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AMBITION  to  POSSESS  a 

Rnabc  Oiano 


TS  the  distinguishing  trait  of  the  student  who 
will  amount  to  something  in  the  musical 
world.  The  sooner  the  young  student  comes 
into  possession  of  a  KNABE,  the  sooner  will 
he  learn  to  know  the  higher  elements  of  music, 
and  will  be  able  to  interpret  the  work  of  the 
great  composers. 

•f[  Do  not  stifle  this  praiseworthy  ambition  when 
you  know  there  is  no  obstacle  of  importance  ' 
its  gratification. 


WM.  KNABE   &   CO. 

NEW  YORK,  BALTIMORE,  WASHINGTON 


Xvvav^ 


^w 


Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  J492  Back  Bay.) 

TWENTY  FIFTH  SEASON, 
J 905- I 906. 

WILHELM  GERICKE,  CONDUCTOR 


programme 


OF  THE 


FIRST 
REHEARSAL  and  CONCERT 


VITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNCjON,  OCTOBER  J3, 

AT  2.30  O'CLOCK. 


n      1    > 

•  8''      » 


SATURDAY  EVENING,  OCTOBER  J  4, 

AT  8.00  O'CLOCK. 


0 
Published  by  C.  A.  ELLIS,  Manager. 
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A  PIANO  FOR  THE  MUSICALLY  INTELLIGENT 


^  Pianists,  piano  students,  and  those  gen- 
erally interested  in  music  in  its  artistic 
sense,  cannot  know  the  achievement  and 
progress  in  piano  construction  and  tone 
development     without    investigating    the 

ilasmi&fjainlra 

PIANOS 


^  An  excellent  opportunity  for  a  critical 
examination  of  these  instruments  is 
offered  at  the   retail   warerooms    of    the 


4,      <c  r-c«*«<'ccii  ci 


r  e 


492  Boylston  Street 

[Opposite  Institute  oj  Technology) 
BOSTON 


Boston  Symphony   Orchestra. 

PERSONNEL. 


Twenty-fifth  Season,  1905-1906. 


WILHELM   GERICKE,  Conductor. 


Adamowski,  T. 
Roth,  O. 
Kuntz.  D. 
Moldauer,  A. 


Barleben,  C. 
Akeroyd,  J. 
Fiumara,  P. 
Swornsbourne,  W.  W. 


Zach,  M. 
Ferir,  E. 
Heindl,  H. 


Warnke,  H. 
Keller,  J. 
Adamowski,  J. 


Keller,  K. 
Kunze,  M. 


First  Violins. 
Hess,  Willy,  Concertmeister. 
Ondricek,  K.  Mahn,  F. 

Krafft,  W.  Eichheim,  H. 

Hoffmann,  J.  Fiedler,  E. 

Stnibe,  G.  Rissland,  K. 


Second  Violins 

Schuchmann,  F.  E.  Kurth,  R. 

Tischer-Zeitz,  H. 
Marble,  E.  B. 


Goldstein,  S. 
Berger,  H. 
Eichler,  J.  Edw. 


Violas. 


Sauer,  G.  F.  Hoyer,  H. 

Kolster,  A.  Kluge,  M. 
Zahn,  F. 

Violoncellos. 

Loeffler,  E.  Barth,  C. 

Nagel,  R.  Heindl,  A. 
Heberlein,  H. 


Basses. 


Bareither,  G. 
Seydel,  T. 


Butler,  H. 
Gerhardt,  G. 


Back,  A. 

Sokoloff,  N. 
Mullaly,  J. 


Kuntz,  A. 
Fielder,  B. 
Traupe,  W. 


Krauss,  O.  H. 
Gietzen,  A. 


Hadley,  A. 
Nast,  L. 


Schurig,  R. 
Elkind,  S. 


Flutes. 


Maquarre,  A. 
Fox,  Paul 


Brooke,  A. 
Maquarre,  D. 


Oboes. 

Longy,  G.  Sautet,  G. 

Lenom,  C. 


English  Horn. 
MuUer,  F. 


Clarinets. 
Grisez,  G.     Mimart,  P.     Vannini,  A. 


Bassoons. 

Sadoni,  P.  Debuchy,  A. 

Helleberg,  J.     Regestein,  E. 

Hess,  M. 
Hackebarth,  A. 

Trumpets. 
Kloepfel,  L.  Mann,  J.  F. 


Bass  Clarinet. 
Fritzsche,  O. 

Contra-bassoon. 
Giinzel,  F.  H. 


Horns. 
Hain,  Fr. 
Lorbeer,  H. 


Brenton,  H.  E. 

Harp. 
Schnecker,  H. 

Cymbals. 
Bower,  H. 


Merrill,  C. 

Tuba. 
Dworak,  J.  F. 

Triangle,  etc. 
Burkhardt,  H. 


Schumann,  C. 
Thair,  J. 

Trombones. 

Hampe,  C.  Mausebach,  A. 

Kenfield,  L.  S. 


Tympani. 
Rettberg,  A. 

Tambour.  Castanets. 

Senia,  T.  Ludwig,  C.  F. 
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Drums. 
Ludwig,  C.  R. 

Librarian. 
Sauerqoell,  J. 


TWENTY-FIFTH  SEASON,    I905-I906. 


First  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  OCTOBER  13,  at  2.30  o^cIock. 

SATURDAY  EVENING,  OCTOBER  U,  at  8.00  o'clock. 


Goldmark 


PROGRAMME. 

Concert  Overture  in  A  major,  "  In  the  Spring,"  Op.  36 


Liszt 
Dvorak 

Wagner 


Song,  "  The  Loreley,"  with  Orchestral  Accompaniment 


Symphonic  Poem,   "  The   Wood   Dove "   (after   Erben's 
like-named  ballad),  Op.  no.     P'irst  time 

Scene,  "  Just  God  !  "  and  Aria,  ''  My  Life  fades  in  its 
Blossom,'  from  "  Rienzi,"  Act  111.,  No.  9 


Beethoven Symphony  in  D  major.  No.  2,  Op.  36 

I.  Adagio  molto;  Allegro  con  brio. 

II.  Larghetto. 

III.  bchcrzo  :  Allegro;  Trio. 

IV.  Allegro  molto. 


SOLOIST : 
Mme.  LOUISE  HOMER. 


There  will  be  an  intermission  of  ten  minutes  before  tfie  symphony. 


The  doors  of  the  hall  will  be  closed  during  the  performnnre  of 
each  number  on  the  programme.  Those  who  wtsh  to  Uave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be. 
tween  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating 
to  the  covering  of  the  head  in  places  of  public  amusement. 
Every  licensre  »hall  not,  in  his  place  of  amusenieni,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  ol  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seal  therein 
provided  tor  spectator*,  it  being  underitood  that  a  low  head  covering  without  projection,  which  does  not 
obatruct  luch  view,  may  b«  worn.  Attest:    J.  M.  GALVIN,  City  Clerk. 


L.  P.  Hollander  &  Co. 


Dry  Goods  Merchants 


Extend  a  cordial  invitation  to  the  public  to 
visit  their  remodelled  stores  (the  second 
and  third  floors  of  which,  and  also  the 
middle  building  have  been  entirely  made 
over  and  refitted)  and  to  view  the  display 
of  artistic  merchandise  especially  prepared 
for  this  event. 


202  to  216  Boylston  Street  »  »  Boston 


Rich  Cut  Glass, 

Sterling  Silver, 

Pearl  and  Diamond  Jewelry, 

Chatelaine  Watches, 

French  Clocks,  Bronzes. 

ym-    PRICES      ALWAYS      MODERATE. 


SMITH  PATTERSON  CO. 

Wholesale  and  Retail  Jewellers. 

52  Summer  Street,    BOSTON. 


Overture,  "In  the  Spring,"  Op.  36 Carl  Goldmark 

(Born  at  Keszthely,  Hungary,  May  i8,  1830;  still  living  at  Vienna.) 
This  overture  was  first  played  at  Vienna,  December  i,  1889,  at  a 
Philharmonic  Concert.  Goldmark  was  then  known  chiefly  as  the  com- 
poser of  the  opera,  "The  Queen  of  Sheba,"  and  the  concert  overtures, 
"Sakuntala"  and  "Penthesilea."  The  overtures,  "Prometheus  Bound" 
and  "Sappho,"  were  not  then  written.  There  was  wonder  why  Gold- 
mark  with  his  love  for  mythology,  his  passion  for  Orientahsm  in  music, 
should  be  concerned  with  the  simple,  inevitable  phenomenon  of  spring, 
as  though  there  were  place  in  such  an  overture  for  lush  harmonic  pro- 
gressions and  gorgeously  sensuous  orchestration.  Consider  the  list 
of  his  works:  his  operas,  "The  Queen  of  Sheba,"  "MerUn,"  are  based 
on  legend;  "The  Cricket  on  the  Hearth"  is  a  fanciful  version  of 
Dickens's  tale;  the  opera,  "The  Prisoner  of  War,"  is  the  story  of  the 
maid  for  whose  dear  sake  Achilles  sulked;  and  "Gotz  von  Berlichingen " 
(1902)  was  inspired  by  Goethe.  Of  his  two  symphonies,  the  more 
famous,  the  "Country  Wedding,"  might  be  celebrated  in  a  pleasure- 
ground  of  Baghdad  rather  than  in  some  Austrian  village. 

And  what  are  the  subjects  of  his  overtures?  Sakuntala,  who  loses 
her  ring  and  is  beloved  by  the  great  king  Dushianta;  Penthesilea,  the 
Lady 'of  the  Ax, — and  some  say  that  she  invented  the  glaive,  bill,  and 
halberd, — the  Amazon  queen,  who  was  slain  by  Achilles  and  mourned 
amorously  by  him  after  he  saw  her  dead,  the  woman  whose  portrait 
is  in  the  same  gallery  with  the  likenesses  of  Temba-Ndumba,  Judith, 
Tomyris,  Candace,  Jael,  Joan  of  Arc,  Margaret  of  Anjou,  Semiramis, 
the  Woman  of  Saragossa,  Mary  Ambree,  Penthesilea,  a  heroine  of 
Masochismus;  Prometheus  bound  in  a  cleft  of  a  rock  in  a  distant 
desert  of  Scythia,  defying  Jove,  the  heaving  earth,  the  bellowing  thun- 
der, the  whirling  hurricane,  the  firmament   embroiled  with  the  deep; 

MINIATUfiE   ORCHESTRAL  SCODES 

LATEST  ADDITIONS 

HAYDN.  Symphony  in  G,  "  The  Surprise." 

"  Symphony,  "The  Oxford." 

CHERUBINI.  Overture,  "  Anacreon." 

"  Overture,  "  Die  Abencerajjen." 

**  Overture,  "  Der  Wassertrager." 

"  Overture,  "  Medea  " 

GLINKA.  Overture,  "  La  Vie  pour  le  Czar." 

"  Overture,  "  Ruslan  and  Ludmila." 

CORNELIUS.  Overture,  "  The  Barber  of  Bagbad." 

"  Overture,  "Der  Cid." 

SCHUMANN.  Overture,  "  Genoveva." 

"  Overture,  "  Manfrtd  " 

MOZART.  Fifth  Concerto  for  Violin  and  Orchestra. 

"  Sixth  Concerto  for  Violin  and  Orchestra. 

"  Twenty-sixth  Piano  Concerto  (Coronation). 

TO  BE  HAD  OF  ALL  LEADING  DEALERS  OR 

BOOSEY   &   COMPANY,   9    East  17th   Street,    NEW   YORK 
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Established  28  Years 


<*-    fiSa  'ste-  Importers  and  Makers  of 

^IJ^^        PLAIN  and  FANCY  TAILOR  GOWNS 
^''^^^^       RICH  CARRIAGE  COSiUMES 

COATS  for  DRIVING,  MOTOR,  and  EVENING  WEAR 
FUR-LINED  GARMENTS,  Etc. 

Sole  makers  of  the  BALLARD   SAFETY  RIDING   HABIT 

^Fall  and  Winter  1905  Models  are  now  ready,  also  our  new  importa- 
tions of  London  Tailor  Cloths,  Paris  Dress  Novelties  in  silk,  wool, 
and  velvet,  and  a  new  Broadcloth  in  all  colors,  of  a  superior  quality, 
made  expressly  for  us  in  France.  *f  The  latest  London  Habit  Cloths, 
^  Special  department  for  House  Gowns  and  Shirt  Waists  in  Silk. 
Flannel,  and  Cotton. 


256  iBoylstou  ^tvcct,  Sostou 


Sc^(^>H^^ 


\/%*UL  ,-.„     ... 


Sappho,  "the  little  woman  with  black  hair  and  a  beautiful  smile,"  with 
her  marvellous  song 

"Made  of  perfect  sound  and  exceeding  passion." 
And  for  his  latest  overture,  "In  Italy"  (1904),  Goldmark  endeavored 
to  warm  his  blood  by  thinking  of  Italy. 

The  composer  of  "Sakuntala,"  "The  Queen  of  Sheba,"  and  "The 
Country  Wedding,"  a  composer  of  an  overture  to  "Spring"!  His 
music  was  as  his  blood, — half  Hungarian,  half  Hebraic.  His  melodies 
were  Uke  unto  the  century-old  chants  solemnly  intoned  by  priests 
with  drooping  eyes,  or  dreamed  of  by  the  eaters  of  leaves  and  flowers 
of  hemp.  His  harmonies,  with  their  augmented  fourths  and  diminished 
sixths  and  restless  shiftings  from  major  to  minor,  were  as  the  stupe- 
fying odors  of  charred  frankincense  and  grated  sandal-wood.  To  West- 
ern people  he  was  as  the  disquieting  Malay,  who  knocked  at  De  Quin- 
cey's  door  in  the  mountain  region. 

Over  a  hundred  years  before  Diderot  had  reproached  de  Saint- 
Lambert,  the  author  of  a  poem,  "The  Seasons,"  for  having  "too  much 
azure,  emerald,  topaz,  sapphire,  enamel,  crystal,  on  his  pallet,"  when 
he  attempted  to  picture  Spring. 

And,  lo,  Goldmark  disappointed  these  lifters  of  eyebrows  and  shakers 
of  heads.  The  overture  turned  out  to  be  fresh,  joyous,  and  Occi- 
dental, without  suggestion  of  sojourn  in  the  East,  without  the  thought 
of  the  Temple. 

*  * 
The  overture  begins  directly.  Allegro  (feurig  schwungvoll) ,  A  major, 

3-4,  with  a  theme  that  is  extended  at  considerable  length  and  ap- 
pears in  various  keys.  After  the  entrance  of  the  second  theme  there 
is  an  awakening  of  nature.  The  notes  of  birds  are  heard,  furtively  at 
first;  and  then  the  notes  are  bolder  and  in  greater  number.     Clarinets 


JUST   ISSUED 

Modern    Harmony 

In  its  Theory  and 
Practice 

BY 

ARTHUR  FOOTE,  A.M. 

AND 

WALTER  R.  SPALDING,  A.M. 
Price,  $1.50 


ARTHUR     P. 

BOSTON 
120  BoylstonSt. 


SCHfllDT 

NEW  YORK 
136  Fifth  Ave. 


Nonsense   Rhymes 
and  Pictures 

Set  to  Music 

BY 

MARGARET  RUTHVEN  LANG 

Op.  42 
Price,  $1.00 

All  music  performed  at  these  concerts  con- 
stantly on  hand. 


CHARLES  W,  HOMEYER  &  CO. 

165  Tremont  Street,  Boston,  Mass. 


accompany  a  soft  melody  of  the  violins.  There  is  a  stormy  episode, 
which  has  been  described  by  Hanslick  not  as  an  April  shower,  but  as 
a  Wagnerian  "little  rehearsal  of  the  crack  of  doom."  The  first  frank 
theme  re-enters,  and  toward  the  end  there  is  still  a  fourth  theme  treated 
canonically.  This  theme  turns  by  a  species  of  cadenza-like  ritardando 
to  the  main  tonality,  and  is  developed  into  a  brilliant  finale. 

The  overture  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  three 
trumpets,  three  trombones,  one  bass  tuba,  kettledrums,  and  strings. 

The  first  performance  in  America  was  at  a  concert  of  the  Symphony 
Society  in  New  York,  December  14,  1889. 

The  first  performance  of  "In  the  Spring"  in  Boston  was  on  April 
19,  1890,  under  Mr.  Nikisch.     The  present  performance  is  the  fifth  at 

these  concerts. 

* 
*  * 

The  shyness  of  Goldmark  is  proverbial,  but  no  pubhshed  account  of 
the  man  is  so  picturesque  as  that-  given  by  the  late  W.  Beatty-Kingston, 
who  made  his  acquaintance  through  Hellmesberger  during  the  winter 
of  1866-67.  "A  meek  little  man  of  thirty-f our, *  but  already  sUghtly 
bent  and  grizzled,  timid  and  retiring  in  manner,  of  apologetic  address, 
shabby  appearance,  and  humble  bearing.     Before  Hellmesberger  took 

*Goldmark  was  tlien  in  his  thirty-seventh  year. 


DIRECT  ATTENTION 
TO  THEIR 


%cm  ^xAtv  ge^jartment 


Fourth  Floor 


IN  WHICH  THEY  ARE  SHOWING  THE  LATEST  PARIS 
MODELS,  AND  ARE  READY  TO  TAKE  ORDERS  FOR 
GOWNS  FOR  AFTERNOON,  VISITING,  AND  EVENING 
WEAR.      ALSO    TAILOR    SUITS    AND    WRAPS. 


FRENCH    MILLINERY 

SHOWN  IN  ALL  THE  NEW  FALL   SHAPES    AND    COLORINGS   IN  THE 

LATEST  MODELS  FROM  THE  BEST  PARIS  HOUSES 

New  Department,  Second  Floor 
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him  up  and  made  his  works  known  to  the  musical  public  of  the  Aus- 
trian capital,  Goldmark  had  undergone  many  trials  and  disappoint- 
ments, as  well  as  no  little  actual  privation.  Although  his  chamber- 
music  and  songs  made  a  decided  hit  shortly  after  I  came  to  know  him, 
it  was  not  till  nine  years  later — and  then  only  through  his  steadfast 
friend's  influence  with  the  Intendant  of  the  Imperial  theatres — that 
his  grand  opera,  'The  Queen  of  Sheba,'  a  work  teeming  with  gorgeous 
Oriental  color,  was  brought  out  at  the  Hofoper.  Goldmark's  was  one 
of  those  gentle  natures  that  are  intensely  grateful  for  the  least  en- 
couragement. A  word  or  two  of  judicious  praise  anent  any  work  of 
his  composition  would  at  any  moment  dispel  the  settled  sadness  of 
his  expression,  and  cause  his  dark  features  to  brighten  with  lively 
pleasure.  I  have  often  watched  him  during  rehearsals  of  his  quartet 
and  quintet,  sitting  quite  quiet  in  a  comer  and  not  venturing  to  make 
a  suggestion  when  anything  went  wrong,  though  his  eyes  would  flash 
joyously  enough  when  the  performers  happened  to  hit  off  the  exact 
manner  in  which  he  wished  his  meaning  interpreted.  A  less  talkative 
person,  for  a  musical  composer,  it  would  be  difficult  to  discover. 

"Even  when  he  was  amongst  his  professional  brethren,  who  were, 
for  the  most  part,  extremely  kind  to  him,  he  would  nervously  shrink 
from  mixing  in  conversation,  and  open  his  lips  to  no  one  but  his  cigar 
for  hours  at  a  stretch.     If  abruptly  addressed,  he  was  wont  to  cast  a 


FURNITURE  CO. 

Main  Entrance,  48  Canal  St.,  Near  North  Station 

Ordered  Work 

We  operate  the  only  furniture  fac- 
tory in  Boston  proper.  Only  highly- 
skilled  workmen  are  employed,  and 
every  piece  of  wood  used  is  care- 
fully selected. 

We  are  prepared  to  build  furniture  of  the 
most  elaborate  description,  or  we  can  make 
a  piece  as  plain  as  the  one  in  the  engraving, 
depending  for  its  charm  solely  upon  ex- 
quisite workmanship  and  the  beauty  of  the 
wood  itself. 

Our  prices  are  the  lowest  it  is  possible 
for  the  quality  of  work  we  execute. 

ORIENTAL    RUCS   AND    DRAPERIES 
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Seventy  Scottish  Sottgs 

Edited  with  Accompaniments  by 

HELEN  HOPEKIRK 


^  To  the  student  of  folk-music  Scotland  has  ever  been  one  of  the 
most  fruitful  and  interesting  of  countries.  The  origin  of  Scottish 
folk-music  is  very  remote,  some  of  it  dating  from  the  time  when 
the  most  primitive  scale  forms  were  in  use. 

^  Mention  of  Scottish  music  recalls  to  many  merely  a  few  such 
songs  as  "  Auld  Lang  Syne,"  "The  Blue  Bells  of  Scotland," 
"Annie  Laurie,"  etc.  These,  however,  are  not  the  most  signifi- 
cant ;  in  fact,  the  most  beautiful  songs  are  often  the  ones  that  are 
least  known.  The  music  of  the  Gael  is  most  interesting  on  ac- 
count of  its  weird,  emotional  quality.  Their  melodies  are  full  of  the 
long,  tender,  melancholy  northern  twilights. 

^  In  her  interesting  prefatory  essay  on  Scottish  music  the  com- 
piler of  this  collection  has  endeavored  to  explain  the  misconception 
that  has  arisen  from  the  association  of  two  racially  different 
peoples,  the  Celtic  Scot  and  the  Saxon  Scot,  so  as  to  help  to  a 
better  appreciation  of  their  music.  The  translations  from  the 
Gaelic  have  been  made  with  the  greatest  care  or  selected  from 
sources  less  calculated  to  rob  either  words  or  music  of  their  haunt- 
ing beauty.  The  banal  "arrangements"  found  in  most  editions 
are  conspicuously  absent,  for  artistic  accompaniments  for  each  song 
have  been  written  by  Mme.  Hopekirk, —  written,  too,  with  the  deep 
sympathy  and  understanding  of  a  Scot  and  with  the  artistr)'  of  an 
accomplished  musician. 

^  These  Seventy  Songs  have  been  gathered  from  the  Lowlands, 
the  Highlands,  the  remote  mountainous  regions,  and  from  the 
Western  Isles,  and  are  loved  and  sung  wherever  there  beats  a 
Scottish  heart. 

^  Published   in  The  Musicians  Library  in  two  edi- 
tions, for  high  voice  and  for  low  voice. 
^  Price  in  heavy  paper,  cloth  back,  $1.50;  in  cloth, 
full  gilt,  $2.50,  postpaid. 


OLIVER  DIT50N   COHPANY,   Boston 


C.  H.  DITSON  &  CO.,  New  York  J.  E.  DITSON  &  CO.,  Philadelphia 

LYON  &  HEALY,  Chicago 

Order  of  your  hotne  dealer  or  the  above  tumses 
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deprecatory  glance  at  his  interlocutor,  as  though  he  would  mildly  ex- 
claim: 'Don't  strike  me,  pray;  but  you  may  if  you  will!'  That  being 
'the  sort  of  man  he  was,'  it  is  not  surprising  that  I  failed  to  become 
very  intimate  with  Carl  Goldmark,  although  I  heartily  admired  some 
of  his  compositions,  and  was  for  a  long  time  ready  at  any  moment  to 
develop  a  strong  liking  for  him.  But  it  is  easier  to  shake  hands  with 
a  sensitive  plant,  and  elicit  a  warm  responsive  grip  from  that  invari- 
ably retiring  vegetable,  than  to  gain  the  friendship  of  a  man  afflicted 
with  unconquerable  diffidence.  So,  after  several  futile  attempts  to 
break  down  Goldmark's  barriers  of  reserve,  by  which  I  am  afraid  I 
made  him  exceedingly  uncomfortable,  I  resolved  to  confine  my  atten- 
tion to  his  music." 


* 
*  * 


Beatty- Kingston  speaks  of  the  long  delay  in  producing  "The  Queen 
of  Sheba."  Some  have  stated  that  this  delay  was  occasioned  by  the 
trickery  of  Johann  Herbeck,  whom  they  accused  of  jealousy.  Ludwig 
Herbeck,  in  the  Life  of  his  father,  does  not  think  it  necessary  to  deny 
the  charge.  Herbeck  was  then  at  the  opera  house  as  director.  From 
the  son's  story  it  appears  that  Count  Wrbna  thought  the  opera  would 
not  be  popular  nor  abide  in  the  repertory;  that  the  expense  of  produc- 
tion would  be  too  great;  and  that  he  was  discouraged- by  the  failure  of 
Rubinstein's  "Feramors."  Furthermore,  he  intimates  that  the  delay 
was  due  chiefly  to  the  instigations  of  Ober-Inspector  Richard  Lewy. 
The  opera  was  produced  March  lo,  1875,  with  Materna  as  Queen  Balkis 
and  Mr.  Gericke  as  conductor. 


Mrs.  Louise  Homer  was  born  at  Pittsburg,  Pa.  Her  maiden 
name  was  Beatty.  She  studied  in  Philadelphia,  but  her  chief  vocal 
teachers  were  Mr.  William  L.  Whitney,  of  Boston,  and  the  late  Fidele 
Koenig,  of  Paris.  While  she  was  a  student  in  Boston  with  Mr.  Whitney 
at  the  New  England  Conservatory,   she  was  a  member  of  the  choir 


Wells- Burrag'e  Co. 

LATE  OF 

Abram  FrencH  Co. 

Fine     CKina,    Glass,    and    Pottery    SHop 

MINTON'S  CHINA 

BACCARAT  ROC  CRYSTAL  GLASS 

OBERAMMERGAU   POTTERY 

314   Boylston  Street  -  Opposite  Arlington 

All  Subway  cars  pass  the  door 
14 


BIGELOW 
KENN  AR  D  g  C  O. 

CHIME  JiCljOCKS 


1 


»«:  Striking 
Wliittington 
onTubes/ 
and^ 


n 


>i'. 


f^ 


?.i. 


& 

fjf 


\X^stminsten 
t?St-Michaels 

xBeils,^ 
Gongs 


^"^^e  are  now  making  under  our  own  patents 

Five -Tube  Chiming  Hall  Clocks 

ChimingWestminster 

I  Clocks  originating  with  us  ,  having  many 

II  improvements    and  under    our    guarantee 
II  and  name- 


J"  WASHINGTON  STREET. 


BBaoa 


16 


at  the  Columbus  Avenue  Universalist  Church.  She  also  sang  in  ora- 
torio at  Pittsburg  and  in  recitals  and  concerts  in  various  places.  In 
1 895  she  was  married  to  Mr.  Sidney  Homer,  the  composer,  and  the  next 
year  she  went  to  Paris,  where  she  studied  eighteen  months  with  Koenig 
and  with  Paul  Lherie*  (for  dramatic  action). 

Her  first  appearance  in  Paris  was  at  a  symphony  concert,  when  she 
sang  a  work  composed  for  her  by  Antoine  Savard.  The  conductor 
was  Vincent  d'Indy.  She  made  her  debut  at  Vichy  in  June,  1898, 
as  Leonora  in  "La  Favorita."  She  also  took  the  parts  of  Delilah, 
the  Queen  in  "Hamlet,"  Ortrud,  and  Margared  in  "Le  Roi  d'Ys" 
during  the  season  of  three  months  at  Vichy.  An  operatic  season  of 
six  months  at  Angers  followed.  From  Angers  she  went  to  Covent 
Garden,  London,  where  she  made  her  first  appearance  as  Amneris, 
May  14,  1899.  The  following  winter  she  was  engaged  as  first  contralto 
of  the  Monnaie  at  Brussels,  and  she  was  the  first  to  impersonate  Mme. 
de  la  Haltiere  in  Massenet's  "Cendrillon"  at  that  opera  house.  She 
returned  to  Covent  Garden  in  the  spring. 

Mrs.  Homer  made  her  first  operatic  appearance  in  America  as  a 
member  of  the  Metropolitan  Opera  House  Company,  of  New  York,  at 
San  Francisco,  November  14,  1900,  as  Amneris. f  She  is  now  entering 
on  her  fifth  season  as  a  member  of  the  Metropolitan  Company.  She 
has  also  sung  at  festivals,  in  orchestral  concerts,  and  in  recitals  through- 
out the  country. 

Her  chief  appearances  in  Boston  since  her  return  from  Europe  have 
been  as  follows: — 
Opera:  Siebel,  April  i,  10,  1901. 

Amneris,  April  3,   1901;  March  10,   1902;  April  i,  1903;  April 

1 1,  1904. 
Urbain,  April  13,  1901 ;  March  19,  1902. 

A  Lady  of  the  Queen  of  Night  ("Magic  Flute"),  March   13, 
22,  1902;  April  2,  1903. 

*  Lherie,  whose  real  name  was  L^vy,  created  the  part  of  Don  Jos^  in  "  Carmen." 

t  So  states  an  anonymous  writer  of  a  biographical  sketch.     The  New  York  Tribune  of  December  23,  1900, 

states,  however,  that  Mrs.  Homer  made  her  first  appearance  as  an  operatic  singer  in  her  native  land  as 

Amneris  at  the  Metropohtan  Opera  House  in  New  York,  December  22,  1900. 


HnnouncemcTit 


Having  recently  enlarged  our  store,  we  are  now  displaying  a 

larger  and   more  complete   line  of  fine  lamp   goods  than  ever 

before. 

We  invite  inspection   of  many  new  patterns    in    Artistic  Table 

Lamps  for  Oil,  Gas,  or  Electricity. 


David  R.  Craig 

44  SUMMER  STREET 
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FRAY'S 

CARPETINGS         RUGS         UPHOLSTERY 


EXCLUSIVE  STYLES 

Carpets  and  Rug's 

There  is  a  distinct  inclination  in  decoration 
toward  the  English  period  style  of  furnishingf. 

To  meet  this  demand  we*  are  showing  Henry  II.,  EHzabethan, 
and  Adam  designs  in  private  patterns  in  Wiltons  and  Brussels, 
sold  exclusively  by  us  and  not  shown  elsewhere  in  Boston. 
Renaissance,  Louis  XIV.,  XVI.,  and  Empire  periods  are  also 
fully  represented  in  our  new  fall  lines  of  these  unsurpassed  floor 
coverings. 

\TU'¥¥    TT^^^r        For  durability,  beauty  of  design, 

and  color  effect  it  stands  un- 
rivalled amongf  carpet  fabrics.  In  addition  to  our  own 
private  line  of  over  125  patterns  and  colorings  we  offer 
exclusively  a  number  of  the  best  designs  originated  and  con- 
trolled by  Messrs.  W.  &  J.  Sloane   and   Arnold,  Constable 

p.ce""-' :*'':'']'"':  $1.85  to  $3.00 


Our  stock  of  Carpets  and  Rugs  is  the  largest  ifi  Boston, 
and  our  prices  ahvays  the  lowest  for  similar  quality. 


JOHN.   H.    PRAY  m.  SONS    CO., 

040-058  WasKington  Street. 

Opposite  Boylston  Street.  Telephone,  2000  Oxford 
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Hedwig  ("Manru"),  March  15,  1902. 

Venus,  March  17,   1902. 

EmiHa,  March  21,  1902. 

Azucena,  March  26,  1903. 

Fricka,  April  7,  1904. 

Lola,  April  8,  1904;  March  8,   1905. 

Laura  ("La  Gioconda  "),  March  10,  1905. 

Magdalene  ("Die  Meistersinger"),  March   11,   1905. 
Boston   Symphony   Concerts:   October  15,   1904    ("Inflammatus  et 

Accensus,"  from  Dvorak's  "Stabat  Mater";  also  as  a  member 

of  the  quartet  in  "Ouis  est  Homo"  from  the  same  work). 
Handel  and  Haydn:  Dubois's   "Paradise   Lost,"   February  8,    1903; 

February  7,   1904. 
Berlioz's  "Damnation  of  Faust,"  July  8,   1903,  a  performance  con- 
ducted by  Mr.   B.  J.  Lang  for  the  entertainment  of  visiting 

teachers  in  convention. 


Song,  "The  Loreley,"  with  Orchestral  Accompaniment. 

Franz  Liszt 

(Born  at  Raiding,  near  Odenburg  (Hungary),  October  22,  181 1;   died  at  Bayreuth, 

July  31,  1886.)     • 

"Die  Loreley,"  a  song  for  mezzo-soprano  or  tenor,  with  pianoforte 

accompaniment,  was  composed  by  Liszt  in  1841,  when  he  was  living 


25  and  27  Temple  Place 
and  33  West  Street. 


f^  A  ••■  C  D  C  D  ^°"^  "Wedding  Breafc- 
Vi^'  A^  I  mm  m\  ■■■■  am  fasts.  Lunches,  Dinner 
and  Evening  Parties,  at  short  notice,  with  the  best  of 
material  and  finest  ware.  Reasonable  prices.  Orders 
delivered  In  the  city  limits,  Roxbury,  and  Brookline. 

WEDDING  CAKE  A  SPECIALTY. 

Telephone,  433  Oxford. 


A  INew  Book  for  Children. 

Excellent  for  a  birthday  or  holiday  gift. 

Songs  for  Tom,  Dick,  Bob,  and  Peggy 

Music  by  Benjamin  Whelpley. 

Verses  by  Elizabeth  Gould. 
Pictures  by  Josephine  Bruce. 

Sent  postpaid  on  receipt  of  price,  $i.oo. 

The  most  attractive  book  for  children,  young  or 
old,  issued  for  years.  Music,  verses,  and  pictures 
are  alike  fascinating  and  delightful.  Nothing  trivial 
or  commonplace.  Splendidly  printed  and  hand- 
somely bound.  Particularly  suitable  for  Kitider- 
garten  Work. 

SCHIRMER'S  MUSIC  STORE, 

The  Boston  Music  Co., 
Importers, IDealers,  Publishers, 

26  West  street. 


JacobTtioma&Son 

Violin  Makers  and  Importers 

ESTABLISHED  i88i 
Dealers  in  old  and  new  Violins, 
'Cellos,  and  Artisti'  Bows; 
also  fine  Italian  Strings,  French 
Rosin,  elegant  Leather  Violin 
Cases,  and  Musical  Merchandise. 


AGENTS  for  the 

Charles  F.  Albert  Patent  Wound  Strings. 

Repairers  to  the  Boston  Symphony  Orchestra. 


47  Winter  Street,  Boston,  flass. 
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STEINERT  HALL 


Aeolian  Pipe=organ  and  Allied 
Instruments 


W  

w  = 

^       STEINERT  HALL  is  the  BOSTON   HOME  OF  THE  ABOVE 


SUPERB  COLLECTION  OF  PIANOS  AND  SELF-PLAYING 
INSTRUMENTS,  AND,  AS  SUCH,  OFFERS  DECIDED 
AND  EXCLUSIVE  ADVANTAGES  TO  ALL  INTENDING 
PURCHASERS,  NOT    TO    BE    OBTAINED    ELSEWHERE 


VISITORS  ARE  CORDIALLY  INVITED  TO  CALL  AND 
INSPECT  THE  LARGE  AND  COMPREHENSIVE  AS- 
SORTMENT OF  THESE  INSTRUMENTS  CON- 
STANTLY   FOUND    IN    OUR    SPACIOUS    PIANO    HALLS 

PRICES    AND    TERMS    REASONABLE 


^  M.  Stcincrt  &  Sons  Co. 

w,    Steinert  Hall       .        .      162  Boylston  Street 


^  HOME  or  THE  ^ 

iSTEINWAY  PIANO  i 

K    W 

^   Hume  Piano         Jewett  Piano  ^ 
W   Woodbury  Piano  Pianola   W 

^   PianoIa=piano         Orchestrelle   ^ 
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with  the  Princess  Carolyn  Sayn- Wittgenstein  and  her  children  on  the 
Rhine  isle,  Nonnenwerth.  The  songs  and  superstitions  of  the  Rhine 
moved  him  to  compose  music.  "lyoreley"  was  followed  in  the  same 
year  by  "Mignon,"  "Am  Rhein  im  schonen  Strome,"  "Der  du  von  dem 
Himmel  bist,"  "Der  Konig  von  Thule,"  all  with  pianoforte  accom- 
paniment; "Rheinweinlied,"  "Studentenlied,"  and  "Reiterlied"  for 
male  quartet;  and  "Was  ist  des  deutschen  Vaterland?"  for  solo  voices 
and  male  chorus.  "Die  Loreley"  was  published  in  1843  ^s  a  separate 
song;  it  was  published  in  i860  in  a  volume  with  six  other  songs  by 
Heine,  with  music  by  Liszt.  The  composer  wrote  to  the  Princess,  De- 
cember 18,1 860 :  "  I  have  decided  to  orchestrate  half  a  dozen  of  Schubert's 
songs  and  also  three  of  mine, — 'Mignon,'  'Loreley,'  and  the  'Drei 
Zigeuner.'  Don't  scold  me  too  severely,  I  beg  of  you,  most  infinitely 
dear  one,  for  these  exhibitions  of  idleness.  You  know  the  habergeon 
is  made  link  by  link."  In  a  letter  written  to  von  Biilow  from  Rome, 
Liszt  characterized  the  little  scores  of  "Mignon"  and  "Loreley"  as 
"toys."  "Mignon"  and  "Die  Loreley"  were  published  in  1862,  and 
Schubert's  "Die  junge  Nonne,"  "Gretchen  am  Spinnrad,"  "Lied  der 
Mignon,"  "Erlkonig,"  orchestrated  in  i860,  were  published  in   1863, 

Schubert's  " Doppelganger  "  and  "Abschied,"  also  orchestrated  in  i860, 
were  not  published.  The  score  of  "Die  drei  Zigeuner"  was  pubhshed 
in  1 87 1. 

Heinrich  Heine's  poem  "Lorelei,"  written  in   1823,  was  first  pub- 
lished in  Gesellschafier,  1824,  No.  49: — 

Ich  weiss  nicht,  was  soil  es  bedeuten, 

Dass  ich  so  traurig  bin; 
Ein  Marchen  aus  alten  Zeiten, 

Das  kommt  mir  nicht  aus  dem  Sinn. 

Die  Luft  ist  kiihl,  und  es  dunkelt, 

Und  ruhig  fliesst  der  Rhein; 
Der  Gipfel  des  Berges  funkelt 

Im  Abendsonnenschein. 


HATS     AND     FURS 

PROPER     SHAPES     IN     LADIES'     ROUND 

HATS,    WALKING,    GOLFING,    AND 

HUNTING  HATS.    RICH  FURS 

OF  EVERY  DESCRIPTION 

GOLLINS  &  FAIRBANKS   COflPANY,    .    BOSTON 
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New  England 

CONSERVATORY 
OF  MUSIC 

Founded   1853 

Huntington  Avenue 

GEORGE  W.  CHADWICK,  Director 


There  are  privileges  and  advantages  connected  with  the  student  Hfe 
at  the  New  England  Conservatory  of  Music  that  mark  it  an  institution  of 
unusual  efficiency.  The  remarkable  equipment  and  strong  organization 
for  musical  education  have  resulted  from  a  growth  of  more  than  fifty 
years.  The  material  increase  is  significant,  but  of  greater  importance 
is  the  experience  that  has  come  with  these  fifty  years  of  progress. 
To-day  no  school  in  America  can  contribute  as  much  and  none  in 
Europe  offer  more  toward  a  musical  education  than  the  New  England 
Conservatory  of  Music. 

Every  branch  of  a  musical  education  has  special  masters.  The 
student's  capacity  sets  the  only  limitation  to  his  progress. 

Owing  to  the  practical  training  of  students  in  our  Normal 
Department,  graduates  are  much  in  demand  as  teachers.  Practical 
Pianoforte  Tuning  Course  taught  in  one  year. 

The  detailed  descriptions  of  courses  are  best  described  in  the 
year  book,  which  will  be  sent  on  request.  Pupils  may  enter  at  any 
time  during  the  school  year.     Address 

RALPH  L.  PLANDERS,  Manager. 

Visitors  are  cordially  invited. 
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Die  schonste  Jungfrau  sitzet 

Dort  oben  wunderbar, 
Ihr  goldnes  Geschmeide  blitzet, 

Sie  kammt  ihr  goldenes  Haar. 

Sie  kammt  es  mit  goldenem  Kamme 

Und  singt  ein  Lied  dabei, 
Das  hat  eine  wundersame, 

Gewaltige  Melodei. 

Den  SchifTer  im  kleinen  Schiffe 

Ergreift  es  mit  wildem  Weh; 
Er  schaut  nicht  die  Felsenriflfe, 

Er  schaut  nur  hinauf  in  die  Hoh. 

Ich  glaube,  die  Wellen  verschUngen 

Am  Ende  Schiffer  und  Kahn; 
Und  das  hat  mit  ihrem  Singen 

Die  Lorelei  gethan. 

The  following  English  version  is  by  Charles  Godfry  Leland  : — 

I  know  not  what  sorrow  is  o'er  me, 
What  spell  is  upon  my  heart; 

But  a  tale  of  old  times  is  before  me — 
A  legend  that  will  not  depart. 

Night  falls  as  I  linger,  dreaming. 

And  calmly  flows  the  Rhine; 
The  peaks  of  the  hills  are  gleaming 

In  the  golden  sunset-shine. 

A  wondrous  lovely  maiden 

Sits  high  in  glory  there; 
Her  robe  with  gems  is  laden. 

And  she  combs  her  golden  hair. 

And  she  spreads  out  the  golden  treasure, 

Still  singing  in  harmony; 
And  the  song  has  a  mystical  measure 

And  a  wonderful  melody. 


IF  YOU  ARE  GOING  OUT  INTO  SOCIETY  this  season,  there 
is  a  book  just  published  which  we  are  sure  you  will  find  interesting.  Pray,  do  not 
let  this  suggest  to  you  some  banal  and  Philistine  manual  of  deportment,  for  "  THE 

COUNSELS  OF  A  WORLDLY  GODMOTHER."  by  Mrs.  Persis  Mather 
(the  book  we  have  in  mind),  is  far  from  being  that.  It  consists  rather  of  a  series  of 
sprightly  letters  dealing  with  the  daily  round  of  modem  society  life,  socid  success, 
the  value  of  ancestors,  the  folly  of  bridge,  the  fad  of  philanthropy,  the  art  of  con- 
versation, snobbishness,  vulgarity,  the  subject  of  marriage  and  divorce,  and  all  the 
incidentals  of  worldly  life,  as  known  in  what  are  generally  termed  the  "  inner  circles." 
You  will  find  "THE  COUNSELS  OF  A  WORLDLY  GODMOTHER" 

(Houghton,  Mifflin  and  Company)  at  your  bookesUer's  among  the  latest  fiction,  at 
the  usual  price. 


Lingerie,  Tea   Gowns, 
Children's  Wear 


Unless  you  have  been  on  our  Fourth   Floor  within  a 

few  days,   you  do  not  realize  what  a  varied 

and  attractive  stock  we  have  provided. 


Kimonos  in  plain  and  figured 
silks,  lined  and  unlined, 

$9.00  to  $22.00 

Negligees  in  silk,  albatross, 
and  French  flannel,  plain  and 
hand-embroidered, 

$8.50  to  $40.00 

Special  line  of  White  Silk 
Skirts,  with  ruffles  and  plait- 
ings  of  chiffon,  silk,  and  lace, 

$7.50  to  $75.00 

Colored  and  Black  Silk  Skirts 
in  plaited  and  full  ruffles, 

$6.00  to  $28.00 

Nightgowns  in  cotton,  cam- 
bric, and  nainsook,  round, 
square,  and  high  necks,  with 
Hamburg  and  lace  edges, 

$1.00  to  $21.00 


Matinees  in  crepe  de  Chine, 
Liberty,  Messaline,  and  India 
silks,  embroidered  and  lace 
trimmed,    $13.50  to  $55.00 

Chemises,  nainsook  trimmed 
skirts  with  tucked  ruffles,  edged 
with  Hamburg  or  lace, 

$1.60  to  $14.00 

Short  Skirts,  Scotch  flannel 
in  fancy  stripes,  also  white 
albatross,  hemstitched  and  em- 
broidered ruffles, 

$1.88  to  $5.50 

* 

A  choice  line  of  Aprons, 
plain  and  trimmed,  with  and 
without   bibs,   for   nurses    and 

™^'d«'  75c.  to  $3.50 

PANSY 
CORSETS 


Two  buyers  for  this  class  of  goods  have 

recently  returned  from  London, 

Paris,    and    Berlin. 


R.  H.  STEARNS  &  CO. 


sa 


;•  The  boatman,  when  once  she  has  bound  him, 

Is  lost  in  a  wild,  sad  love; 
He  sees  not  the  rocks  around  him, 
He  sees  but  the  beauty  above. 

I  believe  that  the  billows  springing 

The  boat  and  the  boatman  drown; 
And  all  that  with  her  magical  singing 

The  Lor6-lay  has  done. 

The  story  of  the  Loreley  may  be  said  to  have  been  invented  by 
Clemens  Brentano,  who  in  1802  wrote  a  legend  which  may  be  para- 
phrased in  English  prose  as  follows  :^ — 

An  enchantress  lived  at  Bacharach,  near  the  Rhine;  she  was  beautiful  and  tender, 
and  she  drew  all  hearts  toward  her.  Many  men  in  all  the  country  round  about 
were  destroyed  through  love  for  her :  there  was  no  safeguard  against  her  spells  and 

chains.  ,      ^^      .  1.  ..i.  ^ 

The  Bishop  summoned  her  before  the  holy  tribunal.     Her  beauty  was  such  that 

he  gave  her  absolution.  .  ,•        r 

Deeply  moved,  he  said  to  her,  "Poor  Lorelei,  who  led  you  mto  the  practice  of 

"Put  me  to  death,  O  my  Lord  Bishop;  for  I  am  tired  of  life.  Alas!  all  men 
that  look  on  me  are  lost.  My  eyes  are  two  flames ;  my  arm  is  a  magic  wand.  Throw 
me  into  the  flames ;   strike  me  with  the  rod  of  justice."  .     ,        • 

"But  I  cannot  sentence  you  until  you  tell  me  why  now  my  heart  is  burning, 
set  on  fire  by  you ;  nor  can  I  beat  you  with  the  rod  of  justice,  O  fair  Lorelei,  be- 
cause I  should"  thus  break  my  own  poor  heart."  -r,       n   a 

"My  Lord  Bishop,  do  not  wickedly  mock  me,  a  wretched  woman.  Beg  Lrod 
to  pardon  me.  I  cannot  longer  live;  I  love  no  one;  I  wish  to  die;  m  search  of 
death  I  came  to  you.  My  beloved  has  deceived  me;  he  has  turned  away  from  me; 
he  has  gone  to  a  far  distant  country.  Eyes  now  tender  and  now  wild,  cheeks  red 
and  white  gentle  and  modest  words— in  these  is  my  magic  circle.  I  ought  to  per- 
ish Ah,  I  am  so  heartsick!  When  I  see  my  own  face,  grieving,  I  fam  would  die. 
Mete  out  justice,  that  I  may  die  a  Christian  death.     Since  he  has  left  me,  there  is 

nothing  left."  ,  .  ,,„  ,  ,  ^  ..t.  <-i 
SThe  Bishop  orders  three  knights  to  come  before  him:  "Take  her  to  the  convent! 
Go  '^Lore'  May  God  have  pity  on  your  folly!  You  should  be  a  nun,  a  httle  nun 
all-white  and  black,  to  learn  on  earth  the  way  of  the  last  journey.  _ 
—  The  three  knights  ride  toward  the  convent,  and  the  beautiful  Lorelei  is  with  them. 
"Let  me  go  up  this  rock,  O  knights;  I  wish  to  see  for  the  last  time  the  castle 
of  my  beloved;  I  wish  to  see  once  more  the  deep  Rhine;  then  111  go  to  the  con- 
vent and  become'God's  maiden."  
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The  rock  is  very  steep,  but  she  cHmbs  it  and  is  soon  at  the  toj).  The  poor  girl 
says:  "A  boat  is  on  the  river;  the  boatman  should  be  my  beloved!  O  gladsome 
heart!     He  surely  is  my  love!" 

She  bends  over  very  low  and  falls  into  the  Rhine. 

In  1 82 1  a  poet,  the  Count  von  Loeben,  wrote  a  poem  on  the  same 
subject.  Two  years  afterward  Heine  took  the  motive  of  the  opening 
stanzas,  and  then  imagined  his  own  fantastical  version. 

For  an  explanation  of  the  legend — if  there  be  need  of  any  explana- 
tion— see  the  chapter,  "Interpretation  du  mythe  des  sirenes  par  la 
po6sie  et  par  la  science,"  in  Georges  Kastner's  "Les  Sirenes,"  pp. 
74-83  (Paris,  1858). 

The  Lorelei  or  Lurlei  rock  rises  between  St.  Goar  and  Oberwesel 
four  himdred  and  thirty  feet  above  the  Rhine.  In  1861  it  was  pro- 
saically tunnelled.  The  Nibelungen  are  said  to  have  buried  in  the 
thirteenth  century  their  treasure  in  the  river  at  the  base  of  the  rock 
(see  the  poems  of  Marner  of  the  thirteenth  century),  and  in  the  six- 
teenth and  seventeenth  centuries  the  rock  was  haunted  by  ghosts. 
Possibly  the  celebrated  echo  had  something  to  do  with  the  popular 
belief. 

Liszt  apostrophized  the  fair  Loreley:  "Thou  hast  come  back,  men 
say,  into  this  old  world,  in  which  we  tarry,  and  thou  art  now  known 
as  the  Ideal.  Thou  art  invisible  to  the  crowd,  but  the  poet  sees  thee — 
he  sees  thee,  he  hears  thee!"  etc. 

Geibel  wrote  an  opera  libretto,  "Lorelei,"  for  Mendelssohn,  who 
wrote  only  the  music  of  the  finale  of  the  first  act,  an  Ave  Maria,  and 
a  vineyard  chorus.     Geibel  then  gave  the  libretto  to  Max  Bruch,  who 
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wrote  his  opera  without  the  use  of  the  Mendelssohnian  fragments: 
"Lorelei,"  Mannheim,  1863  (revised  and  performed  at  Leipsic  in  1887 
and  revived  during  the  season  of  1895-96).  Other  operas:  "Lorelei," 
by  Ignaz  Lachner  (Munich,  1846) ;  "Die  Nymphe  des  Rheins,"  by  G.  A. 
Heinze  (Breslau,  1846);  "Lorelei,"  by  Fr.  von  Kornatzky  (Berlin^ 
1852),  Ad.  Mohr  (Breslau,  1884),  Fr.  Miicke  (about  i860,  not  per- 
formed), C.  A.  Fischer  (about  1870,  not  performed),  O.  Fiebach  (Dant- 
zic,  1886),  F.  Pacius  (1887),  J.  Bartholdi  (Copenhagen,  1887),  E.  Nau- 
mann  (Berlin,  1889,  posthumous),  H.  Sommer  (Brunswick),  E.  A.  W. 
Siboni  (Copenhagen,  1859).  "Lurline,"  W.  V.  Wallace  (London,  i860). 
"Lorhelia,"  S.  Falchi  (Rome,  1878).  "Loreley,"  A.  Catalani  (Turin, 
1890). 

Ballet  by  Cost,  dall'  Argine  (Milan,  1877);  operetta,  "Lorenzino," 
P.  Lanzini  (Naples,  1888). 

"Loreley,"  dramatic  tale  with  music  by  Jos.  Neswadba,  about  1870, 
an  "orchestral  paraphrase,"  was  once  a  favorite  concert  piece.  Can- 
tatas by  F.  Hiller,  Op.  70,  Aug.  Reissmann,  Ed.  Sobolewski.  Overtures 
by  E.  Naumann,  Fr.  von  Holstein,  J.  F.  Dupont,  K.  Schindel-Meisser. 
Dramatic  scene  by  J.  Brambach  (Wiesbaden,  1891).  "Loreley,"  song 
without  words  for  pianoforte.  Op.  21,  by  J.  Raff  (1846). 

Of  the  Loreley  art-songs,  that  by  Liszt  is  the  most  celebrated,  but  the 
familiar  setting  of  music  by  Friedrich  Silcher  (i  789-1 860)  has  become 
a  true  German  folk-song. 

Liszt's  song  with  orchestral  accompaniment  was  sung  here  at  a  Bos- 
ton Symphony  Orchestra  Concert  by  Miss  Emma  Juch,  October  29, 
1892.  It  was  sung  here  at  a  Thomas  concert,  March  23,  1878,  by  Miss 
Wilde. 


Symphonic  Poem,  "The  Wild  Dove,"  Op.  iio   .     .   Anton  Dvorak 

(Bom  at  Miihlhausen  (Nelahozeves),  near  Kralup,  Bohemia,  September  8,  1841 ;  died 

at  Prague,  May  i,  1904.) 

After  Dvorak  returned  from  his  sojourn  in   New  York  to  Prague 
and  made  that  city  his  dwelling-place  until  his  death,  he  composed  a 


IT'S  A 


FOWNES 


THAT'S  ALL  YOU 
NEED  TO  KNOW 
ABOUT  A  GLOVE. 
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series  of  symphonic  poems  or  ballads:  "The  Water  Sprite,"  Op.  107; 
"The  Noon  Witch,"  Op.  108;  "The  Golden  Spinning-wheel,"  Op.  109; 
"The  Wood  Dove,"  Op.  no;  "A  Hero's  Song,"  Op.  in.  Of  these 
symphonic  poems  only  the  last  named  has  been  performed  in  Boston, — 
at  a  concert  of  the  Boston  Symphony  Orchestra,  November  18,  1899. 
These  orchestral  works  are  deliberately  of  a  pictorial  or  narrative 
nature,  and  in  the  realism  there  is  the  naivete  that  characterizes  much 
of  Dvorak's  "absolute"  music. 

"Holoubek,"  "Die  Waldtaube,"  "The  Wood  Dove,''  "after  the  like- 
named  ballad  of  C.  J.  Erben,"  was  published  in  1899.  It  was  per- 
formed in  this  country  by  Theodore  Thomas's  orchestra  at  Chicago, 
October  21,  1899.  The  first  performance  in  London  was  on  October  10, 
1899. 

Carl  Jaromir  Erben  (181 1-70)  was  the  archivist  of  Prague.  Deeply 
interested  in  Bohemian  folk-song  and  folk-lore,  he  published  several 
works  in  which  he  treated  these  subjects,  and  he  also  edited  the  writings 
of  ancient  Bohemian  authors.  He  is  best  known  to  American  concert- 
goers  as  the  librettist  of  Dvorak's  "Spectre's  Bride"  (Op.  69). 

The  ballad,  "The  Wood  Dove,"  is  based  on  an  old  Bohemian  super- 
stition that  the  soul  of  a  man  who  makes  after  a  blameless  life  a  godly 
ending  appears  to  mortals  in  the  form  of  a  white  dove,  but  the  soul 
of  the  villainous  one  takes  the  shape  of  a  raven.  There  is  a  German 
belief  that  souls  fly  away  from  the  body  in  the  form  of  doves,  but  that 
a  night  owl  arises  from  the  brain  of  a  murdered  man.  The  Lango- 
bards  put  up  poles  in  memory  of  their  kinsfolk  who  had  fallen  in  war 
or  in  foreign  parts;  on  the  top  of  the  pole  there  was  a  wooden  image 
of  a  dove,  whose  head  or  beak  pointed  in  the  direction  where  the  loved 
one  lay  buried.  At  the  funeral  of  Patroclus  in  the  Iliad  one  of  the 
funeral  games  was  shooting  at  a  dove  hung  upon  the  mast  of  a  ship. 
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(For  an  entertaining  study  of  the  dove  as  a  funereal  emblem  see  ' '  Zo- 
ological Mythology,"  by  Angelo  de  Gubernatis,  vol.  ii.,  295-306, 
New  York,  1872.) 

Erben's  ballad  is  the  old  story  of  the  Ephesian  widow  so  easily  consoled 
by  the  soldier  who  was  appointed  to  watch  the  body  of  her  dead  hus- 
band, a  tale  told  by  l^etronius,  Jeremy  Taylor,  and  others;  but  in  this 
Bohemian  ballad  there  is  a  tragic  and  not  an  ironically  smug  ending. 
Erben's  ballad  is  not  published  in  Dvorak's  score.  There  is  a  long 
paraphrase  in  German,  but  as  the  translator  says  his  version  is  pale, 
and  inasmuch  as  the  story  is  told  with  sufficient  clearness  in  the  argu- 
ment published  on  another  page  of  the  score,  only  the  latter  is  here 
given.  The  following  English  version  is  the  one  published  in  the 
score : — 

I.  Andante,  marcia  funebre  (C  minor,  4-4).  The  young  widow, 
weeping  and  lamenting,  follows  the  body  of  her  husband  to  the  grave. 

II.  Allegro  (A  major,  2-4),  afterwards  Andante.  A  jovial,  well-to-do 
peasant  meets  the  beautiful  widow,  consoles  her,  and  persuades  her  to 
forget  her  grief  and  take  him  for  a  husband. 

III.  Molto  vivace  (G  major,  3-4),  afterwards  Allegretto  grazioso. 
She  fulfils  her  lover's  wish.     A  joyous  wedding. 

IV.  Andante.  From  the  branches  of  a  freshly  budding  oak,  over- 
shadowing the  grave  of  her  first  husband, — who  had  been  poisoned  by 

It  is  truthfully  said  by   one  of  the 
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her, — the  mournful  cooing  of  the  wild  dove  is  heard.  The  melancholy 
sounds  pierce  to  the  heart  of  the  sinful  woman,  who,  overcome  by  the 
terrors  of  an  evil  conscience,  goes  mad  and  seeks  death  in  the  waters 
hard  by. 

V.     Andante,  tempo  I.;  afterwards  Pi^  lento.     Epilogue. 

The  composition  is  practically  a  continuous  movement,  for  the  dif 
ferent  scenes  follow  each  other  without  a  pause.     The  music  is  ex- 
plained by  the  argument  published  above,  and  it  requires  no  detailed 
analysis.     Yet  Hanslick's  description  may  be  given.     After  wondering 
at  Dvorak's  sudden  Hking  for  tales  of  supernatural  horror  as  spurs  to 
musical  composition,— "The  Water  Sprite,"  "The  Noon  Witch,"  "The 
Wood  Dove," — a  hking  that  was  contradictory  to  the  composer's  true 
musical  feeling  and  amiable  and  simple  nature,  Hanslick  says:  "The 
ballad  begins  with  a  funeral  march.     The  young  widow,   lamenting, 
follows  the  coffin  of  her  dead  husband.     Trumpets  behind  the  scene, 
accompanied  by  oboes,  harp,  and  EngUsh  horn,  sing  a  jolly  song  in  2-4 
time;  a  jaunty  peasant  offers  the  widow  his  hand  in  marriage.     The 
wedding  feast  quickly  follows.     A  rough  dance  tune  in  C  major,  with 
the  augmented  fourth  (F-sharp)  shouting  out  in  glee,  takes  us  to  a 
Bohemian  village  tavern.     More  delicate  emotions  are  reflected  in  the 
Allegretto  grazioso."     And  then  Hanslick  complains  that  in  all  this 
simple  music  there  is  no  hint  at  the  tragedy  to  come.     Who  would 
suspect  the  widow  of  crime  ?     But  Hanslick  should  have  taken  the  music 
in  the  spirit  it  was  written.     Dvorak  did  not  pretend  to  be  a  psycholo- 
gist. 

The  symphonic  poem  is  scored  for  two  flutes  (one  interchangeable 
with  piccolo),  two  oboes,  one  EngHsh  horn,  two  clarinets,  one  bass 
clarinet,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
one  bass  tuba,  kettledrums,  bass  drum,  cymbals,  triangle,  harp,  strings. 
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ScENA,  "GerEchter  Gott!"  and  Aria,  "In  seiner  BliJthe,"  erom 
"RiENzi,"  Act  III.,  No.  9 Richard  Wagner 

(Born  at  Leipsic  on  May  22,  181 3;   died  at  Venice  on  February  13,  1883.) 

"Rienzi,  der  Letzte  der  Tribunen,"  grand  opera  in  five  acts,  based 
on  Bulwer's  novel,  libretto  and  music  by  Wagner,  was  produced  at 
the  Court  Theatre  in  Dresden  on  October  20,  1842.  The  chief  singers 
were  Tichatschek  (Rienzi),  Miss  Wiist  (Irene),  Dettmer  (Colonna), 
Mme.  Schroder- Devrient  (Adriano),  Wachter  (Orsini).  Carl  Gottlieb 
Reisseger  conducted. 

The  first  performance  in  New  York  was  on  March  4,  1878,  when 
Charles  R.  Adams,  Miss  Herman,  H.  Wiegand,  Eugenia  Pappenheim 
(Adriano),  and  A.  Blum  were  the  chief  singers.  Max  Maretzek  con- 
ducted. 

"The  situation  of  the  scene  sung  at  this  concert  is,  briefly,  this: 
Adriano  Colonna,  a  young  Roman  nobleman,  is  in  love  with,  and 
beloved  by,  Rienzi's  sister,  Irene;  Rienzi  has  been  chosen  Tribune 
of  the  People,  and  his  assassination  has  been  attempted  by  the  Colonna- 
Orsini  faction;  the  recreant  nobles  have  been  pardoned,  but  have 
again  banded  together  against  the  Tribune;  civil  war  is  imminent; 
Adriano,  whose  father,  Stefano  Colonna,  is  one  of  the  chiefs  of  the 
noble  faction,  is  torn  with  conflicting  feelings  of  loyalty  to  his  father 
(whose  head  is  forfeit,  if  the  nobles  are  vanquished)  and  love  for  Irene, 
Rienzi's  sister." 

The  text  is  as  follows: — 

AnjaANO  (triit  a2if) . 
Scena. 
Gerechter  Gott,  so  ist's  entschieden  schon! 
Nach  Waffen  schreit  das  Volk, — kein  Traum  ist's  melir! 
O  Erde,  nimm  mich  Jammervollen  auf ! 
Wo  giebt's  ein  Schicksal,  das  dem  meinen  gleicht  ? 
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Wer  liess  mich  dir  verf alien,  finst're  Macht  ? 
Rienzi,  Unheilvoller,  welch'  ein  Loos 
Beschwurst  du  auf  diess  ungliicksel'ge  Haupt! 
Wohin  wend'  ich  die  irren  Schritte  ? 
Wohin  diess  Schwert,  des  Ritters  Zier  ? 
Wend'  ich's  auf  dich,  Irenens  Bruder  .... 
Zieh'  ich's  auf  meines  Vaters  Haupt  ? — 

{Er  Idsst  sich  erschopjt  auf  einer  urngesturzten  Saule  nieder.) 

Aria. 

In  seiner  Bliithe  bleicht  mein  Leben, 

Dahin  ist  all'  mein  Ritterthum ; 

Der  Thaten  Hoffnung  ist  verloren, 

Mein  Haupt  kront  nimmer  Glixck  und  Ruhni. 

Mit  triibem  Flor  umhiillet  sich 

Mein  Stern  im  ersten  Jugendglanz; 

Durch  diist're  Gluthen  dringet  selbst 

Der  schonsten  Liebe  Strahl  in's  Herz. — 

{Man  hort  Signale  gehen  von  der  Sturmglocke.) 
Wo  bin  ich?     Ha,  wo  war  ich  jetzt? — 
Die  Glocke — !     Gott,  es  wird  zu  spat! 
Was  nun  beginnen! — Ha,  nur  Bin's! 
Hinaus  zum  Vater  will  ich  flieh'n; 
[Versohnung  gliickt  vielleicht  dem  Sohne. 
Er  muss  mich  horen,  denn  sein'  Knie 
Umfassend  sterbe  willig  ich.] 
Auch  der  Tribun  wird  milde  sein ; 
Zum  Frieden  wandl'  ich  gliih'nden  Hass! 

Du  Gnadengott,  zu  dir  fleh'  ich, 

Der  Ivieb'  in  jeder  Brust  entflammt: 

Mit  Kraft  und  Segen  rtiste  mich, 

Versohnung  sei  mein  heilig  Amt ! 

{Er  eilt  ab.) 

The  English  prose  of  which  is : 

Adriano  {enters). 

Scena. 

Just  God,  so  'tis  already  decided  1  The  people  cry  for  arms, — 'tis  no  longer  a 
dream!  O  Earth,  engulf  me,  lamentable  one!  Where  is  a  fate  that's  like  to  mine? 
Who  let  me  fall  thy  victim,  dark  Power  ?     Rienzi,  thou  disastrous  one,  what  a  fate 


Mrs.  riabel  flann  Jordan, 

Pupil  of  SiLTBSTRi,  Naples,  Italy. 
TEACHER  OF 

MANDOLIN,  GUITAR,  and  BANJO. 

Lessons  by  appointment  at 

7  Ifvington  Street,  Boston,  Suite  I; 

Address  all  mail  to  Randolph,  Mass. 

Telephone,  Randolph  19-5. 


HAVE  YOU  A 

'^Broken^  , 

REPAIRING     d.lMANNif*^ 
ECOVERING  Umbrella  Mfcr 

aZ  WINTER  St   ^QSTOA/ 


Hiss  n.  Q.  CLIFFORD, 

MILLINERY. 

inPORTER.  DESIGNER. 

739  Boylston  Street,  Room  225. 


Imported  Models  shown,  and  copied  at 
moderate  prices. 


PHILADELPHIA 
ICE-CREAM  CO.'S 

ICE-CREAMS 


38   WEST  ST.,  near  Tremont  St, 
Telephone,  Oxford  582.  BOSTON 


34 


"^he  Educational  Value 
o/  tShQ  PIANOLA 

The  invention  of  the  Pianola  has  made  it  possible  for  every  one  to  obtain  in  the  home 
an  intelligent  familiarity  with  the  world's  masterpieces  of  music,  without  which  no 
education  can  be  considered  well-rounded  or  complete. 

During  the  past  year  the  educational  world  has  been  deeply  stirred  by  a  realization 
of  the  importance  of  the  Pianola  in  inculcating  an  appreciation  of  music,  as  distinguished 
from  the  old-fashioned  idea  that  a  musical  education  consisted  in  trying  to  learn  to  per- 
form upon  the  piano  —  and  not  succeeding. 

Progressive  colleges  and  schools  which  aim  to  have  the  latest  and  best  appliances  for 
the  use  of  pupils  have  added  or  are  now  about  to  add  a  Pianola  to  the  Department  of 
Music.  The  following  is  but  a  partial  list  of  such  institutions  in  which  either  a  Pianola 
or  an  MoXvasi  is  at  present  being  used :  — 


Harrard  Uniyersity. 

Columbia  Universitj. 

Uniyersity  of  Michigan. 

Amherst  College. 

Vassar  Colle^re. 

Kadcliffe  College. 

Tufts  College. 

Teachers'  College. 

Oberlin  College. 

Beloit  College. 

Brooklyn  Institute  of  Arts  and 

Sciences.    * 
Framingham  (Mass.)  Normal  School. 
Columbia  Conserratory  of  Music 

(Chicago). 


Crane  Normal  Institute  of  Music 

(Potsdam,  N.Y.). 
Wadleigh  High  School,  N.Y. 
New  York  Training  School  for 

Teachers. 
American  Institute  of  Applied 

Music. 
Hill  School  (Pottstown,  Pa.). 
Briarcliff  Manor  School. 
Morton  Street  Public  School 

(Newark,  N.J.). 
Miss  May  Winsor's  School  (Boston). 
St.  Mary's  Academy  (Burlington,  Yt.) 


It  is  interesting  to  learn  that  so  many  of  our  foremost  educational  institutions  have 
introduced  a  piano-player  into  the  Department  of  Music.  But  it  is  significant  that  in 
every  instance  the  choice  has  been  the  Pianola. 

Under  the  auspices  of  the  recently  inaugurated  "  Music  Lovers'  Library,"  clubs  are 
being  formed  in  all  parts  of  the  country  to  carry  on  the  study  of  music  in  private  homes. 
Most  instructive  and  fascinating  courses  in  musical  appreciation  are  now  available  to  all 
Pianola-owners.  A  very  interesting  descriptive  handbook  of  the  New  Musical  Education 
will  be  sent  to  any  address  upon  application  to  the  .^olian  Company,  362  Fifth  Avenue, 
New  York. 

^hQ  Metrostxle  is  iio\ir  incorporated 
in  all  Pianolas.     Prices,  $250   and   $300 

The  Pianola  has  in  the  Metrostyle  an  improvement  of  the  utmost  importance,  which 
is  not  even  approximated  in  any  other  piano-player. 
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didst  thou  conjure  upon  this  hapless  head!     Whither  shall  I  wend  my  wandering 
steps?     Whither  this  sword,  the  knight's  adornment?     Shall  I  turn  it  toward  thee, 
Irene's  brother  .  .  .  Shall  I  draw  it  against  my  father's  head  ? — 
{He  falls  exhausted  upon  an  overturned  column.) 

Aria. 

My  life  fades  in  its  blossom,  all  my  knighthood  is  gone ;  the  hope  of  deeds  is  lost, 
happiness  and  fame  shall  never  crown  my  head.  My  star  shrouds  itself  in  murky 
crape  in  its  first  brightness  of  youth;  through  sombre  glows  even  the  ray  of  the 
beautifullest  love  pierces  me  to  the  heart. — {Tocsin  signals  are  heard.)  Where  am 
I?  Ha!  where  was  I  but  now? — The  tocsin — !  God,  'tis  soon  too  late!  What 
shall  I  do! — Ha!  only  one  thing!  I  will  flee  outside  the  walls  to  my  father;  [per- 
haps his  son  will  succeed  in  reconciliation.  He  must  hear  me,  for  I  will  die  will- 
ingly, grasping  his  knees.]  The  Tribune,  too,  will  be  merciful;  I  will  tiun  glowing 
hatred  to  peace!  Thou  God  of  mercy,  to  Thee  I  pray,  who  inflamest  every  bosom 
with  love:  arm  me  with  strength  and  blessing,  let  reconciliation  be  my  sacred 
office!     {He  hurries  off.)* 

The  introductory  scena  is  marked  Molto  agitato  (2-2  time) ;  the  aria 
is  in  two  parts :  Andante  in  G  major  (4-4  time)  and  Allegro  in  F  minor 
and  B-flat  major  (2-2  time),  followed  by  Maestoso  in  G  major  (4-4 
time)  and  Vivace  in  G  major  (2-2  time).  '  'The  orchestral  part  is  scored 
for  full  modern  grand  orchestra,  with  a  bell  in  low  D-flat."  f 

The  scene  and  aria  have  been  sung  at  these  concerts  by  Miss  Gertrude 
Ma)^  Stein  (November  27,  1897),  and  by  Miss  Pauline  Cramer  (Decem- 
ber 21,  1 901). 

Wilhelmina  Schroder-Devrient,  who  created  the  part  of  Adriano, 
was  first  of  all  a  play-actress,  who  for  some  strange  reason  preferred 
the  opera  house  to  the  theatre.  She  was  irresistible  in  "Fidelio," 
and  her  Lady  Macbeth  in  Chelard's  forgotten  Qpera  was  "one  of  those 

*  Translation  by  Mr.  W.  F.  Apthorp. 

t  After  the  publication  of  the  first  edition  of  the  pianoforte  score  of  "Rienzi, "  Wagner  made  many  cuts  in 
the  work.  The  opera  was  originally  intended  for  the  Paris  Acad^mie  de  Musique,  and  its  length  calculated  on 
the  opera-going  habits  of  the  Parisian  public;  when  it  was  first  given  in  Dresden,  it  was  found  far  too  long 
for  a  German  opera-evening,  and  was  given  in  two  parts,  the  first  and  second  acts  on  one  evening,  and  the 
third,  fourth,  and  fifth  on  the  next.  Wagner's  subsequent  cuts  reduced  it  to  a  normal  opera-evening's  length. 
Some  of  these  cuts  affect  this  aria;  the  most  important  of  them  is  the  omission  of  the  closing  Vivace  move- 
ment.— W.  F.  A. 
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THE  KNABE  PIANO, 
first  built  sixty-seven  years  ago,  is  to-day 
recognized  as  the  highest  type  of  piano 
made,  and  richly  merits  the  foremost  position  in 
the  musical  world  which  it  holds. 
T[  THE  ANGELUS,  developed  during  the  past 
ten  years  to  its  present  point  of  superiority,  is  con- 
ceded to  be  the  highest  attainment  in  the  inven- 
tion and  manufacture  of  piano-playing  devices. 
If  THE  KNABE-ANGELUS  is  the  union  of 
a  KNABE  PIANO  with  THE  ANGELUS 
into  one  superb  player-piano  which  has  all  the 
superior  qualities  of  both  THE  KNABE  and 
THE  ANGELUS,  thus  making  an  instrument 
which  is  beyond  question  the  finest  combination 
of  player  and  piano  which  is  offered  to  the  public. 
T[  The  mechanism  of  THE  ANGELUS  is  built 
entirely  within  the  piano  case,  so  that  the  instru- 
ment has  practically  the  same  appearance  as  an 
ordinary  piano.  As  the  tone  and  touch  are  not 
impaired,  this  player-piano  is  perfectly  satisfactory 
to  the  accomplished  pianist  who  plays  it  by  the 
keyboard  as  well  as  to  every  one  who  plays  it  by 
means  of  the  perforated  roll.  It  is  always  ready 
to  be  played  by  either  method. 
^  Never  before  has  the  public  had  the  opportu- 
nity of  securing  in  one  purchase  such  a  piano  as 
THE  KNABE,  and  also  the  means  for  any 
one  to  play  it. 

SOLE  DEALERS 

THE  C.  C.  HARVEY  CO. 

Telephone,  Oxford  134         144   Boylston   Street 
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visions  concerning  which  young  men  are  apt  to  rave  and  old  men  to 
dote." 

Chorley  first  heard  her  in  London  in  1832.  What  he  then  wrote 
of  her  is  well  worth  reading  and  consideration,  especially  in  these  days, 
when  rough,  uncontrolled  temperament  is  accepted  as  an  excuse  for 
vocal  indifference  or  ignorance. 

• 'She  was  a  pale  woman.  Her  face  a  thoroughly  German  one,  though 
plain,  was  pleasing,  from  the  intensity  of  expression  which  her  large 
features  and  deep,  tender  eyes  conveyed.  She  had  profuse  fair  hair, 
the  value  of  which  she  thoroughly  understood,  delighting,  in  moments 
of  great  emotion,  to  fling  it  loose  with  the  wild  vehemence  of  a  msenad. 
Her  figure  was  superb,  though  full,  and  she  rejoiced  in  its  display. 
Her  voice  was  a  strong  soprano,  not  comparable  in  quality  to  other 
German  voices  of  its  class  (those,  for  instance,  of  Madame  Stockl- 
Heinefetter,  Madame  Burde-Ney,  Mademoiselle  Tietjens),  but  with 
an  inherent  expressiveness  which  made  it  more  attractive  on  the  stage 
than  many  a  more  faultless  organ.  Such  training  as  had  been  given 
to  it  belonged  to  that  false  school  which  admits  of  such  a  barbarism 
as  the  defence  and  admiration  of  'Nature-Singing.'  " 

Chorley  heard  her  at  Dresden  in  "Rienzi."  He  wrote:  "The  decHne 
of  Mme.  Schroder-Devrient  was  more  rapid  than  it  should  have  been 
m  a  singer  who  is  some  years  younger  than  the  century"  (she  was  born 
m  1804  and  died  in  i860).  "But,  in  truth,  a  singer  the  lady  never  was, 
though  she  promised  to  become  one  in  the  early  days  when  she  ap- 
peared as  Pamina  in  'Die  Zauberflote'  at  Vienna."  She  impersonated 
this  part  in  Vienna,  January  20,  1821.  "Her  voice,  since  I  have 
known  it,  was  capable  of  conveying  poignant  or  tender  expression, 
but  was  harsh  and  torn — not  so  inflexible  as  incorrect.  It  is  a  mis- 
take to  fancy  that  the  German  prime  donne  decHne  to  attempt  making 
an  effect  with  executive  brilliancy;  they  are  as  prodigal  of  roulades 
and  shakes  as  the  rest  of  the  sisterhood — giving,  however,  the  attempt 


Miss  R.  BUTLER 

HAIR  GOODS 

Superfluous   Hair 

Warts,  Moles,  etc., 

removed  by  Electricity 


29   TEMPLE   PLACE 

OVER  EMERSON'S 

Largest  establishment  of  this  kind  in  New 
England 


MISS  QAFFNEY 

384  BOYLSTON  STREET 

HYQIENIC  TREATMENT  OF  HEAD, 
FACE,  AND  NECK 

Removing  and  preventing  wrinkles  and  im- 
proving the  complexion  by  restoring  mus- 
cular tone  and  tissue  building,  WITHOUT 
THE  USE  OF  COSMETICS  OR 
STEAMING.  Head  treated  for  conges- 
rion,  falling  hair,  and  baldness.  Skin  Food 
and  Hair  Tonic  for  sale. 

TESTinONIALS  FROH  DISTINQUISHBD 
nEN  AND  WOMEN  OF  BOSTON 

I   MANICURING  AND  SHAMPOOINQ 

38 


S>?e HENRY  F.MILLER 

LYRIC    GRAND 

A  Small  Grand,  but  the  Greatest  Grand  of  the  day 

$650.      Strictly  one  price 
We  have  been  showing  the  largest  stock  of  New  Grands  in  Boston 

INSPECTION  INVITED 


HENRY  F.  MILLER  &  SONS  PIANO  CO.,  395  Boylston  Street 


39 


in  place  of  the  reality,  and  only  when  their  incompetency  is  made 
evident  by  comparison,  falUng  back  on  that  classical  defence  which 
sounds  so  well,  costs  so  little,  and  has  deceived  so  many.  'What 
would  you  have?  I  am  a  German  singer.'  Mme.  Schroder-Devrient 
resolved  to  be  par  excellence  'the  German  dramatic  singer.'  Earnest 
and  intense  as  was  her  possession  of  the  parts  she  attempted,  her  de- 
sire of  presenting  herself  was  little  less  vehement.  There  is  no  pos- 
sibility of  an  opera  being  performed  by  a  company,  each  of  whom 
should  be  as  resolute  as  she  was  never  to  rest,  never  for  an  instant 
to  allow  the  spectator  to  forget  her  presence.  She  cared  not  whether 
she  broke  the  flow  of  composition,  by  some  cry  hardly  on  the  note,  or 
in  any  scale— by  even  speaking  some  word,  for  which  she  would  not 
trouble  herself  to  study  the  right  musical  emphasis  or  inflexion — 
provided,  only,  she  succeeded  in  continuing  to  arrest  the  attention. 
.  .  .  What  Pasta*  would  be,  in  spite  of  her  uneven,  rebellious,  uncer- 
tain voice— a  most  magnificent  singer — Mme.  Schroder-Devrient 
did  not  care  to  be,  though  Nature,  I  have  been  assured  by  those  who 
heard  her  sing  when  a  girl,  had  blessed  her  with  a  fresh,  delicious  voice. 
In  this  respect  she  is  but  one  among  the  hundreds  who  have  suffered 
from  the  ignorance  and  folly  of  German  connoisseurship — from  the 
obstinacy  of  national  antipathy,  which,  so  soon  as  Germany  began  to 
imagine  the  possibility  of  possessing  an  opera  of  its  own,  made  it  penal 
to  sing  with  grace,  taste,  and  vocal  self-command,  because  such  were 
the  characteristics  of  the  Italian  method.  Had  she  been  trained  under 
a  wiser  dispensation,  Mme.  Schroder-Devrient  might  have  been  sing- 
ing by  the  side  of  Mme.  Sontag  at  this  very  day,  and,  when  she  retired, 
might  have  left  behind  her  the  character  of  a  great  dramatic  vocalist, 
instead  of  the  fame  of  a  powerful  actress  who  appeared  in  some  German 
operas." 

*  Giudetta  Pasta,  bom  Negri  at  Saronno  in  1798,  died  at  her  villa  on  Lake  Como  in  1865.  She  studied 
with  Asioli  at  Milan,  and  sang  in  1815  in  Italy  and  in  1816  at  Paris  without  exciting  much  attention,  nor 
did  she,  married  to  the  tenor  Pasta,  succeed  at  London  the  next  year;  but  she  studied  under  Scappa  in  Italy, 
and  turned  all  heads  in  Paris  in  1822.  She  was  the  rage  there  and  in  London  till  1829,  when  she  sang  less 
and  less  frequently,  until  in  1837  her  voice  was  already  ruined;  yet  she  was  heard  in  St.  Petersburg  in  1840 
and  in  London  even  as  late  as  1850.  Her  operatic  performance  was  distinguished  by  dramatic  truth  and  rare 
passion.  She  was  praised  superbly,  not  only  by  professional  music  critics,  but  by  the  essayists  Leigh  Hunt 
and  William  Hazlitt.  See  the  latter's  remarkable  essay,  "Mme.  Pasta  and  Mile.  Mars,"  which  was  first  pub- 
lished in  the  New  Monthly  Magazine,  vol.  xiii.,  No.  40,  1825,  and  afterward  included  in  the'coUection  of  essays 
entitled  "The  Plain  Speaker"  (1826). 
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Berlioz  also  heard  her  in  Dresden:  "She  played  in  'Rienzi'  the  part 
of  a  young  lad;  the  costume  did  not  suit  the  matronly  curves  of  her 
body.  She  seemed  to  me  much  better  placed  in  'The  Flying  Dutch- 
man'm  spite  of  certain  affected  postures  and  the  spoken  interjections 
which  she  thought  herself  obliged  to  introduce  everywhere  "  Berlioz 
praised  Tichatschek  as  Rienzi,  but  of  Miss  Wiest  (sic)  he  remarked- 

She  as  Rienzi's  sister  had  almost  nothing  to  sing.     The  composer 
writing  the  part  suited  exactly  the  resources  of  the  singer  " 

See  also  Alfred  Freiherr  von  Wolzogen's  "W.  Schroder-Devrient  " 
PP-  304-307  (Uipsic,  1863),  and  Claire  von  Glumer's  "  Erinnerungen 
an  W.  Schroder-Devrient"  (I^eipsic,  1862). 

In  the  rehearsals  of  "Rienzi"  Mme.  Schroder-Devrient  was  irritable 
She  found  the  music,  especially  that  of  the  last  act,  trying  On  one 
occasion  she  threw  down  the  music  of  her  part,  and  said  she  would  not 
sing.  On  another  she  made  a  coarse  jest*  that  spoiled  the  effect  of 
a  tragic  situation  in  the  third  act.  But  at  the  first  performance  she  is 
descnbed  as  "full  of  inspiration,  particularly  in  the  monologue  or  aria 
of  Adnano  m  the  third  act." 


* 
*  * 


Wagner  read  Barmann's  translation  into  German  of  Bulwer's  his- 
torical romance  at  Dresden  in  1837.  He  wrote  out  the  hbretto  at 
Riga  in  July,  1838,  and  began  to  compose  the  music  toward  the  end 
of  that  month.     The  opera  was  completed  in  Paris,  November  19,  1840. 


*.  -      ^     J 


*  * 


Other  operas  with  Rienzi  as  a  hero  are  as  follows:  "Rienzi"  by 
Achille  Pen  (Milan,  1862),  by  Kaschperoff  (Florence,  1863);  "Cola; 
00  ^"^iv'  ^J  Persichinni  (Rome,  1874)  and  by  I.uigi  Ricci,  Jr.  (Venice, 
1880).  H.  G.  Dam  wrote  an  opera,  "Cola  Rienzi,"  about  1835,  but 
It  appears  from  von  Ledebur's  "Tonkunstler- Lexicon"  that  onlv  the 
overture  was  played  in  the  Royal  Opera  House  and  concert  halls  of 
Berlin.  Only  the  overture  of  C.  H.  Conrad's  "Rienzi"  was  played  at 
Vienna  (1839).  Riemann  adds:  "Cicco  e  Cola,"  an  opera  bouffe  by 
Buonomo  (Naples,  1857);  and  "Cicco  e  Rienzi,"  comic  opera  by  Mig- 
ghaccio  (Naples,  1871).  There  is  a  ballet,  "Cola  di  Rienzi,"  music  by 
Bernardi  (Milan,  1878). 

W.  A.'eiSs!'"''"""  ^^^^^"^^^  ^^  *^^  specimen  of  Gennan  wit  in  Glasenapp's  "  Wagner,"  translated  by 
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ENTR'ACTE. 
PROGRAMME  MUSIC. 

BY   E.    A.    BAUGHAN. 

The  first  performance  of  Richard  vStrauss's  "Symphonia  Domstica" 
on  Saturday  will  no  doubt  loosen  the  shafts  of  the  humorous  journalist 
(in  Mr.  Tree's  phrase).  The  baby's  morning  and  evening  bath  will 
be  a  fine  target.  Critics  in  America  seized  the  opportunity  to  the  full, 
and  supplemented  the  programme  with  their  own  humorous  explana- 
tions. In  the  present  case,  however,  the  Philistine  has  had  his  ground 
cut  from  under  him  by  the  excellent  analysis  of  Mr.  Alfred  KaUsch 
and  Mr.  Percy  Pitt,  which  is  now  before  me.  It  is  quite  properly 
pointed  out  that  in  all  Strauss's  works  the  abstract  is  illustrated  by 
the  concrete — that,  in  fact,  they  are  symbolical.  I  had  occasion  to 
state  this  obvious  fact  When  writing  some  time  ago  of  "Also  sprach 
Zarathustra"  and  "Ein  Heldenleben, "  but  was  accused  of  reading 
too  much  into  the  music. 

I  cannot  agree,  however,  with  one  passage  in  the  interesting  de- 
scription of  the  "Symphonia  Domestica."     It  darkens  counsel. 

Richard  Strauss  stated  to  an  American  interviewer  that  he  wished 
his  work  to  be  judged  as  absolute  music,  and  he  had  already  said  the 
same  thing  in  the  interview  in  the  Daily  News,  which  attracted  so 
much  attention.  At  the  same  time,  he  confessed  that  in  composing 
the  symphony  he  had  a  very  definite  programme  in  his  mind.  The 
writers  of  Saturday's  analysis  explain  this  inconsistency  in  their  own 
way — possibly  it  may  have  been  inspired  by  Strauss  himself.     They 
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think  "he  wished  the  hearer  rather  to  infer  that  music  is  to  be  regarded 
as  a  language  the  meaning  of  which  each  he^er  is  to  interpret  for  him- 
self." This  explanation  is  considered  necessary  because  it  is  ob\ious 
"that  music  cannot  be  both  one  thing  and  its  opposite" — that  is  to 
say,  it  cannot  be  at  once  programme  music  and  absolute  music.  I 
submit  that  it  can,  however  impossible  it  may  seem  to  the  logical  mind. 
Indeed,  to  hold  the  contrary  opinion  is  to  give  away  the  cause  of  pro- 
gramme music  as  art.  I  fancy  Strauss  himself  is  sufficiently  an  aes- 
thetic thinker  to  know  that  all  art  which  is  not  self-contained  is  hybrid 
art.  He  finds  that  having  to  illustrate  a  subject  gives  him  new  in- 
spiration as  to  form  and  treatment.  These  must  be  able  to  take  their 
stand  for  their  own  sake,  or  the  musical  composition  is  not  complete. 

Analogies  are  dangerous,  we  know  full  well,  but  I  think  there  is  an 
analogy  to  be  drawn  between  programme  music  and  a  subject  picture. 

All  painters  are  agreed  that  a  picture  that  relies  almost  entirely 
on  its  subject  is  poor  art.  It  is  the  art  of  an  illustrator  such  as  Gustave 
Dore.  The  old  masters  chose  their  religious  subjects  and  were  at  pains 
to  carry  them  out  to  the  last  detail,  but  they  knew  that  their  pictures 
had  to  stand  or  fall  by  the  fineness  of  their  design  and  the  beauty  of 
their  color.  You  can,  even  if  a  heretic,  admire  a  Raphael  without 
caring  twopence  about  the  subject  or  even  understanding  it.  To  come 
to  modern  times,  it  is  possible  to  be  impressed  by  one  of  Watts's  fine 
canvases  without  giving  a  thought  to  their  symbolical  meaning.  And 
it  is  the  same  with  a  Whistler.  All  the  great  masterpieces  of  art  are 
complete  in  themselves.  Music  cannot  expect  to  be  exempt  from 
this  rule.     Yet  it  has  been  argued  that,  if  painters  may  insert  in  cata- 
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logues  nice  little  quotations  from  the  poets  in  order  to  make  their  pict- 
ures understood  of  the  multitude,  a  composer  may  reasonably  claim 
that  the  same  latitude  should  be  allowed  him.  The  argument  begs  the 
question  of  whether  the  painter  should  have  recourse  to  literary  de- 
scription beyond  the  title  of  his  picture.  Two  wrongs  do  not  make 
a  right. 

To  come  back  to  Strauss's  new  symphony,  it  is  so  far  from  being 
"obvious  that  music  cannot  be  one  thing  and  its  opposite" — absolute 
and  programme  music  at  the  same  time — that  it  may  be  laid  down 
as  an  aesthetic  rule  that  unless  it  is  both  it  is  not  art  at  all. 

The  writers  of  the  programme  book  attempt  to  save  their  face  by 
suggesting  that  Strauss  meant  that  his  music  should  be  regarded  "as 
a  language  the  meaning  of  which  each  hearer  is  to  interpret  for  him- 
self." But  that  attitude  of  mind  on  the  part  of  the  listener  is  not 
peculiar  to  what  is  called  "programme  music."  It  is  demanded  by 
all  music  except  that  which  is  a  mere  technical  exercise.  There  are 
men,  it  is  true,  "whose  interest  in  music  itself  is  strong  enough,"  in 
Mr.  Fuller  Maitland's  words,  "to  make  it  worth  their  while  to  create 
works  in  which  the  musical  idea  is  sufficient  inspiration,  in  which  the 
adventures,  so  to  speak,  of  the  musical  themes,  in  the  process  of  purely 
musical  development,  are  of  primary  importance."  There  have  been 
composers  of  this  type — most  of  them  have  come  from  South  Kensing- 
ton. But  it  is  not  how  the  great  musicians  have  written.  It  is  not 
the  appeal  they  wished  to  make.  Indeed,  that  view  of  music  is  quite 
a  modern  innovation,  and  dates  from  the  time  when  the  adherents  of 
Brahms  endeavored  to  set  him  up  as  the  leader  of  a  reaction  against 
Wagner  and  Liszt.  A  war  cry  was  necessary,  and  so  "absolute" 
music,  in  Mr.  Maitland's  sense,  was  pitted  against  "programme" 
music.  In  a  broad  sense,  instrumental  music  has  never  been  any- 
thing else  than  "programmatic,"  if  I  may  coin  an  adjective.  It  began 
by  imitating  song  and  dance,  and  its  absolutism  came  into  being  as  a 
means  of  enlarging  the  frontiers  of  the  art.  That  is  the  place  of  Bach 
in  the  scheme  of  things.  But  can  any  one  believe  that  those  beauti- 
ful preludes  and  fugues,  full  of  the  most  profound  passion,  were  merely 
written  as  a  series  of  thematic  adventures? 


f 0Bt0i!  iiiid 


The  series  of  articles  on  the  "  Charities  of  Boston"  now  running  in  this  paper,  are  attract- 
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First.  The  Orchestrelle  will  enable  you  to  study  the  new 
compositions  in  advance,  so  that  when  you  hear  them  played 
by  the  orchestra  you  can  enjoy  them  to  the  full. 

Secondly.  The  Orchestrelle  will  make  it  possible  for  you 
to  renew  your  acquaintance  with  your  favorite  orchestral 
numbers  whenever  you  are  in  the  mood. 

Thirdly.  The  Orchestrelle  practically  places  your  home 
in  possession  of  the  services  of  a  symphony  orchestra,  so 
that  you  have  a  never-failing  source  of  entertainment  for 
your  best  friends. 


uhe  Orchestrelle. 

The  Orchestrelle  is  an  instrument //aya<^/<f  by  any  one, 
irrespective  of  any  previous  knowledge  of  music.  The 
new  Orchestrated  Music  "  is  a  development  of  the  greatest 
importance,  rendering  the  playing  of  the  Orchestrelle  ex- 
tremely fascinating.  An  interesting  booklet,  entitled 
"  The  Orchestrelle  and  the  Orchestra,"  will  be  sent  to 
any  address  on  application. 
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There  is  an  essential  difference,  however,  between  the  old  unavowed 
and  the  modern  avowed  programme  music. 

In  the  old  music  the  composer  had  to  express  all  he  had  to  say  within 
forms  which  had  crept  into  the  art  from  dance  and  song  and  had  be- 
come part  of  the  art.  Berlioz  attempted  avowed  programme  music 
within  the  limits  of  unavowed  programme  music,  and  if  he  had  had 
more  technique  he  would  have  been  more  successful.  Liszt  was  the 
first  to  make  his  subject  determine  the  form  and  the  treatment.  Wag- 
ner does  not  count,  because  drama  was  his  form.  Strauss  has  taken 
up  and  developed  the  Liszt  idea.  The  exigencies  of  his  subject  de- 
termine his  modifications— and  that  is  all  they  are — -of  the  forms  and 
treatments  already  in  use.  I  admit  he  is  not  quite  consistent  in  prac- 
tice, and  in  all  his  symphonic  poems — perhaps  the  new  work  is  an 
exception — there  are  passages  that  cannot  be  listened  to  as  music 
that  does  not  require  verbal  explanation.  These  are  not  the  merits 
of  his  compositions,  but  the  faults,  the  outcome  of  a  wavering  between 
descriptive  and  psychological  handling  of  his  subject.  When  he  is 
consistent  his  music  can  be  heard  as  both  absolute  and  programme 
music.  As  an  artist  he  knows  full  well  that  this  must  be  so,  and  that, 
I  think,  is  the  explanation  of  his  apparently  inconsistent  utterance  to 
the  American  interviewer  and  to  our  own. — London  Daily  News. 


Symphony  in  D  major.  No.  2,  Op.  36 


LuDwiG  VAN  Beethoven 


(Baptized  at  Bonn,  December  17,  1770,  born  probably  on  the  i6th 
of  December;  died  at  Vienna,  March  26,  1827.) 

In  1 80 1  Beethoven's  deafness,  which  had  begun  with  a  roaring  in  his 
ears,  grew  on  him.  He  suffered  also  from  frightful  colic.  He  con- 
sulted physician  after  physician.  He  tried  oil  of  almonds,  cold  baths 
and  hot  baths,  pills  and  herbs  and  blisters.  He  was  curious  about  gal- 
vanic remedies,  and  in  his  distress  he  wrote :   "I  shall  as  far  as  possible 


Foreign  Books 

C.  A.  KOEHLER  &  CO. 

149  A  Tremont  Street, 
corner  West  Street 


Take  elevator 


BOSTON 


CASPAR   BOLTZ, 

Upholsterer  and  Interior  Decorator. 

Furniture  and  Interior  Decorating  to  Order. 
Old  Furniture  Renewed. 

749  BOYLSTON  STREET, 

Near  EXETER,  BACK  BAY,  BOSTON,  MASS. 


FRANCES 


MARCELLE    WAVING,    HAIR    DRESSING, 

FACE  TREATMENT 

MANICURE  PEDICURE 

HAIR  WORK  and  TOILET  ARTICLES 

A    SPECIALTY 

MOLES,  WARTS,  and  SUPERFLUOUS  HAIR 
REMOVED 

7  TEMPLE  PLACE 

Rooms  32-33  Telephone,  2JJ53  Oxford 


R  U  H  E  N 

CORSETIERE 

296  BOYLSTON  STREET,  BOSTON 


Corsets  to  order.  Models  embodying  all  the 
changes  and  modifications  that  the  seagon's 
modes  demand. 


48 


new  england  Celepftone  and  Cekgrapft  Company 


defy  my  fate,  although  there  must  be  moments  when  I  shall  be  the  most 
misef able  of  God's  creatures.  ...  I  will  grapple  with  fate ;  it  shall  never 
pull  me  down." 

Dr.  Schmidt  sent  him  in  1802  to  the  httle  village  of  Heiligenstadt, 
where,  as  the  story  goes,  the  Emperor  Protus  planted  the  first  vines  of 
Noricum.  There  was  a  spring  of  mineral  water, — a  spring  of  marvel- 
lous virtues, — which  had  been  blessed  by  Saint  Severinus,  who  died 
in  the  village  and  gave  the  name  by  which  it  is  known  to-day.  Beet- 
hoven's house  was  on  a  hill  outside  the  village,  isolated,  with  a  view 
of  the  Danube  valley.  Here  he  lived  for  several  months  like  a  hermit. 
He  saw  only  his  physician  and  Ferdinand  Ries,  his  pupil,  who  visited 
him  occasionally. 

Nature  and  loneliness  did  not  console  Beethoven.  It  was  at  Heiligen- 
stadt that  he  wrote  the  document  known  as  "Beethoven's  will,"  which, 
addressed  to  his  "brothers,  Carl, Beethoven,"  drips  yew-Hke  melan- 
choly. 

In  this  condition  of  gloom  and  despair,  Beethoven  wrote  his  Second 
Symphony,  which  is  full  of  innocent  pleasure,  frank  gayety,  "pleasing 
badinage." 

How  is  it  then  with  those  who  insist  that  music  always  reflects  the 
mental  condition  of  the  composer  ? 

In  a  sketch  book  that  is  dated  1 801-1802  the  theme  of  the  Larghetto 
appears  as  given  to  the  horns. 

The  Symphony  in  D  was  first  performed  at  a  concert  given  by  Beet- 
hoven at  the  Theater  an  der  Wien,  April  5,  1803.  The  other  numbers 
of  the  programme  were  his  oratorio,  "Christus  am  Oelberge,"  First 
Symphony,  Concerto  in  C  minor  for  piano  and  orchestra.  Certain 
pieces  that  had  been  rehearsed  were  omitted,  that  the  concert  might 
not  be  too  long.  The  prices  of  admission  were  raised;  some  were 
doubled  V  the  prices  of  the  reserved  seats  were  tripled.  The  receipts 
amounted  to  1,800  gulden.     The  concert  began  at  six  o'clock.     The 
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rehearsal,  which  began  at  8  a.m.,  was  most  unsatisfactory  until  Prince 
Karl  Lichnowsky  ordered  cold  meats,  bread  and  butter,  and  wine  to 
be  brought  in  large  baskets. 

The  reviews  of  the  new  works  were  few  and  cool.  One  critic  declared 
in  the  Zeitung  fiir  die  elegante  Welt  that  the  First  Symphony  was  su- 
perior to  the  Second,  because  the  First  was  written  throughout  with 
more  spontaneity  and  ease,  while  the  attempt  in  the  Second  to  achieve 
something  new  and  surprising  was  too  evident.  Another  critic  (1804) 
said  many  strange  modulations  should  be  cut  out.  Another,  in  1805, 
wrote  that  the  symphony  was  too  long,  the  too  frequent  use  of  the 
wind  instruments  destroyed  the  effect  of  beautiful  passages,  the  Finale 
was  too  bizarre,  savage,  noisy;  but  he  admitted  wealth  of  new  thought, 
depth  of  knowledge,  original  expression,  in  this  work  of  a  powerful 
genius.  Spazier  likened  the  symphony  unto  a  repulsive  monster, 
a  wounded  serpent  "which  would  not  die,  and  in  dying  (in  the  Finale) 
still  dealt  vain  but  furious  blows  with  his  tail,  stiffened  by  the  last 
agony." 

The  symphony  was  published  in  1804.  It  was  arranged  by  Ries  as  a 
trio  for  piano,  violin,  and  'cello,  and  Beethoven  revised  it ;  by  Ebers  as 
a  nonet ;  by  Ries  as  a  quintet,  with  double-bass,  flute,  and  two  horns  ad 
lib. ;  by  Hummel  as  a  quartet  for  piano,  flute,  violin,  and  violoncello. 

"In  this  symphony  everything  is  noble,  energetic,  proud.  The 
Introduction  (largo)  is  a  masterpiece.  The  most  beautiful  effects 
follow  one  another  without  confusion  and  always  in  an  unexpected 
manner.  The  song  is  of  a  touching  solemnity,  and  it  at  once  com- 
mands respect  and  puts  the  hearer  in  an  emotional  mood.  The  rhythm 
is  already  bolder,  the  instrumentation  is  richer,  more  sonorous,  more 
varied.  An  allegro  con  brio  of  enchanting  dash  is  joined  to  this  ad- 
mirable adagio.  The  gruppetto  which  is  found  in  the  first  measure  of 
the  theme,  given  at  first  to  the  violas  and  violoncellos  in  unison,  is 
taken  up  again  in  an  isolated  form,  to  establish  either  progressions 
in  a  crescendo  or  imitative  passages  between  wind  instruments  and  the 
strings.  All  these  forms  have  a  new  and  animated  physiognomy. 
A  melody  enters,  the  first  section  of  which  is  played  by  clarinets, 
horns,  and  bassoons.     It  is  completed  en  iutti  by  the  rest  of  the  or- 


THE 

Antique  Shop 


Antique  Furniture,  China, 

Pewter,  Brass,  Copper, 

Bric-a-brac,  etc. 


390  Boylston  St.,    Boston,  ilass. 


TH  B 

Handicraft  Salesroom 

367  nOTLSTON  STRKBT,         KOSTOff 

Four  doors  from  Arlington  Street  Church  (elevator) 


Wrought  Silver  and  Copper  of 
Beautiful  Design.  Dedham 
Pottery,  Vases,  "  Rabbit"  sets, 
plates,  etc.  Fine  Book-bind- 
ing. Fine  Lace-making,  Pil- 
low and  Point. 


Telephone,  1437-4  Back  Bay 


Valuable  old  laces  mended  with  original 
stitch  and  also  cleaned  by  a  method  that 
does  not  harm  most  delicate  laces,  and 
leaves  them  with  the  rare  old  color  ac- 
quired by^age. 


U 


Miss  M.  R  FISK 


144  Tremont  Street 


Opening  of  Women^s  Gloves,  Neckwear,  Ostrich,  Marabout, 
and  Liberty  Stoles,  Belts,  Veilings,  etc.,  for  the  Fall  and 
Winter  Season. 

Miss  Fisk  has  added  a  new  department  of  odd  pieces  in  Fancy  Jewelry, 
such  as  Necklaces,  Isabella  Chains,  Bracelets,  Ornamental  Brooches 
hand-painted  on  Ivory,  Hat  Pins,  etc. 


Wishing  to  increase  our 
Teacliers'  Trade, 

We  invite  correspondence  in  regard  to  terms 
and  arrangements  for  sending  Music  to 
Teachers  and  Schools  on  selection.  We  keep 
all  the  standard  and  classical  editions  in 
stock.  Our  own  publications  are  being  used 
by  the  best  musicians.  Orders  are  always 
filled  and  sent  by  mail  or  express  the  same 
day  as  received.  We  give  our  personal 
attention  to  selections,  and,  with  a  few  hints 
as  to  grades,  etc.,  desired,  we  can  be  very 
helpful  to  teachers  at  a  distance. 
'-■i  Respectfully, 

C.  W.  Thompson  &  Co. 

13  West  Street,  Boston. 

Send  postal  for  our  Catalogue  and  Order 
Blank. 


Motliers !  ^ 
Mothers!!  11 
Mothers!!! 

Mrs.  Winslow's  Soothing  Syrup 

has  been  uied  for  over  SIXTY  YEARS  by  MILL- 
IONS of  MOTHERS  for  their  CHILDREN 
while  TEETHING,  with  PERFECT  SUCCESS. 
It  SOOTHES  the  CHILD,  SOFTENS  the  GUMS, 
ALLAYS  all  PAIN,  and  is  the  best  remedy.  Sold 
by  Druggists  in  every  part  of  the  world.  Be  sure 
and  ask  for  "  Mrs.  Winslow's  Soothing  Syrup,"  and 
take        other  kind.    Twenty-five  cents  a  bottle. 


Foreign    Books 
Foreign    Periodicals 

Tauchnitz's  British  Autliors 

TheSCHOENHOF  BOOK  CO. 

Successor  to  CUPPLES  &  SCHOENHOF 
1 28  Tremont  St. ,  2d  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Store.       (Teh,  Oiford  10992.) 


UP  READING 

FOR  THE  DEAF 

Persons  growing  deaf  taught  to  read 
speech  from  the  lips.  Miiller-Walle  Method. 
Simplest  and  most  successful.  Enables  pupil 
to  follow  natural  conversation.  The  eye 
is  trained  to  observe  slightest  movement 
of  lips  and  chin.  Pupil  has  sensation  of 
hearing. 

Instruction  private  and  in  class.  Sole 
authorized  representative  of  this  method  in 
America. 

Miss  M.  BRUHN, 

Pierce  Building,  Room  610, 

COPLEY  SQUARE,         BOSTON. 

Circulars  sent^upon  application. 
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chestra,  and  the  manly  energy  is  enhanced  by  the  happy  choice  of 
accompanying  chords. 

"The  andante*  is  not  treated  after  the  manner  of  that  of  the  First 
Symphony:  it  is  not  composed  of  a  theme  worked  out  in  canonic 
imitations,  but  it  is  a  pure  and  frank  song,  which  at  first  is  sung  simply 
by  the  strings,  and  then  embroidered  with  a  rare  elegance  by  means 
of  light  and  fluent  figures  whose  character  is  never  far  removed  from 
the  sentiment  of  tenderness  which  forms  the  distinctive  character 
of  the  principal  idea.  It  is  a  ravishing  picture  of  innocent  pleasure 
which  is  scarcely  shadowed  by  a  few  melancholy  accents. 

"The  scherzo  is  as  frankly  gay  in  its  fantastic  capriciousness  as  the 
andante  has  been  wholly  and  serenely  happy;  for  this  symphony 
is  smihng  throughout ;  the  warlike  bursts  of  the  first  allegro  are  wholly 
free  from  violence;  there  is  only  the  youthful  ardor  of  a  noble  heart 
in  which  the  most  beautiful  illusions  of  life  are  preser\^ed  untainted. 
The  composer  still  believes  in  immortal  glory,  in  love,  in  devotion. 
What  abandon  in  liis  gayety!  What  wit!  What  salUes!  Hearing 
these  various  instruments  disputing  over  fragments  of  a  theme  which 
no  one  of  them  plays  in  its  complete  form,  hearing  each  fragment  thus 
colored  with  a  thousand  nuances  as  it  passes  from  one  to  the  other, 
it  is  as  though  you  were  watching  the  fairy  sports  of  Oberon's  graceful 
spirits. 

"The  finale  is  of  Hke  nature.  It  is  a  second  scherzo  in  two  time, 
and  its  playfulness  has  perhaps  something  still  more  delicate,  more 
piquant."     (From  Berlioz's  articles  on  Beethoven's  symphonies.) 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  and  strings.  It  is  dedicated 
to  Prince  von  Lichnowsky.  An  interesting  account  of  this  prince 
and  his  relations  with  Beethoven  is  to  be  found  in  "Beethovens  Wid- 
mungen,"  by  Dr.  Carl  Leeder,  of  Vienna,  a  series  of  articles  contributed 
to  Die  Musik,  Jahrg.  III.,  Heft  12,  13,  19,  23;  Jahrg.  IV.  (1904-1905), 
Heft  21,  22. 

This  symphony  was  played  in  Boston  on  November  12,  1842,  at  a 
concert  of  the  Boston  Academy  of  Music,  for  the  first  time  in  the 
city  "with  full  orchestra." 

♦Berlioz  refers,  of  course,  to  the  larghetto. 


LAMSON  &  HUBBARD 

Manufacturers  of 

Men's    Fine    Silk,    Stiff,    and   Soft  Hats 
Ladies*  ModisH  Hats  and  Furs 


BOSTON,  MASS. 
90  to  92  Bedford  St.  (corner  Kingston),  229  Washington  St. 
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Second  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  OCTOBER  20,  at  230  o'clock. 


SATURDAY  EVENING,  OCTOBER  21,  at  8.00  o'clock. 


PROGRAMME. 


Smetana 


Overture  to  "  Libussa  " 


Liszt 


Concerto  for  Pianoforte,  No.  2 


Richard  Strauss 


Tone  poem,  "  Death  and  Transfiguration  " 


Tschaikowsky 


Symphony  No.  4 


SOLOIST : 


Mr.  WALDEMAR  LUSTCHG. 
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FIRST  PIANOFORTE  RECITAL 

SAM  A R  OFF 

Thursday  Afternoon,   November  23 

Direction:  J.  E.  FRANCKB  The  Steinway  Piano  used 


PIANOFORTE  RECITAL 

HELEN  HOPEKIRK 

rionday  Afternoon 
November  13,  at  three 


CHARLEvS  MacLAUGHLIN 

Organist  and  Director  at  St.  Augfustine's  Church, 
Director  of  Music  at  Boston  College, 
Offers  a  course  in 

=lP^Iain  (rbant= 


For  organists,  singers,  and  choir  directors. 
Twenty  years'  experience  in  the  Roman  Catholic  ritual* 

Address,  STEINERT  HALL. 
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STEINERT   HALL 

Saturday  Afternoon,  /November  Fourth,  at  three  o'clock 

Recital  of  Pianoforte  Music 

..  BY.. 

Mr.  CHARLES  ANTHONY 


..PROQRAn  .. 


Italian  Concerto y<i\c\\ 

Capriccio Bralims 

Prelude  and  Fugue  in  E  minor    .        .  Mendelssohn 
Prelude  in  C  major  ^ 

Etude  in  A-flat  (  ni,„„;„ 

Etude  in  C-sharp  minor       (       '        *        '      '^"°P'" 
Impromptu  in  A-flat  ) 

Tickets,  $1.50,  $1.00,  and  SOc,  on  sale  at  Steinert  Hall  and  Symphony  Hall  on  and  after  Friday, 
October  20.  L.  H.  MUDGETT,  Manager 


Prelude  in  E  major     ....    C^sar  Franck 

Minnen Peterson-Berger 

Waldesrauschen  1  Liszt 

Gnomenreigen     j 

Concert  Etude Schloger 


rpHE   RUTH   BURRAGE    Room  and    Library    of    Four 
and  Eight  Hand  Music  (free  to  all)  is,  by  the  courtesy 
of  Messrs.  Steinert  &  Sons,  located   at  Steinert  Hall.      The 
rules  remain  unchanged. 


rpHE  RUTH   BURRAGE   Library  of  Orchestral  Scores 
(free  to   all)   is  located  at  No.  6  Newbury  Street. 


Mr.  ERNEST  SHARPE'S 

FOUR    SONG    RECITALS 

Will   take    place    this    season    at   his    studio 

74  COMMONWEALTH  AVENUE  {Newton  Boulevard) 

on  alternate  Wednesday  afternoons,  beginning 

November  First:  IRISH  FOLK-SONGS 

SONGS  by  FRANCES  ALLITSEN 

November  Fifteenth:  COMPOSITIONS  of  MAX  REGER 

November  Twenty-ninth:  SCOTCH  METRICAL  BALLADS 

(16th  Century) 
SONGS  by  TSCHAIKOWSKY 

December  Thirteenth  :    COMPOSITIONS  of  WILHELM  BERGER 


Tickets  for  the  series,  FIVE  DOLLARS,  obtainable  from  Mr.  R.  Newman, 
Steinert  Hall,  Boston,  to  whom  checks  should  be  made  payable. 
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CHICKERING     HALL 

Sunday  Ghamliei  Conceits 

CHICKERING  HALL       ■        Huntington  Avenue 

Under  the  direction  of  Mr.  H.  G.  TUCKER 

November  5,  1905,  and  every  Sunday  to  and  including 
ly^arch  25,  1906,  at  3.30  o'clocl< 


ORGANIZATIONS   AND   ASSISTING    ARTISTS 

KNEISEL  QUARTET 

THE  BOSTON  SYMPHONY  QUARTET 

ADAMOWSKI  QUARTET 

THE  LONGY  CLUB 

THE  MARGULIES  TRIO  OF  NEW  YORK 

THE  EATON-HADLEY  TRIO 


A  E  T I S  T  S 

Anita  Rio,  Mary  Hissem  de  Moss,  Edith  R.  Chapman,  Corinne  Welsh,  Albert 
Gregorowich,  Janpolski,  Emilio  de  Gogorza,  Gwilym  Miles,  Stephen  Townsend, 
Adele  Margulies,  Jessie  Downer  Eaton,  Harold  Bauer,  Arthur  Foote,  Ernst 
Perabo,  George  Proctor,  H.  G.  Tucker,  B.  L.  Whelpley,  Franz  Kneisel,  Professor 
Willy  Hess,  T.  Adamowski,  Leopold  Lichtenberg,  Carl  Barleben,  Marie  Nichols, 
Frederic  Mahn,  J.  von  Theodorowicz,  Otto  Roth,  Arnold  Moldauer,  E.  Ferir, 
Louis  Svecenski,  Max  Zach,  Elsa  Ruegger,  Alwin  Schroeder,  Heinrich  Warnke, 
Leo  Schulz,  Arthur  Hadley,  Joseph  Adamowski. 

OTHER   ARTISTS   TO    BE   ANNOUNCED. 


21  Concerts,  diYided  into  3  Series  of  7  Concerts  each 
Tickets  for  each  series,  $3.00 

On  sale  at  hail,  Monday,  at  9  a.m.,  October  16 


These  Concerts  are  made  possible  by  thB  generosity  of  CHICKERING  &  SONS 


The  concerts  are  given  under  the  petition  of  the  Perkins  Institution  and  Massachusetts 
School  for  the  Blind,  and  seventy-five  per  cent,  of  the  TOTAL  receipts  will  be  applied  to  the 
benefit  of  the  Musical  Department  of  said  Institution  and  School. 
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Faelten  Pianoforte  School 

For  Pianists  and  Music 
TeacKers 

SPECIAL   DEPARTMENT  for  CHILDREN 


CARL    FAELTEN,    Director 


Ninth 
Year 


30  Huntington  Avenue,  Boston 


FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.   H.  EDLER,  Violin  flaker,  180  Tremont  Street, 

BOSTON,  riASS. 


Mr.  JULIUS    HARTT, 

Pianist  and  Teacher  of  Pianoforte  Playing, 

Pierce  Building,  Copley  Square 

Mr.  Hartt  will  be  glad  to  send  to  any  applicant  his  brochure  on 
Pianoforte  Playing  and  the  Musical  Memory.  This  little  treatise 
was  written  with  an  earnest  desire  to  throw  some  light  on  several  im- 
portant but  difficult  questions  which  perplex  many  serious  students. 

6» 


T5he 

Boston  Symphony  Quartet 


Professor  HESS,  First  Violin 

Mr.  ROTH,  Second  Violin  . 
Mr.   FERIR,  Viola 

Mr.  WARNKE,  Violoncello 


Six  Concerts  of  Chamber  Music 

in  JORDAN  HALL 

(New  England  Conservatory  of  Music  Building, 
Huntington  Avenue   and   Gainsborough  Street) 


MONDAY  EVENINGS, 

October  30,  November  27,  January  I,  February  5, 

March  5,  April  9 

At  eight  o'clock 


Assisted  by 


RAOUL  PUGNO,  GEORGE  PROCTOR,  CARLO  BUONAMICI,  CARL 
STASNY,  and  others,  also  by  Artists  of  Boston  Symphony  Orchestra 


The  programmes  will  be  choien  from  the  following  list  of  works. 


Beethoven  .  Quartet  in  C  major,  Op.  59,  No.  3 
Beethoven     .     .     Quartet  in  B-flat  major,  Op.  130 

Beethoven Septet,  (Jp.  20 

Brahms  ....  Sextet  in  B-flat  major,  Op.  18 
Brahms  .  Quartet  (pianoforte)  in  A  major.  Op.  25 
Buys,  Jan  Brandts,   Quintet  for  Strings  and  Flute 

in  D  major.     First  time 
G.  Faure    .     Quartet  (pianoforte),  C  minor.  Op.  15 
Glazounow       Novelettes  for  String  Quartet,  Op.  15 

Hadyn Quartet  in  C  major,  Op.  33 

D'Indy Quartet,  Op.  35 

Koessler,  Hans  .    .    Sextet  for  Strings  in  F  minor 
First  time 


Mozart.     .     .     Quintet  for  Clarinet  and  Strings  in 

A  major 

Mozart Quartet  in  C  major 

Sinding  .     Quartet  in  A  minor.  Op.  70.     First  time 
Sinigaglia,  L.    .     Concert  Etude  for  String  Quar- 
tet, Op.  5.  First  time 

Schubert Quartet  in  A  minor.  Op.  2q 

Schubert     .  .     .  Quintet  for  Strings  in  C  major 

Schumann  .  .  Quartet  in  A  major.  Op.  41,  No.  3 
Taniiew  ....  Quartet  in  B-flat  minor,  Op.  4 
Saint-Saens     .     .     Trio  for  Pianoforte  and  Strings 

in  F  major.  Op.  18 


Season  tickets  for  the  six  concerts,  $7.50,  $6,  and  $4.  Mail  orders  accompanied 
by  check  made  payable  to  C.  A.  Ellis,  Symphony  Hall,  will  be  filled  in  the  order  of 
their  reception.    On  sale  Friday,  October  20. 
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SPECIAL   ANNOUNCEMENT 

BOSTON 

Grand  Opera  Season 

TWO  WEEKS  at  the  TREMONT  THEATRE 

Beginning     OCTOBER    30th 

Sixteen  performances,   including  the  first    production  in  English  in 
America  of  Wagner's  "  Valkyrie,"  by 

HENRY  W.  SAVAGE'S  CELEBRATED 

English  Grand  Opera  Company 

AND  ORCHESTRA 

150  Artists  and  Chorus  150  50  Orchestra  50 


CONDUCTORS 

Chevalier  R  B.  Emanuel     Elliott  SchcncK     Eugene  Salvatorc 


First  Week:        AIDA  TANNHAUSER 

LA  BOHEME 

Second  Week:    VALKYRIE  RIGOLETTO 

LOHENGRIN       FAUST 


A  brilliant  repertory  of  seven  favorite  masterpieces,  all  of  which 
will  have  elaborate  scenic  productions,  introducing  the  following 
artists  : 

Claude  Albright  Arthur  Deane  Gertrude  Rennyson 

MilUcent  Brennan  Winfred  Goff  Thomas  D.  Richards 

Ottley  Cranston  Francis  Maclennan         Florence  Scarborough 

Margaret  Crawford  Robert  Kent  Parker       Morioara  Serena 

Joseph  F.  Sheehan  WiUiam  Wegener 
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Kneisd  Quartet 

FRANZ  KNEISEL,  First  Violin  LOUIS  SVECENSKI,  VioU 

T.  VON  THEODOROWICZ,  Secono  Violin  ALWIN  SCHROEDER,    Violoncello 

twenfy^firsf  Season,  1905=1906 


Tm  Concerts 

in  Potter  1)^11,  new  Century  Building, 
177  Buntington  J1  venue 

tmsdaif  Evenings  at  eight  o'clock 

november  7  December  5  January  9 

Tebruary  IS  Warch  6 


Jlssisfing  Jlrtists 

Harold  Bauer  C.  M.  Loeffler 

Rudolph  Ganz  Courtland  Palmer 

Heinrich  Gebhardt  Harold  Randolph 

and  others 


Subscription  tickets  with  reserved  seats  for  the  series,  $6*25  and  $5, 
accordingf  to  location,  on  sale  at  the  box  office,  Potter  Hall,  J  77 
Huntingfton  Aventte,  Monday,  October  30,  at  8.30  a.m. 
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COLONIAL     THEATRE 

CHARLES  FROHMAN,  RICH  &  HARRIS     .    .    .     Lessees  and  Managers 


MONDAY    EVENING,   OCTOBER    16 
CHARLES   DILLINGHAM 

has    the    pleasure    to   announce  that  the 
distinguished  Artiste 

FRITZI  SCHEFF 


ki 


will  begin  her  annual  engagement  at  the 
above  theatre,  appearing  in  a  New  and 
Original  Comic  Opera  in  two  acts,  en- 
titled 

MLLE.  MODISTE" 


Music  by  Victor  Herbert.   Libretto  and  Lyrics  by  Henry  Blossom 
Seats  now  on  sale  for  the  entire  engagement 


SATURDAY  MATINEES  ONLY 
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Symphony  Hall     -     -     -     Boston 


FRIDAY  EVENING,  NOVEMBER 
TWENTY-FOURTH,  NINETEEN 
HUNDRED  AND  FIVE,  AT 
EIGHT    O'CLOCK 

THE    NIGHT   BEFORE   THE    FOOT-BALL    GAME 

AT    CAMBRIDGE 


SIXTH    JOINT    CONCERT 

by  the  Glee,  Mandolin, 
and    Banjo    Clubs    of 

Harvard  and  Yale 


Universities 


Orders    by    mail,  accompanied    by    cheque    made    payable    to 

F.  R.  COMEE  and  addressed  to  Symphony    Hall,  Boston, 

will    be    filled    in  the     order    of    their    reception,    and    seats 

will    be    assigned  as    near    the    desired     location     as    possible. 

TICKETS,  I1.50  and  $1.00 
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Sanders  Theatre,  Cambridge 

The 

Boston 

Symphony 
Orchestra 

WILHELM  QERICKE,  Conductor 

Twenty-fifth  Season,  Nineteen  Hundred  Five  and  Six 


SIX   CONCERTS,  THURSDAY  EVENINGS  at  745 

OCTOBER  26 
Wednesday  evening,  NOVEMBER  29 
DECEMBER  28 
FEBRUARY  1 
MARCH  8 
APRIL  19 


SOLO   ARTISTS 

Miss  ALICE  COLE 
Miss  OLIVE   MEAD 
Miss  CLARA  KLOBERG 
Mme.  OLGA  SAMAROFP 
Mr.  MYRON  W.  WHITNEY,  Jr. 
Mr.  GEORGE   PROCTOR 
And  others  to  be  announced 


SPECIAL    ANNOUNCEMENT. 

SEASON  TICKETS  for  the  six  concerts,  $5  00. 
The  sale  will  be  conducted  according  to  the  plan  in  use  last  season. 

Subscribers  of  last  season  may  secure  the  same  seats  by  filling  out  and  mailing  the  en- 
closed blank,  with  check  payable  to  C.  W.  Sever  &  Co.,  on  or  before  October  i8,  1905. 
On  receipt  of  check,  tickets  will  be  mailed. 

The  unclaimed  seats  will  be  offered  for  sale  in  the  usual  manner  at  Sever's  University 
Bookstore,  Harvard  Square,  Cambridge,  on  Saturday  morning,  October  21,  1905,  at  8 
o'clock.  A  limited  number  of  seats  have  been  reserved  for  college  officers  and  invited 
guests. 
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The  Choral  Art  Society  of  Boston* 

Mr,  Wallace  Goodrich,  Conductor. 
Chorus  of  45  Professional  S'ngers.  Fifth  Season. 

The  first  program,  of  ecclesiastical  music  exclusively,  will  be  rendered 
in  Trinity  Church  on  Friday  evening,  December  15.  It  will  include  Motets 
by  GabrieU,  Carissimi,  Vittoria,  Eccard,  and  Gibbons;  the  San^tus  irovcx 
Missa  Assumpta  Est,  by  Palestrina  ;  Paternoster  by  Verdi ;  and,  with  organ 
accompaniment,  an  Ave  Maria  by  Cdsar  Franck  and  a  Benedktus  by  Liszt. 
In  the  motet  by  Vittoria  a  second  chorus  of  one  hundred  men  will  assist. 

The  second  proj^ram  will  be  rendered  in  Jordan  Hall  on  Friday  even- 
ing, March  23,  and  will  include  Madrigals  by  early  English  and  Italian 
writers,  quartets  by  Brahms,  and  modem  part-songs  by  German,  French, 
and  Russian  composers. 

SUBSCRIPTION. 

Associate  Membkrship.  Twenty-five  dollars  annually  entitle  the  subscriber  to  all 
the  privileges  of  an  Associate  Member, —  six  tickets  for  each  evening  and  tickets  for  the 
final  rehearsal  prior  to  each. 

Subscription  Membership.  Six  dollars  annually  entitle  the  subscriber  to  two 
tickets  for  eaih  evening. 

Two  programs  are  presented  annually. 

No  single  tickets  will  be  sdd  for  the  first  evening. 

Subscriptions  should  be  sent  to  Charles  G.  Saunders,  Secretary,  95  Milk  Street, 
Boston.  They  will  also  be  received  at  Herrick's,  Copley  Square,  and  at  the  Symphony 
Hall  box  office. 


POTTER    HALL 

177  H\intin£»toii  Avenue 


uhG  Longy  Club 

SIXTH  SEASON,   J  905- 1 906 

Members    of  tKe    Club 

Flutes  Messrs.  A.  Maquarre  mid  D.  Maquarre 

Oboes  Messrs.  G.  Longy  and  C.  Lenom 

Clarinets  Messrs.  G.  Grisez  and  P.  Miraart 

Horns  Messrs.  F.  Hain  and  H.  Lorbeer 

Bassoons  Messrs.  P.  Sadony  and  I.  Helleberg 

Pianist,  M.  A.  De  Voto 


THREE    CONCERTS 

Chamber  Music  for  Wind  Instruments 

Monday  Evenings,    December  18,  January  22,  February  26 

at  eight  o'clock 


Subscription  tickets,  with  reserved  seats  for  the  series,  ^4.00,  on  sale  at  the  box 
office,  Symphony  Hall. 
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SYMPHO/NY   HALL 

Wednesday  Evenings  November  I,  at  8*  15 

ORGA/N   RECITAL 

By  MR. 

CLARENCE    EDDY 

Reserved  seat  tickets,  50c.,  75c.,  and  $1.  Now  on  sale  at  box  office. 


MME. 

EMMA   CALVE 

and    CONCERT   COMPANY 

SATURDAY  AFTERNOON,  NOVEMBER  U 

-  AT  - 

SYMPHONY  HALL 

See  futore  announcements  in  this  book  for  full  details  regarding:  com- 
pany and  sale  of  tickets. 


WILHELM    HEINRICH 
TeacKer  of  iSinging 

149 A  Tremont  Street  Room  63 

4t. 
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POTTER    HALL 

177  Huntington  Avenue,  New  Century  Building 
Fourth  Season,  1905-1906 

THE 

HOFFMANN   QUARTET 


J.  HOFFMANN,  First  Violin 
A.  BAK,  Second  Violin 


K.  RISSLAND,  Viola 
C.  BARTH,  'Cello 


Beg  to  announce  a  series  of 

THREE  CHAMBER  CONCERTS 

. . ON  ,  . 

Tuesday  evening,  November  28,  and  Wednesday  evenings,  January  3, 

February  7 


Assisting  Artists  and  Programmes  to  be  announced  at  an  early  date. 


Season  tickets  at  $4  and  $2.50.     Single  tickets,  $1.50  and  $1.     Orders  for  seats  may 
be  addressed  Potter  Hall  or  J.  Hoffmann,  90  Gainsborough  Street. 


Hotel    Remiert 


Within  one  block  of  the  shopping 
district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made 
Marylaild  cooking  famous. 

The  only  hotel  in  the  world  where 
the  Chesapeake  Bay  products  —  Fish, 
Oysters,  Terrapin,  and  Canvasback 
Duck  —  are  prepared  in  their  per- 
fection. 


Baltimore,    Md. 
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CITY  TICRBT  OFFICE: 

306  WASHINGTON  STREET,  Next  to  Old  Soulh  Mccting-hovse 
Tickets  and  reservations  via  all  lines  to  < 

Florida,  California,  Mexico,  and  All  Piints  Scu:ii  and  West, 

and  in  all  directions.     Also  personally  conducted  tours  to  Florida,  California,  Mexico, 

Europe,  etc. 
Send  for  Circulars  and  infoimation  to 

RAYMOND    WHITCOMB    CO. 

AUTHORIZED  TICKET  AGENTS  OF  THE  BOSTON  AND  ALBANY.  RONTON 

AND   MAINE,  NEW    YORK,  NEW    HAVEN  AND  HARTFORD  RAIl  ROAD, 

AND  ALL  THLIR  CONNECTIONS,  ALbO  ALL  STEAMSHIP  L  NEi. 


^hG   COLLVER  TOURS 

AN  EXCEPTIONAL  TOUR 

ROUND    THE    ^VORLD 

In    December,   travellif^g   Eastward   and    including 

JAVA  and  BURMA 


All  SOUTH  AMERICA  in  January. 

NEW    ZEALAND,    AUSTRALIA,  and 
the  Pacific  Isles  in  January. 


JAPAN  and  CHINA  in  February,  March 
April,  and  July. 

Other  Tours  for  the  North  Cape  and  Rus- 
sia and  other  sections  of  Europe. 


Official  Agency  Anglo-American  Nile  Steamer  and  Hotel  Company. 

THE    COLLVER    TOURS    COMPANY,   368  Boylston  Street 

BOSTON 


Few  publications  of  interest  to  musical  people  will  make  so  strong  an 
appeal  as  the  two  announced  for  early  issue  by  B.  VV.  Huebsch,  New  York  : 
"  BEETHOVEN  :  The  Man  and  the  Artist,  as  Revealed  in  his  own  Words," 
and  "  MOZART,"  this  bearing  the  same  sub-title.  Both  works  have  been 
translated  from  the  German,  edited  and  annotated  by  H.  E.  Krehbiel,  who 
needs  no  introduction  to  lovers  of  music. 

The  books  are  composed  of  extracts  from  the  letters,  reports  of  conver- 
sations, etc.,  of  the  two  great  composers,  classified  under  appropriate  titles, 
and  are,  in  effect,  autobiographies.  Detailed  information  is  contained  in  a 
neat  circular,  which  the  publisher  will  send  on  application. 
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MUSICAL  INSTRUCTION. 


Miss  HARRIET  S.  WHITTIER, 


VOCAL  INSTRUCTION  and 

SOPRANO   SOLOIST. 
183  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adams. 
Portsmouth,  New  Hampshire,  Mondays. 

Resumes  teaching  Tuesday,  October  lo. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Singing. 

6  NEWBURY   STREET,  BOSTON. 


Miss  LAORA  HAWKINS, 


PIAyNIST. 

No.  6  NEWBURY  STREET. 


WILLIAM  KITTREDGE, 


TEIXOI^   SOLOIST 

And  Teacher  of  Singing. 
160  Boylston  Street,  Boston. 


VOCAL  INSTRUCTION, 

Iff       /iniDTTP     D     CmrurHTC  Church,  concert,  OratoHo.  opera. 

illir.     InAnLiib      D.    OlllVJiPlb,      studio:  suite   ,4,  Stemert^Hall.  .6:*  Boylston 

Telephone,  133 1  Oxford. 
Brockton,  Mass.,  Wednesdays. 

Classes  in  Sight  Reading 

Miss  CAROLINE  M.  SOUTHARD,         '='°"t  hands,. 


TEACHER  OF  THE  PIANOFORTE. 


Advanced  pupils  follow  the  Symphony  programmes 


as  far  as  practicable. 


22  Huntington  Avenue 


Boston 


Miss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


Mrs.  J.  E.  TIPPETT, 


TEACHER  of  SINGING. 
COACHING. 


STUDIO,  PIERCE  BUILDINQ,  COPLEY 
SQUARE,  BOSTON. 

Tel.,  Back  Bay  1578-6. 

Wbdwb.^davs   in   Portt.and,  Maine. 


Mrs.  LUCIA  GALE  BARBER, 


Mental  =  Physical  Culture. 

Poise,  Breathing,  Relaxation, 
Concentration,  and  Rhythm. 

Class  and  Individual  Instruction. 
STUDIO,  THE    LUDLOW,   COPLEY  SQUARE. 
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Mr.  ERNEST  DOUGLAS,        s*"^"^*^  ^*^"  *^^  "^  °^  ^  "^°^""* 

ORGAN.  two-manual    pipe-organ    (electric 

33  Steinert  Hall,  Boston,     motor) ,  recently  built  in  this  studio. 


Mrs.  HALL  McALLISTER, 


TEACHER  OF   SINGING 
and  SOPRANO  SOLOIST. 

308  Pierce  Building    .     .    Copley  Square. 

Monday,  Wednesday,  and  Saturday  mornings. 


CLARENCE  B,  SHIRLEY, 


Tenor  Soloist  and  Teacher. 
Concert  and  Oratorio. 

studio,  Huntington  Chambers,  Boston. 


Miss  ALICE  A.  CDMMINGS, 


PIANIST. 

LESSONS,  CONCERTS,  RECITALS. 

(Exponent  of  the  method  of  Alexander  Siloti.) 

Appointments  Mondays,  10-12. 

320  BOYLSTON  STREET,  BOSTON. 


GUSTAV  STROBE, 


VIOLIN.  HARMONY, 

COnPOSITION. 

COACHING  AND   ENSEHBLE. 
79  Qainsboro  Street. 


JACQUES  HOFFMANN 

(Member  of  the  Boston  Syupbonf  OrdtMtrm), 


Solo  Violinist  and  Teacher 
of  Violin  and  Ensemble. 

90  GAINSBORO  STREET. 


Slgnor  ORSINI, 


VOICE    PLACINQ 

•  AND  THE 

ART  OF   SINGINQ. 

Italian  and  French  Repertory. 

94  Huntington  Avenue. 


F.  W.  WODELL 


VOICE  SPECIALIST. 

Pierce  Building,  12  Huntington  Avenue, 
Boston. 


Pupil  of  leading  American  and  European  instructors. 
Soloist  First  Unitarian  Church,  West  Newton.  Lect- 
urer on  Vocal  Teaching  before  National  Music 
Teachers'  Association  and  (twice)  N.  Y.  S.  M.  T.  A. 
Pupils  have  recently  done  solo  work  in  performances 
of  "Elijah,"  "Martha,"  "Miss  Flirtamine,"  etc. 
Special  attention  to  breath  control  for  artistic  sing- 
ing and  to  the  development  of  power  through  reso- 
nance. Author  of  "  Practical  Voice  Culture  "  and 
"  Choir  and  Chorus  Conducting"  (third  thousand). 


Miss  MARY  R.  BLACK, 


Teacher  of  the  Pianoforte. 

MUSIC    ROOM, 

6  NEWBURY  STREET. 
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Miss   JESSIE    DAVIS, 

Pianfst  and  Teacher, 
5  West  Cedar  Street       =      Boston. 


Miss  Rose  Stewart, 

Vocal  Instruction. 

246  Huntington  Avenue. 


Mr.   ARTHUR    HADLEY 

(Member  of  Boston  Symphony  Orchestra), 

VIOLONCELLIST  and  TEACHER. 

Pupil  of  Oavid  Popper. 

15  Kavitand  Street,  Boston. 


Mrs.  ELIZABETH  C.  WALDO, 
Teacher  of  Pianoforte. 

5\    Pinckney  Street. 


Miss  EDITH  E.  TORREY. 

SOPRANO  50LOIST. 
TEACHER  OF  SINOINQ. 

164  Huntington  Avenue,  Boston. 
Tuesfiays  and  Fridays  at  Wellesley  College. 


Mr.  ALVAH  GLOVLR  SALMON, 

Pianoforte  Recitals, 

I  ecturf  S  (Russian  Music), 

Instruction. 

Huntington  Chambers      .      .      Boston. 


FAY  SilVII^OINS  DAVIS, 

CONCERT  SOLOIST  and  ACCOMPAMsT. 

Teacher  of 
Organ,  Piano,  and  Harmony. 

Studio,    1  Ftost  Terrace,   Cambridge,  Mass. 

Mr.  B.  L.  WHELPLEY, 

Pianoforte  and  Harmony  Lessons. 

NEW  ADDRESS,  6  NFWBL'RY  STREET, 
BOSTON. 


GEOkGE   DEANE, 

Tenor  Soloist  and  Teacher. 

Oratorio,  Concert,  and  Opera. 

Studio,  149  A  Tremont  Street,  Boston. 


Miss  MARY  A.  STOWELL 

PIANIST  AND  TEACHER. 

The  OXFORD,  BOSTON, 

and  at  the  Whitney  International  School  of  Music. 


FREDERICK  N.  SHACKLEY, 
Piano,  Organ,  Composition. 

Specialty  :  Practical  Training  for  Organists.. 

c»   .^J^c .  i  ^9°°  'Washington  Street,  Boston. 
Sjtuaios .  I  jg  Harvard  Avenue,  Allstoo. 

Telephone,  Brighton  248-4. 


Miss  LOUISE  LEIMER, 

Concert  and  Oratorio  5oloist. 

VOCAL  INSTRUCTION. 
Studio Steinert  Building. 


Mrs.  5.   B.   FIELD, 
Teacher  of  the  Piano  and  Accompanist. 

HOTEL  NOTTINGHAfl. 

Mrs.  Field  makes  a  specialty  of  Coaching,  in  both 
vocal  and  in.strumental  music. 

Artists  engaged,  programmes  arranged,  and  all  re- 
sponsiblity  assumed  for  private  musicales. 


Miss  MARIE  WARE  LAEGHION 

The  cultivation  of 
THE  SPEAKING  VOICE. 

Room  417,  Pierce  Building,  Copley 
Square. 


Mrs.  Louise  Lathrop  Mellows, 

PIANIST  AND  TEACHER. 

Stuoio:  2  Jefferson  Hall, 
Trinity  Court,  Dartmouth  Street,  Boston 


Mrs.  Frances  Dunton  Wood 

©OFRAIVO    (SOLOIST 
a.nd  Teaoher  of  "Voice. 

Address,  112  St.  Botolph  Street,  Ecston. 
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Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES, 

(Telephone,  J492  Back  Bay.) 

TWENTY-FIFTH  SEASON, 
1 905- J  906. 

WILHELM  GERICKE,  CONDUCTOR 


{Programme 


OF  THE 


SECOND 
REHEARSAL  and  CONCERT 


VITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  OCTOBER  20, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  OCTOBER  21, 

AT  8.00  O'CLOCK. 


Published  by  C.  A.  ELLIS,  Manager. 
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A  PIANO  FOR  THE  MUSICALLY  INTELLIGENT 


^  Pianists,  piano  students,  and  those  gen- 
erally interested  in  music  in  its  artistic 
sense,  cannot  know  the  achievement  and 
progress  in  piano  construction  and  tone 
development     without    investigating    the 


PIANOS 

^  An  excellent  opportunity  for  a  critical 
examination  of  these,  instruments  is 
offered  at  the   retail   warerooms    of    the 


ilasfl«^iaralin(!l0. 


492  Boylston  Street 

{Opposite  Institute  of  Technology) 
BOSTON 
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Boston  Symphony   Orchestra. 

PERSONNEL. 


Twenty-fifth  Season,  1905-1906. 


WILHELM   GERICKE,  Conductor. 


Adamowski,  T. 
Roth,  O. 
Kuntz,  D. 
Moldauer,  A. 


Barleben,  C. 
Akeroyd,  J. 
Fiumara,  P. 
Swornsbourne,  W.  W. 


Zach,  M. 
Ferir,  E. 
Heindl,  H. 

Warnke,  H. 
Keller,  J. 
Adamowski,  J. 


Keller,  K. 
Kunze,  M. 


First  Violins. 

Hess,  Willy,  Cottcertmeister. 

Ondricek,  K.  Mahn,  F. 

Krafft,  W.  Eichheim,  H. 

Hoffmann,  J.  Fiedler,  E. 

Strube,  G.  Rissland,  K. 


Second  Violins. 

Schuchmann,  F.  E.  Kurth,  R 

Tischer-Zeitz,  H. 
Marble,  E.  B. 


Goldstein,  S. 
Berger,  H. 
Eichler,  J.  Edw. 


Violas. 

Sauer,  G.  F.  Hoyer,  H. 

Kolster,  A.  Kluge,  M. 

Zahn,  F. 

Violoncellos. 


Loeffler,  E. 
Nagel,  R. 
Heberlein,  H. 


Basses. 


Bareither,  G. 
Seydel,  T. 


Barth,  C. 
Heindl,  A. 


Butler,  H. 
Gerhardt,  G. 


Flutes. 


Oboes. 


Maquarre,  A. 
Fox,  Paul 


Brooke,  A. 
Maquarre,  D. 


Longy,  G. 


Back,  A. 

Sokoloff,  N. 
Mullaly,  J. 


Kuntz,  A. 
Fielder,  B. 
Traupe,  W. 


Krauss,  O.  H. 
Gietzen,  A. 


Hadley,  A. 
Nast,  L. 


Schurig,  R. 
Elkind,  S. 


Sautet,  G. 


Lenom,  C. 


English  Horn. 
Miiller,  F. 

Bassoons. 

Sadoni,  P.  Debuchy,  A. 

Helleberg,  J.     Regestein,  E. 

Hackebarth,  A. 
Hess,  M. 

Trumpets. 
Kloepfel,  L.  Mann,  J.  F. 

Brenton,  H.  E.  Merrill,  C. 


Clarinets. 
Grisez,  G.     Mimart,  P.     Vannini,  A. 


Bass  Clarinet. 
Fritzsche,  O. 

GONTRA-BASSOON. 

Giinzel,  F.  H. 


Horns. 
Lorbeer,  H. 
Phair,  J. 


Harp. 
Schuecker,  H. 

Cymbals. 
Bower,  H. 


Tuba. 
Dworak,  J.  F. 

Triangle,  etc. 
Burkhardt,  H.' 


Hain,  F. 
Schumann,  C. 

Trombones. 

Hampe,  C.  Mausebach,  A. 

Kenfield,  L.  S. 


Tympani.  Drums. 

Rettberg,  A.  Ludwig,  C.  R. 

Tambour.           Castanets.  Librarian. 

Senia,  T.           Ludwig,  C.  F.  Sauerquell,  J. 
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TWENTY-FIFTH  SEASON,    I905-I906. 


Second  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  OCTOBER  20,  at  2.30  o^cIock. 

SATURDAY  EVENING,  OCTOBER  2J,  at  8.00  o'clock. 


PROGRAMME. 

Smetana  .  .  .  Overture  to  the  Opera  "  Libussa."  First  time 
Liszt  .....  Concerto  in  A  major,  No.  2,  for  Pianoforte 
Richard  Strauss     .  Tone-poem,  "Death  and  Transfiguration,"  Op.  24 


Tschaikowsky         ....       Symphony  No.  4,  in  F  minor,  Op.  36 

I.     Andante  sostenuto. 

Moderate  con  anima  in  movimento  di  valse. 
II.     Aiidantino  in  modo  di  canzona. 

III.  Scherzo,  "  Pizzicato  osiinato  "  :  Allegro. 

IV.  Finale  :  Allegro  con  fuoco. 


SOLOIST : 
Mr.  WALDEMAR  LUTSCHG. 


The  pianoforte  Is  a  Kknball. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


The  doors  of  the  hall  will  he  clotted  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  intervai  be- 
tween the  nutnbers. 


City  of  Boston,  Revised   Regulation  of  August  5,  1898.— Chapter  3,  relatlnor 
to  the  covering  of  the  head  In  places  of  public  amusement. 

Every  licensee  ihall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstruct  mch  view,  may  be  worn.  Attest:    J.  M.  GALVIN,  City  Clerk. 
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L.  P.  Hollander  &  Co 


FURS 


We  are  in  receipt  of  our 

Importations  of  Ricti  Ftirs, 

which,  combined    with    a   splendid    assortment   of 

Domestic  Goods, 

enable  us  to  offer  a  line  of  Furs  unsurpassed  in  this  country. 

Coats,  NecK  Pieces,  and  Mtiffs. 

Fur-lined  Motor  Coats  and  Travelling  Garments. 


202  to  216  Boylston  Street  =  =  Boston 


Rich  Cut  Glass, 

Sterling  Silver, 

Pearl  and  Diamond  Jewelry, 

Chatelaine  Watches, 

French  Clocks,  Bronzes. 

mr-   PRICES      ALWAYS      MODERATE. 


SMITH  PATTERSON  CO, 

Wholesale  and  Retail  Jewellers, 

52  Summer  Street.    BOSTON. 


Overture  TO  THE  Opera  "Libussa"  ....     Friedrich  Smetana 

(Born  at  Leitomischl,  Bohemia,  March  2,  1824;  died  in  a  madhouse  at  Prague, 

May  12,  1884.) 

"Libussa,"  a  festival  opera  in  three  acts,  libretto  by  Josef  Wenzig, 
music  by  Smetana,  was  produced  at  Prague  on  June  11,  1881,  but  the 
opera  was  completed  in  the  year  1872.  As  Bronislav  Wellek  says: 
"Smetana  wrote  it  for  a  'future  audience.'"  The  score  of  the  over- 
ture was  published  in  1875,  and  it  was  played  in  concerts.  A  four- 
handed  arrangement  of  the  overture  was  also  published.  Only  inti- 
mate friends  were  allowed  to  see  the  score  of  the  opera  itself.  In  the 
year  1880  a  prize  of  one  thousand  guldens  was  offered  for  the  best 
serious  opera  by  the  Society  for  the  Building  of  a  Czech  National 
Theatre,  and  Smetana  took  the  prize  with  his  "Libussa."  The  opera 
was  produced  at  the  dedication  of  the  theatre.  The  deaf  composer 
sat  in  the  directors'  box  and  could  not  hear  a  note. 

The  stor\'  of  the  Princess  Libussa  also  moved  Smetana  to  compose 
an  orchestral  piece  about  1870,  entitled  "The  Judgment  of  Libussa,'* 
to  accompany  a  tableau  vivant. 

The  Boii,  a  Celtic  race  which  gave  Bohemia  its  name,  were  expelled 
by  the  Marcomanni,  and  they,  converted  to  Christianity,  established 
a  kingdom,  but  were  in  turn  supplanted  by  the  Slavonic  race.  The 
new-comers  were  in  danger  of  subjugation  or  expulsion  by  the  Avars, 
but  they  maintained  their  supremacy,  according  to  their  own  account, 
which  is  possibly  a  legendary  one,  by  the  hero  Samo  and  later  by  the 
brave  knight  Krok. 

Libussa  was  the  youngest  daughter  of  this  Krok,  and  she  ruled  for 
a  time  as  princess,  but  at  last,  on  account  of  the  insubordination  of 
her  folk,  she  resolved  to  take  to  herself  a  husband,  and  Premysl,  a 
countryman,  found  favor  in  her  eyes.     The  boots  worn  by  him  when 
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the  ambassadors  sent  by  Libussa  found  him  ploughing  were  still  pre- 
served in  the  Duke's  chamber  of  the  Wyscherad,  or  citadel  of  Prague, 
in  the  eleventh  century.  She  and  Premysl,  who  assisted  her  in  the 
government,  founded  a  dynasty  which  was  not  extinguished  until 
1306.  Premysl  Ottocar  I.  (i  197-1230)  encouraged  German  immigra- 
tion, and  introduced  the  right  of  primogeniture  in  the  succession  to 
the  throne. 

The  princess  was  described  by  Cosmas,  a  chronicler  of  the  eleventh 
century,  as  "a  wonderful  woman  among  women,  chaste  in  body,  right- 
eous in  her  morals,  second  to  none  as  judge  over  the  people,  afifable 
to  all  and  even  amiable,  the  pride  and  glory  of  the  female  sex,  doing 
wise  and  manly  deeds;  but,  as  nobody  is  perfect,  this  so  praiseworthy 
woman  was,  alas,  a  soothsayer."  She  lived  on  the  Wyscherad,  in  the 
imperial  castle  built  by  her,  it  is  said,  on  the  right  bank  of  the  Moldau 
and  two  hundred  and  forty  feet  in  height.  This  "higher  castle,"  or 
acropolis,  was  probably  the  earliest  inhabited  spot  within  the  present 
precincts  of  Prague,  and  according  to  the  legend  it  was  from  the  highest 
rock  that  Libussa  prophesied  the  building  of  a  city  whose  glory  should 
reach  the  stars.  The  first  church  in  Prague  was  erected  on  this  rock. 
The  original  castle  was  destroyed  in  the  Hussite  wars.  The  present 
fortifications  were  constructed  in  1848.  jlyibussa's  Wyscherad,  or 
Vysehrad,  has  been  the  theme  of  many  poems,  and  Smetana's  symphonic 
poem  "Vysehrad"  (No.  i  of  the  cycle,  "My  Country")  is  familiar  to 
this  audience.  i 

Libussa  is  also  the  heroine  of  operas  by  von  Lannoy  (Briinn,  1818) ; 
Konradin  Kreutzer  (Vienna,  1822);  Denzi, — "Praga,  Nascente  da 
Libussa  e  Primislao"  (Prague,  1734);  Albonini,  "Primislao,  Primo  Re 
di  Boemia"  (Venice,   1698);  Bernardi  (Prague,   1703).     An  asteroid  is 


named  after  her. 
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The  Pall  Mall  Gazette  not  long  ago  published  the  following  "  literary- 
note":  "M.  Georges  de  Dubor,  who  seems  from  his  name  to  be  a  Czech, 
has  unearthed  a  curious  little  bit  of  history  proving  that  Europe  once 
possessed,  for  some  years,  a  formidable  body  of  Amazons  of  her  own. 
This  was  in  the  eighth  century,  when  the  Princess  Libussa,  heir-desig- 
nate to  the  throne  of  Bohemia,  insisted  on  surrounding  herself  with  a 
female  bodyguard  commanded  by  a  lady  named  Wlasta.  In  735  Li- 
bussa died,  having  previously  bestowed  her  hand  and  crown  on  one 
Przemysle,  and  Wlasta,  knowing  from  her  previous  experience  of  the 
king-consort  with  the  unpronounceable  name  that  her  Amazons  would 
be  disbanded,  removed  her  whole  command  to  a  hill  near  Prague, 
where  they  seized  and  fortified  an  estate  called  Widowle.  This  she 
handed  over  to  her  second-in-command,  a  lady  named  Zbigniewa, 
who  had  left  husband  and  children  to  follow  her,  while  she  herself 
took,  with  true  feminine  contempt  for  the  rights  of  property,  another 
estate  called  Diewin,  which  she  converted  into  a  strong  place  of  arms 
and  training  camp  for  Amazons.  Army  after  army  was  sent  by  King 
Przemysle  against  both  places,  but  were  always  defeated,  and  Wlasta 
went  so  far  as  to  draw  up  a  kind  of  code,  prescribing  that  all  males 
within  her  territory  should  be  deprived  of  their  right  thumbs  and  eyes, 
should  ride  side-saddle,  and  be  reduced  to  servile  occupations,  while  the 
women  only  should  be  trained  to  the  use  of  arms.     Even  more  distinctly 
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feminist,  perhaps,  was  the  enactment  that  every  lady  should  be  allowed 
to  choose  for  herself  the  husband  that  pleased  her,  and  that  the  chosen 
one  who  repelled  her  advances  should  be  put  to  death.  At  last,  how- 
ever, the  end  came.  The  commandant  of  Widowl^,  sickened  at  Wlasta's 
cruelty,  and  pining  for  her  children,  left  the  fortress  by  night  and  went 
back  to  her  own  family.  Her  successor,  one  Miloscina,  proved  unequal 
to  the  wiles  of  the  leader  of  the  royal  forces,  and  succumbed  to  a  pretty 
ordinary  tactical  stratagem.  Widowl4  was  taken,  its  commandant 
killed,  and  on  Wlasta  marching  to  the  relief  of  the  inner  citadel,  which 
still  held  out,  she  was  defeated  after  a  battle  which  lasted  for  days, 
and  the  Amazons  were  massacred  to  the  last  woman.  From  first  to 
last,  their  supremacy  had  endured  for  seven  yeai's." 

The  libretto  by  Wenzig  (1807-76),  as  that  of  the  preceding  opera, 
"Dalibor,"  was  written  originally  in  German  and  then  translated  into 
Czech  by  Krwin  Spindler.  The  romantic  subject  appealed  to  German 
and  Czech  poets,  and  there  are  dramas  by  Grillparzer  and  Josef  V.  Fric. 
There  are  three  acts  in  Smetana's  opera,— the  Judgment  of  Libussa, 
Libussa's  Marriage,  Libussa's  Prophecy.  In  the  first  act  is  the  expo- 
sition of  the  causes  that  prompt  the  princess  to  marry.  Libussa  is 
obliged  to  settle  a  dispute  between  the  brothers  Chrudos  and  vStahlav. 
The  former  cannot  brook  the  idea  of  being  judged  or  ruled  by  a  woman, 
and  her  decision  is  rejected  with  insults.     In  the  second  act  the  brothers 
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Elilan  d 

(Ein  Sang  vom  Chiemsee) 
By  ALEXANDER   VON    FIELITZ 

Translated  and   Edited  by   LOUIS  C.   ELSON 


^  This  song-cycle  has  won  chief  popularity  among 
von  Fielitz's  works,  a  popularity  due  to  its  singa- 
bility  as  well  as  to  the  interest  of  both  poems  and 
music.  The  poems  by  Karl  Stieler  offer  most  at- 
tractive subjects  for  cyclical  treatment :  they  are 
sequential  and  naturally  climactic,  yet  each  is  a 
complete  thought  expression.  The  strong  contrasts 
they  present,  the  awakening  of  love,  followed  by 
regret,  hope,  religion,  fierceness,  and  finally  abject 
resignation,  are  wonderfully  effective  in  themselves, 
and  they  have  been  greatly  heightened  by  the  music. 
The  subject  of  the  monk  and  his  unhappy  love  is 
unique,  and  has  been  worked  up  with  the  greatest 
sympathy  and  skill. 

^  Von  Fielitz's  music  is  a  happy  combination  of 
spontaneous  melody  with  technical  skill  and  modern 
feeling.  The  songs  are  dramatic  or  lyric  by  turns, 
as  the  text  suggests  ;  and  the  contrasting  moods  are 
seized  and  made  the  most  of.  The  cycle  of  ten 
songs  offers  splendid  variety  and  interest  for  per- 
formance entire,  and  any  of  the  songs  may  also  be 
sung  separately  with  propriety. 

^  This  new  edition  of  a  standard  work  is  in  every 
respect  worthy.  Handsome  and  convenient  in  form, 
it  contains  a  portrait  of  the  composer  and  a  brief 
biographical  sketch.  The  excellence  of  the  English 
version  by  Louis  C.  Elson  calls  for  special  commen- 
dation. 

^  Published  in  two  editions,  for  high  voice  and  for 
medium  voice. 
^  Price  each,  75  cents. 
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make  peace  one  with  another.  Krasava,  a  maid  of  honor  to  lyibussa, 
had  brought  on  the  strife,  for  she,  forsaken  by  Chrudos,  whom  she 
loves,  apparently  bestows  her  affection  on  his  brother.  Chrudos  by 
the  burial-mound  of  his  father  is  pacified  by  Krasava;  he  and  she  and 
his  brother  are  friends  again.  In  the  third  act  Chrudos  is  persuaded 
by  Krasava  to  bow  his  proud  head  before  Premysl,  and  Libussa  in  fine 
frenzy  prophesies  the  glorious  future  of  her  people. 

The  overture  contains  the  three  chief  motives  of  the  opera,  and  the 
prevailing  mood  is  festal.  The  first  theme,  typical  of  Libussa's  worth 
and  dignity  as  a  judge,  is  constructed  out  of  solemn  fanfares,  and,  ac- 
cording to  Wellek,  shovvs  how  Smetana  had  profited  in  his  use  of  the 
brass  by  studying  works  of  Wagner.  The  second  theme,  quiet  and 
gentle,  typifies  Libussa  the  woman,  pliant  and  changeable.  The  third 
theme  is  the  expression  of  the  manly,  heroic  character  of  Premysl,  and 
this  theme  is  wedded  to  that  of  Libussa. 

"Dalibor,"  produced  in  1868  at  Prague  under  the  direction  of  the 
composer,  failed.  There  were  six  performances  in  all,  and  then  it  was 
put  on  the  shelf  until  the  revival  of  interest  in  Smetana's  early  works; 
it  was  performed  at  Prague,  brought  out  in  Vienna  by  the  Czech 
visiting  company  in  1892,  and,  with  a  German  text,  added  to  the  reper- 
tory of  the  Vienna  Opera  in  1897.  Smetana  felt  the  blow  keenly,  and 
he  took  great  pains  with  "Libussa."  In  his  attempt  to  achieve  a  perfect 
suiting  of  music  to  text  he  was  assisted  materially  in  the  musical  decla- 
mation by  the  Czech  author,  Rliska  Krdsnohorska.  But  Smetana  never 
wished  "Libussa"  to  be  a  repertory  opera.  He  expressed  himself 
vigorously  on  this  subject  more  than  once.  He  wrote  to  Srb  in  1881 
that  he  wished  "Libussa"  to  be  a  festival  play  for  especially  memorable 
days  when  the  performance  would  be  like  to  that  at  the  dedication  of  a 
theatre,  or  when  the  audience  would  be  in  patriotically  holiday  mood. 
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He  wrote  in  1883  to  Cech:  "I  wish  my  'Libussa'  to  serve  the  festal 
occasions  of  the  whole  Czech  nation.  It  is  not  an  opera  according  to 
the  old  rules,  it  is  a  Festival  Picture,  a  'music-dramatic  materialisa- 
tion ' :  it  is  not  an  every-day  repertory  opera.  I  am  the  creator  of  this 
kind  of  music.  I  do  not  wish  for  the  sake  of  two  miserable  guldens,  I 
do  not  intend  that  my  work,  the  only  one  of  such  importance  in  our 
literature,  should  be  flouted  at  in  company  with  hackneyed  gutter- 
tunes." 

The  acoustic  properties  of  the  new  theatre  were  tested  thoroughly 
before  the  dedication.  Smetana's  "Vysehrad"  was  played  at  the  first 
trial,  and  a  chorus  from  "The  Sold  Bride"  was  sung  at  the  second. 
His  earnest  wish  to  conduct  the  first  performance  of  "Libussa"  could 
not  be  granted.  He  was  stone  deaf.  At  rehearsals  he  sat  behind  the 
conductor,  and,  observing  the  tempi  by  the  movements  of  baton  and 
violin  bows,  made  his  corrections.  He  had  much  trouble  with  the 
managers,  for  the  details  of  stage  settings  were  inadequate,  and  he  had 
to  urge  the  importance  of  a  larger  chorus  and  a  larger  orchestra.  The 
applause  of  the  audience  on  the  first  night  was  restrained  by  the  pres- 
ence of  the  Crown  Prince  Rudolph,  but  after  he  had  left  the  opera 
house  the  enthusiasm  after  the  third  act  was  boundless,  and  the  com- 
poser was  called  before  the  curtain  again  and  again.  The  succeeding 
performances  were  also  successful,  but  on  September  28,  1881,  the 
opera  house  was  burned.  The  people,  rich  and  poor,  immediately  sub- 
scribed for  a  new  building,  and  Smetana  made  his  last  appearance  in 
public  as  a  conductor  by  directing  the  overture  to  "Tibussa"  in  the 
new  Czech  Theatre  at  a  benefit  concert  for  the  building  fund.  The 
new  theatre,  the  National,  was  dedicated  November  18,  1883,  when 
"lyibussa"  was  performed  and  the  composer  was  present.  The  honor 
was  too  late  for  poor  Smetana,  vexed  by  the  shabby  manner  in  which 
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the  opera  was  brought  out  in  1882  as  a  repertory  piece  in  the  wooden 
New  Theatre,  and  his  correspondence  shows  that  he  thought  his  life's 
labor  was  not  appreciated  by  his  countrymen,  that  the  debt  owed  him 
by  the  nation  would  never  be  paid. 

And  now  a  note  apropos  of  Libussa  and  her  Amazons.  Herodotus 
and  Diodorus,  the  Sicilian,  give  entertaining  accounts  of  the  Amazons, 
whom  they  treat  with  marked  respect ;  but  the  words  of  Sir  Richard  F. 
Burton  are  here  more  to  the  purpose.  They  are  to  be  found  in  the 
fifteenth  chapter  of  his  "Mission  to  Gehele,  King  of  Dahome";  and  the 
chapter  is  entitled  ' '  Of  the  so-called  Amazons  and  the  Dahoman  Army. ' ' 

"The  Greeks  probably  derived  their  Amazonian  myth  from  exaggerated  reports 
of  the  strength  and  valor  of  the  Caucasian  women.  .  .  .  Amongst  the  Homerites  of 
South  Arabia  it  was  a  law  for  wives  to  revenge  in  battle  the  deaths  of  their  husbands, 
and  mothers  their  sons.  The  Suliote  women  rivalled  the  men  in  defending  their 
homes  against  Osmanli  invaders.  The  Damot  or  Abyssinian  Amazons  of  Alvarez 
(1520)  would  not  allow  their  spouses  to  fight,  as  the  Jivaro  helpmates  of  Southern 
America  administer  caudle  to  the  sex  that  requires  it  the  least.  The  native  princes 
of  India,  especially  those  of  Hyderabad  in  the  Deccan,  for  centuries  maintained 
a  female  guard  of  Urdubegani,  whose  courage  and  devotion  were  remarkable.  Bodies 
of  European  fighting  women  are  found  in  the  celebrated  'Female  Crusade,'  or- 
ganized in  1 147  by  order  of  Saint  Bernard.  Temba-Ndumba,  among  the  Jagas 
of  Southern  inter-tropical  Africa,  according  to  old  travellers,  made  her  subjects 
rear  and  teach  their  female  children  war,  but  she  was  probably  mad.     The  Tawarki 
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women  rank  with  men  like  the  women  of  Christianity,  and  transmit  nobiUty  to  their 
children.  Denham  found  the  Fellatah  wives  fighting  like  males.  According  to 
Mr.  Thompson  (1823),  the  Mantati  host  that  attacked  old  'Lattaku'  was  led  by 
a  ferocious  giantess  with  one  eye.  M.  d'Arnaud  (1840)  informs  us  that  the  King 
of  Bahr,  on  the  Upper  Nile,  was  guarded  by  a  battalion  of  spear  women,  and  that 
his  male  ministers  never  enter  the  palace,  except  when  required  to  perform  the 
melancholy  duty  of  strangling  their  master.  At  present"  [this  was  written  in  1864] 
"the  Tien- Wang,  or  Heavenly  King  of  the  Tae-pings,  has  one  thousand  she-soldiers. 
"Sporadic  heroines,  like  Tomj'ris  and  Penthcsilca  of  the  Axe,  are  found  in  every 
clime  and  in  all  ages,  from  Seniiramis  to  the  artilleryman's  wife  of  Saragossa.  Such 
were  Judith  and  Candace;  Kaulali,  the  sister  of  Derar,  and  her  friend  Oserrah; 
the  wife  of  Aban  Ibn  Saib;  Prefect  Gregory's  daughter;  Joan  of  Arc;  Margaret  of 
Anjou;  Black  Agnes;  Jeanne  Hachette;  Begum  Sombre;  Kara  Fatimah;  Panna 
Maryan,  and  many  charmers  far  too  numerous  to  specify.  Many  a  fair  form  was 
found  stark  on  the  field  of  Waterloo.  During  the  late  Indian  nmtiny  the  Ranis 
were,  as  a  rule,  more  manly  than  the  Rajahs.  And  at  present  the  Anglo-American 
States  and  Poland  show  women  who,  despite  every  discouragement,  still  prefer  the 
military  profession  to  all  others." 

' '  'A  bold  virago  stout  and  tall. 
As  Joan  of  Arc,  or  Enghsh  Moll.'  " 

In  1863  Burton  estimated  the  fighting  women  of  Dahome  at  a  figure 
of  seventeen  hundred.  '"These  most  ilkistrious  viragoes'  are  now 
a  mere  handful.  King  Gezo  lost  the  flower  of  his  force  under  the  walls 
of  Abeokuta,  and  the  loss  has  never  been  made  good."  It  is  in  this 
chapter  that  Burton  proposed  the  enlistment  in  England  of  unmarried 
women.  "vSucli  feminine  troops  would  serve  well  in  garrison  and 
eventually  in  the  field.  The  warUke  instinct,  as  the  annals  of  the  four 
quarters  of  the  globe  prove,  is  easily  bred  in  the  opposite  sex.  A  sprink- 
ling of  youth  and  beauty  amongst  the  European  Amazons  would  make 
campaigning  a  pleasure  to  us."  Now  that  there  is  earnest  talk  of  com- 
pulsory conscription  in  England  these  words  of  Burton  might  well  be 
pondered. 
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There  are  privileges  and  advantages  connected  with  the  student  life 
at  the  New  England  Conservatory  of  Music  that  mark  it  an  institution  of 
unusual  efficiency.  The  remarkable  equipment  and  strong  organization 
for  musical  education  have  resulted  from  a  growth  of  more  than  fifty 
years.  The  material  increase  is  significant,  but  of  greater  importance 
is  the  experience  that  has  come  with  these  fifty  years  of  progress. 
To-day  no  school  in  America  can  contribute  as  much  and  none  in 
Europe  offer  more  toward  a  musical  education  than  the  New  England 
Conservatory  of  Music. 

Every  branch  of  a  musical  education  has  special  masters.  The 
student's  capacity  sets  the  only  limitation  to  his  progress. 

Owing  to  the  practical  training  of  students  in  our  Normal 
Department,  graduates  are  much  in  demand  as  teachers.  Practical 
Pianoforte  Tuning  Course  taught  in  one  year. 

The  detailed  descriptions  of  courses  are  best  described  in  the 
year  book,  which  will  be  sent  on  request.  Pupils  may  enter  at  any 
time  during  the  school  year.     Address 
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Smetana  from  the  beginning  of  his  career  to  his  death  was  a  pas- 
sionate admirer  of  Liszt.  In  opera  his  ideal  was  Wagner,  but  in  his 
own  operas  there  was  no  dehberate  imitation  of  Wagner.  Smetana 
once  said,  "We  cannot  write  as  Wagner  writes";  but  he  tried  to  pre- 
serve the  relations  between  the  drama  and  the  music,  the  ever-flowing 
orchestral  melody,  which,  however,  should  never  interrupt,  never  dis- 
turb, the  dramatic  action,  but  should  constantly  display  a  consistent 
physiognomy.  Furthermore,  there  is  no  trace  of  Wagnerian  principles 
in  his  folk-operas.  He  was  turned  to  the  consideration  of  national 
music  by  Herbeck's  remark  at  Weimar,  when  they  were  paying  Liszt 
a  visit,  that  the  Czechs  were  simply  reproductive  artists. 

These  are  the  operas  of  Smetana :  "The  Brandenburgers  in  Bohemia," 
serious  opera,  book  by  Karl  Sabina  (completed  in  1863,  produced  at 
Prague,  January  5,  1866);  "The  Sold  Bride,"  a  comic  opera  in  three 
acts,  book  by  Karl  Sabina  (Prague,  May  30,  1866);  "Dalibor,"  serious 
opera  in  three  acts,  book  by  Josef  Wenzig,  Prague,  May  16,  1868; 
"Libusa,"  festival  opera  in  three  acts,  book  by  Wenzig,  Prague,  June 
II,  1881;  "Dve  Vdovy"  ("The  Two  Widows"),  founded  by  Emanuel 
Ziingel  on  a  comedy  by  Mallefilles,  Prague,  March  27,  1874,  revised  in 
1877;  "Hubicka"  ("The  Kiss"),  comic  opera,  book  by  Eliska  Kras- 
nohorska,  Prague,  November  7,  1876;  "Tajemstvi"  ("The  Secret"), 
comic  opera,  book  by  Eliska  Krasnohorska,  September  18,  1878; 
"Certova  stena"  ("The  Devil's  Wall"),  comic  opera,  book  by  Eliska 
Krasnohorska,  Prague,  October  29,  1882.  The  opera  "Viola,"  founded 
on  Shakespeare's  "Twelfth  Night,"  begun  in  1876,  and  in  the  com- 
poser's mind  just  before  madness  came  upon  him,  was  not  finished. 
Fifteen  pages  of  the  manuscript  were  fully  scored,  and  fifty  pages  in- 
clude the  voice  parts  with  an  accompaniment  of  string  quartet,  but 


IF  YOU  ARE  GOING  OUT  INTO  BOSTON   SOCIETY 

this  season,  there  is  a  book  just  published  which  we  are  sure  you  will  find  interest- 
ing. Pray,  do  not  let  this  suggest  to  you  some  banal  and  Philistine  manual  of  deport- 
ment,  for  "THE  COUNSELS  OF  A  WORLDLY  GODMOTHER,"  by 
Mrs.  Persis  Mather  (the  book  we  have  in  mind),  is  far  from  being  that.  It  consists 
rather  of  a  series  of  sprightly  letters  dealing  with  the  daily  round  of  modern  society 
life,  socicJ  success,  the  value  of  ancestors,  the  folly  of  bridge,  the  fad  of  philanthropy, 
the  art  of  conversation,  snobbishness,  vulgarity,  the  subject  of  maniage  and  di- 
vorce, and  all  the  incidentals  of  worldly  life,  as  known  in  what  are  generally  termed 
the  "inner  circles."  You  will  find  "THE  COUNSELS  OF  A  WORLDLY 
GODMOTHER  "  (Houghton,  Mifflin  and  Company)  at  your  bookseller's  among 
the  latest  fiction,  at  the  usual  price. 
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with  the  other  orchestral  parts  unfilled.  The  title  "comic  opera," 
given  to  some  of  the  operas,  should  not  mislead  one:  the  librettos  in- 
clude serious,  even  tragic,  situations;  thus,  the  story  of  "The  Secret" 
is  not  unlike  that  of  Erckmann-Chatrian's  "Les  Rantzau,"  chosen  by 
Mascagni  for  operatic  use  (Florence,  November  lo,  1892). 

Smetana's  operas  have  been  performed  at  Prague  in  cycle  form. 

*  * 

Smetana  in  1881  told  the  story  of  his  deafness  to  Mr.  J.  Finch  Thorne, 
who  wrote  to  him  from  Tasmania  a  sympathetic  letter.  Smetana  an- 
swered that  for  seven  years  the  deafness  had  been  gradual ;  that  after  a 
catarrh  of  the  throat,  which  lasted  many  weeks,  he  noticed  in  his  right 
ear  a  shght  whistling,  which  was  occasional  rather  than  chronic;  and 
when  he  had  recovered  from  his  throat  trouble,  and  was  again  well,  the 
whistling  was  more  and  more  intense  and  of  longer  duration.  Later  he 
heard  continually  buzzing,  whistling  in  the  highest  tones,  "in  the  form 
of  the  A-flat  major  chord  of  the  sixth  in  a  high  position."  The  phy- 
sician whom  he  consulted  found  out  that  the  left  ear  was  also  sympa- 
thetically affected.  Smetana  was  obliged  to  exercise  extraordinary 
care  as  a  conductor;  there  were  days  when  all  voices  and  all  octaves 
sounded  confused  and  false.  On  October  20,  1874,  he  lost  the  sense 
of  hearing  with  the  left  ear.  The  day  before,  an  opera  had  given  him 
such  enjoyment  that,  after  he  had  returned  home,  he  improvised  for 
an  hour  at  the  pianoforte.  The  next  morning  he  was  stone  deaf  and 
until  his  death.  The  cause  was  unknown,  and  all  remedies  were  in 
vain.  "The  loud  buzzing  and  roaring  in  my  head,  as  though  I  were 
standing  under  a  great  waterfall,  remains  to-day  and  continues  day 
and  night  without  interruption,  louder  when  my  mind  is  employed  ac- 
tively, weaker  when  I  am  in  a  calmer  condition  of  mind.  When  I 
compose,  the  buzzing  is  noisier.     I  hear  absolutely  nothing,  not  even 
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my  own  voice.  Shrill  tones,  as  the  cry  of  a  child  or  the  barking  of  a 
dog,  I  hear  very  well,  just  as  I  do  loud  whistling,  and  yet  I  cannot 
determine  what  the  noise  is  or  whence  it  comes.  Conversation  with 
me  is  impossible.  I  hear  my  own  pianoforte-playing  only  in  fancy, 
not  in  reality.  I  cannot  hear  the  playing  of  anybody  else,  not  even 
the  performance  of  a  full  orchestra  in  opera  or  in  concert.  I  do  not 
think  it  possible  for  me  to  improve.  I  have  no  pain  in  the  ear,  and  the 
physicians  agree  that  my  disease  is  none  of  the  familiar  ear  troubles, 
but  something  else,  perhaps  a  paralysis  of  the  nerves  and  the  labyrinth. 
And  so  I  am  wholly  determined  to  endure  my  sad  fate  in  a  calm  and 
manly  way  as  long  as  I  live." 

Deafness  compelled  Smetana  in  1874  to  give  up  his  activity  as  a  con- 
ductor. In  order  to  gain  money  for  consulting  foreign  specialists 
Smetana  gave  a  concert  in  1875,  at  which  the  symphonic  poems 
"Vysehrad"  and  "Vltava,"  from  the  cycle  "My  Fatherland,"  were 
performed.  The  former,  composed  in  1874,  bears  the  inscription,  "In 
a  condition  of  ear-suffering."  The  second,  composed  also  in  1874,  bears 
the  inscription,  "In  complete  deafness."  In  April,  1875,  he  consulted 
physicians  at  Wiirzburg,  Munich,  Salzburg,  Linz,  Vienna ;  and,  in  hope 
of  bettering  his  health,  he  moved  to  Jabkenitz,  the  home  of  his  son-in- 
law,  and  in  this  remote  but  cheerful  corner  of  the  world  he  lived,  de- 
voted to  nature  and  art.     He  could  compose  only  for  three  hours  a  day, 
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for  the  exertion  worked  mightily  on  his  body.  He  had  the  tunes  which 
he  wrote  siKig  aloud  to  him,  and  the  singer  by  the  end  of  an  hour  was 
voiceless.  In  February,  1876,  he  again  began  to  compose  operas. 
Under  these  conditions  he  wrote  "The  Kiss."  The  libretto  pleased 
him  so  much  that  he  put  aside  the  opera  "Viola,"  which  he  had  begun, 
and  composed  the  music  to  "The  Kiss"  in  a  comparatively  short  time 
(February — August,  1876).  He  determined  henceforth  to  set  operatic 
music  only  to  Hbrettos  by  EHska  Krasnohorska.  The  success  of  "The 
Kiss"  at  the  first  performance  was  brilliant,  and  the  opera  gained  popu- 
larity quicker  than  "The  Sold  Bride." 

There  are  references  to  his  deafness  in  the  explanatory  letter  which 
he  wrote  to  Josef  Srb  about  his  string  quartet  in  E  minor,  "Aus 
meinem  Leben"  :  "I  wish  to  portray  in  tones  my  life :  First  movement : 
Love  of  music  when  I  was  young;  predisposition  toward  romanticism; 
unspeakable  longing  for  something  inexpressible,  and  not  clearly  de- 
fined; also  a  premonition  of  my  future  misfortune  (deafness).  The 
long  drawn-out  tone  E  in  the  finale,  just  before  the  end,  originates  from 
this  beginning.  It  is  the  harmful  piping  of  the  highest  tone  in  my  ear, 
which  in  1878  announced  my  deafness.  I  allow  myself  this  little  trick, 
because  it  is  the  indication  of  a  fate  so  important  to  me.  .  .  .  Fourth 
movement :  The  perception  of  the  individuality  of  the  national  element 
in  music:  the  joy  over  my  success  in  this  direction  until  the  interrup- 
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tion  by  the  terrible  catastrophe ;  the  beginning  of  deafness ;  a  glance  at 
the  gloomy  future;  a  slight  ray  of  hope  of  betterment;  painful  impres- 
sions aroused  by  the  thought  of  my  first  artistic  beginnings." 

The  years  of  Smetana's  deafness  might  well  be  named  his  classic 
period,  for  during  these  years  of  discouragement  and  gloom  were  born 
the  cycle  of  symphonic  poems,  "My  Fatherland";  the  string  quartet 
in  E  minor;  the  opera,  "Tajemstvi"  ("The  Secret")  (vSeptember  i8, 
1878,  Prague). 

His  last  appearance  in  public  as  a  pianist  was  at  his  fiftieth  jubilee  con- 
cert at  Prague,  January  4,  1880.  His  opera,  "Certova  Stena"  ("The 
Devil's  Wall"),  was  produced  October  29,  1882.  The  proceeds  of  the 
third  performance  were  intended  for  the  benefit  of  the  composer,  but  the 
public  was  cold.  "I  am  at  last  too  old,  and  I  should  not  write  any- 
thing more;  no  one  wishes  to  hear  from  me,"  he  said.  And  this  was 
to  him  the  blow  of  blows,  for  he  had  comforted  himself  in  former  mis- 
fortunes and  conflicts  by  indomitable  confidence  in  his  artistry;  but 
now  doubt  began  to  prick  him. 

And  then  he  wrote:  "I  feel  myself  tired  out,  sleepy.  I  fear  that  the 
quickness  of  musical  thought  has  gone  from  me.  It  appears  to  me  as 
though  everything  that  I  now  see  musically  with  the  eyes  of  the  spirit, 
everything  that  I  work  at,  is  covered  up  by  a  cloud  of  depression  and 
gloom.  I  think  I  am  at  the  end  of  original  work;  poverty  of  thought 
will  soon  come,  and,  as  a  result,  a  long,  long  pause,  during  which  my 
talent  will  be  dumb."  He  was  then  working  at  a  string  quartet  in  D 
minor;  it  was  to  be  a  continuation  of  his  musical  autobiography;  it 
was  to  portray  in  tones  the  buzzing  and  hissing  of  music  in  the  ears  of 
a  deaf  man.  He  had  begun  this  quartet  in  the  summer  of  1882,  but 
he  had  a  severe  cough,  pains  in  the  breast,  short  breath. 

There  was  a  dreary  benefit  performance,  the  first  performance  of  the 


GLOVES  MAY  BE  RIGHT 
AND  NOT  BE  FOWNES, 

BUT  THEY  CAN'T  BE 


FOWNES 


AND  NOT  BE  RIGHT. 


whole  cycle,  "My  Fatherland,"  at  Prague,  November  5,  1882.  On  the 
return  from  Prague,  overstrain  of  nerves  brought  on  mental  disturbance. 
Smetana  lost  the  ability  to  make  articulate  sounds,  to  remember,  to 
think.  Shivers,  tremors,  chills,  ran  through  his  body.  He  would 
scream  continually  the  syllables  te-te-ne,  and  then  he  would  stand  for 
a  long  time  with  his  mouth  open  and  without  making  a  sound.  He 
was  unable  to  read.  He  forgot  the  names  of  persons  near  him.  The 
physician  forbade  him  any  mental  employment  which  should  last  over 
a  quarter  of  an  hour.  Soon  he  was  forbidden  to  read  or  write  or  play 
pieces  of  music;  he  was  not  allowed  to  think  in  music.  Humor,  which 
had  been  his  faithful  companion  for  years,  abandoned  him.  Strange 
ghosts  and  ghastly  apparitions  came  to  him,  and  played  wild  pranks 
in  his  diseased  fancy. 

In  March,  1883,  he  went  to  Prague,  and,  in  spite  of  the  physician, 
completed  his  second  string  quartet.  He  dreamed  of  writing  a  cycle 
of  national  dances,  "Prague,  or  the  Czech  Carnival,"  and  he  com- 
posed the  beginning,  the  mob  of  masks,  the  opening  of  the  ball  with 
a  polonaise.     He  again  thought  of  his  sketched  opera,  "Viola." 

The  greatest  of  Czech  composers  knew  nothing  of  the  festival  by 
which  the  nation  honored  his  sixtieth  birthday  in  1884.  His  nerves 
had  given  way;  he  was  in  utter  darkness.  His  friend  Srb  put  him 
(April  20,  1884)  in  an  insane  asylum  at  Prague,  and  Smetana  died 
there  on  the  twelfth  of  the  next  month  without  once  coming  to  his 
senses. 
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Mr.  WaldEmar  LuTSCHg,  pianist,  was  born  at  St.  Petersburg  in 
1877.  Educated  in  that  city,  he  made  his  first  appearance  there  in 
public  in  1896.  He  played  for  the  first  time  in  Germany  at  Dresden 
on  November  10,  1898.  Called  last  summer  to  teach  in  Chicago,  he 
now  makes  his  first  appearance  in  America  at  these  concerts. 


Concerto  for  Pianoforte,  No.  2,  in  A  major  .     .     .     Franz  Liszt 

(Born  at  Raiding,  near  Odenburg,  Hungary,  October  22,  181 1;    died  at  Bayreuth, 

July  31,  1886.) 

This  concerto,  as  well  as  the  one  in  E-flat,  was  probably  composed  in 
1848.  It  was  revised  in  1856  and  in  1861,  and  published  in  1863.  It 
is  dedicated  to  Hans  von  Bronsart,*  by  whom  it  was  played  for  the  first 
time  January  7,  1857,  at  Weimar. 

*  Hans  Bronsart  von  Schellendorf,  pianist  and  composer,  was  bom  at  Berlin,  February  ii,  1830.  H 
studied  at  the  Berlin  University,  and  he  also  studied  composition  with  Dehn.  He  lived  several  years  at  Weima 
as  a  pupil  of  Liszt,  gave  concerts  at  Paris,  St.  Petersburg,  and  in  the  chief  cities  of  Germany,  conducted  the 
Euterpe  concerts  at  Leipsic  (1860-62),  succeeded  von  Biilow  as  conductor  of  the  concerts  of  the  Society  of 
Friends  of  Music,  BerUn  (1865-66).  In  1867  he  was  made  Intendant  of  the  Royal  Theatre  at  Hanover  and 
in  1887  General  Intendant  of  the  Court  Theatre  at  Weimar.  He  retired  in  1895,  to  devote  himself  to  compo- 
sition. Among  his  chief  works  are  an  opera,  "  Manfred";  a  trio  in  G  minor;  a  pianoforte  concerto  in  F-snarp 
minor;  symphony  with  chorus,  "In  den  Alpen"  (1896);  Symphony  No.  2,  in  C  minor,  "  FriihUngsphantasie, 
for  orchestra;  a  cantata,  "Christnacht";  a  sestet  for  strings.  He  married  in  1862  the  pianist  and  composer, 
Ingeborg  Starck. 
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The  first  performance  in  Boston  was  at  a  concert  of  Theodore  Thomas's 
orchestra,  October  5,  1870,  when  Anna  MehHg  *  was  the  pianist,  and 
this  performance  is  said  to  have  been  the  first  in  the  United  States. 

The  autograph  manuscript  of  this  concerto  bore  the  title,  "Concert 
symphonique,"  and,  as  Mr.  Apthorp  once  remarked,  the  work  might 
be  called  a  symphonic  poem  for  pianoforte  and  orchestra,  with  the 
title,  "The  Life  and  Adventures  of  a  Melody." 

The  concerto  is  in  one  movement.     The  first  and  chief  theme  binds 
the  various  episodes  into  an  organic  whole.     Adagio  sostenuto  assai, 
A  major,  3-4.     The  first  theme  is  announced  at  once  by  wood-wind 
instruments.     It   is  a   moaning  and  wailing  theme,   accompanied  by 
harmonies  shifting  in  tonality.     The  pianoforte  gives  in  arpeggios  the 
first  transformation  of  this  musical  thought  and  in  massive  chords  the 
second   transformation.     The  horn  begins   a   new   and   dreamy  song. 
After  a  short  cadenza  of  the  solo  instrument  a  more  brilliant  theme 
in  D  minor  is  introduced  and  developed  by  both  pianoforte  and  orches- 
tra.    A  powerful  crescendo   (pianoforte  alternating  with  strings  and 
wood-wind  instruments)  leads  to  a  scherzo-like  section  of  the  concerto, 
Allegro   agitato   assai,    B-flat   minor,    6-8.     A   side   motive   fortissimo 
(pianoforte)  leads  to  a  quiet  middle  section.  Allegro  moderate,  which 
is  built  substantially  on  the  chief  theme  (solo  'cello).     A  subsidiary 
theme,  introduced  by  the  pianoforte,  is  continued  by  flute  and  oboe, 
and  there  is  a  return  to  the  first  motive.     A  pianoforte  cadenza  leads 
to  a  new  tempo.  Allegro  deciso,  in  which  rhythms  of  already  noted 
themes  are  combined,  and  a  new  theme  appears  (violas  and  'cellos), 
which  at  last  leads  back  to  the  tempo  of  the  quasi-scherzo.     But  let 
us  use  the  words  of  Mr.  Apthorp  rather  than  a  dry  analytical  sketch: 
' '  From  this  point  onward  the  concerto  is  one  unbroken  series  of  kaleido- 
scopic effects  of  the  most  brilliant  and  ever-changing  description;    of 
musical  form,  of  musical  coherence  even,  there  is  less  and  less.     It  is 
as  if  some  magician  in  some  huge  cave,  the  walls  of  which  were  covered 
with  glistening  stalactites  and  flashing  jewels,  were  revelling  his  fill 

*  Anna  Mehlig  Falk  was  born  at  Stuttgart,  July  ii,  1846.  She  was  a  pupil  of  Lebert  and  Liszt.  She 
played  with  much  success  in  European  countries  and  in  the  United  States.  Her  first  appearance  in  Boston 
was  at  a  concert  of  the  Harvard  Musical  Association,  March  3,  1870,  when  she  played  Chopin's  Concerto  in 
F  minor,  No.  2.  She  appeared  in  New  York  for  the  first  time  at  a  concert  in  the  Academy  of  Music,  December 
18,  1869,  when  she  played  a  concerto  by  Hummel,  and  had  as  companions  Antoinette  Sterling,  contralto,  and 
Jules  Levy,  cometist.     Since  her  marriage  she  has  lived  at  Antwerp. 

Would  you  like  to  know  Becthoven^s  opinion  of  Cherubini  ? 

In  "  Beethoven,  the  Man  and  the  Artist,  as  revealed  in  his  own  Words," 
you  will  find  his  opinions  of  many  composers  and  in  other  chapters  ex- 
tracts which  disclose  the  intimate  side  of  the  great  man.  This  and  the 
companion  volume,  "  Mozart,"  are  translated  and  edited  by  Henry  Edward 
Krehbiel.  Price,  $i  net,  each;  postage,  loc.  To  be  published  in  a  few 
weeks.     Send  for  circular  to 

B»  W.  HUEBSCH,  Publisher,  New  York 
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of  all  the  wonders  of  color,  brilliancy,  and  dazzling  light  his  wand 
could  command.  Never  has  even  Liszt  rioted  more  unreservedly  in 
fitful  orgies  of  flashing  color.  It  is  monstrous,  formless,  whimsical, 
and  fantastic,  if  you  will;  but  it  is  also  magical  and  gorgeous  as  any- 
thing in  the  'Arabian  Nights.'  It  is  its  very  daring  and  audacity  that 
save  it.  And  ever  and  anon  the  first  wailing  melody,  with  its  unearthly 
chromatic  harmony,  returns  in  one  shape  or  another,  as  if  it  were  the 
dazzled  neophyte  to  whom  the  magician  Liszt  were  showing  all  these 
splendors,  while  initiating  it  into  the  mysteries  of  the  world  of  magic, 
until  it,  too,  becomes  magical,  and  possessed  of  the  power  of  working 

wonders  by  black  art." 

* 
*  * 

This  concerto  is  scored  for  solo  pianoforte,  three  flutes  (one  inter- 
changeable with  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  horns, 
two  trumpets,  three  trombones,  bass  tuba,  kettledrums,  cymbals,  strings. 

It  has  been  played  at  these  concerts  by  Mr.  Baermann,  February  23, 
1884,  April  22,  1899;  Mr.  Joseffy,  February  22,  1890;  Mr.  Busoni, 
April  I,  1893;  Mr.  Godowsky,  March  16,  1901;  Mr.  Joseffy,  March  26, 
1904. 


It  is  truthfully  said  by  one  of  the 

GREATEST    LIVING    ARTISTS 

That  "  any  one  who  has  heard  it  cannot  fail   to  recognize  and 

admit  that  in  nobility  and  beauty  of  tone,  in  power  and  brilliancy, 
in  color,  in  absolute  perfection  of  mechanism  and  action 


Pmho 

cannot  be  surpassed.'' 


Boston    Representatives 

GEORGE     L.    SCHIRMER    &    COMPANY 

38    HUNTINGTON    AVENUE 
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"Death  and  Transfiguration,"  Op.  24  .     .     .    Richard  Strauss 

(Born  at  Munich,  June  11,  1864;  now  living  at  Charlottenburg,  Berlin.) 

This  is  the  third  of  Richard  Strauss's  seven  tone-poems.  It  was 
composed  at  Weimar  in  1889,  and  in  date  of  composition  came  between 
"Don  Juan"  (1888)  and  "Till  Eulenspiegel's  lustige  Streiche"  (1895). 

It  was  first  performed  at  the  "  Tonkiinstlerversammlung "  at  Eisen- 
ach, June  21,   1890. 

The  first  performance  in  Boston  was  at  a  Symphony  Concert,  Feb- 
ruary 6,  1897.  It  was  performed  again  at  Symphony  Concerts,  March 
18,  1899,  and  February  7,  1903. 

The  tone-poem  was  performed  in  Symphony  Hall  on  March  8,  1904, 
by  the  Philadelphia  Orchestra,  led  by  the  composer. 

The  tone-poem  is  dedicated  to   Friedrich  Rosch  *  and  scored  for  • 
three  flutes,  two  oboes,  cor  anglais,  two  clarinets,  bass  clarinet,  two 
bassoons,  double-bassoon,  four  horns,  three  trumpets,  three  trombones, 
tuba,  a  set  of  three  kettledrums,  two  harps,  gong,  strings. 

On  the  fly-leaf  of  the  score  is  a  poem  in  German: — 

In  der  armlich  kleinen  Kammer 
Matt  vom  Lichtstumpf  nur  erhellt, 
Liegt  der  Kranke  auf  dem  Lager. 
Eben  hat  er  mit  dem  Tod 
Wild  verzweifelnd  noch  gerungeri. 
Nun  sank  er  erschopft  in  Schlaf, 
Und  der  Wanduhr  leises  Ticken 
Nur  vernimmst  du  im  Gemach, 

*  Rosch,  bom  in  1862  at  Memmingen,  studied  law  and  music  at  Munich.  A  pupil  of  Rheinberger  and 
Wohlmuth,  he  conducted  a  singing  society,  for  which  he  composed  humorous  pieces,  and  in  1888  abandoned 
the  law  for  music.  He  was  busy  afterwards  in  BerUn,  St.  Petersburg,  Munich.  In  1898  he  organized  with 
Strauss  and  Hans  Somer  the  "  Genossenschaft  deutscher  Komponisten."  He  has  written  madrigals  for  male 
and  mixed  choruses  and  songs.  Larger  works  are  in  manuscript.  He  has  also  written  an  important  work, 
"  Musikasthetische  Streitf ragen "  (1898),  about  von  Bulow's  published  letters,  programme  music,  etc.,  and  a 
Study  of  Alexander  Ritter  (1898). 
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Dessen  grauenvolle  Stille 
Todesnahe  ahnen  lasst. 
Um  des  Krankenbleiche  Ziige 
Spielt  ein  Ivacheln  wehmuthvoll. 
Traumt  er  an  des  Lebens  Grenze 
Von  der  Kindheit  goldner  Eeit? 


Doch  nicht  lange  gonnt  der  Tod 
Seinem  Opfer  Schlaf  und  Traume. 
Grausam  riittelt  er  ihn  auf 
Und  beginnt  den  Kampf  auf's  Neue. 
Lebenstrieb  und  Todesmacht! 
Welch'  entsetzensvoUes  Ringen! 
Keiner  tragt  den  Sieg  davon, 
Und  noch  einnial  wird  es  stille! 


Kampfesmiid'  zuriickgesunken, 
Schlaflos,  vvie  im  Fieberwahn, 
Sieht  der  Kranke  nun  sein  Leben, 
Tag  um  Tag  und  Bild  um  Bild 
Inn' rem  Aug'  voriiberschweben. 
Erst  der  Kindheit  Morgenrot, 
Hold  in  seiner  Unschuld  leuchtend! 
Dann  des  Jiinglings  keckes  Spiel — 
Krafte  iibend  und  erprobend — 
Bis  er  reift  zum  Mannerkampf, 
Der  um  hochste  Lebensgiiter 
Nun  mit  heisser  Lust  entbrennt. 
Was  ihm  je  verklart  erschien 
Noch  verklarter  zu  gestalten, 
Dies  allein  der  hohe  Drang, 
Der  durch's  Leben  ihn  geleitet. 
Kalt  und  hohnend  setzt  die  Welt 
Schrank'  auf  Schranke  seinem  Drangen. 


.    ■^.,— .--.■  T— ~    - 
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Glaubt  er  sich  dem  Ziele  nah', 
Donnert  ihm  ein  "Halt!"  entgegen: 
"Mack'  die  Schranke  dir  zur  Stafjel, 
Immer  hoher  nur  hinan!" 
Also  drangt  er,  also  klimmt  er, 
Lasst  nicht  ab  vom  heil'gen  Drang. 
Was  er  so  von  je  gesucht 
Mit  des  Herzens  tiefstem  Sehnen, 
Sucht  er  noch  im  Todesschrein, 
Suchet,  ach!    und  findet's  nimmer. 
Ob  er's  deutlicher  auch  fasst, 
Ob  es  mahlich  ihm  auch  wachse, 
Kann  er's  doch  erschopfen  nie, 
Kann  es  nicht  im  Geist  vollenden. 
Da  erdrohnt  der  letzte  Schlag 
Von  des  Todes  Eisenhammer, 
Bricht  den  Erdenleib  entzwei, 
Deckt  mit  Todesnacht  das  Auge. 


Aber  m  ach  tig  tonet  ihm 
Aus  dem  Himmelsraum  entgegen, 
Was  er  sehnend  hier  gesucht : 
Welterlosung,  Weltverklarung. 

The  following  literal  translation  is  by  Mr.  W.  F.  Apthorp: — 

In  the  necessitous  little  room,  dimly  lighted  by  only  a  candle-end,  lies  the  sick 
man  on  his  bed.  But  just  now  he  has  wrestled  despairingly  with  Death.  Now  he 
has  sunk  exhausted  into  sleep,  and  thou  hearest  only  the  soft  ticking  of  the  clock  on 
the  wall  in  the  room,  whose  awful  silence  gives  a  foreboding  of  the  nearness  of  death 
Over  the  sick  man's  pale  features  plays  a  sad  smile.  Dreams  he,  on  the  boundary 
of  life,  of  the  golden  time  of  childhood? 

But  Death  does  not  long  grant  sleep  and  dreams  to  his  victim.  Cruelly  he  shakes 
him  awake,  and  the  fight  begins  afresh.  Will  to  live  and  power  of  Death!  What 
frightful  wresthng!     Neither  bears  off  the  victory  and  all  is  silent  once  more! 
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^he  Educational  Value 
o/  tShe  PIANOLA 

The  invention  of  the  Pianola  has  made  it  possible  for  every  one  to  obtain  in  the  home 
an  intelligent  familiarity  with  the  world's  masterpieces  of  music,  without  which  no 
education  can  be  considered  well-rounded  or  complete. 

During  the  past  year  the  educational  world  has  been  deeply  stirred  by  a  realization 
of  the  importance  of  the  Pianola  in  inculcating  an  appreciation  of  music,  as  distinguished 
from  the  old-fashioned  idea  that  a  musical  education  consisted  in  trying  to  learn  to  per- 
form upon  the  piano  —  and  not  succeeding. 

Progressive  colleges  and  schools  which  aim  to  have  the  latest  and  best  appliances  for 
the  use  of  pupils  have  added  or  are  now  about  to  add  a  Pianola  to  the  Department  of 
Music.  The  follo\ying  is  but  a  partial  list  of  such  institutions  in  which  either  a  Pianola 
or  an  iEolian  is  at  present  being  used:  — 


Harrard  Unirersity. 

Columbia  UniTcrsity. 

University  of  Miehigan. 

Amherst  College. 

Yassar  Collei^e. 

Badcliffe  College. 

Tufts  College. 

Teachers'  College. 

Oberlin  College. 

Beloit  College. 

Brooklyn  Institute  of  Arts  and 

Sciences.    ^ 
Framingham  (Mass.)  Normal  School. 
Columbia  Conserratory  of  Music 

(Chicago). 


Crane  Normal  Institute  of  Music 

(Potsdam,  N.T.). 
Wadleigh  High  School,  N.Y. 
New  York  Training  School  for 

Teachers. 
American  Institute  of  Applied 

Music. 
Hill  School  (Pottstown,  Pa.). 
Briarcliff  Manor  School. 
Morton  Street  Public  School 

(Newark,  N.J.). 
Miss  May  Winsor's  School  (Boston). 
St.  Mary's  Academy  (Burlington,  Yt.) 


It  is  interesting  to  learn  that  so  many  of  our  foremost  educational  institutions  have 
introduced  a  piano-player  into  the  Department  of  Music.  But  it  is  significant  that  in 
every  instance  the  choice  has  been  the  Pianola. 

Under  the  auspices  of  the  recently  inaugurated  "  Music  Lovers'  Library,"  clubs  are 
being  formed  in  all  parts  of  the  country  to  carry  on  the  study  of  music  in  private  homes. 
Most  instructive  and  fascinating  courses  in  musical  appreciation  are  now  available  to  aW 
Pianola-owners.  A  very  interesting  descriptive  handbook  of  the  New  Musical  Education 
will  be  sent  to  any  address  upon  application  to  the  ^Eolian  Company,  362  Fifth  Avenue, 
New  York. 

^he  Metrostyle  is  no^v  incorporated 
in  all  Pianolas.     Prices*  $250   and   $300 

The  Pianola  has  in  the  Metrostyle  an  improvement  of  the  utmost  importance,  which 
is  not  even  approximated  in  any  other  piano-player. 
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Sunk  back  tired  of  battle,  sleepless,  as  in  fever-frenzy  the  sick  man  now  sees  his 
life  pass  before  his  inner  eye,  trait  by  trait  and  scene  by  scene.  First  the  morning 
red  of  childhood,  shining  bright  in  pure  innocence!  Then  the  youth's  saucier  play- 
exerting  and  trying  his  strength — till  he  ripens  to  the  man's  fight,  and  now  burns 
with  hot  lust  after  the  higher  prizes  of  life.  The  one  high  purpose  that  has  led  him 
through  life  was  to  shape  all  he  saw  transfigured  into  a  still  more  transfigured  form. 
Cold  and  sneering,  the  world  sets  barrier  upon  barrier  in  the  way  of  his  achievement. 
If  he  thinks  himself  near  his  goal,  a  "Halt!"  thunders  in  his  ear.  "Make  the  barrier 
thy  stirrup!  Ever  higher  and  onward  go! "  And  so  he  pushes  forward,  so  he  climbs, 
desists  not  from  his  sacred  purpose.  What  he  has  ever  sought  with  his  heart's 
deepest  yearning,  he  still  seeks  in  his  death-sweat.  Seeks — alas!  and  finds  it  never. 
Whether  he  comprehends  it  more  clearly  or  that  it  grows  upon  him  gradually,  he 
can  yet  never  exhaust  it,  cannot  complete  it  in  his  spirit.  Then  clangs  the  last  stroke 
of  Death's  iron  hammer,  breaks  the  earthly  body  in  twain,  covers  the  eye  with  the 
night  of  death. 

But  from  the  heavenly  spaces  sounds  mightily  to  greet  him  what  he  yearningly 
sought  for  here :   deliverance  from  the  world,  transfiguration  of  the  world. 

The  authorship  of  this  poem  in  blank  verse  was  for  some  years  un- 
known, and  the  prevaiHng  impression  was  that  the  poem  suggested 
the  music.  As  a  matter  of  fact,  Alexander  Ritter  *  wrote  the  poem 
after  he  was  well  acquainted  with  Strauss's  score;  and,  when  the  score 
was  sent  to  the  publisher,  the  poem  was  sent  with  it  for  insertion. 

Ritter  influenced  Strauss  mightily.  Strauss  said  of  him  in  an  inter- 
view published  in  the  Musical  Times  (London)  of  last  January:  "Ritter 
was  exceptionally  well  read  in  all  the  philosophers,  ancient  and  modern, 

*  Ritter,  violinist  and  composer,  was  bom  June  27,  1833,  at  Narva,  Russia.  He  died  at  Munich,  April 
12,  1896.  He  studied  in  Dresden  and  afterward  at  Leipsic  (David  and  Richter).  In  1854  he  married  Richard 
Wagner's  niece,  Franziska.  He  lived  at  Stettin  as  conductor  (1856),  in  Dresden,  again  at  Stettin,  and  then  at 
Paris,  Chemnitz,  Wiirzburg,  and  in  1886  he  moved  to  Munich.  He  was  at  one  time  a  member  of  the  Meinin- 
gen  orchestra,  and  for  seven  years  he  was  proprietor  of  a  music  shop.  He  was  a  radical,  and  a  warm  friend 
of  Wagner,  von  Biilow,  Liszt,  Cornelius,  Bronsart,  Raff.  His  chief  works  are  the  operas,  "Der  faule  Hans" 
(1885),  "  Wem  die  Krone?  "  (1890),  which  were  performed  at  Munich  and  Weimar,  and  the  symphonic  poems, 
"Seraphische  Phantasie,"  "Erotische  Legende,"  "Olaf's  Hochzeitsreigen,"  "Charfreitag  und  Frohnleich- 
nam,"  " Sursum  Corda,"  and  "Kaiser  Rudolphs  Ritt  zum  Grabe."  (See  the  Musikalisches  WochenblatI  for 
1898  for  Rosch's  elaborate  study  of  the  man  and  his  works.)  See  also  an  article  on  Ritter  by  Herman  Teibler, 
of  Munich,  pubUshed  in  Die  Musik,  1902,  pp.  1744-1753- 
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S>6c 


RNABE-ANGELUS 

PIANO 


-  -  -    ■— ■^e*^ 


q  The  KNABE-ANGELUS 
is  the  union  of  a  Knabe  Piano 
with  the  ANGELUS  into  one 
superb  player-piano  which  has 
all  the  superior  qualities  of 
both  the  Knabe  and  the  AN- 
GELUS, thus  making  an  in- 
strument which  is  beyond 
question  the  finest  combina- 
tion of  player  and  piano  which 
is  offered  to  the  public. 


q  The    mechanism  of    the 
ANGELUS  is  built  entirely 

Readj'  to  be  played  mamuilly  witlliu   the   pianO  CaSC,  SO  that 

the  instrument  has  practically  the  same  appearance  as  an  ordinary  piano. 

As  the  tone  and  touch  are  not 

impaired,  this  player-piano  is 

perfectly  satisfactory  to  the 

accomplished  pianist  who 

plays  it  by  the  keyboard,  as 

well  as  to  every  one  who  plays 

it  by  means  of  the  perforated 

roll.       It  is  always  ready  to 

be  played  by  either  method. 


q  Never  before  has  the  pub- 
lic had  the  opportunity  of  se- 
curing in  one  purchase  such 
a  piano  as  the  Knabe  and  also 
the  means  for  a7iy  one  to  play 
it. 


Ready  to  be  p!ayed  by  the  A  ngebis  perforated  roll 


SOLE  DEALERS 


THE  C.  C.  HARVEY  CO. 
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and  a  man  of  the  highest  culture.  His  influence  was  in  the  nature  of 
a  storm-wind.  He  urged  me  on  to  the  development  of  the  poetic,  the 
expressive,  in  music,  as  exemplified  in  the  works  of  Liszt,  Wagner,  and 
Berlioz.  My  symphonic  fantasia,  'Aus  Italien,'  is  the  connecting  link 
between  the  old  and  the  new  methods."  "Aus  Italien"  was  composed 
in  1886,  and  "Macbeth,"  the  first  of  the  tone-poems,  was  a  work  of  the 
next  year.  It  may  here  be  remarked  that  Gustav  Brecher,  in  his 
"Richard  Strauss,"  characterizes  "Death  and  Transfiguration,"  as 
well  as  the  opera  "Guntram"  (1892-93),  as  a  return  of  the  composer, 
after  his  "Don  Juan,"  to  the  chromatic  style  of  Liszt  and  Wagner; 
and  he  insists  it  is  not  a  representative  work  of  the  modern  Strauss. 

The  poem  by  Ritter  is,  after  all,  the  most  satisfactory  explanation 
of  the  music  to  those  that  seek  eagerly  a  clew  and  are  not  content  with 
the  title.  The  analysts  have  been  busy  with  this  tone-poem  as  well  as 
the  others  of  Strauss.  Mr.  Wilhelm  Mauke  has  written  a  pamphlet 
of  twenty  pages  with  twenty-one  musical  illustrations,  and  made  a 
delicate  distinction  between  Fever-theme  No.  i  and  Fever-theme  No. 
2.  Reimann  and  Brandes  have  been  more  moderate.  Strauss  him- 
self on  more  than  one  occasion  has  made  merry  jests  at  the  expense 
of  the  grubbing  analysts. 

"Death  and  Transfiguration"  may  be  divided  into  sections,  closely 
joined,  and  for  each  one  a  portion  of  the  poem  may  serve  as  motto. 

I.  Largo,  C  minor,  D-flat  major,  4-4.  The  chief  Death  motive  is  a 
syncopated  figure,  pianissimo,  given  to  the  second  violins  and  the  violas. 
A  sad  smile  steals  over  the  sick  man's  face  (wood-wind  accompanied  by 
horns  and  harps),  and  he  thinks  of  his  youth  (a  simple  melody,  the  child- 
hood motive,  announced  by  the  oboe).  These  three  motives  establish 
the  mood  of  the  introduction. 

II.  Allegro  molto  agitato,  C  minor.     Death  attacks  the  sick  man. 
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There  are  harsh  double  blows  in  quick  succession.  What  Mr.  Mauke 
characterizes  as  the  I-'ever  motive  begins  in  the  basses,  and  wildly 
dissonant  chords  shriek  at  the  end  of  the  climbing  motive.  There  is  a 
mighty  crescendo,  the  chief  Death  motive  is  heard,  the  struggle  begins 
(full  orchestra,  ///).  There  is  a  second  chromatic  and  feverish  motive, 
which  appears  first  in  sixteenths,  which  is  bound  to  a  contrasting  and 
ascending  theme  that  recalls  the  motive  of  the  struggle.  This  second 
feverish  theme  goes  canonically  through  the  instrumental  groups. 
The  sick  man  sinks  exhausted  (ritcnutos).  Trombones,  'cellos,  and 
violas  intone  even  now  the  beginning  of  the  Transfiguration  theme,  just 
as  Death  is  about  to  triumph.  ' '  And  again  all  is  still ! "  The  mysterious 
Death  motive  knocks. 

III.  And  now  the  dying  man  dreams  dreams  and  sees  visions  (meno 
mosso,  ma  sempre  alia  breve).  The  Childhood  motive  returns  (G  major) 
in  freer  form.  There  is  again  the  joy  of  youth  (oboes,  harp,  and  bound  to 
this  is  the  motive  of  Hope  that  made  him  smile  before  the  struggle,  the 
motive  now  played  by  solo  viola).  The  fight  of  manhood  with  the 
world's  prizes  is  waged  again  (B  major,  full  orchestra,  fortissimo), 
waged  fiercely.  ' '  Halt ! "  thunders  in  his  ears,  and  trombones  and  kettle- 
drums sound  the  dread  and  strangely-rhythmed  motive  of  Death  (drums 
beaten  with  wooden  drumsticks).  There  is  contrapuntal  elaboration 
of   the   Life-struggle    and   Childhood   motives.       The   Transfiguration 

Jordan  Marsh  Co. 
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motive  is  heard  in  broader  form.  The  chief  Death  motive  and  the 
feverish  attack  are  again  dominating  features.  Storm  and  fury  of 
orchestra.  There  is  a  wild  series  of  ascending  fifths.  Gong  and  harp 
knell  the  soul's  departure. 

IV.  The  Transfiguration  theme  is  heard  from  the  horns;  strings  re- 
peat the  Childhood  motive,  and  a  crescendo  leads  to  the  full  develop- 
ment of  the  Transfiguration  theme  (moderato,  C  major).  "World 
deliverance,  world  transfiguration." 


Symphony  in  F  minor,  No.  4,  Op.  36    .     .      Peter  Tschaikowsky 

(Born  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died  at  St. 

Petersburg,  November  6,  1893.) 

Tschaikowsky  composed  this  symphony  during  the  winter  of  1876-77. 
The  first  draft  was  finished  in  May,  1877.  He  began  the  instrumenta- 
tion on  August  II  of  that  year,  and  finished  the  first  movement  Septem- 
ber 12.  He  began  work  again  toward  the  end  of  November.  The 
Andantino  was  finished  on  December  15,  the  Scherzo  on  December  20, 
and  the  Finale  on  December  26,  1877. 

The  first  performance  was  at  a  symphony  concert  of  the  Russian 
Musical  Society,  Moscow,  February  10,  1878.  Nicholas  Rubinstein 
conducted. 

The  first  performance  in  the  United  States  was  at  a  concert  of  the 
Symphony  Society  at  the  Metropolitan  Opera  House,  New  York,  Feb- 
ruary I,  1890,  Mr.  Walter  Damrosch  conductor. 

The  Andantino  and  the  Scherzo  were  played  in  Boston  for  the  first 
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time  at  a  Symphony  Concert,  October  i8,  1890.  Mr.  Nikisch  con- 
ducted. They  were  played  here  at  an  extra  concert  of  the  Symphony 
Orchestra,  March  2,  1892.  The  first  performance  in  Boston  of  the  whole 
symphony  was  by  the  New  York  Symphony  Orchestra,  Mr.  Walter 
Damrosch  conductor,  at  the  Tremont  Theatre,  April  20,  1893.  The 
first  performance  of  the  whole  symphony  at  a  concert  of  the  Boston 
Symphony  Orchestra  was  on  November  28,  1896,  Mr.  Paur  conductor. 
The  present  performance  is  the  third  at  these  concerts. 

The  dedication  of  this  symphony  is  as  follows:  "A  mon  meilleur 
ami"  ("To  my  best  friend");   and  thereby  hangs  a  tale. 

This  best  friend  was  the  widow  Nadeshda  Filaretowna  von  Meek. 
Her  maiden  name  was  Frolowsky,  and  she  was  born  in  the  village 
Snamensk,  government  of  Smolensk,  January  29,  1831.  She  married 
in  1 848  an  engineer,  and  for  some  years  she  knew  poverty.  Her  courage 
did  not  give  way;  she  was  a  helpmeet  for  her  husband,  who  finally 
became  famous  and  successful.  In  1876  her  husband  died,  and  she 
was  left  with  eleven  children  and  a  fortune  of  "many  millions  of  rubles." 
She  dwelt  at  Moscow.  Fond  of  music,  she  admired  beyond  measure 
certain  works  by  Tschaikowsky,  and  she  inquired  curiously  concern- 
ing his  character  as  a  man  and  about  his  worldly  «ircumstances.  She 
became  acquainted  with  Kotek,*  a  pupil  of  Tschaikowsky  in  compo- 
sition, and  through  him  she  gave  Tschaikowsky  commissions  for  tran- 
scriptions for  violin  and  pianoforte  of  some  of  his  works.  There  was 
an  interchange  of  letters.  In  the  early  summer  of  1877  she  learned 
that  he  was  in  debt,  and  she  sent  him  three  thousand  rubles;  and  in 
the  fall  of  the  same  year  she  determined  to  give  him  yearly  the  sum  of 

*  Joseph  Kotek,  violinist,  teacher,  and  composer  for  violin,  was  bom  at  Kamenez-Podolks,  in  the  govern- 
ment of  Moscow,  October  25,  1855.  He  died  at  Davos,  January  4,  1885.  He  studied  at  the  Moscow  Con- 
servatory and  afterward  with  Joachim.  In  1882  he  was  appointed  a  teacher  at  the  Royal  High  School  for 
Music,  BerUn.  As  a  violinist  he  was  accurate,  skilful,  unemotional.  Tschaikowsky  was  deeply  attached  to 
him. 


^i  Those  looking  for  the  artistic  as  well  as  quality 
^j  I  will  appreciate  the  goods 

offered. 

Oriental  1Rug6 


ROESER     &     WOLFSKEHL 
408-410  Boylston   Street 


lis 


THE  NAME 


^    STANDS 
FOR  EVERYTHING  THAT  IS 

GOOD  •  FRESH  -  PURE 
AND    DELICIOUS 

IN   CANDY.      COCOA 


m 


AND    CHOCOLATES. 


,-  -     /J   Sfiaj"^"' 


^ 


ON  SALE  AT  OUR  STORES 

AND    SALES  AGENTS  EVERYWHERE. 


117 


six  thousand  rubles,  that  he  might  compose  free  from  pecuniary  care 
and  vexation.  She  insisted  that  they  should  never  meet.  They  never 
spoke  together;  but  their  letters  to  each  other  were  frequent  and  in- 
timate. Tschaikowsky  poured  out  his  soul  to  this  woman,  who  is 
described  by  his  brother  Modest  as  proud  and  energetic,  with  deep- 
rooted  principles,  with  the  independence  of  a  man ;  a  woman  that  held 
in  disdain  all  that  is  petty  and  conventional,  but  was  pure  in  thought 
and  action;  a  woman  that  was  compassionate,  but  not  sentimental. 
She  did  not  long  survive  Tschaikowsky. 

The  composer  wrote  to  her  May  i,  1877,  that  he  purposed  to  dedi- 
cate this  symphony  to  her.  "I  believe  that  you  will  find  in  it  echoes 
of  your  deepest  thoughts  and  feelings.  At  this  moment  any  other 
work  would  be  odious  to  me;  I  speak  only  of  work  that  presupposes 
the  existence  of  a  determined  mood."  In  August,  1877,  writing  to  her, 
he  referred  to  the  symphony  as  "yours."  "I  hope  it  will  please  you, 
for  that  is  the  main  thing."  He  wrote  August  12  from  Kamenka :  "The 
first  movement  has  cost  me  much  trouble  in  scoring  it.  It  is  very 
complicated  and  long ;  but  it  seems  to  me  it  is  also  the  most  important . 
The  other  movements  are  simple,  and  it  will  be  fun  to  score  them. 
There  will  be  a  new  effect  of  sound  in  the  Scherzo,  and  I  expect  much 
from  it.  At  first  the  strings  play  alone  and  pizzicato  throughout.  In 
the  Trio  the  wood-wind  instruments  enter  and  play  alone.  At  the 
end  all  three  choirs  toss  short  phrases  to  each  other.  I  believe  that 
the  effects  of  sound  and  color  will  be  most  interesting."  He  wrote  to 
her  in  December  from  Venice  that  he  was  hard  at  work  on  the  instru- 
mentation :  "No  one  of  my  orchestral  pieces  has  cost  me  so  much  labor, 
but  on  no  one  have  I  worked  with  so  much  love  and  with  such  devo- 
tion. At  first  I  was  led  on  only  by  the  wish  to  bring  the  symphony 
to  an  end,  and  then  I  grew  more  and  more  fond  of  the  task,  and  now 
I  cannot  bear  to  leave  it.  My  dear  Nadeshda  Filaretowna,  perhaps 
I  am  mistaken,  but  it  seems  to  me  that  this  symphony  is  no  mediocre 
piece;  that  it  is  the  best  I  have  yet  made.  How  glad  I  am  that  it 
is  our  work,  and  that  you  will  know  when  you  hear  it  how  much  I 
thought  about  you  in  every  measure !     If  you  were  not,  would  it  ever 
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have  been  finished?  When  I  was  in  Moscow  and  thought  that  my 
end  was  about  to  come,*  I  wrote  on  the  first  draft:  'If  I  should  die, 
please  send  this  manuscript  to  N.  F.  von  Meek.'  I  wished  the  manu- 
script of  my  last  composition  to  be  in  your  possession.  Now  I  am 
not  only  well,  but,  thanks  to  you,  in  the  position  to  give  myself  wholly 
to  work,  and  I  believe  that  I  have  written  music  which  cannot  fall  into 
oblivion.  Yet  it  is  possible  that  I  am  wrong;  it  is  the  pecuhar  habit  of 
all  artists  to  wax  enthusiastic  over  the  youngest  of  their  productions." 
Later  he  had  chills  as  well  as  fever  over  the  worth  of  the  symphony. 
He  wrote  to  Nicholas  Rubinstein,  January  i,  1878,  from  San  Remo, 
and  implored  him  not  to  judge  the  symphony  before  it  was  performed. 
"It  is  more  than  likely  that  it  will  not  please  you  when  you  first  look 
at  it,  therefore  do  not  hurry  judgment,  but  write  me  what  you  honestly 
think  after  the  performance.  In  Milan  I  wished  to  indicate  the  tempi 
by  metronome  marks ;  I  did  not  do  this,  for  a  metronome  costs  there  at 
least  thirty  francs.  You  are  the  only  conductor  in  the  whole  world 
whom  I  can  trust.  In  the  first  movement  there  are  some  difficult 
changes  in  tempo,  to  which  I  call  your  special  attention.  The  third 
movement  is  to  be  played  pizzicato,  the  quicker  the  pace,  the  better; 
yet  I  have  no  precise  idea  of  what  speed  can  be  attained  in  pizzicato." 

*  There  is  reference  here  to  the  crazed  condition  of  Tschaikowsky  after  his  amazing  marriage  to  Antonina 
Iwanowna  Mijukowa.  The  wedding  was  on  July  6,  1877.  He  left  his  wife  at  Moscow,  September  24.  See 
the  programme  book  of  the  Boston  Symphony  Orchestra  for  January  31,  1903  (pp.  721-724). 
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In  the  same  month  he  wrote  that  there  were  only  two  men  in  the 
world  to  whom  he  would  intrust  the  labor  of  making  an  arrangement 

of  the  symphony  for  four  hands, — Klindworth  and  Taneieff. 

* 

In  a  long  letter  to  Mrs.  von  Meek  from  Florence,  February  17,  1878, 
Tschaikowsky  gave  the  programme  of  the  Fourth  Symphony,  with 
thematic  illustration  in  notation: — 

"The  Introduction  is  the  kernel,  the  quintessence,  the  chief  thought 
of  the  whole  symphony."  He  quotes  the  opening  theme,  sounded  by 
horns  and  bassoons,  Andante,  V  minor,  3-4-  "This  is  Fate,  the  fatal 
power  which  hinders  one  in  the  pursuit  of  happiness  from  gaining  the 
goal,  which  jealously  provides  that  peace  and  comfort  do  not  pre- 
vail, that  the  sky  is  not  free  from  clouds, — a  might  that  swings,  like 
the  sword  of  Damocles,  constantly  over  the  head,  that  poisons  contin- 
ually the  soul.  This  might  is  overpowering  and  invincible.  There  is 
nothing  to  do  but  to  submit  and  vainly  to  complain."  He  quotes  the 
theme  for  strings,  Moderato  con  anima,  F  minor,  9-8.  "The  feeling 
of  despondency  and  despair  grows  ever  stronger  and  more  passionate. 
It  is  better  to  turn  from  the  realities  and  to  lull  one's  self  in  dreams." 
Clarinet  solo  with  accompaniment  of  strings.  "O  joy!  What  a  fine, 
sweet  dream!  A  radiant  being,  promising  happiness,  floats  before  me 
and  beckons  me.     The  importunate  first  theme  of  the  allegro  is  now 
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heard  afar  off,  and  now  the  soul  is  wholly  enwrapped  with  dreams. 
There  is  no  thought  of  gloom  and  cheerlessness.  Happiness!  Happi- 
ness! Happiness!  No,  they  are  only  dreams,  and  Fate  dispels  them. 
The  whole  of  life  is  only  a  constant  alternation  between  dismal  reality 
and  flattering  dreams  of  happiness.  There  is  no  port :  you  will  be 
tossed  hither  and  thither  by  the  waves,  until  the  sea  swallows  you. 
Such  is  the  programme,  in  substance,  of  the  first  movement. 

"The  second  movement  shows  another  phase  of  sadness.  Here  is 
that  melancholy  feeling  which  enwraps  one  when  he  sits  at  night  alone 
in  the  house,  exhausted  by  work ;  the  book  which  he  had  taken  to  read 
has  slipped  from  his  hand;  a  swarm  of  reminiscences  has  arisen.  How 
sad  it  is  that  so  much  has  already  been  and  gone !  and  yet  it  is  a  pleas- 
ure to  think  of  the  early  years.  One  mourns  the  past  and  has  neither 
the  courage  nor  the  will  to  begin  a  new  life.  One  is  rather  tired  of  life. 
One  wishes  to  recruit  his  strength  and  to  look  back,  to  revive  many 
things  in  the  memory.  One  thinks  on  the  gladsome  hours,  when  the 
young  blood  boiled  and  bubbled  and  there  was  satisfaction  in  life. 
One  thinks  also  on  the  sad  moments,  on  irrevocable  losses.  And  all 
this  is  now  so  far  away,  so  far  away.  And  it  is  all  so  sad  and  yet  so 
sweet  to  muse  over  the  past. 

"There  is  no  determined  feeling,  no  exact  expression  in  the  third 
movement.  Here  are  capricious  arabesques,  vague  figures  which  slip 
into  the  imagination  when  one  has  taken  wine  and  is  slightly  intoxi- 
cated. The  mood  is  now  gay,  now  mournful.  One  thinks  about 
nothing;  one  gives  the  fancy  loose  reins,  and  there  is  pleasure  in  draw- 
ings of  marvellous  lines.  Suddenly  rush  into  the  imagination  the 
picture  of  a  drunken  peasant  and  a  gutter-song.  Military  music  is  heard 
passing  by  in  the  distance.     These  are  disconnected  pictures,  which 
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A)ouble  1/our  enjoj/ment  of  these 

concerts  bi/  purchasenff  an 

Orchestrelle 

for  1/our  home. 

First.  The  Orchestrelle  will  enable  you  to  study  the  new 
compositions  in  advance,  so  that  when  you  hear  them  played 
by  the  orchestra  you  can  enjoy  them  to  the  full. 

Secondly.  The  Orchestrelle  will  make  it  possible  for  you 
to  renew  your  acquaintance  with  your  favorite  orchestral 
numbers  whenever  you  are  in  the  mood. 

Thirdly.  The  Orchestrelle  practically  places  your  home 
in  possession  of  the  services  of  a  symphony  orchestra,  so 
that  you  have  a  never-failing  source  of  entertainment  for 
your  best  friends. 


uhe  Orchestrelle, 

The  Orchestrelle  is  an  instrument //(?;/<7/'/i?  by  any  one, 
irrespective  of  any  previous  knowledge  of  music.  The 
new  "  Orchestrated  Music  "  is  a  development  of  the  greatest 
importance,  rendering  the  playing  of  the  Orchestrelle  ex- 
tremely fascinating.  An  interesting  booklet,  entitled 
"  The  Orchestrelle  and  the  Orchestra,"  will  be  sent  to 
any  address  on  application. 
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come  and  go  in  the  brain  of  the  sleeper.  They  have  nothing  to  do 
with  reahty;    they  are  unintelHgible,  bizarre,  out-at-elbows. 

"Fourth  movement.  If  you  find  no  pleasure  in  yourself,  look  about 
you.  Go  to  the  folk.  See  how  it  understands  to  be  jolly,  how  it 
surrenders  itself  to  gayety.  The  picture  of  a  folk-holiday.  Scarcely 
have  you  forgotten  yourself,  scarcely  have  you  had  time  to  be  ab- 
sorbed in  the  happiness  of  others,  before  untiring  Fate  again  an- 
nounces its  approach.  The  other  children  of  men  are  not  concerned 
with  you.  They  neither  see  nor  feel  that  you  are  lonely  and  sad.  How 
they  enjoy  themselves,  how  happy  they  are!  And  will  you  maintain 
that  everything  in  the  world  is  sad  and  gloomy?  There  is  still  happi- 
ness, simple,  native  happiness.  Rejoice  in  the  happiness  of  others — 
and  you  can  still  live. 

"This  is  all  that  I  can  tell  you,  my  dear  friend,  about  the  symphony. 
My  words  naturally  are  not  sufificiently  clear  and  exhaustive.  It  is 
the  characteristic  feature  of  instrumental  music,  that  it  does  not  allow 
analysis." 


* 
*  * 


The  symphony  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clari- 
nets, two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass 
tuba,  a  set  of  three  kettledrums,  bass  drum,  cymbals,  triangle,  strings. 

The  first  movement  begins  with  a  short  introduction.  Andante  sos- 
tenuto,  F  minor,  3-4,  with  the  Fate  theme.  This  phrase  is  answered 
by  wood-wind  and  trumpets  against  harmonies  in  horns,  trombones, 
bassoons,  tuba.  The  main  body  of  the  movement,  Moderato  con 
anima  (in  movimento  di  valse),  F  minor,  9-8,  begins  with  the  expo- 
sition of  the  first  theme  with  melody  in  first  violins  and  'cellos.  The 
development  is  in  the  wood-wind  against  an  accompaniment  of  strings. 
The  whole  development  is  long  and  elaborate.     There  is  a  change, 
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Moderate  assai,  quasi  andante.  A  clarinet  phrase  is  answered  by  de- 
scending chromatic  scale-passages  in  the  wood-wind  and  rising  and 
falling  arpeggios  in  the  violas,  to  a  string  accompaniment,  but  this  is 
not  the  second  theme;  it  is  rather  a  counter-theme  to  the  second 
theme,  which  is  a  sensuous  song  for  'cellos.  This  second  theme  is  sung 
by  flutes  and  oboe,  and  the  development  is  concise.  There  is  a  sudden 
change  to  B  major,  and  there  is  a  pianissimo  reappearance  of  the  first 
theme  modified  in  the  wood-wind.  After  a  struggle  between  the  first 
and  second  themes  the  Fate  motive  is  heard  fortissimo  from  trumpets 
and  other  wind  instruments.  The  free  fantasia  is  elaborate  and  de- 
voted to  the  working  out  of  the  first  theme.  The  third  part  begins 
with  the  return  of  the  counter-theme  to  the  second  theme,  D  minor, 
which  is  followed  in  turn  by  the  second  theme  in  F  major  in  the  horn 
against  the  counter-theme  in  the  wood-wind.  The  development  is 
practically  a  reproduction  of  the  first  part  of  the  movement.  The  short 
and  dramatic  coda  is  concerned  with  the  first  theme. 

II.  Andantino  in  modo  di  canzona,  B-flat  minor,  2-4.  The  move- 
ment begins  with  a  melancholy  song  for  oboe.  The  strings  play  a 
march-like  theme  in  A-flat  major.  These  themes  are  developed  in 
quasi-variation  form.  There  is  a  middle  part,  piu  mosso,  in  which  a 
rude  melody  appears  as  a  sort  of  trio. 

III.  Scherzo,  "Pizzicato  ostinato";  allegro,  F  major,  2-4.  There 
are  three  contrasted  themes,  one  for  all  the  strings  pizzicati,  one  for 
the  wood-wind,  and  the  third  for  the  brass  and  the  kettledrums.  The 
development  of  the  second  and  third  themes  is  at  times  simultaneous. 

The  Finale,  Allegro  con  fuoco,  F  major,  is  a  wild  rondo.  There  are 
three  chief  themes:  the  first  is  exposed  at  the  beginning  by  all  the 
strings  and  wood-wind  fortissimo  against  sustained  chords  in  the  brass. 
The  second  follows  immediately, — a  folk-tune  for  wood- wind  that  is 
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repeated  again  and  again.  The  third  theme  appears  after  a  return 
of  the  first, — a  joyous,  march  like  theme,  sounded  in  harmony  by  full 
orchestra.  Toward  the  end  the  Fate  theme  is  proclaimed  double  for- 
tissimo by  all  the  wind  instruments. 

The  Finale  is  described  by  Mrs.  Ncwmarch  as  a  set  of  variations  on 
a  Russian  folk-song,  "In  the  P'ields  there  stood  a  Birch-tree";  but 
the  characterization  is  loose. 

When  the  symphony  was  first  performed  at  Moscow,  it  did  not  make 
the  impression  hoped  for  by  the  composer.  The  newspapers,  as  a 
rule,  said  little  or  nothing  about  the  performance,  but  Tschaikowsky 
received  at  P'lorence  the  day  after  the  concert  a  telegram  from  Mrs. 
\on  Meek  that  she  was  pleased,  and  this  gave  him  joy.  vStill  he  was 
put  out  because  he  had  not  received  any  critical  comment  from  Nicholas 
Rubinstein  and  other  musicians  at  Moscow.  He  wrote  Mrs.  von 
Meek:  "I  was  in  thought  with  you  in  the  concert-hall.  I  had  calcu- 
lated to  the  minute  when  the  Fate  theme  would  be  sounded,  and  I 
then  endeavored,  following  all  the  detail,  to  imagine  what  sort  of  im- 
pression the  music  would  make.  The  first  movement,  the  most  com- 
plicated and  also  the  best,  is  perhaps  much  too  long  and  not  easy  to 
understand  at  a  first  hearing.     The  other  movements  are  simple." 

vSerge  TaneiefT,  in  a  letter  dated  March  i8,  1878,  agreed  with  Tschai- 
kowsky that  the  first  movement  was  in  proportion  too  long;  that  it 
was  like  a  symphonic  poem,  to  which  the  other  movements  were  added 
as  at  random;  and  he  complained  of  passages  in  each  movement  that 
sounded  like  ballet  music.  "When  I  hear  the  symphony,  our  prima 
ballerina  appears  before  my  mind's  eye,  and  spoils  my  mood,  and 
hinders  my  enjoyment  of  the  numerous  beauties  in  the  work."  Tschai- 
kowsky wrote  a  long  letter  from  Clarens  (March  27)  in  answer  to  this 
complaint.     The  letter  is  published  in  Modest  Tschaikowsky 's  Life  of 


THE 

Antique  Shop 

Antique  Furniture,  China, 

Pewter,  Brass,  Copper, 

Bric-a'brac,  etc. 

390  Boylston  St.,     Boston,  Hass. 


Telephone,  1437-4  Back  Bay 


THE 

Handicraft  Salesroom 

367  BOYLSTON  STRJSBT,         BOSTOff 

Four  doors  from  Arlington  Street  Church  (elevator) 


Wrought  Silver  and  Copper  of 
Beautiful  Design.  Dedham 
Pottery,  Vases,  "  Rabbit"  sets, 
plates,  etc.  Fine  Book-bind- 
ing. Fine  Lace-making,  Pil- 
low and  Point. 


Valuable  old  laces  mended  with  original 
stitch  and  also  cleaned  by  a  method  that 
does  not  harm  most  delicate  laces,  and 
leaves  them  with  the  rare  old  color^  ac- 
quired by^age. 
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Miss  M.  F.  FISK 


■•^1 


144  Tremont  Street 


Opening  of  Women^s  Gloves^  Neckwear,  Ostrich,  Marabout, 
and  Liberty  Stoles,  Belts,  Veilings,  etc.,  for  the  Fall  and 
Winter  Season. 

Miss  Fisk  has  added  a  new  department  of  odd  pieces  in  Fancy  Jewelry, 
such  as  Necklaces,  Isabella  Chains,  Bracelets,  Ornamental  Brooches 
hand-painted  on  Ivory,  Hat  Pins,  etc. 


COMPOSITIONS  by 

Mrs.  M.  GASCOIGNE-ORR 


Fireflies. 


PIANO 

An  fitude    . 


$0.30 


Melodious,  with  skips  of  tenths  in  left 
hand  and  agility  in  right.  Second  edition. 

Old  Spanish  Dance.    Four  hands     .60 

A  bright  dance  for  two  performers,  about 
grade  III. 

SONGS 
Flslier=wife'8  Vigil 60 

A  descriptive  song  for  soprano  or  tenor. 

Love's  Flying  Feet 30 

A  bright  song  for  medium  voice. 

C.  W.  Thompson  &  Co. 

13  West  Street,  Boston,  Mass. 

Send  postal  for   our   catalogue    and  order 
blank. 


Foreign    Books 
Foreign    Periodicals 

Tauchnitz's  British  Aotliors 

TheSCHOENHOF  BOOK  CO. 

Successor  to  CUPPLES  &  SCHOENHOF 
128  Tremont  St.,  2d  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Store.        (Tel.,  Oxford  10992.) 


Mothers ! 
Mothers!! 
Mothers!!! 

Mrs.  Winslow's  Soothing  Syrup 

has  been  used  for  over  SIXTY  YEARS  by  MILL- 
IONS of  MOTHERS  for  their  CHILDREN 
while  TEETHING,  with  PERFECT  SUCCESS. 
It  SOOTHES  the  CHILD,  SOFTENS  the  GUMS, 
ALLAYS  all  PAIN,  and  is  the  best  remedy.  Sold 
by  Druggists  in  every  part  of  the  world.  Be  sure 
and  ask  for  "  Mrs.  Winslow's  Soothing  Syrup,"  and 
take  no  other  kind.     Twenty-five  cents  a  bottle. 


UP  READING 

FOR  THE   DEAF 

Persons  growing  deaf  taught  to  read 
speech  from  the  lips.  Miiller-Walle  Method. 
Simplest  and  most  successful.  Enables  pupil 
to  follow  natural  conversation.  The  eye 
is  trained  to  observe  slightest  movement 
of  lips  and  chin.  Pupil  has  sensation  of 
hearing. 

Instruction  private  and  in  class.  Sole 
authorized  representative  of  this  method  in 
America. 

Miss  M.  BRUHN, 

Pierce  Building,  Room  610, 
COPLEY  SQUARE,  BOSTON. 

Circulars  sent  upon  application. 
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his  brother  (vol.  i.,  pp.  493-496,  translated  into  German  by  P.  Juon, 
Moscow  and  Lcipsic).  Tschaikowsky  said  he  was  grateful  for  the  in- 
terest in 'the  work.  "I  need  opinions,  not  dithyrambs."  He  asked 
Tan<5ieff  what  he  understood  by  the  term  "ballet  music":  "any  joyful 
melody  in  the  rhythm  of  a  dance?"  Then  Beetho\en  sinned  in 
this  respect,  for  there  are  such  melodies  in  his  symphonies.  And  . 
why  should  the  term  be  a  reproach?  "The  nmsic  of  a  ballet  is  not  al- 
ways bad,  there  is  good  ballet  music, — for  example,  Delibes's  'vSylvia.' 
If  it  be  good  music,  it  is  of  no  conse(|uence  whether  our  prima  ballerina 
dance  to  it  or  not."  Taneieff  had  also  said  that  the  music  of  the  sym- 
phony hinted  at  a  programme.  Tschaikowsky  answered:  "I  do  not 
see  why  this  is  a  fault.  I  am  afraid  of  the  contrary:  I  do  not  wish  to 
compose  symphonic  works  which  express  nothing  but  simple  chords, — 
which  signify  only  play  with  rhythms  and  modulations.  Of  course, 
my  symphony  is  programme  music,  but  it  is  impossible  to  put  the 
programme  into  words;  for  a  text  would  ha\e  a  comic  effect  and  be 
ridiculed.  Should  not  a  symphony,  the  most  lyrical  of  all  musical 
forms,  express  that  which  cannot  be  said  in  words,  but  forces  itself 
out  of  the  soul  and  must  be  expressed  ?  I  had  believed  that  the  thoughts 
of  this  symphony  were  so  intelligible  that  its  meaning  in  general  out- 
lines would  be  easily  comprehended  by  every  one  without  a  programme. 
Do  not  think  that  I  now  brag  to  you  of  deep  feelings  and  lofty  thoughts. 
I  did  not  have  the  intention  of  expressing  any  new  idea.  My  sym- 
phony is  at  bottom  an  imitation  of  Beethoven's  Fifth;  I  imitated  its 
fundamental  idea,  not  its  musical  contents.  Is  there  a  programme  for 
the  Fifth  Symphony?  There  is  not  merely  a  programme:  there  can- 
not be  the  slightest  difference  in  opinion  as  to  the  expression.  My 
symphony  rests  substantially  on  the  same  foundation,  and,  if  you  have 
not  understood  me,  it  is  because  I  am  no  Beethoven,  and  concerning 
this  I  have  had  no  doubt.  I  also  add  that  in  my  symphony  there  is  not  a 
single  measure  which  I  have  not  felt  profoundly,  which  is  not  responsive 
to  the  innermost  life  of  my  soul." 

LAMSON  &  HUBBARD 

Manufacturers  of 

Men's    Fine    Silk,    Stiff,    and   Soft  Hats 
Ladies'  ModisH  Hats  and  Furs 


BOSTON,  MASS. 
90  to  92  Bedford  St.  (corner  Kingston),  229  Washington  St. 
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Third  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  OCTOBER  27,  at  2.30  o'clock. 


SATURDAY  EVENING,  OCTOBER   28,  .it  8.00  o'clock. 


-Bralitas. 


PROGRAMME. 


'Jjv\-^^//^  1  Yki  d    j'4'm  (0  io  c  /YJi 


•  AoadomiG  Ovoitur< 


■3 


f — r 


Dvorak 


Concerto  in  B  minor  for  Violoncello     '-/  o"?i 


■El"ai 


fc«d(»/ 


AC^KtA 


LioBt 


(  a.  Chanaon  dc  Null  ■    ^ 

<  i-  First  timo  at  thooc  conccrta-    / 

'  (  />■   Chanaon  de  Matin    ) 

J  r  ^     . 

.     '     .  — <r   A-  Fallot-  ^ymphorw  ' 

I    T 


SOLOIST : 


Mr.  HEINRICH  WARNKE. 
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i«^TBrivK>i^ar  m^i^i^ 


FIRST  PIANOFORTE  RECITAL 

S  A  M  A  R  0  F  F 

Thursday  Afternoon,   November  23 

Direction:  J.  E.  FRANCKE  The  Steinway  Piano  used 


PIANOFORTE  RECITAL 

HELEN  HOPEKIRK 

rionday  Afternoon 
November  13,  at  three 


STEINERT    HALL 

Saturday  Afternoon,  /November  fourth,  at  three  o'clock 

Recital  of  Pianoforte  Music 

..  BY  .. 

Mr.   CHARLES  ANTHONY 

..PROQRAn  .. 


Prelude  in  E  major     ....    C^sar  Franck 

Minnen Wilhelm-Berger 

Waldesrauschen  1  i  •    t 

Gnomenreigen     ) L.iszt 

Concert  Etude Schlozer 


Italian  Concerto    ......        Bach 

Capriccio Brahms 

Prelude  and  Fugue  in  E  minor     .         .  Mendelssohn 
Prelude  in  C  major  ^ 

Etude  in  A-flat  f  rh     ' 

Etude  in  C-sharp  minor        (        *         '         '      Cnopm 
Impromptu  in  A-flat  ) 

Tickets,  $1.50,  $1.00,  and  50c.,  on  sale  at  Steinert  Hall  and  Symphony  Hall  on  and  after  Friday, 
October  2o.  L.  H.  MUDGETT,  Manager. 

riason  &  Hamlin  Piano  used 
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CHARLE5  MacLAUGHLIN 

Organist  and  Director  at  St.  Augustine's  Church, 
Director  of  Music  at  Boston  College, 
Offers  a  course  in 

=l[Main  (Ibant= 


For  organists,  singers,  and  choir  directors. 
Twenty  years'  experience  in  the  Roman  Catholic  ritual. 

Address,  STEINERT  HALL. 

ERNEST  SHARPENS  ,RECITALS 

November  First:  IRISH  FOLK-SONGS 

SONGS  by  FRANCES  ALLITSEN 

November  Fifteenth:  COMPOSITIONS  of  MAX  REGER 

November  Twenty-ninth:  SCOTCH  METRICAL  BALLADS 

(16th  Century) 
SONGS  by  TSCHAIKOWSKY 

December  Thirteenth  :    COMPOSITIONS  of  WILHELM  BERGER 


Course  tickets,  .§5.00.     Single  tickets,  $1.50.     For  tickets  and  programs  apply  to  Kichard 
Newman,  Steinert  Hall,  Boston. 

Hotel    Rennert 


Within  one  block  ot  tne  snopping 
district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made 
Maryland  cooking  famous. 

The  only  hotel  in  the  world  where 
the  Chesapeake  Bay  products  —  Fish, 
Oysters,  Terrapin,  and  Canvasback 
Duck  —  are  prepared  in  their  per- 
fection. 


Baltimore,    Md. 
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CHICKERING     HALL 

Sunday  Ghamliei  Conceits 

CHICKERING  HALL       -        Huntington  Avenue 

Under  the  direction  of  Mr.  H.  G,  TUCKER 

November  5,  1905,  and  every  Sunday  to  and  including 
March  25,  1906,  at  3.30  o'clocl< 


ORGANIZATIONS   AND   ASSISTING    ARTISTS 

KNEISEL  QUARTET 

THE  BOSTON  SYMPHONY  QUARTET 

ADAMOWSKI  QUARTET 

HOFFMANN  QUARTET 

THE  LONGY  CLUB 

THE  MARGULIES  TRIO  OF  NEW  YORK 

THE  EATON-HADLEY  TRIO 


AETISTS 

Anita  Rio,  Mary  Hissem  de  Moss,  Edith  R.  Chapman,  Corinne  Welsh,  Albert 
Gregorowich,  Janpolski,  Emilio  de  Gogorza,  Gwilym  Miles,  Stephen  Townsend, 
Adele  Margulies,  Jessie  Downer  Eaton,  Harold  Bauer,  Arthur  Foote,  Ernst 
Perabo,  George  Proctor,  Joshua  Phippen,  H.  G.  Tucker,  B.  L.  Whelpley,  Franz 
Kneisel,  Professor  AA^illy  Hess,  T.  Adamowski,  Leopold  Lichtenberg,  Carl  Barleben, 
Marie  Nichols,  Frederic  Mahn,  J.  von  Theodorowicz,  Otto  Roth,  Arnold  Moldauer, 
Daniel  Maquarre,  E.  Ferir,  Louis  Svecenski,  Max  Zach,  Elsa  Ruegger,  Alwin 
Schroeder,  Heinrich  Warnke,  Leo  Schulz,  Arthur  Hadley,  Joseph  Adamowski. 

OTHER   ARTISTS    TO    BE  ANNOUNCED. 


21  Concerts,  divided  into  3  Series  of  7  Concerts  each 
Tickets  for  each  series,  $3.00 

On  sale  at  hall,  Monday,  at  9  a.m.,  October  16 

These  Concerts  are  made  possible  by  the  generosity  of  CHICKERING  &  SONS 
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FAEITEN  PMOMTE  SCHOOL 

I25PIANISTSAIiE  MUSIC  TEACHERS 

SPECIAL  DEPARTMENT  FOR  CHILDREN 

NINTH     S  E  A  S  O  N   ^s<^  s^>?>f 
CARL   FAELTEN.  DIRECTOR) 

3  0  HUNTINGTON  AVEKUE. BOSTON  | 


FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.   H.  EDLER,  Violin  Haker,   180  Tremont  Street, 

BOSTON,  riASS. 


Mr.  JULIUS   HARTT, 

Pianist  and  Teacher  of  Pianoforte  Playing, 

Pierce  Building,  Copley  Square 

Mr.  Hartt  will  be  glad  to  send  to  any  applicant  his  brochure  on 
Pianoforte  Playing  and  the  Musical  Memory.  This  little  treatise 
was  written  with  an  earnest  desire  to  throw  some  light  on  several  im- 
portant but  difficult  questions  which  perplex  many  serious  students. 
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JORDAN     HAUL 

1905-1906 

FIRST  CONCERT  by  the 

Boston  Symphony  Quartet 


Professor  WILLY  HESS,  First  Violin 
OTTO  ROTH,  Second  Violin 
EMILE   FERIR,  Viola 

HEINRICH   WARNKE,  Violoncello 


MONDAY   EVENING,  OCTOBER   30,  at  8 


PROGRAMME. 


SCHUBERT  .         .         .         Quartet,  A  minor,  Op.  29 

GLAZOUNOW         .  .         .         Novellettes  for  String  Quartet,  Op.  15 

BRAHMS         ....  Sextet,  B-flat  major,  Op.  18 


Assisting: 
Mr.   MAX  ZACH,  Mr.  JOSEF  KELLER 


Season  tickets  for  the  six  concerts,  $7.50,  $6,  and  $4.  Mail  orders  accompanied 
by  check  made  payable  to  C.  A.  Ellis,  Symphony  Hall,  will  be  filled  in  the  order  of 
their  reception.     Tickets  now  on  sale. 
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SPECIAL   ANNOUNCEMENT 


BOSTON 


Grand  Opera  Season 

TWO  WEEKS  at  the  TREMONT  THEATRE 

Beginning     OCTOBER    30th 


Sixteen    performances,   including  the  first    production    in   English   in 
America  of  Wagner's  "  Valkyrie,"  by 

HENRY  W.  SAVAGE'S  CELEBRATED 

English  Grand  Opera  Company 

AND  ORCHESTRA 

150  Artists  and  Chorus  150  50  Orchestra  50 


CONDUCTORS 

Chevalier  N.  B.  Emanuel      Elliott  SchencK      Eugene  Salvatore 


First  Week:         AIDA  TANNHAUSER 

LA  BOHEME 

Second  V/eek:     VALKYRIE  RIGOLETTO 

LOHENGRIN       FAUST 


A  brilhant  repertory  of  seven  favorite  masterpieces,  all  of  which 
will  have  elaborate  scenic  productions,  introducing  the  following 
artists  : 

Claude  Albright  Arthur  Deane  Gertrude  Rennyson 

Millicent  Brennan  Winfred  Gotf  Thomas   D.  Richards 

Ottley  Cranston  Francis  Maclennan         Florence  Scarborough 

Margaret  Crawford  Robert  Kent  Parker        Morioara  Serena 

Joseph  F.  Sheehan  William  Wegener 
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-  the ' 


Kneisel  Quartet 


FRANZ  KNEISEL,  First  Violin 

J.    VON  THEODOROWICZ,  Second  Violin 


LOUIS  SVECENSKl  VibU 
ALWIN  SCHROEDER,   Violoncello 


twenty^fitst  Season,  1^05=1906 


Twe  Concerts 

in  Potter  d^ll,  l^ew  Century  Building, 
177  Buntinqton  JIvenui 

tmsda^  Evenings  at  eight  o'clock 

november  7  December  5  January  9 

Tebruary  IS  Ward)  6 

Jlssistinq  Jlrtists 

Harold  Bauer  C.  M.  Loeffler 

Rudolph  Ganz  Courtland  Palmer 

Heinrich  Gebhardt  Harold  Randolph 

and  others 


The  following  is  the  list  of  works  intended  for  performance  during  the 
season : 


BEETHOVEN 
SCHUMANN 
SCHUBERT 
BRAHMS 
SMETANA      . 
RUBINSTEIN 
BORODINE    . 
MOZART 


CHAUSSON 

D'INDY 

STOCK 

LOEFFLER 

RAVEL 


Quartets 

Quartets 

Trio 

Sextet 

Quartet 

Sonata 

Quartet 

Quartet 


.     Op.  59,  95,  and  130 

In  A  major 

.     In  B-flat  major 

In  G  major 

In  E  minor 

In  D  major,  for  Violoncello  and  Piano 

In  D  major 
In  G  minor 


NEW  WORKS 

Quartet In  A  major 

Quartet In  E  major 

Quartet In  C  major  (MS.) 

Rhapsodie        .         .         For  Oboe,  Viola,  and  Piano 
Quartet In  F  major 


Subscription  tickets  with  reserved  seats  for  the  series,  $6.25  and  $5, 
according  to  location,  on  sale  at  the  box  office,  Potter  Hall,  J  77 
Huntington  Avenue,  Monday,  October  30,  at  8.30  a.m. 
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POTTER    HALL 

177  Huntington  Avenue 


^he  Long'y  Club 


SIXTH  SEASON,   I905-I906 


Members    of  tKe    Club 

Flutes  Messrs.  A.  Maquarre  and  D.  Maquarre 

Oboes  Messrs.  G.  Longy  and  C.  Lenom 

Clarinets  Messrs.  G.  Grisez  and  P.  Mimart 

Horns  Messrs.  F.  Hain  and  H.  Lorbeer 

Bassoons  Messrs.  P.  Sadony  and  I.  Helleberg 

Pianist,  M.  A.  De  Voto 


THREE    CONCERTS 

Chamber  Music  for  Wind  Instruments 

Monday  Evenings,    December  18,  January  22,  February  26 


at  eight 

O'clock 

Mozart. 

No.  lo,   B-flat  major.      First 

NOVACEK. 

Sinfonietta.     First  time. 

time. 

RiCB. 

Quintette.     First  time. 

Mozart. 

Concerto,    E-flat    major,  for 

Caplet,  a. 

Quintette  in  D  major. 

Oboe,     (a)    Romance. 
(i)  Rondo.     First  time. 

Faure.  G. 

Nocturne.     First  time. 

Beethoven. 

Rondino.     First  time. 

Lefebvrb,    Ch. 

Scherzo.     First  time. 

Mendelssohn. 

Grand  Duo  for  Clarinet  and 

Lacroix,  Eog. 

Variations    Symphoniques. 
First  time. 

Corno  di  Bassetto.    First 

time. 

Malherbe,  Ed. 

Nonetto.     First  time. 

Raff 

Symphonietta,  F  major. 

Wolf-Ferrari,  E. 

Sinfonia  da  Camera.      First 

Klughardt,  a. 

Schilflieder  for  Oboe,  Viola, 

time. 

and  Piano.     First  time. 

Lampe,  Walthbr. 

Serenade.     First  time. 

Subscription  tickets,  with  reserved  seats  for  the  series,  JP4.00,  on  sale  at  the  box 
ofBce,  Symphony  Hall. 
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Symphony  Hall     -     -     -     Boston 


FRIDAY  EVENING,  NOVEMBER 
TWENTY-FOURTH,  NIN^ETEEN 
HUNDRED  AND  FIVE,  AT 
EIGHT    O'CLOCK 

THE    NIGHT   BEFORE   THE    FOOT-BALL    GAME 

AT    CAMBRIDGE 


SIXTH    JOINT    CONCERT 

by  the  Glee,  Mandolin, 
and    Banjo    Clubs    of 

Harvard  and  Yale 
Universities 


Orders  by  mail,  accompanied  by  cheque  made  payable  to 
F.  R.  COMEE  and  addressed  to  Symphony  Hall,  Boston, 
will  be  filled  in  the  order  of  their  reception,  and  seats 
will    be    assigned    as    near    the    desired     location     as     possible. 

TICKETS,  ^1.50  and  |i.oo 
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Sanders  Theatre,  Cambridge 

The 

Boston 

Symphony 
Orchestra 

WILHELM  QERICKE,  Conductor 

Twenty-fifth  Season,  Nineteen  Hundred  Five  and  Six 


SIX   CONCERTS,  THURSDAY  CVKNINGS  at  7.45 

OCTOBER  26 
Wednesday  evening,  NOVEMBER  29 

>  rin   J     DECEMBER  28  .  •  r't 

FEBRUARY  1 
MARCH  8 
APRIL  19  ' 


SOLO    ARTISTS 

Miss  ALICE   COLE  l 

Miss  OLIVE   MEAD 
Miss  CLARA  KLOBERG 
Mme.  OLGA  SAMAROEP 
Mr.  MYRON  W.  WHITNEY,  Jr. 
Mr.  GEORGE   PROCTOR 
And  others  to  be  announced 


SPf^CIAL    ANNOUNCEMENT. 

SEASON  TICKETS  for  the  six  concerts,  $5  00. 
The  sale  will  be  conducted  according  to  the  plan  in  use  last  season. 

Subscribers  of  last  season  may  secure  the  same  seats  by  filling  out  and  mailing  the  en- 
closed blank,  with  check  payable  to  C.  W.  Sever  &  Co.,  on  or  before  October  i8,  1905. 
On  receipt  of  check,  tickets  will  be  mailed. 

The  unclaimed  seats  will  be  offered  for  sale  in  the  usual  manner  at  Sever's  University 
Bookstore,  Harvard  Square,  Cambridge,  on  Saturday  morning,  October  21,  1905,  at  8 
o'clock.  A  limited  number  of  seats  have  been  reserved  for  college  officers  and  invited 
guests. 
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The  Choral  Art  Society  of  Boston* 

Mr.  Wallace  Goodrich,  Conductor. 


Chorus  of  45  Professional  Singers.  Fifth  Season. 


The  first  program,  of  ecclesiastical  music  exclusively,  will  be  rendered 
in  Trinity  Church  on  Friday  evening,  December  15.  It  will  include  Motets 
by  Gabrieli,  Carissimi,  Vittoria,  Eccard,  and  Gibbons ;  the  Sanctus  from 
Missa  Assumpta  Est,  by  Palestrina  ;  Paternoster  by  Verdi ;  and,  with  organ 
accompaniment,  an  Ave  Maria  by  Cdsar  Franck  and  a  Benedictus  by  Liszt. 
In  the  motet  by  Vittoria  a  second  chorus  of  one  hundred  men  will  assist. 

The  second  program  will  be  rendered  in  Jordan  Hall  on  Friday  even, 
ing,  March  23,  and  will  include  Madrigals  by  early  English  and  Italian 
writers,  quartets  by  Brahms,  and  modem  part-songs  by  German,  French, 
and  Russian  composers. 

SUBSCRIPTION. 

Associate  Membership.  Twenty-five  dollars  annually  entitle  the  subscriber  to  all 
the  privileges  of  an  Associate  Member, —  six  tickets  for  each  evening  and  tickets  for  the 
final  rehearsal  prior  to  each. 

Subscription  Membership.  Six  dollars  annually  entitle  the  subscriber  to  two 
tickets  for  each  evening. 

Two  programs  are  presented  annually. 

No  single  tickets  will  be  sold  for  the  first  evening. 

Subscriptions  should  be  sent  to  Charles  G.  Saunders,  Secretary,  95  Milk  Street, 
Boston.  They  will  also  be  received  at  Herrick's,  Copley  Square,  and  at  the  Symphony 
Hall  box  office. 


Miss  Bessie  Bell  Collier 

VIOLIN  SOLOIST 
Concerts.  Recitals,  Private  Musicales 

(Pupil  of  Mr.  Franz  Kneisel) 

"  She  has  the  advantage  of  a  method 
secured  as  the  result  of  excellent  train- 
ing given  by  Mr  Kneisel  and  the  ad- 
ditional advantage  of  a  warmth  of 
playing  which  is  all  her  own.  Her 
playing  is  unsurpassed  by  that  of  any 
of  the  younger  violinists  whom  I  have 
heard,  and,  indeed,  there  are  but  very 
few  violinists  of  an  international  repu- 
tation who  are  her  superiors  as  an 
artist."— /?.W^.  Hoofer,  Brooklyn  In- 
stitute 0/ Arts  and  Sciences. 

For  terms  and  dates  address 

L.  H.  MuDGBTT,  Symphony  HaU 


14S: 


SYMPHO/NY  HALL 

Wednesday  Evenings  November  1^  at  8J5 

ORGA/\   RECITAL 

By  MR. 

CLARENCE    EDDY 

Reserved  seat  tickets,  SOc,  75c.,  and  $1.         Now  on  sale  at  box  office. 


MME. 

EMMA   CALV^ 

and    CONCERT   COMPANY 

SATURDAY  AFTERNOON,  NOVEMBER  11 

-  AT  - 

SYMPHONY  HALL 

See  fwtore  announcements  in  this  book  for  full  details  regarding^  com- 
pany and  sale  of  tickets. 


WILHELM    HBINRICH 
TeacKer  of  vSinging 


149A  Tremont  Street  Room  63 

4t. 
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POTTER   HALL 

J  77  Huntiogton  Avenue,  New  Century  Building 
Fourth  Season,  1905-1906 

THE 

HOFFMANN   QUARTET 

J.  HOFFMANN,  First  Violin  K.  RISSLAND,  Viola 

A.  BAK,  Second  Violin  C.  BARTH,  'Cello 

Beg  to  announce  a  series  of 

THREE  CHAMBER  CONCERTS 

. . ON  .  . 

Tuesday  evening,  November  28,  and  Wednesday  evenings,  January  3,^ 

February  7 


Assisting  Artists  and  Programmes  to  be  announced  at  an  early  date. 


Season  tickets  at  ^4  and  $2.50.     Single  tickets,  $1.50  and  $1.     Orders  for  seats  may 
be  addressed  Potter  Hall  or  J.  Hoffmann,  90  Gainsborough  Street. 


The  Boston  Symphony  Orchestra  Programme 

For  the  twenty-four  Boston  Concerts,  with  Historical  and 
Descriptive  Notes  by  PhiUp  Hale.  Bound  copies  of  the 
Programme  for  the  entire  season  can  be  had  at  $1.50 
by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.  R.  COHEE, 

Symphony  Hall,  Boston. 
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CITY  TICKET  office: 

306  WASHINGTON  STREET,  Next  to  Old  South  Mcctini-hovse 

Tickets  and  reservations  via  all  lines  to 

Florida,  California,  Mexico,  and  All  Points  Soutli  and  West, 

and  in  all  directions.     Also  personally  conducted  tours  to  Florida,  California,  Mexico, 

Europe,  etc. 
Send  for  Circulars  and  information  to 

RAYMOND    "WHITCOMB    CO. 

AUTHORIZED  TICKET  AGENTS  OF  THE  BOSTON  AND  ALBANY,  BOSTON 

AND  MAINE,  NEW    YORK,  NEW    HAVEN  AND  HARTFORD  RAILROAD, 

AND  ALL  THEIR  CONNECTIONS,  ALSO  ALL  STEAMSHIP  LINES. 


^/>e   COLLVER  TOURS 

AN  EXCEPTIONAL  TOUR 

ROUND   THE.   WORLD 

In    December,   travelling   Eastward   and   including 

JAVA  and  BURMA 


All  SOUTH  AMERICA  in  January. 

NEW    ZEALAND,    AUSTRALIA,  and 
the  Pacific  Isles  in  January. 


JAPAN  and  CHINA  in  February,  March, 
April,  and  July. 

Other  Tours  for  the  North  Cape  and  Rus- 
sia and  other  sections  of  Europe. 


Official  Agency  Anglo-American  Nile  Steamer  and  Hotel  Company. 

THE    COLLVER    TOURS    COMPANY,   368  Boylston  Street 

BOSTON 


ZAL 


How  do  you  pronounce  it  f 
Ready 


November 


The  Love  Story  of  a  Polish 
Pianist  by  Rupert  Hughes 

The  hero  conquers  America  and  wins   the 

heart  of  an  American  girl.     A  very  unusual 

book.     "  Zal  "  is  a  Polish  word  expressing  a 

certain  temperament.     $1.50. 

The  Century  Co. 
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MUSICAL  INSTRUCTION. 


VOCAL  INSTRUCTION  and 

SOPRANO   SOLOIST 

Miss  HARRIET  S.  WfilTTIER,       '«» Hu„t.„^on  av.»u.. 


Exponent  of  the  method  of  the  late  Charles  R.  Adams. 
Portsmouth,  New  Hampshire,  Mondays. 

Resumes  teaching  Tuesday,  October  lo. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Singing. 

6   NEWBURY   STREET,  BOSTON. 


Miss  LAURA  HAWKINS, 


PIAAIST. 

No.  6  NEWBURY  STREET. 


WILLIAM  KITTRED6E, 


And  Teacher  of  Singing. 
160  Boylston  Street,   Boston. 


Mr.  CHARLES  B.  STEVENS, 


VOCAL  INaTtfUCTlOM, 

Church,  Concert,  Oratorio,  Opera. 

studio:   Suite   14,  Steinert  Hall,  162  Boylston 
Street,  Boston. 

Telephone,  133 1  Oxford. 
Brockton,  Mass.,  Wednesdays. 


Miss  CAROLINE  M.SODTHARD 

TEACHER  OF  THE  PIANOFORTE. 


Classes   in  Sight  Reading 

(EIGHT   HANDS). 

Advanced  pupils  follow  the  Symphony  programme* 
as  far  as  practicable. 


22  Huntington  Avenue 


Boston 


Miss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


Mrs.  J.  E.  TIPPETT, 


TEACHER  of  SINGING. 
COACHING. 

STUDIO,  PIERCE  BUILDING,  COPLEY 
SQUARE,  BOSTON. 

Tel.,  Back  Bay  I578'6. 

Wbdnbsdats  in   Portland,  Maine. 


Mental = Physical  Culture. 

TTTATi     ntrn    n  m  T\T\TiT\  Poise,  Breatliing,  Relaxation, 

Mrs,    LOCIA   GALE    BARBER,  concentration,  and  Rhythm. 

Class  and  Individual  Instruction. 
STUDIO,   THE    LUDLOW,  COPLEY   SQUARE. 


Mrs.  HALL  MCALLISTER, 


TEACHER  OF   SINGING 
and  SOPRANO  SOLOIST. 

308  Pierce  Building    .     .    Copley  Square. 
Monday,  Wednesday,  and  Saturday  mornings. 
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Mr.  ERNEST  DOUGLAS, 

ORGAN. 
S3  5teinert  Hall.  Boston. 


Students  have  the  use  of  a  modern 
two-manoal  pipe-organ  (electric 
motor) ,  recently  built  in  this  studio. 


Miss  ALICE  A.  CDMMINGS, 


PIANIST. 

LESSONS,  CONCERTS,  RECITALS. 

(Exponent  of  the  method  of  Alexander  Siloti.) 
Appointments  Mondays,  10-12. 

320  BOYLSTON  STREET,  BOSTON. 


GUSTAY  STRUBE, 


VIOLIN.  HARMONY. 

COnPOSITION. 

COACHING  AND   ENSEHBLE. 
79  Qainsboro  Street. 


JACQUES  HOFFMANN 

(Member  of  the  Boston  Symphony  Orchestra), 


Solo  Violinist  and  Teacher 
of  Violin  and  Ensemble. 

90  GAINSBORO  STREET. 


SigDor  ORSINl, 


VOICE    PLACING 

AND  THE 

ART  OF   SINGING. 

Italian  and  French  Repertory. 

94  Huntington  Avenue. 


F.  W,  WODELL, 


VOICE  SPECIALIST. 

Pierce  Building,  12  Huntington  Avenue, 
Boston. 


Pupil  of  leading  American  and  European  instructors. 
Soloist  First  Unitarian  Church,  West  Newton.  Lect- 
urer on  Vocal  Teaching  before  National  Music 
Teachers'  Association  and  (twice)  N.  V.  .S.  M.  T.  A. 
Pupils  have  recently  done  solo  work  in  performances 
of  "Elijah,"  "Martha,"  "Miss  Flirlamine,"  etc. 
Special  attention  to  breath  control  for  artistic  sing- 
ing and  to  the  development  of  power  through  reso- 
nance. Author  of  "  Practical  Voice  Culture  "  and 
"  Choir  and  Chorus  Conducting"  (third  thousandl. 


Miss  MARY  R.  BLACK, 


Teacher  of  the  Pianoforte. 

MUSIC    ROOM, 

6  NEWBUHY  STREET. 


Miss  Bertha  Wesselhoeft  Swift 


Soprano  and 
,  Teacher  of  Singing. 

Trinity  Court,    DARTHOUTH    STREET. 


Miss  JESSIE  DAVIS,   Miss  Rose  Stewart, 

Pianist  and  Teacher,  I         Vocal  Instruction. 

5  West  Cedar  Street       =      Boston.  246  Huntington  Avenue. 


Mr.   ARTHUR    MADLEV 

(Member  of  Boston  Symphony  Orchestra), 

VIOLONCELLIST  and  TEACHER. 

Pupil  of  David  Popper. 

15  Haviland  Street,  Boston. 


Mrs.  ELIZABETH  C.  WALDO, 
Teacher  of  Pianoforte. 

51    Pinckney  Street. 
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Miss  EDITH  E.  TORREY, 

SOPRANO  SOLOIST. 
TEACHER  OF  SINGING. 

164  Huntington  Avenue,  Boston. 
Tuesdays  and  Fridays  at  Wellesley  College. 


Mr.  ALVAH  GLOVER  SALMON, 

Pianoforte  Recitals, 

L  CCturCS  (Russian  Music), 

Instruction. 

Huntington  Chambers      .      .      Boston. 


FAY  SIMiMONS  DAVIS, 

CONCERT  SOLOIST  and  ACCOMPANIST. 

Teacher  of 
Organ,  Piano,  and  Harmony. 

Studio,    1  Frost  Terrace,   Cambridge,  Mass. 


GEORGE   DEANE, 

Tenor  Soloist  and  Teacher. 

Oratorio,  Concert,  and  Opera. 
Studio,  149  A  Tremont  Street,  Boston. 


Mr.  B.  L.  WHELPLEY, 

Pianoforte  and  Harmony  Lessons. 

NEW  ADDRESS,  6  NEWBURY  STREET, 
BOSTON. 


Miss  MARY  A.  STOWELL 

PIANIST  AND  TEACHER. 

The  OXFORD,  BOSTON, 

and  at  the  Whitney  International  School  of  Music. 


FREDERICK  N.  5HACKLEY, 
Piano,  Organ,  Composition. 

Specialty  :  Practical  Training  for  Organists. 

_      ,.        j  igoo  Washington  Street,  Boston. 
Sstuaios .  I  jg  Harvard  Avenue,  Allston. 

Talephona.  Brighton  2^8-<t. 

Mrs.  5.  B.  FIELD, 

Teacher  of  the  Piano  and  Accompanist. 

HOTEL  NOTTINQHAfl. 

Mrs.  Field  makes  a  specialty  of  Coaching,  in  both 
vocal  and  instrumental  music. 

Artists  engaged,  programmes  arranged,  and  all  re- 
sponsibility assumed  for  private  musicales. 


Miss  LOUISE  LEIMER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 

Studio Steinert  Building. 


Miss  MARIE  WARE  LAIGHTON 

The  cultivation  of 
THE  SPEAKING  VOICE. 

Room  417,  Pierce   Building,  Copley 
Square. 


Mrs.  Louise  Lathrop  Mellows, 

PIANIST  AND  TEACHER. 

Studio:  2  Jefferson  Hall, 
Trinity  Court,  Dartmouth  Street,  Boston 


Mrs.  Prances  Dunton  Wood 

SOI»IlA.lVO    SOLOIST 

a^nd  Teaclier   ol  Voice. 

Address,  112  St.  Botolph  Street,  Boston. 


'J 


Miss  ANNA  MILLER  WOOD, 

riEZZO-CONTRALTO  SOLOIST 
and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 


Boston. 


Miss  MARIE   L.  EVERETT, 

Teacher  of  Singing. 

Pupil  of  nadame  flARCHESI,  Paris. 

Resumes  lessons  Wednesday,  October  Fourth. 
THE  COPLEY,  COf*LEY  SQUARE,  BOSTON. 


FRENCH  LANGUAGE  and  LITERATURE. 
M.and  Mme.  EUGENE  L.  RAICHE. 

(For  several  years  instructors  in  the  University  of 
Maine,   summer    session,   and    Wellesley    College, 
j.espectively.) 
863    Hassachusetts    Avenue,    CA M BRIDGE^ 

Pommcr  Violin  School, 

Best   Instructors 
Twenty-lesson   Course,  $tO. 

A  limited  number  of  pupils  accepted. 
9*  Dartmouth  St.,  cor.  Columbus  Ave. 

Telephone,  Tremont  1161-6. 


Clarence  B.  Shirley, 
Tenor  Soloist  and  Teacher. 

CONCERT  AND  ORATORIO. 
Studio,  Huntington  Chambers,  Boston. 

BAciT'piA^NoFo  rTe"^c  H  O  0  C 

98  Dartmouth  St.,  cor.  Columbus  Ave. 

Two  minutes'  walk  from  Copley  .Square. 

Under  personal  direction  of  Henry  Dellafield, 

Concert  Pianist  and  Teacher. 

A  twenty-lesson  course,  Sio. 

A  limited  number  of  pupils  accepted. 
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Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-FIFTH  SEASON, 
J905-I906. 

WILHELM  GERICKE,  CONDUCTOR 


IProQramme 


OF  THE 


THIRD 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  OCTOBER  27, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  OCTOBER  28, 

AT  8.00  O'CLOCK- 


Published  by  C  A.  ELLIS,  Manager. 
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The  tone  quality  and  the  general  excellence  of  the 


PIANO 


are  the  result  of  neither  accident  nor  chance. 
Years  of  concentrated  and  conscientious  effort, 
ceaseless  experiment,  and  liberal  expenditure 
have  made  the  Mason  &  Hamlin  Piano  known 
throughout  the  musical  world  as  the 

PIANO  OF  DESTINY, 

^  An  excellent  opportunity  for  thoroughly 
testing  and  examining  this  instrument  is 
offered     at     the     retail      warerooms    of     the 


ifoim^iamlin(l0. 


492  Boylston  Street 

{Opl>osite  Institute  of  Technology) 
BOSTOJS 
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Boston  Symphony   Orchestra, 


PERSONNEL. 


Twenty-fifth  Season,  1905-1906. 


WILHELM   GERICKE,  Conductor. 


Adamowski,  T. 
Roth.  O. 
Kuntz,  D. 
Moldauer,  A. 


Barleben,  C. 
Akeroyd,  J. 
Fiumara,  P. 
Swornsbourne,  W.  W. 


Zach,  M. 
Ferir,  E. 
Heindl,  H. 

Warnke,  H. 
Keller,  J. 
Adamowski,  J. 


Keller,  K. 
Kunze,  M. 


First  Violins. 

Hess,  Willy,  Concertmeister. 

Ondricek,  K.  Mahn,  F. 

Krafft,  W.  Eichheim,  H. 

Hoffmann,  J.  Fiedler,  E. 

Strube,  G.  Rissland,  K. 

Second  Violins. 
Schuchmann,  F.  E.  Kurth,  R. 

Tischer-Zeitz,  H.  Goldstein,  S. 

Marble,  E.  B.  Berger,  H. 

Eichler,  J.  Edw. 

Violas. 

Sauer,  G.  F.  Hoyer,  H. 

Kolster,  A.  Kluge,  M. 

Zahn,  F. 

Violoncellos. 
Loefiler,  E.  Barth,  C. 

Nagel,  R.  Heindl,  A. 

Heberlein,  H. 

Basses. 

Bareither,  G.  Butler,  H. 

Seydel,  T.  Gerhardt,  G. 


Flutes. 


Oboes. 


Maquarre,  A. 
Fox,  Paul 


Brooke,  A. 
Maquarre,  D. 


Longy,  G. 


Bak,  A. 

Sokoloff,  N. 
Mullaly,  J. 


Kuntz,  A. 
Fiedler,  B. 
Traupe,  W. 


Krauss,  O.  H. 
Gietzen,  A. 


Hadley,  A. 
Nast,  L. 


Schurig,  R. 
Elkind,  S. 


Sautet,  G. 


English  Horn.  Clarinets. 

Miiller,  F.  Grisez,  G.     Mimart,  P.     Vannini,  A 

Bassoons. 
Sadoni,  P.  Debuchy,  A. 

Helleberg,  J.     Regestein,  E. 


Lenom,  C. 

Bass  Clarinet. 
Fritzsche,  O. 

CONTRA-BASSOON. 

Giinzel,  F.  H. 


Hackebarth,  A. 
Hess,  M. 

Trumpets. 
Kloepfel,  L.  Mann,  J.  F. 

Brenton,  H.  E.  Merrill,  C. 


Horns. 
Lorbeer,  H. 
Phair,  J. 


Hain,  F. 
Schumann,  C. 

Trombones. 

Hampe,  C.  Mausebach,  A. 

Kenfield,  L.  S. 


Harp.                           Tuba.                           Tympani.  Drums. 

Schuecker,  H.                Dworak,  J.  F.                    Rettberg,  A.  Ludwig,  C.  R. 

Cymbals.           Triangle,  etc.          Bass-drum.          Castanets.  Librarian. 

Senia,  T.               Burkhardt,  H.               Bower,  H.          Ludwig,  C.  F.  Sauerqnell,  J. 
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TVENTY-FIFTH   SEASON,    I905-I906. 


Third  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  OCTOBER  27,  at  2.30  o'clock. 

SATURDAY  EVENING,  OCTOBER  28,  at  8.00  o'clock. 


PROGRAMME. 

In  memory  of  Mrs.  Charles  Russell  Lowell. 


Schubert 


Unfinished  Symphony  in  B  minor 


I.     Allegro  moderate. 
II.     Andante  con  moto. 


Dvorak 


Concerto  in  B  minor  for  Violoncello,  Op.  104 


I.    Allegro. 
II.     Adagio  ma  non  troppo. 
III.     Finale  :  Allegro  moderate. 


Beethoven       .         .        Symphony  No.  3,  in  E-flat  major,  "  Eroica,"  Op.  55 

I.  Allegro  con  brio. 

II.  Marcia  funebre  :  Adagio  assai. 

III.  Scherzo:  Allegro  vivace ;  Trio. 

IV.  Finale  :  Allegro  molto. 


SOLOIST: 
Mr.  HEINRICH  WARNKE. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating 
to  the  covering  of  the  head  In  places  of  public  amusement. 
Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  ot  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  bead  covering  without  projection,  which  does  not 
obatmct  such  view,  H«y  be  worn.  Attest:    J.  M.  GALVIN,  City  Clerk 
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L.  P.  Hollander  &  Co. 

FURS 

We  are  in  receipt  of  our 

Importations  of  RicH  Ftirs, 

which,  combined    with    a   splendid    assortment   of 

Domestic  Goods, 

enable  us  to  offer  a  line  of  Furs  unsurpassed  in  this  country. 

Coats,  NecK  Pieces,  and  Mtiffs. 

Fur-lined  Motor  Coats  and  Travelling  Garments. 


202  to  216  Boylston  Street  =         «  Boston 


Rich  Cut  Glass, 

sterling  Silver, 

Pearl  and  Diamond  Jewelry, 

Chatelaine  Watches, 

French  Clocks,  Bronzes. 

8^-    PRICES      ALWAYS      MODERATE. 


SMITH  PATTERSON  CO, 

Wholesale  and  Retail  Jewellers. 

52  Summer  Street.    BOSTON. 


Unfinished  Symphony  in  B  minor Franz  SchubkrT 

(Born  at  Lichtenthal,  near  Vienna,  January  31,   i797;    died  at  Vienna, 

November  19,  1828.) 

Two  brothers,  Anselm  and  Joseph  Hiittenbrenner,  were  fond  of 
Schubert.  Their  home  was  in  Graz,  Styria,  but  they  were  living  at 
Vienna.  Anselm  was  a  musician;  Joseph  was  in  a  government  office. 
Anselm  took  Schubert  to  call  on  Beethoven,  and  there  is  a  story  that 
the  sick  man  said,  "You,  Anselm,  have  my  mind;  but  Franz  has  my 
soul."  Anselm  closed  the  eyes  of  Beethoven  in  death.  These  brothers 
were  constant  in  endeavor  to  make  Schubert  known.  Anselm  went 
so  far  as  to  publish  a  set  of  "Erl  King  Waltzes,"  and  assisted  in  putting 
Schubert's  opera,  "Alfonso  and  Estrella"  (1822)  in  rehearsal  at  Graz, 
where  it  would  have  been  performed  if  the  score  had  not  been  too  diffi- 
cult for  the  orchestra.  In  1822  Schubert  was  elected  an  honorary 
member  of  musical  societies  of  Linz  and  Graz.  In  return  for  the  com- 
pliment from  Graz,  he  began  the  Symphony  in  B  minor,  No.  8  (October 
30,  1822).  He  finished  the  Allegro  and  the  Andante,  and  he  wrote 
nine  measures  of  the  Scherzo.  vSchubert  visited  Graz  in  1827,  but 
neither  there  nor  elsewhere  did  he  ever  hear  his  unfinished  work. 

Anselm  Hiittenbrenner  went  back  to  his  home  about  1820,  and  it 
was  during  a  visit  to  Vienna  that  he  saw  Beethoven  dying.  Joseph 
remained  at  Vienna,  and  in  i860  he  wrote  from  the  office  of  the  Min- 
ister of  the  Interior  a  singular  letter  to  Johann  Herbeck,  who  then 
conducted  the  concerts  of  the  "Gesellschaft  der  Musikfreunde. "  He 
begged  permission  to  sing  in  the  concerts  as  a  member  of  the  society, 
and  urged  him  to  look  over  symphonies,  overtures,  songs,  quartets, 
choruses,  by  Anselm.  He  added,  toward  the  end  of  the  letter:  "He 
(Anselm)  has  a  treasure  in  Schubert's  B  minor  symphony,  which  we 
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put  on  a  level  with  the  great  symphony  in  C,  his  instrumental  swan- 
song,  and  any  one  of  the  symphonies  by  Beethoven." 

Herbeck  was  inactive  and  silent  for  five  years,  although  several 
times  he  visited  Graz.  Perhaps  he  was  afraid  that,  if  the  manuscript 
came  to  light,  he  could  not  gain  possession  of  it,  and  the  symphony, 
like  the  one  in  C,  would  be  produced  elsewhere  than  at  Vienna. 
Perhaps  he  thought  the  price  of  producing  one  of  Anselm  Hiitten- 
brenner's  works  in  Vienna  too  dear,  and  there  is  reason  to  believe  that 
Joseph  insisted  on  this  condition  (see  "Johann  Herbeck,"  by  L. 
Herbeck,  Vienna,  1885,  p.  165). 

In  1865  Herbeck  was  obliged  to  journey  with  his  sister-in-law,  who 
sought  health.  They  stopped  in  Graz,  and  on  May  i  he  went  to  Ober- 
Andritz,  where  the  old  and  tired  Anselm,  in  a  hidden,  little  one-story 
cottage,  was  awaiting  death.  Herbeck  sat  down  in  a  humble  inn. 
He  talked  with  the  landlord,  who  told  him  that  Anselm  was  in  the 
habit  of  breakfasting  there.  While  they  were  talking,  Anselm  ap- 
peared. After  a  few  words  Herbeck  said,  "I  am  here  to  ask  permission 
to  produce  one  of  your  works  at  Vienna."  The  old  man  brightened, 
his  indifference  dropped  from  him,  and  after  breakfast  he  took  him 
to  his  home.  The  work-room  was  stuffed  with  yellow  and  dusty 
papers,  all  in  confusion.  Anselm  showed  his  own  manuscripts,  and 
finally  Herbeck  chose  one  of  the  ten  overtures  for  performance.  "It 
is  my  purpose,"  he  said,  "to  bring  forward  three  contemporaries, 
Schubert,  Hiittenbrenner,  and  Lachner,  in  one  concert  before  the 
Viennese  public.  It  would  naturally  be  exceedingly  appropriate  to 
represent  Schubert  by  a  new  work."  "Oh,  I  have  still  a  lot  of  things 
by  Schubert,"  answered  the  old  man;  and  he  pulled  a  mass  of  papers 
out  of  an  old-fashioned  chest.  Herbeck  immediately  saw  on  the  cover 
of  a  manuscript  "Symphonie  in  H  moll,"  in  Schubert's  handwriting. 
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Herbeck  looked  the  symphony  over.  "This  would  do.  Will  you  let 
me  have  it  copied  immediately  at  my  cost?"  "There  is  no  hurry," 
answered  Anselm,   "take  it  with  you." 

The  symphony  was  first  played  at  a  Gesellschaft  concert,  Vienna, 
December  17,  1865,  under  Herbeck's  direction.  The  programme  was 
as  follows : — 

Overture  in  C  minor  (new) Huttenbrenner 

Symphonie  in  B  minor Schubert 

2:lndante}(^S.     First  time.) 

3.  Presto  vivace,  D  major 
Old  German  Songs,  unaccompanied 

1 .  Liebesklage  ) 

2.  Jagergliick    j      Herftec^ 

(First  time.) 
Symphony  in  A .    .    Mendelssohn 

What  was  this  "Presto  vivace,  D  major,"  put  on  the  programme  as 
the  third  movement  of  the  "Unfinished"  Symphony?  There  are  only 
nine  measures  of  the  Scherzo,  which  is  in  B  minor.  Neither  Ludwig 
Herbeck  nor  Hanslick  tells  us. 

Huttenbrenner 's  overture  was  described  as  "respectable  Kapellmeis- 
termusik " ;  "no  one  can  deny  its  smoothness  of  style  and  a  certain  skill 
in  the  workmanship."     The  composer  died  in  1868. 

The  Unfinished  Symphony  was  played  at  the  Crystal  Palace,  Syden- 
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ham,  in  1867.     The  first  performance  in  Boston  was  by  the  Orchestral 
Union,  led  by  Mr.  Zerrahn,  February  26,  1868. 


*  * 


The  symphony  remained  a  fragment,  as  "Christabel,"  until  a  Ber- 
liner named  August  I^udwig  added  two  movements  of  his  own  in- 
vention. He  entitled  the  third  "Philosophen-Scherzo,"  in  which  "a 
ring  was  put  through  the  nose  of  the  bear  Learning,  i.e.,  counterpoint, 
that  he  might  dance,  to  the  amusement  of  all."  "The  second  and 
tender  theme  conjures  from  the  fairyland  of  poetry  (Invention)  a  fay 
which  tames  and  frees  the  bear,  who  pines  in  constraint."  The 
Finale  is  a  "March  of  Fate,"  and  it  is  described  by  the  composer  at 
length  and  in  fearsome  words.  The  motto  is  "Brazen  stalks  Fate, 
yet  is  she  crowned  with  roses  and  love!"  "Truly,"  says  Ludwig, 
"Fate  has  stalked  with  brazen  steps  over  our  ancient  masters.  A 
new  age  has  awakened  a  new  music-era."  There  is  much  more  of  this. 
The  incredible  work,  the  Unfinished  Symphony  of  Schubert,  finished 
by  August  Ludwig,  was  performed  at  the  Philharmonic,  Berlin,  De- 
cember 8,  1892. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  three  trombones,  kettledrums, 
strings. 

The  first  movement,   Allegro  moderato,    B  minor,   3-4,   opens  with 
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^  To  the  student  of  folk-music  Scotland  has  ever  been  one  of  the 
most  fruitful  and  interesting  of  countries.  The  origin  of  Scottish 
folk-music  is  very  remote,  some  of  it  dating  from  the  time  when 
the  most  primitive  scale  forms  were  in  use. 

^  Mention  of  Scottish  music  recalls  to  many  merely  a  few  such 
songs  as  "  Auld  Lang  Syne,"  "  The  Blue  Bells  of  Scotland," 
"Annie  Laurie,"  etc.  These,  however,  are  not  the  most  signifi- 
cant ;  in  fact,  the  most  beautiful  songs  are  often  the  ones  that  are 
least  known.  The  music  of  the  Gael  is  most  interesting  on  ac- 
count of  its  weird,  emotional  quality.  Their  melodies  are  full  of  the 
long,  tender,  melancholy  northern  twilights. 
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peoples,  the  Celtic  Scot  and  the  Saxon  Scot,  so  as  to  help  to  a 
better  appreciation  of  their  music.  The  translations  from  the 
Gaelic  have  been  made  with  the  greatest  care  or  selected  from 
sources  less  calculated  to  rob  either  words  or  music  of  their  haunt- 
ing beauty.  The  banal  "  arrangements  "  found  in  most  editions 
are  conspicuously  absent,  for  artistic  accompaniments  for  each  song 
have  been  written  by  Mme.  Hopekirk, —  written,  too,  with  the  deep 
sympathy  and  understanding  of  a  Scot  and  with  the  artistry  of  an 
accomplished  musician. 

^  These  Seventy  Songs  have  been  gathered  from  the  Lowlands, 
the  Highlands,  the  remote  mountainous  regions,  and  from  the 
Western  Isles,  and  are  loved  and  sung  wherever  there  beats  a 
Scottish  heart. 
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a  golemn  phrase  in  'cellos  and  double-basses  in  low  octaves.  The  first 
and  second  violins  enter  in  the  ninth  measure  with  restless  passage- 
work  in  thirds  and  sixths,  an  accompaniment  to  a  lamenting  theme 
of  oboe  and  clarinet.  There  has  been  dispute  concerning  the  classi- 
fication of  these  motives.  Let  us  quote  Mr.  W.  F.  Apthorp:  "I  have 
long  been  in  doubt  exactly  how  to  classify  these  three  phrases;  indeed, 
I  think  I  have  classified  them  differently  each  time  I  have  had  to  an- 
alyze the  symphony  for  these  programme-books.  It  seems  to  me, 
however,  on  maturer  consideration,  that  the  true  classification,  the 
one  most  consistent  with  the  ordinary  canons  of  the  sonata-form,  is 
this.  The  plaintive  melody  of  the  oboe  and  clarinet  is  but  the  con- 
tinuation and  furtlier  development  of  the  initial  phrase  of  the  'cellos 
and  double-basses — or  the  response  to  it — and  the  two  together  con- 
stitute the  first  and  second  members  of  the  first  theme.  The  nervous 
passage-work  in  the  violins  is  the  counter- theme  to  this."  The  de- 
velopment is  suddenly  cut  short  by  syncopated  chords  in  the  full 
orchestra.  A  long-held  D  in  horns  and  bassoons  is  followed  by  a 
modulation  to  G  major,  and  the  most  Schubertian  second  theme  is  sung 
first  b)^  'cellos  against  syncopated  harmonies  in  the  violas  and  the 
clarinets,  and  then  by  violins  in  octaves.  The  development  is  soon 
of  an  imitative  contrapuntal  character.  The  free  fantasia  is  a  long 
and  elaborate  working-out  of  the  first  section  of  the  first  theme.  The 
third  part  of  the  movement  begins  with  the  first  theme  in  the  tonic, 
and  the  second  theme  enters  in  D  major.  The  coda  is  short  and  based 
on  the  first  section  of  the  first  theme. 

The  second  movement,  Andante  con  moto,  B  major,  3-8,  is  in  sona- 
tina form,  "the  sonata  form  without  the  free  fantasia."  The  first 
theme  is  in  E  major  in  the  strings.  Wind  instruments  interrupt  oc- 
casionally. A  subsidiary  theme  is  given  out  forte  by  wood-wind 
and  brass  over  a  contrapuntal  bass  in  all  the  strings.  There  is  a  re- 
turn of  the  first  theme  in  the  wood-wind.  The  second  theme  is  a 
clarinet  solo  in  C-sharp  minor  over  syncopated  harmonies  in  the  strings. 
The  theme  suffers  modulation  in  the  development.  A  subsidiary  in 
C-sharp  minor  is  announced  fortissimo  by  the  full  orchestra,  and  a 
theme  in  D  major  follows;   the  first  violins  imitate  the  'cellos  and  the 
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double-basses  against  a  syncopated  accompaniment  in  second  violins 
and  violas.  There  is  a  free  closing  passage,  based  on  figures  from  this 
conclusion  theme.  The  second  part  of  the  movement  is  planned  ac- 
cording to  the  same  scheme  with  the  conventionally  regular  changes 
of  tonality.  The  coda  is  short  and  built  on  the  conclusion  theme  and 
the  first  theme. 


*  * 


The  following  sketch  of  the  Unfinished  Symphony  is  taken  from 
Edmondstoune  Duncan's  *  "Schubert,"  published  in  London  and  New 
York  this  year.  After  quoting  Felix  Weingartner's  remarks, — "Schu- 
bert was  the  lyric  musician  kot'  €$oxvv-  Whatever  he  wrote,  the 
most  serene  as  well  as  the  most  tragic  work,  seems  as  it  were  imbued 
with  that  infinitely  soft,  melodic  element,  which  always  lets  us  per- 
ceive his  figure  as  if  through  tears  of  gentle  emotion.  A  blissful  warmth 
emanates  from  his  music," — Mr.  Duncan  says: — 

"It  is  difficult,  perhaps,  to  realise  that  Schubert  never  saw  the  sea; 
never  lent  an  ear  to  that  wonderful  voice  which  since  the  foundations 
of  the  earth  were  laid  has  chanted  its  ancient  ditty,  whenever  Dame 
Nature  was  in  the  mood  to  make  melody  in  her  heart.  I  have  never 
yet  heard  Schubert's  beautiful  tone-poem — the  B-minor  symphony — 
without  being  put  in  mind  of  the  salt-flavored  breeze,  the  splendid 
underlying  pulsation  of  its  waves,  and  the  freedom  and  expanse  which 
a  wildness  of  waters  conveys  to  the  mind.  It  is  not  for  a  moment  sug- 
gested that  anything  of  the  kind  was  in  Schubert's  mind's  eye,  since  the 
emotion  which  his  tone-poem  breathes  might  have  been  called  into 
being  by  widely  different  objects  (or  causes),  or  indeed  its  true  source 
might — nay,  probably  would — have  baffled  its  human  agent  to  define. 

"A  threefold  subject  may  be  a  technical  misnomer,  but  it  is  the  de- 
scription which  best  fits  the  opening  subject-matter  of  this  movement. 
The  first  section  of  this  threefold  subject  (to  retain  the  appellation)  is 
shown  in  the  eight  bars  quoted  above."     Mr.  Duncan  gives  thematic 

*  William  Edmonstoune  Duncan,  composer,  pianist,  organist,  critic,  was  bom  at  Sale,  England,  in  i?66. 
He  studied  at  the  Royal  College  of  Music  and  afterward  with  Sir  George  A.Macfarren.  He  holds  a  professor- 
ship at  the  Oldham  CoUege  of  Music.  The  list  of  his  works  includes  an  opera,  "Perseus,"  an  ode,  "Ye  Mari- 
ners of  England,"  Ode  to  Music  (words  by  Swinburne),  Sonnet  to  the  Nightingale  (Milton), orchestral  pieces, 
a  mass  and  other  music  for  the  church,  chamber-music,  organ  pieces,  piano  pieces,  songs. 
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illustrations.  "These  have  all  the  significance  of  an  introduction, 
and  surely  one  of  the  simplest  ever  designed.  That  they  are  not  a 
mere  introductory  feature  is  afterwards  proved  by  the  phrase  being 
treated  as  an  important  and  integral  part  of  the  leading  theme.  The 
second  part  of  the  threefold  theme-material  is  seen  in  bars  9,  10,  an- 
nounced by  all  the  strings.  It  is  plainly  in  the  nature  of  an  accom- 
paniment (and  a  very  beautiful  one)  to  a  song.  But  the  complete 
subject  does  not  unfold  itself  until  we  reach  bar  13,  when  the  oboes  and 
clarinets — in  unison — give  utterance  to  the  melody  which  was  in  wait- 
ing. Beneath  this  appears  the  stringed  passage  (slightly  modified) 
quoted  immediately  above.  Attention  may  be  directed  to  the  delicate 
gleam  of  color  which  the  horns  and  bassoons  cast  on  the  picture  a  brief 
moment  later.  Thought  succeeds  thought  with  ever-increasing  in- 
terest and  excitement  until  a  powerful  climax  is  wrought  and  the  key 
of  the  tonic  is  reached.  Here  we  meet  with  a  simple  little  modulation 
— quite  magical  in  its  neatness  and  beauty  (horns  and  bassoons) , — 
which  serves  to  introduce  the  second  subject.  So  natural  is  the  tran- 
sition that  any  one  might  hear  the  movement  many  times  without 
observing  the  unusual  key  to  which  we  have  been  led — namely,  G 
major.  Here  again  the  accompaniment  precedes  the  air;  but,  being 
identical  with  that  which  accompanies  the  melody  quoted,  I  do  not 
separate  them.  The  strain  (first  delivered  by  the  'cellos)  is  a  haunting 
one,  such  as  the  poet  had  imagined  when  he  tells  us: — 

"This  music  crept  by  me  upon  the  waters, 
Allaying  both  their  fury  and  my  passion. 

"A  fuller  statement  follows,  where  the  upper  strings  take  up  the 


25  and  27  Temple  Place 
and  33  West  Street. 


f^   A  ^  C  O  CD  "^^^  "^^'*'**"g  Brcafc- 
%^  fi\    i    Ci  1%  Cb  m\  fasts, Lunches^Dinner 

and  Evening  Parties,  at  short  notice,  with  the  best  of 

material  and  finest  ware.    Reasonable  prices.    Orders 

delivered  in  the  city  limits,  Roxbury,  and  Brookline. 

WEDDING  CAKE  A  SPECIALTY. 

Telephone,  433  Oxford. 


A  New  Book  for  Children, 

Excellent  for  a  birthday  or  holiday  gift. 

Songs  for  Tom,  Dick,  Bob,  and  Peggy 

Music  by  Benjamin  Whelpley. 

Verses  by  Elizabeth  Gould. 
Pictures  by  Josephine  Bruce. 

Sent  postpaid  on  receipt  of  price,  $i.oo. 

The  most  attractive  book  for  children,  young  or 
old,  issued  for  years.  Music,  verses,  and  pictures 
are  alike  lascinating  and  delightful.  Nothing  trivial 
or  commonplace.  Splendidly  printed  and  hand- 
somely bound.  Particularly  suitable  for  Kifider- 
garten  Work. 

SCHIRMER'S  MUSIC  STORE, 

The  Boston  Music  Co., 
Importers,  Dealers,  Publishers, 

26  West  Street. 


JacobThoma&Son 

Violin  Mailers  and  Importers 

ESTABLISHED  1881 
Dealers  in  old  and  new  Violins, 
'Cellos,  and  Artists'  Bows; 
also  fine  Italian  Strings,  French 
Rosin,  elegant  Leather  Violin 
Cases,  and  Musical  Merchandise. 


AGENTS  for  the 

Charles  F.  Albert  Patent  Wound  Strings. 

Repairers  to  the  Boston  Symphony  Orchestra. 


47  Winter  Street,  Boston,  Hass. 


166 


W    BOSTON'S    GREAT    PIANO    CENTRE    g 

'^ e« 

i 


w 
w 
w 


w 


w 


M' 


STEINERT  HALL 


HOME  OF  THE 


STEINWAY  PIANO 


^   Hume  Piano         Jewett  Piano 

Woodbury  Piano  Pianola 

Pianola=piano         Orchestrelle 

Aeolian  Pipe=organ  and  Allied 

Instruments 


W   ====^^-^ 

^  STEINERT  HALL /j^y^^  BOSTON  HOME  OF  THE  ABOVE 
W  SUPERB  COLLECTION  OF  PIANOS  AND  SELF-PLAYING 
INSTRUMENTS,  AND,  AS  SUCH,  OFFERS  DECIDED 
AND  EXCLUSIVE  ADVANTAGES  TO  ALL  INTENDING 
PURCHASERS,  NOT    TO    BE    OBTAINED    ELSEWHERE 


VISITORS  ARE  CORDIALLY  INVITED  TO  CALL  AND 
INSPECT  THE  LARGE  AND  COMPREHENSIVE  AS- 
SORTMENT OF  THESE  INSTRUMENTS  CON- 
STANTLY   FOUND    IN    OUR    SPACIOUS    PIANO    HALLS 


PRICES    AND    TERMS    REASONABLE 


w  M.  Stcincrt  &  Sons  Co. 

Stelnert  Hall       .        .162  Boylston  Street 


167 


song  in  place  of  the  mellow-voiced  'cellos.  The  blank  bar  suggests  a 
"sudden  break  in  the  blissful  dream;  we  are  once  more  face  to  face  with 
stern  realities. 

"This  second  theme  readily  lends  itself  to  imitation  and  other  de- 
vices— such  as  the  employment  of  sections  of  the  main  melody  for  the 
purpose  of  episode,  etc. — and  of  these  Schubert  is  not  slow  to  avail 
himself.  Indeed,  throughout  the  whole  work  he  seems  to  be  unusually 
economical  of  his  material,  and  little  or  nothing  is  introduced  which 
does  not  afterwards  unfold  many  other  beauties.  We  may  pass  to 
the  codetta,  formed  of  a  portion  of  the  second  subject,  and  employed 
in  imitation,  as  the  illustration  of  our  remark.  The  modulation  which 
induces  the  repeat  is  a  model  of  directness ;  nor  is  it  overlooked  in  the 
development. 

"The  free  fantasia  is  truly  wonderful.  One  may  hear  such  mystic 
sounds  in  some  desolate  place  where  the  tide  breaks  complainingly 
over  the  low-lying  rocks.  It  is  as  a  song  of  forgotten  ages ;  it  touches 
on  the  mystery  of  life  and  death,  the  yearning  of  man,  the  futility  of 
despair.  The  mood  changes,  and  Hope  (with  its  trumpet-call)  regains 
its  hold  upon  us.  .  .  .  Throughout  this  part  of  the  work  the  texture  is 
rich  in  device,  and  even  from  a  mere  technical  point  of  view  is  of  ex- 
ceedingly fine  workmanship.  A  noteworthy  effect  is  the  gradual  re- 
pression of  feeling  until  a  calmer  mind  is  reached.  .  .  . 

"The  course  of  the  recapitulation  is  marked  by  freshly-discovered 
beauties,  which  are  disclosed  by  a  treatment  both  rich  and  varied.  .  .  . 
As  we  near  the  end  we  are  again  reminded  of  the  music  of  many  waters, 
—  the  murmurs  and  scents  of  the  infinite  sea,' — and  the  last  few  chords 
come  like  the  strokes  of  a  hammer,  wielded  by  some  invisible  hand — 
and  to  each  stroke  a  word — but  such  a  word  as  no  mortal  ear  may  dis- 
cover. 

"Melody  such  as  is  here  must  have  come  from  fairyland" — Mr. 
Duncan  is  now  speaking  of  the  second  movement — "or  from  some 
enchanted  country  which  composers  would  fain  visit  could  they  bring 
away  such  strains.  There  seems  scarce  any  analogy  for  the  inspira- 
tion of  this  movement;  we  may  look  in  vain  for  anything  at  all  re- 
sembling it  in  the  works  of  Mozart  or  Beethoven.     The  strange  blending 
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of  peace  and  passion — and  the  almost  religious  atmosphere  of  the  whole 
— find  a  counterpart  in  the  well-known  passage  in  the  'Merchant  of 
Venice': — 

"How  sweet  the  moonlight  sleeps  upon  this  bank! 

Here  we  will  sit,  and  let  the  sounds  of  music 

Creep  in  our  ears;    soft  stillness  and  the  night 

Become  the  touches  of  sweet  harmony. 

Sit,  Jessica;  look,  how  the  floor  of  Heaven 

Is  thick  inlaid  with  patines  of  bright  gold; 

There's  not  the  smallest  orb  which  thou  behold'st 

But  in  his  motion  Uke  an  angel  sings. 

Still  quiring  to  the  young-ey'd  cherubins; 

Such  harmony  is  in  immortal  souls; 

But,  whilst  this  muddy  vesture  of  decay 
•  Doth  grossly  close  it  in,  we  cannot  hear  it. 

"Extremely  delicate  contrasts  of  horns  and  bassoons  (with  a  pizzi- 
cato bass)  and  violins,  violas,  and  'cellos,  mark  the  opening  of  this 
delicious  movement.  A  break  from  this  quiet  vein  occurs  at  bar  33, 
where  the  trombones  and  trumpets  utter  a  broad  theme  in  strong 
contrast  to  the  stringed  octaves.  Repeated  in  sequential  steps,  the 
piassage  acquires  considerable  force  and  character;  then  it  'dwindles 
and  blends  like  a  peace  out  of  pain,'  and  flutes,  clarinets,  and  bassoons 
take  up  the  original  tender  air.  The  device  of  introducing  a  new  theme 
from  sustained  single  sounds  (which  keep  the  ear  in  an  expectant  atti- 
tude) is  here  employed  with  remarkable  success.  The  second  principal 
theme  (clarinet  solo)  thus  makes  its  appearance  in  the  relative  minor 
(C-sharp  minor).  Who  could  believe  that  this  plaintive  melody — 
faintly  breathed  by  clarinet,  oboe,  or  flute — should  shortly  appear 
clad  in  thunder — pealed  forth  by  the  full  orchestra?  A  new  and  de- 
lightful feature  of  the  continuation  of  the  movement  is  the  duet  between 
'cellos  and  basses  on  the  one  part  and  the  first  and  second  violins  on 
the  other.  The  return  from  C  to  E  is  a  most  poetic  device,  with  oboe, 
flute,  horn,  and  clarinet  gently  calling  to  one  another,  while  the  strings 
slowly  glide  to  the  appointed  key  (E  major).  In  the  repetition  much 
of  the  material  is  untouched;  the  second  theme,  however,  now  appears 
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in  A  minor,  in  place  of  C-sharp  minor.     An  especially  beautiful  and 
prolonged  coda  closes  the  movement. 

i  "In  concluding  these  remarks  it  may  be  questioned  whether  the 
iknpjression  conveyed  by  the  title  '  Unfinished '  is  realised  to  any  extent 
by  the  hearer  of  the  symphony.  The  unity  of  the  four-movement 
typi  of  symphony  (or  sonata)  is  probably  an  illusion  of  habit,  which 
works  like  Beethoven's  Sonata  in  E  minor  (Op.  90)  or  that  in  F-sharp 
(Op,  78) — another  two-movement  sonata — were  intended  to  illustrate." 


* 
*  * 


Schubert  was  a  clumsy  man,  short,  round-shouldered,  tallow-faced, 
with  a  great  shock  of  black  hair,  with  penetrating  though  spectacled 
eyes,  strong-jawed,  stubby-fmgered.  He  expressed  himself  in  speech 
with  dilhculty.  He  described  himself  as  unhappy,  miserable;  but 
his  practical  jokes  delighted  tavern  companions,  and  he  was  proud 
of  his  performance  of  "The  Erlking"  on  a  comb.  He  kept  a  diary  and 
jotted  down  platitudes.  He  had  little  taste  for  literature,  painting, 
sculpture,  travels;  he  was  not  interested  in  politics  or  in  questions 
of  sociology.  He  went  with  his  own  kind.  Unlike  Beethoven,  he  could 
not  impose  on  the  aristocracy  of  Vienna.  He  loved  the  freedom  of 
the  tavern,  the  dance  in  the  open  air  or  late  at  night,  when  he  would 
play  pretty  tunes  for  the  dancers.  Gluck  was  a  distinguished  person 
at  the  court  of  Marie  Antoinette;  Sarti  pleased  the  mighty  Catherine 
of  Russia;  Rossini,  the  son  of  a  strolling  horn-player,  was  at  ease  with 
royalty  and  worshipped  by  women.  There  is  little  in  the  plain  life  of 
Schubert  to  fire  the  zeal  of  the  anecdotical  or  romantic  biographer. 
No  Grimm,  no  Diderot,  relished  his  conversation.  There  is  no  gossip 
of  noble  and  perfumed  dames  looking  on  him  favorably.  There  is  a 
legend  that  he  was  passionately  in  love  with  Caroline  of  the  House  of 
Esterhazy;  but  this  passion  followed  a  spell  of  interest  in  a  pretty 
housemaid.  He  sang  of  lo\e  in  immortal  strains;  but  women  were  not 
drawn  toward  him  as  they  were  toward  Haydn,  Mozart,  Beethoven — 
the  list  is  a  long  one.  He  was  not  a  spectacularly  heroic  figure.  His 
morbidness  has  not  the  inviting  charm  of  Schumann's  torturing  intro- 
spection. We  sympathize  more  deeply  with  the  sufferings  of  Mozart, 
and  yet  the  last  years  of  Schubert  were  perhaps  as  cruel.     Ditters- 
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dorf  is  close  to  us  by  his  autobiography.  Smug  Blangini  amuses  by 
his  vanity  and  by  his  indiscreet  ciefcnce  of  Pauline  Bonaparte,  his  pupil. 
No  one  can  imagine  vSchubert  speculating  in  books  after  the  fashion 
of  Wagner,  Gounod,  vSaint-vSaens.  It  would  have  been  easier  for  him 
to  write  a  dozen  symphonies  than  a  feuilleton  in  the  manner  of  Hector 
Berlioz.  Schubert  was  a  simple,  kindly,  loving,  honest  man,  whose 
trade,  whose  life,  was  music. 

Schubert  thought  in  song  even  when  he  wrote  for  the  pianoforte, 
string  quartet,  or  orchestra.  The  songs  which  he  wrote  in  too  great 
number  were  composed  under  all  sorts  of  conditions,  almost  always 
hurriedly,  in  the  fields,  in  the  tavern,  in  bed.  There  were  German 
songs  before  Schubert,— folk-songs,  songs  of  the  church,  set  songs  for 
home  and  concert ;  but  Schubert  created  a  new  lyric, — the  emotional 
song.  Plod  your  wear}^  way  through  the  ballads  of  Zumsteeg,  the  songs 
of  J.  A.  Hiller,  Reichardt,  Zelter,  and  the  others:  how  cold,  formal, 
precise,  they  are !  they  are  like  unto  the  cameo  brooches  that  adorn  the 
simpering  women  in  old  Tokens  or  Keepsakes ;  they  are  as  remote  and 
out  of  fashion  as  the  hair  jewelry  of  the  early  sixties.  Take  away  "The 
Violet,"  and  what  interest  is  there  in  Mozart's  book  of  songs?  There 
is  Haydn's  famous  Canzonet;  there  is  perhaps  Beethoven's  "Adelaide," 
there  are  "In  questa  tomba"  and  a  few  of  the  songs  addressed  to 
the  Feme  Geliehte;  but  Beethoven  knew  the  voice  best  as  an  orches- 
tral instrument.     The  modern  song  was  invented  by  Franz  Schubert. 

In  vSchubert's  songs  the  lyrical  quality  is  seldom  if  ever  lost,  and 
then  only  for  an  intensely  dramatic  effect;  yet  his  most  intense  effects 
are  gained  by  the  frankness  of  his  lyricism.     To  the  writers  that  pre- 
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ceded  Schubert  the  voice  was  the  thing:  the  pianoforte  served  merely 
to  sustain  it,  to  remind  the  singer  of  tonaUty.  Many  who  have  fol- 
lowed Schubert  have  subordinated  the  voice ;  and  it  is  the  fashion  with 
some  to  regard  the  accompaniment  as  of  greater  importance  than  the 
song;  they  insist  at  least  that  the  song  should  be  a  musical  piece,  a 
mood-picture  in  which  two  instruments  are  of  equal  importance. 
Schubert  dignified  and  beautified  the  accompaniment,  but  he  did  not 
forget  the  fact  that  the  voice  is  the  most  sympathetic,  moving,  thrill- 
ing, spell- weaving  of  all  instruments;  that  the  singer  as  well  as  the  ex- 
perienced and  romantic  play-actor  can  color  tones.  A  song  by  Schubert 
is  seldom  a  slavish  following  of  the  text,  as  a  ballet  composer  follows 
step  by  step  the  scenario  of  pantomime.  Elaboration  of  detail  forbids 
any  general  irresistible  effect.  When  every  little  point  is  emphasized, 
there  can  be  no  one  overwhelming  attack  on  the  heart,  and  the  mood 
of  even  the  receptive  listener  is  disturbed,  irritated,  by  these  constant 
elbow-joggings.  The  few  chords  that  introduce  and  close  "Am  Meere" 
at  once  suggest  a  mood;  they  speak  of  the  sea  at  nightfall;  yet  how 
simple  the  main  accompaniment,  how  simple  the  structure  of  the  song 
itself!  In  "Death  and  the  Maiden,"  "On  the  Water,"  "The  Trout," 
and  in  many  others,  the  accompaniments  are  highly  imaginative,  but, 
again,  how  simple  they  are!  They  embellish  the  song  as  a  tasteful 
frame  enhances  the  effect  of  the  glowing  canvas.  The  costliest  of 
Schubert's  songs  are  those  in  which  the  mood  is  at  once  suggested  by 
a  few  measures  of  the  accompaniment;  then  the  voice  encourages, 
enlarges,  the  mood  until  the  song  comes,  as  it  were,  directly  from  the 
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hearer's  heart,  and  the  hearer  says :  "1  am  the  man ;    I  suffered ;   1  was 
there." 

The  striking  characteristics  of  Schubert's  songs,  spontaneity,  haunt- 
ing melody,  a  birthright  mastery  over  modulation,  a  singular  good 
fortune  in  finding  the  one  inevitable  phrase  for  the  prevaiUng  sentiment 
of  the  poem  and  in  finding  the  fitting  descriptive  figure  for  salient 
detail,  are  also  found  in  the  best  of  his  instrumental  works. 

He  recognized  the  genius  of  Rossini,  who  then  ruled  the  musical 
world,  and  he  wrote  a  few  pieces  "in  the  Italian  style,"  but  there  is 
little  or  no  trace  of  the  melodic  Rossini  in  his  own  melody.  He  spoke 
of  Beethoven  with  a  reverence  that  was  akin  to  awe,  but  the  influence 
of  Beethoven  is  not  seen  in  Schubert's  works.  His  voice,  his  vocabu- 
lary, his  forms  of  expression,  his  faults,  and  his  surpassing  merits  were 
individual  to  him.  He  persisted  in  his  own  fashion.  Like  de  Musset, 
he  drank  out  of  his  own  glass. 

There  is  the  spontaneous  simplicity,  the  simplicity  praised  by  Walt 
Whitman:  "The  art  of  art,  the  glory  of  expression  is  simplicity.  To 
speak  with  the  perfect  rectitude  and  insouciance  of  the  movements 
of  animals  and  the  unimpeachableness  of  the  sentiment  of  trees  in 
the  woods  and  grass  by  the  roadside  is  the  flawless  triumph  of  art. 
The  greatest  poet  swears  to  his  art,  I  will  not  be  meddlesome,  I  will  not 
have  in  my  writing  any  elegance  or  effect  or  originality  to  hang  in  the 
way  between  me  and  the  rest  like  curtains.  What  I  tell,  I  tell  for 
precisely  what  it  is.  Let  who  may  exalt  or  startle  or  fascinate  or  soothe, 
I  will  have  purposes  as  health  or  heat  or  snow  has,  and  be  as  regard- 
less of  observation.  What  I  experience  or  portray  shall  go  from  my 
composition  without  a  shred  of  my  composition.  You  shall  stand 
by  my  side  and  look  in  the  mirror  with  me." 

Then  there  is  the  ineffable  melancholy  that  is  the  dominating  note. 
There  is  gayety  such  as  was  piped  naively  by  William  Blake;  there  is 
the  innocence  that  even  Mozart  hardly  reached  in  his  frank  gayety; 
yet  in  the  gayety  and  innocence  is  a  melancholy, — despairing,  as  in 
certain  songs  of  "Die  Winterreise,"  when  Schubert  smelled  the  mold 
and  knew  the  earth  was  impatiently  looking  for  him, — a  melancholy 
that  is  not  the  titanic  despair  of  Beethoven,  not  the  hopeless  pessimism 
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of  the  ultra-modern  German  school :  it  is  a  melancholy  of  an  autumnal 
sunset,  of  the  ironical  depression  due  to  a  burgeoning  noon  in  spring, 
of  the  melancholy  that  comes  between  the  lips  of  lovers. 

The  sunniest  things  throw  sternest  shade, 
And  there  is  even  a  happiness 
That  makes  the  heart  afraid! 

There  is  no  music  in  the  hfe 
That  sounds  with  idiot  laughter  solely; 
There's  not  a  string,  attuned  to  mirth, 
But  has  its  chord  in  melancholy. 

No  one  has  treated  in  music  the  passion  love  more  purely.  Love 
with  the  modern  French  composer  is  too  often  merely  a  disagreeable 
phase  of  eroticism.  With  Wagner  it  is  as  a  rule  heroically  sensuous  if 
not  sensual.  Is  there  one  page  of  Schubert's  music  that  is  character- 
ized first  of  all  by  sensuousness  ? 

A  few  measures  are  played  or  sung;  the  music  may  be  unknown 
to  the  hearer,  but  he  says  to  himself  "Schubert,"  and  not  merely 
because  he  recognizes  restless  changes  from  major  to  minor  and  from 
minor  to  major,  tremulous  tonalities,  surprising  ease  in  modulation, 
naive,  direct  melody.  The  sedulous  ape  may  sweat  in  vain;  there 
is  no  thought  of  Schubert,"  whose  mannerisms  are  his  whole  individ- 
uality. This  individuality  defies  analysis.  It  has  been  finely  said  that 
music  is  "what  awakens  from  you  when  you  are  reminded  by  the 
instruments";  and  the  hearer's  thoughts  are  sweeter  and  purer,  his 
soul  is  cheered  or  soothed,  he  is  taken  away  from  this  life  that  is  too 
daily — to  use  the  phrase  of  Jules  Laforgue — when  he  is  reminded  by  the 
music  of  Schubert. 

Pompous  eulogies  have  been  paid  this  homely,  human,  inspired  man, 
who  knew  poverty  and  distress,  who  was  ignored  by  the  mob  while 
he  lived  his  short  hfe,  who  never  heard  some  of  his  most  important 
works,  whose  works  were  scattered.  "Schubert,  turning  round, 
clutched  at  the  wall  with  his  poor,  tired  hands,  and  said  in  a  slow, 
earnest  voice:  'Here,  here  is  my  end.'  At  three  in  the  afternoon  of 
Wednesday,  November  19,   1828,  he  breathed  his  last,  and  his  simple, 
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earnest  soul  took  its  flight  from  the  world.  There  never  has  been 
one  like  him,  and  there  will  never  be  another."  When  you  read  these 
plain  words  of  Sir  George  Grove,  something  chokes  you;  for  the  few 
words  outweigh  the  purple  phrases  and  dexterously  juggled  sentences 
of  the  rhetorician.  Many  tributes  have  been  offered  the  great  melodist, 
and  no  one  of  them  is  perhaps  more  spontaneous,  sincere,  and  appre- 
ciative than  the  poem  of  Mr.  W.  J.  Henlerson:  — 

The  theatre's  gilded,  shallow  glare, 

The  hum  of  jewel'd  vacancy, 
The  tinsel  pageant's  fret  and  blare, 
The  buskin'd  stride,  the  tragic  stare. 

Are  not,  O  happy  heart,  for  thee. 

But  thine  the  hearth  and  thine  the  fire, 
And  thine  the  comrade,  pipe,  and  bowl; 

The  child,  the  wife,  the  heart's  desire. 

The  strings  of  God's  great  human  lyre 
Are  thine,  thou  singer  of  the  soul. 

* 
*   * 

vSir  C.  Hubert  H.  Parry  ends  his  essay  on  Schubert  ("Studies  of  Great 
Composers")  with  these  words:  "The  position  which  Schtibert's  larger 
instrumental  w^orks  have  won  in  the  end  is  rather  a  significant  one; 
for,  judged  by  comparison  with  the  great  works  of  such  masters  as 
Haydn,  Mozart,  and  Beethoven,  they  certainly  have  artistic  defects. 
The  nicety  of  adjustment  of  details  of  form,  after  th^  manner  of  such 
masters,  is  defective,  and  self-restraint,  concentration,  conciseness, 
and  judgment  are  too  often  absent ;  and  yet  the  works  have  taken  their 
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place  among  things  which  are  most  delighted  in,  through  the  beauty  of 
their  ideas,  and  their  color,  character,  and  spontaneity.  It  is  this 
state  of  things  which  makes  his  instrumental  works  specially  interest- 
ing, as  pointing  to  the  position  occupied  by  the  intrinsic  qualities  of 
music  in  this  century  compared  with  the  prominence  of  formal  quali- 
ties in  the  last  century.  The  success  of  Haydn's  and  Mozart's  work 
depended  to  a  great  extent  upon  beauty  of  form,  and  not  very  much 
upon  strong  individuality.  Beethoven  alone  balanced  form  and  idea 
upon  equal  terms,  and  made  strong  character  one  of  the  essentials, 
and  after  him  instrumental  music  began  to  move  into  more  erratic 
forms  and  to  depend  much  more  upon  ideas  and  character;  and  Schu- 
bert was  one  of  the  first  composers  of  mark  who  gave  point  to  this 
tendency.  There  only  exists  one  symphony  and  a  half  of  his  which 
represent  him  thoroughly,  and  yet  that  is  enough  to  outweigh  a  whole 
dozen  of  symphonies  by  composers  whose  works  were  looked  upon  with 
complacency  by  his  contemporaries  at  a  time  when  his  were  ignored. 
"Schubert  is  another  example,  like  Beethoven,  of  that  supreme 
devotion  to  art  which  makes  all  convenience  and  comfort  of  daily  life 
of  secondary  importance.  His,  too,  was  that  singular  and  untarnished 
honor  of  persistently  writing  what  he  felt  to  be  best  and  most  beautiful, 
without  ever  thinking  of  what  he  might  get  by  accommodating  his 
music  to  his  hearers.  Popular  sophisms  could  have  no  hold  upon  him, 
because  there  was  no  weak  place  in  the  armor  of  his  belief.  He  be- 
lieved in  what  was  good  and  not  in  what  was  convenient,  and  it  was 
quite  impossible  for  him  to  act  against  his  feelings." 

* 
*  * 

It  is  a  singular  fact  that,  in  all  the  six  large  volumes  of  Wagner's 
literary  articles  as  Englished  laboriously  by  Mr.  W.  A.  Ellis,  there  is 
only  one  remark — and  that  a  shabby  one — by  Wagner  about  Schubert, 
if  the  voluminous  indexes  are  trustworthy.  This  remark  occurs 
toward  the  end  of  the  essay  "About  Conductors,"  written  in  1869: 
"They  tell  me  Herr  Joachim,  whose  friend  J.  Brahms  is  anticipating 
all  sorts  of  good  things  from  a  return  to  the  ballad-melody  of  Schubert, 
is  personally  awaiting  a  new  Messiah  for  music  at  large." 

Mr.  John  F.  Runciman  cannot  understand  this  attitude  of  Wagner, 
though  he  is  by  no  means  a  blind  worshipper  of  Schubert.  That 
entertaining  and  stimulating  book,  "Old  Scores  and  New  Readings," 
by  Mr.  Runciman,  contains  an  excellent  essay  on  Schubert,  from  which 
we  now  quote;  for  the  volume,  published  in  London,  is  unfortunately 
not  so  well  known  in  this  countryras  it  should  be. 
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sister,  and  wife  knew  him,  by  reading 
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"Who  that  is  familiar  with  Schubert's  music  can  easily  believe 
that  it  is  a  hundred  years  since  the  composer  Avas  born  and  seventy 
since  he  died  ?  *  Tt  is  as  startling  to  find  him,  as  one  might  say,  one 
of  the  ancients  as  it  is  to  remember  that  Spohr  li\'ed  until  compara- 
tively recent  times;  for  v/hereas  Spohr's  music  is  already  older  than 
Beethoven's,  older  than  Mozart's,  in  many  respects  quite  as  old  as 
Haydn's,  much  of  Schubert's  is  as  modern  as  Wagner's,  and  more  mod- 
ern than  a  great  deal  that  was  vvritten  yesterday.  This  modernity 
will,  I  fancy,  be  readily  admitted  by  e.ery  one;  and  it  is  the  only  one 
quality  of  Schubert's  music  which  any  tv/o  competent  people  will 
agree  to  admit.  Liszt  had  the  highest  admiration  for  everything 
he  wrote;  Wagner  admired  the  songs,  but  wondered  at  Liszt's  accept- 
ance of  the  chamber  and  orchestral  music.  Sir  George  Grove  outdoes 
Liszt  in  his  ,Schubert  worship ;  and  an  astonishing  genius  lately  rushed 
in,  as  his  kind  always  does,  where  Sir  George  would  fear  to  tread, 
boldly,  blatantly  asserting  that  Schubert  is  'the  greatest  musical 
genius  that  the  Western  world  has  yet  produced.'  On  the  other  hand, 
Mr.  G.  Bernard  »Shaw  out-Wagners" Wagner  in  denunciation,  and  de- 
clares the  C  major  Symphony  childish,  inept,  mere  Rossini  badly  done. 
Now  I  can  understand  Sir  George  Grove's  enthusiasm;  for  vSir  George 
to  a  large  extent  discovered  vSchubert ;  and  disinterested  art-lovers 
always  become  unduly  excited  about  any  art  they  have  discovered: 
for  example,  see  how  excited  Wagner  became  about  his  own  music, 
how  rapt  Mr.  Dolmetsch  is  in  much  of  the  old  music.  But  I  can  under- 
stand Wagner's  attitude  no  better  than  I  can  the  attitude  of  Mr.  Shaw. 

*  Mr.  Runciman's  essays  were  written  in  1897-98. — Ed. 
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I  should  like  to  have  met  Wagner  and  have  said  to  him,  'My  dear 
Richard,  this  disparaging  tone  is  not  good  enough;  where  did  you  get 
the  introduction  to  "The  Valkyrie"?  didn't  that  long  tremolo  D  and 
the  figure  in  the  bass  both  come  out  of  "The  Erlking"?  has  your 
Spear  theme  nothing  in  common  with  the  last  line  but  one  of  "The 
Wanderer"?  or — if  it  is  only  the  instrumental  music  you  object  to — 
did  you  learn  nothing  for  the  third  act  of  "The  Valkyrie"  from  the 
working-out  of  the  Unfinished  Symphony  ?  did  you  know  that  Schubert 
had  used  your  Mime  theme  in  a  quartet  before  you?  do  you  know 
that  I  could  mention  a  hundred  things  you  borrowed  from  Schubert  ? 
Go  to,  Richard;  be  fair.'  Having  extinguished  Richard  thus  and 
made  his  utter  discomfiture  doubly  certain  by  handing  him  a  list  of 
the  hundred  instances,  I  should  turn  to  Mr.  Shaw  and  say,  'My  good 
G.  B.  S.,  you  understand  a  good  deal  about  politics  and  political 
economy,  Socialism,  and  Fabians,  painting  and  actors  [and  so  on,  with 
untrue  and  ill-natured  remarks  ad  lib.],  but  evidently  you  under- 
stand very  little  about  Schubert.  That  "  Rossini  crescendo "  is  as 
tragic  a  piece  of  music  as  ever  was  written.'  .  .  . 

"Despite  its  incessant  plaintive  accent,  his  music  is  saved  by  the 
endless  flow  of  melody,  often  lovely,  generally  characteristic,  though 
sometimes  common,  in  which  Schubert  continually  expressed  anew 
his  one  mood;  and  he  was  placed  among  the  great  ones  by  the  mirac- 
ulous facility  he  possessed  of  extemporizing  frequent  passages  of  ex- 
traordinary power  and  bigness.  .  .  .  There  is  none  of  the  logic  in  his 
work  that  we  find  in  the  works  of  the  tiptop  men,  none  of  the  perfect 
finish;  but,  on  the  contrary,  a  very  considerable  degree  of  looseness, 
if  not  of  actual  incoherence,  and  many  marks  of  the  tool  and  a  good 
deal  of  the  scaffolding.  But,  in  spite  of  it  all,  the  greatness  of  many  of 
his  movements  seems  to  me  indisputable.  In  a  notice  of  'The  Valkyrie,' 
Mr.  Hichens  once  very  happily  spoke  of  the  'earth-bigness'  of  some 
of  the  music,  and  this  is  the  bigness  I  find  in  Schubert  at  his  best  and 
strongest.  When  he  depicts  the  workings  of  nature — the  wind  roar- 
ing through  the  woods,  the  storm  above  the  convent  roof,  the  flash  of 
the  lightning,  the  thunderbolt — he  does  not  accomplish  it  with  the 
wonderful  point  and  accurac}^  of  Weber,  nor  with  the  ethereal  deli- 
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cacy  of  Purcell,  but  with  a  breadth,  a  sympathy  with  the  passion  of 
nature,  that  no  other  composer  save  Wagner  has  ever  attained  to. 
He  views  natural  phenomena  through  a  human  temperament,  and  so 
infuses  human  emotion  into  natural  phenomena,  as  Wagner  does  in 
'The  Valkyrie'  and  'Siegfried.'  The  rapidly  repeated  note,  now  ris- 
ing to  a  roar  and  now  falling  to  a  subdued  murmur,  in  'The  Erlking,' 
was  an  entirely  new  thing  in  music;  and  in  'The  Wanderer'  piano 
fantasia,  the  working-out  of  the  Unfinished  Symphony,  and  even 
in  some  of  the  chamber-music,  he  invented  things  as  fresh  and  as 
astounding.  And  when  he  is  simply  expressing  himself,  as  at  the 
beginning  of  the  Unfinished  and  in  the  first  and  last  movements  of 
the  big  C  Symphony,  he  often  does  it  on  the  same  large  scale.  The 
second  subject  of  the  C  Symphony  finale,  with  its  four  thumps,  seems 
to  me  to  become  in  its  development,  and  especiall)'  in  the  coda,  all 
but  as  stupendous  an  expression  of  terror  as  the  music  in  the  last 
scene  of  'Don  Giovanni,'  where  Leporello  describes  the  statue  knock- 
ing at  the  door.  In  short,  when  I  remember  vSchubert's  grandest  pas- 
sages and  the  unspeakable  tenderness  of  so  many  of  his  melodies,  it 
is  hard  to  resist  the  temptation  to  cancel  all  the  criticism  I  have  written 
and  to  follow  Sir  George  Grove  in  placing  Schubert  close  to  Beet- 
hoven." 


Mr.  HeJinrich  WarnkE  was  born  at  Wesselburen,  a  few  miles  from 
the  German  ocean,  on  August  30,  1871.  His  father  was  a  violinist  and 
all  his  sons  are  musicians.  Mr.  Warnke  began  to  study  the  pianoforte 
when  he  was  six  years  old,  and  when  he  was  ten  his  father  began  to 
give  him  violoncello  lessons.  Two  years  later  the  boy  was  sent  to 
the  Conservatory  of  Music  in  Hamburg,  where  he  studied  with  Gowa, 
and  it  was  there  that  he  first  played  in  public.  He  afterward  studied 
at  Leipsic  with  Julius  Klengel,  and  made  his  debut  at  the  Gewand- 
house.  He  has  been  associated  with  orchestras  in  Baden-Baden  and 
Frankfurt-on-the-Main.     Eight  years  ago   Felix   Weingartner^invited 
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him  to  be  first  violoncellist  of  the  Kaim  *  Orchestra  at  Munich,  and 
he  left  that  orchestra  to  take  the  like  position  in  the  Boston  Symphony 
Orchestra,  as  successor  to  Mr.  Rudolf  Krasselt,  whom  he  taught.  In 
Munich  he  was  associated  with  Messrs.  Rettich  and  Weingartner  in  a 
trio  club,  and  he  was  also  a  member  of  a  quartet. 


Concerto  in  B  minor  for  Vioi.once;ui,o,  Op.  104    .    Anton  Dvorak 

(Born  at  Mxihlhausen  (Nelahozeves),  near  Kralup,  in    Bohemia,  September  8, 

1841;  died  at  Prague,  May  i,  1904.) 

Dvorak  left  New  York  in  1895  to  return  to  Prague,  where  he  lived 
till  the  day  of  his  death.  This  concerto  was  one  of  the  last  compo- 
sitions written  by  him  before  he  left  this  country.  "In  much  of  the 
bravura  passage-work  for  the  solo  instrument  he  had  the  assistance  of 
Mr.  Alwin  Schroeder,  who,  indeed,  wrote  many  of  the  passages  him- 
self." 

The  concerto  was  performed  for  the  first  time  at  a  Philharmonic 
concert  in  London  on  March  19,  1896.  The  programme  also  included 
a  set  of  five  "Biblical  Songs,"  originally  written  for  voice  and  piano- 
forte, but  scored  by  the  composer  for  the  Philharmonic  Orchestra; 
Dvorak's  Symphony  in  G;  and  Beethoven's  Pianoforte  Concerto  in 
E-flat  (Mr.  Sauer,  pianist).  Dvorak  conducted  his  own  works. 
Mr.  Leo  Stern  was  the  solo  'cellist.  Mrs.  Katharine  Fisk  was  the 
singer. 

*  Dr.  Franz  Kaim,  bom  May  13,  1856,  at  Kirchheim  u.  Tech,  near  Stuttgart,  the  son  of  a  pianoforte 
manufacturer,  studied  philology  and  lectured  at  the  Polytechnic  High  School  of  Stuttgart  on  the  history  of 
literature.  In  1891  he  established  the  Kaim  Orchestra  at  Munich,  and  in  1893  he  built  a  concert  hall  for  his 
orchestra,  which  gave  both  "grand  concerts"  and  "people's  symphony  concerts."  Among  the  conductors  of 
the  former  have  been  Messrs.  \Mnderstein,  Zumpe,  Lowe,  Weingartner;  among  the  conductors  of  the  latter, 
Messrs.  Langenhahn,  von  Ilausegger,  Dohrn,  and  Raabe. 
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S>6e  Educational  Value 
of  U/>e  PIANOLA 

The  invention  of  the  Pianola  has  made  it  possible  for  every  one  to  obtain  ««  tAe  home 
an  intelligent  familiarity  with  the  world's  masterpiece*  of  music,  without  which  no 
education  can  be  considered  well-rounded  or  complete. 

During  the  past  year  the  educational  world  has  been  deeply  stirred  by  a  realization 
of  the  importance  of  the  Pianola  in  inculcating  an  appreciation  of  music,  as  distinguished 
from  the  old-fashioned  idea  that  a  musical  education  consisted  in  trying  to  learn  to  per- 
form upon  the  piano  —  and  not  succeeding. 

Progressive  colleges  and  schools  which  aim  to  have  the  latest  and  best  appliances  for 
the  use  of  pupils  have  added  or  are  now  about  to  add  a  Pianola  to  the  Department  of 
Music.  The  following  is  but  a  partial  list  of  such  institutions  in  which  either  a  Pianola 
or  an  .<Eolian  is  at  present  being  used :  — 


Haryard  Unirersity. 

Columbia  University. 

University  of  Michigan. 

Amherst  College. 

Vassar  CoUesre. 

Uadcliffe  College. 

Tufts  College. 

Teachers'  College. 

Oberlin  College. 

Beloit  College. 

Brooklyn  Institute  of  Arts  and 

Sciences.     * 
Framingham  (Mass.)  Normal  School. 
Columbia  Conserratory  of  Music 

(Chicago). 


Crane  Normal  Institute  of  Music 

(Potsdam,  N.Y.). 
Wadleigh  High  School,  N.T. 
New  York  Training  School  for 

Teachers. 
American  Institute  of  Applied 

Music. 
Hill  School  (Pottstown,  Pa.). 
Briarcliff  Manor  School. 
Morton  Street  Public  School 

(Newark,  N.J.). 
Miss  May  Winsor's  School  (Boston). 
St.  Mary's  Academy  (Burlington,  Yt.) 


It  is  interesting  to  learn  that  so  many  of  our  foremost  educational  institutions  have 
introduced  a  piano-player  into  the  Department  of  Music.  But  it  is  significant  that  in 
every  instance  the  choice  has  been  the  Pianola. 

Under  the  auspices  of  the  recently  inaugurated  "Music  Lovers'  Library,"  clubs  are 
being  formed  in  all  parts  of  the  country  to  carry  on  the  study  of  music  in  private  homes. 
Most  instructive  and  fascinating  courses  in  musical  appreciation  are  now  available  to  all 
Pianola-owners.  A  very  interesting  descriptive  handbook  of  the  New  Musical  Education 
will  be  sent  to  any  address  upon  application  to  the  .^olian  Company,  362  Fifth  Avenue, 
New  York. 

'^hQ  Metrostyle  is  no^v  incorporated 
in  all  Pianolas.     Prices,  $250   and   $300 

The  Pianola  has  in  the  Metrostyle  an  improvement  of  the  utmost  importance,  which 
is  not  even  approximated  in  any  other  piano-pluyer. 
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Leo  Stem  was  born  at  Brighton,  England,  in  1867.  He  died  on 
September  3,  1904.  His  father,  a  native  of  Dusseldorf,  was  a  natu- 
ralized Englishman  and  a  violin  teacher  and  a  conductor  at  Brighton. 
His  mother,  an  Englishwoman,  was  an  amateur  pianist  of  local  fame. 
Leo  was  an  amateur  until  he  was  about  fifteen  years  old;  he  then 
decided  to  make  music  his  profession,  and  he  studied  with  Piatti  in 
London,  with  Klengel  in  Leipsic,  and  with  Davidoflf.  His  first  profes- 
sional engagement  was  in  1888  with  an  Adelina  Patti  company. 
Dvorak  was  so  much  pleased  with  his  performance  of  the  violoncello 
concerto  that  he  took  him  to  Prague,  where  he  played  it  on  April  9, 
1896.  While  they  v.  ere  together  in  Prague,  Dvorak  took  pleasure  in 
showing  Stern  the  church  where  he  had  played  the  organ  for  five  3^ears 
at  a  yearly  salary  of  about  sixty  dollars,  and  also  the  tavern  where  he 
used  to  fiddle  from  four  in  the  afternoon  to  midnight  for  a  sum  equiv- 
alent to  twenty-five  cents.  vStern  afterward  played  the  concerto 
in  Breslau  and  Leipsic.  He  first  came  to  the  United  States  in  1897, 
and  he  played  Dorak's  concerto  at  the  concerts  of  the  Chicago  Or- 
chestra January  29  and  30  of  that  year.  He  played  it  at  a  concert 
of  the  Philharmonic  Society  of  New  York,  March  6,  1897.  He  visited 
this  country  a  second  time  in  company  with  his  wife,  Suzanne  Adams, 
the  opera  singer,  to  v/hom  he  was  married  October  20,  1898,  and  they 
gave  a  concert  in  Boston  in  Association  Hall.  January  8,  1900.  (Stern's 
first  wife  was  Nettie  Carpenter,  the  violinist,  who  was  born  in  New 
York  in  1868,  and  took  a  first  violin  prize  at  the  Paris  Conservatory 
in  1884;  but  the  marriage  v/as  not  a  happy  one,  and  a  divorce  followed.) 
Stern  composed  pieces  for  his  instrument  and. some  songs. 

The  first  performance  of  the  concerto  in  Boston  was  at  a  Symphony 
Concert,  December  19,  1896,  when  Mr.  Schroeder  was  the  'cellist. 
Mr.  Schroeder  played  it  again  at  a  Symphony  Concert,  January  6, 
1900. 

The  first  movement.  Allegro,  in  B  minor,  4-4,  begins  with  an  or- 
chestral ritornello,  in  which  the  chief  themes  are  exposed  and  briefly 
developed.  The  first  theme  is  announced  by  the  clarinet,  soon 
reinforced  by  the  bassoons.  It  is  then  taken  up  by  the  first  violins 
and  violas    against    an    accompaniment    in    wind    instruments.     The 
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scoring  grows  fuller  with  the  devclopnienl  until  there  is  a 
fortissimo  of  the  full  orchestra.  The  cantabile  second  theme,  in 
D  major,  is  given  to  the  horn,  and  the  development  is  carried 
on  successively  by  clarinet,  oboe,  and  flute.  There  is  a  brill- 
iant conclusion  theme  in  the  same  key.  This  theme  is  developed  in 
decrescendo,  and  the  solo  violoncello  soon  enters  with  the  first  theme 
in  B  minor.  There  is  florid  passage-work,  and  the  second  theme 
is  sung  in  D  major  by  the  solo  instrument.  This  is  followed  by  a  second 
subsidiary  theme  and  a  new  conclusion  theme.  There  is  a  fortissimo 
return  of  the  first  theme  as  an  orchestral  tutti  at  the  beginning  of  the 
second  part  of  the  movement.  The  working-out  is  rather  elaborate, 
and  it  contains  an  episodic  return  of  the  first  theme  (in  augmentation), 
A-flat  minor,  as  a  cantilena  for  the  solo  violoncello.  The  orthodox 
return  of  the  first  theme  in  the  tonic  at  the  beginning  of  the  third  part 
of  the  movement  is  omitted,  and  the  free  fantasia  is  merged  into  the 
third  part.  The  solo  instrument  takes  up  the  second  theme,  now  in 
B  major.  There  is  a  short  coda  with  a  fortissimo  return  of  the  first 
theme  in  B  major. 

The  second  movement,  Adagio,  ma  non  troppo,  G  major,  3-4,  begins 
with  a  prelude  on  the  first  theme  in  the  wood- wind.  The  theme  is 
then  given  to  the  solo  violoncello  and  developed  at  length  by  it.  A 
few  measures  of  orchestral  interlude,  fortissimo,  lead  to  the  second 
theme,  which  is  developed  elaborately.  The  melody  is  now  for  the 
solo  instrument,  now  in  the  wood- wind, against  counter-phrases  in  the 
violoncello  or  against  passage- work.  The  first  theme  returns  (horns) 
against  a  pizzicato  bass,  and  the  return  is  followed  by  a  short  and 
accompanied  cadenza  for  the  solo  violoncello  and  closing  develop- 
ments of  the  first  theme. 

The  Finale,  Allegro  moderato,  in  B  minor,  2-4,  is  an  extended  rondo 
on  three  themes,  which  are  much  altered  at  times  by  changes  of  tempo 
and  by  harmonization.  Figures  in  the  themes  are  used  as  new  episodic 
themes. 

The  orchestral  part  of  the  concerto  is  scored  for  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  there 
trombones,  one  bass  tuba,  kettledrums,  triangle,  strings. 
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The  score  is  dedicated  to  Hans  Wihan.  Born  at  Folic,  in  Bohenua, 
I  line  s  i8ss  Wihan  studied  at  the  Conservatory  of  Prague  and  then 
taueht'at  \he  Mozarteum  in  Salzburg.  In  1874  he  became  concert- 
master  of  the  private  orchestra  of  the  Prince  Der^•les  at  Nice,  and  m 
1876  he  was  concert-master  of  Bilse's  orchestra  in  Berhn.  In  1880 
he  was  appointed  solo  cellist  of  the  Munich  Court  Opera,  and  m  1887 
he  became  teacher  of  the  violoncello  at  the  Conservatory  of  Prague^ 
In  189^  he  established  the  famous  Bohemian  String  Quartet,  of  which 
he  is  the  'cellist.  He  has  composed  pieces  for  violoncello  and  some 
songs. 
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[This  sketch  was  published  in  the  Neue  Zeitschrift  fur  Musikol  Octobens,  1852. 
Mr  William  Ashton  EUis,  whose  translation  into  English  is  here  given,  thinks  that 
this  "programme"  was  written  contemporaneously  with  Part  III.  of  Wagners 
"Oper  und  Drama." — Ed.] 

This  highly  significant  tone-poem— the  master's  Third  Symphony 
and  the  l^rst'work  with  which  he  struck  his  own  peculiar  path— is  in 
manv  respects  not  so  easv  to  understand  as  its  name  might  allow  one 
to  suppose;    and  that  precisely  since  the  title   "Heroic  Symphony 
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instinctively  misleads  one  into  trying  to  see  therein  a  series  of  heroic 
episodes,  presented  in  a  certain  historico-dramatic  sense  by  means  of 
pictures  in  Tone.  Whoever  approaches  this  work  with  such  a  notion, 
and  expects  to  understand  it,  will  find  himself  at  first  bewildered  and 
lastly  undeceived,  without  having  arrived  at  any  true  enjoyment. 
If  therefore  I  here  permit  myself  to  communicate  as  tersely  as  possible 
the  view  I  have  gained  of  the  poetic  contents  of  this  tone-creation,  it 
is  in  the  sincere  belief  that  to  many  a  hearer  of  the  forthcoming  per- 
formance of  the  "Heroic  Symphony"  I  may  facilitate  an  understanding 
which  he  otherwise  could  only  acquire  through  frequent  attendance  at 
particularly  lifelike  renderings  of  the  work. 

In  the  first  place,  the  designation  "heroic"  is  to  be  taken  in  its  widest 
sense,  and  in  nowise  to  be  conceived  as  relating  merely  to  a  military 
hero.  If  we  broadly  connote  by  "hero"  {'"Held")  the  whole,  the 
full-fledged  waw,  in  whom  are  present  all  the  purely-human  feelings — 
of  love,  of  grief,  of  force — in  their  highest  fill  and  strength,  then  we  shall 
rightly  grasp  the  subject  which  the  artist  lets  appeal  to  us  in  the  speak- 
ing accents  of  his  tone- work.  The  artistic  space  of  this  work  is  filled 
with  all  the  varied,  intercrossing  feelings  of  a  strong,  a  consummate 
Individuality,  to  which  nothing  human  is  a  stranger,  but  which  includes 
within  itself  all  truly  Human,  and  utters  it  in  such  a  fashion  that — 
after  frankly  manifesting  every  noble  passion — it  reaches  a  final  round- 
ing of  its  nature,  wherein  the  most  feeling  softness  is  wedded  with 
the  most  energetic  force.  The  heroic-tendence  of  this  art  work  is  the 
progress  toward  that  rounding  off. 

The  First  Movement  embraces,  as  in  a  glowing  furnace,  all  the  emotions 
of  a  richly-gifted  nature  in  the  heyday  of  unresting  youth.  Weal  and 
woe,  lief  and  lack,  sweetness  and  sadness,  living  and  longing,  riot  and 
revel,  daring,  defiance,  and  an  ungovernable  sense  of  Self,  make  place 
for  one  another  so  directly  and  interlace  so  closely  that,  however  much 
we  mate  each  feeling  with  our  own,  we  can  single  none  of  them  from 
out  the  rest,  but  our  whole  interest  is  given  merely  to  this  one,  the  human 
being  who  shows  himself  brimful  of  every  feeling.  Yet  all  these  feelings 
spring  from  one  main  faculty — and  that  is  Force.  This  Force,  im- 
measurably enhanced   by  each   emotional   impression   and   driven   to 
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vent  its  overfill,  is  the  mainspring  of  the  tone- poem:  it  clinches — toward 
the  middle  of  the  Movement — to  the  violence  of  the  destroyer,  and  in 
its  braggart  strength  we  think  we  see  a  Wrecker  of  the  World  before  us, 
a  Titan  wrestling  with  the  Gods. 

The  shattering  Force,  that  filled  us  half  with  ecstasy  and  half  with 
horror,  was  rushing  toward  a  tragic  crisis,  whose  serious  import  is  set 
before  our  Feeling  in  the  Second  Movement.  The  tone-poem  clothes  its 
proclamation  in  the  nmsical  apparel  of  a  Funeral  March.  Emotion 
tamed  by  deep  grief,  moving  in  solemn  sorrow,  tells  us  its  tale  in  stirring 
tones:  an  earnest,  manly  sadness  goes  from  lamentation  to  thrills  of 
softness,  to  memories,  to  tears  of  love,  to  searchings  of  the  heart,  to 
cries  of  transport.  Out  of  grief  there  springs  new  Force,  that  fills  us 
with  a  warmth  sublime :  instinctively  we  seek  again  this  force's  fountain- 
head  in  Grief;  we  give  ourselves  to  it,  till  sighing  we  swoon  away;  but 
here  we  rouse  ourselves  once  more  to  fullest  Force:  we  will  not  succumb, 
but  endure.  We  battle  no  more  against  mourning,  but  bear  it  now 
ourselves  on  the  mighty  billows  of  a  man's  courageous  heart.  To 
whom  were  it  possible  to  paint  in  wbrds  the  endless  play  of  quite  un- 
speakable emotions,  passing  from  Grief  to  highest  Exaltation,  and  thence 
again  to  softest  Melancholy,  till  they  mount  at  last  to  endless  Recollec- 
tion ?     The  Tone-poet  alone  could  do  it,  in  this  wondrous  piece. 

Force  robbed  of  its  destructive  arrogance — by  the  chastening  of  its 
own  deep  sorrow — the  Third  Movement  shows  in  all  its  buoyant  gaiety. 
Its  wild  unruliness  has  shaped  itself  to  fresh,  to  blithe  activity ;  we  have 
before  us  now  the  lovable  glad  man,  who  paces  hale  and  hearty  through 
the  fields  of  Nature,  looks  laughingly  across  the  meadows,  and  winds 
his  merry  hunting-horn  from  woodland  heights;  and  what  he  feels 
amid  it  all,  the  master  tells  us  in  the  vigorous,  healthy  tints  of  his  tone- 
painting  ;  he  gives  it  lastly  to  the  horns  themselves  to  say — those  horns 
which  musically  express  the  radiant,  frolicsome,  yet  tender-hearted 
exultation  of  the  man.  In  this  Third  Movement  the  tone-poet  shows 
us  the  man-of -feeling  from  the  side  directly  opposite  to  that  from  which 
he  showed  him  in  its  immediate  predecessor:  there  the  deeply,  stoutly 
suffering, — here  the  gladly,  blithely  doing  man. 

These  two  sides  the  master  now  combines  in  the  Fourth — the  last — 
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Movement,  to  show  us  finally  the  man  entire,  harmoniously  at  one  with 
self,  in  those  emotions  where  the  memory  of  Sorrow  becomes  itself  the 
shaping-force  of  noble  Deeds.  This  closing  section  is  the  harvest,  the 
lucid  counterpart  and  commentary,  of  the  First.  Just  as  there  we 
saw  all  human  feelings  in  infinitely  varied  utterance,  now  permeating 
one  another,  now  each  in  haste  repelling  each:  so  here  this  manifold 
variety  unites  to  one  harmonious  close,  Embracing  all  these  feelings  in 
itself  and  taking  on  a  grateful  plasticness  of  shape.  This  shape  the 
master  binds  at  first  within  one  utmost  simple  theme,  which  sets  itself 
before  us  in  sure  distinctness,  and  yet  is  capable  of  infinite  develop- 
ment, from  gentlest  delicacy  to  grandest  strength.  Around  this  theme, 
which  we  may  regard  as  the  firm-set  INIanly  individuality,  there  wind 
and  cling  all  tenderer  and  softer  feelings,  from  the  very  onset  of  the 
movement,  evolving  to  a  proclamation  of  the  purely  Womanly  element; 
and  to  the  manlike  principal  theme^striding  sturdily  through  all 
the  tone-piece — this  Womanly  at  last  re\eals  itself  in  ever  more  intense, 
more  many-sided  sympathy,  as  the  overwhelming  power  of  Love. 
At  the  close  of  this  movement  this  power  breaks  itself  a  highway  straight 
into  the  heart.  The  restless  motion  pauses,  and  in  noble,  feeling  calm 
this  Love  speaks  out;  beginning  tenderly  and  softly,  then  waxing  to 
the  rapture  of  elation,  it  takes  at  last  the  inmost  fortress  of  the  man's 
whole  heart.  Here  it  is,  that  once  again  this  heart  recalls  the  memory 
of  its  life-pang:  high  swells  the  breast  filled  full  by  Love — that  breast 
which  harbors  woe  within  its  weal ;  for  woe  and  weal,  as  purely-human 
Feeling,  are  one  and  the  same.  Once  more  the  heart-strings  quiver 
and  tears  of  Humanity  well  forth ;  yet  from  out  the  very  quick  of  sad- 
ness there  bursts  the  jubilant  cry  of  Force — that  Force  which  lately 
wed  itself  to  Love,  and  ner\'ed  wherewith  the  whole,  the  total  Man  now 
shouts  to  us  the  avowal  of  his  Godhood. 

But  only  in  the  master's  tone-speech  was  the  unspeakable  to  be 
proclaimed — the  thing  that  words  could  but  here  darkly  hint  at. 


Symphony  No.  3,  in  E-flat  major,  "Eroica,"  Op.  55. 

LUDWIG    VAN    BBETHOVSN 
'       (Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 
f  Anton  Schindler  wrote  in  his  Life  of  Beethoven   (Miinster,    1840): 
"First  in  the  fall  of  1802  was  his  [Beethoven's]  mental  condition  so 
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rmuch  bettered  that  he  could  afresh  take  hold  of  his  long-forniulated 
^plan  and  make  some  progress :  to  pay  homage  with  a  great  instrumental 
work  to  the  hero  of  the  time,  Napoleon.  Yet  not  until  1803  did  he 
set  himself  seriously  to  this  gigantic  work,  which  we  now  know  under 
the  title  of  'Sinphonia  Eroica':  on  account  of  many  interruptions  it 
was  not  finished  until  the  following  year.  .  .  .  The  first  idea  of  this  sym- 
phony is  said  to  have  come  from  General  Bernadotte,  who  was  then 
'French  Ambassador  at  Vienna,  and  highly  treasured  Beethoven.  I 
heard  this  from  many  friends  of  Beethoven.  Count  Moritz  Lichnow- 
sky,  who  was  often  with  Beethoven  in  the  company  of  Bernadotte,  .  .  . 
told  me  the  same  story."  Schindler  also  wrote,  with  reference  to  the 
year  1823:  "The  correspondence  of  the  King  of  Sweden  led  Beetho- 
|ven's  memory  back  to  the  time  when  the  King,  then  General  Bernadotte, 
Ambassador  of  the  French  Republic,  was  at  Vienna,  and  Beethoven 
jhad  a  lively  recollection  of  the  fact  that  Bernadotte  indeed  first  awak- 
iened  in  him  the  idea  of  the    Sinphonia  Eroica.'" 

•:  These  statements  are  direct.  Unfortunately,  Schindler,  in  the  third 
Sedition  of  his  book,  mentioned  Beethoven  as  a  visitor  at  the  house  of 
Bernadotte  in  1  798,  repeated  the  statement  that  Bernadotte  inspired 
the  idea  of  the  symphony,  and  added:  "Not  long  afterward  the  idea 
blossomed  into  a  deed";  he  also  laid  stress  on  the  fact  that  Beethoven 
was  a  stanch  republican,  and  cited,  in  support  of  his  admiration  of 
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Napoleon,  passages  from  Heelho\eii's  own  copy  of  vSchleierniacher's 
translation  of  Plato. 

Thayer  admits  that  the  thought  of  Napoleon  may  have  influenced 
the  form  and  the  contents  of  the  symphony,  and  that  the  composer 
may  have  based  a  system  of  politics  on  Plato;  "but,"'  he  adds,  "Ber- 
nadotte  had  been  long  absent  from  Vienna  before  the  Consular  form 
of  government  was  adopted  at  Paris,  and  before  vSchleiermacher's 
Plato  was  published  in  Berlin."  ' 

■"'  The  symphony  was  composed  in  1803- 1804.  The  story  is  that  tlie 
title-page  of  the  manuscript  bore  the  word  "Buonaparte"  and  at  the 
bottom  of  the  page  "Luigi  van  Beethoven";  "and  not  a  word  more," 
said  Ries,  who  saw  the  manuscript.  "1  was  the  tirst,"  also  said  Ries. 
"who  brought  him  the  news  that  Bonaparte  had  had  himself  declared 
Emperor,  whereat  he  broke  out  angrily :  'Then  he's  nothing  but  an  ordi- 
nary man!  Now  he'll  trample  on  all  the  rights  of  men  to  serve  his 
own  ambition;  he  will  put  himself  higher  than  all  others  and  turn 
out  a  tyrant !'  " 

Furthermore,  there  is  the  story  that,  when  the  death  of  Napoleon 
at  St.  Helena  was  announced,  Beethoven  exclaimed,  "Did  I  not  foresee 
the  catastrophe  when  1  wrote  the  funeral  march  in  the    Eroica'?" 

The  original  score  of  the  symphony  was  bought  in  1827  by  Joseph 
Dessauer  for  three  florins,   ten  kreuzers,   at   auction  in  Vienna,     On 
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the  title-page  stands:  "Sinfonia  grande."  Two  words  that  should 
follow  immediately  were  erased.  One  of  these  words  is  plainly  ' '  Bona- 
parte," and  under  his  own  name  the  composer  wrote  iiL  large  charac- 
ters with  a  lead-pencil:  "Written  on  Bonaparte." 

Thus  it  appears  there  can  be  nothing  in  the  statements  that  have 
come  down  from  Czerny,  Dr.  Bartolini,  and  others:  the  first  allegro 
describes  a  sea-fight;  the  funeral  march  is  in  memory  of  Nelson  or 
General  Abercrombie,  etc.  There  can  be  no  doubt  that  Napoleon, 
the  young  conqueror,  the  Consul,  the  enemy  of  kings,  worked  a  spell 
over  Beethoven,  as  over  Berlioz,  Hazlitt,  Victor  Hugo;  for,  according 
to  Mr.  W.  E.  Henley's  paradox:  although,  as  despot,  Napoleon  had  "no 
love  for  new  ideas  and  no  tolerance  for  intellectual  independence," 
yet  he  was  "the  great  First  Cause  of  Romanticism." 

The  symphony  was  first  performed  at  a  private  concert  at  Prince 
Lobkowitz's  in  December,  1804.  The  composer  conducted,  and  in 
the  second  half  of  the  first  allegro  he  brought  the  orchestra  to  grief,  so 
that  a  fresh  start  was  made.  The  first  performance  in  public  was  at 
a  concert  given  by  Clement  at  the  Theater  an  der  Wien,  April  7,  1805. 
The  symphony  was  announced  as  "A  new  grand  Symphony  in  D- 
sharp  by  Herr  Ludwig  van  Beethoven,  dedicated  to  his  Excellence 
Prince  von  Lobkowitz."  Beethoven  conducted.  Czerny  remembered 
that  some  one  shouted  from  the  gallery:  "I'd  give  another  kreuzer  if 
they  would  stop."  Beethoven's  friends  declared  the  work  a  master- 
piece. Some  said  it  would  gain  if  it  were  shortened,  if  there  were  more 
"light,  clearness,  and  unity."  Others  found  it  a  mixture  of  the  good, 
the  grotesque,  the  tiresome. 

The  symphony  was  published  in  October,  1806.  The  title  in  Italian 
stated  that  it  was  to  celebrate  the  memory  of  a  great  man.  And  there 
was  this  note:  "Since  this  symphony  is  longer  than  an  ordinary  sym- 
phony, it  should  be  performed  at  the  beginning  rather  than  at  the  end 
of  a  concert,  either  after  an  overture  or  an  aria,  or  after  a  concerto. 
If  it  be  performed  too  late,  there  is  the  danger  that  it  will  not  produce 
on  the  audience,  whose  attention  will  be  already  wearied  by  preceding 
pieces,  the  effect  which  the  composer  purposed  in  his  own  mind  to 
attain." 
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to  renew  your  acquaintance  with  your  favorite  orchestral 
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This  symphony  was  performed  in  Boston  for  the  first  time  at  a  con- 
cert of  the  Musical  Fund  Society,  Mr.  G.  J.  Webb  conductor,  Decem- 
ber 13,  18-51.     The  programme  was  as  follows: — 

PART  I. 

I.  Grand  Symphony  No.  3,  "Eroica"         Beethoven 

(First  time  in  Boston.) 

PART   II. 

1.  Grand  Overture  to  "Waverley" Berlioz 

(First  time  in  Boston.) 

2.  Cavatina,  "Robert,  toi  que  j'aime" Mayer  beer  {sic) 

Mme.  GoRiA  Botho. 

■jr.,    3.  Fantaisie  pour  la  clarionette,  avec  accompag't  d' orchestra,  "L'-Attente.-. 
et  I'Arrivee"  (.fie).  Op.  180 C.  G.  Reissiger 

i  ,  Thomas  Ryan. 

\'  > 

4.  Air  from  "Charles  VI." Halevy 

Mme.  GoRiA  Botho. 

5.  Grand  Fantaisie  for  the  'Cello,  on  a  theme  from  "Robert  the  Devil" 

and  an  original  theme  by  MoUque F.  A.  Kummer 

WuLF  Fries. 

6.  Overture,  "  II  Barbiere  de  Sevigha " Rossini 

*  * 
The  first  movement,  Allegro  con  brio,  E-flat  major,  3-4.  opens  with 
two  heavy  chords  for  full  orchestra,  after  which  the  chief  theme  is  given 
out  by  the  'cellos.  This  theme  is  note  for  note  the  same  as  that  of 
the  first  measures  of  the  Intrade  written  by  Mozart  in  i  786  at  Vienna 
for  his  one-act  operetta,  "Bastien  et  Bastienne,"  performed  in  1786 
at  a- Viennese  garden-house  (K.  50).  Mozart's  theme  is  in  G  major. 
Beethoven's  theme  is  finished  by  the  violins  and  developed  at  length. 
There  is  a  subsidiary  theme,  which  begins  with  a  series  of  detached 
phrases  distributed  among  wood-wind  instruments  and  then  the  violins. 
The  second  theme,  of  a  plaintive  character,  is  given  out  alternately  by 
wood-wind  and  strings.  The  development  is  most  elaborate,  full  of 
striking  contrasts,  rich  in  new  ideas.  The  passage  in  which  the  horn 
enters  with  the  first  two  measures  of  the  first  theme  in  the  tonic  chord 
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of  the  key,  while  the  viohns  keep  up  a  tremolo  on  A-flat  and  B-flat, 
has  given  rise  to  many  anecdotes  and  provoked  fierce  discussion.  The 
coda  is  of  unusual  length. 

The  funeral  march,  Adagio  assai,  C  minor,  2-4,  begins,  pianissimo 
e  sotto  voce,  with  the  theme  in  the  first  violins,  accompanied  by  simple 
chords  in  the  other  strings.-  The  theme  is  repeated  by  the  oboe,  ac- 
companied by  wood-wind  instruments  and  strings;  and  the  strings 
give  the  second  portion  of  the  theme.  A  development  by  full  orchestra 
follows.  The  second  theme  is  in  C  major.  Phrases  are  given  out  by 
various  wood-wind  instruments  in  alternation,  accompanied  by  triplet 
arpeggios  in  the  strings.  This  theme,  too,  is  developed;  and  there  is  a 
return  to  the  first  theme  in  C  minor  in  the  strings.  There  is  fugal 
development  at  length  of  a  figure  that  is  not  closely  connected  with 
either  of  the  two  themes.  The  first  theme  reappears  for  a  moment, 
but  strings  and  brass  enter  fortissimo  in  A-flat  major.  This  episode 
is  followed  by  another;  and  at  last  the  first  theme  returns  in  fragmen- 
tary form  in  the  first  violins,  accompanied  by  a  pizzicato  bass  and  chords 
in  oboes  and  horns. 

Scherzo:  Allegro  vivace,  E-flat  major,  3-4.  Strings  are  pianissimo 
and  staccato,  and  oboe  and  first  viohns  play  a  gay  theme  which  Marx 
says  is  taken  from  an  old  Austrian  folk-song.  This  melody  is  the  basic 
material  of  the  scherzo.  The  trio  in  E-flat  major  includes  hunting- 
calls  by  the  horns,  which  are  interrupted  by  passages  in  wood-wind 
instruments  or  strings. 

Finale:  Allegro  molto,  E-flat  major,  2-4.  A  theme,  or,  rather,  a 
double  theme,  with  variations;  and  Beethoven  was  fond  of  this  theme, 
for  he  had  used  it  in  the  finale  of  his  ballet,  "Die  Geschopfe  des  Pro- 
metheus," in  the  Variations  for  pianoforte,  Op.  35,  and  in  a  country 
dance.  After  a  few  measures  of  introduction,  the  bass  to  the  melody 
which  is  to  come  is  given  out,  as  though  it  were  an  independent  theme. 
The  first  two  variations  in  the  strings  are  contrapuntal.  In  the  third 
the  tuneful  second  theme  is  in  the  wood -wind  against  runs  in  the  first 
violins.  The  fourth  is  a  long  fugal  development  of  the  first  theme 
against  a  counter- subject  found  in  the  first  variation.  Variations  in 
G  minor  follow,  and  the  second  theme  is  heard  in  C  major.     There  is 


SEASON  SYMPHONY  TICKETS 

REHEARSALS,  $24  to  $40  each 

CONCERTS,        $15  to  $30  each 

Season  seats  may  be  rented  for  one  day 

CONNELLY'S  SV'VicE,  Adams  House 

Choice  Sftatft  for  all  First-class  Theatres 
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a  new  fugal  development  of  the  first  theme  inverted.  The  tempo 
changes  to  poco  andante,  wood-wind  instruments  play  an  expressive 
version  of  the  second  theme,  which  is  developed  to  a  coda  for  full  or- 
chestra, and  the  symphony  ends  with  a  joyful  glorification  of  the 
theme. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  three  horns,  two  trumpets,  kettledrums,  and  strings. 


* 
*  * 


What  strange  and  even  grotesque  "explanations"  of  this  symphony 
have  been  made! 

At  the  second  concert  of  the  Philharmonic  Society  of  New  York, 
February  i8,  1843,  the  following  comments  were  printed  on  the  pro- 
gramme: "This  great  work  was  commenced  when  Napoleon  was  first 
Consul,  and  was  intended  to  portray  the  workings  of  that  extraordinary 
man's  mind.  In  the  first  movement,  the  simple  subject,  keeping  its 
uninterrupted  way  through  harmonies  that  at  times  seem  in  almost 
chaotic  confusion,  is  a  grand  idea  of  Napoleon's  determination  of  char- 
acter. The  second  movement  is  descriptive  of  the  funeral  honors  paid 
to  one  of  his  favorite  generals,  and  is  entitled  'Funeral  March  on  the 
Death  of  a  Hero.'  The  winding  up  of  this  movement  represents  the 
faltering  steps  of  the  last  gazers  into  the  grave,  and  the  listener  hears 
the  tears  fall  on  the  coffin  ere  the  funeral  volley  is  fired,  and  repeated 
faintly  by  an  echo.  The  third  movement  (Minuet  and  Trio)  describes 
the  homeward  march  of  the  soldiery,  and  the  Finale  is  a  combination  of 
French  Revolutionary  airs  put  together  in  a  manner  that  no  one  save 
a  Beethoven  could  have  imagined."  And  this  note,  Mr.  Krehbiel  tells 
us,  was  inserted  in  the  programme  for  several,  even  twenty-five,  yeairs" 
after. 

Marx  saw  in  the  first  movement  of  the  symphony  the  incidents  of  a 
battle  as  it  is  preconceived  in  the  mind  of  the  conqueror.  The  different 
incidents  are  characterized  by  the  chief  themes  and  their  develop- 
ments. The  ending  with  the  return  of  the  first  theme  is  the  triumph 
of  the  victor's  plan.  The  funeral  march  pictures  Night  spreading  her 
shade  over  the  battlefield,  which  is  covered  with  the  corpses  of  those 
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Miss  M.  F.  FISK 


144  Tremont  Street 


Opening  of  Women's  Gloves,  Neckwear,  Ostrich,  Marabout, 
and  Liberty  Stoles,  Belts,  Veilings,  etc.,  for  the  Fall  and 
Winter  Season. 

Miss  Fisk  has  added  a  new  department  of  odd  pieces  in  Fancy  Jeweli-y, 
such  as  Necklaces,  Isabella  Chains,  Bracelets,  Ornamental  Brooches 
hand-painted  on  Ivory,  Hat  Pins,  etc 


COMPOSITIONS  by 

Mrs.  F.  A.  SPALDING 

PIANO 
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Dream  World  Waltzes  ...         .75 
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C.  W.  Thompson  &  Co. 
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Sing  roe  a  Low,  Sweet  Song 
Bewildering  Eyes  .... 
Challenge  of  the  Rose  ■  ■  • 
The  Way  to  Sleepy-Town  . 
Dream  of  Lore 


Mothers ! 
Mothers!! 
Mothers!!! 

Mrs.  WInsiow's  Soothing  Syrup 

hasi  been  uted  for  over  SIXTY  YEARS  by  MILL- 
IONS of  MOTHERS  for  their  CHILDREN 
while  TEETHING,  with  PERFECT  SUCCESS. 
It  SOOTHES  the  CHILD,  SOFTENS  the  GUMS, 
ALLAYS  all  PAIN,  and  is  the  best  remedy.  Sold 
by  Druggists  in  every  part  of  the  world.  Be  sure 
and  ask  for  "  Mrs.  Winslow's  Soothing  Syrup,"  and 
take  no  other  kind.    Twenty-five  cents  a  bottle. 
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LIP  READING 

FOR  THE  DEAF 

Persons  growing  deaf  taught  to  read 
speech  from  the  lips.  Miiller-Walle  Method. 
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204 


who  died  for  glory;  in  the  scherzo  are  heard  the  rejoicings  of  the  sol- 
diery homeward  bound;  and  the  finale  is  Peace  consecrating  the  vic- 
tories of  the  hero. 

Griepenkerl  preferred  to  see  in  the  fugued  passage  of  the  first  move- 
ment the  entrance  of  the  nineteenth  century. 

Berlioz  insisted  that  there  should  be  no  thought  of  battles  or  trium- 
phant marches,  but  rather  profound  reflections,  melancholy  recollec- 
tions, imposing  ceremonies, — in  a  word,  the  funeral  oration  over  a  hero. 

Wagner  wrote:  "The  designation  'heroic'  is  to  be  taken  in  its  widest 
sense,  and  in  no  wise  to  be  conceived  as  relating  merely  to  a  military 
hero.  If  we  broadly  connote  by  'hero'  {'Held')  the  whole,  the  full- 
fledged  man,  in  whom  are  present  all  the  purely  human  feelings — of 
lo^'e,  of  grief,  of  force — in  their  highest  fill  and  strength,  then  we  shall 
rightly  grasp  the  subject  which  the  artist  lets  appeal  to  us  in  the  speak- 
ing accents  of  his  tone-work.  The  artistic  space  of  this  work  is  filled 
with  all  the  varied,  intercrossing  feelings  of  a  strong,  a  consummate 
Indi\iduality,  to  which  nothing  human  is  a  stranger,  but  which  in- 
cludes within  itself  all  truly  Human,  and  utters  it  in  such  a  fashion  that, 
after  frankly  manifesting  every  noble  passion,  it  reaches  a  final  round- 
ing of  its  nature,  wherein  the  most  feeling  softness  is  wedded  with  the 
most  energetic  force.  The  heroic  tendency  of  this  art  work  is  the 
progress  toward  that  rounding  off"  (Englished  by  Mr.  W.  A.  Ellis). 
And  Wagner  explained  on  these  lines  each  "movement.  As  the  second 
shows  the  "deeply,  stoutly  suffering  man,"  so  the  scherzo  reveals  the 
"gladly,  blithely  doing  man";  while  the  finale  shows  us  finally  "the 
man  entire,  harmoniously  at  one  with  self,  in  those  emotions  where 
the  Memory  of  Sorrow  becomes  itself  the  shaping-force  of  noble  Deeds." 

Nor  should  the  "rededication"  of  the  "Eroica"  to  Bismarck  by  von 
Billow,  cher  unique,  as  Liszt  frequently  called  him,  be  forgotten.  Von 
Billow  said,  at  a  concert  of  the  Philharmonic  Orchestra  of  Berlin  (May 
28,  1892):  "Yes,  the  hero  was  the  quintessence  of  the  world  to  Beet- 
hoven. We  cannot  know,  we  cannot  surmise,  what  slumbered  in  his 
soul.  Perhaps  there  slumbered  the  picture  of  the  great  American 
citizen,  George  Washington.  But  he  looked  for  a  hero  of  his  own  time, 
a  European  hero;  and  his  eyes  fell  on  the  great  star  of  Bonaparte." 

And  there  von  Biilow  might  have  stopped  where  Beethoven  began. 
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Men's    Fine    Silk,    Stiff,    and   Soft  Hats 
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Fourth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  3,  at  230  o'clock. 

SATURDAY  EVENING,  NOVEMBER  4,  at  8.00  o'clock. 


PROGRAMME. 

Huldigungsmarsch. 

Bacchanale  and  Duet  from  "  Tannhauser  "  (Paris  Version). 

Preislied,  "  Die  Meistersinger." 

/' 
WAGNER  (^  Siegfried  and  Briinnhilde,  "  Gotterdammerung/'  Act  I. 

Siegfried's  Death  and  Funeral  March,  "Gotterdammerung," 
Act  III. 

\  Closing  Scene. 


SOLOISTS : 
Mme.  GADSKI. 
Mr.  ELLISON  VAN  HOOSE. 
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.^TE>IIV]B>KiaD  HA^X^r^ 


FIRST  PIANOFORTE  RECITAL 

SAM  A  R  OFF 

Thursday  Afternoon,   November  23 

Direction:  J.  E.  FRANCKB  The  Steinway  Piano  used 

Tickets,  75  cents,  $1,  $1.50,  for  sale  November  6  at  the  hall. 


PIANOFORTE  RECITAL 

HELEN  HOPEKIRK 

rionday  Afternoon 
November  13,  at  three 

Compositions  by  Schubert,  Schumann,  Chopin,  Vincent, 
d'lndy,  and  Claude  Debussy. 


STEINERT    HALL 

Saturday  Afternoon,  /November  fourth,  at  three  o'clock 

Recital  of  Pianoforte  Music 

..  BY.. 

Mr.   CHARLES  ANTHONY 

..PROQRAn  .. 


Prelude  in  E  major     ....    C^sar  Franck 

Minnen Wilhelm-Berger 

Waldesrauschen )  Liszt 

Gnomenreigen     j        •       -        •        •        • 

Concert  Etude Schlozer 


Italian  Concerto Bach 

Capriccio Brahms 

Prelude  and  Fugue  in  E  minor    .        .  Mendelssohn 

Prelude  in  C  major  ) 

Etude  in  A-fiat  ( 

Etude  in  C-sharp  minor       (       '        "        '      '-"°P'" 

Impromptu  in  A-flat  ) 

Tickets,  $1.50,  $1.00,  and  SOc,  on  sale  at  Steinert  Hall  and  Symphony  Hall  on  and  after  Friday, 
October  20.  L.  H.  MUDGETT,  Manager. 

riason  &  Hamlin  Piano  used 
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POTTER    HALL.    177    Huntington    Avenue 

HOFFMANN  QtARTET 

J.  HOFFMANN,  First  Violin  K.  RISSLAND,  Viola 

A.  BAK,  Second  Violin  C.  BARTH,  'Cello 

THREE    CHAMBER    CONCERTS 

.  . ON  .  . 

Tuesday  evenings^  November  28,  January  2,  and  Wednesday  evening:, 

February  7 

ASSISTING  ARTISTS: 

Miss  MART  A.  STOWELL  Miss  GRACE  WETHERN 

Mr.  FELIX  FOX 

AND     MEMBERS    OP    BOSTON     SYMPHONY    ORCHESTRA 

Compositions  by  Mozart,  Beethoven,  Brahms,   Bruckner,  Taneiew  (Op.   ii),  Sinding, 
Debussy,  d'Indy. 

Profifram  for  first  Concert,  November  28 

QUINTET  for  Horn,  Violin,  two  Violas,  'Cello        .......  Mozart 

PIANO   QUARTET,  Op.  7 D'Indy 

QUARTET,  Op.  59,  No.  i  (F  major) Beethoven 

Mr.  Felix  Fox,  Piano;   Mr.  M.  Hess,  Horn;    Mr.  A.  Gietzbn,  Second  Viola 
HUME   PIANO   USED 

Season  Tickets,  $2.50  and  $4.00.     On  sale  at  Potter  Hall,  or  ordered  by  mail  o( 
J,  Hoffmann,  90  Gainsboro  btreet. 

CHARLE5  MacLAUGHLIN 

Organist  and  Director  at  St.  Augustine's  Church, 
Director  of  Music  at  Boston  G>Iiege, 
Offers  a  course  in 

=Iplain  (Ibant= 

For  organists,  singers,  and  choir  directors. 
Twenty  years'  experience  in  the  Roman  Catholic  ritual* 

Address,  STEINERT  HALL. 

ERNEST  SHARPENS   RECITALS 

FIRST    RECITAL, 
NOVEMBER   FIRST  at  tKree  o*clocR 

At  his  Studio,  74  COMMONWEALTH  AVENUE  (Newton  Boulevard) 

I.     IRISH  FOLK-SONGS 
II.     SONGS  by  FRANCES   ALLITSEN 

J.  AMGUS  WI/NTER  at  the  Piano 


Course  tickets,  $6.00.    Single  tickets,  SI. 50.     For  tickets  and  programs  apply  to  Richard 
Newman,  Steinert  Hall,  Boston. 
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CHICKERING     HALL 

Sunday  Ghsiniier  Conceits 

CHICKERING  HALL       -        Huntington  Avenue 

Under  the  direction  of  Mr.  H.  G.  TUCKER 

November  5,  1905,  and  every  Sunday  to  and  including 
IVIarch  25,  1906,  at  3.30  o'clock 


ORGANIZATIONS  AND  ASSISTING  ARTISTS 

ENEISEL  QUARTET 

THE  BOSTON  SYMPHONY  QUARTZT 

ADAMOWSKI  QUARTET 

HOFFMANN  QUARTET 

THE  LONGY  CLU3 

THE  MARGULIES  TRIO  OF  NEW  YORK 

THE  EATON-HADLEY  TRIO 


FIRST  CONCERT 


NOVEMBER  FIFTH  at  3.30  O'CLOCK 


U/>e 


Kneisel  Quartet 

Single  tickets,  with  reserved  seats,  fifty  cents 

ON  5ALE  WEDNESDAY,  NOVEMBER  I 
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FAEITEN  PIANOIORTE  SCHOOL 

i:25PIA!JISTSA!lSMUSIC  TEACHERS 

SPECIAL  BEPARTHEKT  FOR  CHILDREN 

NINTH     SEASON  ->f 20?>f 
CARL   FAELTEN.  DIRECTOR* 

3  0  HUNTINGTON  AVENUE. BOSTON 


FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.   H.  EDLER,  Violin  Haker,  180  Tremont  Street, 

BOSTON,  HASS. 


Mr.  JULIUS   HARTT, 

Pianist  and  Teacher  of  Pianoforte  Playing, 

Pierce  Building:,  Copley  Square 

Mr.  Hartt  will  be  glad  to  send  to  any  applicant  his  brochure  on 
Pianoforte  Playing  and  the  Musical  Memory.  This  little  treatise 
was  written  with  an  earnest  desire  to  throw  some  light  on  several  im- 
portant but  difficult  questions  which  perplex  many  serious  students. 
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JORDAN    HAUL 

(SEASON   1905-1906) 


MONDAY   EVENING,  OCTOBER   30,  1905 

AT  EIGHT  O'CLOCK  X 


FIRST  CONCERT 

The  Boston  Symphony  Quartet 

Professor  WILLY  HESS,  First  Violin 
Mr.  OTTO  ROTH,  Second  Violin 
Mr.  EMILE   FERIR,  Viola 

Mr.  HEINRICH   WARNKE,   Violoncello 


PROGRAMME. 

Schubert      .         .         .         Quartet  for  two  violins,  viola,  and  violoncello, 

A  minor,  Op.  29 

a.  Allegro  ma  non  troppo 

6.  Andante 

c.  Menuetto  (Allegretto)  ;  Trio 

d.  Allegro  moderato 

A,  Glazounow       .         .    Novelettes  for  two  violins,  viola,  and  violoncello. 

Op.  15 

I.     Alia  Spagnuola  (Allegretto) 
II.     Interludium  in  modo  antico  (Andante) 
III.     Orientale  (Allegro  con  brio) 

Brahms  ....      Sextet  for  two  violins,  two  violas,  and  two 

violoncellos,  B-flat  major,  Op.  18 

a.  Allegro  ma  non  troppo 

/).  Andante  ma  moderato 

c.  Scherzo  (Allegro  molto)  ;  Trio 

d.  Rondo  (Poco  Allegretto  a  grazioso) 


Assisting  Artists : 
Mr.  MAX  ZACH,  Mr.  JOSEF  KELLER 


Reserved  seats,  $  J.50,  $1,  and  75  cents.   Now  on  sale  at  Symphony  Hall 


The  second  concert  will  take  place  on  Monday  evening:,  November 

27,  J  905. 
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SPECIAL  ANNOUNCEMENT 


BOSTON 


Grand  Opera  Season 

TWO  WEEKS  at  the  TREMONT  THEATRE 

Beginning     OCTOBER    30th 


Sixteen   performances,   including  the  first    production   in   English   in 
America  of  Wagner's  "  Valkyrie,"  by 

HENRY  W.  SAVAGE'S  CELEBRATED 

English  Grand  Opera  Company 

AND  ORCHESTRA 

150  Artists  and  Chorus  150         50  Orchestra  50 


CONDUCTORS 

Chevalier  N.  B.  Emanuel     Elliott  SchencK     Eugene  Salvatore 


First  Week:        AIDA  TANNHAUSER 

LA  BOHEME 

Second  Week:    VALKYRIE  RIGOLETTO 

LOHENGRIN       FAUST 


A  brilliant  repertory  of  seven  favorite  masterpieces,  all  of  which 
will    have   elaborate   scenic    productions,    introducing    the    following 

artists  : 

Claude  Albright  Arthur  Deane  Gertrude  Rennyson 

Millicent  Brennan  Winfred  Go£F  Thomas  D.  Richards 

Ottley  Cranston  Francis  Maclennan         Florence  Scarborough 

Margaret  Crawford  Robert  Kent  Parker       Morioara  Serena 

Joseph  F.  Sheehan  Wilham  Wegener 

213 


tbt 


Kneisel  Quartet 

FRANZ  KNEISEL,  First  Violin  LOUIS  SVECENSKI,  VioU 

J,  VON  THEODOROWICZ,  Second  Violin  ALWIN  SCHROEDER,   Violoncello 

twenty'fifsf  Season,  Ip05»1906 


Tm  Concerts 

In  Potter  1)^11,  new  Centura  Building, 

177  Btintington  Jl venue 

tmsddff  Evenings  at  eight  o'clock 

november  7  December  5  January  9 

Tebruary  J3  Ward)  6 

Jlssisting  Jlrtists 

Harold  Bauer  C.  M.  Loeffler 

Rudolph  Ganz  Courtland  Palmer 

Heinrich  Gebhardt  Harold  Randolph 

and  others 


FIRST  PROGRAMME 

BEETHOVEN  .         .         .         .         .         Quartet  in  F  minor,  Op.  95 

RUBINSTEIN  .         .       Sonata  for  Piano  and  Violoncello  in  D  major 

a.  SCHUBERT Quartet  Satz  in  C  minor 

b.  FRED.  A.  STOCK      .         .         Second  part  from  Quartet  in  C  minor, 

Op.  6  (MS.) 


Jlssisting  Jlrtist 

EMr,  HAROLD  RANDOLPH 


Stibscription  tickets  with  reserved  scats  for  the  series,  $6.25  and  $5, 
according  to  location,  on  sale  at  the  box  office.  Potter  Hall,  J  77 
Huntington  Avenue,  Monday,  October  30,  at  8.30  a.m. 
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LUNCH  AT  OUR  RESTAURANT  BEFORE  THE  MATINEE. 


STRICTLYTIREPROOriHROUGHOUTi 

Henry  SiEGEL  Ga 

Washinctoni  &iEsSE)^  Sts:^ 


BOSTON'S  NEWEST  AND  GREATEST  STORE. 

A  Splendid  Array  of  Choicest  Furs 

You  can  count  absolutely  on  finding  here  all  the  newest  and  most  desirable  pro- 
ducts of  the  furrier's  art.  The  immense  buying  power  of  the  Siegel  Stores  is  aggiin 
manifest  in  this  broad  assortment  of  aJl  that  a  mzm  or  woman  cam  wish  in  furs 
of  every  description  at  prices  which  make  them  far  less  a  luxury  thcin  ever  before. 

Women's  Sealskin  Coats 

Tlie  regular  market  valuation  of  these  coats  would  be 
$300,  but  we  bought  months  ago  on  a  rising  meurket 
emd  can  now  offer  them  at  less  them  what  other  stores 
are  paying  for  them  at  this  date     .     .     .     $195*0^ 

Women's  Fur  Lined  Coats 

Squirrel  lock  lining  of  good  quality  emd  cleeir  color, 

collar  of  gray  Siberian  squirrel  or  sable  squirrel,  mate- 
rial is  broadcloth  in  black,  browTi, 
red,  blue,  tan  or  green     .     $45' 00 

65  other  styles  at  prices  between 

$19-95  and  $350.00. 

North  West  Sable  Throw  Scarfs, 

from  $io.oo  to  $25.00. 
North    West    Sable    Pelerines, 

from  $27.50  to  $62.50. 
North  West  Sable  Pillow  Muffs, 

from  $15.00  to  $37.50. 
Mink  Throw  Scarfs,  from  $12.50 

to  $110.00. 
Mink  Pelerines,  from  $40.00  to 

$225.00. 
Mink  Round  Muffs,  from  $13.50 

to  $70.00.  '        .  , 

Mink  Flat  Muffs,  from  $20.00  to  $100.00. 

Men's  Fur  Lined  Overcoats 

These  garments  are  made  by  the  celebrated  house  of 
Revillon,  of  Paris,  London  and  New  York,  the  ma- 
terial is  the  very  best  French  Broadcloth,  mink  lined 
with  unplucked -otter  or  Persian  launb  collar.  They 
were  bought  when  skins  were  plenty  and  labor  rea- 
sonable, making  these  offers  possible  $140  to  $400 

Other  styles  in  different  furs  from  $25  to  $500. 
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JORDAN  HALL 

TWO  VIOLI/N  RECITALS 

TUESDAY  AFTERNOON,  November  14,  at  2.30 

SATURDAY  AFTERNOON,  November  18,  at  2.30 

Miss  Marie  Hall 

To  have  achieved  instant  success  is  undoubtedly  great,  but  to  continue 
to  hold  it  undiminished  in  spite  of  the  ever-shifting  conditions  of  life  is  a 
real  triumph. 

Such  is  Marie  Hall's  position  to-day.  From  the  moment  that  this 
young  English  girl  emerged  from  the  hands  of  her  professor  there  has  never 
been  the  slightest  hesitation  about  her  career  as  a  violinist.  She  went  in 
one  dash  to  the  top  of  the  ladder  held  by  public  opinion,  and  was  immedi- 
ately crowned  by  Fame.  Since  then  she  has  but  enlarged  the  sphere  of 
her  energy,  and  at  every  step  has  added  countless  members  to  the  circle  of 
her  admirers,  one  success  leading  inevitably  to  the  next. 

Direction,  Henry  Wolfsohn.      Local  Management,  L.  H.  Mudgett. 

Tickets  with  reserved  seats,  $1.50,  $1,  75  cents.     Sale  opens  at  Symphony  Hall 
Tuesday,  November  7.    Mail  orders  will  receive  prompt  attention. 


...JORDAN    HALL... 


Wednesday  Afternoon,  November  15,  at  2.30 
Wednesday  Afternoon,  November  22,  at  2.30 

TWO  RECITALS 

-  BY- 

P  U  G  N  O 

THE  GIFTED   FRENCH   PIANIST 

Direction     .        .        .        HENRY  WOLFSOHN 
Local  Management      .        L.  H.  MUDGETT 


Tickets,  with  reserved  seats,  ;?i.50,  ^i,  75  cents.      Sale  opens  at  Symphony  Hall 
Monday,  November  6.     Mail  orders  will  receive  prompt  attention. 


Baldwin  Piano  used. 
2ta 


Symphony  Hall     -     -     -     Boston 


FRIDAY  EVENING,  NOVEMBER 
TWENTY-FOURTH,  NIN'ETEEN 
HUNDRED  AND  FIVE,  AT 
EIGHT    O'CLOCK 

THE    NIGHT   BEFORE   THE    FOOT-BALL    GAME 

AT    CAMBRIDGE 


SIXTH    JOINT    CONCERT 

by  the  Glee,  Mandolin, 
and    Banjo    Clubs    of 

Harvard  and  Yale 
Universities 


Orders    by    mail,  accompanied    by    cheque    made    payable    to 

F.   R.  COMEE  and  addressed  to  Symphony    Hall,  Boston, 

will    be    filled    in  the    order    of    their    reception,    and    seats 

will    be    assigned  as    near    the    desired    location    as    possible* 

TICKETS,  ^1.50  and  ^i.oo 

117 


POXXER.       HA.LfL/»    177  Htintington  Avenge 

^he  Long'y  Club 

SIXTH  SEASON^   t905-t906 

Members    of  the    Club 

Flutes  Messrs.  A.  Maquarre  and  D,  Maquarre 

Oboes  Messrs.  G.  Longy  and  C.  Lenom 

Clarinets  Messrs.  G.  Grisez  and  P.  Mimart 

Horns  Messrs.  F.  Hain  and  H.  Lorbeer 

Bassoons  Messrs.  P.  Sadony  and  I.  Helleberg 

Pianist,  M.  A.  De  Voto 

THREE    CONCERTS 

Chamber  Music  for  Wind  Instruments 

Monday  Evenings,    December  18,  January  22,  February  26 


Mozart. 
Mozart. 


Beethoven. 
Mendelssohn. 


Raff 
Klughardt,  a. 


at  eight  o'clock 

No.  10,   B-flat  major.      First 

time. 
Concerto,   E-flat    major,   for 

Oboe,     (a)   Romance. 

(i)  Rondo.     First  time. 
Rondino.     First  time. 
Grand  Duo  for  Clarinet  and 

Corno  di  Bassetto.    First 

time. 
Symphonietta,  F  major. 
Schilflieder  for  Oboe,  Viola, 

and  Piano.     First  time. 


Novacek. 
Rice. 

Caplet,  a. 
Faure,  G. 
Lefebvre,    Ch. 
Lacroix,  Eug. 

Malherbe,  Ed. 
Wolf-Ferrari,  E. 

Lampe,  Walthbr. 


Sinfonietta.     First  time. 
Quintette.     First  time. 
Quintette  in  D  major. 
Nocturne.     First  time. 
Scherzo.     First  time. 
Variations    Symphoniques. 

First  time. 
Nonetto.     First  time. 
Sinfonia   da  Camera.     First 

time. 
Serenade.     First  time. 


Subscription  tickets,  with  reserved  seats  for  the  series,  j^4.oo,  on  sale  at  the  box 

office,  Symphony  Hall. 

«  — 

Hotel   Rennert 


Within  one  block  ot  tne  snopping^ 
district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made 
Maryland  cooking  famous. 

The  only  hotel  in  the  world  where 
the  Chesapeake  Bay  products  —  Fish, 
Oysters,  Terrapin,  and  Canvasback 
Duck  —  are  prepared  in  their  per- 
fection. 


Baltimore,  .1  Md* 
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SYMPHONY  HALL,  Wednesday  Evening,  November  1,  1905,  at  Eight 

ORGAN    RECITAL 

By  CLARENCE  EDDY 

MANAGEMENT  -  ■■ -  -  L.  H.  MUDGETT 

programme: 

1.  CONCERT  FANTASIA  in  F  minor  (new)  .  .       Jrthur  Bird 

2.  SPRING   SONG   (new) J/fred  Hollins 

3.  CONCERT  ETUDE  in   B-flat,  Op.  51  (new)     George  E.  Whiting 

(Dedicated  to  Clarence  Eddv) 

4.  SURSUM  CORDA Edward  Elgar 

5.  SONATA   in   C   minor,   Op.  10       .  .  .      Ralph  L.  Baldwin 

I .   Allegro  con  brio 
II.   Adagio 
III.    Recitative 
IV.   Allegro  assai 

(Dedicated  to  Clarence  Eddy) 

6.  {a)  THE   SANDMAN   (new)  .  .  .       "John  Carver  Alden 
\b)  WEDDING  CHIMES  (new)            .  .      '  Lucien  G.  Chaffin 

7.  [a)   PRELUDE   in   D    minor  .  .     Louis  Nicolas  Clerambault 
{b)   FUGUE   in    D   major         .           .  .  Johann  Sebastian  Bach 

8.  LAMENTATION,   Op.  45  .  .  .'  Jlex.  Guihnant 

9.  TOCCATA   in  F   major  ....       Charles  M.   Widor 

(From  the  Fifth  Organ  Symphony) 

Tickets^  $1.00,  75c.,  50c.  Now  on  sale  at  box  office 

)Vlr.  Junius  Cd.  I^ill 

Former  pupil  of  Moscheles,  Reinecke,  and  Plaidy  at  Leipsic,  and  late  Professor  of  Music  in 
Wellesley  College,  as  well  as  Director  of  the  Wellesley  College  School  of  Music  for  thirteen  years. 


Piano   and  Musical  THeory. 

Special  Training  for  Teachers  and  Advanced  Students. 

Mr.  Hill  will  also  teach  Harmony  by  correspondence,  give  Lectures  on 
Musical  History  and  Conduct  Choruses. 

NEW  STUDIO,  J4I  Newbury  Street  Opposite  Hotel  Victoria. 


WILHELM    HEINRICH 
TeacHer  of  iSingln^ 

149 A  Tremont  Street  Room  63 

4t. 
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SYMPHONY  HALL 


SATURDAY  AFTERNOON,  NOVEMBER  II,  at  2.30 

ONLY  APPEARANCE   OF 

MME. 

CALVE 

And  her  Company 

Direction,  Cort  &  Kronberg 

Local  Management,  L.  H.  Mudgett 

Including  the  following  artists  : 

M.  BOUXMAN,  Basso 

BERRICK   VON  NORDEN,  Tenor 

Miss  A.  KASTRON,  Violinist 

L.  FLEURY,  Flutist 

CAMILLE  DECREUS,  Pianist 


Public  sale  of  seats  opens  Thursday,  November  2.  Prices^ 
$2.50,  $2,  $1.50,  $1.  Mail  orders,  accompanied  by  check  or 
money  order  and  addressed  L.  H.  Mudgett,  Symphony  Hall, 
will  be  filled  in  order  of  reception  prior  to  public  sale. 


Smith  &  Nixon  Piano  used 
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CITY  ticre:t  office 

306  WASHINGTON  STREET,  Next  lo  Old  South  Mccting-hovse 

Tickets  and  reservations  via  all  lines  to 

Florida,  California,  Mexico,  and  All  Points  South  and  West, 

and  in  all  directions.     Also  personally  conducted  tours  to  Florida,  California,  Mexico, 

Europe,  etc. 
Send  for  Circulars  and  information  to 

RAYMOND    "WHITCOMB    CO. 

AUTHORIZED  XrCKET  AGENTS  OF  THE  BOSTON  AND  ALBANY,  BOSTON 

AND  MAINE,  NEW    YORK,  NEW    HAVEN  AND  HARTFORD  RAILROAD, 

AND  ALL  THEIR  CONNECTIONS,  ALSO  ALL  STEAMSHIP  LINES. 

^he   COLLVER  TOURS 

AN  EXCEPTIONAL  TOUR 

ROUND    THE   WORLD 

In    December,   travelling  Eastward   and   including 

JAVA  and  BURMA 

AU  SOUTH  AMERICA  in  January. 


JAPAN  and  CHINA  in  February,  March, 
April,  and  July. 

Other  Tours  for  the  North  Cape  and  Rus- 
sia and  other  sections  of  Europe. 


NEW    ZEALAND,    AUSTRALIA,  and 
the  Pacific  Isles  in  January. 

Official  Agency  Anglo-American  Nile  Steamer  and  Hotel  Company. 

THE    COLLVER    TOURS    COMPANY,  368   Boylston  Street 

BOSTON 


How  do  you  pronounce  itf 


ZAL 


Ready 

in 

November 


The  Love  Story  of  a  Polish 
Pianist  by  Rupert  Hughes 

The  hero  conquers  America  and  wins  the 
heart  of  an  American  girl.  A  very  unusual 
book.  "  /al  "  is  a  Polish  word  expressing  a 
certain  temperament.     $1.50. 

The  Century  Co. 


MUSICAL   INSTRUCTION. 

VOCAL   INSTRUCTION  and 

SOPRANO   SOLOIST 

Miss  HARRIET  S.  WHITTIER, ,     .w  Hun.,„g.„„  Avenu.. 

'  Exponent  of  the  method  of  the  late  Charles  R.  Adams. 
Portamouth,  New  Hampshire,  Mondays. 

Resumes  teaching  Tuesday,  October  10. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Singing. 

6  NEWBURY  STREET,  BOSTON. 
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Miss  LADRA  HAWKINS, 


PIAVNIST. 

INo.  6  NEWBURY  STREET. 


WILLIAM  KITTREDGE, 


TEIVOIt^   SOLOIST 

And  Teacher  of  Singing. 

160  Boylston  Street,  Boston. 


Mr.  CHARLES  B.  STEVENS 


VOCAL  INSTRUCTION, 

Church,  Concert,  Oratorio,  Opera. 

studio:  Suite  14,  Steinert  Hall,  162  Boylston 
'  Street,  Boston. 

Telephone,  1331  Oxford. 
Brockton,  Mass.,  Wednesdays. 


Classes  in  Sight  Reading 

Miss  CAROLINE  M.  SOOTHARD,         '^'""^  "*'^''^'- 


TEACHER  OP  THE  PIANOFORTE, 


'    Advanced  pupils  follow  the  Symphony  pro{Tanmie* 


as  far  as  practicable. 


22  Huntington  Avenue 


Boston 


Hiss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER   CHAMBERS. 


Mrs.  J.  E.  TIPPETT, 


TEACHER  of  SINGING. 
COACHING. 

STUDIO,  PIERCE  BUILDING,  COPLEY 
SQUARE,  BOSTON. 

Tel..  Back  Bay  1578-6. 

WbDNBSSATS    in     PORIXAND,    MaIKE. 


Mrs.  LDGIA  GALE  BARBER, 


Mental = Physical  Culture. 

Poise,  Breathing,  Relaxation, 
Concentration,  and  Rhythm. 

Class  and  Individual  Instruction. 
STUDIO.  THE    LUDLOW,  COPLEY  SQUARE. 


Mrs.  HALL  MCALLISTER, 


TEACHER  OF  SINGING 
and  SOPRANO  SOLOIST. 

308  Pierce  Building    .     .    Copley  Square. 
;  Monday,  Wednesday,  and  Saturday  mornings. 


Miss  ALICE  A.  GDMMIN6S, 


PIANIST. 

LESSONS,  CONCERTS,  RECITALS. 

(Exponent  of  the  method  of  Alexander  Siloti.) 
Appointments  Mondays,  10-12. 

320  BOYLSTON  STREET,  BOSTON. 
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Mr.  ERNEST  DOUGLAS,       s*"^'°'^  '•"^^  *''"  "^  °*  *  '"°^^ 

ORGAN.  two-manoal    pipe-organ    (electric 

33  Steinert  Hall.  Boston,     motor) ,  recently  built  in  this  studio. 

VIOLIN.  HARMONY. 

COHPOSITION. 

COACHING  AND   ENSEHBLE. 
79  Oainsboro  Street. 

Solo  Violinist  and  Teacher 
or  Violin  and  Ensemble. 

go  GAINSBORO  STREET. 


GUSTAV  STROBE, 


JACQUES  HOFFBANN 

(Member  of  the  Boston  Symphony  Orchestra), 


Signer  ORSINI, 


VOICE    PLACING 

AND  THE 

ART  OF   SINGING. 

Italian  and  French  Repertory. 

94  Huntington  Avenue. 


F.  W,  WODELL 


VOICE  SPECIALIST. 

Pierce  Building,  12  Huntington  Avenue, 
Boston. 


Pupil  of  leading  American  and  Furopean  instructors. 
Soloist  First  Unitarian  Church,  West  Newton.  Lect- 
urer on  Vocal  Teaching  before  National  Music 
Teachers'  Association  and  (twice)  N.  V.  S.  M.  T.  A. 
Pupils  have  recently  done  solo  work  in  perfo'mances 
of  "Elijah,"  "Martha,"  "Miss  Fliriamine,"  etc 
Special  attention  to  breath  control  for  artistic  sing- 
ing and  to  the  development  of  power  through  reso- 
nance. Author  of  "  Practical  Voire  Culture  "  and 
"Choir  and  t  horns  Conducting"  (third  ihousand>. 


Miss  MARY  R.  BLACK, 


Teacher  of  the  Pianoforte. 

MUSIC    ROOM, 

6  NEWBURY  STREET. 


Miss  Bertha  Wesselhoeft  Swift 


Soprano  and 
,  Teacher  of  Singing. 

Trinity  Court.    DARTnOUTH    STREET. 


CLARENCE  B.  SBIRLEY, 


Tenor  Soloist  and  Teacher, 
Concert  and  Oratorio. 

Studio,  Huntington  Chambers,  Boston. 


Miss   JESSIE   DAVIS, 

Pianist  and  Teacher, 
5  West  Cedar  Street       =       Boston. 


Miss  Rose  Stewart, 

Vocal  Instruction. 

246  f1untins:ton  Avenue. 


Mr.   ARTHUR    HADLEV 

(Member  of  Boston  Symphony  Orchestra), 

VIOLONCELLIST  and  TEACHER. 

Pupil  of  David  Popper. 

15  Havlland  Street,  Boston. 


Mrs.  ELIZABETH  C.  WALDO, 
Teacher  of  Pianoforte. 

51    Pinckney  Street. 
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Miss  f  DITH  E.  TORREY. 

SOPRANO  SOLOIST. 

TEACHER  OF  SINGING. 

164  Huntington  Avenue,  Boston. 

Tnesrtays  and  Fridays  at  Wellesley  Collepe. 


Mr.  ALVAH  GLOVER  SALMON, 

Pianoforte  Recitals* 

L  CClurCS  (Russian  Music), 

Instruction. 

Huntington  Chambers       .       .      Boston. 


PAY  SIIVIiVIONS   DAVIS, 

CONCERT  SOLOIST  and  ACCOMPANIST. 

Teacher  of 
Organ,  Piano,  and  Harmony. 

Studio,    1  Frost  Terrace,  Cambridge,  JVIass. 


GEORGE   DEANE, 

Tenor  Soloist  and  Teacher. 

Oratorio,  Concert,  and  Opera. 
Studio,  149  A  Tremont  Street,  Boston. 


Mr.  B.  L.  WHELPLEY, 

Pianoforte  and  Harmony  Lessons. 

NEW  ADDRESS,  6  NEWBURY  STREET. 
BOSTON. 


Miss  MARY  A.  STOWELL 

PIANIST  AND  TEACHER. 

The  OXFORD,  BOSTON, 

and  at  the  Whitney  International  School  of  Music. 


FREDERICK  N.  5HACKLEY, 
Piano,  Organ,  Composition. 

Specialty  :  Practical  Training  for  Organists. 

c   ^-        i  *9°°  Washington  Street,  Boston, 
atuaios .  I  jg  Harvard  Avenue,  Allston. 


Telephone,  Brighton  248-4. 


Miss  LOUISE  LEiMER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 
Studio Steinert  Building. 


Mrs.  5.  B.  FIELD, 
Teacher  of  the  Piano  and  Accompanist. 

HOTEL  NO^TI^0HAil. 

Mrs.  Field  makes  a  specialty  of  Coaching ,  in  both 
TOcal  and  instrumental  music. 

Artists  engaged,  programmes  arranged,  and  all  re- 
sponsibility assumed  for  private  musicales. 


Miss  MARIE  WARE  LAliGHION 

The  cultivation  of 
THE  SPEAKING   VOICE. 

Room  417,  Pierce  Building,  Copley 
Square. 


Mrs.  Louise  Lathrop  Mellows, 

PIANIST  AND  TEACHER. 

Studio:  2  Jefferson  Hall, 
Trinity  Court,  Darfmouth  Street,  Boston 


Mrs.  Frances  Dunton  Wood 

©OI»K,A.1VO    SOLOIST 
and  Teaclier  of  "Voice. 

Address,  112  St.  Eotolph  Street,  Bcston. 


Miss  ANNA  MILLER  WOOD, 

riEZZO-CONTRALTO  SOLOIST 

and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston 


Miss  MARIE   L.  EVERETT, 

.    Teacher  of  Singing. 

Pupil  of  nadame  HARCHESI,  Paris. 

Resumes  lessons  Wednesday,  October  Fourth. 
THE  COPLEY, COPLEV  SQUARE, BOSTON. 


FRENCH  LANGUAGE  and  LITERATURE. 
M.and  Mme.  EUGENE  L.  RAICHE. 

(For  several  years  instructors  in  the  University  of 
Maine,   summer    session,   and    Wellesley    College, 
respectively.) 
863    nassachusetts    Avenue,    CAMBRIDQE. 

Pommcr  Violin  SchooS. 

Best  Instructors 
Twenty-lesson   Course,  $10. 

A  limited  number  of  pupils  accepted. 
9S  Dartmout h  St.,  vor.  Colntnbus  Ave 

Telephone,  Tremont  1 161-6. 


Miss  BESSIE  BELL  COLLIER 

VIOLIN  SOLOIST. 

Concerts,  Recitals,   Private  Musicales. 

(Pupil  of  Mr.  Franz  Kneisel.) 
For  terms  and  dates  address  L.  H.  Mudgktt, 
Symphony  Hall. 

BACH  PIANOFORTE   SCHOOL^ 

9S  Dartmouth  St.,  cor.  Columbus  Ave. 

Two  minutes'  walk  from  Copley  Square. 

Under  personal  direction  of  Henry  Dellafield, 
Concert  Pianist  and  Teacher. 

A  twenty-lesson  course,  $10. 

A  limited  number  of  pupils  accepted 


Tl\ 


Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-FIFTH  SEASON, 
J905-I906. 

WILHELM  GERICKE,  CONDUCTOR 


proGramme 


OF  THE 


FOURTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  NOVEMBER  3, 

AT  2.30  O'CLOCK, 

SATURDAY  EVENING,  NOVEMBER  4, 

AT  8.00  O'CLOCK. 


Published  by  C.  A.  ELLIS,  Manager. 
226 


The  tone  quality  and  the  general  excellence  of  the 


PIANO 


are  the  result  of  neither  accident  nor  chance. 
Years  of  concentrated  and  conscientious  effort, 
ceaseless  experiment,  and  liberal  expenditure 
have  made  the  Mason  &  Hamlin  Piano  known 
throughout  the  musical  world  as  the 

PIANO  OF  DESTINY. 

^  An  excellent  opportunity  for  thoroughly 
testing  and  examining  this  instrument  is 
offered     at    the     retail     warerooms    of     the 


ilasoiilciaralin(!l0. 


492  Boylston  Street 

{Opposite  Institute  of  Technology) 
BOSTON 
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Boston  Symphony   Orchestra. 

PERSONNEL. 


Twenty-fifth  Season,  1 905- 1 906. 


WILHELM   GERICKE,  Conductor. 


Adamowski,  T. 
Roth,  O. 
Kuntz,  D. 
Moldauer,  A. 


Barleben,  C. 
Akeroyd,  J. 
Fiumara,  P. 
Swornsbourne,  W.  W. 


Zach,  M. 
Ferir,  E. 
Heindl,  H.    . 

Warnke,  H. 
Keller,  J. 
Adamowski,  J. 


Keller,  K. 
Kunze,  M. 


First  Violins. 
Hess,  Willy,  Concertmeister. 
Ondricek,  K.  Mahn,  F. 

Krafft,  W.  Eichheim,  H. 

Hoffmann,  J.  Fiedler,  E. 

Stnibe,  G.  Rissland,  K. 

Second  Violins. 
Schuchmann,  F.  E.  Kurth,  R. 

Tischer-Zeitz,  H.  Goldstein,  S. 

Marble,  E.  B.  Berger,  H. 

Eichler,  J.  Edw. 

Violas. 
Sauer,  G.  F.  Hoyer,  H. 


Kolster,  A. 
Zahn,  F. 


Kluge,  M. 


Violoncellos. 
Loeffler,  E.  Barth,  C. 

Nagel,  R.  Heindl,  A. 

Heberlein,  H. 


Basses. 


Bareither,  G. 
Seydel,  T. 


Butler,  H. 
Gerhardt,  G. 


Bak,  A. 

Sokoloff,  N. 
MuUaly,  J. 


Kuntz,  A. 
Fiedler,  B. 
Traupe,  W. 


Krauss,  O.  H. 
Gietzen,  A. 


Hadley,  A. 
Nast,  L. 


Schurig,  R. 

Elkind,  S. 


Flutes. 


Maquarre,  A. 
Fox,  Paul 


Brooke,  A. 
Maquarre,  D. 


Oboes. 
Longy,  G.  Sautet,  G. 

Lenom,  C. 


English  Horn. 
Muller,  F. 

Bassoons. 
Sadoni,  P.  Debuchy,  A. 

Helleberg,  J.     Regestein,  E. 

Hackebarth,  A. 
Hess,  M. 

Trumpets. 
Kloepfel,  L.  Mann,  J.  F. 

Brenton,  H.  E.  Merrill,  C. 


Clarinets. 
Grisez,  G.     Mimart,  P.     Vannini,  A. 


Horns. 
Lorbeer,  H. 
Phair,  J. 


Bass  Clarinet. 
Fritzsche,  O. 

Contra-bassoon. 
Giinzel,  F.  H. 


Hain,  F. 
Schumann,  G. 
Trombones. 
Hampe,  C.  Mausebach,  A. 

Kenfield,  L.  S. 


Harp. 
Schuecker,  H. 

Cymbals. 
Senia,  T. 


Tuba. 
Dworak,  J.  F. 

Triangle,  etc. 
Burkhardt,  H. 


Tympani. 
Rettberg,  A. 

Bass-drum.  Castanets. 

Bower,  H.  Ludwig,  C.  F. 
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Drums. 
Ludwig,  C.  R. 

Librarian. 
Sauerquell,  J, 
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TVENTY-FIFTH   SEASON,    1905-1906. 


Fourth  Rehearsal  and  Concert. 


FRIDAY  AFTERNOON,  NOVEMBER  3,  at  2.30  o'clock. 

SATURDAY  EVENING,  NOVEMBER  4,  at  8.00  o'clock. 


PROGRAMME. 

March  of  Homage. 

Bacchanale  from  "  Tannhauser  " 

Elisabeth's  Greeting  from  Act  II.,  "  Tannhauser." 

WACNFR      '  (Instead  of  the  duet.  } 

Prize  Song  from  "The  Mastersingers  of  Nuremberg." 

Siegfried's  Parting  from  Briinnhilde,  Siegfried's  Death  and 
Funeral  March,  Closing  Scene,  from  "  The  Dusk  of  the 
Gods." 


SOLOISTS: 
Mme.  JOHANNA  GADSKI. 
Mr.  ELLISON  VAN  HOOSE. 

There  •will  be  an  intermission  of  five  minutes  after  the  "Tannhauser'^  selection  and  an 
intermission  of  ten  minutes  after  the  selection  from  Act  I.  of  **  Dusk  of  the  Gods." 


The  doors  of  the  hall  will  he  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers. 


City  of  Boston,  Revised  Regulation  of  Augrust  5,  1898.— Chapter  3,  relating 
to  the  covering  of  the  head  iu  places  of  public  amusement. 
Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  wlnrh  does  not 
obstruct  such  view,  may  be  worn.  Attest:    J.  M.  GALVIN,  City  Clerk. 
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L.  P.  Hollander  &  Co. 


Millinery  and  Trimmed  Hats 

Our  Fall  Importations  include  all  the  latest  models 
of  the  most  celebrated  Paris  houses. 

Ladies'  and  Misses' 

flnglisK  WalKing*Hats 

New  shapes  from  the  best  West  End  London  houses, 
who  confine  their  goods  exclusively  to  us 


Boston :  Boylston  Street  and  Park  Square 

New  York:  220  and  222  Fifth  Avenue 


The  Merit  of 
an  Antique 

is  not  so  much  its  age — but  its  beauty. 
It  was  this  quaUty  that  preserved  it  while 
others  less  worthy  were  thrown  away. 

The  Charm 
of  Beauty 

lies  in  our  goods !  Age  but  enhances 
their  perfection.  We  invite  your 
inspection  of  our  Diamonds  and 
Gems  in  unique,  artistic  hand- wrought 
settings.  Sterling  silver  of  special  grace 
—  Fit  to  become  antiques,  all  of  them. 

SMITH  PAHERSON 
COMPANY  '""i'ii^i^ML 

Diamond  Merchants,  Jewelen 
and  Silversmithi 

52  Summer  Street.  Boston 


March  of  Homage Richard  Wagner 

(Born  at  Leipsic  on  May  22,  1813;  died  at  Venice  on  February  13,  1883.) 

This  march  was  composed  at  a  villa  on  Lake  Starnberg,  not  far  from 
Munich,  in  the  summer  of  1864,  as  an  expression  of  gratitude  toward 
Ludwig  II.  of  Bavaria.  Wagner  then  wrote  of  the  monarch  as  a  lover 
of  his  sweetheart.  "I  fly  to  him  as  a  beloved  one.  It  is  an  enchant- 
ing intimacy.  Never  before  have  I  seen  such  unrestrained  eager- 
ness to  learn,  such  comprehension,  ardor,  and  enthusiasm;  and  then 
his  loving  care  for  me,  the  chaste  cordiality  which  is  expressed  in  every 
mien  when  he  assures  me  of  his  happiness  in  possessing  me;  thus  we 
often  sit  for  hours,  lost  in  contemplation  of  each  other."  *  Wagner 
wrote  to  Mrs.  Wille  in  even  more  extravagant  terms,  and  in  one  letter 
he  said:  "Through  him  the  male  sex  has  completely  rehabilitated  it- 
self in  my  eyes."  Through  his  intimacy  with  the  king,  Wagner  had 
been  able  to  appease  his  creditors  for  a  time.  Ludwig  had  given  him 
his  portrait,  and  the  villa  was  so  near  the  castle  of  the  king  that  the 
latter  sent  his  carriage  for  Wagner  two  or  three  times  a  day. 

The  Huldigungsmarsch  was  composed  originally  for  a  brass  band, — 
the  original  score  is  still  in  manuscript,  we  understand, — and  in  this 
form  it  was  played  at  the  ceremony  of  the  laying  of  the  corner-stone 
of  the  Bayreuth  Theatre,  May  22,  1872.  While  the  band  was  playing, 
Wagner  took  the  hammer  and  saying,  "Blessings  on  this  stone;  may 
it  stand  long  and  hold  firmly,"  he  gave  the  stone  three  strokes. 

The  version  for  full  orchestra  was  begun  by  Wagner,  completed  by 
Raff,  and  published  in  1869.  Dedicated  to  King  Ludwig  II.  of  Bavaria, 
it  is  scored  for  one  piccolo,  two  flutes,  two  oboes,  two  clarinets,  four 
horns,  two  bassoons,  one  bass  clarinet,  three  trumpets,  three  trombones, 
one  bass  tuba,  kettledrums,  snare-drum,  bass  drum,  cymbals,  triangle, 
and  strings. 

The  march  begins  Marschmassig,  anfanglich  etwas  zuriickhaltend 
(Alia  marcia,  alia  prima  un  poco  ritenuto),  in  E-flat  major,  2-2.  There 
is  a  sort  of  sentimental  introduction,  in  which  horns  and  wood-wind 
instruments  have  the  theme.     The  chromatic  harmonies  swell  from 

*  The  English  version  is  by  Mr.  Henry  T.  Finck. 

MINIATUfiE   ORCHESTRAL  SCODES 

LATEST  ADDITIONS 

HAYDN.  Symphony  in  G,  "  The  Surprise." 

"  Symphony,  "The  Oxford." 

CHERUBINI.  Overture,  "Anacreon." 

"  Overture,  "  Die  Abenceragen." 

"  Overture,  "  Der  Wassertrager." 

"  Overture,  "  Medea." 

GLINKA.  Overture,  "  La  Vie  pour  le  Czar." 

"  Overture,  "  Kuslan  and  Ludmila." 

CORNELIUS.  Overture,  "  The  Barber  of  Bagdad." 

"  Overture,  "  Der  Cid." 

SCHUMANN.  Overture,  "  Genoveva." 

"  Overture,  "  Manfred." 

MOZART.  Fifth  Concerto  for  Violin  and  Orchestra. 

"  Sixth  Concerto  for  Violin  and  Orchestra. 

**  Twenty -sixth  Piano  Concerto  (Coronation). 

TO  BE  HAD  OF  ALL  LEADING  DEALERS  OR 

BOOSEY  &  COMPANY,  9   East  17th  Street,   NEW  YORK 
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piano  to  forte,  and  strings  enter  to  carry  on  the  development.  There 
is  a  fanfare  for  the  brass.  Violas,  'cellos,  horns,  and  bass  clarinet  give 
out  a  theme  in  unison,  based  on  the  initial  figure  of  the  chief  motive  of 
the  march,  over  sustained  harmonies  in  wood-wind  and  brass  instru- 
ments. The  tempo  changes, — von  hier  an  etwas  belebter  (un  poco 
piii  vivace), — and  there  is  a  martial  motive  against  drum-rolls  which 
leads  to  a  fortissimo  outburst.  Then  the  march  begins — piano  in 
wood-wind — horns  and  strings.  The  development  is  long.  The  martial 
second  theme  for  the  trumpets  or  trombones  is  in  the  nature  of  an 
episodic  counter-theme  to  the  chief  one.  The  coda  is  introduced  by  a 
return  to  the  harmonies  of  the  introduction.  The  rhythm  of  the  march 
is  simple  and  persistent.  Some,  as  Mr.  Langhans,  refuse  to  look  on 
this  composition  as  a  true  march :  they  prefer  to  call  it  a  fantasia  with 
carefully  elaborated  mood-pictures. 

The  march  was  played  in  Boston  at  a  Thomas  concert,  on  December 
9.  1871. 


Mme.  Johanna  Gadski  (Mrs.  Hans  Tauscher)  was  born  at  Anklam, 
in  Pomerania,  June  15,  1872.  She  was  educated  at  Stettin,  where  she 
studied  with  Mrs.  Schroder-Chaloupka.  She  made  her  first  appear- 
ance on  the  stage  at  Kroll's,  Berlin,  in  May,  1891,  as  Pamina  in  "The 
Magic  Flute."  She  also  sang  there  in  July  of  the  same  year  in  von 
Holstein's  new  opera,  "Der  Haideschacht."  In  1892  (May)  she  was 
again  at  Kroll's,  and  she  appeared  there  as  Anna  ("Hans  Heiling"), 
Anna  ("Merry  Wives  of  Windsor"),  Pamina,  Elvira,  the  Baroness 
("Wildschiitz").  She  was  married  in  September  of  that  year.  In 
1893  she  was  again  at  Kroll's,  but  early  in  1894  she  joined  the  opera 
company  at  Bremen,  where  she  added  to  her  repertory  parts  in  Sme- 
tana's  "Die  verkaufte    Braut"   and    d'Albert's  "Der    Rubin."     Dur- 


NEW  SONGS 


BY 


THERESA  HOLMES  GARRISON. 

Three  Love  Songs         .       .      $0.75 

Four  Songs 75 

Songs  to  be  sung  to  Children  .    .75 
Four  Sacred  Songs       .       •       .    .75 


ARTHUR    P.   SCHniDT, 

120  Boylston  Street, 
BOSTON,  MASS. 


Opera. 
Season   Scores. 
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La  Boheine.     Puccini 

^2.50 

Tannhaeuser.    Wagner 

1.50 

Faust.     Gounod 

1.50 

Ri^oletto.     Verdi 
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Aida.                 "... 

2.CO 

Die  Walkuere,  Wagner    . 

2.50 

AUTHORIZED  LIBRETTOS  FOR  ABOVE 

•25 

CHARLES  W.  HOMEYER  &  CO., 

165  Tremont  Street,  Boston. 
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ing  the  season  of  1894-95  she  was  with  the  Damrosch  German  Opera 
Company.  Her  first  appearance  in  New  York  was  on  March  i,  1895, 
as  Elsa.  Her  first  appearance  in  Boston  was  as  Elsa,  April  2,  1895. 
In  1899  she  made  her  first  appearance  at  Covent  Garden,  London,  and 
that  same  year  she  appeared  as  Eva  at  Bayreuth. 

She  has  appeared  in  Boston  in  opera  as  Elsa,  Sieglinde,  Gutrune, 
Elisabeth,  Eva,  Hester  Prynne,  Senta,  Micaela,  Santuzza,  Briinnhilde 
(in  the  three  music  dramas),  Aida,  Pamina,  Donna  Elvira,  the  Countess 
in  "Marriage  of  Figaro."* 

Mme.  Gadski  sang  in  Boston  at  Symphony  Concerts,  October  29,  1898, 
"Ocean,  thou  mighty  monster,"  from  "Oberon"  (in  German),  and 
Elisabeth's  Greeting,  from  "Tannhauser";  on  October  31,  1903,  the 
recitative  and  aria  from  "Der  Freischutz"  and  Schubert's  "Gretchen 
am  Spinnrade"  and  "Erlkonig";  and  on  November  19,  1904,  "Dove 
sono,"  from  "Marriage  of  Figaro,"  and  the  final  scene  of  "The  Dusk 
of  the  Gods." 

She  sang  as  chief  soprano  at  Handel  and  Haydn  concerts  in  "The 
Redemption,"  April  10,  1898,  and  in  "Elijah,"  April  15,  1900,  and  at 
the  concert  given  for  Mr.  Zerrahn's  benefit,  "Elijah,"  May  2,  1898. 

She  has  sung  in  other  concerts:  at  the  Boston  Theatre  in  Verdi's 
Requiem,  March  16,  1902,  in  Rossini's  "Stabat  Mater,"  March  23, 
1902,  March  29,  1903. 

*  A  chronological  list  of  Mme.  Gadski's  operatic  appearances  was  published  in  the  programme  book  of 
November  19,  1904. 
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FRENCH    MILLINERY 

NOW   SHOWN    IN    SEVERAL   OF  THE    LATEST    MODELS   JUST 
RECEIVED    FROM   THE    BEST    PARIS    MAKERS 

154  anD  155  Cremont  street,  iBo^ton 

234 


VAN 
AMRINGE 

MONUMENTS 

Quality 
durability 
originality 

moderate  price 

YanAmringe  Granite  Co 

172  TREMONT  ST.,  BOSTON. 


236 


Mr.  Ellison  Van  Hoose,  tenor,  was  bom  at  Murfreesboro,  Tenn., 
August  1 8,  1869.  He  studied  singing  with  Messrs.  Bouhy  and  Koenig 
in  Paris,  Henry  J.  Wood  in  London,  Emil  Fischer  and  Isadore  Luck- 
stone  in  New  York.  He  was  known  chiefly  as  a  choir  singer  until  1897, 
when  he  joined  the  Damrosch-ElHs  Opera  Company.  He  was  also  with 
the  Ellis  Opera  Company  of  1898-99,  and  sang  in  this  city.  His  first 
appearance  in  opera  was  at  Philadelphia,  December  11,  1897,  as  Wal- 
ther  in  "Tannhauser."  Mr.  Van  Hoose  sang  in  orchestral  concerts 
at  London  in  1898  and  1899.  His  first  appearance  here  at  a  concert 
of  the  Boston  Symphony  Orchestra  was  on  November  2,  1901,  when 
he  sang  with  Milka  Temina  in  excerpts  from  "Tannhauser"  and  "The 
Dusk  of  the  Gods,"  and  he  also  sang  the  Prize  Song  from  "The  Master- 
singers."  On  April  15,  1905,  he  sang  at  a  Symphony  Concert  Alain's 
air  from  Massenet's  "Griselda"  and  Lohengrin's  Narrative.  He  sang 
at  Cecilia  concerts  "Damnation  of  Faust,"  December  2,  1903,  "The 
Dream  of  Gerontius,"  January  26,  1904,  and  in  concert  with  Mme. 
Melba,  December  10,  1904,  and  with  Miss  Parkina,  December  18,  1904. 


BacchanalE  and  Scene  in  the  Venus  Mountain,   from  "Tann- 
hauser," Act  I.,  Scenes  i  and  2. 

"Tannhauser  und  der  Sangerkrieg  auf  Wartburg,"  romantic  opera  in 
three  acts,  book  and  music  by  Richard  Wagner,  was  first  performed  at 


PAINE  FURNITURE  CO. 
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OF 


RICHARD  WAGNER 

Arranged  for  the  Piano  by  Otto  Singer 

HE  eleven  operas  and  music  dramas  which 
constitute  practically  the  sum  of  Wagner's 
achievement  are  all  represented  in  this  collec- 
tion, such  favorites  as  "  Parsifal,"  "  Die  Meis- 
tersinger,"and  "Gotterdammerung"  furnishing  several 
numbers.  The  arrangements  are  of  medium  difficulty, 
but  faithful  to  the  original  score,  and  are  the  work  of 
a  man  of  the  greatest  skill  and  reputation. 

The  volume  contains  a  portrait  and  biographical 
sketch  of  the  composer,  and  an  introduction  by 
Richard  Aldrich  explaining  the  significance  of  each 
selection  and  its  place  in  the  music  drama  from  which 
it  is  taken. 

Pricey  in  Iieavy  paper,  clot/i  back,  $1.50 
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the  Royal  Opera  House  in  Dresden,  under  the  direction  of  the  composer, 
on  October  19,  1845. 

"Tannhauser,"  opera  in  three  acts,  book  translated  into  French  by- 
Charles  Nuitter,  was  produced  at  the  Opera,  Paris,  March  13,  1861.  The 
story  of  the  first  performance,  of  the  opposition  of  the  Jockey  Club,  of 
the  tumultuous  scenes,  of  the  withdrawal  of  the  opera  after  three  per- 
formances, is  familiar  to  all  students  of  Wagner,  opera  in  general,  and 
Parisian  manners.  They  that  wish  to  read  the  tale  told  without  heat 
and  with  an  accuracy  that  is  the  result  of  patient  investigation  and  ex- 
ploration should  consult  Georges  Servieres's  "Tannhauser  a  I'Opera  en 
1861  "  (Paris,  1895).  It  is  enough  to  say  that  the  Princess  Metternich 
begged  of  Napoleon  III.  as  a  personal  favor  that  "Tannhauser"  should 
be  put  upon  the  stage  of  the  Opera.  Alphonse  Royer,  the  manager, 
was  ordered  to  spare  no  expense.  And  remarkable  concessions  were 
made, — as  the  permission  to  introduce  a  German  singer. 

The  first  Tannhauser  at  Paris  was  Albert  Niemann*  (1831-),  one  of 
the  most  distinguished  of  Wagnerian  singers.  (He  visited  the  United 
States  in  1886-87,  and  made  his  debut  at  New  York,  November  10,  1886, 
as  Siegmund.)  He  studied  the  part  in  French  with  Obin,  who  declared 
that  he  was  a  most  intelligent  pupil.  "When  he  came  to  Paris,  his 
German  accent  was  very  pronounced."  Niemann,  by  the  way,  had 
taken  singing  lessons  of  Duprez  before  this.  "All  his  d's  were  t's,  his 
f's  were  v's,  his  b's  were  p's,  and  his  p's  were  b's.  He  gained  enormously 
in  three  weeks."  He  was  always  known  as  a  devoted  admirer  of 
Wagner;  and  a  story  told  by  ^^mile  Ollivier,  in  his  "ly' Empire  Li- 
beral," vol.  V.  (1900),  seems  incredible.  Ollivier  states  that  Niemann 
saw  the  storm  coming,  foresaw  the  angry  mob,  was  frightened,  and 
told  Scudo  that  he  would  withdraw  from  the  opera  if  he  himself  would 
be  let  alone.  If  this  story  came  from  Scudo,  it  is  hardly  worth  a 
thought;  but  we  know  from  other  sources  that  Niemann  "had  been 
intimidated  by  hostile  influences,"  and  "created  a  sensation"  at  re- 
hearsal by  refusing  to  sing  the  new  version  of  his  scene  with  Venus. 

*A  life  of  Niemann  by  Richard  Sternfeld  was  published  about  a  year  ago  in  Berlin. 
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Fine  Emeralds  in 
Cluster,  1  Stone 
§3  Stone  Rings. 

5uWASHINGTON 
COR.OF  WEST  ST. 


Wagner  himself  wrote  to  Mme.  Street  that  he  was  not  sure  of  his  tenor. 
Niemann  was  engaged  at  a  salary  of  six  thousand  francs  a  month. 
Tedesco,  the  creator  of  Venus  in  the  Paris  version,  received  the  same 
sum. 

Fortunata  Tedesco,  of  Mantua,  may  still  be  remembered  by  the  oldest 
opera-goers  of  this  city,  for  in  1847  she  drew  all  men  unto  her  at  the 
Howard  Athenaeum.  She  was  twenty-one  years  old  when  she  came 
here  as  a  member  of  the  Havana  Opera  Troupe.  When  she  sang,  the 
seats  commanded  a  premium  of  four  or  five  dollars.  It  was  in  ' '  Ernani " 
that  she  shone  with  dazzling  brilliance,  although  she  also  appeared  in 
"Norma,"  "Saffo,"  "The  Barber  of  Seville,"  and  as  Romeo.  Colonel 
W.  W.  Clapp  tells  us,  in  his  "Record  of  the  Boston  Stage,"  that  the 
honors  paid  to  her  "attained  their  greatest  excess  in  the  casting  at  her 
feet  of  a  warm  admirer's  hat  and  cane,  in  token  of  his  own  entire  pros- 
tration." 

Richard  Grant  White,  whose  appreciation  of  women  was  not  confined 
to  the  heroines  of  Shakespeare,  thus  describes  her : — 

"Tedesco  was  a  great,  handsome,  ox-eyed  creature,  the  picture  of 
lovely  laziness  until  she  was  excited  by  music;  and  then  she  poured 
out  floods,  or  rather  gusts,  of  rich,  clear  sound.  She  was  not  a  great 
artist,  but  her  voice  was  so  copious  and  so  musical  that  she  could  not 
be  heard  without  pleasure,  although  it  was  not  of  the  highest  kind." 

She  had  improved  when  she  arrived  at  Paris  in  1851,  for  Arthur 
Pongin,  an  excellent  judge  of  vocal  art,  praised  not  only  her  form  and 
face  of  ideal  beauty,  but  her  "admirable  voice,  her  great  knowledge  of 
the  art  of  singing,  her  intense  passion,  her  indisputable  command  over 
the  emotions.  .  .  .  She  was  a  singer  of  very  great  talent,  a  virtuoso  who 
possessed  the  skill  and  the  intelligence  of  a  lyric  tragedian."  And  she 
was  versatile,  for  she  shone  in  comedy  as  well  as  tragedy. 

She  created  the  part  of  Venus  at  her  birth,  but  she  was  thirty-five 
when  she  appeared  as  Wagner's  ideal.  Wearied  by  the  endless  re- 
hearsals,— there  were  one  hundred  and  sixty-four  in  all, — she  grew 
impatient,  and  she  was  with  difficulty  restrained  from  marking  Wagner's 
face  with  her  nails.* 

*  Wagner  wrote  to  Mathilde  Wesendonck:  ' '  Mme.  Tedesco,  expressly  engaged  for  me,  has  a  superb  head 
for  her  role,  only  the  figure  is  just  a  shade  too  ample;  talent  very  considerable  and  well  suited." 


If  in  ptannmg 


The  artistic  arrangement  of  your  home  for  the  coming 
winter  you  are  in  need  of  Fireplace  Furniture  or  Fine 
Lamp  Goods,  we  would  suggest  an  inspection  of  the  exclu- 
sive designs  we  are  now  displaying  in  both  of  these  lines. 


David  R-  Craig 

44  SUMMER  STREET 
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PRAYS 

CARPETS,    RUGS,  and   UPHOLSTERY 


C  Seven  entire  floors  on  Washington  Street,  at  the 
head  of  Boylston  Street,  devoted  entirely  to  Floor 
Coverings  and  Upholstery. 

The  Largest  Stock  in  New  England 

concentrated  in  THE  LARGEST  STORE  de- 
voted to  this  exclusive  business. 
C  Prices  as  low  or  lower,  for  the  qualities  of  mer- 
chandise we  offer,  than  made  by  any  department  or 
furniture  store,  with  the  enormous  advantage  to  the 
purchaser  of  having  several  times  the  quantity  from 
which  to  make  selection,  and  designs  and  colors  not 
to  be  obtained  elsewhere. 


C  Our  Oriental  and  Domestic  Rugs  are  shown  on 
the  first  floor,  in  the  largest  and  best  lighted  Rug 
show  room  in  America  and  in  the 

Centre  of  the  Boston  Shopping  District 

C  While  we  cany  the  best  and  highest-cost  floor 
coverings,  fully  one-half  of  our  stock  is  made  up  of 
merchandise  that  are  good  values,  although  mod- 
erate in  price  and  suited  to  the  wants  of  the  dis- 
criminating and  thrifty  New  England  housekeeper. 
CL  If  in  doubt  as  to  our  methods,  prices,  or  stock, 
we  shall  be  honored  by  your  personal  investigation, 
and  that  without  obligation  to  purchase. 

PRICES  ALWAYS  THE  LOWEST 
JOHN    H.    PRAY   ®.  »SONS    CO., 

V^asHington  Street 

Opposite  Boykton 

241 


^ 


The  criticisms  were  as  a  rule  favorable,  so  far  as  the  singers  were  con 
cerned.  Leon  Leroy  was  not  satisfied  with  Niemann,  "whose  voice," 
he  wrote,  "is  worn  out  in  the  upper  register,  and  he  therefore  seizes  the 
occasion  to  send  forth  from  time  to  time  inhuman  sounds."  Nor  was 
he  pleased  with  Tedesco :  "She  is" reduced  to  low  tones:  the  rest  of  her 
voice  vanished  during  the  rehearsals."  Gasperini  confirms  this  last 
statement:  "The  changes  in  the  scene  of  Venus  compelled  Tedesco 
to  begin  again  the  study  of  her  part,  and  the  difficulties  of  intonation 
had  tired  her  voice." 

Important  changes  were  made  for  this  performance  at  Paris.  Wagner 
bravely  refused  to  introduce  a  ballet  in  the  second  act,  although  he 
knew  that  this  refusal  would  anger  the  Jockey  Club,  but  he  introduced 
a  long  choregraphic  scene  in  the'  first  act,  he  lengthened  the  scene  be- 
tween Venus  and  Tannhauser,  and  he  shortened  the  overture  by  cutting 
out  the  return  of  the  pilgrims'  theme,  and  making  the  overture  lead 
directly  into  the  Bacchanale.  He  was  not  satisfied  with  the  first  scene 
as  given  in  Germany,  and  he  wrote  Liszt  in  i860:  "With  much  en- 
joyment I  am  rewriting  the  great  Venus  scene,  and  intend  that  it  shall 
be  greatly  benefited  thereby.  The  ballet  scene,  also,  will  be  entirely 
new,  after  a  more  elaborate  plan  which  I  have  made  for  it." 

The  ballet  was  not  given  as  Wagner  had  conceived  it.  The  ballet- 
master  in  1 86 1  was  Petipa,  who  in  1895  gave  interesting  details  concern- 
ing Wagner's  wishes  and  behavior.  The  composer  played  to  him  most 
furiously  the  music  of  the  scenes,  and  gave  him  a  sheet  of  paper  on 
which  he  had  indicated  the  number  of  measures  affected  by  each  phase 
of  the  Bacchanale. 


25  and  27  Temple  Place 
and  33  West  Street. 


#^  A  TT  C  D  CD  ^^^  ^«dding  Break- 
\^  r^  I  Km  r\  Cb  Im  fasts,  Lunches^Dinner 
and  Evening  Parties,  at  short  notice,  with  the  best  of 
material  and  finest  ware.  Reasonable  prices.  Orders 
delivered  in  the  city  limits,  Roxbury,  and  Brookline. 

WEDDING  CAKE  A  SPECIALTY. 

Telephone,  433  Oxford. 


A  New  Book  for  Children, 

Excellent  for  a  birthday  or  holiday  gift. 

Songs  forTom,  Dick,  Bob,  and  Peggy 

Music  by  Benjamin  Whelpley. 

Verses  by  Elizabeth  Gould. 
Pictures  by  Josephine  Bruce. 

Sent  postpaid  on  receipt  of  price,  $1.00. 

The  most  attractive  book  for  children,  young  or 
old,  issued  for  years.  Music,  verses,  and  pictures 
are  alike  fascinating  and  delightful.  Nothing  trivial 
or  commonplace.  Splendidly  printed  and  hand- 
somely bound.  Particularly  suitable  for  Kinder- 
garten Work. 

SCHIRMER'S  MUSIC  STORE, 

The  Boston  Music  Co., 
Importers,  Dealers,  Publishers, 

26  West  Street. 


Jacob  Tlioma&  Son 

Violin  Makers  and  Importers 

ESTABLISHED  1881 
if     Dealers  in  old  and  new  Violins, 
'Cellos,    and    Artists'    Bows; 
imPF  also  fine  Italian  Strings,  French 
Rosin,  elegant  Leather  Violin 
Cases,  and  Musical  Merchandise. 


AGENTS  for  the 
Charles  F.  Albert  Patent  Wound  Strings. 

Repairers  to  the  Boston  Symphony  Orchestra. 


47  Winter  Street,  Boston,  flass. 
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BOSTON'S    GREAT    PIANO    CENTRE 

STEINERT  HALL 


HOME  or  THE 


STEINWAY  PIANO 


^   Hume  Piano         Jewett  Piano 
W   Woodbury  Piano  Pianola 

Pianola=piano         Orchestrelle 
Aeolian  Pipe=organ  and  Allied 
W  Instruments 


(^       STEINERT  HALL  ?j  M^  BOSTON   HOME   OF  THE  ABOVE 


SUPERB  COLLECTION  OF  PIANOS  AND  SELF-PLAYING 
INSTRUMENTS,  AND,  AS  SUCH,  OFFERS  DECIDED 
AND  EXCLUSIVE  ADVANTAGES  TO  ALL  INTENDING 
PURCHASERS,  NOT    TO    BE    OBTAINED    ELSEWHERE 


VISITORS    ARE    CORDIALLY    INVITED    TO    CALL    AND 
INSPECT    THE     LARGE     AND     COMPREHENSIVE    AS- 
SORTMENT   OF    THESE     INSTRUMENTS     CON-  /Wj 
STANTLY    FOUND    IN    OUR    SPACIOUS    PIANO     HALLS  |^ 

^ ^ ^ 

PRICES    AND    TERMS    REASONABLE  ^ 

M.  Steinert  &  Sons  Co.  ^ 


M     Steinert  Hall       •        .       162  Boulston  Street    M 
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Petipa  remarked:  "Wagner  was  well  satisfied,  and  he  was  by  no 
means  an  easy  man.     Quel  diahle  d'homme!" 

In  spite  of  what  Petipa  said  in  his  old  age,  we  know  that  Wagner 
wished  more  sensual  spirit,  more  amorous  ardor.  The  ballet-master 
went  as  far  in  this  respect  as  the  traditions  and  customs  of  the  Opera 
would  allow.  He  did  not  put  on  the  stage  two  tableaux  vivants  at  the 
end  of  the  Bacchanale,  "The  Rape  of  Europa,"  "Leda  and  the  Swan," 
although  they  were  considered.  To  spare  the  modesty  of  the  ballet 
girls,  these  groups  were  to  be  formed  of  artists'  models.  This  idea  was 
abandoned  after  experiments.  Cambon  made  sketches  of  the  mytho- 
logical scenes,  and  these  were  photographed  and  put  on  glass,  to  be 
reproduced  at  the  performance.  The  proofs  are  still  in  the  archives 
of  the  Opera,  but  they  were  not  used. 

The  friends  of  Wagner  blamed  Petipa  for  his  squeamishness.  Gas- 
perini  wrote:  "Unfortunately,  the  divertissement  arranged  by  M. 
Petipa  does  not  respond  to  the  music.  The  fauns  and  the  nymphs  of 
the  ballet  do  not  have  the  appearance  of  knowing  why  they  are  in  the 
Venusberg,  and  they  dance  there  with  as  much  dignity  as  though  they 
were  in  the  'Gardens  of  the  Alcazar,'  the  delight  of  'Moorish  kings.'" 
Gasperini  in  another  article  commented  bitterly  on  this  "glacial"  per- 
formance, this  "orgy  at  a  young  ladies'  boarding-school." 

(The  tableaux  vivants  were  first  seen  at  the  performance  of  "Tann- 
hauser"  in  Vienna,  November  22,  1875.) 

"Tannhauser"  was  revived  at  the  Opera,  May  13,  1895,  with  Van 
Dyck  as  Tannhauser  and  Lucienne  Breval  as  Venus.  There  were 
thirty-three  performances  that  year,  nineteen  in  1896,  seven  in  1897, 
seven  in  1898,  sixteen  in  1899,  sixteen  in  1900,  sixteen  in  1901,  six  in 
1902,  and  fifteen  in  1903. 

There  is  much  interesting  information  about  the  first  Parisian  pro- 
duction of  the  opera  in  Wagner's  letters  to  Mathilde  Wesendonck,  trans- 
lated into  English  by  Mr.  W.  A.  Ellis  (London  and  New  York,  1905). 
For  his  description  of  the  Bacchanale  see  pp.  219-223.  Of  the  original 
version  he  said:  "This  court  of  Frau  Venus  was  the  palpable  weak 
spot  in  my  work:  without  a  good  ballet  in  its  day,  I  had  to  manage 
with  a  few  coarse  brush- strokes  and  thereby  ruined  much;    for  I  left 


HATS     AND     FURS 

PROPER     SHAPES     IN     LADIES'     ROUND 

HATS,    WALKING,    GOLFING,   AND 

HUNTING  HATS.    RICH  FURS 

OF  EVERY  DESCRIPTION 

GOLLINS  &  FAIRBANKS   COflPANY,    .    BOSTON 
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New  England 

CONSERVATORY 
OF  MUSIC 

Founded  1853 

Huntington  Avenue 
GEORGE  W.  CHADWICK,  Director 


There  are  privileges  and  advantages  connected  with  the  student  life 
at  the  New  England  Conservatory  of  Music  that  mark  it  an  institution  of 
unusual  efficiency.  The  remarkable  equipment  and  strong  organization 
for  musical  education  have  resulted  from  a  growth  of  more  than  fifty 
years.  The  material  increase  is  significant,  but  of  greater  importance 
is  the  experience  that  has  come  with  these  fifty  years  of  progress. 
To-day  no  school  in  America  can  contribute  as  much  and  none  in 
Europe  offer  more  toward  a  musical  education  than  the  New  England 
Conservatory  of  Music. 

Every  branch  of  a  musical  education  has  special  masters.  The 
student's  capacity  sets  the  only  limitation  to  his  progress. 

Owing  to  the  practical  training  of  students  in  our  Normal 
Department,  graduates  are  much  in  demand  as  teachers.  Practical 
Pianoforte  Tuning  Course,  taught  in  one  year. 

The  detailed  descriptions  of  courses  are  best  described  in  the 
year  book,  which  will  be  sent  on  request.  Pupils  may  enter  at  any 
time  during  the  school  year.     Address 

RALPH  L.  FLANDERS,  Manager. 

Visitors  are  cordially  invited. 

246 


this  Venusberg  with  an  altogether^tame  and  ill-defined  impression, 
consequently  depriving  myself  of  the  momentous  background  against 
which  the  ensuing  tragedy  is  to  upbuild  its  harrowing  tale.  .  .  .  But 
I  also  recognize  that,  when  I  wrote  my,  'Tannhauser'  I  could  not 
have  made  anything  like  what  is  needed  here;  it  required  a  greater 
mastery,  by  far,  which  only  now  have  I  attained:  now  that  I  have 
written  Isolde's  last  transfiguration,  at  last  I  could  find  alike  the  right 
close  for  the  'Fliegende  Hollander'  overture,  and  also — the  horrors  of 
this  Venusberg."  Wagner  in  the  same  letter  (Paris,  April  lo,  i860) 
speaks  of  his  purpose  to  introduce  in  the  scene  "the northern  Stromkarl, 
emerging  with  his  marvellous  big  fiddle  from  the  foaming  water,"  and 
playing  up  for  a  dance. 

The  text  of  the  selections  given  at  this  concert  is  as  follows  :* — 

SECOND  SCENE.t 

Venus,  Tannhauser. 

Venus.  Venus 

Geliebter,  sag',  wo  weilt  dein  Sinn?  Oh,    say,    my  love,    where    stray    thy 

thoughts  ? 

Tannhauser.  Tannhauser. 

Zu  viel!  Zu  viel!  O,  dass  ich  nun  No  more,  no  more !  O  that  I  now  might 
erwachte !  waken. 

Venus.  '  Venus. 

Sprich,  was  kiimmert  dich?  Say,  what  grief  is  thine? 

Tannhauser.  Tannhauser. 

Im  Traum  war  mir's,  als  horte  ich —  I  dreamt  I  heard  upon  the  air 

was  meinem  Ohr  so  lange  fremd!  Sounds  that  to  me  were  long  est  rang' d 

als  horte  ich  der  Glocken  froh  Ge-  The  silv'ry  chime  of  bells  was  borne  on 

laute : —  the  breezes, 

o,  sag' !     Wie  lange  hort'  ich's  doch  Oh,  say,  how  long  has  earth  been  lost  to 

nicht  mehr  ?  me  ? 

*Of  the  original  three  stanzas  of  Tannhauser's  song  to  Venus — the  first  in  D-flat  major,  the  second  in 
D  major,  and  the  third  in  E-flat  major — only  two  are  usually  sung;  the  words  of  the  one  not  sung  will  be 
omitted  here. 

fThe  English  version  of  the  text  as  written  for  Paris  is  by  J.  P.  Jackson.  The  English  version  of  the 
text  as  originally  written  is  taken  from  the  libretto  used  by  the  Metropohtan  Opera  House. — Ed. 


The  Question  of  Our  Speech 

By  Henry  James 

A  volume  of   unusual  literary  interest,  containing   certain    pungent   and 
pertinent  criticisms ;  and  a  searching  discussion  of  the  art  of  fiction. 

"  There  is  a  great  deal  to  learn  from  Mr.  James,   as  any  one  will 
discover  on  duly  pondering  his  well-weighed  words." — Boston  Herald. 

Narrow  i2mo,  $1 .00,  net .     Postpaid,  1 1.07 

For  sale  at  all  bookstores  and  at  the  Book  Room,  Number  4  Park  Street 
Houghton,  Mififlin  &  Company,  Publishers,  Boston 
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FURS 

f[^  Fur-lined  Coats  made  of  fine  Broadcloths. 
Collars  of  Baum  Marten,  Mink,  Persian 
Lamb,    Marten,   Beaver,   and   Squirrel. 

^  Fur  Scarfs  and  Muffs  in  Russian  and  Hud- 
son Bay  Sable,  Ermine,  Chinchilla,  Baum 
Marten,  Mink,  Persian  Lamb,  Broadtail, 
Beaver,  and  Squirrel. 

Rj).  H.  Stearns   CS,   Companjr 


WAISTS 

^  Evening  Waists  in  imported  and  domestic 
models  in  Lace,  Chiffon,  Messaline,  and 
Hand-embroidered   Crepe. 

^  Correct  styles  in  Tailored  Waists  made  in 
our  own  workrooms;  Lingerie  Waists  in  ex- 
clusive designs.  Imported  and  domestic  mod- 
els in  Sheer  Linen  and  Batiste. 


Ro.  H.  Stearns  CSi   Conipan)^ 
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Venus. 
Wohin     verlierst     du     dich?     Was 
ficht  dich  an? 

Tannhauser. 
Die  Zeit,  die  hier  ich  weil',  icli  kann  sie 

nicht 
ermessen: — Tage,     Monde — giebt's     fur 

mich 
nicht  mehr,   denn  nicht  mehr  sehe  ich 

Sonne, 
nicht   mehr    des    Himmels    freundliche 

Gestirne ; — 
den  Halm  seh'  ich  nicht  mehr,  der  frisch 

ergriinend 
den  neuen  Sommer  bringt ; — die  Nachti- 

gall 
nicht  hor'  ich  mehr,  die  rair  den  Lenz 

verkiinde : — 
hor'   ich   sie   nie,    seh'    ich   sie   niemals 

mehr? 

Venus. 
Ha!     Was  vernehm'  ich?     Welche 

thor'ge  Klagen! 
Bist  du  so  bald  der  holden  Wunder 

miide, 
die  meine  Liebe  dir  bereitet  ? — Oder 
wie?     Reu't   es    dich   so   sehr,    ein 

Gott  zu  sein? 
Hast  du  so  bald  vergessen,  wie  du 

einst 
gelitten,    wahrend    jetzt    du    dich 

erfreu'st? — 
Mein  Sanger,   auf!     Ergreife  deine 

Harfe! 
Die  Liebe  fei're,  die  so  herrlich  du  be- 

singst, 
dass    du    der    Leibe    Gottin    selber    dir 

gewannst ! 
Die  Liebe  fei're,  da  ihr  hochster  Preis 

dir  ward! 


Venus. 

What  folly  seizes  thee? 
turb'd? 


Why  thus  dis- 


Tannhauser. 
The  time  I  dwell  here  with  thee 
By  days  I  cannot  measure- 
Seasons  pass  me  how  I  scarcely  know : 
The  radiant  sun  I  see  no  longer; 
Strange     hath     become     the     heavens' 

starry  splendour; 
The  sweet  verdure  of  spring, 
The   gentle   token   of   earth's   renewing 

hfe; 
The  nightingale  no  more  I  hear 
Who  sings  of  hope  and  promise. 
All   these    delights,    are    they   for   ever 

lost? 


Venus. 
What!    art  thou  wav'ring?     Why  these 

vain  lamentings  ? 
Canst   thou   so   soon  be   weary  of  the 

blisses 
That    love   immortal   hath    cast   round 

thee? 
Can  it  be — dost  thou  now  repent  that 

thou'rt  divine? 
Hast  thou  so  soon  forgotten  how  thy 

heart  was  mourning, 
Till  by  me  thou  wert  consoled? 
My  minstrel,  come,  let  not  thy  harp  be 

silent : 
Recall  the  rapture — sing  the  praise  and 

bliss  of  love 
In  tones  that  won  for  thee  love's  self  to 

be  thy  slave! 
Of  love  sing  only,  for  her  treasures  all 

are  thine. 


KAKAS  BROS;  Fur  Store 

179    TREMONT    STREET 

ALL  furs  shown  are  of  our  own  manu- 
facture, unexcelled   in    quality,   and 
guaranteed  to  be  strictly  as  represented. 

riedium  and  High-grade 


F  U  RS 

of    Every    Description 


INSPECTION  and  comparison  will  show 
that  we  offer  the  best-made  furs  at  the 
lowest  prices  in  Boston. 
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Tannhauser. 
Dir  tone   Lob!     Die   Wunder   sei'n   ge- 

priesen, 
die    deine    Macht    mir   Gliicklichem   er- 

schuf! 
Die  Wonnen  siiss,  die  deiner  Huld  ent- 

spriessen, 
erheb'  mein  Lied  in  lautem  Jubelruf! 
Nach    Freude,    ach!     nach    herrlichein 

Geniessen 
verlahgt'   mein  Herz,  es  durstete  mein 

Sinn: 
da,    was   nur   Gottern   einstens   du   er- 

wiesen, 
gab  deine  Gunst  mir  Sterblichem  dahin. 
Doch    sterblich,   ach!     bin   ich    ge- 

blieben, 
und  iibergross  ist  mir  dein  Lieben; 
wenn  stets  ein  Gott  geniessen  kann, 
bin  ich  dem  Wechsel  unterthan  ; 
nicht    Lust    allein    Hegt    mir    am 

Herzen 
aus   Freuden  sehn'   ich   mich   nach 

Schmerzen : 
aus    deinem     Reiche      muss     ich 

flieh'n,— 
o     Konigin,     Gottin!     Lass     mich 
zieh'n! 

Venus. 
Treuloser!     Weh!     Was  lassest  du 

mich  horen? 
Du    wagest   meine    Liebe    zu    ver- 

hohnen  ? 


Tannhauser. 
All  praise  be  thine!     Immortal  fame  at- 
tend thee, 
Paeans  of  joy  to  thee  be  ever  sung! 
Each  soft  delight  thy  bounty  sweet  did 

lend  me 
Shall  wake  the  harp  while  time  and  love 

are  young ! 
'Twas   joy   alone,    a   longing   thirst    for 

pleasure. 
That  filled  my  heart  and  darken'd  my 

desire  ; 
And  thou,  whose  bounty  gods  alone  can 

measure, 
Gav'st  me,  poor  mortal,  all  its  wealth 

to  know. 
But,  while  my  sense  thou  hast  enchanted. 
By  thy  great  love  my  heart  is  daunted; 
A  god  alone  can  dwell  in  joy, 
To  mortal  frail  its  blisses  cloy. 
I  would  be  swayed  by  pain  and  pleasure 
In  Nature's  sweet  alternate  measure! 
I  must  away  from  thee,  or  die, 
O  queen  beloved!    goddess,  let  me  fly! 


Venus. 
Ungrateful!     What,  shall  thus  my  love 

be  slighted 
By  thee   in   whom   so   dear   my   heart 
delighted  ? 
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Du  preisest  sie,  und  willst  sie  den- 

noch  flieh'n? 
Zum  Ueberdruss  ist  dir  mein  Reiz 

gedieh'n? 

Tannhauser. 
O  schone  Gottin!     WoUe  mir  nicht 

zurnen ! 
Dein  iibergrosser  Reiz  ist's,  den  ich 

meide. 

Venus. 
Weh'     dir!     Verrather!     Heuchler! 

Undankbarer ! 
Ich  lass'  dich  nicht!      Du  darfst  von 

mir  nicht  zieh'n! 

Tannhauser. 
Nie  war  mein  Lieben  grosser,  nie- 

mals  wahrer, 
als  jetzt,  da  ich  fiir  ewig  dich  muss 

flieh'n! 

Venus. 
Gehebter,   komm'!     Sieh'    dort   die 

Grotte, 
von    ros'gen    Diiften    mild    durch- 

wallt! 
Entzucken  bot'  selbst  einem  Gotte 
der  siiss'sten  Freuden  Aufenthalt: 
besanftigt      auf      dem      weichsten 

Pfiihle 


What  praise  is  thine  of  joys  thou  yet 

would' St  flee? 
My  vaunted  charms,  alas!   have  wearied 

thee. 

Tannhauser. 
Oh,  fair  perfection!    frown  not  on  thy 

servant ! 
Thy  charms'  excess,  oh,  goddess,  have 

unmann'd  me! 

Venus. 
Traitor,   beware,   then!      Serpent   heart 

ungrateful ! 
Ah!    not  thus  we  part.     Ah,  no,   thou 

shalt  not  leave  me! 

Tannhauser. 
But,  reft  of  thy  sweet  presence,  joy  is 

hateful ; 
But  fate  sternly  impels  me — for  liberty 

I  sigh. 

Venus. 
Beloved    one,    come!     Soft    dreams    of 

wonder 
Within  yon  grot  shall  wrap  thee  round; 
The  purple  shadows  breaking  yonder, 
With  murmuring  music  shall  resound. 
There  joys  unknown   I'll  shower  upon 

thee: 
Within  these  arms  thou  shalt  have  rest, 
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flieh'  deine  Glieder  jeder  Scliinerz, 
dein     brennend      Haupt     uinwelie 

Kiihle, 
vvonnige   Oliitli   durchschwell'    dein 

Herz. 
Aus  holder  Feme  mahnen  siisse  Klange, 
dass   dich    mein    Arm   in    trauter   Nah' 

umschlange ; 
vnn  raeinen  Lippen  schliirfst  du  Gotter- 

trank, 
aus   nieinen   Augen   strahlt   dir   Liebes- 

dank ; — 
ein  Freiidenfest  soil  unsrem  Bund  ent- 

stehen, 
der  L,iebe  Feier  lass  uns  froh  begehen! 
Nicht   sollst  du  ihr  ein  scheues  Opfer 

weili'n, — 
nein! — init   der   Liebe  Gottin  schwelge 

im  Verein! 


Until  for  mine  again  I've  won  thee — 

Till  faith  renewed  thy  lips  have  con- 
fess'd. 

The  od'rous  airs  shall  tell  in  dulcet  voices 

That  bliss  divine  once  more  our  hearts 
rejoices. 

Love  hath  a  solace  for  thy  restless  heart ; 

'Twere  worse  than  dying,  from  sweet 
love  to  part. 

This  day  renew  those  tender  vows  we 
pUghted — 

In  joy  immortal  be  our  hearts  united. 

Thou  shalt  no  more  adore  the  power  of 
love. 

No!  love  itself  to  worship  thou,  belov'd, 
shalt  move. 


SiRENEN. 
Naht  euch  dem  Strande, 
naht  euch  dem  Lande! 

Venus. 
Mein    Ritter!     Mein    Geliebter! 
du  flieh'n? 


Willst 


Tannhauser. 
vStets   soil   nur   dir,   nur   dir  mein   Lied 

ertonen ! 
Gesungen  laut   sei   nur  dein   Preis  von 

mir! 
Dein  siisser  Reiz  ist  Quelle  alles  Schonen 
und  jedes  holde   Wunder   stammt   von 

dir. 
Die  Gluth,  die  du  mir  in  das  Herz  ge- 

gossen, 
als  Flamme  lod're  hell  sie  dir  allein! 
I  a,  gegen  alle  Welt  will  unverdrossen 
fortan    ich    nun    dein    ktihner    Streiter 

sein. — 
Doch   hin   muss  ich   zur  Welt   der 

Erden, 


Sirens. 
Come  to  these  bowers, 
Radiant  with  flowers,  etc. 

Venus. 
My  hero  and  my  heart's  love !     Wilt  thou 
fly  me? 

Tannhauser. 
While  I  have  life,  alone  my  harp  shall 

praise  thee; 
No   meaner   thing   shall   e'er   my   song 

inspire. 
Nought  can  have  grace  or  charm  but  it 

obeys  thee. 
Of  all  that   hves   thou   best    and    chief 

desire. 
The  fire  thou'st  kindled  in  my  longing 

spirit, 
An  altar  flame  shall  bum  for  thee  alone ; 
My  song  shall  be  divine,  but  by  the  merit 
That,  as  thy  champion,  harp  and  sword 

I  own. 
And  yet  for  earth  I'm  yearning. 


THE  MAN  WHO  DOESN'T 
KNOW     MAY     WEAR 


FOWNES  GLOVES. 


THE  MAN  WHO  DOES 
KNOW  IS  SURE  TO. 


Ml 


bei'dir  kann  ich  nur  Sklave  werden; 
nach  Freiheit  doch  verlange  ich, 
nach    Freiheit,     Freiheit    diirstet's 

mich; 
zuKampf  und  Streite  will  ich  stehen, 

sei's   auch  auf  Tod  und  Unter- 

gehen : — 
dnim  muss  aus  deinem  Reich  ich 

flieh'n,— 
o     Konigin,     Gottin!     Lass     mich 

zieh'n! 

Venus. 
2ieh'  hill,  Wahnsinniger,  zieh'  hin! 
Verrather,  sieh',  nicht  halt'  ich  dich! 
Ich  geb'  dich  frei, — zieh'  hin,  zieh'  hin! 
Was  du  verlangst,  das  sei  dein  Loos! 
Hin  zu  den  kalten  Menschen  flieh', 
vor  deren  blodem,  triibem  Wahn 
der  Freude  Gotter  wir  entfloh'n 
tief  in  der  Erde  warmenden  Schoos. 
Zieh'  hin,  Bethorter!     Suche  dein  Heil, 
suche  dein  Heil — und  find'  es  nie! 
Sie,  die  du  siegend  einst  verlachtest, 
die  jauchzenden  Muthes  du  verhohnt, 
nun  fleh'  sie  an  um  Gnade,  wo  du  ver- 

achtest, 
jamm're  nun  um  Huldl     Dann  leuchte 

deine  Schande 
zur  hellen  Schmach  wird  dann  ihr  Spott ! 
Gebannt,    verflucht,    ha!     wie    seh'    ich 

schon 
dich  nah'n,  tief  das  Haupt  zur  Erde: 
— "O  fandest  du  sie  wieder, 
die  einst  dir  gelachelt! 
Ach!    oflfnete  sie  dir  wieder 
die  Thore  ihrer  Wonnen!" 
Auf    der    Schwelle    sieh'     da!      Ausge- 

streckt 
liegt  er  nun,  dort  wo  Freude 
einst  ihm  geflossen!     Um  Mitleid  fleht 

er 
bettelnd,  nicht  um  Liebe. 
Zuriick,   entweich',    Bettler!     Knechten 
»*:  nie, 

nur  Helden  offnet  sieh  mein  Reich! 


In  thy  soft  chains  with  shame  I'm  liurn- 

ing, 
'Tis  freedom  I  must  win  or  die — 
For  freedom  I  can  all  defy; 
To  strife  or  glory  forth  I  go, 
Come  life  or  death,  come  joy  or  woe. 
No  more  in  bondage  will  I  sigh! 
Oh,  queen,  beloved  goddess,  let  me  fly! 


Venus. 
Then  go,  oh,  traitor  heart!    away, 
Thou  madman !    Go— I  hold  thee  not ! 
I  set  thee  free!     Away! 
Go   forth — thy   heart's   desire   shall    be 

thy  doom! 
Go  to  the  cold  and  joyless  earth. 
Where  neither  love  nor  hfe  can  bloom, 
Whence  every  smiling  god  hath  flown, 
W^here  dark  suspicion  first  had  its  birth : 
Go  forth,  thou  madman! 
There  seek  thy  joy,  and  seek  in  vain. 
Full  well  I  know  will  come  the  hour 
When  thou  wilt  feel  thy  bitter  need; 
When,    crush' d     in     spirit,     thou     wilt 

plead — ■ 
Plead  for  the  wonders  of  my  power! 
In  its   rankness   then   thy  shame   shall 

bloom 
Revil'd,    accurs'd,   thou   shalt   woo   the 

tomb! 
Thou  wilt  return,  in  thy  anguish  dread. 
To  search  for  rest  to  thy  wearied  head! 
"I  find  her  not  'mid  mortals 
Who  once  on  me  smil'd! 
To  pleasures,  ope,  ye  portals. 

That  once  I  revil'd!" 
Before  the  bourne  he  groaneth. 

Where  once  of  joy  he  quaff 'd! 
For  pity  then  he  moaneth, 
Where  love  upon  him  laugh'd! 
Away!     Destruction  thee  o'erwhelm! 
For  heroes  only  is  my  realm! 
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Tannhauser. 
Nein!     Mein  Stolz  soil  dir  den  Jammer 

sparen, 
mich  entehrt  je  dir  nah'n  zu  seh'n! 
Der  heut'  von  dir  scheidet,  o  Gottin, 
der  kehret  nie  zu  dir  zuriick! 


Venus. 


Ha! 


Du  kehrest  nie  zuriick! 

Was  sagt'  ich? — 

Was  sagt'  er? — 

Nie  mir  zuriick! 
W'ie  sollt'  ich's  denken?— 
Wie  es  erfassen? 
Mein  Geliebter  ewig  mich  flieh'n? 
Wie  hjitt'  ich  das  erworben, 
wie  traf  mich  solch  Verschulden, 
dass  mir  die  I<ust  geraubt, 
dem  Trauten  zu  verzeih'n? 
Der  Konigin  der  Liebe, 
der  Gottin  aller  Hulden, 
war'  einzig  diess  versagt, 
Trost  dem  Freunde  zu  weih'n? 
Wie  einst  lachelnd  unter  Thranen, 
ich  sehnsuchtsvoU  dir  lauschte, 
den  stolzen  Sang  zu  horen, 
der  rings  so  lang  mir  verstummt; 
O  sag',  wie  konntest  je  du  wohl  wahnen, 
dass  ungeriihrt  ich  bleibe, 
drang'  zu  mir  einst  deiner  Seele  Seufzen, 
hort'  ich  dein  Klagen  ? 


Tannhauser. 

0  Goddess,  can'st  all  fears  dispel 
Of  seeing  me,  disgraced,  return! 

1  go  for  ever.     Fare  thee  well! 

Thy  joys,  and  e'en  thy  threats,  I  spurn! 


Venus. 


Ha! 


Com'st  thou  never  back  to  me! 

What  mean'st  thou? 

What  say'st  thou? 

How  conceive  it? 

Or  believe  it  ? 
My  lov'd  one,  desert  me  for  ever? 
Wherein  have  I,  the  goddess 
Of  beauty,  e'er  offended? 
Why  give  me  not  the  joy  of 
Forgiving  all  thy  follies? 
Ah,  smiling  'mid  my  sorrows, 
I  longingly  have  listen' d 
When  sweetly  thou  didst  sing  me 
The  strains  so  silent  now! — 
O  could'st  thou  e'er  imagine 
That  I  could  stay  unmov'd 
If  thy  sad  bosom's  sighing 
Surg'd  its  laments  to  me? 
What  moments  in  thy  presence 
Have  I  in  rapture  pass'd! 
With  scorn  do  not  repay  me — 
Nor  spurn  me  in  thy  pride! 
If  of  my  realm  thou'rt  weary, 
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Dass  letzte  Trostung  in  deinem  Arm  ich 

fand, 
oh,  lass'  mich  nicht  entgelten, 
verschmah'    einst    auch    nicht    meinen 
Trost ! 

Kehr'st  du  mir  nicht  zuriick, 

so  treffe  Fluch  die  ganze  Welt! 

Und  fiir  ewig  sei  ode  sie, 

aus  der  die  Gottin  wich! 

O  kehr',  kehr  wieder! 

Trau'  meiner  Huld,  meiner  Liebe! 

TannhausER. 
Wer,  Gottin,  dir  entflieht, 
flieht  ewig  jeder  Huld. 

Venus. 
Nicht  wehre  Stolz  deinem  Sehnen, 
wenn  zuriick  zu  mir  es  dich  zieht. 

TannhausER. 
Mein  Sehnen  drangt  zum  Kampfe; 
nicht  such'  ich  Wonn'  und  Lust. 
Ach!    mogest  du  es  fassen, 
Gottin!     Hin  zum  Tod  den  ich  suche, 
zum  Tode  drangt  es  mich! 

Venus. 
Kehr'  zuriick! 

Wenn  der  Tod  selbst  dich  flieht, 
wenn    vor    dir    das    Grab    selbst    sich 
schliesst. 

TannhausER. 
Den  Tod,  das  Grab  hier  im  Herzen  ich 

trag', 
durch  Buss'  und  Siihne 
wohl  find'  ich  Ruh'  fiir  mich ! 

Venus. 
Nie  ist  Ruh'  dir  beschieden, 
nie  findest  du  Frieden! 
Kehr'  wieder  mir,  suchst  einst  dein  Heil ! 


TannhausER. 
Gottin  der  Wonn'  und  Lust! 
Nein! — Ach!    nicht  in  dir 
find'  ich  Frieden  und  Ruh' ! 
Mein  Heil  liegt  in  Maria! 


Curs'd  be  the  world  o'erhead — 
A  desert,  lone  and  dreary. 
From  which  all  joys  have  fled! 
Return!     Return,  belovfed! 
Trust  in  my  endless  love! 


TannhausER. 
Who,  goddess,  flees  from  thee. 
Leaves  every  joy  supreme! 

Venus. 
Do  not  resist  thy  yearning, 
But  to  its  promptings  yield! 

TannhausER. 
My  yearning  is  for  conflict: 

I  seek  not  joys  in  life; 
O  goddess,  fate  impels  me 

To  seek  grim  death  in  strife! 


Venus. 
But  should  grim  death  avoid  thee. 


Refuse  to  thee  a  grave: 


TannhausER 
F'or  death  the  grave  within  me. 
Through  penance  rest  I'll  crave! 


Venus. 
The  peace  of  which  thou  speakest, 

Can'st  never  find  above! 
Return  if  rest  thou  seekest. 

Find  comfort  in  my  love! 

TannhausER. 
Goddess  of  Joy — not  in  thy  love — 
My  hopes  rest  now  with  One  above! 


Beethoven  said:  "I  never  wrote  noisy  music.  For  my  instrumental  works  I 
need  an  orchestra  of  about  sixty  good  musicians.  I  am  convinced  that  only  such  a 
number  can  bring  out  the  quickly  changing  graduations  in  performance.'' — From 
chapter  "  On  Performing  Musics 

Hundreds''of  remarks  equally  interesting  will  be  found  in  "  Beethoven :  The  Man 
and  the  Artist,  as  Revealed  in  his  own  Words."  Edited  by  H.  E.  Krehbiel.  $\  oo  net, 
postage  10  cents. 

Ask  your  bookseller  or  send  for  circular  to  the  publisher. 
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* 
*  * 


The  cast  of  the  first  performance  at  Dresden  was  as  follows: — 

Hermann,  Dettmer;  Tannhauser,  Tichatschek ;  Wolfram,  Mitter- 
wurzer;  Walther,  Schloss;  Biterolf,  Wachter;  Heinrich,  Gurth;  Reimar, 
Risse;  Elisabeth,  Johanna  Wagner;  Venus,  Schroder- Devrient ;  a  young 
shepherd.  Miss  Thiele. 

The  first  performance  in  the  United  States  was  at  the  Stadt  Theatre, 
New  York,  April  4,  1859,  and  the  cast  was  as  follows:  Hermann,  GraflF; 
Tannhauser,  Pickaneser;  Wolfram,  Lehmann;  Walther,  Lotti ;  Biterolf. 
Urchs;  Heinrich,  Bolten ;  Reimar,  Brandt ;  Elisabeth,  Mrs.  Siedenburg; 
Venus,  Mrs.  Pickaneser.  Carl  Bergmann  conducted.  The  New  York 
Evening  Post  said  that  the  part  of  Tannhauser  was  beyond  the  abili- 
ties of  Mr.  Pickaneser:  "The  lady  singers  have  but  little  to  do  in  the 
opera,  and  did  that  little  respectably." 

The  overture  was  played  for  the  first  time  in  Boston,  October  22, 
1853,  at  a  concert  of  the  Germania  Musical  Society,  Carl  Bergmann 
conductor.  The  programme  stated  that  the  orchestra  was  composed 
of  "fifty  thorough  musicians."  A  "Finale"  from  "Tannhauser"  was 
performed  at  a  concert  of  the  Orchestral  Union,  December  27,  1854. 
The  first  performance  of  the  ,pilgrims'  chorus  was  at  a  Philharmonic 
concert,  January  3,  1857,  a  concert  given  by  the  society  "with  the 
highly  valuable  assistance  of  Herr  Louis  Schreiber,  solo  trumpet- 
player  to  the  king  of  Hanover."  The  Bacchanale  was  performed  from 
manuscript  at  a  Thomas  concert,  November  28,  1873. 

The  first  performance  of  the  opera  in  Boston  was  at  the  Boston 
Theatre,  January  20,    1871,  with  Lichtmay  as  Elisabeth;    Roemer  as 
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Venus;   Carl  Bernard,  Tannhauser;   Vierling,  Wolfram;   and  Franosch 

as  the  Landgrave. 

* 
*  * 

The  part  of  Tannhauser  was  created  by  Joseph  Alois  Tichatschek 
(1807-86),  who  was  a  member  of  the  Dresden  Opera  House  from  1838 
to  1872.  The  part  of  Venus  was  created  by  Wilhelmine  Schroder- 
Devrient  (1804-60).  The  passionate  lovers  of  the  story  were  shown 
on  the  stage  as  mature  persons  of  discreet  years,  for  the  Tannhauser 
was  thirty-eight  years  old  and  Venus  was  in  her  forty-first  year. 

Tichatschek  was  for  years  the  glory  of  the  Dresden  Opera  House ;  but 
there  were  cavillers  even  when  he  was  at  the  zenith  of  his  glory.  He 
was  a  dramatic,  not  a  lyric  singer.  He  was  accused  of  stiffness  in  gest- 
ure and  certain  mannerisms  that  grew  upon  him  while  he  was  under 
the  influence  of  Schroder- Devrient.  His  voice  was  not  naturally  free 
or  flexible,  and  he  was  ill  at  ease  in  the  Italian  operas  of  the  repertory 
of  the  period.  "Al.  Sincerus,"  the  author  of  "Das  Dresdner  Hofthe- 
ater"  (1852),  does  not  attempt  to  suppress  the  criticisms  unfavorable 
to  his  hero :  on  the  contrary,  he  publishes  them  at  length,  and  then  he 
exclaims  in  a  fine  burst:  "Tichatschek  is  a  German  singer.  We  are  in 
Germany,  and,  thank  God,  we  are  not  without  old  and  new  German 
works,  which  can  stand  honorably  in  competition  with  the  new  Italian 
weak  and  sickly  productions." 

But  let  us  listen  to  the  testimony  of  an  outsider,  an  acute,  most  expe- 
rienced, discriminating  judge  of  singing.  Henry  F.  Chorley  heard 
Tichatschek  in  several  operas,  among  them  "Tannhauser."  He  wrote 
of  him:  "Among  the  tenors  of  Germany,  Herr  Tichatschek  bears  a 
high  reputation;  and  few,  in  any  country,  have  ever  crossed  the  stage 
with  an  ampler  proportion  of  natural  advantages.  He  is  of  the  right 
height,  handsome,  his  voice  strong,  sweet,  and  extensive,  taking  the 
altissimo  notes  of  its  register  in  chest  tones.  He  possessed,  too,  in 
1839,  a  youthful  energy  of  manner  calculated  to  gain  the  favor  of  all 
who  hear  and  see  him.  But,  on  returning  to  Dresden  in  1840,  I  found 
that  he  had  abused  this  energy  to  the  evident  deterioration  of  his  voice 
and  style;   and  there  was  cause  to  fear  that  a  few  seasons  tnore  may 
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rivet  him  in  bad  habits  never  to  be  thrown  off,  such  as  sink  their  owner 
among. the  disappointing  legion  of  those  who  'might  have  done  great 
things.'" 

After  Chorley  had  heard  "Tannhauser"  at  Dresden  in  the  forties, 
he  wrote  as  follows  of  the  great  scene  in  the  third  act :  "I  remember 
the  howling,  whining,  bawling  of  Herr  Tichatschek  (to  sing  or  vocally 
to  declaim  this  scene  is  impossible)." 

In  Germany  the  tradition  still  lives  that  Tichatschek  was  the  ideal 
Tannhauser.  Yet  Wagner  wrote  of  him  to  I^iszt:  "In  spite  of  his 
voice  Tichatschek  did  not  bring  out  many  points  that  have  not  proved 
beyond  the  reach  of  far  less  gifted  singers.  He  has  only  brilliance  or 
suavity,  not  one  single  true  accent  of  grief."  For  his  sake  Wagner  was 
obliged  to  make  several  cuts  and  minor  omissions. 

Wilhelmine  Schroder- Devrient  (1804-60)  created  the  part  of  Venus. 
She  was  an  ardent  admirer  of  Wagner;  she  was  in  sympathy  with  his 
desire  to  make  the  German  operatic  stage  still  more  illustrious ;  she  was 
delighted  with  his  enthusiasm,  his  scorn  of  the  conventionalities;  and 
some  say  that  she  shared  his  revolutionary  views  concerning  politics. 
According  to  Glasanap-ElHs's  biography  of  Wagner:  "Only  out  of 
personal  attachment  to  the  author  did  she  finally  consent  to  undertake 
the  part  of  Venus,  but  with  the  remark  that  she  didn't  know  what  to 
make  of  it  unless  she  were  to  appear  in  fleshings  from  top  to  toe; 
'and  that,'  she  added  with  mock  seriousness,  'you  could  scarcely  expect 
of  a  woman  like  me.'  The  jest  stood  cover  to  a  very  solid  reason:  the 
miseries  of  'her  private  life  had  made  this  role  a  peculiarly  trying  one 
for  Schroder- Devrient."  As  Wagner  himself  said:  "The  exceptional 
demands  of  this  role  were  doomed  to  non-fulfilment,  because  irreparable 
circumstances  deprived  her  of  the  unembarrassment  required  by  her 
task." 
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Walther's    Prize  Song,   from  "The    Mastersingers  of  Nurem- 
berg," Final  Scene. 

When  "Die  Meistersinger "  was  first  performed  at  Munich,  June  21, 
1868,  the  part  of  Walther  was  created  by  Franz  Nachbaur,  who,  bom 
March  25;  r835,  at  Schloss  Giessen,  sang  at  several  opera  houses  before 
he  was  engaged  at  Munich  (1866),  where  he  remained  in  active  service 
until  1890.  A  pupil  of  Pischek  and  Lamperti,  his  voice  was  one  of 
peculiar  beauty,  and  he  sang  with  a  distinction  that  might  justly  be 
called  elegance.  He  had  a  dignified  presence  and  an  aristocratic  bear- 
ing, and  he  was  a  great  favorite  of  Ludwig  II.  He  died  at  Munich, 
March  21,  1902. 

The  part  of  Walther  was  not  intended  originally  for  him.  The  tenor, 
Bachmann,  borrowed  from  the  Dresden  Opera,  was  found  inadequate, 
and  Nachbaur  was  substituted,  as  Betz  of  Berlin  was  substituted  for 
Kindermann  in  the  part  of  Hans  Sachs.  These  incidents  provided  ill- 
natured  gossip  before  the  performance, — that  Bachmann  had  given 
up  the  part  because  it  would  ruin  his  voice,  that  Kindermann  had 
abandoned  his  because  it  was  impossible  for  any  one  to  commit  so 
many  notes  to  memory,  etc.  Wagner  himself  wrote  in  a  letter  to 
Ferdinand  Heine  (March  28,  1868),  "The  Dresden  tenor,  Bachmann, 
who  is  certainly  not  my  ideal,  but,  when  all  is  said  and  done,  is  still 
the  most  promising  substitute  for  the  singer  I  should  wish  for  Walther.'.' 

The  following  translation  of  the  Preislied  is  by  H'.  and  F.  Corder : — 


Morgenlich  leuchtend  in  rosigem  Schein, 
Von  Bluth'  und  Duft 
Geschwellt  die  Luft, 
Voll  aller  Wonnen, 
Nie  ersonnen, 
Ein  Garten  lud  mich  ein. 
Dort  unter  einen  Wunderbaum, 
Von  Friichten  reich  behangen, 
Zu  schau'n  im  sel'gen  Liebestraum, 
Was  hochstem  Lust-verlangen 
Erfullung  kiihn  verhiess, 
Das  schonste  Weib, 
Eva  im  Paradies! 


Morning    was    gleaming    with    roseate 
light. 

The  air  was  filled    • 

With  scent  distilled 

Where,  beauty  beaming 

Past  all  dreaming, 
A  garden  did  invite. 
Wherein  beneath  a  wondrous  tree, 

With  fruit  superbly  laden, 
In  blissful  love-dream  I  could  see 

The  rare  and  tender  maiden 

Whose  charms,  beyond  all  price. 
Entranced  my  heart, 

Eva,  in  Paradise. 
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^he  Educational  Value 
o/  ^hQ  PIANOLA 

The  invention  of  the  Pianola  has  made  it  possible  for  every  one  to  obtain  in  the  home 
an  intelligent  familiarity  with  the  world's  masterpieces  of  music,  without  which  no 
education  can  be  considered  well-rounded  or  complete. 

During  the  past  year  the  educational  world  has  been  deeply  stirred  by  a  realization 
of  the  importance  of  the  Pianola  in  inculcating  an  appreciation  of  music,  as  distinguished 
from  the  old-fashioned  idea  that  a  musical  education  consisted  in  trying  to  learn  to  per- 
form upon  the  piano  —  and  not  succeeding. 

Progressive  colleges  and  schools  which  aim  to  have  the  latest  and  best  appliances  for 
the  use  of  pupils  have  added  or  are  now  about  to  add  a  Pianola  to  the  Department  of 
Music.  The  following  is  but  a  partial  list  of  such  institutions  in  which  either  a  Pianola 
or  an  ^Eolian  is  at  present  being  used:  — 


Haryard  University. 

Columbia  University. 

University  of  Michigan. 

Amherst  College. 

Vassar  CoUesre. 

Radcliffe  College. 

Tufts  College. 

Teachers'  College. 

Oberlin  College. 

Beloit  College. 

Brooklyn  Institute  of  Arts  and 

Sciences.     » 
Framingham  (Mass.)  formal  School. 
Columbia  Conservatory  of  Music 

(Chicago). 


Crane  Normal  Institute  of  Music 

(Potsdam,  N.Y.). 
Wadleigh  High  School,  N.T. 
New  York  Training  School  for 

Teachers. 
American  Institute  of  Applied 

Music. 
Hill  School  (Pottstown,  Pa.). 
Briarcliff  Manor  School. 
Morton  Street  Public  School 

(Newark,  N.J.). 
Miss  May  Winsor's  School  (Boston). 
St.  Mary's  Academy  (Burlington,  Yt.) 


It  is  interesting  to  learn  that  so  many  of  our  foremost  educational  institutions  have 
introduced  a  piano-player  into  the  Department  of  Music.  But  it  is  significant  that  in 
every  instance  the  choice  has  been  the  Pianola. 

Under  the  auspices  of  the  recently  inaugurated  "Music  Lovers'  Library,"  clubs" are 
being  formed  in  all  parts  of  the  country  to  carry  on  the  study  of  music  in  private  homes. 
Most  instructive  and  fascinating  courses  in  musical  appreciation  are  now  available  to  all 
Pianola-owners.  A  very  interesting  descriptive  handbook  of  the  New  Musical  Education 
will  be  sent  to  any  address  upon  application  to  the  iEolian  Company,  362  Fifth  Avenue, 
New  York. 

"^he  Metrostyle  is  hoav  incorporated 
in  all  Pianolas.     Prices,  $250   and   $300 

The  Pianola  has  in  the  Metrostyle  an  improvement  of  the  utmost  importance,  which 
is  not  even  approximated  in  any  other  piano-player. 
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Abendlich    daniniernd    umschloss    mich 

die  Nacht; 
Auf  steilem  Pfad  war  ich  genaht 
Zu  einer  Quelle  reiner  Welle, 
Die  lockend  mir  gelacht ; 
Dort  unter  einem  Lorbeerbauni, 
Von  Sternen  hell  durchschienen, 
Ich    schaut'     im  wachen     Dichter- 

traum 
Von  heilig  holden  Mienen, 
Mich  netzend  mit  dem  edlen  Nass, 
Das  hehrste  Weib, 
Die  Muse  des  Parnass! 


Huldreichster  Tag  dem  ich  aus  Dichter's 

Traum  ervvacht! 
Das  ich  ertraumt,  das  Paradies, 
In  himmlisch  neu  verklarter  Pracht 
Hell  vor  mir  lag, 
Dahin  lachend  nun  def  Quell  den 

Pfad  mir  wies, 
Die,  dort  geboren, 
Mein  Herz  erkoren, 
Der  Erde  lieblichstes  Bild, 
Als    Muse    mir    geweiht    so    heilig 

ernst  als  mild, 
Ward  kiihn  von  mir  gefreit ; 
Am  lichten  Tag  der  Sonnen, 
Durch  vSanges  Sieg  gewonnen 
Parnass  und  Paradies! 


Evening  was  darkling  and  night  closed 
around ; 

By  rugged  way 

My  feet  did  stray 

Toward  a  mountain. 

Where  a  fountain 
PvUslaved  me  with  its  sound; 
And  there,  beneath  a  laurel  tree. 

With  starlight  glinting  under, 
In  waking  vision  greeted  me 

A  sweet  and  solemn  wonder; 

She    tossed   on    me   the   fountain's 
dews, 
That  woman  fair, 

Parnassus'  glorious  Muse! 

Thrice  happy  day. 
To  which  my  poet's  trance  gave  place! 
That  Paradise  of  which  I  dreamed 
In  radiance  new  before  my  face 

Glorified  lay. 
To  point  the  path  the  brooklet  streamed 
She  stood  beside  me 
Who  shall  my  bride  be, 
The  fairest  sight  earth  ere  gave; 
My  Muse  to  whom  I  bow. 
So  angel  sweet  and  grave, 
I  woo  her  boldly  now. 
Before  the  world  remaining, 
By  might  of  music  gaining 
Parnassus  and  Paradise. 


' '  Die  Meistersinger ' '  was  performed  in  America  for  the  first  time 
on  January  4,  1886,  at  the  Metropolitan  Opera  House,  New  York, 
when  Albert  Stritt  v;  as  the  Walther;  and  the  other  chief  singers  were 
Auguste  Krauss  (Mrs.  Anton  Seidl),  Marianne  Brandt,  Emil  Fischer 
(Sachs),  Joseph  vStaudigl.  and  Otto  Kemlitz  (Beckmesser).  Mr.  Seidl 
conducted. 

The  first  performance  in  Boston  was  at  the  Boston  Theatre  on  April 
8,  1889.  when  the  singers  were  as  follows:  Kashoska  (Eva),  Reil  (Mag- 
dalene), Fischer  (Sachs),  Beck  (Pagner),  Alvary  (Walther),  Mold- 
linger  (Beckmesser). 
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Siegfried's  Parting  from  Brunnhilde,  from  'The  Dusk  of  the 
Gods,"  Prologue,  Scene  2. 

The  first  performance  of  this  music-drama  was  at  Bayreuth,  August 
17,  1876.  The  part  of  Brunnhilde  was  created  by  AmaHe  Materna. 
Born  at  St.  Georgen,  Styria,  July  10,  1847,  she  sang  at  Graz,  and  made 
there  her  operatic  debut  as  a  soubrette  in  1865.  She  went  to  Vienna 
began  in  operetta  at  the  Carl  Theatre,  joined  the  Court  opera  in  1869, 
and  remained  a  member  till  her  retirement  in  1896.  She  is  now 
teaching  singing  in  Vienna.  Georg  linger  was  the  first  Siegfried. 
Unger  (1837-87)  was  born  at  Leipsic.  He  studied  theology,  but 
went  on  the  stage  in  1867.  He  sang  in  many  cities,  and  from  1877  to 
1 88 1  he  was  a  member  of  the  Leipsic  Opera  Company. 

The  original  text  of  "Die  Gotterdammerung "  was  written  in  1848. 
and  the  title  was  "Siegfried's  Tod."  This  text  was  remodelled  before 
1855.     The  score  was  finished  in  1874. 

vSiegfried  in  "Siegfried"  braved  the  flames  that  guarded  the  sleeping 
Brunnhilde,  and  awakened  and  won  her.  In  this  scene  he  farewells 
her,  to  seek  adventures  and  deeds  of  derring-do. 

The  following  prose  translation  of  Wagner's  text  is  by  Mr.  W.  F. 
Apthorp : — 

Brunnhilde  Brunnhilde 

Zu  neuen  Thaten,  How   could   I    love   thee,    dear   hero 

theurer  Helde,  did   I   not   let   thee   go  to   new   deeds  ? 

wie  liebt'  ich  dich —  Only  one  care  gives  me  pause:   that  my 

liess'  ich  dich  nicht  ?  worth  has  won  too  httle  for  thee.         | 

Ein  einzig  Sorgen 
macht  mich  saumen: 
dass  dir  zu  wenig 
mein  Werth  gewan! 


Was  Gotter  mich  wiesen, 
gab  ich  dir : 
heiliger  Runen 
reichen  Hort; 
doch  nieiner  Starke 
magdlichen  Stamm 
nam  mir  der  Held, 
dem  ich  nun  mich  neige. 


What  the  gods  have  taught  me  I  have 
given  to  thee :  a  rich  treasure  of  holy 
runes;  but  the  maidenly  source  of  my 
strength  has  been  taken  from  me  by  the 
hero  before  whom  I  now  bow  down. 
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Des  Wisseiis  bar — 
dnch  des  Wunsches  voll; 
an  Lielie  reich — 
docli  Icdig  der  Kraft : 
moji.'st  du  die  Anne 
nicht  verachten, 
die  dir  nur  gonnen — 
nicht  geben  mehr  kann! 

SiKOFKiEu. 
Mehr  gaV/st  du,  Wunderfrau, 
als  ich  7.U  vvahren  weiss : 
nicht  ziirne,  wcnn  dcin  Lehren 
inich  unhclehrct  Hess! 
l{in  W'issen  doch  wahr'  ich  vvohl : 
dass  mir  Briinnhikle  lebt ; 
eine  Lehre  lernt'  ich  leicht: 
Briinnhilde's  zu  gedenken! 

Brunnhilde. 

W'illst  du  niir  Minne  schenken, 
gedenke  deiner  nur, 
gedenke  deine  Thaten! 
Gedenke  des  wilden  Feuers, 
das  furchtlos  du  durchschrittest, 
da  den  Fels  es  rings  umbrann — 

Siegfried. 
Brunnhilde  zu  gewinnen! 

BriJnnhildE- 
Gedenk'  der  beschildeten  Frau, 
die  in  tiefem  Schlaf  du  fandest, 
der  den  festen  Helm  du  erbrach'st- 


Void  of  knowledge — yet  full  of  wishes; 
rich  in  love — yet  bereft  of  strength :  do 
not  despise  poor  mc,  who  can  only  favour 
thee — but  no  longer  give ! 


SlEGKRiED. 

More  hast  thou  given,  wonder-woman, 
than  I  know  how  to  keep:  do  not  frown 
if  thy  teaching  has  left  me  untaught! 
Yet  the  knowledge  of  one  thing  I  keep 
well :  that  Eriinnhilde  lives  for  me ;  one 
lesson  I  easily  learnt :  to  remember 
Brunnhilde ! 


Brijnnhilde. 
Wilt  thou  give  me  love,  remember 
only  thyself,  remember  thy  deeds!  Re- 
member the  wild  fire  thou  strodest 
through  undaunted,  as  it  burnt  around 
the  rock — 


Siegfried. 
To  win  Brunnhilde! 

Brunnhilde. 
Remember  the  shielded  woman  whom 
thou  foundest  in  deep  sleep,  whose  close 
helmet  thou  brokest  open — 
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SlEGFRIKD. 
Briinnhilde  zu  erwecken! 


Siegfried. 
To  awaken  Briinnhilde! 


Brunnhilde. 

Gedenk'  der  Eide 

die  uns  einen ; 

gedenk'  der  Treue, 

die  wir  tragen ; 

gedenk'  der  Liebe, 

der  wir  leben : 
Brunnhilde  brennt  dann  ewig 
heilig  in  deiner  Brust ! — 

Siegfried. 

Lass'  ich,  Liebste,  dich  hier 
in  der  Lohe  heiliger  Hut, 
zum  Tausche  deiner  Runen 
reich'  ich  diesen  Ring. 
Was  der  Thaten  je  ich  schuf, 
dess'  Tugend  schliesst  er  ein ; 
ich  erschlug  einen  wilden  Wurm, 
der  grimmig  lang'  ihn  bewacht. 
Nuri  wahre  du  seine  Kraft 
als  Weihe-Gruss  meiner  Treu' ! 

Brunnhilde. 
Thn  geiz'  ich  als  einziges  Gut : 
fiir  den  Ring  nun  nimm  auch  mein  Ross! 

Ging  sein  Lauf  mit  mir 

einst  kiihn  durch  die  Liifte — 

mit  mir 
verlor  es  die  macht'ge  Art; 

iiber  W^olken  hin 

auf  blitzenden  Wettern 

nicht  mehr 
schwingt  es  sich  muthig  des  Weg's. 

Doch  wohin  du  ihn  fiihr'st 

— sei  es  durch' s  Feuer — 
grauenlos  folgt  dir  Grane ; 

denn  dir,  o  Helde, 

soil  er  gehorchen! 

Du  hilt'  ihn  wohl; 


Brunnhilde. 
Remember  the  oaths  that  unite  us; 
remember  the  faith  we  bear;   remember 
the  love  we  live  for:    then  will  Briinn- 
hilde forever  burn  sacred  in  thy  breast ! — 


Siegfried. 

If  I  leave  thee,  dearest,  here  in  the 
sacred  guardianship  of  the  flames,  in  ex- 
change for  thy  runes  I  oifer  thee  this 
ring.  What  of  deeds  I  ever  have  done, 
it  encloses  their  virtue;  I  slew  a  wild 
worm  who  had  long  grimly  watched 
over  it.  Now  guard  thou  its  power 
as  the  consecrated  greeting  of  my  con- 
stancy! 


Brunnhilde. 

I  covet  it  as  my  only  possession;  for 
the  ring  take  thou  now  also  my  steed! 
Tho'  his  course  once  bore  me  bravely 
through  the  air, — with  me  he  has  lost  his 
mighty  breed;  no  more  shall  he  fear- 
lessly wend  his  flight  over  clouds  and 
lightning  storms. 

Yet  whithersoever  thou  leadest  him — 
were  it  through  the  fire — Grane  shall  fol- 
low thee  without  fear;  for  thee  alone,  O 
hero,  shall  he  obey!  Keep  thou  him 
well;  he  hears  thy  word: — Oh,  bring 
Grane  often  Briinnhilde's  greeting! 
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er  hort  dein  Wort : — 
o  bringe  Grane 
oft  Briinnhilde's  Gruss! 

Siegfried. 
Durch  deine  Tugend  allein 
soil  so  ich  Thaten  noch  wirken  ? 
Meine  Kampfe  kiesest  du, 
meine  vSiege  kehren  zu  dir  ? 
Auf  des  Rosses  Riicken, 
in  deines  Schildes  Schirm, 
nicht  Siegfried  acht'  ich  mich  mehr : 
ich  bin  nur  Briinnhilde's  Arm! 

BrunnhiIvDE. 
O  war'  Briinnhild'  deine  Seele! 

Siegfried. 
Durch  sie  entbrennt  mir  der  Muth. 

Brunnhii.de. 
So  war'st  du  Siegfried  und  Briinnhilde. 

Siegfried. 
Wo  ich  bin,  bergen  sich  beide. 

Brunnhilde. 
So  verodet  mein  Felsensaal  ? 

Siegfried. 
Vereint  fasst  er  uns  zwei. 

Brunnhilde. 

O  heilige  Gotter, 

hehre  Geschlechter! 

Weidet  eu'r  Aug' 

an  dem  weihvollen  Paar! 
Getrennt — wer  mag  es  scheiden  ? 
Geschieden — trennt  es  sich  nie! 

Siegfried. 
Heil  dir,  Briinnhild', 
prangender  Stern ! 
Heil,  strahlende  Liebe! 

Beide- 
Heil!     Heil! 


Siegfried. 
Shall  I  henceforth  achieve  deeds 
through  thy  virtue  alone?  Dost  thou 
choose  my  battles,  do  my  victories  be- 
long to  thee?  On  thy  steed's  back, 
under  the  shelter  of  thy  shield,  I  no 
longer  deem  myself  Siegfried:  I  am 
but  Briinnhilde's  arm! 


Brijnnhilde. 
O  were  Briinnhild'  thy  soul! 

Siegfried. 
Through  her  does  my  courage  kindle. 

Brunnhilde. 
So  art  thou  Siegfried  and  Brunnhilde. 

Siegfried. 
Where  I  am,  both  are. 

Brijnnhilde. 
Does  my  rocky  hall  thus  fall  desolate  ? 

Siegfried. 
United  it  holds  us  both. 

Brunnhilde. 
O  holy  gods,  subHme  races! 

Feast  your  eyes  on  this  devoted  pair! 
Sundered — who  can  separate  it?  Sepa- 
rated— it  shall  never  be  sundered ! 

Siegfried. 
Hail  to  thee,  Brunnhild',  flashing  star! 
Hail,  beaming  love ! 


Both. 


Hail!     Hail! 


/^S 
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The  orchestral  prelude  is  descriptive  of  sunrise. 

The  first  performance  of  "  Gotterdammerung "  in  America  was  at 
the  Metropolitan  Opera  House,  New  York,  on  January  25,  1888.  The 
singers  were  Mmes.  LilH  Lehmann,  Auguste  Seidl-Krauss,  Sophie 
Traubmann,  Marianne  Brandt,  Louise  Meisslinger,  and  Messrs.  Nie- 
mann, Robinson,  Fischer,  and  von  Milde.     Mr.  Seidl  conducted. 

The  first  performance  of  the  music-drama  in  Boston  was  at  the 
Boston  Theatre  on  April  5,  1889.  The  chief  singers  were  Mmes.  Leh- 
mann. Meisslinger.  and  Messrs.  Kalisch,  Beck,  Fischer.  Mr.  Seidl 
conducted. 


Siegfried's  Death,  from  "The  Dusk  of  the  Gods,"  Act  IIL,  vScene  2. 

Briinnhilde  had  enchanted  Siegfried  so  that  no  weapon  could  hurt 
him.  She  had  omitted  to  protect  his  back ;  and  when  Hagen,  the  son 
of  Alberich,  the  Nibelung,  plots  with  Briinnhilde  against  the  hero, 
the  easy  wav  of  vengeance  is  shown  him.  Siegfried  strays  from  the 
hunting  party  which  was  arranged  for  his  death,  listens  to  the  ban- 
tering Rhine  maidens,  and  does  not  shudder  at  their  announcement 
that  the  ring  is  cursed,  and  will  bring  death  upon  him.  Seated  at 
meat  by  the  river  side,  Siegfried  tells  the  story  of  his  adventures  to 
his  companions.  He  has  no  memory  of  Briinnhilde,  but  Hagen  pours 
an  antidote  to  the  philter  into  his  horn.  And  then  Siegfried  tells  the 
tale  of  Gunther  and  the  flaming  mountain.  Hagen  plunges  his  spear 
into  Siegfried's  back.  The  hero  falls,  but  he  sees  Briinnhilde  in  a 
vision,  and  he  sings  to  her  before  he  dies,  is  put  on  his  shield  and  borne 
away. 

Siegfried.  Siegfried. 

Briinnhilde —  Briinnhilde— holy  bride — awake !  open 

heilige  Braut —  thine  eye! — Who   has    locked    thee   up 

wach'  auf!   off'ne  dein  Auge! —  again  in  sleep?     Who  has  bound  thee  so 

Wer  verschloss  dich  affrighted   in   slumber? — The    waker   is 

wieder  in  Schlaf?  come;    he  kisses  thee  awake,  and  again 

Wer  band  dich  in  Schlummer  so  bang ? —      breaks  his  bride's  bonds: — then  Briinn- 

Der  Wecker  kam;  hilde's  joy  laughs  to  greet  him! — 
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er  kiisst  dich  wach, 

und  iiber  der  Braut 

bricht  er  die  Bande : — 
da  lacht  ihm  Briinnhilde's  Lust!- 

Ach,  dieses  Auge, 

ewig  nun  offen! — 

Ach,  dieses  Athems 

wonniges  Wehem! — 

Susses  Vergehen — 

seliges  Grauen — 
Briinnhild'  bietet  mir  Gruss ! — 


Ah,  that  eye,  now  forever  open! — Ah, 
the  bUssful  wafting  of  that  breath! — 
Sweet  passing  away — bUssful  awe — 
Briinnhilde  bids  me  greeting! — 


Siegfried's  Funeral  March,  from  "The  Dusk  of  the  Gods,"  Act 
III.,  Scene  2. 

This  music  is  not  a  funeral  inarch.  It  has  nothing  to  do  with  the 
last  rites  and  ceremonies  paid  Siegfried.  It  is  a  collection  of  prominent 
leit-motive  which  are  associated  with  the  hero  or  with  the  Volsung  race. 
These  motives  are  as  follows:  the  Volsung  motive,  the  death  motive, 
the  heroism  of  the  Volsungs,  the  motive  of  sympathy  (the  scene  be- 
tween Siegmund  and  Sieglinde  in  the  first  act  of  "Die  Walkiire"), 
the  love  motive,  the  sword  motive,  glorification  in  death,  the  Sieg- 
fried motive,  the  motive  of  Siegfried  the  hero  (a  modification  of  Sieg- 
fried's horn  call),  the  Briinnhilde  motive.  But  constantly  recurring 
throughout  the  piece  is  the  death  motive  in  the  original  minor,  or  in 
the  major  as  "Glorification  in  Death." 
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Final  Schne  from  "Thk  Dusk  of  the  Gods,"  Act  III.,  vScene  3. 

The  final  scene  is  in  the  hall  of  the  Gibichungs  by  the  Rhine.  Hagen 
returns  with  the  hunting  party,  and  announces  the  death  of  Siegfried 
by  the  tusk  of  a  wild  boar.  The  body  is  brought  in.  Gunther  and 
Hagen  light  over  the  ring,  and  Crunther  is  slain.  Hagen  attempts  to 
take  the  ring  from  the  dead  man;  but  Siegfried's  hand  closes  on  it, 
and  the  hand  raises  itself  and  threatens.  Brunnhilde  enters,  and,  to 
use  the  words  of  Mr.  George  Bernard  vShaw,  "a  funeral  pyre  is  raised 
whilst  she  declaims  a  prolonged  scena,  e.Ktremely  moving  and  impos- 
ing, but  yielding  nothing  to  resolute  intellectual  criticism  except  a 
\erv  powerful  and  elevated  exploitation  of  theatrical  pathos,  psy- 
chologically identical  with  the  scene  of  Cleopatra  and  the  dead  Antony 
in  Shakespeare's  tragedy.  Finally,  she  flings  a  torch  into  the  pyre, 
and  rides  her  war-horse  into  the  flame." 

The  translation  into  English  prose  is  by  Mr.  Apthorp. 


ORIGINAL  GERMAN. 

Brunnhilde. 
[Xoch  im  Hintergruiulc] 

Schweigt  eures  Jammers 
jauchzenden  Schwall ! 
Das  ihr  alle  vcrriethet, 
zur  Rache  schreitet  sein  Weib. 


ENGLISH    PROSE   TRANSLATION. 

Brunnhilde. 

[Still  at  the  back  of  the  stage.] 

Silence    the    shouting   flood    of    your 

lamentation!     She    whom    ye    all    have 

betrayed,  his  wife  comes  for  vengeance. 
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[Sie  schreitet  ruhig  wetter  vor.] 

Kinder  hort'  icli 

greinen  nach  der  Mutter, 
da  siisse  Milch  sie  verschiittet : 

doch  nicht  erklang  mir 

wiirdige  Klage, 
des  hochsten  Helden  werth. 

GUTRUNE. 

[Briinnhilde!     Neid-erbos'te! 
Du  brachtest  uns  diese  Noth! 
Die  du  die  Manner  ihm  verhetztest, 
vveh'  dass  du  dem  Hans  genah't!] 

Brunnhilde. 

Armsel'ge  schweig' ! 

Sein  Eheweib  war'st  du  nie : 

als  Buhlerin 

bandest  du  ihn. 
Sein  Mannes-Gemahl  bin  icli, 
der  ewige  Eide  er  schwur,         ^ 
eh'  Siegfried  je  dich  ersah. 


[She  walks  quietly  farther  forward.] 

I  have  heard  children  wauling  for 
their  mother  when  they  had  spilt  sweet 
milk;  but  worthy  lamentation  has  not 
sounded  in  mine  ears,  worthy  of  the 
subHmest  hero. 


GuTRUNE. 

[Brunnhilde!  full  of  envious  maUce, 
thou  broughtest  us  this  sorrow!  Thou 
who  set  the  men  upon  him,  woe  that 
thou  ever  camest  near  this  house!] 

Brunnhilde. 
Silence!  poor  girl!  Thou  never  wert 
his  wife;  thou  but  bound'st  him  as  a 
paramour.  His  wedded  wife  am  I,  to 
whom  he  swore  eternal  oaths  ere  Sieg- 
fried ever  saw  thee. 


GuTRUNE. 
[In  heftigster  Verzweiflung.] 
[Verfluchter  Hagen! 
Dass  du  das  Gift  mir  riethest, 
das  ihr  den  Gatten  entrtickt  I 
Ach  Jammer! 
Wie  jah  nun  weiss  ich's, 
Brunnhild'  war  die  Traute, 
die  durch  den  Trank  er  vergass !] 

[Sie  wendte  sick  voll  Scheu  von  SIEG- 
FRIED ab,  und  beugt  sick  in  Schmerz  atif- 
geldst  iiber  Gunther's  Leiclie:  so  ver- 
bleibt  sie  regungslos  bis  an  das  Ende. — 
Langes  Schweigen.] 

[Hagen  steht,  auf  Speer  und  Schild 
gelehnt,  in  finsteres  Sinnen  versunken, 
trotzig  auf  der  dussersten  anderen  Seite.] 


Gutrune. 

[In  the  most  violent  despair.] 

[Accursed  Hagen!  for  counselling  me 
the  poison  that  took  her  husband  from 
her!  Oh  woe!  How  harshly  I  now 
know  that  Brunnhilde  was  the  beloved 
one  whom  he  forgot  through  the  potion!] 


[She  turns  aivay  from  SiEGFRiEd  full  of 
abhorrence,  and  bends  down  in  grief  over 
Gunther's  body;  she  remains  thus  mo- 
tionless until  the  end. — Long  silence.] 

[Hagen  stands,  leaning  on  his  spear 
and  shield,  plunged  in  deep  thought,  on 
the  extreme  opposite  side.] 
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AWSIC  IN   THE  HOME. 

The  possession  of  a  PIANOLA  enables  you  to  review  the 
Standard  Repertory  of  the  Boston  Symphony  Orchestra  IN  YOUR 
OWN  HOME. 

As  a  preparation  for  symphony  concerts  it  is  an  indispensable  aid. 

The  masterworks  of  music  become  as  familiar  to 
young  and  old  as  household  words. 

SPECIAL  POPULAR  COURSE  FOR  YOUNG  PEOPLE. 

Music  of  the  Great  Composers. 

Characteristic  examples  of  Bach,  Handel,  Haydn,  Mozart,  Beethoven, 
Schubtrt,  Mendelssohn,  Schumann,  Chopin,  and  Wagner,  accompa- 
nied by  scores  of  each  work,  easy  lesson  papers  by  Thomas  Whitney 
Surette,  and  authoritative  music  rolls  edited  by  Paul  Morgan. 

Courses  in  Musical  Appreciation^  from 
$35  to  $100. 

Summary  of  Prices. 

BEETHOVEN  COURSE,  12  Lessons      .         .         .  |  ^-  f°"'' '^  ^^°''*%i    $100 

(12  Lesson  Papers     \ 

WAGNER  COURSE,  lo  Lessons     ■         ■         ■         ■  \  ^l  ?°"''  '°J^°'^^  I      $75 

'  (10  Lesson  Papers     ) 

.WAGNER'S  "RING"  COURSE,  4  Lessons   .         .         {  '4  LeiSnVa'^er.r  }      ^^^ 

POPULAR  COURSE.  5  Lessons      ....  \  '°  f  °"^'  ^°  Scores  /       ^^^ 

-'  (     5  Lesson  Papers     ) 

Single  Lessons,  $10  each. 

Suitable  for 

HOMP^  .STUI)\'  (especially  for  young  people). 
PRIVATE    CLASS    WORK. 
CLUB   WORK    IN    SMALL    TOWNS. 
SCHOOLS    AND    COLLEGES  of  all  grades. 

Further  information  cheerfully  given  by 

Carroll  Brent  Chilton,  Librarian, 

MUSIC    LOVERS'    LIBRARY. 

Aeolian    Hall,    302    FiftH   Avenue,  NE:>V  YORK  CITY. 
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Brunnhilde. 
[Allein  in  der  Mi  tie:  nachdem  sie  langc 
zuerst  mit  tiefer  Erschutterung,  dann  mit 
fast  ilberwaliigender  Wehmuth  das  Ange- 
sicht  Siegfried's  betrachtet,  wendet  sie 
sich,  mit  jeierlicher  Erhebung,  an  die 
Manner  und  Frauen.] 

Starke  Scheite 

schichtet  mir  dort 
am  Rande  des  Rhein's  zu  Hauf  : 

hoch  und  hell 

lod're  die  Gluth, 

die  den  edlen  Leib 
des  hehrsten  Helden  verzehrt ! — r 
Sein  Ross  fiihret  daher, 
das  mit  mir  dem  Recken  es  folge : 

denn  des  Helden  heiligste 

Ehre  zu  theilen 
verlangt  mein  eigener  Leib. 
VoUbringt  Briinnhilde's  Wort. 

[Die  JUNGEREN  Manner  errichteu 
■wahrend  des  Folgenden  vor  der  Halle, 
nahe  am  Rkeinufer,  einen  mdchtigen 
Scheiterhaufen:  FrauEN  schniiicken  ihn 
mit  Decken,  auf  die  sie  Krauter  und  Blu- 
men  streuen.1 

Brunnhilde. 

[Von  neuem  in  dem  Anblick  der  Leiche 
versunken.'] 

Wie  die  Sonne  lauter 
strahlt  mir  sein  Licht : 
der  Reinste  war  er, 
der  mich  verrieth! 
Die  Gattin  triigend 
— treu  dem  Freunde — 
von  der  eig'nen  Trauten 
— einzig  ihm  theuer — 
schied  er  sich  durch  sein  Schwert. — 
Aechter  als  er 
schwur  keiner  Eide ; 
treuer  als  er 


Brunnhilde. 

[Alone  in  the  middle  of  the  stage:  after 
gazing  long  at  Siegfried's  countenance, 
at  first  in  convulsive  grief,  then  with  al- 
inost  overwhelming  sadness,  she  turns 
in    solemn    exaltation    to    the    men    and 

WOMEN.] 

Heap  up  great  logs  to  a  pile  there  on 
the  bank  of  the  Rhine;  let  the  glow 
flare  high  and  bright  that  consumes 
the  noble  body  of  the  sublimest  hero! — 
Lead  his  charger  hither,  that  it  may 
follow  the  hero  with  me.  For  my  own 
body  longs  to  share  the  hero's  most 
sacred  honor. — Fulfil  Briinnhilde's  wish! 


[The  YOUNGER  MEN  erect  a  mighty  fu- 
neral pyre  before  the  hall,  near  the  bank 
of  the  Rhine,  while  the  following  speech 
proceeds;  women  adorn  it  with  tapes- 
tries, upon  which  they  strew  herbs  and 
flowers.] 

Brunnhilde. 
[Again    lost    in    contemplation     of    the 
corpse.'] 

His  light  shines  upon  me  pure  as  the 
sun :  the  purest  was  he  that  he  betrayed 
me!  Deceiving  his  wife — true  to  his 
friend — he  sundered  himself  with  his 
sword  from  his  own  beloved — alone 
dear  to  him. — Truer  than  he  did  no 
one  swear  oaths;  more  faithfully  than 
he  did  no  one  keep  contracts:  more 
purely  than  he  did  no  one  love :  and 
yet  all  oaths,  all  contracts,  the  truest 
love,  did  no  man  ever  betray  as  he  did! — 


Foreign  Books 

C.  A.  KOEHLER  &  CO. 

149  A  Tremont  Street, 
corner  West  Street 


Take  elevator 


BOSTON 


CASPAR   BOLTZ, 

Upholsterer  and  Interior  Decorator. 

Furniture  and  Interior  Decorating  to  Order. 
Old  Furniture  Renewed. 

749  BOYLSTON  STREET, 

Near  EXETER,  BACK  BAY,  BOSTON,  MASS, 


FRANCES 


MARCELLE    WAVING,    HAIR    DRESSING, 

FACK  TREATMENT 

MANICURE  PEDICURE 

HAIR  WORK  and  TOILET  ARTICLES 

A    SPECIALTY 

MOLES,  WARTS,  and  SUPERFLUOUS  HAIR 
REMOVED 

7  TEMPLE  PLACE 

Rooms  32-33  Telephone,  2(153  Oxford 


R  U  H  E  N 

CORSETIERE 

296  BOYLSTON  STREET,  BOSTON 


Corsets  to  order.  Models  embodying  all  the 
changes  and  modifications  that  the  season's 
modes  demand. 
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new  england  Celepbonc  and  Cekgrapb  Company 
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■"        hielt  keiner  Vertrage; 

laut'rer  als  er 

liebte  kein  and'rer: 

und  doch  alle  Eide, 

alle  Vertrage, 

die  treueste  Liebe — 
trog  keiner  wie  er! 

Wiss't  ihr  wie  das  ward? — 

O  ihr,  der  Eide 

ewige  Hiiter! 

Lenkt  eu'ren  Blick 

auf  mein  bliihendes  Leid : 
erschaut  eu're  ewige  Schuld! 

Meine  Klage,  hor', 

du  hehrster  Gott ! 
Durch  seine  tapferste  That, 
dir  so  taughch  erwiinscht, 

weihtest  du  den 

der  sie  gewirkt, 
dem  Fluche  dem  du  verfielest : — 

mich — musste 

der  Reinste  verrathen, 
das  wissend  wiirde  ein  Weib! — 

Weiss  ich  nun  was  dir  frommt  ? — 

Alles!     Alles! 

AUes  weiss  ich : 
alles  ward  mir  nun  frei! 

Auch  deine  Raben 

hor'  ich  rauschen: 
mit  bang  ersehnter  Botschaft 
send'  ich  die  beiden  nun  heim. 
Ruhe!  Ruhe,  duGott!— 

[Sie  ivinkt  den  Mannen  Siegfried's 
Leiche  aufzukeben,  und  auf  das  Scheitge- 
riiste  zu  tragen;  zugleich  zieht  sie  von 
Siegfried's  Finger  den  Ring,  betrachtet 
ihn  wdhrend  des  Folgenden,  und  steckt  ihn 
endlich  an  ihre  Hand.] 


Know  ye  how  this  came  to  pass? — 

O  ye,  eternal  guardians  of  oaths ! 
guide  your  glance  upon  my  blossoming 
sorrow:  behold  your  eternal  guilt! 
Hear  my  complaint,  thou  greatest  god! 
Through  his  bravest  deed,  so  service- 
able and  welcome  to  thee,  didst  thou 
devote  him  who  accomplished  it  to  the 
dark  power  of  destruction: — the  pur- 
est was  destined  to  betray  me,  that  a 
woman  should  be  filled  with  knowl- 
edge ! — ■ 


Do  I  know  now  what  avails  thee? — 

I  know  all!  all!  all!  All  lies  open  be- 
fore me !  Thy  ravens,  too,  have  I  heard 
prophesying:  with  tremblingly  longed- 
for  tidings  do  I  now  send  the  pair  home. 
Peace!   peace,  thou  god! — 


[She  beckons  to  the  MEN  to  raise  up 
Siegfried's  corpse  and  bear  it  to  the 
pyre;  at  the  same  time  she  draws  the  Ring 
from  Siegfried's  finger,  contemplates  it 
during  the  following,  and  at  last  puts  it 
on  her  own.] 


SEASON  SYMPHONY  TICKETS 

REHEARSALS,  $20  to  $30  each 

CONCERTS,        $13  to  $25  each 

Season  seats  may  be  rented  for  one  day 

CONNELLY'S  ^Vnll,  Adams  House 

Choice  Seata  for  all  First'class  Theatres 
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Mein  Erbe  nun 

nelim'  ich  zu  eigen. — 

Verfluchter  Reif! 

Furchtbarer  Ring! 

Dein  Gold  fass'  ich, 

und  geb'  es  nun  fort, 

Der  Wasscrtiefe 

weise  Schwestern, 
des  Rheines  schwimniendc  Tciclitcr, 
euch  dank'  ich  rcdhchen  RuLh! 

Was  ihr  bcgehrt, 

ich  geb'  es  euch : 

aus  meiner  Asche 

nehiut  es  zu  eigen! 
Das  Feuer,  dass  niich  verbrennt, 
rein'ge  vom  Fkiche  den  Ring: 

ihr  in  der  Fluth 

loset  ihn  auf, 

und  lauter  bewahrt 

das  hchte  Gold, 
das  euch  zum  Unheil  geraubt. 


I  now  take  possession  of  my  inheri- 
tance.— Accursed  hoop!  Terrible  Ring! 
I  now  grasp  thy  gold,  and  now  give  it 
away.  Ye  wise  sisters  of  the  water's 
deep,  I  thank  you  for  honest  counsel! 
I  give  you  what  ye  desire :  from  my 
ashes  take  it  for  your  own!  Let  the 
fire  that  consumes  me  cleanse  the  Ring 
from  its  curse:  dissolve  it  in  the  flood, 
and  keej)  pure  the  Ijright  gold  that  was 
stolen  from  you  for  mishap. — 


[Sie  wendet  sich  nach  hinten,  wo  Sieg- 
fried's Leiche  bereits  auf  dem  Gerilste 
ausgestreckt  liegt,  und  entreisst  einem 
Manne  den  mdchtigen  Feuerbrand.] 


[She  turns  toward  the  back,  where  Sieg- 
fried's corpse  already  lies  stretched  out 
on  the  funeral  pile,  and  snatches  a  mighty 
firebrand  from,  one  of  the  men.] 


FUegt  heim,  ihr  Raben! 

Raun't  es  eurem  Herren, 
was  hier  am  Rhein  ihr  gehort! 

An  Briinnhilde's  Felsen 

fahr't  vorbei: 

der  dort  noch  lodert, 
weiset  Loge  nach  Walhall! 

Denn  der  Gotter  Ende 

dammert  nun  auf: 
so — werf  ich  den  Brand 
in  Walhall's  prangende  Burg. 


Fly  home,  ye  ravens !  tell  your  master 
what  ye  have  heard  here  by  the  Rhine! 
fly  past  Briinnhilde's  rock:  direct  him 
who  flames  there,  direct  Loge  toward 
Valhalla!  For  the  end  of  the  gods  now 
dawns:  so  throw  I  the  brand  into  Val- 
halla's shining  castle. 


THE 

Antique  Shop 

Antique  Furniture,  China, 

Pewter,  Brass,  Copper, 

Bric-a=brac,  etc. 

390  Boylston  St.,     Boston,  Hass. 


Telephone,  1437-4,  Bach  Bay 


TH  B 


Handicraft  Salesroom 

367  BOYLSTON  STUEET,         BOSTON 

Four  doors  from  Arlington  Street  Church  (elevator) 


Wrought  Silver  and  Copper  ot 
Beautiful  Design.  Dedham 
Pottery,  Vases,  "  Rabbit"  sets, 
plates,  etc.  Fine  Book-bind- 
ing. Fine  Lace-making,  Pil- 
low and  Point. 


Valuable  old  laces  mended  with  original 
stitch  and  also  cleaned  by  a  method  that 
does  not  harm  most  delicate  laces,  and 
leaves  them  with  the  rareold  color  ac- 
quired by  age. 
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Miss  M.  F.  FISK 


144  Tremont  Street 


Opening  of  Women's  Gloves,  Neckwear,  Ostrich,  Marabout, 
and  Liberty  Stoles,  Belts,  Veilings,  etc.,  for  the  Fall  and 
Winter  Season. 

Miss  Fisk  has  added  a  new  department  of  odd  pieces  in  Fancy  Jewelry, 
swch  as  Necklaces,  Isabella  Chains,  Bracelets,  Ornamental  Brooches 
hand-painted  on  Ivory,  Hat  Pins,  etc. 


Two 

New  Song's 

By 

FELIX  FOX. 

The  Enchantment. 

Ashes  of  Roses. 


C.  W.  Thompson  &  Co. 

13  West  street,  Boston,  Mass. 

Send   postal  for  our  catalogue  and  order 
blank. 


Foreign    Books 
Foreign    Periodicals 

Tauchnitz's  British  Autliors 

TheSCHOENHOF  BOOK  CO. 

Successor  to  CUPPLES  &  SCHOENHOF 
128  Tremont  St.,  2d  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Store.       (Tel.,  Oxford  10991.) 


Mothers ! 
Mothers!! 
Mothers!!! 

Mrs.  Winslow's  Soothing  Syrup 

has  been  used  for  over  SIXTY  YEARS  by  MILL- 
IONS of  MOTHERS  for  their  CHILDREN 
while  TEETHING,  with  PERFECT  SUCCESS. 
It  SOOTHES  the  CHILD,  SOFTENS  the  GUMS, 
ALLAYS  all  PAIN,  and  is  the  best  remedy.  Sold 
by  Druggists  in  every  part  of  the  world.  Be  sure 
and  ask  for  "  Mrs.  Winslow's  Soothing  Syrup,"  and 
take  no  other  kind.    Twenty-five  cents  a  bottle. 


LIP  READING 

FOR  THE  DEAF 

Persons  growing  deaf  taught  to  read 
speech  from  the  hps.  Miiller-Walle  Method. 
Simplest  and  most  successful.  Enables  pupil 
to  follow  natural  conversation.  The  eye 
is  trained  to  observe  slightest  movement 
of  lips  and  chin.  Pupil  has  sensation  of 
hearing. 

Instruction  private  and  in  class.  Sole 
authorized  representative  of  this  method  in 
America. 

Miss  M.  BRUHN, 

Pierce  Building,  Room  610, 
COPLEY  SQUARE,  BOSTON. 

Circulars  sent  upon  application. 


280 


[Sie  schleudert  den  Brand  in  den  Holz- 
stoss,  der  sich  schnell  hell  entziindet.  Zwei 
Raben  sind  votn  Ufcr  aufgeflogen,  und 
verschwinden  nach  dent  Hintergrunde  zu.] 

[Zwei  JUNGE  Manner  fiihren  das  Ross 
herein;  Brunnhilde  fasst  es,  und  ent- 
zaumt  es  schnell.] 

Grane,  mein  Ross, 

sei  mir  gegriisst! 

Weisst  du,  mein  Freund, 

wohin  ich  dich  f iihre  ? 

Im  Feuer  leuchtend 

liegt  dort  dein  Herr, 
Siegfried,  mein  seliger  Held. 

Dem  Freunde  zu  folgen 

wieherst  du  freudig? 

Lockt  dich  zu  ihm 

die  lachende  Lohe  ? — 

Fiihl'  meine  Brust  auch 

wie  sie  entbrennt; 

helles  Feuer 

das  Herz  mir  erfasst : 

ihn  zu  umschlingen, 

umschlossen  von  ihm, 

in  miichtigster  Minne 

vermahlt  ihm  zu  sein! — 

Heiaho!     Grane! 

Griiss'  deinen  Herren! 

Siegfried !     Siegfried !     Sieh ! 
Selig  griisst  dich  dein  Weib ! 

[Sie  hat  sich  stiirmisch  auf  das  Ross  ge- 
schwungen,  und  sprengt  es  mit  einetn 
Satze  in  den  brennenden  Scheithaufen. 
Sogleich  steigt  prasselnd  der  Brand  hock 
auf,  so  dass  das  Feuer  den  ganzen  Raum 
vor  der  Halle  erfilllt,  und  diese  selbst 
schon  zu  ergreifen  scheint.] 


[She  hurls  the  brand  upon  the  pyre, 
which  quickly  kindles  to  a  bright  flame. 
Two  RAVENS  have  flown  up  from  the 
shore,  and  disappear  in  the  background.] 

[Two  YOUNG  MEN  lead  in  her  steed; 
Brunnhilde  takes  it,  and  quickly  un- 
bridles it.] 

Grane,  my  steed,  hail  to  thee!  Know- 
est  thou,  friend,  whither  I  lead  thee? 
Shining  there  in  the  fire  lies  thy  mas- 
ter, Siegfried,  my  blessed  hero.  Neigh- 
est  thou  joyfully  to  follow  thy  friend? 
Does  the  laughing  flame  lure  thee  to 
him? — Let  my  breast,  too,  feel  how  it 
burns;  bright  fire,  take  hold  of  my 
heart;  to  embrace  him,  embraced  by 
him  to  be  wedded  in  mightiest  love! 
— Heiaho!  Grane!  greet  thy  friend! 
Siegfried!  Siegfried!  my  blessed  greet- 
ing to  thee! 


[She  has  swung  herself  stormily  upon 
the  steed,  and  rushes  on  it  with  a  single 
leap  into  the  burning  funeral  pile.  Im- 
mediately the  fire  flames  up  high,  so  that 
the  flames  fill  the  whole  interior  of  the 
hall,  and  the  hall  itself  seems  to  catch  fire.] 


LAMSON  &  HUBBARD 

Manufacturers  of 

Men's    Fine    Silk,    Stiff,    and   Soft  Hats 
Ladies'  ModisH  Hats  and  Furs 


BOSTON,  MASS. 
90  to  92  Bedford  St.  (corner  Kingston),  229  Washington  St. 
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First   orchestral   trip    next   week.       There    will   be    no    Public 

Rehearsal  and  Concert  on  Friday  afternoon  and  Saturday 

evening,  November  tenth  and  eleventh. 


Fifth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  J  7,  at  2.30  o'clock. 


SATURDAY  EVENING,  NOVEMBER   18,  at  8.00  o'clock* 


PROGRAMME. 


Mozart 
Binding 
J.  K.  Paine 


Symphony  in  G  minor 


Concerto  for  Violin.     First  time  at  these  concerts 

Prelude  to  "The  Birds  "  of  Aristophanes. 
First  time  at  these  concerts 


Tschaikowsky        ......    Variations  from  Suite  No.  3 


SOLOIST : 
Mr.  FELIX  WINTERNITZ. 
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SONG    RECITAL 


Harrison  Bennett 

THURSDAY  AFTERNOON, 
NOVEMBER  10,  at  3 

Reserved  seats,  75c.  to  $  J  .50.    Tickets  are  now  on  sale  at  the  hall. 

RECITAL 

HELEN  HOPEKIRK 

Monday  afternoon,   13th  November,  at  three  o'clock  punctually. 

PROGRAMME 

Novelette  in  D,  No.  2    \  e  u 

^  i/~v  r  ..........    bchumann 

Carneval,  Op.  9  ) 

Berceuse Heller 

Plein  Air  (Poeme  des  Montagnes) D'Indy 

Barcarolle  ^ 

Clair  de  Lune  (Suite  Bergamasque)    !  j^  , 

L'Isle  Joyeuse  |  .......  y 

Masque  J 

Two  Preludes,  B-flat  and  G  minor    )  p. 

Scherzo,  B-flat  minor  j      .......         .  p 

"  Hark,  hark,  the  Lark  "  j  c  u   u    ^ 

"ErlKing"  } Schubert- 


Liszt 


Reserved  Seats,  $1.50,  $1,  and  50c. 

Tickets  are  now  on  sale  at  the  hall. 

FIRST  PIANOFORTE  RECITAL 

S  A  M  A  R  0  F  F 

Thursday  Afternoon,   November  23,  at  3 

Direction:  J.  E.  FRANCKE,  New  York  Tlie  Steinway  Piano  used 

Tickets,  75  cents,  $1,  ^1.50,  now  on  sale  at  the  hall. 
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PIANOFORTE  RECITAL 


BY 


AUGUSTA  COTTLOW 

Ttiesday  Afternoon,   November   21,  at  3 

Tickets  are  on  sale  at  the  hall 

GEORQE   HAMUIN 

will  give  a 

Recital  of  5ongs 

on 

iSaturday  Afternoon,  November  25»  a.t  3 

Reserved  seats,  750.,  $1,  $1.50 
Tickets  are  now  on  sale  at  Steinert  Hall  (telephone,  Oxford  1330) 

CHARLE5  MacLAUGHLIN 

Organist  and  Director  at  St.  Atig;wstine*s  Church, 
Director  of  Music  at  Boston  College, 
Offers  a  course  in 

^IP^lain  (Ibant= 

For  organists,  singers,  and  choir  directors. 
Twenty  years'  experience  in  the  Roman  Catholic  ritual. 

Address,  STEINERT  HALL. 

ERNEST   SHARPENS   RECITALS 

SBCOIVD     RBCITAL. 
NOVEMBER    FIFTEENTH  at  tHree 

At  his  Studio,  7^  CoznTnonvvea.ltl\  A.ve.  (Ne'xvton  Boulevard) 

First  Recital  in  America  of  Songs  of 

MAX     R  EG  ER 

J.  ANGUS  WI/MTER  at  the  Piano 

Tickets  for  the  remaining  three  concerts,  $4.00  ;  single  tickets,  $1.50.    For  tickets 
and  programs  address  Richard  Newman,  Steinert  Hall,  Boston. 
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CHICKERING     HALL 

Sundau  GhamliBi  Concerts 

CHICKERING  HALL       -        Huntington  Avenue 

Under  the  direction  of  Mr.  H.  G.  TUCKER 

November  5,  1905,  and  every  Sunday  to  and  including: 
IVIarcli  25,  1906,  at  3.30  o'clocl< 


ORGANIZATIONS   AND   ASSISTING   ARTISTS 

ENEISEL  QUARTET 

THE  BOSTON  SYMPHONY  QUARTET 

ADAMOWSKI  QUARTET 

HOFFMANN  QUARTET 

THE  LONGY  CLUB 

THE  MARGULIES  TRIO  OF  NEW  YORK 

THE  EATON-HADLEY  TRIO  • 


FIRST  CONCERT 


NOVEMBER  FIFTH  at  3.30  O'CLOCK 


U/ye 


Kneisel  Quartet 


Single  tickets,  with  reserved  seats,  fifty  cents 
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FAEITEN  PIANOIORTE  SCHOOL 

125PIANISTSANHMUSIC  TEACHEBS 

SPECIAL  DEPARTMENT  FOR  CHILDREN 

NINTH     S  E  A  5  O  N  -»r  5«^>?>f 
CARL   FAELTEN.DIRECTORj 

3  0  HUNTINGTON  AVEKUE.BOSTON 


How  do  you  pronounce  itf 


ZAl. 


Ready 

in 

November 


The  Love  Story  of  a  Polish 
Pianist  by  Rupert  Hughes 

The  liero  conquers  America  and  wins  tlie 
heart  of  an  American  girl.  A  very  unusual 
book.  "  Zal  "  is  a  Polish  word  expressing  a 
certain  temperament.     $1.50. 

T/ie  Century  Co. 


Mr.  JULIUS   HARTT, 

Pianist  and  Teacher  of  Pianoforte  Playing, 

Pierce  Building,  Copley  Square 

Mr.  Hartt  will  be  glad  to  send  to  any  applicant  his  brochure  on 
Pianoforte  Playing  and  the  Musical  Memory.  This  little  treatise 
was  written  with  an  earnest  desire  to  throw  some  light  on  several  im- 
portant but  difficult  questions  which  perplex  many  serious  students. 
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BURTON 

HOLMES 

TRAVELOGUES 


Tremont  Temple 

COURSE  A.    Five  Saturday  Afternoons  at  2.30 
COURSE  B.    Five   Saturday   Evenings   at  8. 15 


PORT  ARTHUR,  The  Siege  and  Surrender 


SATURDAY,  NOVEMBER  18,  Matinee  at  2.30 

Evening  at  8.15 


PASSION  PLAY,  Ober-Ammergau 


SATURDAY,  NOVEMBER  25,  Matinee  at  2.30 

Evenings  at  8.15 


TYROLEAN  ALPS,  from  Innsbruck  to  Italy 


SATURDAY,  DECEMBER  2,  Matinee  at  2.30 

Evening  at  8.15 


SWITZERLAND  (Part  One),  Eastern 


SATURDAY,  DECEMBER  9,  Matinee  at  2.30 

Evening  at  8.15 


SWITZERLAND  (Part  Two),  Western 


SATURDAY,  DECEMBER  16,  Matinee  at  2.30 

Evening  at  8.15 


SALE  OF  COURSE  TICKETS.  $4,  $3,  and  $2,  opens  Thursday,  November  9,  at  9  A.M., 
at  the  Box  Office,  Tremont  Temple. 

SINGLE  TICKETS,  $1,  75c.,  and  50c.,  will  be  on  sale  Thursday,  November  16,  at  9  a.m. 

25c.  SEATS,  unreserved,  on  sale  on  day  of  Travelogue. 

MAIL  ORDERS,  accompanied  by  cheque,  made  payable  to  the  Burton  Holmes  Lectures, 
addressed  in  care  of  Box  Office,  Tremont  Temple,  will  receive  prompt  attention 
in  the  order  of  their  receipt. 
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SPECIAL   ANNOUNCEMENT 

BOSTON 

Grand  Opera  Season 

TWO  WEEKS  at  the  TREMONT  THEATRE 

Beginning     OCTOBER    30th 

Sixteen   performances,   including  the  first    production   in   English   in 
America  of  Wagner's  "  Valkyrie,"  by 

HENRY  W.  SAVAGE'S  CELEBRATED 

English  Grand  Opera  Company 

AND  ORCHESTRA 

150  Artists  and  Chorus  150  50  Orchestra  50 


CONDUCTORS 

Chevalier  N.  B.  Emanuel     Elliott  SchcncK     Eugene  Salvatore 


First  Week:        AIDA  TANNHAUSER 

LA  BOHEME 

Second  Week:    VALKYRIE  RIGOLETTO 

LOHENGRIN       FAUST 


A  brilliant  repertory  of  seven  favorite  masterpieces,  all  of  which 
will  have  elaborate  scenic  productions,  introducing  the  following 
artists  : 

Claude  Albright  Arthur  Deane  Gertrude  Rennyson 

Millicent  Brennan  Winfred  Goff  Thomas   D.  Richards 

Ottley  Cranston  Francis  Maclennan         Florence  Scarborough 

Margaret  Crawford  Robert  Kent  Parker       Morioara  Serena 

Joseph  F.  Sheehan  William  Wegener 
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■  the. 


Kneisel 


FRANZ  KNEISEL  First  Violin  LOUIS  SVECENSKI,  VioU 

r.   VON  THEODOWWICZ,  Second  Violin  ALWIN  SCHROEDER,    Violoncello 

twenty^fifsf  Season,  1905-1906 


Twe  Concerts 

in  Potkr  1)^11,  new  Centuty  Building, 
177  lyuntinqton  JIvenue 

tuesday  Evenings  at  eight  o'clock 

nouember  7  December  5  January  9 

Tebruary  13  Warcb  6 

Jlssistinq  Jlrtists 

Harold  Bauer  C.  M.  Loeffler 

Rudolph  Ganz  Courtland  Palmer 

Heinrich  Gebhardt  Harold  Randolph 

and  others 


FIRST  PROGRAMME 

BEETHOVEN Quartet  in  F  minor,  Op.  95 

RUBINSTEIN  .         .       Sonata  for  Piano  and  Violoncello  in  D  major 

a.  SCHUBERT Quartet  Satz  in  C  minor 

b.  FRED.  A.  STOCK      .         .         Second  part  from  Quartet  in  C  minor, 

Op.  6  (MS.) 


Jtssistinq  JJrfisf 
mr.  HAROLD  RANDOLPH 


Subscription  tickets  with  reserved  seats  for  the  series,  $6*25  and  $5, 
according:  to  location,  on  sale  at  the  box  office.  Potter  Hall,  J  77 
Huntington  Avenue,  Monday,  October  30,  at  8.30  a.m. 
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LUNCH  AT  OUR   RESTAURANT  BEFORE  THE  MATINEE. 


STRICTLY  FIREPROOF  THROUGHOUT. 

Henry  Siegel  Ga 

Washington  &  Essex  Sts. 


BOSTON'S  NEWEST  AND  GREATEST  STORE. 


Every   day   during   the    Food    Fair 
the  well  known 

SALEM     CADET 
ORCHESTRA 

Mr.  A.  M.  Weiscopf,  Director,  will 
render  Popular  Concerts,  in  our 
Grocery  Department  only,  begin- 
ning at  9.30  A.  M.  and  2  P.  M. 
Come  and  hear  the  music. 


Our  First  Annual 
Pure  Food  Fair 

Second  Week 

(Grocery  Dept.,  Fifth  Floor) 

The  success  which  greeted  the  first 
week  of  our  Pure  Food  Fair  was 
tremendous.  It  has  served  to  better 
acquaint  tens  of  thousands  of  buyers 
with  the  modern  methods  of  the 
Model  Grocery  Store.  They  have 
seen  how  carefully  food  products  may 
be  stored  and  handled,  and  they  have 
been  convinced  more  firmly  than  ever 
before  of  the  low  prices  which  we 
quote  in  the  highest  grades  of  goods. 


LECTURES 

Mrs.  Mary  S.  Wade,  the  well-known  au- 
thority on  cooking,  will  deliver  free  lectures 
on  domestic  economy  each  day  at  10.30  A.M. 

Lecture  Program  for  Second  Week 

Monday,  Nov.  6 Pastry 

Tuesday,  Nov.  7 

Salads  and  La  Noisette  Olive  Oil 
Wednesday,  Nov.  8,     .    Simple  Desserts 

Thursday,  Nov.  9 

Muffins,  Tea  Cakes,  etc. 

Friday,  Nov.  10 Cake 

Saturday,  Nov.  11,  Warming  over  Foods 


Hesco  Coffee,  Our  own  brand,  no  better  at  any  price,  5  lb.  canister,  $1.65,  1  lb.  35c 

Princess  Tea,  red  label,  1  lb.  tin,  60c.,  i  lb..  32c.,  green  label,  1  lb.  tin  40c.,  i  lb.  22c 

Preserved  Whole  Fruits,  Strawberries,  Red  Cherries,  Peaches,  etc.,  1   lb.  jar  28c 

Fresh  Fruit  Jam,  18  varieties,  extra  quality  in  1  lb.  glass  jars,  doz.,  $2.55,  each  22c 

Orange  Marmalade,  Hazel  Brand,  bitter,  in  1  lb.  jars,  1  dozen,  $2.25,  each      ,  20c 

Green  Gage  and  Egg  Plums,  Hazel  Brand,  California  fruit,  doz.,  $2.85,  large  can  25c 

Peaches,  Hazel  Brand,  Cal.  yellow  Crawfords,  luscious  fruit,  1  doz.,  $3.15,  can    .  27c 

Sardines,  la  Noisette,  i's,  6  cans,  $2.10,  each,  38c.,  i's,  6  cans,  $1.60,  each    .  28c 
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JORDAN  HALL 

TWO  VIOLI/N  RECITALS 

TUESDAY  AFTERS OON,  November  14,  at  2.30 

SATURDAY  AFTERNOON,  November  18,  at  2.30 

Miss  Marie  Hall 

To  have  achieved  instant  success  is  undoubtedly  great,  but  to  continue 
to  hold  it  undiminished  in  spite  of  the  ever-shifting  conditions  of  life  is  a 
real  triumph. 

Such  is  Marie  Hall's  position  to-day.  From  the  moment  that  this 
young  English  girl  emerged  from  the  hands  of  her  professor  there  has  never 
been  the  slightest  hesitation  about  her  career  as  a  violinist.  She  went  in 
one  dash  to  the  top  of  the  ladder  held  by  public  opinion,  and  was  immedi- 
ately crowned  by  Fame.  Since  then  she  has  but  enlarged  the  sphere  of 
her  energy,  and  at  every  step  has  added  countless  members  to  the  circle  of 
her  admirers,  one  success  leading  inevitably  to  the  next. 

Direction,  Henry  Wolfsohn.      Local  Management,  L.  H.  Mudgett. 

Tickets  with  reserved  seats,  $1.50,  $1,  75  cents.     Sale  opens  at  Symphony  Hall 
Tuesday,  November  7.     Mail  orders  will  receive  prompt  attention. 


,..  JORDAN    HALL... 


Wednesday  Afternoon,  November  15,  at  2.30 
Wednesday  Afternoon,  November  22,  at  2.30 

TWO  RECITALS 

=  BY  = 

P  U  G  N  O 

THE   GIFTED   FRENCH   PIANIST 

Direction     .         .         .         HENRY  WOLFSOHN 
Local  Management      .         L.  H.  MUDGETT 


Tickets,  with  reserved  seats,  gi.50,  $1,  75  cents.      Sale  opens  at  Symphony  Hall 
Monday,  November  6.     Mail  orders  will  receive  prompt  attention. 


Baldwin  Piano  used. 
2«f 


Symphony  Hall     -     -     -     Boston 

FRIDAY  EVENING,  NOVEMBER 
TWENTY-FOURTH,  NINETEEN 
HUNDRED  AND  FIVE,  AT 
EIGHT    O'CLOCK 

THE    NIGHT   BEFORE    THE    FOOT-BALL    GAME 

AT    CAMBRIDGE 


SIXTH    JOINT    CONCERT 

by  the  Glee,  Mandolin, 
and    Banjo    Clubs    of 

Harvard  and  Yale 
Universities 


Orders  by  mail,  accompanied  by  cheque  made  payable  to 
F.  R.  COMEE  and  addressed  to  Symphony  Hall,  Boston, 
will  be  filled  in  the  order  of  their  reception,  and  seats 
will    be    assigned    as    near    the    desired     location     as     possible. 

TICKETS,  I1.50  and  $1.00 

Miss  Bessie  Bell  Collier 

...    ri^  VIOLIN   SOLOIST 


Concerts,  Recitals,  Private  Musicales 

(Pupil  of  Mr.  Franz  Kneisel) 
"  She  has  the  advantage  of  a  method 
secured  as  the  result  of  excellent  train- 
iii.e given  by  Mr  Kneisel  and  the  ad- 
ditional advantage  of  a  warmth  of 
playing  which  is  all  her  own.  Her 
playing  is  unsurpassed  by  that  of  any 
of  the  younger  violinists  whom  1  have 
heard,  and,  indeed,  there  are  but  very 
few  violinists  of  an  international  repu- 
tation who  are  her  superiors  as  an 
artist."— i^".  M-'.  Hooper,  Brooklyn  In- 
stitute of  Arts  and  Sciences.  •  <jj!;: 
For  terms  and  dates  address 

L.  H.  MuDGETT,  Symphony  HaJf 
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P  OTTER.       H  A.L'L',    177  Huntington  Avenue 

^hQ  Long'y  Club 

SIXTH  SEASON,   t905-t906 

Members    of  tHe    Club 

Flutes  Messrs.  A.  Maquarre  and  D.  Maquarre 

Oboes  Messrs.  G.  Longy  and  C.  Lenom 

Clarinets  Messrs.  G.  Grisez  and  P.  Mi  mart 

Horns  Messrs.  F.  Hain  and  H.  Lorbcer 

Bassoons  Messrs.  P.  Sadony  and  I.  Helleberg 

Pianist,  M.  A.  De  Voto 

THREE    CONCERTS 

Chamber  Music  for  Wind  Instruments 

Monday  Evenings,    December  18,  January  22,  February  26 


Mozart. 
Mozart. 


Beethoven. 
Mendelssohn. 


Raff 
Klughardt,  a. 


at  eight 

No.  10,   B-flat  major.      First 

time. 
Concerto,    E-flat     major,   for 

Oboe,     (a)   Romance. 

(i)  Rondo.     First  time. 
Rondino.     First  time. 
Grand  Duo  for  Clarinet  and 

Corno  di  Bassetto.    First 

time 
Symphonietta,  F  major. 
Schilflieder  for  Oboe,  Viola, 

and  Piano.     First  time. 


o^clocfc 

NOVACEK. 

Rice. 

Caplet,  a. 
Faure,  G. 
Lefebvrk,    Ch. 
Lacroix,  Eug. 

Malherbe,  Ed. 
Wolf-Ferrari,  E. 

Lampe,  Walther. 


Sinfonietta.     First  time. 
Quintette.     First  time. 
Quintette  in  D  major. 
Nocturne.     First  time. 
Scherzo.     First  time. 
Variations    Symphoniques. 

First  time. 
Nonetto.     First  time. 
Sinfonia  da  Camera.     First 

time. 
Serenade.     First  time. 


Subscription  tickets,  with  reserved  seats  for  the  series,  j^4.oo,  on  sale  at  the  box 
office,  Symphony  Hall. 

Hotel    Rennert 


Within  one  block  ot  tne  snopping 
district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made 
Maryland  cooking  famous. 

The  only  hotel  in  the  world  where 
the  Chesapeake  Bay  products  —  Fish, 
Oysters,  Terrapin,  and  Canvasback 
Duck  —  are  prepared  in  their  per- 
fection. 


Baltimore,   Md. 
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POTTER    HALL,    177    Huntington    Avenue 

HOFFMANN  QIARTET 

J.  HOFFMANN,  First  Violin  K.  RISSLAND,  Viola 

A.  BAK,  Second  Violin  C.  BARTH,  'Cello 

THREE    CHAMBER    CONCERTS 

.  . ON  .  . 

Tuesday  evenings,  November  28,  January  2,  and  Thursday  evening, 

February  7 


ASSISTING   ARTISTS: 

Miss  MARY  A.  STOWELL  Miss  GRACE  WEtHERN 

Mr.  FELIX  FOX 

AND    MEMBERS    OF    BOSTON    SYMPHONY    ORCHESTRA 

Compositions  by   Mozart,  Beethoven,  Brahms,    Bruckner,  Taneiew  (Op.    ii),  Sinding, 
Debussy,  d'Indy. 

Proifram  for  first  Concert,  November  28 

QUINTET  for  Horn,  Violin,  two  Violas, 'Cello        .......  Mozart 

PIANO   QUARTET,  Op.  7 D'Indy 

QUARTET,  Op.  59,  No.  i  (F  major) Beethoven 

Mr.  Felix  Fox,  Piano;   Mr.  M.  Hess,  Horn;    Mr.  A.  Giktzen,  Second  Viola 

HUME   PIANO   USED 

Season  Tickets,  $2.50  and  $4.00.      On  sale  at  Potter  Hall,  or  ordered  by  mail  of 
J.  Hoffmann,  9°  Gainsboro  street. 

)VIr.  jfunius  01.  Dill 

Former  pupil  of  Moscheles,  Reinecke,  and  Plaidy  at  Leipsic,  and  late  Professor  of  Music  in 
Wellesley  College,  as  well  as  Director  of  the  Wellesley  College  School  of  Music  for  thirteen  years. 

Piano    and  Musical  THeory. 

Special  Training  for  Teachers  and  Advanced  Students. 

Mr.  Hill  will  also   teach  Harmony  by  correspondence,  give  Lectures  on 
Musical  History  and  Conduct  Choruses. 

NEW  STUDIO,  141  Newbury  Street  Opposite  Hotel  Victoria. 


WILHELM    HBINRICH 
TeacHer  of  vSinging' 

149 A  Tremont  Street  Room  63 

4t 
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SYMPHONY   HALL 


SATURDAY  AFTERNOON,  NOVEMBER  II,  at  2.30 

ONLY  APPEARANCE   OF 

MME. 

CALVE 

And  h^r  Company 

Direction,  Cort  &  Kronberg 

Local  Management,  L.  H.   Mudgett 

Including  the  following  artists: 

M.  BOUXMAN,  Basso 

BERRICK   VON  NORDEN,  Tenor 

Miss  A.  KASTRON,  Violinist 

L.  FLEURY,  Flutist 

CAMILLE  DECREUS,  Pianist 


Public  sale  of  seats  opens  Thursday,  November  2.  Prices, 
^2.50,  $2,  $1.50,  ^i.  Mail  orders,  accompanied  by  check  or 
money  order  and  addressed  L.  H.  Mudgett,  Symphony  Hall, 
will  be  filled  in  order  of  reception  prior  to  public  sale. 


Smith  &  Nixon  Piano  used 
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CITY  TICKET  OFFICE 

306  WASHINGTON  STREET,  Next  lo  Old  South  Meeting-house 

Tickets  and  reservations  via  all  lines  to 

Florida,  California,  Mexico,  and  All  Points  South  and  West, 

and  in  all  directions.     Also  personally  conducted  tours  to  Florida,  California,  Mexico, 

Europe,  etc. 
Send  for  Circulars  and  infoimation  to 

RAYMOND    WHITCOMB    CO. 

AUTHORIZED  TICKET  AGENTS  OF  THE  BOSTON  AND  ALBANY.  BOSTON 

AND  MAINE,  NEW    YORK,  NEW    HAVEN  AND  HARTFORD  RAILROAD, 

AND  ALL  THEIR  CONNECTIONS,  ALSO  ALL  STEAMSHIP  LINES. 

eS6e   COLLVER  TOURS 

AN  EXCEPTIONAL  TOUR 

ROUND    THE    WORLD 

In    December,   travelling   Eastward   and    including 

JAVA  and  BURMA 

All  SOUTH  AMERICA  in  January. 


JAPAN  and  CHINA  in  February,  March, 
April,  and  July. 

Other  Tours  for  the  North  Cape  and  Rus- 
sia and  other  sections  of  Europe. 


NEW    ZEALAND,    AUSTRALIA,  and 
the  Pacific  Isles  in  January. 

Official  Agency  Anglo-American  Nile  Steamer  and  Hotel  Company. 

THE    COLLVER    TOURS    COMPANY,   368   Boylston  Street 

BOSTON 

FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.    H.  EDLER,  Violin  flaker,   180  Tremont  Street, 

BOSTON,  riASS. 

Mrs.  NELLIE  EVANS  PACKARD, 

studio,  131  TREMONT  ST.,  BOSTON. 
VOCAL     NSTRUCTION. 

Mrs.  Packard  is  commended  by  Walker,    Randegger  (London),    Marches!,  Bouhy,  Trabadelo  (Paris), 
Leoni  (Milan),  Vannucciiii  (Florence),  Cotogni,  Francesclietti  (Rome). 

MUSICAL    INSTkUCTIOIN. 


VOCAL  INSTRUCTION  and 

Miss  HARRIET  S.  WHITTIER, ,     -^  »unl''ZT.JZ':'"^^- 

Exponent  of  the  method  ot  the  late  Charles  R.  Adams. 
Portsmouth,  New  Hampshire,  Mondays. 

Resumes  teaching  Tuesday,  October  lo. 

Barytone  Soloist  and 
STEPHEN  TOWNSEND,  Teacher  of  Singing. 

6   NEWBURY   STREET,  BOSTON. 
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Miss  lADRA  HAWKINS, 


PIAyNIST. 

No.  6  NEWBURY  STREET. 


WILLIAM  KITTREDGE, 


TEIVOK^   SOLOIST 

And  Teacher  off  Sinslns. 

160  Boylston  Street,  Boston. 


VOCAL  INSTRUCTION, 

Mr.    CHARLES      B.STEVENS,     studio:  SmU  ,4.  SteiLrt^Han.  ^ 

Telephone,  1331  Oxford. 
Brockton,  Mass.,  Wednesdays. 

Classes   in  Sight  Reading 

Miss  CAROLINE  M.  SOUTHARD,         '^'""^  "*'^'>*'- 


TEACHER  OF  THE  PIANOFORTE. 


Advanced  pupils  follow  the  Symphony  progjaunme* 


as  far  as  practicable. 


22  Huntington  Avenue 


Boston 


Hiss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


Mrs.  J.  E.  TIPPETT, 


TEACHER  of  SINGING. 
COACHING. 

STUDIO,  PIEKCB  BUILDING,  COPLEY 
SQUARE,  BOSTON. 

Tel.,  Back  Bay  1578-6. 

Wbdnksdats  in   Portland,  Maine. 


Mental  =  Physical  Culture. 

Poise,  Breathing,  Relaxation, 
Mrs.    LUCIA    GALE    BARBER,  concentration,  and  Rhythm. 

Class  and  Individual  Instruction. 
STUDIO,   THE    LUDLOW,   COPLEY  SQUARE. 


Mrs.  HALL  MCALLISTER, 


TEACHER  OF  SINGING 
and  SOPRANO  SOLOIST. 

308  Pierce  Building    .     .    Copley  Square. 

Monday,  Wednesday,  and  Saturday  mornings. 


Miss  ALICE  A.  CDMIINGS, 


PIANIST. 

LESSONS,  CONCERTS,  RECITALS. 

(Ixponent  of  the  method  of  Alexander  Siloti.) 
Appointments  Mondays,  10-12. 

320  BOYLSTON  STREET,  BOSTON. 


an 


Mr.  ERNEST  DOUGLAS,  Students  have  the  use  of  a  modem 

ORGAN.  two-manual    pipe-organ    (electric 

33  Steinert  Hall.   Boston,     motor),  recently  built  in  this  studio. 


VIOLIN. 


HARMONY. 


GOSTAV  STROBE, 


JACQUES  HOFFMANN 

(Member  of  the  Boston  Symphony  Orchestra), 


COnPOSlTION. 

COACHING  AND   ENSEHBLE. 
79  Qainsboro  Street. 

Solo  Violinist  and  Teacher 
of  Violin  and  Ensemble. 

go  GAINSBORO  STREET. 


Signor  ORSINI, 


VOICE    PLACING 

AND  THE 

ART  OF   SINGING. 

Italian  and  French  Repertory. 

94  Huntington  Avenue. 


F,  W.  WODELL 


VOICE  SPECIALIST. 

Pierce  Building,  12  Huntington  Avenue, 
Boston. 


Pupil  of  leading  American  and  European  instructors. 
Soloist  First  Unitarian  Church,  West  Newton.  Lect- 
urer on  Vocal  Teaching  before  National  Music 
Teachers'  Association  and  (twice)  N.  Y.  S.  M.  T.  A. 
Pupils  have  recently  done  solo  work  in  performances 
of  "Elijah,"  "  Ma'rtha,"  "Miss  Flirtamine,"  etc. 
Special  attention  to  breath  control  for  artistic  sing- 
ing and  to  the  development  of  power  through  reso- 
nance. Author  of  "  Practical  Voice  Culture  "  and 
"  Choir  and  Chorus  Conducting"'  (third  thousand). 


Miss  MARY  R.  BLACK, 


Teacher  of  the  Pianoforte. 

MUSIC    ROOM, 

6  NEWBURY  STREET. 


Miss  Bertha  Wesselhoeft  Swift, 


Soprano  and 

Teacher  of  Singing. 

Trinity  Court,    DARTnOUTH    STREET. 


Mr.  CARL  BARLEBEN, 


VIOLIN. 

8  Blackwood  Street, 
Back  Bay,  Boston. 


Miss    JESSIE    DAVIS, 

Pianist  and  Teacher, 
5  West  Cedar  Street       =       Boston. 


Miss  Rose  Stewart, 

Vocal  Instruction. 

246  Huntington  Avenue. 


Mr.  ALVAH  GLOVER  SALMON, 

Pianoforte  Recitals* 

Lectures  (Russian  Music), 

Instruction. 

Huntington  Chambers      .      .      Boston. 


Mrs.  ELIZABETH  C.  WALDO, 
Teacher  of  Pianoforte. 

51    Pinckney  Street. 
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Miss  EDITH  E.  TORREY. !  Mr.  ARTHUR    HADLEY 


SOPRANO  SOLOIST. 
TEACHER  OF  SINGING. 

164  Huntington  Avenue,  Boston. 
Tuesdays  and   Fridays  at  Wellesley  College. 


(Member  of  Boston  Symphony  Orchestra), 

VIOLONCELLIST  and  TEACHER. 

Pupil  of  David  Popper.  1 

15  Haviland  Street,  Boston. 


FAY  SIMMONS  DAVIS, 

CONCERT  SOLOIST  and  ACCOMPANIST. 

Teacher  of 
Organ,  Piano,  and  Harmony. 

5tudio,    I  Frost  Terrace,    Cambridge,   Mass. 

Mr.  B.  L.  WHELPLEY, 

Pianoforte  and  Harmony  Lessons. 

NEW  ADDRESS,  6  NEWBURY  STREET, 
BOSTON. 


GEORGE   DEANE, 

Tenor  Soloist  and  Teacher. 

Oratorio,  Concert,  and  Opera. 
Studio,  149  A  Tremont  Street,   Boston. 


Miss  MARY  A.  STOWELL 

PIANIST  AND  TEACHER. 

The  OXFORD,  BOSTON, 

and  at  the  Whitney  International  School  of  Music. 


FREDERICK  N.  SHACKLEY, 
Piano,  Organ,  Composition. 

Specialty  :  Practical  Training  for  Organists. 

Studios  •  I  ^500  Washington  Street,  Boston. 
■  I  16  Harvard  Avenue,  Allston. 
Telephone.  Brighton  248-4. 

Mrs.  5.  B.  FIELD, 

Teacher  of  the  Piano  and  Accompanist. 

HOTEL   NOTTINQHAll. 

Mrs.  Field  makes  a  specialty  of  Coaching,  in  both 
Vocal  and  instrumental  music. 

Artists  engaged,  programmes  arranged,  and  all  re- 
sponsibility assumed  for  private  musicales. 


Mrs.  Louise  Latiirop  Mellows, 

PIANIST  AND  TEACHER. 

Studio  •  2  Jefferson  Hall, 
Trinity  Court,  Dartmouth  Street,  Boston 

Miss  ANNA  MILLER  WOOD, 

riEZZO-CONTRALTO  SOLOIST 

and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston 


FRENCH  LANGUAGE  and  LITERATURE. 
M.and  Mme.  EUGENE  L.  RAICHE. 

(For  several  years  instructors  in  the  University  of 
Maine,  summer  session,  and  Wellesley  College, 
respectively.) 

863    Hassachusetts    Avenue,    CAMBRIDGE. 

Pommcr  Violin  SchooL 

Best   Instructors 
Twenty-lesson   Course,  $J0. 

A  limited  number  of  pupils  accepted. 
98  Dartmouth  St.,  cor.  Cohitnbua  Ave. 

Telephone,  Tremont  1161-6. 


Miss  LOUISE  LEIMER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 

Studio Steinert  Building 


Miss  MARIE  WARE  LALGHTON 

The  cultivation  of 
THE  SPEAKING   VOICE. 

Room  417,  Pierce  Building,  Copley 
Square. 


Mrs.  Frances  Dunton  Wood 

SOI>RA.]VO    SOLOIST 
and.   Teaclier   ot  Voice. 

Address,  112  St.  Botolph  Street,  Boston.' 
Miss  MARIE  L.  EVERETT, 

Teacher  of  Singing. 

Pupil  of  Hadame  HARCHESI,  Paris. 

Resumes  lessons  Wednesday,  October  Fourth. 
THE  COPLEY, COPLEY  SQUARE, BOSTON 


Clarence  B.  Shirley, 
Tenor  Soloist  and  Teacher. 

CONCERT  AND  ORATORIO. 
Studio,  Huntington  Chambers,   Boston. 

BACH  PIANOFORTE  SCHOOL, 

98  Dartmouth  St.,  cor.  Columbus  Ave. 

Two  minutes'  walk  from  Copley  Square. 

50c.  per  Lesson. 

Highest  excellence  attained.       Piano,  Voice,  atjd 
Composition. 


Boston  Symphony  Orchestra- 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-FIFTH  SEASON, 
I905-I906. 

WILHELM  GERICKE,  CONDUCTOR. 


proGramme 


OF  THE 


FIFTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  NOVEMBER  17, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  NOVEMBER  18, 

AT  8.00  O'CLOCK. 


Published  by  C.  A.  ELLIS>  Manager. 
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The  tone  quality  and  the  general  excellence  of  the 


PIANO 


are  the  result  of  neither  accident  nor  chance. 
Years  of  concentrated  and  conscientious  effort, 
ceaseless  experiment,  and  liberal  expenditure 
have  made  the  Mason  &  Hamlin  Piano  known 
throughout  the  musical  world  as  the 

PIANO  OF  DESTINY. 

^  An  excellent  opportunity  for  thoroughly 
testing  and  examining  this  instrument  is 
offered     at     the     retail     warerooms    of     the 


ason^iaralindla 


492  Boylston  Street 

{Opposite  f?istiUtte  of  Technology) 
BOSTON 
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Boston   Symphony   Orchestra. 

PERSONNEL. 


Twenty -fifth  Season,  1 905- 1 906. 


WIT, HELM    GERICKE,  Conductor. 


Adamowski,  T. 
Roth,  O. 
Kuntz,  D. 
Moldauer,  A. 


Barleben,  C. 
Akeroyd,  J. 
Fiumara,  P. 
Swornsbourne,  W.  W. 


Zach,  M. 
Ferir,  E. 
Heindl,  H. 

Wainkfi,  H. 
Keller,  J. 
Adamowski,  J. 


Keller,  K. 
Kunze,  M. 


First  Violins. 
Hess,  Willy,  Concerimeister. 
Ondricek,  K.  Mahn,  F. 

Krafft,  W.  Eichheim,  H. 

Hoffmann,  J.  Fiedler,  E. 

Strube,  G.  Rissland,  K. 

Second  Violins. 
Schuchmann,  F.  E.  Kurth,  R. 

Tischer-Zeitz,  H.  Goldstein,  S. 

Marble,  E.  B.  Berger,  H. 

Eichler,  J.  Edw. 

Violas. 

Sauer,  G.  F.  Hoyer,  H. 

Kolster,  A.  Kluge,  M. 

Zahn,  F. 

Violoncellos. 
Loeffler,  E.  Barth,  C. 

Nagel,  R.  Heindl,  A. 

Heberlein,  H. 

Basses. 

Bareither,  G.  Butler,  H. 

Seydel,  T.  Gerhardt,  G. 


Flutes. 


Bak,  A. 
Sokoloff,  N. 
Mullaly,  J. 


Kuntz,  A. 
Fiedler,  B. 
Traupe,  W. 


Krauss,  O.  H. 
Gietzen,  A. 


Hadley.  A. 
Nast,  L. 


Schurig,  R. 
Elkind,  S. 


Oboes. 


Maquarre,  A. 
Fox,  Paul 


Brooke,  A. 
Maquarre,  D. 


Longy,  G.  Sautet,  G. 

Lenom,  C. 


English  Horn. 
Miiller,  F. 


Clarinets. 
Grisez,  G.     Mimart,  P.     Vannini,  A. 


Bassoons. 

Sadoni,  P.  Debuchy,  A. 

Helleberg,  J.      Regestein,  E. 

Hackebarth,  A. 
Hess,  M. 

TRUMPEI'S. 

Mann,  J.  F. 
Merrill,  C. 


Bass  Clarinet. 
Fritzsche,  O. 

Contra-bassoon  . 
Giinzel,  F.  H. 


Horns. 

Lorbeer,  H. 
Phair,  J. 


Kloepfel,  L. 
Brenton,  H.  E. 


Main,  F. 
Schumann,  C. 

Trombones. 

Hampe,  C.  Mausebach.A. 

Kenfield,  L.  S. 


Harp. 
Schuecker,  H. 

Cymbals. 
Senia,  Tt 


Tuba.  Tympani. 

Dworak,  J.  F.  Rettberg,  A. 

Triangle,  etc.  Bass-drum.  Castanets. 

Burkhardt,  H.  Bower.  H.  Ludwig,  C.  F. 
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Drums. 
Ludwig,  C.  R. 

Librarian. 
Sauerquell,  J. 
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TWENTY-FIFTH   SEASON,    1905-1906. 


Fifth  Rehearsal  and  Concert. 


FRIDAY  AFTERNOON,  NOVEMBER  t7,  at  2.30  o'clock. 

SATURDAY  EVENING,  NOVEMBER  JS,  at  8.00  o'clock. 


Mozart 


Sinding 


PROGRAMME. 

Symphony  in  G  minor  (K.  550) 

I.  Allegro  molto. 

II.  Andante. 

III.  Menuetto ;  Trio. 

IV.  Finale  :  Allegro  assai. 

.     Concerto  in  A  major,  for  Violin  and  Orchestra,  Op.  45 

First  time 
Allegro  energico.     Andante.     Allegro  giocoso. 


Paine 


Prelude  to  "The  Birds  "  of  Aristophanes 
First  time  at  these  concerts 


Tschaikowsky 


Theme  and  Variations  from  Suite  No.  3,  in  G  major. 
Op.  55 


SOLOIST; 
Mr.  FELIX  WINTERNITZ. 


There  will  be  an  intermission  of  ten  minutes  after  the  cx>ncerto. 


The  doors  of  the  hall  will  be  closed  during  the  perfortnancs  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween  the  numbers. 


City  of  Boston,  Eevlsed  Regulation  of  August  5,  1898.— Chapter  3,  relating 
to  the  coverlngr  of  the  head  In  places  of  public  amueement. 
Erery  licensee  ihall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obctructi  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  an^  seat  tbtrciB 
provided  for  spectators,  it  being  understood  that  a  low  bead  covering  without  projection,  which  does  not 
•iatniA  nch  risw,  mM,j  be  w*ia.  Attest :    J.  M.  GALVIK,  City  Clerk. 
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L.  P.  Hollander  &  Co. 


FUR.S 


We  are  in  receipt  of  our 

Importations  of  R.icl:%  Ftirs, 

which,  combined  with  a  splendid  assortment  of 

Domestic  Goods, 

enable  us  to  offer  a  line  of  Furs  unsurpassed  in  this  country. 

Coats,  NecK  Pieces,  and  Muffs. 

Fur-lined  Motor  Coats  and  Travelling  Garments. 


202  to  216  Boylston  Street 


Boston 


Watches 

We  offer  you  exceptional  value 
in  all  grades  of  watches,  from 
the  very  inexpensive  watch  up 
to  the  highest  grades  of  Ameri- 
can and  fine  Swiss  makes. 
All  the  very  latest  ideas  in 
watch  construction  are  carried 
out  in  our  complete  line  of 
Ladies*  and  Gentlemen's 
watches. 

SmTH  PATTERSON 
COMPANY, 


WHOLESALE 
AND  RETAIL 


DIAMOND  MERCHANTS 
JEWELERS  and  SILVERSMITHS 

52  Summer  St.,     Boston 


Symphony  in  G  minor  (K.  550)      .     Wolfgang   Amadeus   Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

Mozart  wrote  his  three  greatest  symphonies  in  1788.  The  one  in  E- 
flat  is  dated  June  26,  the  one  in  G  minor  July  25,  the  one  in  C  major 
with  the  fugue-finale,  August  10. 

His  other  works  of  that  year  are  of  little  importance  with  the  excep- 
tion of  a  piano  concerto  in  D  major  which  he  played  at  the  coronation 
festivities  of  Leopold  II.  at  Frankfort  in  1790.  There  are  canons  and 
piano  pieces,  there  is  the  orchestration  of  Handel's  "Acis  and  Galatea," 
and  there  are  six  German  dances  and  twelve  minuets  for  orchestra. 
Nor  are  the  works  composed  in  1 789  of  interest,  with  the  exception  of 
the  clarinet  quintet  and  a  string  quartet  dedicated  to  the  King  of 
Prussia.  Again  we  find  dances  for  orchestra, — twelve  minuets  and 
twelve  German  dances. 

Why  is  this  ?  1787  was  the  year  of  ' '  Don  Giovanni " ;  1 790,  the  year 
of  "Cosi  fan  tutte."  Was  Mozart,  as  some  say,  exhausted  by  the  feat 
of  producing  three  symphonies  in  such  a  short  time?  Or  was  there 
some  reason  for  discouragement  and  consequent  idleness? 

The  Ritter  Gluck,  composer  to  the  Emperor  Joseph  II.,  died  Novem- 
ber 15,  1787,  and  thus  resigned  his  position  with  salary  of  two  thou- 
sand florins.  Mozart  was  appointed  his  successor,  but  the  thrifty 
Joseph  cut  down  the  salary  to  eight  hundred  florins.  And  Mozart 
at  this  time  was  sadly  in  need  of  money,  as  his  letters  show.  In  a 
letter  of  June,  1788,  he  tells  of  his  new  lodgings,  where  he  could  have 
better  air,  a  garden,  quiet.  In  another,  dated  June  27,  he  says:  "I 
have  done  more  work  in  the  ten  days  that  I  have  lived  here  than  in 
two  months  in  my  other  lodgings,  and  I  should  be  much  better  here, 
were  it  not  for  dismal  thoughts  that  often  come  to  me.  I  must  drive 
them  resolutely  away;    for  I  am  living  comfortably,  pleasantly,  and 

Miniature    Scores  of  Wagner's   WorKs 

Trauermarsch  aus  "  Gotterdammerung." 

Prelude,  "  Parsifal." 

Siegfried  Idyll. 

Wotan's  Abschied  von  Briinnhilde  und  Feuerzauber 

Siegmund's  LiebesHed  aus  "  Die  Walkure." 

Overture,  "  Die  Meistersinger  von  Niirnberg." 


BOOSEY   &   COMPANY,   9   East    17lh   Street,    /NEW  YORK 
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^.    "^^XIVCXA   anil    ^0U6 


WE  ARE   NOW   EXHIBITING 


isi^^i^i%r 


Sole  makers   of 

THe 
Ballard 
Safety- 
Riding 
Habit 


New  Paris   Models 

AND  ORIGINAL  DESIGNS  OF 

PLAIN  and  FANCY  TAILOR  GOWNS, 
RICH  CARRIAGE  COSTUMES,  EVEN- 
ING  WRAPS,  and    DRIVING    COATS 

...  AND  ... 

A  collection  of  Cloths,  Velvets, 

and  SilKs  most  superb 

in  Qtiality 


256  ^cylstcrit  ^trM,  ^astou 


vVhc^ 
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cheaply."  We  know  that  he  borrowed  from  Puchberg,  a  merchant, 
with  whom  he  became  acquainted  at  a  Masonic  lodge,  for  the  letter 
with  Puchberg's  memorandum  of  the  amount  is  in  the  collection  of 
Mozart's  letters,  edited  by  Nohl. 

Mozart  could  not  reasonably  expect  help  from  the  Emperor.  The 
composer  of  "Don  Giovanni"  and  the  three  famous  symphonies  was 
unfortunate  in  his  Emperors. 

The  Emperor  Joseph  was  in  the  habit  of  getting  up  at  five  o'clock; 
he  dined  on  boiled  bacon  at  3.15  p.m.  ;  he  preferred  water  as  a  beverage, 
but  he  would  drink  a  glass  of  Tokay ;  he  was  continually  putting  choco- 
late drops  from  his  waistcoat  pocket  into  his  mouth;  he  gave  gold 
coins  to  the  poor;  he  was  unwilling  to  sit  for  his  portrait;  he  had  re- 
markably fine  teeth;  he  disliked  sycophantic  fuss;  he  patronized  the 
English  who  introduced  horse-racing;  and  Michael  Kelly,  who  tells  us 
many  things,  says  he  was  "passionately  fond  of  music  and  a  most  ex- 
cellent and  accurate  judge  of  it."  But  we  know  that  he  did  not  like 
the  music  of  Mozart. 

Joseph  commanded  from  his  composer  Mozart  no  opera,  cantata, 
symphony,  or  piece  of  chamber  music,  although  he  was  paying  him 
eight  hundred  florins  a  year.  He  did  order  dances,  the  dances  named 
above.  For  the  dwellers  in  Vienna  were  dancing  mad.  Let  us  listen 
to  Kelly,  who  knew  Mozart  and  sang  in  the  first  performance  of  "Le 
Nozze  di  Figaro"  in  1786:  "The  ridotto  rooms,  where  the  masquerades 
took  place,  were  in  the  palace;  and,  spacious  and  commodious  as  they 
were,  they  were  actually  crammed  with  masqueraders.  I  never  saw 
or  indeed  heard  of  any  suite  of  rooms  where  elegance  and  convenience 
were  more  considered,  for  the  propensity  of  the  Vienna  ladies  for  dancing 
and  going  to  carnival  masquerades  was  so  determined  that  nothing 
was  permitted  to  interfere  with  their  enjoyment  of  their  favorite  amuse- 
ment. .  .  .  The  ladies  of  Vienna  are  particularly  celebrated  for  their 
grace  and  movements  in  waltzing,  of  which  they  never  tire.  For  my 
own  part,  I  thought  waltzing  from  ten  at  night  until  seven  in  the  morn- 
ing a  continual  whirligig,  most  tiresome  to  the  eye  and  ear,  to  say 
nothing  of  any  worse  consequences."  Mozart  wrote  for  these  dances, 
as  did  Haydn,  Hummel,  Beethoven. 


EMIL   SOCHTING 

Op.  54.    Three  Easy  Quartettes  for 
Three  Violius  and  Yioloucello 

Each,  $1.00 
No.  I  in  G  major,  No.  2  in  C  major,  No.  3  in  G  major. 

Op.  58.    Suite  for  Four  Yiolins 

Complete,  ^1.50 

No.  I.   Allegro.      No.  3.    Lento  espressivo. 
No.  2.    Adagio.       No.  4.    Intermezzo. 
No.  5.    Rondo,  Polacca. 


ARTHUR    P.   SCHHIDT, 

120  Boylston  Street, 
BOSTON,  MASS. 


PIANO  COMPOSITIONS 
OF  CLAUDE  DEBUSSY 


Estainpes  (set  of  three  pieces) 

$2.40 

Ballade       .... 

1. 00 

Dance 

1. 00 

Valse  Boniantique 

1. 00 

Deux  Arabesques 

1.20 

L'Isle  Joyeuse 

1.20 

Danses  (four  hands) 

1.60 

All  music  periormed  at  these  cone 

trta  con- 

stantly  on  hand. 

CHARLES  W.  HOMEYER  &  CO,, 

165  Tremont  Street,  Boston. 


Thus  was  Mozart  without  true  royal  protection.  He  wrote  Puchberg 
that  he  hoped  to  find  more  patrons  abroad  than  in  Vienna.  In  the 
spring  of  1789  he  left  his  beloved  Constance,  and  made  a  concert  tour 
in  hope  of  bettering  his  fortunes. 

Mozart  was  never  fully  appreciated  in  Vienna  during  his  last  wretched 
yet  glorious  years.  It  is  not  necessary  to  repeat  the  story  of  the  lone- 
liness of  his  last  days,  the  indifference  of  court  and  city,  the  insignificant 
burial.  This  lack  of  appreciation  was  wondered  at  in  other  towns. 
See,  for  instance,  Siudien  fiir  Tonkunstler  und  Musikfreunde,  a  musical 
journal  published  at  Berlin  in  1792.  The  Prague  correspondent  wrote 
on  December  12,  1791:  "Because  his  body  swelled  after  death,  the 
story  arose  that  he  had  been  poisoned.  .  .  .  Now  that  he  is  dead  the 
Viennese  will  indeed  find  out  what  they  have  lost.  While  he  was  alive 
he  always  had  much  to  do  with  the  cabal,  which  he  occasionally  irri- 
tated through  his  sans  souci  ways.  Neither  his  '  Figaro '  nor  his  '  Don 
Giovanni'  met  with  any  luck  at  Vienna,  yet  the  more  in  Prague.  Peace 
be  with  his  ashes!" 

As  Mr.  John  F.  Runciman  well  says,  though  with  characteristic  ex- 
travagance :  "It  may  well  be  doubted  whether  Vienna  thought  even  so 
much  of  Capellmeister  Mozart  as  Leipsic  thought  of  Capellmeister  Bach. 
Bach,  it  is  true,  was  merely  Capellmeister:  he  hardly  dared  to  claim 
social  equality  with  the  citizens  who  tanned  hides  or  slaughtered  pigs. 
.  .  .  Still  he  was  a  burgher,  even  as  the  killers  of  pigs  and  the  tanners 
of  hides.  He  was  thoroughly  respectable,  and  probably  paid  his  taxes 
as  they  came  due.  If  only  by  necessity  of  his  office  he  went  to  church 
with  regularity,  and  on  the  whole  we  may  suppose  that  he  got  enough 
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of  respect  to  make  life  tolerable.  But  Mozart  was  only  one  of  a  crowd 
who  provided  amusement  for  a  gay  population ;  and  a  gay  population, 
always  a  heartless  master,  holds  none  in  such  contempt  as  the  servants 
who  provide  it  with  amusement.  So  Mozart  got  no  respect  from  those 
he  served,  and  his  Bohemianism  lost  him  the  respect  of  the  eminently 
respectable.  He  lived  in  the  eighteenth-century  equivalent  of  a  'loose 
set ' ;  he  was  miserably  poor,  and  presumably  never  paid  his  taxes ;  we 
may  doubt  whether  he  often  went  to  church;  he  composed  for  the 
theatre;  and  he  lacked  the  self-assertion  which  enabled  Handel,  Beet- 
hoven, and  Wagner  to  hold  their  own.  Treated  as  of  no  account, 
cheated  by  those  he  worked  for,  hardly  permitted  to  earn  his  bread, 
he  found  life  wholly  intolerable,  and  as  he  grew  older  he  lived  more 
and  more  within  himself,  and  gave  his  thoughts  only  to  the  composition 
of  masterpieces.  The  crowd  of  mediocrities  dimly  felt  him  to  be  their 
master,  and  the  greater  the  masterpieces  he  achieved  the  more  vehe- 
mently did  Salieri  and  his  attendants  protest  that  he  was  not  a  com- 
poser to  compare  with  Salieri." 

Mozart  in  1788  was  unappreciated  save  by  a  few,  among  whom  was 
Frederick  William  11.,  King  of  Prussia;  he  was  wretchedly  poor;  he 
was  snubbed  by  his  own  Emperor,  whom  he  would  not  leave  to  go  into 
foreign,  honorable,  lucrative  service.  This  was  the  Mozart  of  1788 
and  1789. 

We  know  little  or  nothing  concerning  the  first  years  of  the  three 
symphonies.  Gerber's  "Lexicon  der  Tonkiinstler"  (1790)  speaks  ap- 
preciatively of  him:  the  erroneous  statement  is  made  that  the  Em- 
peror fixed  his  salary  in  1 788  at  six  thousand  florins ;  the  varied  ariettas 
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for  piano  are  praised  especially;  but  there  is  no  mention  whatever  of 
any  symphony. 

The  enlarged  edition  of  Gerber's  work  (1813)  contains  an  extended 
notice  of  Mozart's  last  years,  and  we  find  in  the  summing  up  of  his 
career:  "If  one  knew  only  one  of  his  noble  symphonies,  as  the  over- 
poweringly  great,  fiery,  perfect,  pathetic,  sublime  symphony  in  C." 
And  this  reference  is  undoubtedly  to  the  "Jupiter." 

Mozart  gave  a  concert  at  lycipsic  in  May,  1789.  The  programme 
was  made  up  wholly  of  pieces  by  him,  and  among  them  were  two  sym- 
phonies in  manuscript.  A  story  that  has  come  down  might  easily 
lead  us  to  believe  that  one  of  them  was  the  one  in  G  minor.  At  a 
rehearsal  for  this  concert  Mozart  took  the  first  allegro  of  a  symphony 
at  a  very  fast  pace,  so  that  the  orchestra  soon  was  unable  to  keep  up 
with  him.  He  stopped  the  players  and  began  again  at  the  same  speed, 
and  he  stamped  the  time  so  furiously  that  his  steel  shoe  buckle  flew 
into  pieces.  He  laughed,  and,  as  the  players  still  dragged,  he  began 
the  allegro  a  third  time.  The  musicians,  by  this  time  exasperated, 
played  to  suit  him.  Mozart  afterward  said  to  some  who  wondered 
at  his  conduct,  because  he  had  on  other  occasions  protested  against 
undue  speed :  "It  was  not  caprice  on  my  part.  I  saw  that  the  majority 
of  the  players  were  well  along  in  years.  They  would  have  dragged 
ever5rthing  beyond  endurance  if  I  had  not  set  fire  to  them  and  made 
them  angry,  so  that  out  of  sheer  spite  they  did  their  best."  Later  in 
the  rehearsal  he  praised  the  orchestra,  and  said  that  it  was  unneces- 
sary for  it  to  rehearse  the  accompaniment  to  the  pianoforte  concerto: 
"The  parts  are  correct,  you  play  well,  and  so  do  I."  This  concert, 
by  the  way,  was  poorly  attended,  and  half  of  those  who  were  present 
had  received  free  tickets  from  Mozart,  who  was  generous  in  such  mat- 
ters. 

Mozart  also  gave  a  concert  of  his  own  works  at  Frankfort,  October 
14,  1790.  Symphonies  were  played  in  Vienna  in  1788,  but  they  were 
by  Haydn;  and  one  by  Mozart  was  played  in  1791.  In  1792  a  sym- 
phony by  Mozart  was  played  at  Hamburg. 

The  early  programmes,  even  when  they  have  been  preserved,  seldom 
determine  the  date  of  a  first  performance.     It  was  the  custom  to  print : 
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"Symphonie  von  Wranitzky,"  "Sinlonie  von  Mozart,"  "Sinfonia  di 
Haydn."  Furthermore,  it  should  be  remembered  that  "Sinfonie"  was 
then  a  term  often  appHed  to  any  work  in  three  or  more  movements 
written  for  strings,  or  strings  and  wind  instruments. 

The  two  symphonies  played  at  Leipsic  were  "unpublished."  The 
two  symphonies  that  preceded  the  great  three  were  composed  in  1783 
and  1786.  The  latter  one,  in  D,  was  performed  in  Prague  with  ex- 
traordinary success.  The  publishers  were  not  slow  in  publishing  Mo- 
zart's compositions,  if  they  were  as  niggardly  as  Joseph  II.  himself. 
The  two  symphonies  played  were  probably  of  the  three  composed  in 
1788.     Even  this  conclusion  is  a  guess. 

The  Symphony  in  G  minor  was  played  in  Boston  on  December  21, 
1850,  from  a  score  presented  by  Mr.  C.  C.  Perkins  at  a  concert  in  Tre- 
mont  Temple  of  the  Boston  Musical  Fund  Society,  the  ' '  second  Grand 
Concert  for  the  Establishment  of  a  Charitable  Fund."  Mr.  G.  J.  Webb 
conducted.  The  other  pieces  were  "Grand  Overture,  Teonora,"  by 
Beethoven;  the  overture  to  "Stradella,"  by  Flotow;  excerpts  from 
Flummel's  Septet,  played  by  Messrs.  H.  Perabeau,  C.  Guenther,  T. 
Ryan,  H.  Fries,  E.  Eehmann,  W.  Fries,  and  A.  Stein.  Mme.  Minna 
Miiller  sang  for  the  first  time  in  Boston, — an  aria  from  "Tucia,"  Schu- 
bert's "Wanderer,"  and  a  "German  National  Song."  Mr.  J.  E.  Good- 
son,*  "from  London,"  made  his  "fist  (sic)  appearance  in  America," 
and  played  two  organ  fugues  by  J.  S.  Bache  (sic),  one  in  "F  sharp  mi" 
and  one  in  E  major  ("Mozart's  favorite"). 

The  latest  performance  here  at  a  Boston  Symphony  Concert  was  on 
December  29,  1900,  a  concert  in  memory  of  Governor  Wolcott. 

The  symphony  was  scored  originally  for  one  flute,  two  oboes,  two 
bassoons,  two  horns,  and  strings.  Mozart  added  later  two  clarinet 
parts.  Kochel  says  that  Mozart  wrote  a  score  for  the  oboes  and  clari- 
nets on  special  pages,  as  the  original  parts  for  the  oboes  were  neces- 
sarily changed  by  the  addition  of  the  clarinets.  In  connection  with 
this  a  note  by  Mr.  William  F.  Apthorp  is  of  interest:    "The  first  score 

*  Mr.  Goodson  was  appointed  conductor  of  the  Handel  and  Haydn  Society  on  August  15,  1851.  Mr. 
John  S.  Dvvight  described  him  in  his  History  of  the  Handel  and  Haydn  Society  as  an  accomphshed  musician 
and  organist,  "a  thmking  man,  too,  with  mind  much  occupied  in  philosophical  and  social  questions.  We  have 
the  impression  that  he  stayed  not  longer  than  a  year  or  two  in  Boston,  and  then  sought  his  fortune  in  the  West.'' 
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has  generally  been  used  for  performances  of  the  symphony  all  over  the 
world.  The  second,  or  Nachschrift,  was  for  years  in  the  possession  of 
Johannes  Brahms,  who,  for  some  reason  or  other,  persistently  refused 
to  allow  it  to  be  published,  or  to  go  out  of  his  hands.  It  is  now  pub- 
lished and  will  be  used  at  this  concert"*  (December  29,  1900). 

The  first  movement,  Allegro  molto,  in  G  minor,  4-4,  begins  imme- 
diately with  the  exposition  of  the  first  theme;  the  melody  is  sung  by 
the  first  and  second  violins  in  octaves  over  a  simple  accompaniment 
in  the  other  strings,  t  The  theme  is  sixteen  measures  long  and  ends 
on  the  dominant.  The  orchestra  concludes  it  in  four  measures,  and 
the  first  eight  measures  of  the  theme  are  repeated  by  the  strings  with 
sustained  harmonies  in  oboes  and  bassoons.  There  is  a  modulation  to 
B-flat  major.  The  subsidiary  theme  is  of  an  energetic  character.  The 
second  theme  is  in  B-flat  major  and  of  a  plaintive  nature.  The  first 
part  is  repeated.  The  free  fantasia  begins  with  the  first  theme,  now 
in  the  remote  key  of  F-sharp  minor,  and  this  theme  now  has  various 

*  By  some  means  Mr.  Theodore  Thomas  succeeded  in  procuring  a  copy  of  the  Nachschrift,  perhaps  be- 
fore it  came  into  Brahms's  possession.  At  all  events,  he  has  used  it  exclusively  at  his  concerts  in  this  country 
for  the  last  twenty  or  twenty-five  years. — W.  F.  A. 

t  An  anecdote  is  told  of  one  of  Liszt's  concerts  in  Munich,  in  the  days  when  he  still  appeared  in  public 
as  a  pianist.  He  had  just  played  his  own  matchless  transcription  of  Beethoven's  Pastoral  Symphony  as  only 
he  could  play  it.  It  should  be  remembered  that  the  Pastoral,  though  homely  enough  in  its  thematic  material 
and  generally  simple  in  its  development  and  working-out,  is,  as  a  piece  of  orchestration,  one  of  Beethoven's 
most  compUcated  scores;  it  thus  presents  quite  pecuUar  difficulties  to  the  pianoforte  transcriber,  difficulties 
which  Liszt  has  conquered  in  a  way  that  can  only  be  called  marvellous.  After  Liszt  had  played  it  at  the  con- 
cert in  question,  Franz  Lachner  stepped  up  to  liim  in  the  greenroom  and  said:  "You  are  a  perfect  magician! 
Think  of  playing  Uterally  everything  in  the  second  movement  and  with  only  ten  fingers!  But  I  can  tell  you  one 
thing  even  you  can't  play  with  all  your  m.agicianship."  "What's  that?"  asked  Liszt.  "The  first  sixteen 
measures  of  Mozart's  Uttle  G  minor  Symphony,  simple  as  they  are."  Liszt  thought  a  moment,  and  then  said 
with  a  laugh:  "I  think  you  are  right;  I  should  need  a  third  hand.  I  should  need  both  my  hands  for  the  ac- 
companiment alone,  vrith  that  viola-figure  in  it!" — W.  F.  A. 
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appearances.  The  development  is  long  and  elaborate.  Especially 
noteworthy  is  the  combination  of  the  beginning  of  the  first  motive  with 
the  second  half  of  the  subsidiary  theme,  which  is  now  played  legato  by 
the  wood-wind;  also  the  preparation  for  the  repetition  with  the  sur- 
prising entrance  of  the  first  theme;  also  the  treatment  of  the  first 
theme  in  imitation  at  the  end. 

The  second  movement  is  an  Andante,  E-flat  major,  6-8,  and  it  is 
also  in  the  sonata  form.  Reimann  is  reminded  by  the  mood  of  this 
movement  of  a  sentence  in  a  letter  written  by  Mozart  to  his  father  in 
1787,  a  year  before  the  composition  of  the  symphony:  "As  death, 
rightly  considered,  is  the  true  purpose  of  our  life,  I  have  since  a  year 
or  two  made  myself  so  thoroughly  acquainted  with  this  true  and  best 
friend  of  man  that  his  picture  no  longer  frightens  me ;  it  brings  much 
that  is  reassuring  and  comforting."  The  chief  theme  is  hardly  a  con- 
tinuous melodic  song.  It  begins  in  the  violas  with  a  rhythmic  figure, 
which  is  imitated  by  the  second  violins,  then  by  the  first.  The  true 
melody  lies  somewhat  hidden  in  the  basses,  and  in  the  repetition  of  the 
first  eight  measures  is  sung  elegiacally  by  the  first  violins.  Some  find 
reminiscences  of  passages  in  Tamino's  "Picture"  aria,  "Ich  fiihl  es," 
in  "The  Magic  Flute,"  and  in  Ilia's  aria,  "Seil  padre  perdei,"  in  "Ido- 
meneo."  The  second  theme  is  in  B-flat  major,  and  it  consist  schiefly  of 
passage- work,  in  which  "the  little  fluttering  figure"  of  the  accompani- 
ment of  the  concluding  period  of  the  first  theme  assumes  thematic  im- 
portance. The  free  fantasia  is  short.  Energetic  modulations  in  chro- 
matic ascension  lead  to  a  half -cadence,  when  the  first  rhythmic  motive 
appears  in  the  bassoons,  accompanied  by  sighs  of  wood-wind  instru- 
ments and  figuration  in  the  strings.     This  leads  to  the  repetition. 

The  third  movement,  Menuetto:  Allegro  in  G  minor,  3-4,  is  stern 
and  contrapuntal.     The  trio,  in  G  major,  is  light  and  simple. 

The  Finale:  Allegro  assai,  in  G  minor,  4-4,  begins  in  an  earnest,  al- 
most passionate  mood,  which  is  maintained  to  the  entrance  of  a  can- 
tabile  second  theme  in  B-flat  major,  sung  first  by  the  strings,  then  by 
the  wood-wind.  In  the  repetition  of  this  theme  there  is  a  characteristic 
and  melancholy  variation  in  the  first  violins.  The  free  fantasia  is  an 
elaborate  development  of  the  first  theme  in  imitative  counterpoint. 
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The  third  part  is  practically  a  repetition  of  the  first,  although  the  sec- 
ond theme  is  in  G  minor,  not,  as  might  be  expected,  in  G  major. 

Commentators  have  pointed  out  the  fact  that  the  first  seven  notes  of 
the  scherzo  theme  in  Beethoven's  Fifth  Symphony  are  identical  with 
the  corresponding  notes  of  the  first  theme  of  this  finale,  save  that  the 
key  is  different;  but  the  rhythm  is  so  different  that  detection  of  any 
similarity  is  not  easy  for  the  ear. 


Mr.  Fsi/ix  WiNTERNiTz,  violinist,  the  son  of  a  physician,  was  born 
at  Linz-on-the- Danube,  Austria,  May  i8,  1872.  He  began  to  study 
the  violin  when  he"  was  six  years  old  and  the  pianoforte  when  he  was 
eight.  His  first  teacher  was  Franz  Nowak.  He  afterward  studied 
with  Hellmesberger  and  Griin  in  Vienna,  and  was  graduated  from 
the  Vienna  Conservatory  in  1885,  when  he  was  awarded  the  first  violin 
prize  and  a  silver  medal  for  proficiency  in  theory.  His  first  appear- 
ance in  public  was  at  Linz  in  1881.  During  the  season  of  1886-87 
he  was  a  first  violin  in  the  orchestra  of  the  theatre  "An  der  Wien," 
and  in  1887-88  he  was  a  member  of  the  orchestra  of  the  Imperial 
Opera,  Vienna.  In  the  fall  of  1889  he  came  to  the  United  States, 
and  he  made  his  first  appearance  in  Boston  at  a  concert  of  the  Phil- 
harmonic Orchestra,  Mr.  Listemann  conductor,  at  the  Boston  Theatre, 
October  12,  1890,  when  he  played  Ernst's  "Otello"  Fantasia.  He 
was  a  member  of  the  Boston  Symphony  Orchestra  in  1889-90,  con- 
cert-master of  the  Philharmonic  Orchestra  (1890-91)  and  later  of  the 
Boston  Festival  Orchestra,  and  from  1891  to  1896  he  travelled  with 
various  companies.  Of  late  years  he  has  been  busy  in  Boston  as  a 
teacher.  He  played  here  at  a  Symphony  Concert,  April  12,  1902, 
the  first  movement  of  Joachim's  Hungarian  Concerto. 


By  the  author  of  "  The  Gentle  Reader  " 

The    Pardoner's    Wallet 

By  Samuel  M.  Crothers 

The  quiet  delicacy  of  these  delightful  essays  recalls 
"  The  Autocrat,"  and  there  is  just  enough  of  American 
humor  to  suite  the  taste  of  to-day. 
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Concerto  in  A  major,  for  Violin  and  Orchestra,  Op.  45 

Christian  Sinding 

(Born  at  Kongsberg,  Norway,  on  January  ii,  1856;   now  living  at  Christiania.) 

This  violin  concerto  was  introduced  by  Mr.  Henri  Marteau,*  although 
it  is  dedicated  to  Mr.  Brodsky.f  Mr.  Marteau  played  it  at  his  second 
concert  in  Berlin,  October  13,  1899.  He  brought  the  work  with  him 
to  America  in  the  spring  of  1900,  and  played  it  for  the  first  time  in  this 
country  at  a  concert  of  the  Philharmonic  Society  of  New  York,  March 
10,  1900. 

Mr.  Marteau  played  it  twice  at  the  Thirty-sixth  Congress  of  Mu- 
sicians, held  at  Bremen,  May  24-27,  1900,  and  at  a  Philharmonic 
concert,  led  by  Mr.  Nikisch,  in  Berlin,  November  5,  1900.  He  played 
it  at  Chicago  with  the  Chicago  Orchestra  on  March  23,  1901. 

The  concerto  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  four 
horns,  two  trumpets,  kettledrums,  solo  violin.,  and  strings. 

It  is  in  three  sections,  which  are  all  connected  so  that  they  form  one 
long  movement.  Reimann  describes  the  work  as  a  fantasia  in  three 
sections:  the  first  is  in  the  nature  of  an  introduction,  and  only  the 
third  is  broad  and  of  a  symphonic  character. 

*  Henri  (Henry,  according  to  the  latest  music  lexicons)  Marteau  was  born  at  Rheims,  France,  on  March  31. 
1874.  A  pupil  of  Leonard  at  Paris,  he  entered  the  Paris  Conservatory  after  that  master's  death,  and  in  1892,  as  a 
pupil  of  Garcin,  was  awarded  a  first  prize.  Five  first  prizes  were  given  that  year  for  violin  playing.  His  first 
appearance  in  public  was  at  Rheims  in  April,  1884.  A  year  or  two  afterward  he  played  in  Berlin  and  in  Decem- 
ber, 1887,  at  Vienna.  In  June,  1888,  he  made  his  first  appearance  in  l/ondon.  In  1890  he  gave  concerts  in 
Germany.  His  first  visit  to  America  was  in  the  season  of  1892-93,  and  on  January  21,  1893,  he  played  in 
Boston  at  a  Symphony  Concert  (Bruch's  Concerto  in  G  minor  and  Gounod's  "Vision  de  Jeanne  d'Arc."  He 
gave  concerts  here  later  in  the  year  and  he  visited  us  again  in  later  years.  In  1900  he  took  charge  of  the 
violin  department  of  the  Conservatory  at  Geneva,  which  is  now  his  dwelling-place. 

t  Adolf  Brodsky,  a  distinguished  vioUnist  and  quartet  player,  was  bom  at  Taganrog,  Russia,  on  Marcli 
21,  1 85 1.  He  played  as  a  child  at  Odessa  in  i860,  and  a  rich  citizen  of  that  town  was  so  interested  in  hirri 
that  he  sent  him  to  Vienna,  where  he  studied  with  Hellmesberger  at  the  Conservatory  (1862-63).  He  became 
a  member  of  his  teacher's  quartet,  and  was  soloist  of  the  court  opera  orchestra  (1868-70).  A  long  concert 
tour  ended  at  Moscow  in  1873,  and  there  he  studied  with  Laub,  and  in  1875  he  became  a  teacher  at  the  Con- 
servatory. In  1879  he  went  to  Kieff  to  conduct  symphony  concerts,  and  in  1881  he  wandered  as  a  virtuoso, 
playing  with  great  success  in  leading  cities,  until  he  settled  in  Leipsic,  1882-83,  as  teacher  of  the  wolin  at 
the  Conservatory.  In  1891  he  was  called  to  New  York,  where  he  hved  until  1894.  In  1894  he  Uved  in  Berlin. 
The  next  year  he  was  invited  to  be  the  director  of  the  College  of  Music,  Manchester  (England).  He  played 
in  Boston  at  a  Symphony  Concert,  November  28,  1891  (Brahms's  Concerto).  He  also  played  here  with  the 
Symphony  Orchestra  of  New  York  and  in  quartet. 

KAKAS  BROS;  Fur  Store 

179    TREMONT   STREET 

ALL  furs  shown  are  of  our  own  manu- 
facture,  unexcelled    in    quality,    and 
guaranteed  to  be  strictly  as  represented. 

riedium  and  High-grade 

F  U  RS 

of    Every    Description 

INSPECTION  and  comparison  will  show 
that  we  offer  the  best-made  furs  at  the 
lowest  prices  in  Boston. 

324 


The  first  section  begins  Allegro  energico,  A  major,  4-4,  with  a  for- 
tissimo orchestral  reminder  of  the  energetic  chief  theme,  which  is 
immediately  played  by  the  solo  violin.  This  theme  with  its  develop- 
ment dominates  until  a  modulation  to  C  major.  The  second  theme, 
given  out  fortissimo  on  the  G  string,  is  in  this  key.  To  this  theme  the 
energetic  first  motive  is  joined  (violins,  then  wind  instruments),  until 
it  returns  with  full  force  of  the  orchestra  in  C  major,  and  is  twice  re- 
peated.    A  modulation  leads  to  the  second  section. 

Andante,  E  minor,  3-4.  This  movement  is  of  an  elegiac  nature. 
The  'cellos  and  double-basses  begin  a  long  theme  of  a  march-like  char- 
acter, which  is  twice  repeated, — as  an  accompaniment  to  a  theme 
for  the  solo  violin,  and  also  combined  with  a  new  theme  in  the  orches- 
tra, which  is  used  later  by  the  solo  instrument  after  a  modulation  to 
E  major.     A  few  orchestral  measures  lead  to  the  Finale. 

Finale:  Allegro  giocoso,  A  major,  3-4.  The  chief  theme,  in  an  in- 
verted form,  is  hinted  at  by  the  first  bassoon.  The  clarinet  is  more 
successful  in  its  hint,  and  then  the  jig-like  motive  is  given  out  by  the 
solo  violin.  The  orchestra  repeats  it,  and  it  is  also  repeated  in  F-sharp 
minor  by  the  solo  instrument  and  with  a  cantilena  for  'cellos,  then 
horns.  There  is  a  subsidiary  and  quieter  theme  in  D  major,  but  the 
solo  violin  quickly  puts  an  end  to  it,  G  minor,  con  fuoco.  A  short 
cadenza  for  the  solo  violin  is  followed  by  a  songful  second  theme  in 
F  major.  There  is  a  return  to  the  jig  tune.  The  first  theme  of  the 
first  section   (pianissimo,  in  the  horns),   the  melodious  theme  of  the 
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Andante,  and  the  jig  tune  are  found  in  the  final  episode,  and  the  con- 
certo ends  with  the  last-named  motive  (strings  in  unison). 


* 
*  * 


Christian  Sinding  belongs  to  a  family  of  artists:  his  brother  Otto 
is  a  painter,  his  brother  Stefan  is  a  sculptor.  As  a  youth.  Christian 
disliked  the  thought  of  school,  and  his  ambition  was  to  be  a  musician. 
He  studied  the  violin  and  composition  at  Kongsberg,  and  in  1874  he 
entered  the  Leipsic  Conservatory,  where  he  remained  three  years. 
With  the  aid  of  a  Royal  scholarship  he  studied  afterward  in  lycipsic, 
Munich,  and  especially  Berlin.  In  1879  a  violin  sonata  by  him  was 
performed,  but  he  burned  it  the  same  year.  It  is  said  that  while  at 
Leipsic  a  copyist  asked  more  in  payment  from  him  than  from  his  col- 
leagues, on  the  ground  that  vSinding's  music  had  more  notes.  Mr. 
Henri  Marteau  told  this  anecdote,  which  he  found  "very  character- 
istic and  most  amusing,"  in  the  Song  Journal  of  November  10,  1895. 
To  Mr.  Marteau,  a  warm  friend  and  admirer  of  the  composer,  we  owe 
this  personal  description:  "Phrenologists  would  surely  find  it  worth 
while  to  examine  the  formation  of  Mr.  Sinding's  head.  I  have  rarely 
seen  a  forehead  as  large  and  as  prominent.  The  physiognomy  gives 
one  the  impression  of  extraordinary  vigor  and  will.  His  clear  eyes 
look  at  one  with  a  gaze  that  is  almost  insupportable.  His  person- 
ality, like  his  music,  produces  at  first  an  unexpected  and  singular 
effect.  He  gains  on  acquaintance,  for  he  is  a  seclusix^e  man  who  speaks 
freely  only  when  he  knows  his  man  well  and  has  a  sympathetic  regard 
for  him.  I  do  not  speak  of  his  opinions  about  music,  through  an  easily 
understood  feeling  of  delicacy;    but  I  can  say  that  he  is  very  exclu- 

Jordan  Marsh  Co. 

ESTABLISHED    1851 

THe  Mercantile    Heart   of  New   flngland 

All  the  New  and  Beautiful  Designs  in 

Pyrography  Wood  and  Sets 

This  store  has  won  wide  success  in  the  displays  of  pyrographic  art  and 
the  attention  given  to  teaching  the  fascinating  work.  We  were  the  pioneers 
of  pyrography  in  Boston,  and  always  have  been  the  leaders. 

Third  Floor. 

Our  holiday  line  of  supplies  includes  scores  of  noYelties,  as  well 
as  useful  designs  in  desks,  chairs,  tables,  tabourets,  clocks, 
waste  paper  baskets,  serving  trays,  stein  racks,  etc. 

16  X  20  inch  Plaques 

2-inch  border,  designed  with  Christy  drawings,  85c. 


Oval  Plaques 

Designed  with  Gibson  subjects.     Each    .     .     75c. 

Round  Plaques 

20-inch  design.  Each 70c. 

18-inch  design.  Each 60c. 

16-inch  design.  Each 50c. 

Square  Plaques 

Designed  with  Cobbett's  sun-bonnet  girls. 
Entirely  new.     Each 20c. 


"Our Special"  German  Sets 

Are  the  best  on  the  market $2.90 

"  Our  Special  "  German  Set 

In  wooden  box $3,25 

Shirt  Waist  Boxes        .    .    $3.50,  $4.50,  $6.00 


Free  lessons  in  burning  and  coloring  on  wood  and  leather  by  an  -experienced  teacher, 
who  has  made  this  line  of  work  her  specialty  for  a  number  of  years. 


sive,  and  for  this  I  congratulate  him.  It  could  not  be  otherwise  with 
a  musician  who  is  so  original,  one. who  consults  his  inspiration  as  his 
only  rule.  I  also  find  it  most  natural  that  in  his  early  works  the  in- 
fluence of  certain  masters,  especially  the  indisputable  influence  of 
Wagner,  is  to  be  perceived.  This  is  always  true  of  the  greatest  gen- 
iuses. He  is  very  Norwegian  in  his  music,  but  less  so  than  Grieg,  be- 
cause his  works  are  of  a  far  broader  conception  and  would  find  them- 
selves cramped  in  the  forms  that  are  so  dear  to  Grieg." 

The  list  of  Sinding's  works  includes  a  Symphony  in  D  minor,  a 
"Rondo  Infinito"  for  orchestra,  a  pianoforte  concerto,  two  violin  con- 
certos, two  piano  trios,  a  piano  quintet,  piano  quartet,  string  quartet, 
two  violin  sonatas,  two  suites  for  violin  and  piano,  serenade  for  two 
violins  and  piano,  variations  for  two  pianos,  many  pieces  for  violin 
and  also  for  piano,  and  many  songs. 

The  symphony.  Op.  21,  produced  at  Berlin  by  Weingartner  in  1895, 
was  played  in  Boston  at  a  Symphony  Concert,  January  7,  1899.  We 
believe  the  first  performance  was  at  Christiania  in  April,  1890.  The 
piano  quartet  was  first  played  in  Boston  on  November  23,  1891,  at  a 
Kneisel  Concert  (Mr.  Busoni,  pianist).  Three  movements  of  an  or- 
chestral suite,  "Episodes  ChevalereSques,"  Op.  35,  were  played  here 
at  a  Symphony  Concert,  February  25,  1905. 


Prelude  to  "The  Birds"  of  Aristophanes,     John  KnowlES  Paine 

(Born  at  Portland,  Me.,  January  9,  1839;  now  living  at  Cambridge,  Mass.) 

The  music  to  the  final  scenes  of  "The  Birds"  of  Aristophanes  was 
written  to  the  Greek  text  for  a  performance  given  by  the  Harvard 
Classical  Club  at  Cambridge,  Mass.,  May  6,  1901.^  Mr.  E.  M.  Water- 
house  was  the  solo  tenor,  there  was  a  male  chorus,  and  the  pianoforte 
sensed   as   accompaniment.     The    Apollo   Club   of    Boston   performed 
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the  music  with  EngHsh  words  at  a  concert  in  1902.  The  students  of 
the  University  of  CaUfornia  gave  a  dramatic  performance  of  scenes  of 
"The  Birds"  at  Berkeley  in  an  open-air  amphitheatre  in  1903,  with 
chorus  and  orchestra.  As  yet  there  has  been  no  performance  of  the 
entire  work  with  orchestral  accompaniment  in  Boston. 

The  Prelude  was  played  by  the  Chicago  Orchestra,  led  by  Theodore 
Thomas,  at  Chicago,  on  February  28,  1903.  It  was  played  at  the 
third  of  the  Chickering  Orchestral  (or  "Production")  Concerts  in 
Chickering  Hall,  Boston,  on  March  9,  1904,  when  the  composer  con- 
ducted it. 

"Scenes  from  'The  Birds'  of  Aristophanes"  in  a  score  for  voice  and 
piano  was  published  in  1902.  It  is  dedicated  to  the  Harvard  Classi- 
cal Club.  On  the  fly-leaf  is  the  following  inscription:  "This  play  is 
one  of  the  best  ever  written.  It  was  brought  out  when  Chabrias  was 
Archon,  in  the  name  of  Callistratus,  at  the  city  Dionysia  (March,  414 
B.C.).  Callistratus  was  second;  Ameipsias  was  first,  with  the  'Revel- 
lers'; Phrynichus  third  with  the  'Recluse.'  It  is  the  thirty-fifth  play 
of  Aristophanes."  The  complete  work  consists  of  the  Prelude  and 
six  other  numbers. 

Professor  Paine  tells  us  that  the  Prelude  was  composed  and  sketched 
for  the  pianoforte  at  the  last  moment  on  the  day  of  the  first  perform- 
ance of  the  drama,  and  it  was  played  by  the  composer  on  the  same 
evening,  when  the  sheets  were  hardly  dry.  The  Prelude  is  scored 
for  three  flutes,  two  oboes,  one  English  horn,  two  clarinets,  one  bass 
clarinet,  three  bassoons,  four  horns,  three  trumpets,  three  trombones, 
one  bass  tuba,  kettledrums,  bass  drum,  cymbals,  harp,  and  strings. 
An  arrangement  of  the  Prelude  for  pianoforte,  four  hands,  has  been 
published. 

We  are  indebted  to  Professor  Paine  for  the  following  description: — 

"The  orchestral  Prelude  is  developed  from  the  prominent  themes 
of  the  choruses  which  follow  it.  It  opens.  Allegro  giojoso,  4-4,  2-2, 
with  a  fanfare  of  horns  and  trumpets,  which  introduces  the  main  theme 
of  the  joyous  wedding  festival  chorus  (E-flat  major).  Then  follows 
a  harp  and  clarinet  episode  from  the  tenor  solo  of  Peithetaerus  (B 
major),  which  leads  to  a  motive  from  the  opening  chorus,  worked  up 

EAST    INDIA    HOUSE, 

IV.  H.  DAVIS  (Si  CO. 

373   BOYLSTON  STREET 

SmocKed  Go-wns, 

Children's 
Dresses, 

and 

Children's    Coats, 

which  we  are  making  from  our  exclu- 
sive models,  just  imported  from 

LIBERTY    (SL    COMPANY,     London. 

328 


by  full  orchestra  to  a  stormy  climax  with  a  suggestion  of  lightning 

flash  and  roll  of  thunder,  descriptive  of  the  words  of  the  fourth  chorus, 

'O    dreadful    lightning!     Zeus'    thunder,   fierce    gleaming.'     After    a 

pause  the  mood  changes  to  the  comic  with  the  staccato  motive  for 

bassoons   (E-flat  minor  and   B   major),   which   is  worked  up  for  full 

orchestra  and  leads  to  bird  music,   suggested  by  a  tremolo  for  the 

flutes,  under  which  flows  a  wide-ranging,  modulatory  melody  for  the 

violoncellos  and  violas,  ending  with  a  short    flute  solo  accompanied 

by    pianissimo    chords    which    alternate    between    brass    and    strings. 

This  le^ds  to  a  new  episode  (A  major  and  6-8  time)  of  a  melodious  and 

joyous  character,   which  reaches  a  new  climax.     After  a   pause  the 

main  theme,  with  fanfare,  recurs  and  is  worked  up  to  a  climax  and 

a  coda  (E-flat),  and  the  Prelude  ends  with  massive  and  brilliant  effect." 

Sir  C.  Hubert  H.  Parry  wrote  .music  in  1883  for  a  performance  of 

"The  Birds"  in  Greek  at  Cambridge  University,   England;  and  at  a 

performance  at  Vassar  on  May  17,   1902,  chorus  music  by  G.  C.  Gaw 

was  sung,  and  there  was  an  unseen  flute  player. 

* 

These  works  of  Professor  Paine  have  been  performed  at  concerts 
of  the  Symphony  Orchestra  in  Boston : — 

Prelude  to  "CEdipus,"  March  11,  1882,  April  21,  1894,  April  22,  1899. 

Symphonic  poem,  "The  Tempest,"  March  10,  1883,  November  7, 
1885. 

Symphony  in  A  major.  No.  2,  "Spring,"  March  i,  1884,  April  19,  1892. 

"An  Island  Fantasy,"  April  20,  1889,  March  2,  1895. 

Columbus  March  and  Hymn,  February  4,  1893. 
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Ballet  music  from  "Azara,"  March  lo,  1900,  December  19,  1903. 

* 
*  * 

The  following  description  of  the  Dionysia  is  taken  from  John  F. 
Rowbotham's  History  of  Music  (vol.  ii.,  pp.  560-563).  He  in  turn  made 
use  of  passages  in  Athenaeus'  "Banquet"  and  Plutarch's  "Morals." 

"And  at  this  season  of  the  year,  which  was  the  beginning  of  spring, 
the  navigation  was  reopened  in  the  Piraeus,  which  had  been  closed  all 
the  winter,  and  Athens  was  visited  by  crowds  of  strangers  and  pleas- 
ure-seekers from  all  parts  of  Greece.  And  the  Great  Dionysia  was 
a  glorious  carnival.  Booths  were  run  up  in  all  the  streets;  jugglers, 
mountebanks,  thimble-riggers,  plied  their  trade;  and  great  bowls  of 
wine  were  set  up  at  every  corner  for  any  passer-by  to  drink,  for  the 
wine  was  so  cheap  at  Athens  you  could  get  ten  gallons  for  id.  And 
these  were  the  ceremonies  that  constituted  the  festival:  there  was 
first  the  Chorus  of  boys  and  then  the  Procession,  and  next  the  Revel, 
and  after  that  the  Plays.  And  the  chorus  of  boys  was  danced  by  the 
most  beautiful  boys  of  Athens,  who  were  trained  for  their  dance  with 
no  less  care  and  attention  than  the  choruses  of  the  tragedies  were. 
'Would  that  I  were  an  ivory  lyre,  and  a  beautiful  boy  carrying  me 
in  that  Dionysian  chorus!'  says  a  poet,  for  they  were  so  beautiful  it 
was  a  delight  to  look  upon  them.  And  then  at  mid-day,  I  imagine, 
came  the  Procession,  with  the  Revel  to  follow  in  the  evening.  And 
the  Procession  was  one  of  the  most  gorgeous  of  spectacles,  and  ex- 
ceeded in  variety  and  pomp  the  displays  of  the  theatre.  And  it  would 
be  variously  arranged  at  various  festivals,  but  the  one  we  know  of 
was  this;  First  came  men  dressed  as  Sileni  to  clear  the  way,  having 
some  purple,  and  some  scarlet  cloaks  on.  And  after  them  came  troops 
of  satyrs,  carrying  lamps  in  their  hands,  that  were  twined  with  ivy. 
And  after  them  came  women  representing  Victory,  with  gilded  wings, 
and  they  had  censers  in  their  hands,  twined  with  twigs  and  sprays 
of  i\  y.  Their  dresses  were  embroidered  and  glittered  with  golden 
trinkets.  After  these  came  a  large  altar  drawn  on  a  wagon,  thickly 
co\ered  with  ivy  leaves,  and  garlands  of  vine  tendrils  placed  all  o.er 
it.  A  hundred  and  twenty  beautiful  boys  walked  before  it,  clad  in 
tight-fitting  purple  tunics,  carrying  frankincense  and  myrrh  and 
saffron  in  golden  plates.  After  them  forty  satyrs,  crowned  with  gar- 
lands, and  their  bodies  stained  with  purple  and  vermilion.  After 
these  two  Sileni.  After  them  a  tall  man  in  tragic  costume,  and  with 
the  tragic  mask  on,  having  a  cornucopia  in  his  hand.  He  was  designed 
to  represent  the  Year.  And  after  him  a  woman  crowned  with  peach 
blossoms,  and  four  girls  with  her  dressed  as  the  Hours.  And  then  came 
the  grand  centrepiece  of  the  procession,  headed  by  the  Chief  Priest  of 
Bacchus  and  all  the  actors  and  musicians  who  were  to  take  part  in  the 

1/  Mozart  had  written  an  autobiography,  it  would  be  in  your  library. 

A  veritable  autobiography  is  "Mozart:  The  Man  and  the  Artist,  as 
Revealed  in  his  own  Words,"  which  H.  E.  Krehbiel  has  edited.  The 
people,  books,  and  music  which  influenced  Mozart,  his  loves  and  hates,  are 
here  set  forth.     Price,  $1.00  net,  postage  10  cents. 

A  descriptive  circular  on  application  to  the  publisher, 

B.  W.  HUEB5CH,  New  York. 
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plays — the  Statue  of  Bacchus  himself,  drawn  in  a  chariot  and  represented 
as  pouring  wine  from  a  golden  cup.  Above  his  head  was  a  canopy  of 
vine  leaves  and  ivy  leaves,  and  hanging  from  the  branches  were  crowns 
and  garlands  and  drums  and  masks,  such  as  were  used  in  tragedy. 
Behind  the  chariot  walked  the  newly  initiated,  and  the  bearers  of  the 
mystic  emblems  of  his  worship.  .  .  .  And  they  walked  treading  in 
dancing  measure  and  singing  the  Phallic  song.  With  these  also  the 
Ithyphalli  would  walk,  though  their  place  is  not  set  down  in  the  pro- 
cession, and  the  Iambic  men.  And  the  Ithyphalli,  as  we  have  said, 
were  men  dressed  as  women,  and  they  had  chains  of  flowers  in  their 
hands,  and  transparent  Tarentine  dresses  on.  After  these  came 
crowds  of  Maenads  and  Bacchantes,  beating  drums  and  cymbals,  with 
their  hair  dishevelled,  and  brandishing  snakes  in  their  hands.  And 
then  more  satyrs,  and  more  boys  carrying  censers.  And,  to  conclude 
the  procession,  an  immense  wagon  full  of  grapes,  and  satyrs  in  it 
treading  the  grapes,  singing  a  vintage  song  to  the  accompaniment  of 
the  flute,  and  treading  in  time,  and  Silenus  led  them.  And  the  wine 
flowed  in  streams  on  the  pavement.  And  behind  the  cart  came  troops 
of  boys  carrying  flagons  of  wine,  and  offering  them  to  the  people  to 
taste. 

"This  was  the  procession,  and,  I  imagine,  the  Revel  followed  in 
the  evening.  And  next  day  were  the  plays.  And  the  plays  began 
in  the  early  morning,  and  the  people  flocked  to  take  their  places  at 
break  of  day.  And  all  classes  assembled  in  the  theatre  together,  for 
the  price  of  entrance  was  so  low  that  the  poorest  could  go,  being  no  more 
than  3(7.  to  pay,  and  if  this  was  too  much  for  a  poor  man,  he  had  only 
to  apply  to  the  nearest  magistrate,  and  he  might  receive  the  price  of 
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his  ticket  from  the  public  exchequer.  And  now,  then,  the  Athenians 
assembled  in  the  great  theatre,  thirty  thousand  strong,  to  witness  the 
representation  of  the  plays,  and  there  was  no  roof  to  the  theatre,  but 
they  sat  in  the  open  air,  with  the  sun  and  the  sky  above  them.  And 
let  us  try  and  imagine  that  we,  too,  are  to  hear  a  play  at  one  of  these 
glorious  ceremonies.  And  whose  shall  we  select  to  hear  but  that  noble 
and  divine  man's  who  at  the  period  we  are  now  writing  of  w^as  in  the 
prime  of  his  powers  and  his  glory?  And  it  is  one  of  Sophocles'  plays 
that  we  will  listen  to.  Oh!  is  he  not  the  poet  of  the  sun  and  the 
fountain  of  all  beauty  ?  For  who  has  ever  touched  his  height  of 
excellence?  .  .  . 

"There  was  one  sphere  of  Athenian  music  .  .  .  which  had  kept 
comparatively  pure  while  tragedy  was  decaying.  And  this  was  the 
Comic  Drama,  which  was  built  on  much  the  same  plan  as  the  Tragic 
and  fitted  often  with  very  beautiful  music.  For  it  consisted  of  actors 
and  chorus,  dialogue  and  song;  and  when  the  chorus  were  not  a  band 
of  pantaloons,  as  sometimes  they  were  not,  for  in  one  play  we  know 
of  they  were  a  troop  of  maidens  with  wings  and  gauze,  to  represent 
the  Clouds,  and  in  another  they  were  a  flock  of  chattering  Birds,  and 
we  also  hear  of  Nightingales  for  a  chorus,  and  of  Sirens — and  in  cases 
like  these,  I  say,  we  may  well  imagine  the  most  beautiful  music  as- 
signed to  their  part,  as  indeed  the  choruses  of  this  kind  which  have 
come  down  to  us  teach  us  that  it  was.  .  .  .  And  of  these  tuneful  and 
melodious  choruses,  which  have  all  the  vigor  of  rhythm,  with  none 
of  that  effeminate  luxury  which  was  fast  spoiling  tragedy,  we  have 
many  examples  in  the  writings  of  Aristophanes.  And  Comedy  was  at 
its  best  when  Tragedy  was  decaying.  And  it  has  been  well  said  that 
the  Muses,  before  they  quitted  Greece  forever,  found  a  home  in  the 
breast  of  Aristophanes.  .  .  .  And  this  is  a  thing  we  must  not  overlook, 
the  humor  and  fun  of  the  Comic  music.  For  the  rhythms  were  made 
to  mimic  the  characters — ungainly  rhythms  for  the  rustics,  mincing 
rhythms  for  fops,  and  so  on.  But  particularly  is  it  in  these  Animal 
choruses  that  the  fun  comes  out.  And  let  us  hear  the  chirruping  of 
the  birds.  And  the  storv  of  the  play  is  that  Alcibiades  and  his  friend 
Euelpides,   whom  Aristophanes  hated,  as  he  did  all  such  effeminate 
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fellows,  and  took  them  off  on  all  possible  occasions,  made  an  expedi- 
tion to  the  city  of  the  Cuckoos  up  in  the  clouds,  which  they  imagined 
was  another  Utopia.  And  no  sooner  are  they  there  than  they  are 
surrounded  by  a  flock  of  birds — there  are  birds  of  every  sort  in  the 
chorus — jays,  turtle-doves,  larks,  owls,  buzzards,  herons,  falcons, 
kestrels,  cuckoos,  robin  redbreasts,  ouzels,  ospreys,  woodpeckers — 
and  this  is  the  way  they  come  in  chirruping.  ...  In  fact,  there  is  no 
limit  to  the  musical  humor  of  Aristophanes  and  his  frolics  with  sound" 
(vol.  iii.,  1 1-19). 

In  the  published  score  of  Professor  Paine's  work  translations  of  "The 
Birds"  into  English  by  Benjamin  H.  Kennedy  and  Austin  Hall  Evans 
are  used.  The  reader  who  wishes  to  understand  the  spirit  of  the  play 
should  read  the  translation  by  John  Hookham  Frere,  a  version  "in- 
tended to  convey  some  notion  of  its  effect  as  an  acted  play,  and  to 
illustrate  certain  points  of  dramatic  humor  and  character  discoverable 
in  the  original."  The  original  edition  of  Frere's  translations  (Malta, 
1839),  Pickering's  edition  (London,  1840),  and  the  handsome  edition 
in  two  volumes  (London,  1872)  are  rare  and  costly.  A  cheap  edition 
of  his  metrical  version  of  "The  Acharnians,"  "The  Knights,"  and  "The 
Birds"  was  pubHshed  by  Routledge  &  Sons  in  Morley's  Universal 
Library  (London  and  New  York,  1886). 
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honorary  musical  degree.  Tschaikowsky,  simple  soul,  good-humoredly 
accepted  it,  apparently  in  entire  ignorance  of  the  estimation  in  which 
such  cheap  decorations  are  held  in  this  country;  and  it  is  to  be  hoped 
that  before  his  death  he  obtained  a  hearing  in  Russia  for  the  Cambridge 
professor's  music.  The  incident,  comical  as  it  appeared  to  those  of 
us  who  knew  the  value  of  musical  degrees,  the  means  by  which  they 
are  obtained,  and  the  reasons  for  which  they  are  conferred,  yet  served 
a  useful  purpose  by  calling  public  attention  to  the  fact  that  there  was 
living  a  man  who  had  written  music  that  was  fresh,  a  trifle  strange 
perhaps,  but  full  of  vitality,  and  containing  a  new  throb,  a  new  thrill. 
Since  1893  his  reputation  has  steadily  grown,  but  in  a  curious  way. 
One  can  scarcely  say  with  truth  that  Tschaikowsky  is  popular;  only 
his  "Pathetic"  Symphony  and  one  or  two  smaller  things  are  popular. 
Had  he  not  written  the  "Pathetic,"  one  may  doubt  whether  he  would 
be  much  better  known  to-day  than  he  was  in  1 893.  It  caught  the  public 
fancy  as  no  other  work  of  his  caught  it,  and  on  the  strength  of  its  popu- 
larity many  of  the  critics  do  not  hesitate  to  call  it  a  great  symphony, 
and  on  the  strength  of  the  symphony  Tschaikowsky  a  great  composer. 
(For  in  England  criticism  largely  means  saying  what  the  public  thinks.) 
Passionately  though  that  symphony  is  admired,  hardly  any  other  of  his 
music  can  be  truly  said  to  get  a  hearing;  for,  on  the  rare  occasions 
when  it  is  played,  the  public  thoughtfully  stays  away.  It  is  true  that 
the  "Casse  Noisette"  suite  is  always  applauded,  but  it  is  a  trifling  work 
compared  with  his  best.     Tschaikowsky  shares  with  Gray  and  one  or 

two  others  in  ancient  and  modern  times  the  distinction  of  being  famous 
by  a  single  achievement.  The  public  is  jealous  for  the  supremacy  of 
that  achievement,  and  will  not  hear  of  there  being  another  equal  to  it. 
Whether  the  public  is  right  or  wrong,  and  whether  we  all  are  or  are 
not  just  a  little  inclined  to-day*  to  exaggerate  Tschaikowsky's  gifts  and 

*  "  Old  Scores  and  New  Readings"  was  published  at  London  in  1899. — Ed. 
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S>6c  Educational  Value 
o/  ^hQ  PIANOLA 

The  invention  of  the  Pianola  has  made  it  possible  for  every  one  to  obtain  in  the  home 
an  intelligent  familiarity  with  the  world's  masterpiece*  of  music,  without  which  no 
education  can  be  considered  well-rounded  or  complete. 

During  the  past  year  the  educational  world  has  been  deeply  stirred  by  a  realization 
of  the  importance  of  the  Pianola  in  inculcating  an  appreciation  of  music,  as  distinguished 
from  the  old-fashioned  idea  that  a  musical  education  consisted  in  trying  to  learn  to  per- 
form upon  the  piano  —  and  not  succeeding. 

Progressive  colleges  and  schools  which  aim  to  have  the  latest  and  bes't  appliances  for 
the  use  of  pupils  have  added  or  are  now  about  to  add  a  Pianola  to  the  Department  of 
Music.  The  following  is  but  a  partial  list  of  such  institutions  in  which  either  a  Pianola 
or  an  .^olian  is  at  present  being  used :  — 


Haryard  University. 

Columbia  University. 

University  of  Michigan. 

Amherst  College. 

Vassar  College. 

Radcliffe  College. 

Tufts  College. 

Teachers'  College. 

Oberlin  College. 

Beloit  College. 

Brooklyn  Institute  of  Arts  and 

Sciences. 
Framingham  (Mass.)  Normal  School. 
Columbia  Conservatory  of  Music 

(Chicago). 


Crane  Normal  Institute  of  Music 

(Potsdam,  N.T.). 
Wadleigh  High  School,  N.Y. 
New  York  Training  School  for 

Teachers. 
American  Institute  of  Applied 

Music. 
Hill  School  (Pottstown,  Pa.). 
Briarcliff  Manor  School. 
Morton  Street  Public  School 

(Newark,  N.J.). 
Miss  May  Winsor^s  School  (Boston). 
St.  Mary's  Academy  (Burliagton,  Vt.) 


It  is  interesting  to  learn  that  so  many  of  our  foremost  educational  institutions  have 
introduced  a  piano-player  into  the  Department  of  Music.  But  it  is  significant  that  in 
every  instance  the  choice  has  been  the  Pianola. 

Under  the  auspices  of  the  recently  inaugurated  "  Music  Lovers'  Library,"  clubs  are 
being  formed  in  all  parts  of  the  country  to  carry  on  the  study  of  music  in  private  homes. 
Most  instructive  and  fascinating  courses  in  musical  appreciation  are  now  available  to  all 
Pianola-owners.  A  very  interesting  descriptive  handbook  of  the  New  Musical  Education 
will  be  sent  to  any  address  upon  apphcation  to  the  .^olian  Company,  362  Fifth  Avenue, 
New  York. 

JShQ  Metrostyle  is  now  incorporated 
in  all  Pianolas.     Prices,  $250   and    $300 

The  Pianola  has  in  the  Metrostyle  an  improvement  of  the  utmost  importance,  which 
is  not  even  approximated  in  any  other  piano-player. 
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the  value  of  his  music,  there  can  be  no  doubt  whatever  that  he  was 
a  singularly  fine  craftsman,  who  brought  into  music  a  number  of  fresh 
and  living  elements.  He  seems  to  me  to  have  been  an  extraordinary 
combination  of  the  barbarian  and  the  civilised  man,  of  the  Slav  and 
the  Latin  or  Teuton,  the  Slav  barbarian  preponderating.  He  saw 
things  as  neither  Slav  nor  Latin  nor  Teuton  had  seen  them  before ;  the 
touch  of  things  aroused  in  him  moods  dissimilar  from  those  that  had 
been  aroused  in  any  one  before.  Hence,  while  we  English  regard  him 
as  a  representative  Russian,  or  at  any  rate  Slav,  composer,  many  Rus- 
sians repudiate  him,  calling  him  virtually  a  Western.  He  has  the  Slav 
fire,  rash  impetuosity,  passion  and  intense  melancholy,  and  much  also 
of  that  Slav  naivete  which  in  the  case  of  Dvorak  degenerates  into  a 
sheer  brainlessness ;  he  has  an  Oriental  love  of  a  wealth  of  extravagant 
embroidery,  of  pomp  and  show  and  masses  of  gorgeous  color;  but  the 
other,  what  I  might  call  the  Western,  civilized  element  in  his  character, 
showed  itself  in  his  lifelong  striving  to  get  into  touch  with  contemporary 
thought,  to  acquire  a  full  measure  of  modern  culture,  and  to  curb  his 
riotous,  lawless  impulse  towards  mere  sound  and  fury.  It  is  this 
unique  fusion  of  apparently  mutually  destructive  elements  and  in- 
stincts that  gives  to  Tschaikowsky's  music  much  of  its  novelty  and 
piquancy.  But,  apart  from  this  uncommon  fusion,  it  must  be  remem- 
bered that  his  was  an  original  mind — original  not  only  in  color,  but  in 
its  \  ery  structure.  Had  he  been  pure  vSlav  or  pure  Latin,  his  music 
might  ha^'e  been  very  different,  but  it  would  certainly  have  been  orig- 
inal. He  had  true  creative  imagination,  a  fund  of  original,  underived 
emotion,  and  a  copiousness  of  invention  almost  as  great  as  Wagner's 
or  Mozart's.  His  power  of  evolving  new  decorative  patterns  of  a  fan- 
tastic beauty  seemed  quite  inexhaustible;  and  the  same  may  be  said 
of  his  schemes  and  combinations  and  shades  of  color,  and  the  archi- 
tectural plans  and  forms  of  his  larger  works.  It  is  true  that  his  forms 
frequently  enough  approach  formlessness;  that  his  colors — and  es- 
pecially in  his  earlier  music — are  violent  and  inharmonious;  and  that 
in  his  ceaseless  invention  of  new  patterns  his  Slav  naivete  and  lack  of 
humor  led  him  more  than  a  hundred  times  to  write  unintentionally 
comic  passages.     He  is  discursive — I  might  say  voluble.     Again,   he 
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had  little  or  no  real  strength— none  of  the  massive,  healthy  strength 
of  Bach,  Mozart,  Beethoven,  Wagner:  his  force  is  sheer  hysteria.  He 
is  wanting  in  the  deepest  and  tenderest  human  feeling.  He  is  plausible 
to  a  degree  that  leads  one  to  suspect  his  sincerity,*  and  certainly  leaves 
it  an  open  question  how  long  a  great  deal  of  his  music  will  stand  after 
this  generation,  to  whom  it  appeals  so  strongly,  has  passed  away. 
But  when  all  that  may  fairly  be  said  against  him  has  been  said  and 
given  due  weight,  the  truth  remains  that  he  is  one  of  the  few  great 
composers  of  this  century.  I  myself,  in  all  humility,  allowing  fully 
that  I  may  be  altogether  wrong,  while  convinced  that  I  am  absolutely 
right,  deliberately  set  him  far  above  Brahms,  above  Gounod,  above 
Schumann — above  all  save  Beethoven,  Weber,  Schubert,  and  Wagner. 
His  accomplishment  as  a  sheer  musician  was  greater  than  either  Gounod's 
or  Schumann's,  though  far  from  being  equal  to  Brahms' — for  Brahms 
as  a  master  of  the  management  of  notes  stands  with  the  highest,  with 
Bach,  Mozart,  and  Wagner;  while  as  a  voice  and  a  new  force  in  music 
neither  Brahms  nor  Schumann  nor  Gounod  can  be  compared  with 
him  other  than  unfavorably.  All  that  are  sensitive  to  music  can 
feel,  as  I  have  said,  the  new  throb,  the  new  thrill;  and  that  decides  the 
matter.  ... 

The  fame  of  Bach,  Beethoven,  Mozart,  is  still  growing  and  will  con- 
tinue to  grow,  because  every  time  we  hear  their  music  it  touches  us; 
while  Weber,  mighty  though  he  is,  vv?ill  probably  never  be  better  loved 
than  he  is  to-day,  because  his  marvellously  graphic  picturesque  music 
does  not  touch  us — cannot,  was  not  intended  to,  ^ouch  us;  and  the 
fame  of  Mendelssohn  and  the  host  of  lesser  men  who  did  not  speak 
with  a  human  accent  of  human  woe  and  weal  wanes  from  day  to  day. 
The  composer  v/ho  writes  purely  decorative  music,  or  purely  picturesque 
music,  may  be  remembered  as  long  as  he  who  expresses  human  feeling; 
but  he  cannot  hope  to  be  lo^-ed  by  so  many.  '  It  is  because  Tschaikow- 
sky  has  so  successfully  put  his  own  native  emotions,  his  own  aspirations 
and  hopes  and  fears  and  sorrows,  into  the  "Pathetic"  that  I  believe  it 
has  come  to  stav  with  us,  while  many  of  his  other  works  will  fade  from 
the  common  remembrance.     vSurely  it  is  one  of  the  most  mournful 

*When  Mr.  Runciman  wrote  this,  he  had  not  read  Tschaikowsky's  correspondence. — Ed. 
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things  in  music;  yet  surely  sadness  was  never  uttered  with  a  finer 
grace,  with  a  more  winning  carelessness,  as  one  who  tries  to  smile  gaily 
at  his  own  griefs.  Were  it  touched  with  the  finest  tenderness,  as  Mozart 
might  have  touched  it,  we  might — if  we  could  once  get  thoroughly  ac- 
customed to  a  few  of  the  unintentionally  humorous  passages  I  have  re- 
ferred to — have  it  set  by  the  side  of  the  G  minor  and  "Jupiter"  Sym- 
phonies. As  it  is,  it  unmistakably  falls  short  of  Mozart  by  lacking  that 
tenderness,  just  as  it  falls  short  of  Beethoven  by  lacking  profundity 
of  emotion  and  thought;  but  it  does  not  always  fall  so  short.  There 
are  passages  in  it  that  neither  Beethoven  nor  Mozart  need  have  been 
ashamed  to  own  as  theirs.  .  .  . 

When  all  is  said,  in  Tschaikowsky's  music  it  is  the  content  that 
counts.  I  might  describe  that  content  as  modern,  were  it  not  that  the 
phrase  means  little.  Tschaikow'sky  is  modern  because  he  is  new ;  and 
in  this  age,  when  the  earth  has  grown  narrow,  and  tales  of  far-olT 
coasts  and  unexplored  countries  seem  wonderful  no  longer,  we  throw 
ourselves  with  eagerness  upon  the  new  thing,  in  five  minutes  make  it 
our  own,  and  hail  the  inventor  of  it  as  the  man  who  has  said  for  us  what 
we  had  all  felt  for  years.  Nevertheless,  it  may  be  said  that  Tschai- 
kowsky's attitude  towards  life,  and  especially  towards  its  sorrows, — 
the  don't-care-a-hang  attitude, — is  modern;  and  anyhow,  in  the  sense 
that  it  is  so  new  that  we  seize  it  first  among  a  hundred  other  things, 
this  symphony  is  the  most  modern  piece  of  music  we  have.  It  is  im- 
bued with  a  romanticism  beside  which  the  romanticism  of  Weber  and 
Wagner  seems  a  little  thin-blooded  and  pallid;  it  expresses  for  us  the 
emotions  of  the  over-excited  and  over-sensitive  man  as  they  have  not 
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been  expressed  since  Mozart;  and  at  the  present  time  we  are  quite 
ready  for  a  new  and  less  Teutonic  romanticism  than  Weber's,  and  to 
enter  at  once  into  the  feeHngs  of  the  brain-tired  man.  That  the  "Pa- 
thetic" will  for  long  continue  to  grow  in  popularity  I  also  fully  expect; 
and  that  after  this  generation  has  hurried  away  it  will  continue  to  have 
a  large  measure  of  popularity  I  also  fully  expect,  for  in  it,  together 
with  much  that  appeals  only  to  us  unhealthy  folk  of  to-day,  there  is 
much  that  will  appeal  to  the  race,  no  matter  how  healthy  it  may  be- 
come, so  long  as  it  remains  human  in  its  desires  and  instincts. 


Theme;  and  Variations  from  Suite  No.  3,  Op.  55. 

Peter  Tschaikowsky 

(Born  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died  at  St. 

Petersburg,  November  6,  1893.) 

Tschaikowsky's  Suite  No.  3,  in  G  major,  was  composed  in  1884.  It 
was  performed  for  the  first  time  at  a  symphony  concert  of  the  Russian 
Musical  Society  in  St.  Petersburg,  January  24,  1885,  when  Hans  von 
Billow  conducted  it.  The  first  performance  in  New  York  was  at  one  of 
Theodore  Thomas's  Popular  Concerts,  November  24,  1885.  The  first 
performance  in  Boston  was  at  a  concert  of  the  Boston  Symphony 
Orchestra,  October  17,  1891.  Tschaikowsky  conducted  it  with  some  of 
his  other  works  at  the  music  festival  in  New  York  for  the  dedication 
of  Carnegie  Hall:  1891,  May  5,  Festival  March;  May  7,  Suite  No.  3; 
May  8,  "Pater  Noster"  and  "Legend";  May  9,  Pianoforte  Concerto 
No.  I,  played  by  Miss  Adele  aus  der  Ohe. 

The  suite  is  in  four  movements,  E^legie,  Valse  melancolique.  Scherzo, 
Tenia  con  variazioni.  It  is  scored  for  three  flutes  (one  of  them  inter- 
changeable with  piccolo),  two  oboes,  one  English  horn,  two  clarinets, 
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two  bassoons,  four  horns,  two  trumpets,  three  trombones,  one  bass 
tuba,  a  set  of  three  kettledrums,  bass  drum,  snare-drum,  cymbals,  tri- 
angle, tambourine,  harp,  and  strings.  It  is  dedicated  to  Max  Erd- 
mannsdorfer,*  who  was  then  conductor  of  the  Imperial  Russian  Music 
Society,  Moscow. 

*  * 
IV.     Tema  con  variazioni.     The  simple  theme,  G  major,  2-4,  is  sung 

by  first  violins  with  accompaniment  of  detached  chords. 

Variation   i.     The  theme  is  given  to  all  the  strings  (pizzicato)  in 

octaves ;  flutes  and  clarinets  are  in  counterpoint  above. 

2.  The  first  and  second  violins  are  as  one  voice,  concertante,  in 
rapid  thirty-second  passages  throughout.  Flutes,  oboes,  clarinets, 
bassoons,  horns,  accompany. 

3.  For  three  flutes,  two  clarinets,  two  bassoons.  The  theme  is 
first  played  as  upper  voice  by  first  flute.  In  the  second  section  the  sec- 
ond clarinet  plays  the  continuation  of  the  theme,  which  is  ended  by  the 
flute.  The  other  instruments  are  for  the  most  part  in  elaborate 
polyphony. 

4.  For  full  orchestra  (B  minor),  "pochissimo  meno  animato."  The 
chief  theme  is  now  below  and  now  above.  'Cellos,  clarinets,  and 
English  horn  in  unison  give  peculiar  richness  to  the  theme. 

5.  For  flutes,  oboes,  clarinets,  bassoons,  strings.  G  major,  allegro 
vivace,  3-4.  A  fugato,  in  which  the  beginning  of  the  first  and  second 
parts  of  the  theme  serves  as  chief  theme  for  contrapuntal  treatment. 

*  Max  Erdmannsdorffer  died  at  Munich,  February  14,  igos.  Bom  at  Nuremberg  on  June  14,  1848,  he 
studied  at  the  Leipsic  Conservatory  and  with  Rietz  at  Dresden.  He  was  court  conductor  at  Sondershausen 
(1871-80),  then  he  lived  for  a  time  at  Leipsic.  He  was  conductor  of  the  Imperial  Russian  Music  Society  at 
Moscow  from  1882  to  1889,  and  he  founded  at  Moscow  in  1885  a  students'  orchestral  society.  From  1889  to 
189s  he  conducted  the  Philharmonic  concerts  and  Singakademie  at  Bremen.  In  1895  he  moved  to  Munich, 
but  conducted  the  Imperial  Russian  Music  Society's  concerts  at  St.  Petersburg  during  the  winters  of  1895-96 
and  1896-97.  In  1897  he  was  court  conductor  at  Munich  and  teacher  in  the  Akademie  der  Tonkunst,  but 
he  resigned  both  positions  toward  the  end  of  1898,  and  in  1897  he  gave  up  conducting  the  Akademie  concerts, 
The  University  of  Warsaw  made  him  a  professor  in  1886.  He  wrote  an  overture,  "Narziss,"  choral  works, 
songs,  and  piano  pieces.  He  married  in  1874  Pauline  Fichtner  (born  Oprawill  in  1847  at  Vienna),  a  pupil 
of  Liszt  and  a  celebrated  pianist  and  teacher. 
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6.  Allegro  vivace,  6-8.  A  snare-drum  is  added  to  the  instruments 
used  in  the  preceding  variation.  The  theme  is  like  unto  the  tarantella 
motive.  The  dance  is  furiously  loud  until  it  is  interrupted  by  the 
solemn  choral  of  the  next  variation. 

7.  2-4.  Wood-wind  instruments  play  the  theme  transformed  into 
a  choral. 

8.  Adagio,  3-4.  In  this  variation  as  well  as  in  the  next  there  is  the 
suggestion  of  folk-tunes.  The  harmonies  of  this  variation  are  not 
modern  in  tonality:  they  hark  back  to  the  old  folk-song — church — • 
modes.  The  preceding  choral  goes  into  a  tremolo  of  divided  violins, 
and  the  English  horn  sings  a  characteristic  melody,  adagio,  molto  can- 
tabile  ed  espressivo. 

9.  Full  orchestra  with  solo  violin.  A  major,  allegro  molto  vivace, 
2-4.  Two  dance  measures  are  constantly  repeated.  The  melody  is 
in  the  violins,  and  a  clarinet  and  the  horns  accompany  with  tonic  and 
dominant  chords  on  a  dominant  pedal.  There  is  a  climax  (piu  presto) ; 
it  is  followed  by  a  cadenza  for  solo  violin,  which  leads  into  the  next 
variation. 

10.  B  minor,  allegro  vivo  e  un  poco  rubato,  3-8.  Chiefly  a  capri- 
cious solo  for  violin,  with  accompaniment,  for  the  most  part,  of  detached 
chords.  • 

11.  B  major,  moderato  mosso,  4-4.  A  variation  built  upon  a  tonic 
pedal.  At  the  end  the  basses  descend  to  the  low  F-sharp,  and  prepare 
the  pedal-point  of  the  Finale. 

12.  Finale.  Polacca.  Moderato  maestoso  e  brillante,  3-4.  A 
drum-roll  on  the  low  F-sharp  with  blare  of  horns  gives  the  signal  for 
a  festival.  Violins  and  flutes  in  ascending  triplets  include  initial  tones 
of  the  theme.  The  pace  grows  livelier;  the  triplets  are  changed  into 
sixteenths.  Trombones  (ff  marcatissimo)  announce  a  fragment  of  the 
theme,  which  soon  is  sounded  in  diminution  by  the  same  instruments. 
There  is  a  mighty  crescendo  with  constant  drum-roll  on  F-sharp,  which 
is  strengthened  by  the  basses,  and  after  a  dramatic  ritardando  the 
polacca  begins  with  pomp  and  ceremony,  beat  of  drums  and  crash  of 
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cymbals.  The  contrasting  melody  is  sung  by  all  the  violins  and  violas. 
Trumpets  and  trombones  remember  snatches  of  the  theme  for  varia- 
tions. Much  of  the  introduction  to  the  polacca  is  repeated,  as  is  the 
dance  itself,  and  a  poco  piu  mosso  brings  the  end. 


* 
*  * 


Polacca,  or  Polonaise.  Walther  does  not  mention  this  dance  in  his 
Musicalisches  Lexicon  (1732),  but  Mattheson  (1737)  recognizes  it, 
and  says  that  one  should  judge  of  its  usefulness  by  seeing  it  danced,  not 
by  hearing  it  sung.  The  polonaise  is  more  of  a  stately  procession  than 
a  dance.  "It  is  characteristic  of  the  country  where  we  find  united 
Oriental  splendor  and  gravity  with  the  proud  spirit  of  an  independent 
Western  race.  Opened  by  the  couples  of  highest  rank,  it  takes  in  th^ 
whole  company,  aged  men  and  women,  children,  high  dignitaries, 
magistrates,  none  too  solemn  or  careworn  to  be  excused  this  beautiful 
exercise  of  etiquette.  The  promenade  is  broken  by  curtesies.  One  of 
its  features — that  of  the  man  giving  up  his  partner  as  soon  as  another 
comes  to  claim  her — was  originally  a  symbol  of  the  equal  rights  of  all 
nobles  in  the  state.  The  new  claimant  for  a  lady's  hand  in  the  dance 
must  clap  his  hands  after  bowing  before  her.  This  is  the  signal  to  the 
dancer  in  possession,  who  is  obhged  to  give  up  the  lady  with  apparent 
politeness;  but  he  retires  to  a  corner  and  meditates  reprisals." 
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The  custom  of  opening  a  ball  with  a  polonaise  has  been  introduced  in 
many  European  courts,  but  not  in  I^'rance.  There  was  an  attempt  at 
Paris  in  May,  1890,  to  introduce  the  dance  at  pri\atc  parties.  (The 
name  polonaise  is  sometimes  gi\en  to  a  sort  of  Russian  mazurka  danced 
in  the  form  of  a  cotillion.)  Theophile  Gautier  described  in  1866  a  polo- 
naise at  the  Winter  Palace,  St.  Petersburg:  "The  cortege  of  brilliant 
uniforms  goes  on  increasing — a  nobleman  leaves  the  hedge  and  takes 
a  lady  by  the  hand,  and  this  new  couple  take  their  place  in  the  pro- 
cession and  keep  step  with  the  leader.  It  must  be  difficult  to  walk 
thus  under  the  fire  of  a  thousand  and  possibly  ironical  eyes.  Military 
dress  does  much  for  the  men,  but  how  different  for  the  women!  Most 
of  them  walk  to  perfection,  and  it  is  an  exceedingly  rare  art,  that  of 
walking  gracefully  and  simply  while  being  watched;  more  than  one 
great  play-actress  has  never  understood  it." 

* 
*  * 

Much  of  Tschaikowsky's  festal  music  is  the  expression  and  expansion 
of  Thomas  de  Quincey's  superbly  tragic  page: — 

"From  all  which  the  reader  may  comprehend,  if  he  should  not  happen 
experimentally  to  have  felt,  that  a  spectacle  of  young  men  and  w-omen 
flo2ving  through  the  mazes  of  an  intricate  dance  under  a  full  volume 
of  music,  taken  with  all  the  circumstantial  adjuncts  of  such  a  scene  in 
rich  men's  halls — the  blaze  of  lights  and  jewels,  the  life,  the  motion, 
the  sea-like  undulation  of  heads,  the  interweaving  of  the  figures,  the 
'anakuklesis,'    or   self -revolving,    both   of   the   dance   and   the   music. 
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'never  ending,  still  beginning,'  and  the  continual  regeneration  of  order 
from  a  system  of  motions  which  forever  touch  the  very  brink  of  con- 
fusion— that  such  a  spectacle,  with  such  circumstances,  may  happen  to 
be  capable  of  exciting  and  sustaining  the  very  grandest  emotions  of 
philosophic  melancholy  to  which  the  human  spirit  is  open.  The  reason 
is,  in  part,  that  such  a  scene  presents  a  sort  of  mask  of  human  life, 
with  its  whole  equipage  of  pomps  and  glories,  its  luxury  of  sight  and 
sound,  its  hours  of  golden  youth,  and  the  interminable  revolution  of 
ages  hurrying  after  ages,  and  one  generation  treading  upon  the  flying 
footsteps  of  another;  whilst  all  the  while  the  o  erruling  attempers  the 
mind  to  the  spectacle,  the  subject  to  the  object,  the  beholder  to  the 
vision.  And  although  this  is  known  to  be  but  one  phasis  of  life— of 
life  culminating  and  in  ascent — yet  the  other  (and  repulsive)  phasis 
is  concealed  upon  the  hidden  or  averted  side  of  the  golden  arras, 
known  but  not  felt:    or  is  seen  but  dimly  in  the   rear,  crowding  into 

indistinct  proportions." 

* 
*  * 

Toward  the  end  of  the  seventies  Tschaikowsky  began  to  keep  a 
diary,  and  he  made  daily  entries  in  it  for  ten  years,  after  which  he 
noted  only  special  incidents  in  his  life, — when  he  travelled,  or  when  he 
felt  it  necessary  to  confide  to  some  one  who  could  not  answer  him. 
About  two  years  before  his  death  he  burned  most  of  these  books. 
There  is  a  gap  in  the  diary  between  the  notes  of  his  journey  in  1873 
and  those  of  April  25,  1884. 

On  April  28,  1884,  at  Kamenka,  he  wrote:  "I  tried  in  the  forest 
and  in  the  house  to  lay  the  groundwork  of  a  new  symphony,  but  I 
was  not  satisfied.  I  took  a  walk  in  the  garden  and  found  the  seed- 
corn  for  a  future  suite  (not  symphony)."  He  was  at  once  almost  dis- 
couraged, for  he  wrote  his  brother  Modest  two  days  afterward  that  he 
could  not  buckle  himself  to  his  task :  "I  have  as  yet  no  real  inspira- 
tion. While  I  am  walking  I  now  and  then  jot  down  in  my  note-book 
fragmentary  thoughts,  but  they  are  rather  empty  and  unimportant, 
and  I  am  now  in  a  period  of  doubt  concerning  my  creative  power." 
He  noted  in  his  diary  May  i  :    "I  am  vexed  with  my  ill  success,  dis- 
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contented  with  myself  on  account  of  the  commonplace  character  of 
everything  that  comes  into  my  mind.  Is  my  mind  really  dry?"  Yet 
he  wrote  a  few  days  later  to  one  of  his  relations:  "Thank  God,  I  feel 
well.  There  cannot  be  a  much  more  horrid  hole  than  Kamenka,  but 
it  is  a  village;  and  that  is  enough  to  make  me  feel  well.  ...  I  go  early 
in  the  morning  into  the  forest  and  sit  there  till  noon,  pick  violets, 
observe  the  awaking  insects  and  birds,  and  give  myself  up  wholly  to 
the  enjoyment  of  nature,  while  I  occasionally  put  down  thoughts  for 
a  future  great  symphonic  work,  and  then,  contented,  return  home 
about  noon." 

But  read  this  grim  entry  on  May  6 :  "I  shall  soon  be  forty-four  years 
old.  How  much  I  have  gone  through,  and — truly,  without  any  false 
modesty — how  little  I  have  accomplished!  In  my  own  true  calling 
I  have  produced — hand  on  heart — nothing  perfect,  nothing  ideal. 
I  am  always  seeking  after  something,  I  hesitate,  I  vacillate.  And 
how  about  things?  I  read  nothing,  I  know  nothing.  Gone  forever 
is  the  time  of  quiet,  undisturbed,  still  existence.  Much  that  is  excit- 
ing, much  that  is  repugnant,  much  that  a  man  of  my  character  cannot 
endure  with  indifference.  No,  it  is  time  to  live  within  one's  self  and 
in  his  own  manner."  He  wrote  in  a  little  more  cheerful  vein  to  a 
woman  who  had  remembered  his  birthday:  "I  receive  wishes  for  my 
happiness  without  any  bitterness,  though  I  am  a  year  older.  I  do 
not  wish  to  die  for  a  long  time;  I  should  like  to  reach  old  age;  but 
I  do  not  mean  to  say  that  I  should  like  to  be  young  and  live  my  life 
all  over  again.  Once  is  enough!  The  recollection  of  the  past,  of 
which  you  speak  mournfully,  is  indeed  sad,  and  no  one  is  more  inclined 
than  I  to  sink  himself  in  memories,  no  one  feels  more  keenly  than  I 
the  vanity  and  the  fugitiveness  of  life;  and  yet  I  do  not  wish  again 
for  youth.  Each  period  in  life  has  had  its  good  sides;  the  main  thing 
is  not  to  be  eternally  youthful,  but  not  to  suffer  physically  and  men- 
ially. I  do  not  know  now  how  I  shall  think  as  a  gra3^beard,  but  I  can- 
not conceal  from  myself  the  fact  that  the  sum  of  ail  the  good  things 
which  are  now  my  portion  is  greater  than  that  which  was  at  my  com- 
mand in  childhood,  and  therefore  I  do  not  mourn  at  all  over  my  forty- 
four  years.     I  shouldn't  mind  seventy  or  eightv,  if  I  were  only  sound 
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in  body  and  in  mind.  Furthermore,  it  is  necessary  not  to  fear  death. 
On  this  subject  I  cannot  assume  an  important  air.  I  am  not  so  thor- 
oughly impregnated  with  rehgious'  feeHng  as  to  see  in  death  the  be- 
ginning of  a  new  Hfe ;  on  the  other  hand,  I  am  not  enough  of  a  philos- 
opher to  be  contented  with  the  depths  of  nothingness  into  which  one 
will  sink.     I  envy  no  one  so  much  as  I  do  religious  men." 

He  sweated  over  the  waltz.  May  14:  "Yes,  I  am  indeed  old." 
He  left  his  work  to  go  to  a  card  party:  "As  long  as  I  have  luck,  I  am 
ashamed  and  I  try  to  lose;  as  soon  as  luck  leaves  me,  then  I  grow 
vexed."  On  May  20  he  had  finished  the  Andante,  and  he  wrote: 
"I  am  well  pleased  with  it."  Then  he  was  displeased  with  themes 
in  the  first  movement.  "How  hard  it  is  now  for  me  to  work!  Is 
this  really  old  age?"  On  May  29  he  played  music  by  Mozart  and 
found  thereby  much  comfort.  The  idea  came  to  him  to  write  a  suite 
based  on  works  by  Mozart.  (This  suite,  No.  4,  "Mozartiana,"  Op. 
61,  was  composed  in  1887,  and  produced  at  Moscow,  November  26  of 
that  year.)  May  30:  "I  compose  too  nervously,  as  though  somebody 
were  goading  me.  This  nervousness  is  unhealthful,  and  it  mirrors 
itself  probably  in  the  poor  suite.  But  I  work  with  good  results  (the 
variations  in  the  finale)."  June  2:  "To-day  I  worked  well,  for  four 
variations  are  ready." 

On  June  2  he  wrote  his  publisher,  Jurgenson:  "I  am  composing 
my  third  suite,  which  I  shall  dedicate  to  Erdmannsdorfer,  to-  cool  his 
wrath  over  my  flight  from  Moscow." 

On  June  4  he  wrote  in  his  diary:  "The  suite  is  completed."  In  a 
letter  to  Jurgenson  from  Grankino,  July  2,  he  said:  "I  live  here  very 
pleasantly,  quietly,  like  a  countryman,  yet  I  work  zealously.  A  more 
'  inspired '  work  than  the  new  suite  has  never  existed !  !  !  I  have  great 
hopes  of  the  new-born  work;  God  knows  what  I  shall  say  of  it  a  year 
from  now.  At  any  rate,  it  has  cost  me  a  great  deal  of  pains."  To 
Serge  Taneieflf,  July  12:  "I  am  writing  a  [third]  suite.  I  wished  to 
make  a  symphony,  but  it  did  not  come  to  me.  As  for  that,  the  name's 
nothing;  at  any  rate,  I  am  writing  a  great  symphonic  work.  ...  It 
will  be  ready  toward  the  end  of  the  summer,  for  I  am  working  very 
regularly  and  earnestly."      To  Mrs.   von  Meek,  July  26:    "I  do  not 


SEASON  SYMPHONY  TICKETS 

REHEARSALS,  $20  to  $30  each 

CONCERTS,        $13  to  $25  each 

Season  seats  may  be  rented  for  one  day 

CONNELLY'S  Vr%^tn,  Adams  House 

Choice  Seats  t2LfLli  First-class  Theatres 


364 


know  how  far  I  am  blinded  through  my  fatherly  feeling  for  my  youngest- 
born,  but  I  believe  my  new  suite  will  leave  its  predecessors  far 
behind  it,  and  that  the  piece  is  by  no  means  a  bad  one.  I  also  believe 
that  it  will  please  you.  Unfortunately,  you  will  become  acquainted 
with  it  only  through  the  transcription  for  pianoforte,  and  all  my  com- 
positions suffer  in  this  form."  In  the  next  letter  to  her,  August  6, 
he  writes  at  great  length  about  Daudet's  "Sapho,"  which  he  disliked 
exceedingly.  For  in  spite  of  the  entry  in  his  diary,  "I  read  nothing," 
Tschaikowsky  was  a  voracious  reader,  and  his  catholic  but  fine  taste 
is  revealed  constantly  in  the  letters  published  in  Modest 's  life  of  his 

brother.* 

* 
*  * 

The  suite  met  with  great  success  when  it  was  first  performed  in  St. 
Petersburg.  Modest  says  that  no  one  of  his  brother's  compositions 
was  so  enthusiastically  applauded  at  the  first  performance,  and  he 
attributes  this  to  the  elements  of  immediate  popularity  in  the  work 
itself,  and  also  to  the  great  skill  of  von  Billow  as  a  conductor,  who, 
in  turn  classicist,  Wagnerian,  Brahmsite,  was  a  hot  Russophil  in  the 
seventies  and  a  propagandist  for  Tschaikowsky. 

"At  this  time  von  Billow's  worship  of  Tschaikowsky  was  at  its  height ; 
therefore  he  exerted  in  his  conducting  of  the  suite  not  only  his  custom-  • 
ary  skill,  but  he  brought  to  it  the  fire  of  his  then  existing  enthusiasm. 
I  say  'then  existing,'  for  toward  the  end  of  the  eighties  his  enthusiasm 
for  Peter's  compositions  cooled  a  little,  and  he  began  to  wax  enthusi- 
astic over  the  compositions  of  Richard  vStrauss,  who  had  scarcely  en- 
tered on  his  career."  The  newspaper  critics  also  praised  the  suite, 
and  only  Cesar  Cui  made  reservations  beginning  with  a  "but."  Tschai- 
kowsky heard  the  performance  and  wrote  Mrs.  von  Meek  from  Moscow : 
"To-day  [January  30]  1  have  come  back  from  St.  Petersburg,  where 
I  have  spent  a  week  in  feverish  activity.  .  .  I  spent  the  first  day  in 
the  rehearsal  for  the  concert,  in  which  my  new  suite  was  played,  and 
in  preparations  for  the  threatening  strong  excitement.     I  had  a  pre- 

*  Unfortunately,  this  biography  is  much  abridged,  and  many  letters  are  omitted  in  the  English  version  • 
by  Mrs.  Newmarch. 


THE 

Antique  Shop 

Antique  Furniture,  Cliina, 

Pewter,  Brass,  Copper, 

Bric-a-brac,  etc. 

390  Boylston  St.,     Boston,  Hass. 


THE 

Handicraft  Salesroom 

3G7  BOYLSTON  STREET,         BOSTOV 

Four  doors  from  Arlington  Street  Church  (elevator) 


Telephone,  1437-4  Bach  Bay 


Wrought  Silver  and  Copper  ot 
Beautiful  Design.  Dedham 
Pottery,  Vases,  "  Rabbit"  sets, 
plates,  etc.  Fine  Book-bind- 
ing. Fine  Lace-making,  Pil- 
low and  Point. 


Valuable  old  laces  mended  with  original 
stitch  and  also  cleaned  by  a  method  that 
does  not  harm  most  delicate  laces,  md 
leaves  them  with  the  rare  old  color  ac- 
quired by  age. 


sse 


Miss  M.  F.  FISK 


144  Tremont  Street 


Opening  of  Women^s  Gloves,  Neckwear,  Ostrich,  Marabout, 
and  Liberty  Stoles,  Belts,  Veilings,  etc.,  for  the  Fall  and 
Winter  Season. 

Miss  Fisk  has  added  a  new  department  of  odd  pieces  in  Fancy  Jewelry, 
such  as  Necklaces,  Isabella  Chains,  Bracelets,  Ornamental  Brooches 
hand-painted  on  Ivory,  Hat  Pins,  etc. 


VIOLIN  MUSIC 

With  Accompaniment  for  Piano 


H.  P.-  CHELIUS.    Romanza  in  D    . 
J.  M.  LAFLEUR.    Nocturne  No.  4 
H.  J.  FANCHER.    La  Friere. 
Meditation  Religieuse     . 

F   E.  JONSON.    Op.  2,  Reverie 

F.  E.  JONSON.    Op.  7,  Swing  Song 

L.  A.  COERNE.    Dance  and  Song, 


Hiawatha 
G.  W.  PLANTE.    Cradle  Song 
K.  I.  FISH.    Berceuse.    Easy 
•  K.  I.  FISH.    Walzer.    Easy     . 
G.  V.  POTTER.    La  Violette. 


$1.00 
.60 

.50 
.75 
.50 


1.25 

.40 

.40 

.60 

Two  violins    .50 


C.  W.  Thompson  &  Co. 

1 3  West  Street,  Boston,  Mass. 


Foreign    Books 
Foreign    Periodicals 

Tatichnitz's  British  Authors 

TheSCHOENHOF  BOOK  CO. 

Successor  to  CUPPLES  &  SCHOENHOF 
128  Tremont  St.,  2d  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Store.       (Tel.,  Oxford  10993.) 


Mothers ! 
Mothers!! 
Mothers!!! 

Mrs.  Winslow's  Soothing  Syrup 

has  been  used  for  over  SIXTY  YEARS  by  MILL- 
IONS of  MOTHERS  for  their  CHILDREN 
while  TEETHING,  with  PERFECT  SUCCESS. 
It  SOOTHES  the  CHILD,  SOFTENS  the  GUMS, 
ALLAYS  all  PAIN,  and  is  the  best  remedy.  Sold 
by  Druggists  in  every  part  of  the  world.  Be  sure 
and  ask  for  "  Mrs.  Winslow's  Soothing  Syrup,"  and 
take  no  other  kind.    Twenty-five  cents  a  bottle. 


LIP  READING 

FOR  THE  DEAF 

Persons  growing  deaf  taught  to  read 
speech  from  the  lips.  Miiller-Walle  Method. 
Simplest  and  most  successful.  Enables  pupil 
to  follow  natural  conversation.  The  eye 
is  trained  to  observe  slightest  movement 
of  lips  and  chin.  Pupil  has  sensation  of 
hearing. 

Instruction  private  and  in  class.  Sole 
authorized  representative  of  this  method  in 
America. 

Miss  M.  BRUHN, 

Pisrce  Building,  Room  610, 
COPLEY  SQUARE,  BOSTON. 

Circulars  sent  upon  application. 
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monition  that  the  suite  would  please  the  public.  I  was  glad  and  at  the 
same  time  I  was  frightened.  The  result  far  outstripped  my  expecta- 
tion. Never  have  I  experienced  a  triumph  like  this.  I  saw  the  crowd 
of  people  moved  and  I  was  thankful.  Such  moments  are  the  most 
beautiful  in  the  life  of  a  composer.  This  is  the  only  thing  that  repays 
living  and  working,  but  utter  exhaustion  follows.  I  was  very  sick 
the  next  day.  Later  I  had  some  other  beautiful  impressions,  but  my 
pains  outweighed  my  joy  in  the  increase  of  success.  The  wish  to  hide 
myself,  the  thirst  after  freedom,  rest,  and  solitude  prevailed  over  any 
feeling  of  contented  artistic  ambition.  The  last  day  was  both  trying 
and  agreeable."  Tschaikowsky  went  to  the  opera-house  to  see  the 
fifteenth  performance  of  his  "Onegin."  "The  Tsar  wished  to  see  me; 
he  talked  with  me  for  a  very  long  time,  and  he  was  especially  friendly ; 
he  inquired  with  great  interest  into  all  the  details  of  my  life  and  musical 
career,  and  introduced  me  to  the  Tsarina,  who  also  showed  me  an 
attention  that  deeply  moved  me."  It  should  be  remembered  that 
Tschaikowsky  speaks  here  as  a  patriot  and  not  as  a  snob.  His  letters 
show  his  deep-seated  love  for  Russia,  yet  more  than  once  he  declined 
to  compose  music  to  subjects  suggested  or  almost  commanded  by  the 
Grand  Duke  Constantine.  His  letters  also  show  his  appreciation  of 
the  evils  inherent  in  the  form  and  the  methods  of  the  Russian  govern- 
ment. 

The  suite  was  performed  in  Moscow  on  January  28,  1885,  when  Erd- 
mannsdorfer  led  it.  The  success  was  great,  but  there  was  not  the  en- 
thusiasm shown  at  St.  Petersburg.  The  critics  were  unanimous  in 
praise. 

The  list  of  works  composed  by  Tschaikowsky  in  1883-84  is  as  fol- 
lows: Suite  No.  2,  Op.  53  (produced  at  Moscow,  February  16,  1884); 
sixteen  Songs  for  Children,  Op.  54;  Suite  No.  3,  Op.  55;  Concert  Fan- 
tasia in  two  movements,  for  pianoforte  and  orchestra.  Op.  56  (dedi- 
cated first  to  Mme.  Kssipoff,  then  to  Sophie  Menter,  but  played  for 
the  first  time  by  Serge  Taneieflf  at  Moscow,  March  6,  1885) ;  Impromptu 
Capriccio  for  pianoforte,  written  for  Le  Gaulois  in  Paris;  elegy  for 
strings  in  memory  of  the  play-actor,  I.  Samarin;  three  church  songs; 
six  songs.  Op.  57.  Tschaikowsky  also  worked  in  1884  on  a  revision  of 
the  opera,  "Schmied  Wakula." 


LAMSON  &  HUBBARD 

Manufacturers  of 

Men's    Fine    Silk,    Stiff,    and   Soft  Hats 
Ladies'  ModisH  Hats  and  Ftirs 


BOSTON,  MASS. 
90  to  92  Bedford  St.  (corner  Kingston),  229  Washington  St. 
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Sixth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  24,  at  230  o'clock* 

SATURDAY  EVENING,  NOVEMBER  25,  at  8.00  o'clock* 


PROGRAMME. 

Busoni         ......         Lustspiel  Overture.     First  time 

Brahms        ........  Concerto  for  Violin 

Loeffler "  Villanelle  du  Diable " 

Schumann   ......      Symphony  No.  i,  in  B-flat  major 


SOLOIST : 
Mr.  HUGO  HEERMANN. 
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PIANOFORTE  RECITAL 

AUGUSTA    COTTLOW 

TUESDAY  AFTERNOON,  NOVEMBER  21,  at  3 


PRO  GR>VM 

1.  BACH       .       .     Cliacomie  for  the  Violin 
(Arranged  for  the  Piano  by  Ferruccio  Busoni) 


2.  BEETHOVEN 

3.  BRAHMS 


Sonata,  D  major,  Op.  28 


Romanze,  F  major.  Op.  118, 
No.  5 


4.  MENDELSSOHN        Scherzo  a  Capriccio 


( Nocturne,  D-liat  major.  Op.  72, 

5.  CHOPIN  No.  2 
(  Polonaise,  F-sharp  minor.  Op.  44 

6.  RACHMANINOFF      Prelude,      C-sharp 

mhioi-.  Op.  3,  No.  2 

7.  RAFF       .       .      Rigaudon,  Op.  204,  No.  3 

( Sposalizio  (Armees  de  Peleri- 

8.  LISZT       ]         nage,  Italie) 

( Mephisto  Walzer 


THE  STEINWAY  PIANO  USED. 
Tickets,  .$0.75  to  fl.50,  are  on  sale  at  the  Hall. 


FIRST  PIANOFORTE  RECITAL  By 

SAM  A R  OFF 


^     PROGRAM 

PRELUDE,  CHORALE,  AND  FUGUE 
CAPRICCIO,  Op.  76,  No.  2      . 
VARIATIONS  on  a  Theme  of  Paganini 


^ 


SONATA,  Op.  58 
NOCTURNE,  Op.  15,  No.  2      . 

Etudes,  Op.  25,  Nos.  3  and  h 

notturno  . 
humoresque 
walkuerenritt  . 


Cesar  Franck 
Brahms 
Brahms 

Chopin 
Chopin 
Chopin 

.     Sgambati 
Tschaikowsky 
Wagner-Hutcheson 


Steinway  Piano  used 

Thursday  Afternoon,   November  23,  at  3 

Reserved  Seats,  $0.75,  $1.00,  $1.50. 
Direction:  J.  E.  FRANCKE,  New  York 


ERNEST   SHARPE'S   RECITALS 

THIRD     RBCITAU 
NOVEMBER  TWENTY-NINTH  at  tKree 

At  his  Studio,  74  CommoiiAvealtH  Ave.  (Ne^vton  Boulevard) 

SCOTCH  METRICAL  BALLADS  (J  6th  Century) 
SONGS  BY  TSCHAIKOWSKY 

J.  A/\GUS  Wi/\TER  at  the  Piano 

Tickets,  $1.50.    For  tickets  and  programs  address  Richard  Newman,  Steinert  Hall, 
Boston. 
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POTTER    HALL,    177    Huntington    Avenue 

HOFFMANN  QUARTET 

J.  HOFFMANN,  First  Violin  K.  RISSLAND,  Viola 

A.  BAK,  Second  Violin  C.  BARTH,  'Cello 

THREE    CHAMBER    CONCERTS 

. . ON  .  . 

Tuesday  evenings,  November  28,  January  2,  and  Thursday  evening, 

February  5 


ASSISTING   ARTISTS: 

Miss  MARY  A.  STOWELL  Miss  GRACE  WETHERN 

Mr.  FELIX  FOX 

AND    MEMBBRS    OF    BOSTON    SYMPHONY    ORCHESTRA 

Compositions  by  Mozart,  Beethoven,  Brahms,   Bruckner,  Taneiew  (Op.   ii),  Sinding, 
Debussy,  d'Indy. 

Program  for  first  Concert,  November  28 

QUINTET  for  Horn,  Violin,  two  Violas, 'Cello        .......  Mozart 

PIANO   QUARTET,  Op.  7 D'Indy 

QUARTET,  Op.  59,  No.  i  (F  major) Beethoven 

Mr.  Felix  Fox,  Piano;   Mr.  M.  Hess,  Horn;    Mr.  A.  Gietzen,  Second  Viola 

HUME   PIANO    USED 

Season  Tickets,  $2.50  and  $4.00.     On  sale  at  Potter  Hall,  or  ordered  by  mail  of 
J,  Hoff  mann^  9°  Gainsboro  Street. 


Hale  House  Fair 

HOTEL  VENDOME  TUESDAY,  NOVEMBER  21 

OPEN  FROM  10  A.M.  TO  8  P.M. 


FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.   H.  EDLER,  Violin  Haker,  180  Tremont  Street, 

BOSTON,  riASS. 
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CHIOKERING     HALL 

Sunday  GhamliBr  Conceits 

Under  the  direction  of  Mr.  H.  G.  TUCKER 

THIRD  CONCERT 

NOVEMBER   NINETEENTH  at  3.30  O'CLOCK 

ERNST  PERABO,  Pianoforte 
STEPHEN  TOWNSEND,  Baritone 
and  FREDERIC  MAHN,  Violin 

SINGLE  TICKETS  WITH  RESERVED  SEATS,  FIFTY  CENTS. 


FRIDAY  EVENING,  NOVEMBER  SEVEN- 
TEENTH, at  8  O'CLOCK 

Dramatic  Interpretation  of  Goethe's 

FAUST 


BY 


Mrs.  Jessie    Eldridge   Southwick 

TICKETS,  75  cents  and  $J 


Friday  evening,  November  24,    Professor  Walter  Bradley  Tripp  presents 

BEN  JONSON 
"  Every  Man  in  his  Humour  " 
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FAEITEN  mwmi  SCHOOL 

!:2£PIANISTS^!iBMUSIC  TEACHERS 

SPECIAL  DEPARTMENT  FOR  CHILDREN 

NINTH     SEASOK^s^^  'a^yfjs^ 
CARL    FAELTEN,DIRECTOR> 

3  0  HUNTINGTON  AVENXJE.BOSTON 


Analyses  of  the  criticisms  appearing  in  the  daily  papers  of 
New  York  on  the  musical  performances  given  in  that  city  are 
published  every  week  in 

THE    NEW   YORK    MUSICAL   COURIER 

which  is  for  sale  on  the  news  stands. 

See  Boston,  Philadelphia,  Baltimore,  Washington  letters. 
Published  every  Wednesday. 

Musical  news  from  all  parts  of  the  world  in  The  flusical 
Courier,  St.  James  Building,  Broadway  and  26th  Street. 

Established  1880 

Mr.  JULIUS   HARTT, 

Pianist  and  Teaclier  of  Pianoforte  Playing, 

Pierce  Building,  Copley  Square 

Mr.  Hartt  will  be  glad  to  send  to  any  applicant  his  brochure  on 
Pianoforte  Playing  and  the  Musical  Memory.  This  little  treatise 
was  written  with  an  earnest  desire  to  throw  some  light  on  several  im- 
portant but  difficult  questions  which  perplex  many  serious  students. 
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BURTON 

HOLMES 

TRAVELOGUES 


Tremont  Temple 

COURSE  A.    Five  Saturday  Afternoons  at  2.30 
COURSE  B.    Five   Saturday   Evenings  at  8. 1 5 


PORT  ARTHUR,  The  Siege  and  Surrender 

MBER  18, 

Evenings  at  8.15{ 


SATURDAY,  NOVEMBER  18,  Matinee  at  2.30i 

-         ■  1 


PASSION  PLAY,  Ober-Ammergau 


SATURDAY,  NOVEMBER  25,  Matinee  at  2.30 

Evening  at  8. IS 


TYROLEAN  ALPS,  from  Innsbruck  to  Italy 


SATURDAY,  DECEMBER  2,  Matinee  at  2.30 

Evening  at  8.15 


SWITZERLAND  (Part  One),  Eastern 


SATURDAY,  DECEMBER  9,  Matinee  at  2.30 

Evening  at  8.15 


SWITZERLAND  (Part  Two),  Western 


SATURDAY,  DECEMBER  16,  Matinee  at  2.30 

Evening  at  8.15 


Tickets  on  sale  at  the  box  office,  Tremont  Temple 
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JORDAIN     MAUL, 

(SEASON   1905-1906) 


MONDAY  EVENING,  NOVEMBER  27,  1905 

AT  EIGHT  O'CLOCK 


SECOND  CONCERT 

The  Boston  Symphony  Quartet 

Professor  WILLY  HESS,  First  Violin 

Mr.  OTTO  ROTH,  Second  Violin 

Mr.  EMILE   FERIR,  Viola 

Mr.  HEINRICH  WARNKE,  Violoncello 

ASSISTED  BY 

M.     RAOUL    PUGNO 

The  eminent  French  Pianist 


PROGRAMME. 
SERGE    TANEiEFF    .       .     Qiiartet  in  B-flat  minor,  Op.  4 

CESAR   FRANCK  .       .       Sonata  for  Piano   and  Violin 

in  A  major 

BEETHOVEN        .       .     Quartet  in  C  minor,  Op.  18,  No.  4 


Reserved  seats,  $1.50,  $1,  and  75  cents.   Now  on  sale  at  Symphony  Hall 

The  third  concert   will    take    place    on   Monday    evening,    January 

if  J 906. 


the 


Kneisel  Quartet 

FRANZ  KNEISEL,  First  Violin  LOUIS  SVECENSKI,  VioU 

J.  VON  THEODOWWICZ,  Second  Violin  ALWIN  SCHROEDER,   Violoncello 

twentV'first  Season,  1905^1906 


Tivc  Concerts 

in  Potter  1)^11,  new  Century  Building, 
177  duntingtcn  JIucnue 

tuesday  Evenings  at  eight  o'clock 

December  5  S^nuary  9 

February  IS  Warcb  6 

Jlssisting  Jlrtists 

Harold  Bauer  C.  M.  Loeffler 

Rudolph  Ganz  Courtland  Palmer 

Heinrich  Gebhardt  Harold  Randolph 

and  others 

Second  Concert,  Tuesday  Evening,  December  5,  at  8 

PROGRAMME 
DVORAK        .         .         .         Terzetto  for  Two  Violins  and  Viola,  Op.  74 

DTNDY Quartet  in  E  major,  Op.  45 

SCHUBERT    .         .         .         Trio  for  Piano,  Violin,  and  Violoncello,  in 

B-flat  major 


Jlssisting  Jlrtist 
mr.  HAROLD  BAUER 


Mason  &  Hamlin  Pianoforte 


Tickets  on  sale  at  Potter  Hall 
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LUNCH  AT  OUR  RESTAURANT  BEFORE  THE  MATINEE. 


STRICTLYTIREPROOF  THROUGHOUT. 

Henry  Siegel  Go, 

Washington  &  Essex  Sts. 

BOSTON'S  NEWEST  AND  GREATEST  STORE. 

For  the  Thanksgiving  Table 

WE  are  making  a  showing  of  dainty  table  linen,  fine  silverware, 
and  choice  cut  glass  and  china  for  the  Thanksgiving  table 
—  intere^ng  from  a  price  standpoint  and  mo^  attractive  from  the 
superior  charader  of  the  merchandise  offered. 

Dainty  Tabfe  Linens 

Bleached  Irish  Linen,  Double  Damask  Cloths,  in  newest  de- 
signs, excellent  values  at  $4.95,  $5.95,  $6.95,  $8.00,  $10.00 
Napkins  to  match    ....     from  $4.85  to  $10.00  per  doz. 
Fine  Linen  Hem^itched  Sets      .     .     priced  $6.45  to  $18.95 

Fine  Silverware 

The  be^«makes  of  plated  ware 

Tea  Spoons,  per  doz.,  $2  to  $4  Knives,  per  doz.,  $3  to  $10 
Table  Spoons  "  "  $4  to  $8  Forks  "  "  $4  to  $8 
Complete  ^ocks  of  seled  pattems  in  Sterling  Silver  Tableware. 

Choice  China  and  Cut  Glass 

Fine^  Haviland  China  Dinner  Sets      .     .     $21.50  to  $125.00 

Fish  and  Game  Sets $10.00  to   $75.00 

Roa^  Sets $7.50  to    $50.00 

Cut  Glass  Pieces,  Sauce  Dishes,  Nappies,  etc.,  $1.00  to    $10.00 

Rich  Cut  Glass  Salad  Bowls,  Water  Pitchers, 
Caraffes,  Ice  Cream  Sets,  etc.,  at  tempting  prices. 
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7/>e  Choral  JIrt  Society  of  Boston 

Mr.  WALLACE  GOODRICH,  Conductor. 


First  Program,  Ecclesiastical  Music 

Trinity  Church 
Friday  evening,  December  fifteenth 


Second  Program,  Secular  Music 

Jordan  Hall 

March  twenty-third 


Subscriptions  may  be  sent  to  Charles  G.  Saunders,  Secretary,  95 
Milk  Street,  Boston.  They  will  also  be  received  at  Herrick's, 
Copley  Square. 
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...JORDAN     HALL... 


Wednesday  Afternoon,  November  22,  at  2.30 

SECOND  RECITAL 

-  BY- 

P  U  G  N  O 

THE   GIFTED   FRENCH   PIANIST 


pxoq,tanx 

PRELUDE,  CHORAL,  ET  FUGUE Cesar  Franck 

FASCHINGSSCHWANK  AUS  WIEN,  Op.  26 Schumann 

Allegro.    Romanze.    Scherzino.    Intermezzo.    Finale. 

BALLADE,  G  minor  ) 

NOCTURNE.  E  major  (  '  -■  m     Phonin 

IMPROMPTU  POSTHUME  ( '  '^     v^uopm 

POLONAISE,  Op.  22,  E-flat  ) 

NOCTURNE.  D-flat  major.^Op.  36             Faure' 

HELVETIA  VALSE.  No.  3 D'Indy 

S^R^NADE  1  LA  LUNE ■■        .       .  R.  Pugno 

RHAPSODIE Liszt 

Tickets  on  sale  at  box  office,  Symphony  Hall 
'^e  BALDW^IN  PIANO   USED 
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WILLIAM    L.   WHITNEY 

INTERNATIONAL  SCHOOL  OF  MUSIC 

FLORENCE  BOSTON  PARIS 


CARLO 

BUONAMICI 


C^  HIGH  IN  THE  FOREMOST  RANKS  OF  THE  YOUNGER 

B^&emm       ^mm     [pianists  of  to-day i^ 

REMARKABLE,  BY    GIFTS,    TRAINING,     AND    HEREDITY,   AS 

TEACHER    AND    PERFORMER 


For  particulars  address  the  Secretary  of  the 

William  L.  Whitney  International  School  of  Music 

Symphony  Chambers,  246  Huntington  Avenue,  Boston 

(Opposite  Symphony  Hall) 
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WILLIAM    L.    WHITNEY 

INTERNATIONAL  SCHOOL  OF  MUSIC 


FLORENCE 


BOSTON 


PARIS 


HAROLD 


AU 


R 


LWILL   RESUME    TEACHING 


NOVEMBER    23 


Mr.  Bauer  will  teach  in  the  Boston  School  from  November  23 
to  March  and  in  the  Paris  branch  from  March  to  July,  continuing 
his  instructions  there  through  the  Summer  School.  Mr.  Bauer's 
absences  are  provided  for  in  the  arrangement  for  associate 
teachers  of  his  election  to  assume  supervision  of  his  pupils'  work 
during  such  absences.  Mile.  CHAIGNEAU  will  carry  on  Mr. 
Bauer's  work  while  he  is  away  from  Paris,  and  Miss  MARY 
MAY-WINSOR  will  assume  a  like  responsibility  in  the  Boston 
School? 

For  particulars  address  the  Secretary  of  the  *^' 

William  L.  Whitney  International  School  of  Music 
Svmphony  Chambers,  246  Huntington  Avenue,  Boston! 
(Opposite  Symphonv  Hall)  ..  ^3 
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Sanders  Theatre,  Cambridge 
SECOND  CONCERT 

by  the 

Boston 

Symphony 
Orchestra 

WILHELM  QERICKE,  Conductor 

Wednesday  Evening,  November  29 


PROGRAMME. 

Brahms Academic  Overture 

Liszt     .....".         Aria,  "  Kennst  du  das  Land  " 

{a.  Minuet  of  Will-o'-the-wisps  \  r         ,,  t-i      ■^^  ^-         r 

b.  Waltz  of  Sylphs  ^^^^     The  Damnation  of 

..  Rakoczy  March  )       ^^^^^'    ^P"  ^4 

Songs  with  Piano  : 

a.  Lully  .......        "Bois  Epais " 

b.  Schumann  .  .  .  .  "  Der  Nussbaum " 

c.  Brahms "  Die  Botschaft " 

Tschaikowsky        ......  Symphony  No.  4 


SOLOIST: 
Miss  ALICE   COLE. 
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JORDAN  HALL 

PIRATE5  OF  PENZANCE 

THREE  PERPORA\ANCES 

To  be  given  for  the  benefit  of  the  RADCLIFFE  COLLEGE  LIBRARY  BUILDING 

Wednesday  Evening,  November  29,  Friday  Evening, 

December  1,  at  8  o'clock,   Saturday  afternoon, 

December  2,  at  2.30  o'clock 

Tickets  on  sale  at  Herrick's  and  at  Sever's  Bookstore,  Harvard  Square,   Cambridge. 

Price  of  tickets,  $2,  5i-50,  and  $1. 


Monologue  and  Song  Recital 

ScottisK   and    Gaelic 
Folk-son^s   and    Ballads 

Miss    AMY   MURRAY 

Steinert  Hallt  iMonday,  November  27,  8J5  p.m» 

Reserved  seats,  ;?i,  75  cents,  50  cents,  at  Steinert  Hall  and  Ditson's 

By  invitation  of  the  Boston  branch  of  American  Folk-lore  Society 


jVIr.  jf^nius  Cd*  Rill 

Former  pupil  of  Moscheles,  Reinecke,  and  Plaidy  at  Leipsic,  and  late  Professor  of  Music  in 
Wellesley  College,  as  well  as  Director  of  the  Wellesley  College  School  of  Music  for  thirteen  years. 


Piano   and  Musical  Theory. 

special  Training  for  Teachers  and  Advanced  Students. 

Mr.  Hill  will  also  teach  Harmony  by  correspondence,  give  Lectures  on 
Musical  History  and  Conduct  Choruses. 

NEW  STUDIO,  HI  Newbury  Street  Opposite  Hotel  Victoria. 


Miss  Bessie  Bell  Collier 

VIOLIN  SOLOIST 
Concerts. Recitals.PrivateMusicales 

(Pupil  of  Mr.  Franz  Kneisel) 

"  She  has  the  advantage  of  a  method 
secured  as  the  result  of  excellent  train- 
ing given  by  Mr.  Kneisel  and  the  ad- 
ditional advantage  of  a  warmth  of 
playing  which  is  all  her  own.  Her 
playing  is  unsurpa.ssed  by  that  of  any 
of  the  younger  violinists  whom  1  have 
heard,  and,  indeed,  there  are  but  very 
few  violinists  of  an  international  repu- 
tation who  are  her  superiors  as  an 
artist."— F.  W''.  Hooper,  Brooklyn  In- 
stitute of  A  ris  and  Sciences. 

For  terms  and  dates  address 

L.  H.  MuDGBTT,  Symphony  Hall 
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P  OTTER.       H  A.LL/9    177  Huntington  Avenue 

(SEASON  I905-J906) 

Monday  Evening,  December  18,  1905 

AT  8  O'CLOCK 


fIRST    CO/\CERT 

^he  Lomgy  Club 


Flutes  Messrs.  A.  Maquarre  and  D.  Maquarre 

Oboes  Messrs.  G.  Longy  and  C.  Lenom 

Clarinets  Messrs.  G.  Grisez  and  P.  Mimart 

Horns  Messrs.  F.  Hain  and  H.  Lorbeer 

Bassoons  Messrs.  P.  Sadony  and  I.  Helleberg 

Pianist,  M.  A.  De  Voto 


PROGRAMME 


I.    ANDRE  CAPLET 


Quintette  for  Flute,  Oboe,  Clarinet,  Bas- 
soon, and  Piano 


3- 


(a)  GABRIEL  FAURE     Nocturne   for    Flute,    two    Oboes,    two 

Clarinets,  two  Horns,  and  two  Bas- 
soons 

Intermezzo  scherzando,  for  Flute,  Oboe, 
two  Clarinets,  Horn,  and  Bassoon 

Concerto   in    E-flat    for   Oboe. 
(a)   Romance.      (^)   Rondo 


(fi)  CH.  LEFEBVRE 


MOZART 


4.    WALTER  LAMPE 


Serenade  for  two  Flutes,  two  Oboes,  Eng- 
lish Horn,  two  Clarinets,  Bass  Clar- 
inet, four  Horns,  two  Bassoons,  and 
Contra-bassoon 


Subscription    tickets,  with    reserved   seats    for    the  series,  $4,  on  sale  at  the  box 
cfiSce,  Symphony  Hall.     Single  tickets,  51.50. 
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SYMPHONY   HALL 

Only  appearance  of  EMMA    EAMES  and  her  company 
Saturday  Afternoon,  December  9,  at  2*  30 


MADAME    EMMA 

EAMES 


AND  HER 


CONCERT  COMPAINV 

Direction  of  HENRY   WOLFSOHN 

L.   H.   MUDGETT,  Local  Manager 


THE   RENOWNED    PRIMA    DONNA 
MADAME   EMMA 

EAMES 

ACCOMPANIED  BY: 

Mr.  EMILIO    DE    GOGORZA,   Baritone] 

Mr.  JOSEPH    HOLLMAN,   'Cellist 

Mr.    AMHERST    WEBBER,    Pianist 


Prices,  $2.50.  $2.00,  $1.50,  $1.00.    Mail  orders,  accompanied  by  check  or  money  order  payable 
to  L.  H.  Mudgett,  Symphony  Hall,  filled  in  order  of  receipt.    Sale  begins  December  l. 


BALDWIN   PIANO  USED. 
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Hotel   Remiert 


Within   one  block  ot  tne  snopping 
district. 
.     The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made 
Maryland  cooking  famous. 

The  only  hotel  in  the  world  where 
the  Chesapeake  Bay  products  —  Fish, 
Oysters,  Terrapin,  and  Canvasback 
Duck  —  are  prepared  in  their  per- 
fection. 


Baltimore,    Md. 


The  Boston  Symphony  Orchestra  Programme 

For  the  twenty-four  Boston  Concerts,  with  Historical  and 
Descriptive  Notes  by  Philip  Hale.  Bound  copies  of  the 
Programme  for  the  entire  season  can  be  had  at  $1.50 
by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.  R.  COHEE, 

Symphony  Hall,  Boston. 


The  Wade  Corsets 

singers    and    those    interested    in    deep    breathing. 


Invaluable  to 


Boston  Representa.U<ve 

Mrs.  J.  McLEOD   MORRISON,  367  Boylston  Street 
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CITY  TICKET  OFFICE 

306  WASHINGTON  STREET,  Next  to  Old  South  Meeting-house 

Tickets  and  reservations  via  all  lines  to 

Florida,  California,  Mexico,  and  All  Points  South  and  West, 

and  in  all  directions.     Also  personally  conducted  tours  to  Florida,  California,  Mexico, 

Europe,  etc. 
Send  for  Circulars  and  infoimation  to 

RAYMOND    WHITCOMB    CO." 

AUTHORIZED  TICKET  AGENTS  OF  THE  BOSTON  AND  ALBANY,  BOSTON 

AND  MAINE,  NEW    YORK,  NEW    HAVEN  AND  HARTFORD  RAILROAD, 

AND  ALL  THEIR  CONNECTIONS,  ALSO  ALL  STEAMSHIP  LINES. 

S6e   COL  EVER  TOURS 

AN  EXCEPTIONAL  TOUR 

ROUND    THE    WORLD 

In    December,   travelling   Eastward   and    including 

JAVA  and  BURMA 

All  SOUTH  AMERICA  in  January. 


JAPAN  and  CHINA  in  February,  March, 
April,  and  July. 

Other  Tours  for  the  North  Cape  and  Rus- 
sia and  other  sections  of  Europe. 


NEW    ZEALAND,    AUSTRALIA,  and 
the  Pacific  Isles  in  January. 

Official  Agency  Anglo-American  Nile  Steamer  and  Hotel  Company. 

THE    COLLVER    TOURS    COMPANY,   368   Boylston  Street 

BOSTON 

Mrs.  NELLIE  EVANS  PACKARD, 

studio,  131  TREMONT  ST.,  BOSTON. 

VOCAL   INSTRUCTION. 

Mrs.   Packard  is  commended  by  Walker,    Kandegger  (London),    Marches!,   Boiiliy,  Trabadelo  (Paris), 
Leoni  (Milan),  Vannucciiii  (Florence),  Cotogni,  Francesclietii  (Rome). 


MUSICAL   INSTRUCTION. 


VOCAL  INSTRUCTION  and 

Miss  HARRIET  S,  WHITTIER, ,     .83  Mu„tf„rn'Av.„l°.!:'"*^- 

'  Exponent  of  the  method  of  the  late  Charles  R.  Adams. 
Portsmouth,  New  Hampshire,  Mondays. 

Resumes  teaching  Tuesday,  October  lo. 

Barytone  Soloist  and 
STEPHEN  TOWNSEND,  Teacher  of  Singing. 

6   NEWBURY   STREET,   BOSTON. 


Miss  LAORA  HAWKINS, 


PIA/NIST. 

No.  6  NEWBURY  STREET. 
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WILLIAM  KITTREDGE, 


TEIVOR.   SOLOIST 

And  Teacher  of  Singing. 

160  Boylston  5treet,  Boston. 


«r.  CHARLES  B.  STEVENS, 


VOCAL  INSTRUCTION, 

Ctiurcli,  Concert,  Oratorio,  Opera. 

studio:   Suite   14,  Steinert  Hall,  162  Boylston 
Street,  Boston. 

Telephone,  1331  Oxford. 
Broclcton,  Mass.,  Wednesdays. 


Classes   in  Sight  Reading 

Miss  CAROLINE  M.  SOUTHARD,         (eiqht  hands,. 

Advanced  pupils  follow  the  Symphony  programmef 


J 

TEACHER  OF  THE  PIANOFORTE. 


as  far  as  practicable. 


22  Huntington  Avenue 


Boston 


Hiss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


Mrs.  J.  E.  TIPPETT, 


TEACHER  of  SINGING. 
COACHING. 

STUDIO,  PIERCE  BUILDING,  COPLEY 
SQUARE,  BOSTON. 

Tel.,  Back  Bay  1578-6. 

Wednesdays   in   Portland,  Maine. 


Mental- Physical  Culture. 

Twin-ww     M  ■  T  n    TkiTkTkTiTk  Poise,  Breathing,  Relaxation, 

Mrs.    LUCIA    GALE    BARBER,  concentration,  and  Rhythm. 

Class  and  Individual  Instruction. 
STUDIO,   THE    LUDLOW,   COPLEY  SQUARE. 


Mrs.  HALL  MCALLISTER, 


TEACHER  OF  SINGING 
and  SOPRANO  SOLOIST. 

308  Pierce  Building    .     .    Copley  Square. 
Monday,  Wednesday,  and  Saturday  mornings. 


Miss  ALICE  A.  COMMIHGS, 


PIANIST. 

LESSONS,  CONCERTS,  RECITALS. 

(Exponent  of  the  method  of  Alexander  Siloti.) 
Appointments  Mondays,  10-12. 

320  BOYLSTON  STREET,  BOSTON. 


GDSTAV  STRDBE, 


VIOLIN.  HARMONY. 

COnPOSlTION. 

COACHING  AND   ENSEHBLE. 
79  Qainsboro  Street. 
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Mr.  ERNEST  DODGLAS,        s*"^^^*^  ^^^^  *^^  "^  °^  ^  "^°^^«* 

ORGAN.  two-manual    pipe-organ    (electric 

33  Steinert  Hall,  Boston,     motor) ,  recently  bwilt  in  this  studio. 

Solo  Violinist  and  Teacher 
of  Violin  and  Ensemble. 

90  GAINSBORO  STREET. 


JACQUES  HOFFMANN 

(Member  of  the  Boston  Symphony  Orchestra), 


Signor  ORSINI, 


VOICE    PLACING 

AND  THE 

ART  OF   SINGING. 

Italian  and  French  Repertory. 

94  Huntington  Avenue. 


F.  W,  WODELL 


VOICE  SPECIALIST. 

Pierce  Building,  12  Huntington  Avenue, 
Boston. 


Pupil  of  leading  American  and  European  instructors. 
Soloist  First  Unitarian  Church,  West  Newton.  Lect- 
urer on  Vocal  Teaching  before  National  Music 
Teachers'  Association  and  (twice)  N.  Y.  S.  M.  T.  A. 
Pupils  have  recently  done  solo  work  in  performances 
of  "Elijah,"  "Martha,"  "Miss  Flirtamine,"  etc. 
Special  attention  to  breath  control  for  artistic  sing- 
ing and  to  the  development  of  power  through  reso- 
nance. Author  of  "  Practical  Voice  Culture  "  and 
"  Choir  and  Chorus  Conducting"  (third  thousand). 


Miss  MARY  R.  BLACK, 


Teacher  of  the  Pianoforte. 

MUSIC    ROOM, 

6  NEWBURY  STREET. 


Soprano  and 

Miss  Bertha  Wesselhoeft  Swift,       Teacher  of  singing. 

Trinity  Court.    DARTHGUTH    STREET. 


Mr.  CARL  BARLEBEN, 


VIOLIN. 

8  Blackwood  Street, 
Back  Bay,  Boston. 


Miss  HARRIET  A.  SHAW, 


HARPIST. 

19  Exeter  St.,  cor.  Commonwealth  Ave. 

Telephone,  Back  Bay  117. 


Miss  JESSIE  DAVIS,   Miss  Rose  Stewart, 

Pianist  and  Teacher,  Vocal  Instruction. 

5  West  Cedar  Street      -      Boston,  j  246  Huntington  Avenue. 


Mr.  ALVAH  GLOVER  SALMON,     Mrs.  ELIZABETH  C.  WALDO, 

Pianoforte  Recitals, 


L  eCtureS  (Russian  Music), 

Instruction. 

Huntington  Chambers      .  Boston. 


Teacher  of  Pianoforte. 

51   Pinckney  Street. 
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Miss  EDITH  E.  TORREY. 

SOPRANO  SOLOIST. 
TEACHER  OF  SINQINQ. 

164  Huntington  Avenue,  Boston. 
Tuesdays  and  Fridays  at  Welle8)ey  College. 


Mr.  ARTHUR    HADLEY 

(Member  of  Boston  Symphony  Orchestra), 

VIOLONCELLIST  and  TEACHER. 

Pupil  of  David  Popper. 

15  Havlland  Street,  Boston. 


PAY  SIMMONS  DAVIS, 

CONCERT  SOLOIST  and  ACCOMPANIST. 

Teacher  of 
Organ,  Piano,  and  Harmony. 

Studio,    1  Frost  Terrace,   Cambridge,  Mass. 


GEORGE   DEANE, 

Tenor  Soloist  and  Teacher. 

Oratorio,  Concert,  and  Opera. 

Studio,  149  A  Tremont  Street,  Boston. 


Mr.  B.  L.  WHELPLEY, 

Pianoforte  and  Harmony  Lessons. 

NEW  ADDRESS,  6  NEWBURY  STREET, 
BOSTON. 


Miss  MARY  A.  STOWELL 

PIANIST  AND  TEACHER. 

The  OXFORD,  BOSTON, 

and  at  the  Whitney  International  School  of  Music. 


FREDERICK  N.  SHACKLEY, 
Piano,  Organ,  Composition. 

Specialty  :  Practical  Training  for  Organists. 

c*  J4„=  •  J 190°  ^Vashington  Street,  Boston. 
Stuaios .  I  jg  Harvard  Avenue,  AUston. 


Telephone.  Brighton  2^8-4. 


Miss  LOUISE  LEIMER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 

Studio Steinert  Building. 


Mrs.  5.  B.  FIELD, 
Teacher  of  the  Piano  and  Accompanist. 

HOTEL  NOlTINGHAll. 

Mrs.  Field  malces  a  specialty  of  Coachmg,  in  both 
vocal  and  instrumental  music. 

Artists  engaged,  programmes  arranged,  and  all  re- 
sponsibility assumed  for  private  musicales. 


MisslVIARIE  WARE  UIGHTON 

The  cultivation  of 
THE  SPEAKING  VOICE. 

Room  417,  Pierce  Building,  Copley 
Square. 


Mrs.  Louise  Lathrop  Mellows,    Mrs.  Frances  DuntonWood 


PIANIST  AND  TEACHER. 

Studio-  2  Jefferson  Hall, 
Trinity  Court,  Dartmouth  Street,  Boston 


©OPRAIVO    ©03L.OI8T 
and  Teactoer  of  Voice. 

Address,  112  St.  Botolph  Street,  Boston. 


Miss  ANNA  MILLER  WOOD, 

riEZZO-CONTRALTO  SOLOIST 

and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston 


Miss  MARIE  L.  EVERETT, 

Teacher  of  Singing. 

Pupil  of  nadame  /lARCHESI,  Paris. 

Resumes  lessons  Wednesday,  October  Fourth. 
THE  COPLEY, COPLEY  SQUARE, BOSTON. 


FRENCH  LANGUAGE  and  LITERATURE. 
M.and  Mme.  EUGENE  L.  RAICHE. 

(For  several  years  instructors  in  the  University  of 
Maine,   summer    session,   and    Wellesley    College, 
respectively.) 
863    riassachusetts    Avenue,    CAMBRIDGE. 


Clarence  B.  Shirley, 
Tenor  Soloist  and  Teacher. 

CONCERT  AND  ORATORIO. 
Studio,  Huntington  Chambers,  Boston. 


Pommcr  Violin  School. 

Best   Instructors 
Twenty-lesson  Course,  $10. 

A  limited  number  of  pupils  accepted. 
9S  Dartmouth  St.,  cor.  Columbus  Ave. 

Telephone,  Tremont  1161-6. 


BACH  PIANOFORTE  SCHOOL, 

98  Dartmouth  St.,  cor.  Columbus  Ave. 

Two  minutes'  walk  from  Copley  Square. 

50c.  per  Lesson. 

Highest  excellence  att<dned.       Piano,  Voice,  and 
Composition. 
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Boston  Symphony  Orchestra. 


SYMPHONY  Hall,  boston, 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-FIFTH  SEASON, 
I905-J906. 

WILHELM  GERICKE,  CONDUCTOR. 


programme 


OF  THE 


SIXTH 

REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  NOVEMBER  24, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  NOVEMBER  25, 

AT  8.00  O'CLOCK. 


Published  by  C.  A.  ELLIS,  Maiuger. 
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HAROLD  BAUER 

Who  gives  his  first  Boston  Recital  of  this  season  in 
Jordan    Hall   on    Monday   Afternoon,   November  27, 

writes  as  follows  of  the 

iiasini&3|araltn 

PIANO 

Messrs.  Mason  &  Hamlin,  Boston. 
Gentlemen  : 

In  a  former  letter  to  you  I  expressed  my  delight  and  satisfaction  with  your  magnifi- 
cent pianofortes,  and  I  have  once  more  to  thank  you  and  to  admire  your  untiring  efforts 
to  attain  an  artistic  ideal.  Your  latest  model,  equipped  with  the  centri(>etal  tendon 
bars,  has  developed  and  intensified  the  qualities  of  its  precursors  and  has  surpassed  my 
highest  expectations. 

As  you  know,  I  have  used  these  instruments  under  many  different  conditions,  in 
recital,  with  orchestra,  in  small  and  in  large  halls,  and  their  adaptability  to  all  require- 
ments has  equally  astonished  and  delighted  me.  The  tone  is,  as  always,  one  of  never- 
failing  beauty,  the  action  is  wonderful  in  its  delicacy  and  responsiveness,  and  I  consider 
that,  as  an  instrument  for  bringing  into  prominence  the  individual  qualities  of  tone  and 
touch  of  the  player,  the  Mason  &  Hamlin  piano  stands  absolutely  pre-eminent. 

The  vertical  grand  (style  O)  is  the  only  instrument  of  its  kind,  as  far  as  I  am  aware, 
capable  of  giving  complete  satisfaction  lo  any  one  accustomed  to  play  upon  a  grand,  and 
I  have  no  hesitation  in  saying  that  it  is  without  exception  the  finest  upright  piano  I  have 
ever  met  with. 

Permit  me  to  add,  in  conclusion,  that  it  has  been  a  source  of  personal  gratification 
to  me  to  hear  the  favorable  comments  that  have  been  passed  in  every  instance  upon 
your  instruments,  and  to  find  that  my  opinion  as  expressed  last  year  has  been  echoed  and 
confirmed  by  musicians  and  the  musical  public  throughout  the  country. 

I  remain,  gentlemen, 

Yours  very  truly, 

(Sighed)  HAROLD  BAUER. 


asun^iamlinOIir. 


492  Boylston  Street     ' 
BOSTON 

(Opposite  institute  of  Technology) 
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Boston  Symphony   Orchestra. 


PERSONNEL. 


Twenty -fifth  Season,  1905-1906. 


WILHELM   GERICKE,  Conductor. 


First  Violins. 
Hess,  Willy,  Concertmeister . 


Adamowski.  T 
Roth,  O. 
Kuntz,  D. 
Moldauer,  A 

Ondricek,  K.                     Mahn,  F. 
Krafft,  W.                         Eichheim,  H. 
Hoffmann,  J.                    Fiedler,  E. 
Stnibe,  G.                         Rissland,  K . 

Second  Violins. 

Bak,  A. 
Sokoloff,  N. 
Mullaly,  J. 

Barleben,  C. 
Akeroyd,  J. 
Fiumara,  P. 
Swornsbourne, 

W.  W. 

Schuchmann,  F.  E.          Kurth,  R. 
Tischer-Zeitz,  H.             Goldstein,  S. 
Marble,  E.  B.                    Berger,  H. 

Eichler,  J.  Edw. 

Violas. 

Kuntz,  A. 
Fiedler,  B. 
Traupe,  W. 

Zach,  M. 
Ferir,  E. 
Heindl,  H. 

Sauer,  G.  F.                     Hoyer,  H. 
Kolster,  A.                       Kluge,  M. 
Zahn,  F. 

Violoncellos. 

Krauss,  O.  H. 
Gietzen,  A. 

Warnke,  H 
Keller,  J. 
Adamowski,  J. 

LoefBer,  E.                      Earth,  C. 
Nagel,  R.                         Heindl,  A. 
Heberlein,  H. 

Basses. 

Hadley,  A. 
Nast,  L. 

Keller,  K. 
Kunze,  M. 

Bareither,  G.                    Butler,  H. 
Seydel,  T.                        Gerhardt,  G. 

Schurig,  R. 
Elkind,  S. 

Flutes, 

Oboes. 

Maquarre,  A. 
Fox,  Paul 

Brooke,  A.                       Longy,  G. 
Maquarre,  D.                                          Lenom, 

Santet,  G. 
C. 

English  Horn. 

Clarinets. 

Bass  Clarinet. 

Miiller,  F. 

Grisez,  G.     Mimart,  P.     Vannini,  A. 

Fritzsche,  O. 

Bassoons. 

Contra-bassoc 

Sadoni,  P. 

Debuchy,  A. 

Giinzel,  F.  H. 

Hellcberg,  J.     Regestein,  E. 

Hackebartb,  A. 
Hess,  M. 

Trumpets. 
Kloepfel,  L.  Mann,  J.  F. 

Brenton,  H.  E.  Merrill,  C. 


Horns. 
Lorbeer,  H. 
Phair,  J. 


Harp. 
Schuecker,  H. 

Cymbals. 
Senia,  T, 


Tuba. 
Dworak,  J.  F. 

Triangle,  etc. 
Burkhaxdt,  H. 


Hain,  F. 
Schumann,  C. 

Trombones. 

Hampe,  C.  Mausebach,  A. 

Kenfield,  L.  S. 


Tympani.  Drums. 

Rettberg,  A.  Ludwig,  C.  R. 

Bass-drum.         Castanets.  Librarian. 

Bower,  H.          Ludwig,  C.  F.  Sauerquell,  J. 
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TWENTY-FIFTH   SEASON,    1905-1906. 


Sixth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  24,  at  2.30  o'clock. 

SATURDAY  EVENING,  NOVEMBER  25,  at  8«00  o'clock. 


PROGRAMME. 


Busoni 


Comedy  Overture  in  C  major,  Op.  38.     First  time 


Brahms 


Loeffler 


Concerto  in  D  major,  for  Violin  and  Orchestra,  Op.  77 

I.     Allegro  non  troppo. 
II.     Adagio. 
III.     Allegro  giocoso,  ma  non  troppo  vivace. 

"  The  Devil's  Villanelle,"  Fantasia  for  Orchestra  and 
Organ  (after  RoUinat's  Poem),  Op.  9 

Organ,  Mr.  Goodrich. 


Schumann  ....      Symphony  in  B-fiat  major,  No.  i,  Op.  38 

I.  Andante  un  poco  maestoso  ;  Allegro  molto  vivace. 

II.  Larghetto. 

III.  Scherzo  :  Molto  vivace.     Trio  I. :  Molto  piu  vivace.     Trio  II. 

IV.  Allegro  animato  e  grazioso. 


SOLOIST: 
Mr.  HUGO  HEERMANN. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


The  doors  of  the  hall  will  he  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  intervcU  be- 
tween the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating 
to  the  ooveiinfr  of  the  bead  In  places  of  public  amusement. 
ETcrf  licensee  thall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstmctt  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  Any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  coverini;  without  projection,  which  doea  not 
otetnKt  aack  view,  may  be  woTB.  Attest:    J.  M.  GALVIN,  City  Clerk. 
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L.  P.  Hollander  &  Co. 

FINE  FUR5 

Finely  matched  Sets,  Muffs,  and  Neck  Pieces  in  Russian  and 
Hudson  Bay  Sables,  Ermine,  Chinchilla,  Black  Lynx,  Mink, 
and  Squirrel. 

Motor  Coats,  latest  model,  $75  up. 

Ladies'  Fur-lined  Coats,  ^75  up. 

Men's  Fur-lined  Overcoats,  I75  up. 

Ladies'  Broadtail  Jackets,  latest  Paris  models  and  selected  skins, 
made  to  special  orders,  $350  up. 


202  to  216  Boyiston  Street 


Boston 


Christmas  Gifts 


Diamonds,  Watches, 

Clocks,  Sterling  Silver, 

Jewelry,   Cut  Glass, 

Bronzes,   Bric-a^Brac. 

Articles  $1  to  $10  a  Leader.  (^ 

SMITH  ^    ^J 

PATTERSON  'S^l' 

COMPANY  ^,  -^^^* 


Wholesale 
and  Retail 


52  Summer  St. 


^\xC 


^Jlli 


Comedy  Overtitrk,  Op.  38 Kerruccio  Busoni 

(Born  at  Empoli,  near  Florence,  Italy,  April  i,  1866;  now  living  in  Berlin.) 
This  "Lust spiel  ouverture"  was  composed  in  1897,  and  it  was  per- 
formed on  October  12  of  that  year  in  a  concert  given  by  the' composer 
with  the  Philharmonic  Orchestra  in  Berlin.  (A  symphonic  tone- 
poem,  a  violin  concerto  (played  by  Henri  Petri*),  and  an  orchestral 
suite  were  produced  in  the  same  concert.)  Mr.  Busoni  rewrote  the 
overture  in  1904.  It  was  published  in  1904  as  the  second  of  "Two 
Gay  Overtures";  No.  i  is  Mozart's  overture  to  "Die  Entfiihrung  aus 
dem  Serail,"  with  an  ending  by  Busoni  for  concert  use.  The  two 
overtures  are  dedicated  to  Mr.  Wilhelm  Gericke,  of  Boston,  "in  friend- 
ship and  with  deep  respect." 

The  overture  is  in  holiday  mood.  It  begins  Allegro  molto,  C  major, 
2-2,  with  a  gay  and  simple  theme.  The  themes  are  of  a  light  character, 
and,  although  they  are  developed  at  length,  there  is  no  need  of  an 
analysis.  The  overture  is  scored  for  piccolo,  two  flutes,  two  oboes, 
two  clarinets,   two  bassoons,  four  horns,   two  trumpets,   kettledrums, 

triangle,  cymbals,  and  strings. 

* 

*  * 

Ferruccio  Benvenuto  Busoni's  first  teacher  was  his  mother,  a  Ger- 
man. He  afterward  studied  with  W.  A.  Remy  (Dr.  Mayer),  of  Graz, 
and  with  Nottebohm,  Habert,  and  Goldmark.  of  Vienna.  Busoni 
made  his  debut  at  the  age  of  nine  at  Vienna,  and  gave  concerts  in  Italy. 
He  was  made  an  associate  of  the  Philharmonic  Academy  of  Bologna 
after  due  examination.  He  lived  for  a  while  at  Leipsic,  but  in  1888 
he  was  appointed  a  teacher  at  the  Conservatory  of  Helsingfors,  where 
he   married.     In    1890  he   won  the   Rubinstein  Composers'    Prize  for 

*  Henri  Petri,  violinist,  was  bom  on  April  5,  1856,  at  Zeyst,  near  Utrecht.  He  studied  with  Dahnien 
in  Utrecht,  with  Joachim  in  Berlin  (1871-74"!,  then  for  a  year  and  a  half  at  the  Brussels  Conservatory.  He 
was  concert  master  at  .Sondershausen  in  1877,3!  Hanover  in  1881,  with  Brodsky  at  the  Leipsic  Gewandhaus 
(1882-89),  and  then  he  went  to  Dresden  as  court  concert-master. 


New  Songs  and  Ballads  for 
TeacHers  and  Recital-givers 


April's  Here 

Now  sleeps  the  Crimson 

Petal 
Light  ot  mine  Eyes 
If  I  built  a  World  for  you 
Three  Encore  Songs 
Little  White  Sun 
Sea  hath  its  Pearls 
Violet  and  the  Rose 
Indian  River  Song 


i&'oprano 

Hv  Landon  Ronald 


Roger  Quilter 

A.  Woodforde-Finden 

L.  Lehmann 

P.  Bowie 

Cuthbert  Wynne 

Ellen  Cowdell 

A.  L. 

A.  Woodforde-Finden 


Contralto 


A  Breton  Lullaby 
Living  Poems 
1  am  not  Fair 
Kashmira  .Song 
Soft  falls  the  Dusk 


Bv  Reginald  Somerville 
R.  Batten 
F.  Paolo  Tosti 
A.  Woodforde-Finden 
Muriel  Nelson 


Tenor 


My  ain  Folk 
A  Smile 
Beloved 
In  the  Dawn 


By  Laura  Lemon 
Landon  Ronald 
A.  Goring  Thomas 
Edward  Elgar 


Baritone  and  Bass 


Two  Elizabethan  Lyrics 

My  Captain 

Soldier's  Toast 

Vagabond 

Love  of  a  Heart,  that's  True 

Give  a  Man  a  Horse 


By  H  .  Lane  Wilson 
Cyril  Scott 
r.  Airlie  Dix 
R.  V.  Williams 
.\ .  Woodforde-  Finden 
G.  H .  S.  Lewis 


BOOSEY   &   COMPA/>JY,    9   East    17ih  Street,    /NEW   YORK 
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The 

Ballard 

Safety  Riding 

Habit 

^  ^A^ith  its  use  dragging  accidents 
cannot  occur.  It  fits  perfectly  on 
saddles  of  all  makes  and  sizes. 

^The  cloths  and  linens  employed  are 
identically  the  same  sold  by  the  best 
London  tailors. 

^  New  habit  cloths  in  gray  stripes 
just  received. 

V.  BALLARD  &  SONS 


256  Boylston  Street. 


Boston,  Mass. 


!Mri-0/l     '^- 


i/'UuT^oU.je^^nM. 
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the  best  composer-pianist  in  competition,  and  was  appointed  a  pro- 
fessor at  the  Moscow  Conservatory.  lie  came  to  Boston  in  1891,  and 
made  it  his  home  until  the  fall  of  1 893 ;  he  then  moved  to  New  York, 
and  in  1894  he  went  to  Berlin.  He  is  known  throughout  Europe  as 
a  virtuoso  of  the  very  first  rank,  and  of  late  years  he  has  conducted 
orchestral  concerts  in  Berlin  and  produced  many  novelties. 

The  list  of  his  compositions  includes:  incidental  music  to  Gozzi's 
"Turandot"  (excerpts  were  played  from  manuscript  at  his  concert 
in  Berlin,  October  21,  1905),  a  tone-poem  for  orchestra,  a  concerto 
for  pianoforte,  orchestra,  and  chorus,  a  concertstiick  for  pianoforte 
and  orchestra,  variations  for  'cello  and  pianoforte,  a  violin  concerto 
in  D  major,  two  suites  for  orchestra,  two  string  quartets,  two  violin 
sonatas,  a  pianoforte  sonata,  pianoforte  pieces  (among  them  four 
Ballet  Scenes),  songs,  and  transcriptions  for  the  pianoforte  of  pieces 
by  Bach  (chaconne,  organ  fugues,  choral  preludes,  etc.),  Beethoven, 
Gade,  Liszt,  Mozart,  Schubert,  Schumann.  He  has  edited  an  edition 
of  Bach's  "Well-tempered  Clavichord." 

Mr.  Busoni  played  for  the  first  time  at  a  concert  of  the  Boston  Sym- 
phony Orchestra  in  Boston,  November  14,  1891  (Beethoven's  Con- 
certo No.  4,  with  cadenzas  by  Busoni).  He  played  here  at  a  Sym- 
phony Concert  on  April  i,  1893  (Liszt's  Concerto  No.  2),  and  on  January 
27,  1894  (Weber's  Concert  Piece  and  Liszt's  Spanish  Rhapsody,  ar- 
ranged by  him  for  pianoforte  and  orchestra),  and  at  a  Symphony 
Concert  on  March  5,  1904  (Saint-Saeris's  pianoforte  Concerto,  No.  5, — 
first  time  here, — and  Liszt's  "Dance  of  Death"). 

Three  movements  from  his  Symphonic  Suite,  Op.  25,  were  played 
at  a  Symphony  Concert,  February  20,  1892;  and  his  Symphonic  Tone- 
poem  was  played  for  the  first  timv  at  a  vSymphony  Concert,  April  15, 
189;.. 


Latest  Compositions  o! 

Edward  MacDowell 


Woodland  Sketches   . 
Sea  Pieces  . 
Fireside  Tales    . 
New  England  Idyls   . 
Six  Idyls  after  tJoethe* 
Six  Poems  after  Heine*. 
Marionettes* 


$1.25 
1.25 
1.25 

1-25 
1. 00 
1. 00 
1. 00 


'Revised  and  Augmented  Edition  by  the 
Composer 


Please  mention  when  ordering 

ARTHUR    P.    SCMHIDT, 


BOSTON 
120  Boylston  Street 


NHW  YORK 
136  Fifth  Avenue 


New  Sacred   Songs 

PAUL  AMBROSE 

Loving  Shepherd  .         .     $0.50 

Little  Child's  Hymn  .         .         .50 

Like  a  Cradle  Rocking,  Rocking      .50 

BEXJAMIN  GODARD 

Lead,   Kindly  Light.         .         .  .50 

FRANK  LYJJES 

The  Earth  is  the  Lord's  .  .  .60 

Above  are  all  in  two  keys. 
All  music  performed  at  these  concerts  con- 
stantly on  hand. 


CHARLES  W.  HOMEYER  &  CO., 

165  Tremont  Street,  Boston. 
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Mr.  Busoni  played  here  at  Kneisel  Quartet  concerts:    November  23 
1891    (Sinding's  pianoforte  quintet);    January   16,    1893   (Volkmann's 
Trio   in    B-flat   minor;     Brahms's   clarinet   quintet — first    time   here); 
January  i,  1894  (Brahms's  pianoforte  quartet  in  G  minor). 

He  played  at  Mr.  Schroeder's  concert.  April  8,  1892,  Brahms's  sonata 
for  'cello  and  pianoforte  (first  time  here)  and  his  own  "Knitaselle," 
variations  for  'cello  and  pianoforte  (first  time). 

He  gave  a  series  of  recitals  in  1893  •  January  17,  when  he  produced  his 
arrangement  of  Bach's  Prelude  and  Fugue  in  D,  for  organ;  January 
19,  24,  and  30,  when  he  produced  his  transcription  of  Bach's  Chaconne 
for  violin,  and  his  own  Etude-fugue  and  Scene  de  Ballet. 

At  a  concert  given  by  Mr.  Wilhelm  Heinrich,  January  26,  1892,  Mr. 
Busoni  played  his  own  arrangement  of  a  passepied  by  Lully. 

Mr.  Busoni  revisited  this  country  in  1904.  His  first  appearance  in 
Boston  that  season  was  at  an  Arbos  Quartet  Concert  on  February  8 
(Beethoven's  Trio  in  B-flat).  He  played  as  a  solo  number  Brahms's 
Variations  on  a  Theme  of  Paganini.  He  played  with  the  Kneisel 
Quartet,  February  9,  Cesar  Franck's  Pianoforte  Quintet.  He  gave 
recitals  February  16  (when  he  produced  his  transcription  of  Bach's 
Adagio,  Toccata,  and  Fugue),  February  19  (when  he  produced  his 
transcriptions  of  Bach's  chorals,  "Awake"  and  "Rejoice"),  and  Feb- 
ruary 27. 


ARE  NOW   SHOWING 


^Itje   l^attst  French   pautlties 


IN 


? 


Scarfs  and  Muffs 


MARABOUT     AND     OSTRICH     STOLES 
JEWELRY,    VEILS,     LEATHER    GOODS 


154  anD  155  Cremont  Street 
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VAN 
AMRINGE 

MONUMENTS 

Quality 
durability 
originality 

moderate  price 

YanAmringe  Granite  Co 

172  TREMONT  ST.,  BOSTON. 


W 
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Mr.  Hugo  Heermann,  violinist,  was  born  at  Heilbronn,  March  3,  1844. 
His  mother  was  most  musical.  He  began  to  study  the  violin  when  he 
was  eight  years  old,  took  lessons  of  Maschek,  and  played  in  public  in 
1854.  Rossini  happened  to  hear  him,  was  interested  in  him,  and  gave 
him  a  letter  to  the  director  of  the  Brussels  Conservatory.  Mr.  Heer- 
mann  studied  at  this  conservatory  five  years,  with  Meerts,  De  Beriot,  and 
Fetis.  He  took  the  first  prize  for  violin  playing,  and  then  went  to  Paris, 
where  he  studied  three  years.  In  1865  he  was  called  as  concert-master 
to  Frankfort-on-the-Main,  which  is  still  his  home.  In  1878  he  joined 
the  faculty  of  the  Hoch  Conservatory.  He  is  known  not  only  as  a  vir- 
tuoso throughout  Europe,  but  as  the  first  violin  of  the  Heermann 
Quartet  (Heermann,  Bassermann,  Naret-Koning,  Becker).  His  first 
appearance  in  the  United  States  was  at  the  fourth  Wetzler  Sym- 
phony Concert  in  Carnegie  Hall,  New  York,  February  5,  1903,  when 
he  played  Beethoven's  Concerto  with  his  own  cadenzas.  He  played  in 
Boston  for  the  first  time  at  a  Symphony  Concert,  February  28,  1903 
(Beethoven's  Concerto),  and  he  gave  a  recital  in  Steinert  Hall  on 
March  4  of  that  year. 


PAINE  FURNITURE  CO. 

Main  Entrance,  48  Canal  St.,  Near  North  Station 

Ordered  Work 

We  operate  the  only  furniture  fac- 
tory In  Boston  proper.  Only  highly- 
skilled  workmen  are  employed,  and 
every  piece  of  wood  used  is  care- 
fully selected. 

We  are  prepared  to  build  furniture  of  the 
most  elaborate  description,  or  we  can  make 
a  piece  as  plain  as  the  one  in  the  engraving, 
depending  for  its  charm  solely  upon  ex- 
quisite workmanship  and  the  beauty  of  the 
wood  itself. 

Our  prices  are  the  lowest  it  is  possible 
for  the  quality  of  work  we  execute. 

ORIENTAL    RUGS   AND    DRAPERIES 
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THE  cTVIUSICIANS  LIBRARY 


A  series  of  volumes  designed  to  include  the  masterpieces  of  song  and  piano  music. 
They  are  especially  suitable  as  holiday  gifts. 
The  following  are  now  ready  :  — 

SONG   VOLUMES 


Johannes  Brahms.     Forty  Songs 

Robert  Franz.     Fifty  Songs 

George  Frideric  Handel.     Forty  Songs  and  Airs 


Edited  by  James  Hn7ieker 
Edited  by  W.  F.  Apihorp 
for  a  High  Voice 

Edited  by  Ebenezer  Projit 
George  Frideric  Handel.     Forty  Songs  and  Airs  for  a  Low  Voice 


Franz  Schubert.     Fifty  Songs 
Robert  Schumann.     Fifty  Songs 
Richard  Wagner.     Lyrics  for  Soprano 

Lyrics  for  Tenor 
Fifty  Master-songs.     By  Twenty  Composers 
Modern  French  Songs 

Vol.    I.    Bemberg  to  Franck 

Vol.  IL    Georges  to  Widor 
Seventy  Scottish  Songs  Edited  with 

Songs  by  Thirty  Americans 


Edited  by  Ebenezer  Prout 

Edited  by  Henry  T.  Finck 

Edited  by  IV.  J.  Henderson 

Edited  by  Carl  Armbruster 

Edited  by  Carl  Armbruster 

Edited  by  Henry  T.  Finck 


Edited  by  Philip  Hale 

accompaniments  by  Helen  Hopekirk 

Edited  by  Rupert  Hughes 


All  of  the  above,  with  the  exception  of  the  Handel  and  Wagner  volumes,  are  issued 
in  two  editions,  for  high  voice  and  for  low  voice. 

PIANO   VOLUMES 

Frederic  Chopin.     Forty  Piano  Compositions  Edited  by  James  Huneker 

S.  Coleridge-Taylor.     Twenty-four  Negro  Melodies,  Transcribed  for  the  Piano 

Foreword  by  the  Composer^  Preface  by  Booker  T.  Washington 
Franz  Liszt.  Ten  Hungarian  Rhapsodies  Edited  by  August  Spamith  and  John  Orth 
Franz  Liszt.     Twenty  Original  Piano  Compositions  Edited  by  Augtist  Spanuth 

Franz  Liszt.     Twenty  Piano  Compositions  Edited  by  Augttst  Spanuth 

Robert  Schumann.     Fifty  Piano  Compositions  Edited  by  Xaver  Scharwenka 

Richard  Wagner.     Selections  from  the  Music  Dramas 

Arranged  for  the  Piano  by  Otto  Singer.     Preface  by  Richard  Aldrich 

Price  each,  in  heayy  paper,  cloth  back,  $1.60  ; 
in  cloth,  full  gilt,  $2.50. 


OLIVER  DITSOIN  COMF=>AINV 

ISO    Tremont    Street,    Boston 
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Conce;rto  in  D  major,  if  or  Violin,  Op.  77     .     .    Johannks  Brahms 

(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 . 

This  concerto  was  written  for  Josef  Joachim,  dedicated  to  him,  and 
first  played  by  him  under  the  direction  of  the  composer  at  a  Gewand- 
hause  Concert,  Leipsic,  on  January  i,  1879.  1"^^  first  performance  in 
Boston  was  by  Franz  Kneisel  at  a  Symphony  Concert  on  December 
7,  1889,  when  Mr.  Kneisel  played  a  cadenza  of  his  own  composition. 
It  has  since  then  been  played  at  these  concerts  by  Messrs.  Brodsky 
(November  28,  1891)  and  Kneisel  (April  15,  1893;  February  13,  ^897, 
with  a  cadenza  by  Charles  Martin  Loeffler,  and  at  the  concert  in  mem- 
ory of  Governor  Wolcott,  December  29,  1900);  by  Miss  MacCarthy, 
November  15,  1902,  December  19,  1903;  and  by  Mr.  Kreisler,  March  11, 
1905. 

The  orchestral  part  of  this  concerto  is  scored  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  kettledrums, 
and  strings. 

Hanslick  once  said  that  this  work  was  "the  ripe  fruit  of  the  friend- 
ship between  Joachim  and  Brahms."  A  prominent  Leipsic  critic, 
friendly  disposed  toward  both  composer  and  violinist,  wrote  at  the 
time  of  the  first  performance  that  Joachim  too  evidently  had  great 
difiiculty  in  playing  the  concerto.  Marcella  Sembrich  sang  at  the  same 
concert. 

The  composition  is  fairly  orthodox  in  form.  The  three  movements 
are  separate,  and  the  traditional  tuttis,  soli,  cadenzas,  etc.,  are  pretty 
much  as  in  the  old-fashioned  pieces  of  this  kind;  but  in  the  first  move- 
ment the  long  solo  cadenza  precedes  the  taking  up  of  the  first  theme 
by  the  violin.  The  modernity  is  in  the  prevailing  spirit  and  in  the 
details.     Furthermore,  it  is  not  a  work  for  objective  virtuoso  display. 

The  first  theme  of  the  first  movement.  Allegro  ma  non  troppo,  D 

Wells- Bur rag'e  Co. 

LATE  OF 

Abram  French  Co. 

Fine     CKina,    Glass»    and    Pottery    tSKop 

NURNBERG  POTTFRY 

GOUPA  POTTERY 

PURMEREND  POTTERY 

314   Boylston  Street  -  Opposite  Arlington 

All  Subway  cars  pass  the  door 
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BIGEIDW 
KENN  ARD  &  GD. 


IN  CONJVNCTION  WITH 
OVR  LIGHTING  FIXTVRE 
DEPARTMENT  WE  HAVE 
OPENED  THE  REMAINDER 
OF  OVR  THIRD  FLOOR  FOR 
THE  DISPLAY  OF  FINE  LAMPS 
«WE  ARE  INTRODVCING  LEADEDm. 
CLASS  SHADES  OF  OVR  OWN  DE- 
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major,  3-4,  of  a  somewhat  pastoral  character,  is  proclaimed  by  violas, 
'cellos,  bassoons,  and  horns ;  and  the  development  is  carried  on  by  the 
full  orchestra  in  harmony.  In  the  course  of  the  introduction  this 
theme  is  pushed  aside  by  other  motives;  and  it  first  becomes  again 
prominent  through  wood- wind  and  strings  in  the  highly  developed  in- 
troductory cadenza  of  the  solo  violin.  The  free  fantasia  begins  with 
an  orchestral  tutti  in  A  minor,  and  for  some  time  the  orchestra  carries 
it  on  alone;  then  the  working-out  is  continued  between  orchestra  and 
violin.  In  the  coda,  after  the  orchestral  fury,  Brahms  has  given  op- 
portunity for  the  violinist  to  introduce  an  unaccompanied  cadenza. 

The  second  movement.  Adagio,  F  major,  2-4,  is  in  the  nature  of  a 
serenade  movement.  It  may  be  called  a  romanza.  The  chief  song  is 
played  first  by  the  oboe,  which  is  accompanied  by  wind  instruments; 
then  it  is  played  in  changed  form  by  the  violin,  which  also  plays  a 
more  emotional  second  theme,  and  ornaments  it  in  the  development. 
After  frequent  modulations  in  the  development  of  the  second  theme 
there  is  a  return  to  F  major  and  the  first  theme,  which  is  sung  by  the 
solo  violin. 

The  Finale,  a  rondo  in  D  major,  2-4,  is  built  on  three  themes.  There 
is  brilliant  work  for  the  solo  violin, — double-stopping,  florid  running 
passages,  arpeggios,  technical  demands  on  the  player. 


"The  Devil's  Villanelle,"  Symphonic  Fantasia  after  a  Poem  by 
M.  Rolunat,  Op.  9 Charles  Martin  IvOEFFler 

(Born  at  Miihlhausen-i-R   (Alsace),  Germany,  January  30,   1861;    now  living  in 

Medfield,  Mass.) 

Mr.  Ivoeffier's  "Villanelle  du  Diable,  d'apres  un  po^me   de   M.    Rol- 
linat,  Fantaisie  symphonique  pour  grand  orchestre  et  orgue,"  with  its 


LIGHTING    FIXTURES 
FINE  LAMPS  FIREPLACE  FURNITURE 

David  R.  Craig 

44  SUMMER  STREET 
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FRAY'S 

CARPETS,    RUGS,  and   UPHOLSTERY 


C  Seven  entire  floors  on  Washington  Street,  at  the 
head  of  Boylston  Street,  devoted  entirely  to  Floor 
Coverings  and  Upholstery. 

The  Largest  Stock  in  New  England 

concentrated  in  THE  LARGEST  STORE  de- 
voted to  this  exclusive  business. 
C  Prices  as  low  or  lower,  for  the  qualities  of  mer- 
chandise we  offer,  than  made  by  any  department  or 
furniture  store,  with  the  enormous  advantage  to  the 
purchaser  of  having  several  times  the  quantity  from 
which  to  make  selection,  and  designs  and  colors  not  ! 
to  be  obtained  elsewhere.  ■ 

C  Our  Oriental  and  Domestic  Rugs  are  shown  on 
the  first  floor,  in  the  largest  and  best  lighted  Rug 
show  room  in  America  and  in  the 

Centre  of  the  Boston  Sliopping  District 

C  While  we  carry  the  best  and  highest-cost  floor 
coverings,  fully  one-half  of  our  stock  is  made  up  of 
merchandise  that  are  good  values,  although  mod- 
erate in  price  and  suited  to  the  wants  of  the  dis-  . 
criminating  and  thrifty  New  England  housekeeper. 
C  If  in  doubt  as  to  our  methods,  prices,  or  stock, 
we  shall  be  honored  by  your  personal  investigation, 
and  that  without  obligation  to  purchase. 

PRICES  ALWAYS  THE  LOWEST 
JOHN    H.    PRAY   (SL  SONS    CO., 

'VITasKington  Street 

Opposite  Boykton 
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companion,  "La  Bonne  Chanson,"  was  composed  at  Dover,  Mass.,  dur- 
ing the  summer  of  1901.  The  two  were  performed  from  manuscript 
for  the  first  time  at  a  Symphony  Concert  in  Boston,  April  12,  1902. 

The  "Villanelle"  was  played  here  at  a  Symphony  Concert,  January 
3,  1903.  It  has  been  performed  by  the  Boston  Symphony  Orchestra 
in  New  York  and  by  the  Chicago  Orchestra  in  Chicago. 

"La  Villanelle  du  Diable"  was  published  in  1905.  It  is  dedicated  to 
Mr.  Frartz  Kneisel. 

This  fantasia  was  inspired  by  Maurice  Rollinat's  "Villanelle  du 
Diable,"  dedicated  to  Theodore  de  Banville. 


L'Enfer  briile,  brAle,  brftle. 
Ricaneur  au  timbre  clair, 
Le  Diable  rode  et  circule. 

II  guette,  avance,  ou  recule 
En  zigzags,  comme  I'eclair; 
L'Enfer  briile,  briile,  brMe. 

Dans  le  bouge  et  la  cellule, 
Dans  les  caves  et  dans  I'air, 
Le  Diable  rode  et  circule. 

II  se  fait  fleur,  libellule, 
Femme,  chat  noir,  serpent  vert ; 
L'Enfer  br{ile,  briile,  br{ile. 


Hell's  a-buming,  burning,  burning. 
Chuckling  in  clear  staccato,  the  Devil, 
prowling,  runs  about. 

He  watches,  advances,  retreats  Uke  zig- 
zag lightning;  Hell's  a-buming,  burning, 
burning. 

In  dive  and  cell,  underground  and  in  the 
air,  the  Devil,  prowUng,  runs  about. 


Now  he  is  flower,  dragon-fly,  woman, 
black  cat,  green  snake;  Hell's  a-burning, 
burning,  burning. 


CATERER 


25  and  27  Temple  Place 
and  33  West  Street. 


For  "Wedding  Break- 
f  astSt  LunchestDinner 
and  Evening  Parties,  at  short  notice,  with  the  best  of 
material  and  finest  ware.  Reasonable  prices.  Orders 
delivered  In  the  city  limits,  Roxbury,  and  Brookline. 

WEDDING  CAKE  A  SPECIALTY. 

Telephone,  433  Oxford. 


Music  Novelties  for  Christmas 

Songs  for  Tom,  Dick,  Bob,  and  Peggy 

Music  by  Benjamin  Whelpley. 

Verses  by  Elizabeth  Gould. 

Pictures  by  Josephine  Gould. 
Printed  in  color.      Handsomely  bound.      The  best 
holiday  gift  book  for  children.     Sent  postpaid  on  re- 
ceipt of  one  dollar. 

Calm  on  the  Listening  Ear  of  Night 

Song  by  Charles  Fonteyn  Manney. 

Three  keys.     Price,  fifty  cents. 

The  Nativity  according  to  Saint  Luke 

Sacred  Christmas  Cantata  or  Service 
by  Frederic  Field  Bullard. 

Soli,  Mixed  Chorus,  Organ,  and  String  Quartet  (ad 
lib.).     Vocal  score,  fifty  cents  net. 


SCHIRMER'S  MUSIC  STORE, 

Importers 


The  Boston  Music  Co., 
Publishers 

26  West  Street. 


Dealers 


Jacob  Tlioma&  Son 

Violin  Makers  and  Importers 

ESTABLISHED  1881 
Dealers  in  old  and  new  Violins, 
'Cellos,  and  Artists'  Bows; 
also  fine  Italian  Strings,  French 
Rosin,  elegant  Leather  Violin 
Cases,  and  Musical  Merchandise. 


AGENTS  for  the 

Charles  F.  Albert  Patent  Wound  Strings. 

Repairers  to  the  Boston  Symphony  Orchestra. 


47  Winter  Street,  Boston,  riass. 
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BOSTON'S    GREAT    PIANO    CENTRE 

STEINERT  HALL 


STEINWAY  PIANO 


SUPERB  COLLECTION  OF  PIANOS  AND  SELF-PLAYING 
INSTRUMENTS,  AND,  AS  SUCH,  OFFERS  DECIDED 
AND  EXCLUSIVE  ADVANTAGES  TO  ALL  INTENDING 
PURCHASERS,  NOT    TO    BE    OBTAINED    ELSEWHERE 


VISITORS    ARE    CORDIALLY    INVITED    TO    CALL   AND 
INSPECT    THE    LARGE    AND    COMPREHENSIVE    AS- 
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HOME  OF  THE  ^ 


W 


W 
W 


^  Hume  Piano         Jewett  Piano 

^  Woodbury  Piano  Pianola 

m  Piano!a=piano         Orchestrelle  U 

^  Aeolian  Pipe=organ  and  Allied  ^ 

^  Instruments  ^ 

W  STEINERT  HALL  is  the  BOSTON  HOME  OF  THE  ABOVE  ^ 


« 


e« 


^  SORTMENT    OF    THESE    INSTRUMENTS     CON-  M 

^  STANTLY   FOUND    IN    OUR   SPACIOUS    PIANO    HALLS  fid 

W  w 

jWj  PRICES    AND    TERMS    REASONABLE  M 

g  M.  Stcincrt  &  Sons  Co.  g 

W  Stcincrt  Hall       .        .162  Boulston  Street  W 
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Puis,  la  moustache  en  virgule, 

Parfumd  de  v^tyver, 

Le  Diable  r6de  et  circule. 


And  now,  with  pointed  moustache, 
scented  with  vetiver,  the  Devil,  prowUng, 
runs  about. 


Partout  ou  Thomme  pullule, 
Sans  cesse,  ete  comme  hiver, 
L'Enfer  briile,  brCile,  brlale. 


Wherever  mankind  swarms,  without 
rest,  summer  and  winter,  Hell's  a-burning, 
burning,  burning. 


De  I'alcove  au  vestibule 
Et  sur  les  chemins  de  fer 
Le  Diable  rode  et  circule. 


From  alcove  to  hall,   and  on  the  rail- 
ways, the  Devil,  prowling,  runs  about. 


C'est  le  Monsieur  noctambule* 
Qui  s'en  va,  I'oeil  grand  ouvert. 
L'Enfer  brlile,  brtile,  briile. 


He  is  Mr.  Seen-at-Night,  who  saunters 
with  staring  eyes.  Hell's  a-burning,  burn- 
ing, burning. 


La,  flottant  comme  une  bulle, 
Ici,  rampant  comme  un  ver, 
Le  Diable  rode  et  circule. 


There  floating  as  a  bubble,  here  squirm- 
ing as  a  worm,  the  Devil,  prowUng,  runs 
about. 


II  est  grand  seigneur,  crapule, 
Ecolier  ou  magister. 
L'Enfer  briile,  brOile,  br^le. 

En  toute  kme  il  inocule. 
Son  chuchotement  amer: 
Le  Diable  rode  et  circule. 

II  promet,  traite,  et  stipule 
D'un  ton  doucereux  et  fier. 
L'Enfer  briile,  briile,  brtxle. 

Et  se  moquant  sans  scrupule 
De  I'infortune  qu'il  perd, 
Le  Diable  rode  et  circule. 


He's  grand  seigneur,  tough,  student, 
teacher.  Hell's  a-burning,  burning,  burn- 
ing. 

He  inoculates  each  soul  with  his  bitter 
whispering:  the  Devil,  prowling,  runs 
about. 

He  promises,  bargains,  stipulates  in  gen- 
tle or  proud  tones.  Hell's  a-burning,  burn- 
ing, burning. 

Mocking  pitilessly  the  unfortunate  whom 
he  destroys,  the  Devil,  prowling,  runs 
about. 


*  This  line  recalls  the  beginning  of  James  Albery's  epitaph  written  by  the  unfortunate  playwright  shortly 
before  his  death: — 

He  walked  beneath  the  moon; 
He  slept  beneath  the  sim. — Ed. 


HATS     AND     FURS 


PROPER     SHAPES     IN     LADIES'     ROUND 
HATS,    \A^ALKING,    GOLFING,    AND 
HUNTING  HATS.    RICH  FURS 
,     OF  EVERY  DESCRIPTION 

COLLINS  &  FAIRBANKS   COflPANY,    .    BOSTON 
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New  England 

CONSERVATORY 
OP   MUSIC 

Founded  1853 

Huntington  Avenue,  Boston,  Mass. 

GEORGE   W.  CHADWICK,  Director 


ORCHESTRAL  DEPARTMENT 

STRINGED  INSTRUMENTS 

INSTRUCTORS 

FELIX  WINTERNITZ, 

Violin 

JOSEF  ADAMOWSKI, 

Violoncello 

EUGENE  GRUENBERG, 

Violin  and  Viola 

EMIL  MAHR, 

Violin  and  Viola 

CARL  PEIRCE, 

Violin 

MAX  O.  KUNZE, 

Contra-bass 

Students  who  are  sufficiently  advanced  have  the  advantage  of  play- 
ing in  the  Conservatory  Orchestra,  thus  gaining  invaluable  experience 
in  orchestral  routine. 

The  detailed  descriptions  of  courses  are  best  described  in  the  year- 
book, which  will  be  sent  on  request.  Pupils  may  enter  at  any  time 
during  the  school  year.     Address 

RALPH   L.  FLANDERS,  Manager. 

Visitors  are  cordially  invited. 
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11  rend  le  bien  ridicule 
Et  le  vieillard  inexpert. 
L'Enfer  briile,  brtile,  hriXle. 

Chez  le  pretre  et  I'incr^dule 
Dont  il  veut  Tame  et  la  chair, 
Le  Diable  rode  et  circule. 

Gare  a  celui  qu'il  adule 

Et  qu'il  appelle  "mon  cher." 

L'Enfer  br^le,  briile,  br^le. 

Ami  de  la  tarentule, 

De  I'ombre  et  du  chiffre  impair, 

Le  Diable  rode  et  circule. 

■ — Minuit  Sonne  a  ma  pendule: 
Si  j'allais  voir  Lucifer?  .  .  . 
L'Enfer  brtile,  br^ie,  br^le; 
Le  Diable  rode  et  circule. 


He  makes  goodness  ridiculous  and  the 
old  man  futile.  Hell's  a-burning,  burning, 
burning. 

At  the  home  of  priest  or  sceptic,  whose 
soul  and  body  he  wishes,  the  Devil, 
prowUng  runs  about. 

Beware  of  him  to  whom  he  toadies, 
and  whom  he  calls  "My  dear  sir."  Hell's 
a-burning,  burning,  burning. 

Friend  of  the  tarantula,  darkness,  the 
odd  number,  the  Devil,  prowling,  runs 
about. 

— My  clock  strikes  midnight.  If  I 
should  go  to  see  Lucifer?  —  Hell's  a-burn- 
ing, burning,  burning;  the  Devil,  prowling, 
runs  about. 


* 

*   * 


A  "villanelle"  is  an  old  form  of  pastoral  poetry  in  which  a  refrain  or 
burden  follows  a  couplet.  It  is  also  a  rustic  dance  accompanied  with 
singing.  The  term  was  used  sometimes  to  describe  pastoral  composi- 
tions without  words,  and  there  were  variations  on  the  original  subject, 
so  that  the  "villanella"  was  not  unlike  the  "passacaglia."  Randle 
Cotgrave,  in  his  French  and  English  Dictionary  (London,  1673),  defines 
"villanelle"  as  "a  country  daunce,  round,  a  song." 

Rollinat  has  introduced  two  refrains,  which  are  alternated,  and  at  last 
united.  Mr.  Loeffler  has  characterized  each  of  these  burdens  by  a  theme 
which  is  easily  remarked  even  in  all  the  transformations  in  this  fantastical 
piece.  He  illustrates,  not  literally,  but  suggestively,  the  various  coup- 
lets. Thus,  with  the  verse  that  begins  "II  est  grand  seigneur,  crapule," 
the  word  "crapule,"  "tough,"  recalls  to  him  that  terrible  song,  "A  la 


THE    BOOKROOM 

Number  4   Park   Street,  Boston 


Here  may  be  found,  attractively  displayed  in  harmonious  sur- 
roundings, books  suitable  for  the  library,  the  study,  and  the 
nursery ;  also  gift  books  appropriate  for  all  occasions.  And 
hither  all  are  invited  to  come,  to  examine  at  leisure  and  in 
comfort  any  of  the  works  published  by 

HOUGHTON,  MIFFLIN    AND   COMPANY 
The  Bookroom,  4  Park  Street 
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FURS 

^  Fur-lined  Coats  made  of  fine  Broadcloths. 
Collars  of"  Baum  Marten,  Mink,  Persian 
Lamb,   Marten,   Beaver,   and  Squirrel. 

^  Fur  Scarfs  and  Muffs  in  Russian  and  Hud- 
son Bay  Sable,  Ermine,  Chinchilla,  Baum 
Marten,  Mink,  Persian  Lamb,  Broadtail, 
Beaver,  and  Squirrel. 

K^.  H.  Stearns   ca,   Compan)^ 


WAISTS 

f[^  Evening  Waists  in  imported  and  domestic 
models  in  Lace,  Chiffon,  Messaline,  and 
Hand-embroidered   Crepe. 

^  Correct  styles  in  Tailored  Waists  made  in 
our  own  workrooms;  Lingerie  Waists  in  ex- 
clusive designs.  Imported  and  domestic  mod- 
els in  Sheer  Linen  and  Batiste. 


Rs'  H.  Stearns  CBi,   Companjr 
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Villette."*  And  with  the  word  "magister"  enters  the  thought  of  the 
pedagogue  in  music,  so  there  is  contrapuntal  employment  of  the  famous 
Revolutionary  airs,  "Ah!     Qa  ira"t  and  "La  Carmagnole. "t 

*  "A  la  Villette  "  ^  a  song  by  Aristide  Bruant  (bom  in  1851),  which  was  first  siing  by  him  at  the  old  Chat 
Noir,  Paris,  and  afterward  at  his  own  Mirliton  on  the  Boulevard  Rochechouart. 

"II  avait  pas  encor' vingt  ans, 
I'  connaissait  pas  ses  parents, 
On  I'app'lait  Toto  Laripette, 
A  la  Villette." 

The  poor  girl  that  supported  this  blackguard  Adonis  of  the  slums  describes  his  charms,  adores  him  even  for 
his  cruelty  toward  her,  describes  their  happiness  before  the  descent  of  the  police,  and  tells  the  story  of  his  end- 
ing in  these  simple  words: — 

"La  demifer'  fois  que  je  I'ai  vu, 
II  avait  1'  torse  i  moitie  nu, 
Et  le  cou  pris  dans  la  lunette, 
A  la  Roquette." 

The  song  was  sung  in  Boston  by  Yvette  Guilbert  at  Music  Hall,  January  17,  1896.  "A  la  Villette"  and  "A 
Montpamasse"  are  both  sung  to  the  air  "A  Batignolles," which  is  also  the  work  of  the  ingenious  Bruant. — Ed. 

t  "Qa  ira"  was  heard  in  the  streets  of  Paris  in  1789,  but  it  first  became  universally  popular  in  the  course 
of  the  following  year.  Michelet  characterized  it  as  "a  levelling  song,"  and  likened  it  to  "the  proses  sung  by 
the  pilgrims  that  built  in  revolutionary  spirit  during  the  Middle  Ages  the  cathedrals  of  Chartres  and  Stras- 
bourg." The  tune  was  a  gay  contre-danse,  composed  by  Bfecourt,  a  violinist  at  the  Beaujolais  Theatre,  which 
Marie  Antoinette  was  fond  of  playing  on  the  clavecin.  (Some  say  that  Becourt  was  a  drummer  at  the  Op6ra, 
but  see  Fetis's  "Biographic  Universelle  des  Musiciens,"  vol.  i.,  article  "Becourt,"  Paris,  1866.)  The  story 
is  that  Lafayette  asked  a  wandering  singer,  Ladre,  to  set  words  to  it.  The  song  was  shouted  under  the  win- 
dows of  Versailles  that  dreadful  night  of  October  5-6, 1789,  and  then  it  was  heard  till  the  end  of  the  Reign  of 
Terror.  The  air  also  served  as  a  quickstep  for  the  army  of  the  French  Republic.  The  title  "Qa  ira"  was 
suggested  by  Benjamin  Franklin,  who,  during  his  stay  in  Paris,  continually  used  the  phrase  ("It  will  suc- 
ceed") in  connection  with  the  prospects  of  the  American  Revolution.  [See  WeckerUn's  "La  Chanson  Popu- 
laLre,"  pp.  165,  166  (Paris,  1886);  Tiersot's  "Histoire  de  la  Chanson  Populaire  en  France,"  pp.  238,  280,  281 
(Paris,  1889);  Castil-Blaze's  "MoUfere  Musicien,"  vol.  ii.,  pp.  449-451  (Paris,  1852);  Elson's  "National 
IVJusic  of  America"  (Boston,  1900).]  Nisard,  in  "Des  Chansons  Populaires"  (Paris,  1867),  speaks  of  the  "Qa 
ira,"  or  "Le  CariUon  National,"  and  "La  Carmagnole"  as  two  songs,  which,  "worthy  of  the  glorious  days 
of  Athens  and  Rome,  were  sung  round  liberty-trees,  the  guillotine,  and  carts  filled  with  aristocrats  who  were 
carried  'to  be  shortened.'  The  tunes,  the  refrains,  were  found  to  be  so  perfect  that  all  manner  of  songs  were 
adapted  to  them.     It  seemed  that  they  were  the  highest  forms  of  patriotism  in  the  most  finished,  poetic  form." 

t  The  French  began  to  sing  the  "Carmagnole"  in  1792.  WeckerUn  insists  that  the  tune  was  a  hunting- 
air  of  the  eighteenth  century.  Gretry  declares  that  it  was  brought  from  Marseilles.  Tiersot  says  it  bears  the 
typical  marks  of  folk-origin,  and  was  originally  a  simple  dance  song.  The  Carmagnole  was  first  danced  in 
Paris  about  the  hberty-trees,  and  there  was  then  no  bloody  suggestion.  Some  say  that  the  word  "Car- 
magnole "  was  derived  from  a  small  town  in  Piedmont  taken  by  the  French;  but  the  dance  known  by  this  name 
was  dear  to  the  Parisian  populace  in  1792,  and  Carmagnola  was  taken  by  the  French  in  1796.  "This  rev- 
olutionary ballad  of  thirteen  verses  was  composed  after  August  10,  1792,  and  is  a  recital  of  the  events  of  that 
day  on  which  the  fMMs  of  Marseilles  played  such  an  important  part.  These  jidMs  wore  a  vest  known  as 
the  'Carmagnole,'  from  which  costume  the  name  of  the  dance  doubtless  comes.  In  the  ballad  Marie  Antoi- 
nette is  called  'Madame  Veto.'  The  verses  were  gradually  added  by  the  populace,  according  to  the  pohtical 
events.  The  dance  has  been  truly  described  by  Dickens  Ln  his  'Tale  of  Two  Cities,'  where  he  calls  it  'fallen 
sport.'  The  Carmagnole  was  an  immense  ronde  which  people  sang  while  they  danced;  at  first  they  turned 
slowly,  stamping  their  feet,  then  after  the  refrain  they  went  faster  and  faster.  .  .  .  The  Carmagnole  meant  a 
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The  fury  of  the  music  dies  with  the  line  "Et  le  vieillard  inexpert,"  and 
when  there  is  mention  of  the  priest  and  the  sceptic,  the  organ  enters, 
and  ecclesiastical  intonation  is  heard  in  warning  (violas).  The  taran- 
tula naturally  suggests  the  tarantella,  and  "A  la  Villette"  in  the  wood- 
wind illustrates  "De  I'ombre  et  du  chiffre  impair."  'Tis  midnight: 
four  horns  sustain,  and  harp  and  violas  strike  the  hour.  "If  I  should 
go  to  see  Lucifer?"     The  oboe  plays  "A  la  Villette." 

The  second  poem  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  two  bas- 
soons, four  horns,  two  trumpets,  two  cornets-a-pistons,  three  trom- 
bones, tuba,  kettledrums,  cymbals,  bell,  organ,  harp,  strings. 

*  * 

signal  for  wholesale  murder  and  incredible  atrocities." — "Dancing"  (Badminton  Library),  pp.  285,  286  (Lon- 
don, 1895).     The  first  verse  includes  these  lines, — 

"Mais  son  coup  a  manque, 
Grace  a  nos  canonniers." 

These  lines  may  well  determine  the  date  of  this  famous  version;  for  the  artillerymen  referred  to  were  the 
gunners  from  Marseilles,  whose  action  on  August  10,  1 7Q2,  settled  the  fate  of  the  monarchy.  They  had  marched 
from  the  South  with  the  Carmagnole  on  their  bodies.  And  this  jacket  was  something  like  a  waist-coat  with 
short  skirts.  It  was  made  of  a  black  woollen  stuff  and  adorned  with  many  rows  of  metaUic  buttons.  There 
was  also  a  '^Carmagnole  complete," — black  woollen  trousers,  a  tricolorcd  under  waistcoat,  and  the  red  cap  of 
liberty.  A  patriotic  swell  wore  a  Carmagnole  complete  of  silk,  and  the  more  emancipated  of  the  women  wore 
at  least  the  jacket.  The  word  "  Carmagnole  "  is  found  in  English  and  Scottish  Hterature  as  a  nickname  for 
a  soldier  in  the  French  Revolutionary  Army,  and  the  term  was  appUed  by  Burns  to  the  Denl  as  the  author 
of  ruin,  "that  curst  carmagnole,  auld  Satan."  Furthermore,  the  term  has  been  used  to  designate  "the  bom- 
bastic style  adopted  in  reporting  the  successes  of  the  French  Revolutionary  Army."  The  Carmagnole  was 
danced  and  sung  in  the  national  convention,  and  even  in  Notre  Dame.  A  few  years  ago  a  French  legislator, 
Jaures,  got  up  on  a  pot-house  table  and  sang  the  tune  with  wild  fervor.  "I^  Carmagnole,"  opira-comigue 
populaire,  music  by  Paul  Fauchey,  was  produced  at  the  Folies-Dramatiques,  Paris,  December  2,  1897. — Ed. 
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Maurice  Rollinat,  the  author  of  this  fantastical  "Villanelle,"  was 
born  at  Chateauroux,  France,  in  1846  according  to  Paul  Verlaine,  in 
1853  according  to  Arthur  Pougin.*  His  father  was  a  lawyer  and  a 
representative  of  the  people  in  1848.  He  was  also  an  intimate  friend 
of  George  Sand.     Maurice  was  her  godson. 

Maurice's  first  book  of  poems  was  entitled  "Dans  les  brandes"  (1877), 
and  the  poems  showed  in  a  measure  the  influence  of  his  godmother. 
He  went  to  Paris  and  joined  the  once  famous  literary  circle  of  the 
"Hydropathes,"  who  left  this  name  behind  them  when  they  descended 
from  Montmartre,  for,  choosing  a  cafe  in  the  Place  Saint- Andre-des-Arts, 
they  preferred  to  be  known  as  "Hirsutes."  For  this  club  he  composed 
and  at  this  club  he  recited,  or  sang,  for  he  set  music  to  some  of  his 
verses,  strange  poems  that  gave  the  hearers  goose-flesh:  "Les  Yeux 
morts,"  "La  Buveuse  d'absinthe,"  "Le  Magasin  de  Suicides,"  "Made- 
moiselle Squelette,"  "La  Folie."  Pougin  says:  "It  was  in  this  last 
named  poem,  a  true  drama  in  the  form  of  a  song,  written  on  the  day 
after  that  that  saw  poor  Andre  Gill  sent  to  a  madhouse,  as  Jules  Jouy 
was  sent  later,  that  Rollinat  wrote: — 

*  La  Grande  Encyclopedie  (Paris,  s.  d.)  and  Nouveau  Larousse  (Paris,  s.  d.)  give  1853  as  the  year  of  Rolli- 
nat's  birth.  The  Ust  of  his  works  includes, according  to  Larousse,  "Les  Brandes,"  "Les  Ndvroses"  (1883), 
"L'Abime"  (T886),"La  Nature"  (1892),  "Le  Livre  de  la  Nature — Choix  de  poesies"  (1893),  "Les  Appa- 
ritions "  (1896),  "  Ce  que  dit  la  Vie  et  ce  que  dit  la  Mort "  (1898),  "  Paysages  et  Paysans  "  (1899).  The  date 
of  "L'Abime"  is  given  elsewhere  as  1883,  and  Larousse  gives  1883  for  "Les  Brandes,"  which  should  be 
dated  1877  according  to  others. 
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,  '  "  La  tarentule  du  chaos 

Guette  la  raison  qu'elle  amorce. 
L'esprit  boite  avec  une  entorse 
Et  roule  avec  d'alTreux  cahots." 

"The  rhymer  painted  madness  in  a  terrible  fashion.  Did  he  not 
feel  a  bodement,  a  vision  of  the  future  which  should  extinguish  in  turn 
his  reason  ? "  as  de  Maupassant,  at  work  on  his  "Le  Horla,"  saw  madness 
waiting  patiently  for  him. 

Rollinat's  reputation  spread  and  he  soon  became  a  Parisian  celebrity. 
Albert  Wolff  wrote  an  article,  published  in  Figaro,  and  in  it  hailed  him 
king  of  poets.  As  Verlaine  said  in  his  curious  sketch  of  Rollinat: 
"Never  had  one  seen  Rollinat's  like;  something  greater  than  the  Iliad 
was  born;  the  poet  par  excellence  of  this  sacrosanct  puffery,  anointed 
with  all  the  oils,  sacred  and  profane,  saw  himself  invested  with  all 
the  immunities  attached  to  his  rank, — a  veritable  poet  laureate.  .  .  . 
At  the  same  time  Mme.  Sarah  Bernhardt  interested  herself  in  these 
masterpieces  with  her  customary  juria,  and  her  salon  became  the 
temple  in  which  the  new  god  uttered  oracles  from  time  to  time.  M. 
Maurice  Rollinat  was  invented.  Other  journals  spoke  in  their  turn  of 
the  conqueror,  but  many,  especially  those  for  which  his  comrades 
worked,  jested  in  the  exaggeration  of  praise.  Then  followed  a  silence 
as  of  death,  after  some  editions  of  'Nevroses'  were  exhausted." 

Rollinat's  head  was  not  turned  by  the  praise  that  followed  the  ap- 
pearance of  his  "Nevroses"  (1883),  the  volume  in  which  "La  Villa- 
nelle  du  Diable"  is  to  be  found,  in  the  section  entitled  "Les  Spectres." 
Before  him  Baudelaire,  by  his  "Fleurs  du  Mai,"  had  "created  in  the 
heaven  of  art  a  new  shudder,"  and,  even  before  his  mind  began  to  go, 
Baudelaire  was  a  poseur. 

Dickens's  Fat  Boy  on  a  memorable  occasion  wished  to  make  his 
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neighbor's  flesh  creep;  Baudelaire  seized  all  occasions  for  this  diversion. 
"He  found  delight,"  says  Anatole  France,  who  yields  to  no  one  in  his 
admiration  for  Baudelaire,  the  poet, — "he  found  delight  in  being 
disagreeable  and  pride  in  being  thought  odious.  It  was  deplorable,  and 
his  legend,  formed  by  his  friends  and  admirers,  is  full  of  incidents  of  his 
wretched  taste.  'Did  you  ever  eat  the  brains  of  a  little  child?'  he  once 
asked  a  respectable  official.  'Try  them;  they  are  excellent,  they  taste 
like  green  walnuts.'  Another  time,  in  the  public  dining-room  of  a 
restaurant  frequented  by  provincials,  he  began  to  tell  a  story  at  the 
top  of  his  voice:  'After  I  had  murdered  my  poor  father' —  Let  us 
admit  that  these  stories  were  not  really  true — as  is  highly  probable, 
they  are  nevertheless  in  the  vein  of  his  character,  they  have  the 
Baudelairian  hall-mark,  and  I  know  of  nothing  more  annoying  in  the 
world." 

But  Rollinat  appeared  to  be  frightened  the  moment  he  became  a 
public  character.  "He  was  the  first  in  France,"  as  Verlaine  puts  it, 
"to  pop-u-lar-ize  Satanism,  for  by  this  word  do  the  great  majority  of 
readers  still  characterize  the  lofty  and  dolorous  spirituality,  the 
exquisitely  bitter  sensuality  of  the  greatest  French  poet,  with  the 
exception  of  Lamartine,  of  this  century."  Verlaine,  himself  one  of  the 
very  first  of  poets,  ready,  yes,  eager  to  discover  a  spark  of  genius 
wherever  it  might  be  hidden,  frankly  said  that  he  could  not  endure 
Rollinat' s  poems:  he  found  many  of  them  boresome;  too  many  display 
"a  mind  childishly  ingenious  and  efforts  ingeniously  childish.  .  .  . 
Ht,  puis,  6  quel  style!"  For  the  unconsciousness  of  Verlaine  was 
sincere.  "Like  La  Fontaine,"  as  Mr.  Hanotaux  happily  says,  "he 
would  learn  the  language  of  animals,  that  he  might  speak  it  to  children." 
What  wonder  that  this  strange  compound  of  faun  and  mystic  looked 
doubtfully  and  huinorously  at  RolHnat?     "The  only  time  I  saw  him, 
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he  seemed  a  swarthy  person  with  a  mustache,  with  the  air  of  a  good 
fellow,  wrapped  in  fur,  and, not  a  bit  of  a  vampire." 

RoUinat,  after  his  disturbing  success,  went  back  to  the  country,  to 
Fresselines,  where  he  lived  for  the  rest  of  his  life.  He  wrote  "L'Abime  " 
(1883),  "La  Nature,"  "Les  Apparitions,"  and  he  was  at  work  on  a 
fifth  volume  of  poems  when  he  was  attacked  by  the  fearful  disease  that 
brought  the  end.  He  visited  Paris  occasionally,  and  to  these  visits  we 
owe  descriptions  of  him  in  the  "Journal  des  Goncourts."  The  Gon- 
courts  knew  him  first  by  "Les  Nevroses,"  which  bears  this,  motto  from 
the  Book  of  Job :  "I  have  said  to  corruption,  Thou  art  my  father :  to 
the  worm,  Thou  art  my  mother  and  my  sister." 

We  quote  passages  from  the  Journal: — 

"Hitherto  I  have  enjoyed  Rollinat  only  in  moderation.  I  found  him 
either  too  macabre  or  too  goody-goody.  To-day  I  have  been  impressed 
by  music  that  he  wrote  for  some  poems  of  Baudelaire,  which  is  truly  of 
a  superior  intelligence.  I  do  not  know  how  musicians  rank  him,  but  I 
do  know  that  it  is  music  of  a  poet,  and  music  that  appeals  to  men  of 
letters.  .  .  .  He  is  a  strange  fellow,  with  his  appearance  of  a  sickly  little 
peasant,  his  delicate  and  worried  face,  and  the  constant  nerx'^ous  shaking 
of  his  black  hair." 

Edmond  de  Goncourt  described  him  in  1886 :  "Hair  in  ringlets,  some- 
thing like  the  snaky  hair  of  a  Gorgon's  head,  eyes  deeply  and  mysteri- 
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ously  set,  the  shadowy  eyes  of  a  Sibyl  by  Michael  Angelo;  beautiful 
Grecian  lines  in  a  face  of  nervous,  tortured  flesh  that  looks  as  though 
it  had  been  chewed ;  and  beneath  this  flesh  is  a  brain  that  you  know  is 
haunted,  by  outlandish,  perverse,  macabre,  ingenuous  thoughts;  mixt- 
ure of  peasant,  comedian,  child;  a  complicated  being,  who  exhales  an 
indisputable  charm,  if  it  were  only  the  charm  of  this  literary  music  in- 
vented by  him.  He  lives  here  in  a  strange  house  that  gives  the  impres- 
sion of  a  locality  chosen  by  Poe  for  an  assassination,  and  at  the  back  of 
the  house  is  a  room  where  there  are  verses  written  on  death-notices,  a 
bizarre  mistress,  a  dog  that  has  become  mad  because  he  was  beaten 
when  he  behaved  himself  and  fed  with  sugar  when  he  had  done  some- 
thing wrong — and  the  poet,  who  smokes  a  death's-head  pipe." 

"1889,  October  10.  RoUinat,  now  in  Paris,  dined  at  Daudet's.  His 
face  is  young,  rosy,  no  longer  macabre.  He  spoke  with  lyric  enthusiasm 
of  hunting  and  fishing — of  fishing  in  winter  through  the  ice — -of  an  active 
life  out  of  doors,  which  has  replaced  the  artificial,  unnatural,  shut-up 
and  sleepless  life  of  his  youth,  which  he  believes  would  have  killed  him. 
Now  he  no  longer  writes  at  a  table,  and,  if  one  is  brought  to  him,  he 
breaks  it  in  pieces.  He  must  have  wild  roads,  by  the  side  of  the  Creuse, 
where  he  speaks  aloud  his  verses.  He  expatiated  on  his  delight  in 
solitude,  in  a  house  far  removed  from  any  one,  where  at  night,  with  three 
dogs  sleeping  each  in  a  room,  he  feels  an  agreeable  shiver  of  fright  as  a 
growl,  thrice  repeated,  announces  some  one  passing  along  the  road." 
And  there  was  talk  of  popularizing  Rollinat's  music  in  parlors,  for  it 
had  brought  him  in  only  one  hundred  and  seventy-four  francs. 

Rollinat  died  in  Dr.  Moreau  de  Tours's  asylum  for  the  insane,  at  Ivry, 
on  October  26,  1903,  and  he  was  buried  at  Chateauroux  on  October  29. 
Academy  and  Literature  (London)  said  at  the  time  that  when  he  left 
Paris,  years  before,  he  took  a  workman's  cottage  at  Fresselines  in 
pursuance  of  medical  advice,  for  even  then  "his  intelligence  had  already 
begun  to  show  signs  of  an  anguished  disorder.  .  .  .  His  wife  was  bitten 
by  a  mad  dog  and  died  a  few  days  afterwards.  From  that  moment 
Rollinat's  own  case  was  hopeless,  though  to  the  end  he  fought  with  a 
strenuous  courage  to  retain  sanity.  His  poetry  will  survive  him  many 
years,  for,  even  when  the  subject  sickens,  the  interpretation  reveals 
always  the  poet's  incurable  demand  for  beauty." 

But  there  is  a  dispute  over  "the  tragic  event  which  climaxed  all  the 
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imaginary  and  wilful  horrors"  of  Rollinat's  life.  Le  Courrier  Musical 
(Paris,  November  i,  1903)  said:  "After  the  frightful  death  at  the 
Institut  Pasteur  of  the  companion  whom  he  cherished,  Rollinat,  who 
had  always  been  sensitive  and  nerv^ous,  gave  signs  imore  and  more 
marked  of  mental  disturbance.  Visions  of  the  sinister  drama  changed 
the  tormented  sleep  of  former  years  into  mad  nightmares.  Hallucina- 
tion was  no  longer  an  inspiring  Muse,  she  became  a  terrible  foe."  Mr. 
Pougin,  however,  in  his  notice  in  the  Menestrel  (Paris,  November  i, 
1903),  denies  that  Rollinat's  companion  died  two  months  before  from 
the  bite  of  a  mad  dog:  "The  poor  woman,  victim  of  an  accident,  died 
from  morphine  which  had  been  prescribed.  Rollinat,  overcome  by  the 
death  of  his  friend," — only  Academy  and  Literature  gave  her  the  title 
of  wife, — "shot  himself  some  days  ago,  and  the  ball,  going  into  his 
mouth,  lodged  far  up  in  the  nose.  He  was  about  to  fire  a  second  time, 
when  his  arm  was  stayed.  However,  the  poor  poet  did  not  die  from 
the  results  of  this  attempt  at  suicide.  He  died  worn  out  by  a  sort  of 
nervous  exasperation.  He  had  used  up  his  life  in  twenty  years  of  fever 
and  struggles  against  imaginary  phantoms." 

A  word  about  Rollinat's  music.  In  1893  de  Goncourt  complimented 
Yvette  Guilbert  on  the  intelligent  manner  in  which  she  had  recited 
poems  by  Rollinat.  She  answered  that  they  did  not  go,  and  that  some 
one  had  cried  out  during  her  recitation:  "  Now  the  mass!" 


Piano 


Is    the    recognized     Art     Product   appealing  to    the 
cultured  musical  taste. 

Its  purity  of  tone  and  thoroughness  of  construction 
under  the  most  advanced  scientific  principles  place  it  in  the 
very  highest  rank  among  the  few  artistic  Instruments. 


Boston    Representatives 

GEORGE     L.    SCHIRMER    &    COMPANY 

38    HUNTINGTON    AVENUE 
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Six  poems  by  Baudelaire  with  music  by  Rollinat  were  published  at 
Paris  in  1882.  In  1894  Rolhnat  told  de  Goncourt  that  he  had  made  a 
contract  with  Engel  to  furnish  him  yearly  dalf  a  dozen.  He  spoke  of 
smearing  fish  a  la  broche  with  butter,  and  avowed  that  "good  eating 
had  its  importance."  The  snow  imprisoned  him  once  in  his  country 
place  for  forty  days,  and  his  sole  distraction  was  voluptuous  cookery. 
He  also  said  that  he  made  the  "carcasse"  of  his  music  before  he  touched 
the  piano. 

Verlaine  wrote:  "The  friends  of  M.  Maurice  Rollinat  attribute  to  him 
a  genuine  talent  as  a  declaimer  at  the  piano  which  has  not  injured  the 
marketing  of  his  verses."  And  Rollinat's  music  was  sung  in  Paris 
by  Delna  and  Georgette  Leblanc  in  1899.  He  even  gave  recitals, 
but  he  was  not  taken  seriously  by  the  critics.  In  1890  his  music  was 
characterized  as  pretentious  and  empty,  and  in  1899  Mr.  Gauthier- 
Villars  spoke  of  Baudelaire's  Recueillement  ideal,  "immortal  verses  soiled 
by  the  irresponsible  Rollinat  with  shameful  music."  Poems  by  Rollinat 
have  been  set  to  music  by  Cesar  Geloso,  Georges  Hue,  Thome,  and  others. 

Pougin  describes  Rollinat's  music  as  without  form  and  vxDid.  "They 
were  strange  things,  absolutely  incorrect  in  every  way.  He  was  unable 
to  put  them  in  notation,  and  a  friend  was  obliged  to  strain  himself  in 
assisting  him."  On  the  other  hand,  Le  Courrier  Musical  says  that 
Rollinat  obtained  from  the  voice  and  the  piano  singular  impressionistic 
effects,  of  which  he  alone  knew  the  secret,  or,  rather,  they  were  inherent 
in  his  character.  ' '  Who  has  not  heard  the  poet  sing,  with  his  singularly 
powerful  voice,  going  from  bass  to  tenor,  original  melodies  inspired  by 
his  verses  of  the  country,  'Chanson  de  la  perdrix  grise,'  'Cimetieres  aux 
violettes,'  'lyCS  Corbeaux,'  'Les  Nuages,'  'Iv'Arc-en-ciel'?" 

Mr.  J.  H.  Caruchet  contributed  a  study  of  Rollinat,  "Un  Poete  de  la 
Nature,"  to  The  Weekly  Critical  Review  (Paris)  of  November  12,    19, 
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1903,  and  January  8,  1904.     See  also  Verlaine's  essay,  published  origi- 
nally in  Les  Hommes  d'Aujourd'hui,  vol.  vi.,  No.  303. 

The  poet's  "La  Cornemuse"  and  "Iv'E^tang,"  from  "Les  N^vroses," 
moved  Mr.  Loeffler  to  compose  his  Two  Rhapsodies  for  oboe,  viola,  and 
piano,  produced  here  at  a  concert  of  the  Longy  Club  and  played  by 
Messrs.  Longy,  Loeffler,  and  Gebhard,  December  16,  1901.  The  rhap- 
sodies were  published  in  1905. 

* 
*  * 

These  works  by  Mr.  Loeffler  have  been  performed  in  Boston : — 

Orchestra:  "Les  Veillees  de  1' Ukraine,"  suite  for  orchestra  and 
violin  (Symphony  Concert,  November  21,  1891,  Mr.  Loeffler  violinist; 
revised  version,  Symphony  Concert,  Mr.  Kneisel  violinist,  November 
25,  1899). 

Fantastic  Concerto  for  orchestra  and  violoncello  (Symphony  Con- 
cert, Mr.  Schroeder  'cellist,  February  3,  1894,  February  12,  1898). 

Divertimento  in  A  minor,  for  violin  and  orchestra  (Symphony  Con- 
cert, Mr.  Loeffler  violinist,  January  5,  1895,  January  9,  1897.  This 
Divertimento  has  been  played  by  Carl  Halir  at  Berlin,  Leipsic,  Breslau, 
Cologne.  Two  movements  from  it  were  played  by  Mr.  Halir  in  Berlin 
(Richard  Strauss,  conductor),  October  19,  1905. 

Symphonic  Poem,  "The  Death  of  Tintagiles,"  after  the  drama  by 
Maeterlinck,  for  orchestra  and  two  violas  d'amore  (Symphony  Concert, 
Messrs.  Kneisel  and  Loeffler  violas  d'amore,  January  8,  1897;  re- 
modelled and  rescored  version  for  orchestra  and  one  viola  d'amore, 
Symphony  Concert,  Mr.  Loeffler  viola  d'amore,  February  16,  1901, 
January  2,  1904). 

"Divertissement  Espagnol,"  for  orchestra  and  saxophone  (Orchestral 
Club,  Mrs.  R.  J.  Hall  saxophone,  January  29,  1901,  April  i,  1902). 

Two  Poems  for  orchestra,   "La  Bonne  Chanson"   (after  Verlaine), 
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effects.  He  has  said  the  last  word  as  to  fingering  through  which  the  effects  can 
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"Villanelle  du  Diable"  (after  Rollinat)  (Symphony  Concert,  April  12, 
1902,  January  3,  1903). 

Chamber  Music:  Quartet  in  A  minor  (minuet  at  Philadelphia, 
1889-90;  two  movements,  Adamowski  Quartet,  Boston,  April  12, 
1892). 

Sextuor,  for  two  violins,  two  violas,  two  'cellos  (Kneisel  Quartet, 
February  27,  1893). 

Quintet  in  one  movement,  for  three  violins,  viola,  and  violoncello 
(Kneisel  Quartet,  February  18,  1895,  February  10,  1902). 

Octet  for  two  violins,  viola,  violoncello,  two  clarinets,  double-bass, 
harp  (Kneisel  Quartet,  February  15,  1897). 

Deux  Rapsodies  for  oboe,  viola,  and  piano,  "La  Cornemuse"  and 
"L'Etang,"  after  poems  by  Rollinat  (Longy  Club  concert,  played  by 
Messrs.  Longy,  Loeffler,  and  Gebhard,  December  16,  1901). 

Ballade  Carnavalesque  for  pianoforte,  flute,  oboe,  saxophone,  and 
bassoon  (Longy  Club  concert,  January  25,  1904). 

Instrumental:  Cadenza  to  Brahms's  Violin  Concerto  (Symphony 
Concert,  played  by  Mr.  Kneisel,  February  13,  1897). 

Vocal:  "L'Archet,"  text  by  Cros,  ballad  for  mezzo-soprano,  female 
chorus,  piano,  viola  (private  performance,  Miss  Marguerite  Hall,  mezzo- 
soprano,  March  5,  1901 ;  the  Cecilia,  Mrs.  Julia  Wyman,  mezzo-soprano, 
February  4,  1902). 

"By  the  Waters  of  Babylon,"  Psalm  137,  for  female  chorus,  two 
flutes,  violoncello,  harp,  organ  (Choral  Art  Society,  February  28,  1902). 

Songs:  "Harmonic  du  Soir,"  Baudelaire;  "Dansons  la  Gigue!" 
Verlaine;  "La  Cloche  Felee,"  Baudelaire;  "Serenade,"  Verlaine;  for 
mezzo-soprano,  viola,  and  piano  (Miss  Lena  Little  singer,  Mrs.  Emil 
Paur  pianist,  Mr.  Loeffler  viola,  Noverhber  30,  1897,  December  13, 
1897). 
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'Uhe  Educational  Value 
o/  ^he  PIANOLA 

The  invention  of  the  Pianola  has  made  it  possible  for  every  one  to  obtain  in  the  home 
an  intelligent  familiarity  with  the  world's  masterpieces  of  music,  without  which  no 
education  can  be  considered  well-rounded  or  complete. 

During  the  past  year  the  educational  world  has  been  deeply  stirred  by  a  realization 
of  the  importance  of  the  Pianola  in  inculcating  an  appreciation  of  music,  as  distinguished 
from  the  old-fashioned  idea  that  a  musical  education  consisted  in  trying  to  learn  to  per- 
form upon  the  piano  —  and  not  succeeding. 

Progressive  colleges  and  schools  which  aim  to  have  the  latest  and  best  appliances  for 
the  use  of  pupils  have  added  or  are  now  about  to  add  a  Pianola  to  the  Department  of 
Music.  The  following  is  but  a  partial  list  of  such  institutions  in  which  either  a  Pianola 
or  an  ^Eolian  is  at  present  being  used :  — 


Harrard  University. 

Columbia  University. 

University  of  Michigan. 

Anilierst  College. 

Vassar  College. 

Radcliffe  College. 

Tufts  College. 

Teachers'  College. 

Oberlin  College. 

Beloit  College. 

Brooklyn  Institute  of  Arts  and 

Sciences. 
Framinghani  (Mass.)  Normal  School. 
Columbia  Conservatory  of  Music 

(Chicago). 


Crane  Normal  Institute  of  Music 

(Potsdam,  N.Y.). 
Wadleigh  High  School,  N.Y. 
New  Yorlt  Training  School  for 

Teachers. 
American  Institute  of  Applied 

Music. 
Hill  School  (Pottstown,  Pa.). 
Briarcliff  Manor  School. 
Morton  Street  Public  School 

(Newark,  N.J.). 
Miss  May  Winsor's  School  (Boston). 
St.  Mary's  Academy  (Burlington,  Vt.) 


It  is  interesting  to  learn  that  so  many  of  our  foremost  educational  institutions  have 
introduced  a  piano-player  into  the  Department  of  Music.  But  it  is  significant  that  in 
every  instance  the  choice  has  been  the  Pianola. 

Under  the  auspices  of  the  recently  inaugurated  "Music  Lovers'  Library,"  clubs  are 
being  formed  in  all  parts  of  the  country  to  carry  on  the  study  of  music  in  private  homes. 
Most  instructive  and  fascinating  courses  in  musical  appreciation  are  now  available  to  all 
Pianola-owners.  A  very  interesting  descriptive  handbook  of  the  New  Musical  Education 
will  be  sent  to  any  address  upon  application  to  the  .^olian  Company,  362  Fifth  Avenu«, 
New  York. 

^hQ  Metrostyle  is  noMr  incorporated 
in  all  Pianolas.     Prices,  $250   and   $300 

The  Pianola  has  in  the  Metrostyle  an  improvement  of  the  utmost  importance,  which 
is  not  even  approximated  in  any  other  piano-player. 

The  M.  STEINERT  &  SONS  CO. 

162  Boylston  Street,  Boston 
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vSoNGS:  "Intermedes":  "Timbres  Oublies,"  Gustave  Kahn,  "Adieu 
pour  jamais,"  Kahn,  "Les  Paons,"  Kahn  (Miss  Julia  Heinrich,  April 

5,  1899). 

Song:  "Le  Flambeau  Vivant,"  Baudelaire  (Miss  Little,  April  10, 
1902,  in  Eaton-Hadley  Trio  Concert). 

Songs:  "La  Cloche  Felee"  and  "Serenade"  were  performed  by  Mrs. 
Bertha  Child,  contralto,  Miss  Nina  Fletcher,  viola,  Mr.  Gebhard,  pianist, 
at  Mr.  Gebhard's  concert,  March  14,  1905,  and  at  the  same  concert 
Mrs.  Child  sang  "Timbres  Oublies"  and  "Les  Paons."  Miss  Lena 
Little  sang  "Timbres  Oubhes"  at  one  of  Miss  Terry's  concerts,  March 
20,  1905. 

Piano  :  Mr.  Gebhard  has  played  in  concert  a  transcription  for  piano- 
forte of  the  song  "Les  Paons." 


* 
*  * 


"Pagan  Poem,"  originally  sketched  for  pianoforte  with  orchestra, — 
English  horn  and  three  trumpets  obbligato, — has  been  played  here  in 
private,  arranged  by  the  composer  for  two  pianofortes  and  three  trum- 
pets. Mr.  Loeffler  is  now  at  work  on  this  composition. 
These  works  of  Mr.  Loeffler  have  been  published : — 
Orchestral  (score  and  parts):  "La  Mort  de  Tintagiles,"  Op.  6; 
"La  Villanelle  du  Liable,"  Op.  9. 

Chamber:  " Deux  Rapsodies "  :  "L'E)tang"  and  "La  Cornemuse." 
Songs:  "Ouatre  Poemes  pour  voix,  alto,  et  piano":  "La  Cloche 
Felee,"  "Dansons  la  Gigue!"  "Le  son  du  cor  s'afflige  vers  les  bois," 
"Serenade,"  Op.  5.  "Quatre  Melodies  pour  chant  et  piano,"  poems 
by  Gustave  Kahn :  "Timbres  oublies,"  "Adieu  pour  jamais,"  "Les  soirs 
d'automne,"  "Les  Paons,"  Op.  10. 

Four  HngHsh  songs — Poe's  "To  Helen"  and  "A  Dream  within  a 
Dream,"  D.  G.  Rossetti's  "Sudden  Light"  and  G.  C.  Lodge's  sonnet, 
"Tell  me  Again" — are  now  in  press. 
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Symphony  No.  i,  in  B-flat  major,  Op.  38 


Robert  Schumann 


(Born  at  Zwickau,  Saxony,  June  8,  18 10;   died  at  Endenich, 
near  Bonn,  July  29,   1856.) 

Schumann  worked  during  1832-33  on  a  symphony  in  G  minor.  The 
first  movement  was  played  for  the  first  time  at  a  concert  given  in 
Zwickau,  November  18,  1832,  by  Clara  Wieck,  who  was  then  thirteen 
years  old.  This  movement  was  also  played  February  12,  1833,  at 
Schneeberg,  where  Schumann  lived  for  a  time  with  his  brothers,  and 
at  Leipsic,  April  29,  1833,  as  a  first  movement  of  a  First  Symphony. 
It  is  said  that  the  whole  symphony  was  performed  at  Zwickau  in  1835, 
under  Schumann's  direction;  that  the  last  movement  was  a  failure. 
We  know  that  the  symphony  was  completed  and  never  published. 
Schumann  himself  wrote  to  Hofmeister  from  Schneeberg|  (January 
29,  1833):  "The  symphony  is  going  ahead.  It  is  being  diligently  re- 
hearsed here  with  Beethoven's  in  A  major,  and  you  would  scarcely 
know  it  by  the  performance  at  Zwickau."  In  a  letter  dated  in  1839 
he  wrote  of  a  symphony  which  he  had  nearly  finished  in  1832. 

During  the  years  from  1833  to  1841  Schumann  wrote  many  of  his 
finest  and  most  characteristic  works,  but  they  were  piano  pieces — 
Etudes  Symphoniques,  Carneval,  Sonata  in  F-sharp  minor,  Sonata 
in  G  minor,  Fantasie,  Phantasiestticke,  Davidsbiindler,  Kreisleriana, 
Novelletten,  Nachtstticke,  Faschingsschwank — and  songs.  But  in 
1841  he  wrote  Symphony  No.  i,  in  B-flat;  Overture,  Scherzo,  and 
Finale  (Finale  rewritten  in  1845);  Symphony  in  D  minor  (rewritten 
in  1 85 1,  and  now  known  as  the  Fourth) ;  Allegro  for  piano  and  orchestra 
(used  as  first  movement  to  Piano  Concerto,  Op.  54). 

Schumann  was  married  to  Clara  Wieck  September  12,  1840,  after 
doubts,  anxieties,  and  opposition  on  the  part  of  her  father,  after  a 
nervous  strain  of  three  or  four  years.     His  happiness  was  great,  but 
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to  say  with  some  that  this  joy  was  the  direct  inspiration  of  the  First 
Symphony  would  be  to  go  against  the  direct  evidence  submitted  by  the 
composer.  He  wrote  Ferdinand  Wenzel :  "  It  is  not  possible  for  me  to 
think  of  the  journal." — the  Neue  Zeitschrift  jiir  Musik,  founded  by 
Schumann,  Wieck,  Schimke,  and  Knorr  in  1834,  and  edited  in  1841  by 
Schumann  alone :  "I  have  during  the  last  days  finished  a  task  (at  least 
in  sketches)  which  filled  me  with  happiness,  and  almost  exhausted  me. 
Think  of  it,  a  whole  symphony — and,  what  is  more,  a  spring  symphony: 
I,  myself,  can  hardly  believe  that  it  is  finished."  And  he  said  in  a  letter 
(November  23,  1842)  to  Spohr:  "I  wrote  the  symphony  toward  the  end 
of  the  winter  of  1841,  and,  if  I  may  say  so,  in  the  vernal  passion  that 
sways  men  until  they  are  very  old,  and  surprises  them  again  with  each 
year.  I  do  not  wish  to  portray,  to  paint ;  but  I  believe  firmly  that  the 
period  in  which  the  symphony  was  produced  influenced  its  form  and 
character,  and  shaped  it  as  it  is."  He  wrote  to  Wilhelm  Taubert,  who 
was  to  conduct  the  work  in  Berlin :  ' '  Could  you  infuse  into  your 
orchestra  in  the  performance  a  sort  of  longing  for  the  spring,  which 
I  had  chiefly  in  mind  when  I  wrote  in  February,  1841  ?  The  first  en- 
trance of  trumpets,  this  I  should  like  to  have  sounded  as  though  it 
were  from  high  above,  like  unto  a  call  to  awakening;  and  then  I  should 
like  reading  between  the  lines,  in  the  rest  of  the  Introduction,  how 
everywhere  it  begins  to  grow  green,  how  a  butterfly  takes  wing;  and,  in 
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the  Allegro,  how  little  by  little  all  things  come  that  in  any  way  belong 
to  spring.  True,  these  are  fantastic  thoughts,  which  came  to  me  after 
my  work  was  finished;  only  I  tell  you  this  about  the  Finale,  that  I 
thought  it  as  the  good-bye  of  spring." 

(It  may  here  be  noted  that  the  symphony  was  fully  sketched  in  four 
days,  and  that  Schumann  now  speaks  of  composing  the  work  in  Feb- 
ruary, 1 84 1,  and  now  of  writing  it  toward  the  end  of  that  year.) 

* 
*  * 

It  is  a  singular  fact  that  Schumann  himself  makes  no  reference  to  a 
poem  that  undoubtedly  influenced  him  in  the  composition  of  this  sym- 
phony. In  October,  1842,  he  gave  his  portrait,  the  one  by  Kriehuber, 
to  Adolph  Bottger,  and  he  wrote  as  a  dedication  three  measures  of 
music  with  these  words:  "Beginning  of  a  symphony  inspired  by  a 
poem  of  Adolph  Bottger:  to  the  poet,  in  remembrance  of  Robert 
Schumann."  The  music  was  the  opening  theme  given  to  horns  and 
trumpets.     Bottger  said  that  the  poem  was: — 

Du  Geist  der  Wolke,  triib'  und  schwer, 
Fliegst  drohend  iiber  Land  und  Meer. 

Dein  grauer  Schleier  deckt  im  Nu 
Des  Himmels  klares  Auge  zu. 

Dein  Nebel  walk  herauf  von  fern, 
Und  Nacht  verhiillt  der  Liebe  Stern: 

Du  Geist  der  Wolke,  tiiib'  und  feucht, 
Was  hast  Du  all'  mein  Gliick  verscheucht, 

Was  rufst  Du  Thranen  in's  Gesicht, 
Und  Schatten  in  der  Seele  Licht? 

O  wende,  wende  Deinen  Lauf, — 
Im  Thale  bliiht  der  Friihling  auf! 
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These  verses  have  thus  been  Enghshed  in  prose :  ' '  Thou  Spirit  of  the 
Cloud,  murky  and  heavy,  fliest  with  menace  over  land  and  sea;  thy 
grey  veil  covers  in  a  moment  the  clear  eye  of  heaven ;  thy  mist  seethes 
up  from  afar,  and  Night  hides  the  Star  of  Love.  Thou  Spirit  of  the 
Cloud,  murky  and  damp,  how  thou  hast  frightened  away  all  my  hap- 
piness, how  thou  dost  call  tears  to  my  face  and  shadows  into  the  light 
of  my  soul!  O  turn,  O  turn  thy  course, — In  the  valley  blooms  the 
spring!" 

I  am  indebted  to  Mr.  John  Kautz,  of  Albany  (N.Y.),  who  knew 
Bottger,  for  the  following  notes:  "Now  pondering  the  above  inspira- 
tional poem,  the  unsophisticated  reader,  noting  its  sombreness,  its 
brimfulness  of  despair  and  agonizing  sentiment,  would  wonder  how  on 
earth  it  could  have  any  psychological  connection  with  the  origin  of  a 
musical  work  so  seemingly  foreign  in  spirit,  so  sunny,  buoyant,  and 
optimistic,  as  is  the  Schumann  Symphony  in  B-flat.  But,  if  the  reader 
will  carefully  note  the  last  line,  'Im  Thale  bliiht  der  Friihling  auf !'  he 
will  be  given  the  key  that  will  dispel  all  his  mystification.  The  sym- 
phony is  the  apotheosis  of  spring,  and  all  that  it  symbolizes  in  philoso- 
phy and  life.  The  lyre  of  Schumann  may  have  sounded  deeper  chords, 
but  scarcely  more  enduring  ones.  It  will  live  henceforward  as  the 
Spring  Symphony.  Why  Schumann  should  have  chosen  the  sym- 
phonic rather  than  some  other  form,  in  giving  utternace  to  his  ideas., 
remains  unexplained.  It  is  known  that  even  to  a  later  time  he  ad- 
hered to,  and  repeatedly  expressed,  the  opinion  that  nothing  new  could 
any  more  be  evolved  out  of  the  sonata  (symphony)  or  overture  form. 
Even  as  late  as  1832  he  went  so  far  as  to  ask,  in  a  letter  to  the  critic 
Rellstab,  in  Berlin,  'Why  should  there  not  be  an  opera  without  words?' 


* 
*  * 


"Adolph  Bottger,"  says  Mr.  Kautz,   "during  the  early  part  of  his 
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career,  was  one  of  the  leading  spirits  in  the  Hterary  and  musical  circles 
of  Leipsic,  and  was  in  close  friendly  relations  with  lyiszt,  Schumann, 
Mendelssohn,  Hiller,  and  Gade.  He  had  known  Wagner  from  boyhood 
up,  and  had  attended  both  the  gymnasium  and  the  university  with 
him;  but  their  artistic  tendencies  diverged  later  on,  and  they  became 
estranged.  Bottger,  like  the  rest  of  his  Ivcipsic  brethren,  failed  to 
realize  Wagner's  towering  genius.  When  in  a  reminiscent  mood,  his 
conversation  was  full  of  interesting  experiences.  Thus,  he  once  men- 
tioned— what  must  now  seem  surprising — that  Schumann  frequently 
expressed  his  disapprobation  of  Madame  Clara  Schumann's  conception 
of  his  piano  works.  As  partially  confirmatory  of  this,  there  is  at  least 
one  letter  extant  in  which  Schumann  admonishes  her  to  play  certain 
of  his  pieces  'just  twice  again  as  slow.'  In  another  letter  he  warns  her 
against  her  impetuosity  in  playing  his  music.  It  is  known  that  to  the 
end  of  her  life  Madame  Schumann  always  preferred  playing  the  Finale 
of  the  Etudes  Symphoniques  in  the  first  and  not  in  the  improved  second 
version.  Can  we  imagine  it  possible  that  the  'Schumann  tradition,' 
as  represented  for  years  by  Madame  Schumann,  may  have  been  a 
myth,  after  all  ? "  ; 

Mr.  Kautz  gives  as  an  explanation  of  the  fact  that  Schumann  in  his 
letters  never  alluded  to  the  "true  origin  of  his  symphony"  the  "habitual 
taciturnity  of  Schumann,  his  secretiveness,  and  the  suspiciousness  with 
which  he  regarded  nearly  all  of  his  associates."  "I  have  not  the  means 
at  hand  of  stating  definitely  in  what  year  the  verses  first  appeared,  but 
it  could  not  have  been  much  earlier  than  1840.  Schumann's  aulto- 
graphic  letter,  together  with  one  of  Mendelssohn's,  containing  his 
musical  setting  of  Bottger's  'Ich  hor'  ein  Voglein  locken,'  were  both 
framed,  and  occupied  conspicuous  positions  among  the  many  other 
attractions  that  crowded  the  walls  of  the  poet's  library.  ' 

"Adolph  Bottger  was  born  as  Leipsic  in  181 5,  and  during  the  early 
forties  achieved  considerable  fame  as  a  writer  of  very  high-class  verse, 
representing,  with  Geibel,  Freiligrath,  and  others,  the  aftermath  of 
German  romantic  poetry;   but  it  was  chiefly  as  a  translator  of  English 
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poetry,  of  Shakespeare,  Byron,  and  Longfellow,  that  he  became  re- 
nowned. His  German  translation  of  Lord  Byron,  in  the  metre  of  the 
original,  was  a  veritable  tour  de  force,  reaching  many  editions,  and 
resulting  in  making  Byron's  name  a  household  word  in  Germany.  But, 
while  thus  popularizing  the  fame  of  others,  his  own  strong,  original  work 
was  being  gradually  overlooked  and  neglected,  and  now  his  once  so 
admired  lyrics  are  mostly  relegated  to  the  anthologies.  Bottger  was 
only  another  earlier  martyr  to  the  same  irony  of  fate  that  has  now 
overtaken  Edward  Fitzgerald. 

"Bottger  was  the  possessor  of  many  rare  and  valuable  autographs 
and  relics  of  departed  celebrities.  Among  the  latter  were  locks  of  hair 
from  the  heads  of  Schiller  and  Goethe  down  to  the  plug  hat  that  had  once 
belonged  to  the  great  and  mighty  Klopstock.  This  hat  had  for  some 
time  previously  been  in  the  possession  of  the  dull  poet  and  hymn  writer, 
Johannes  Minckwitz,  professor  of  literature  in  the  University  of 
Leipsic;  and  the  story  goes,  that  as  long  as  Minckwitz  lived,  he  never 
failed  to  observe  the  annual  return  of  Klopstock's  birthday  by 
sallying  forth  clad  in  the  historic  hat.  Adolph  Bottger*  died  along 
in  the  seventies,  in  poverty  and  neglect.     I  do  not  know  what  became 

of  his  collection  of  rarities." 

* 
*  * 

*  Bottger  died  November  i6,  1870. — Ed. 
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It  is  well  known  that  the  original  phrase  given  to  trumpets  and  horns 
was  written  in  an  ineffective  manner,  as  was  revealed  at  the  rehearsal 
of  the  symphony  led  by  Mendelssohn:  indeed,  two  of  the  tones  could 
hardly  be  heard,  on  account  of  the  character  of  the  instruments  then 
used.  Nevertheless,  Schumann  told  Verhulst  in  1853  that  he  was  sorry 
he  changed  the  theme.  After  that  Verhulst  used  the  original  version 
whenever  he  conducted  the  symphony. 


* 
*  * 


This  symphony  was  produced  at  a  concert  given  by  Clara  Schumann 
for  the  benefit  of  the  Orchestra  Pension  Fund  in  the  Gewandhaus  at 
Leipsic,  March  31,  1841.     The  programme  was  as  follows: — 

Chorus,  "  Des  Staubes  eitle  Sorgen  " Haydn 

Adagio  and  Rondo  from  Concerto  in  F  minor Chopin 

Clara  Schumann. 

Aria  from  "Iphigenie"  (sic) Cluck 

H.  Schmidt. 

Allegro      R.  Schumann 

j  Song  without  Words Mendelssohn 

I  Piece Scarlatti 

Clara  Schumann. 

Symphony  (MS.) R.  Schumann 

Conducted  by  Mendelssohn. 

Duo  for  Four  Hands  (new) Mendelssohn 

Clara  Schumann  and  Mendelssohn. 
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Songs:  "Widmung,"  "  Die  Lowenbraut " R.  Schmnann 

"Am  Strande" C.  Schumann 

Miss  SCHLOSS. 

Duo  Concertante  for  Melophone  and  Violoncello 

GiULO  Regondi  and  Joseph  LidEL  {sic). 

Fantasie  on  Themes  from  "Moses" Thalherg 

Clara  Schumann. 

The  melophone  was  a  forerunner  of  the  modern  reed  organ.  It  was 
invented  in  1837  by  Leclerc,  a  watchmaker  of  Paris,  and  was  in  the  form 
of  a  huge  guitar.     The  right  hand  acted  as  blower.     Halevy  used  the 

instrument  in  his  opera,  "Guido  et  Ginevra"  (Paris,  1838). 

* 
*  * 

The  symphony  was  played  for  the  first  time  in  England  at  a  Philhar- 
monic Concert,  London,  June  5,  1854.  The  Musical  World,  the  leading 
weekly  journal,  ably  edited,  spoke  as  follows:  "The  only  novelty  was 
Herr  Schumann's  Symphony  in  B-flat,  which  made  a  dead  failure,  and 
deserved  it.  Few  of  the  ancient  'Society  of  British  Musicians'  sym- 
phonies were  more  incoherent  and  thoroughly  uninteresting  than  this. 
If  such  music  is  all  that  Germany  can  send  us  of  new,  we  should  feel 
grateful  to  Messrs.  Ewer  and  Wessel  if  they  would  desist  from  importing 
it." 

Schumann's  Overture,  Scherzo,  and  Finale  had  been  played  the  year 
before  (April  4)  at  a  Philharmonic  Concert.  Extracts  from  the  review 
published  in  the  same  journal  will  show  the  attitude  of  the  leading 
English  musicians  of  the  early  fifties  toward  the  composer. 

"Robert  Schumann  and  Richard  Wagner  (uncle  of  the  famous  Mdlle. 
Joanna  Wagner)  are  the  representatives  of  what  is  styled  the  '  aesthetic ' 
school  in  Germany.  The  latter  has  written  chiefly  for  the  theatre,  the 
former  for  the  orchestra  and  the  chamber.  Of  Wagner  we  expect  to 
have  an  early  opportunity  of  speaking.     Of  Schumann  we  have  been 
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431 


compelled  to  speak  frequently,  and,  as  it  has  happened,  never  in  terms 
of  praise.  So  much  has  been  said  of  this  gentleman,  and  so  highly  has 
he  been  extolled  by  his  admirers,  that  we  who,  born  in  England,  are  not 
necessarily  acquainted  with  his  genius,  have  been  led  to  expect  a  new 
Beethoven  or,  to  say  the  least,  a  new  Mendelssohn.  Up  to  the  present 
time,  however,  the  trios,  quartets,  quintets,  which  have  been  introduced 
by  Mr.  Ella,  at  the  Musical  Union,  and  by  other  adventurous  explorers 
for  other  societies,  have  turned  out  to  be  the  very  opposite  of  good.  An 
affectation  of  originality,  a  superficial  knowledge  of  the  art,  an  absence 
of  true  expression,  and  an  infelicitous  disdain  of  form  have  character- 
ized every  work  of  Robert  Schumann  hitherto  introduced  in  this  country. 
The  affected  originality  had  not  enough  of  genuine  feeling  to  be  ac- 
cepted, while  the  defects  by  which  it  was  accompanied  gave  its  emptiness 
and  false  pretension  a  still  smaller  chance  of  taking  hold  of  public  favor. 
The  statement  of  these  objections,  however,  has  always  been  met  by 
the  answer:  'Oh,  you  have  not  heard  Schumann's  best  works:  you 
should  know  his  orchestral  compositions,  his  Symphony  in  B-flat,  and, 
above  all,  his  Overture,  Scherzo,  and  Finale.'  Well,  we  have  heard  the 
Overture,  Scherzo,  and  Finale,  .  .  .  and  we  regret  to  say  that,  bad  as  we 
consider  the  chamber  compositions  of  the  author,  we  are  forced  to  pro- 
nounce the  present  orchestral  work  still  worse. "  Then  follows  an  attack 
on  this  piece.  This  is  the  closing  sentence :  "The  general  style  betrays 
the  patchiness  and  want  of  fluency  of  a  tyro ;  while  the  forced  and  un- 
natural turns  of  cadence  and  progression  declare  neither  more  nor  less 
than  the  convulsive  efforts  of  one  who  has  never  properly  studied  his 
art  to  hide  the  deficiencies  of  early  education  under  a  mist  of  pompous 
swagger."  The  reviewer  comments  on  the  disapproval  of  the  audience, 
and  adds:  "And  yet  Robert  Schumann,  according  to  some,  is  the  com- 
poser who  in  combination  with  Richard  Wagner — 'Brother  Wagner,' 
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BOSTON 


CASPAR  BOLTZ. 

Upholsterer  and  Interior  Decorator. 

Furniture  and  Interior  Decorating  to  Order. 
Old  Furniture  Renewed. 

749  BOYLSTON  STREET, 

Near  EXETER,  BACK  BAY,  BOSTON,  MASS. 


FRANCES 


MARCELLE    WAVING,    HAIR     DRESSING, 

FACE  TREATMKNT 

MANICURE  PEDICURE 

HAIR  WORK  and  TOILET  ARTICLES 

A    SPECIALTY 

MOLES,  WARTS,  and  SUPERFLUOUS  HAIR 
REMOVED 

7  TEMPLE  PLACE 

Rooms  32-33  Telephone,  21 153  Oxford 


R  U  H  E  N 

CORSETIERE 

296  BOYLSTON  STREET,  BOSTON 


Corsets  to  order.  Models  embodying  all  the 
changes  and  modifications  that  the  season's 
modes  demand. 
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be  it  understood — is  to  raise  a  new  school  of  art,  to  extinguish  Men- 
delssohn, and  to  teach  the  worshippers  of  Handel,  Bach,  Mozart,  and 
Beethoven  many  important  secrets  which  the  scores  of  these  great 
masters  have  never  yet  disclosed.  Oh,  that  a  musical  Pope  would  start 
up  and  write  a  musical  Dunciad !  Thus,  and  only  thus,  would  the  so- 
called  aesthetic  school  be  exposed  to  the  world  in  its  proper  light." 

Henry  F.  Chorley  was  equally  severe  in  the  AthetKEum:  "Young 
Germany  is  in  a  fever  which,  should  it  last,  will  superinduce  an  epilepsy 
fatal  to  the  life  of  music.  .  .  .  The  upholders  of  Dr.  Schumann  will  take 

a  last  refuge  in  symphonies,  especially  in  a  symphony  in  B-flat  described 
by  them  to  be  a  master-work.  This  I  heard  at  Lcipsic,  with  less  than 
little  satisfaction.  In  all  such  cases  of  disappointment  there  is  an  answer 
ready  stereotyped,  and  thought  to  be  decisive.  The  listener  who  cannot 
be  charmed  is  sure  to  be  reminded  how  the  great  works  of  Beethoven 
were  misjudged  at  the  outset  of  his  career.  But  the  examples  are  not 
parallel.  Beethoven's  works  were,  for  a  while,  misunderstood,  I  venture 
to  reply,  because  Beethoven  was  novel.  The  works  of  Dr.  Schumann 
will  by  certain  hearers  be  forever  disliked,  because  they  tell  us  nothing 
that  we  have  not  known  before,  though  we  might  not  have  thought  it 
worth  listening  to.  To  change  the  metaphor,  as  well,  it  seems  to  me, 
might  the  pentimenti  and  chips  of  marble  hewn  off  the  block  and  flung 
to  the  ground  by  a  Buonarotti's  chisel,  if  picked  up  and  awkwardly 
cemented  by  some  aspiring  stone  patcher,  pass  for  an  original  figure, 
because  the  amorphous  idol  was  cracked,  flawed,  and  stained — had  the 
nose  of  a  Silenus  above  the  lip  of  a  Hebe,  and  arms  like  Rob  Roy's,  long 
enough  to  reach  its  knees — as  such  centos  of  common  phrases  and  re- 
jected chords  be  accepted  for  creations  of  genius  because  they  are 
presented  with  a  courageous  eccentricity  and  pretension."  Chorley 
then  savagely  reviewed  the  symphony  in  detail  and  concluded  with 
this  sentence:  "The  mystagogue  who  has  no  real  mysteries  to  promul- 
gate would  presently  lose  his  public,  did  he  not  keep  curiosity  enter- 
tained by  exhibiting  some  of  the  charlatan's  familiar  tricks." 


*  * 


SEASON  SYMPHONY  TICKETS 

REHEARSALS,  $20  to  $30  each 

CONCERTS,        $13  to  $25  each 

Season  seats  may  be  rented  for  one  day 

CONNELLY'S  V^^xll,  Adams  House 

Choice  Seats  t£L£li  First-class  Theatres 
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The  first  performance  in  Boston  was  by  the  Musical  Fund  Society, 
Mr.  Suck  conductor,  January  15,  1853.  The  score  itself,  however,  was 
known  here  before  that  date.  Mr.  William  Mason  heard  a  performance 
at  the  Gewandhaus  in  Leipsic:  "I  was  so  wrought  up  by  it  that  I 
hummed  passages  from  it  as  I  walked  home,  and  sat  down  at  the  piano 
when  I  got  there,  and  played  as  much  of  it  as  I  could  remember.  I 
hardly  slept  that  night  for  the  excitement  of  it.  .  .  .  I  grew  so  en- 
thusiastic over  the  symphony  that  I  sent  the  score  and  parts  to  the 
Musical  Fund  Society  of  Boston,  the  only  concert  orchestra  then  in  that 
city,  and  conducted  by  Mr.  Webb.  They  could  make  nothing  of  the 
symphony,  and  it  lay  on  the  shelf  for  one  or  two  years.  Then  they 
tried  it  again,  saw  something  in  it,  but  somehow  could  not  get  the  swing 
of  it,  possibly  on  account  of  the  syncopations.  Before  my  return  from 
Europe,  in  1854,  I  think  they  finally  played  it.  In  speaking  of  it,  Mr. 
Webb  said  to  my  father:  'Yes,  it  is  interesting;  but  in  our  next  concert 
we  play  Haydn's  "Surprise  Symphony,"  and  that  will  live  long  after 
this  symphony  of  Schumann's  is  forgotten.'  Many  years  afterward  I 
reminded  Mr.  Webb  of  this  remark,  whereupon  he  said,  'William,  is  it 
possible  that  I  was  so  foolish?'  "  ("Memories  of  a  Musical  Life,"  by 
William  Mason.     New  York,  1901,  pp.  40,  41.) 

Mr.  John  S.  Dwight  reviewed  the  performance  in  his  Journal  of  Music, 
January  22,  1853:  "We  doubt  not,  very  various  opinions  were  formed 
of  this  composition  among  the  audience.  To  many  its  novelty  (without 
superficial  brilliancy)  and  its  very  richness,  fulness,  earnestness  of  mean- 
ing made  it  dull,  and  would  have  made  it  so,  had  it  been  ever  so  perfectly 
presented.  On  the  other  hand,  the  thoroughly  initiated,  intimate  ad- 
mirers of  Schumann  (what  few  there  were  there  present)  were  naturally 
keenly  sensitive  to  every  fault  of  execution,  and  could  scarce  contain 
themselves  from  crying  out  about  the  murder  of  their  hero.  ...  If  parts 
were  blurred  and  confused;  if  here  and  there  passages  were  roughly 
rendered;  if  movements  were  unduly  hurried  or  retarded  (a  matter 
about  which  we  could  only  surmise,  not  knowing  the  work  beforehand) ; 
if  flutes  and  oboes  and  violins  sometimes  returned  a  thin  and  feeble 
answer  to  the  over-ponderous  blasts  of  the  trombones, — still  an  im- 
posing, although  now  and  then  obscured,  outline  loomed  before  us  of 
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Miss  M.  F.  FISK 


144  Tremont  Street 


Opening  of  Women^s  Gloves,  Neckwear,  Ostrich,  Marabout, 
and  Liberty  Stoles,  Belts,  Veilings,  etc.,  for  the  Fall  and 
Winter  Season. 
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a  grand,  consistent,  original,  inspired  whole.     It  moved  us  to  respect 
and  to  desire  deeper  acquaintance  with  the  new  symphonist." 


* 

*  * 

If  the  English  reviewers  described  the  Symphony  in  B-flat  as  one  be- 
longing to  the  "Broken  Crockery  School,"  if  they  hooted  Schumann's 
works  and  in  1854  accused  the  composer  of  suffering  from  delirium 
tremens,  the  Parisian  critics  were  far  better  disposed.  Fragments  of 
the  symphony  were  performed  at  a  Popular  Concert  led  by  Pasdeloup, 
January  19,  1862.  The  whole  symphony  was  played  at  a  Conservatory 
Concert,  led  by  George  Hainl,  December  15,  1867.  The  critics  praised 
the  work,  and  said  the  audience  was  "ravished  by  the  beauty  of  the 
music."  Schumann  influenced  the  French  as  well  as  the  Russian  com- 
posers. The  English  were  faithful  to  Mendelssohn,  and  their  composers 
have  not  yet  wholly  escaped  from  slavish  imitation  of  the  least  praise- 
worthy characteristics  of  that  composer.  It  was  an  Englishman  who 
said  of  Schumann,  "Having  an  inordinate  ambition  to  be  ranked  as  an 
original  thinker,  he  gives  to  the  world  the  ugliest  possible  music."  It 
was  Emile  Zola  who  put  into  the  mouth  of  Gagniere:  "O  Schumann, 
despair,  the  luxury  of  despair!  Yes,  the  end  of  all,  the  last  song  of 
mournful  purity,  soaring  over  the  ruins  of  the  world !" 

* 

*  * 

And  in  Vienna  the  symphony,  led  by  Schumann  on  January  i,  1847, 
fell  absolutely  flat.  The  composer  was  known  only  as  "Clara  Wieck's 
husband,"  and  for  years  in  Vienna  he  was  associated  with  Liszt  and 
Wagner  as  makers  of  Zukunfismusik,  dangerous  fellows.  Schumann 
was  thus  strengthened  in  his  earlier  opinion,  that  "the  Viennese  are  an 
ignorant  people,  and  know  little  of  what  goes  on  outside  their  own  city." 
Nor  was  the  symphony  more  favorably  received  in  1856,  when  it  was 
conducted  by  Hellmesberger.     In  1861  the  Viennese  public  first  began 

to  find  some  beauty  in  the  music. 

* 
*  * 

The  Symphony  in  B-flat  has  been  played  at  these  concerts,  under  Mr. 

Henschel,  March  4,  1882;   Mr.  Gericke,  November  15,  1884,  November 

13,  1886,  November  3,  1888;   Mr.  Nikisch,  March  8,  1890,  January  31, 

1891,  April  16,  1892,  January  28,  1893;   Mr.  Paur,  November  25,  1893, 

December  7,  1895,  October  23,   1897;    Mr.  Gericke,  October  14,   1899, 

January  4,  1902,  March  5,  1904. 


LAMSON  &  HUBBARD 

Manufacturers  of 

Men's    Fine    Silk,    Stiff,    and   Soft  Hats 
Ladies'  ModisH  Hats  and  Furs 


BOSTON,  MASS. 
90  to  92  Bedford  St.  (corner  Kingston),  229  Washington  St. 
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Seventh  Rehearsal  and  Concert. 


VINCENT  D'INDY,  Conductor. 
Specially  engaged  for  these  concerts. 


FRIDAY  AFTERNOON,  DECEMBER  I,  at  230  o'clock. 


SATURDAY  EVENING,  DECEMBER  2,  at  8.00  o'clock* 


PROGRAMME. 


Deuxibme  Symphonie  (in  B-flat),  Op.  57 

I.  Extremement  lent ;   Tres  vif. 

II.  Moderement  lent. 

III.  Modere;  Tres  anime  ;  Modere. 

IV.  Lent ;  Assez  vif ;  Largement. 


Vincent  d'Indy 


Suite,  "  Pelle'as  et  Me'lisande,"  de  Maeterlinck 


"  Istar  "  (Variations  symphoniques) 


Gabriel  Faurd 
Vincent  d'Indy 


"  Psychd  et  Eros,"  extrait  de  "  Psyche',"  Pobme 
symphonique    ..... 


"  L'Apprenti  Sorcier  " 


Cesar  Franck 
Paul  Dukas 
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^oi'EMivE^ieaD  H^vr^r^ 


Owing  to  conflicting  dates 

Mr.  GEORGE  MAMLIN 

has  POSTPONED  his  SONG  RECITAL 
until  after  the  .  holidays 

RECITAL 

WILLARD    FLINT,  Basso 

CARL  WEBSTER,  'Cellist 

KARL  LAMSON,  Accompanist 
Steinert  Hall    .     .     .     ♦    Tuesday^  November  28,  at  3  p.m. 

Reserved  seats,  ^i.oo.     Now  on  sale  at  the  hall 

Monologue  and  Song  Recital 

iSicottisH   and    Gaelic 
Folk-soxig^s   and    Ballads 

Miss    AMY  MURRAY 

Steinert  HalU  cMonday^  November  27,  8*t5  p*m. 

Reserved  seats,  ^i,  75  cents,  50  cents,  at  Steinert  Hall  and  Ditson's 

By  invitation  of  the  Boston  branch  of  American  Folk-lore  Society 

ERNEST   SHARPENS   RECITALS 

THIRD     RECITAU 
NEXT    "WEDNESDAY    AFTERNOON 

SCOTCH    METRICAL    BALLADS   (16th  Century) 

First  time  in  America. 

SONGS    BY   TSCHAIKOWSKY 

J.  A/\GUS  WI/MTER  at  ihc  Piano 

Tickets,  $1.50.    For  tickets  and  programs  address  Richard  Newman,  Steinert  Hall, 
Boston  (Oxford  1330). 
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POTTER    HALL,    177    Htintington    Avenue 

HOFFMANN  QUARTET 

J.  HOFFMANN,  First  Violin  K.  RISSLAND,  Viola 

A.  BAK,  Second  Violin  C.  BARTH,  'Cello 

FIRST   CONCERT 

NOVEMBER  23,  at  8 


PROGRAMME 

QUINTETfor  Horn,  Violin,  two  Violas, 'Cello Mozart 

PIANO   QUARTET,  Op.  7 D'Indy 

QUARTET,  Op.  59,  No.  i  (F  major) Beethoven 

Mr.  Felix  Fox,  Piano ;  Mr.  M.  Hess,  Horn;    Mr.  A.  Gietzbn,  Second  Viola 

HUME   PIANO   USED 

Season  tickets^  $2.50  a.nd  $4.00.     Single  tickets,  $1.00  and  $1.50.    On  sale  at  Potter 
Hall,  or  ordered  by  mail  of  J,  Hoffmann,  9°  Gainsboro  Street. 

JORDAN  HALL 

PIRATE5  OF  PENZANCE 

THREE   PERFORTAANCES 

To  be  given  for  the  benefit  of  the  RADCLIFFE  COLLEGE  LIBRARY  BUILDING 

Wednesday  Evening,  November  29,  Friday  Evening, 

December  I,  at  8  o^cIock,  Saturday  afternoon, 

December  2,  at  2.30  o^cIock 

Tickets  on  sale  at  Herrick's  and  at  Sever's  Bookstore,  Harvard  Square,  Cambridge. 

Price  of  tickets,  ;?2,  ^1.50,  and  $i. 

FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.   H.  EDLER,  Violin  flaker,  180  Tremont  Street, 

BOSTON,  HASS. 
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OHICKERING     HALL 


Sundau  GtiamliBi  GoncBits 

Organized  by  Chickering  &  Sons 
Under  the  direction  of  Mr.  H.  G.  TUCKER 


FOURTH  CONCERT 

NOVEMBER   TWENTY  =  SIXTH 

AT  3.30  O'CLOCK 


GWILYM  MILES 

Bass 

GEORGE  PROCTOR 

Pianoforte 


SINGLE  TICKETS  WITH  RESERVED  SEATS     .      50  CENTS 
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Faelten  Pianoforte  School 

30  Huntington  Avenue,  Boston    . 

ARTIST  COURSE,  i905-J906 

Second  Concert:    Monday  Evening:,  December    J 8, 
t905,  at  eight  o'clock 

Pianoforte  Recital  by  Mr.  Waldemar  Lutschg 

RESERVED  SEAT  TICKETS,  ONE  DOLLAR :  At  the  School 
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Analyses  of  the  criticisms  appearing  in  the  daily  papers  of 
New  York  on  the  musical  performances  given  in  that  city  are 
published  every  week  in 

THE    NEW   YORK    MUSICAL   COURIER 

mm^mmt^mm^  i^^^^hboi^h^^  wimmt^^K^^m^m^im  ^^bhibh^^^^^^^^^^^^^^^^  wmm^maam^^^^^mm^^^^^^m^ 

which  is  for  sale  on  the  news  stands. 

See  Boston,  Philadelphia,  Baltimore,  Washington  letters. 
Published  every  Wednesday. 

Musical  news  from  all  parts  of  the  world  in  The  flusical 
Courier,  St.  James  Building,  Broadway  and  26th  Street. 

Established  1880 

■     Mr.  JULIUS   HARTT, 

Pianist  and  Teacher  of  Pianoforte  Playing, 

Pierce  Building,  Copley  Square 

Mr.  Hartt  will  be  glad  to  send  to  any  applicant  his  brochure  on 
Pianoforte  Playing  and  the  Musical  Memory.  This  little  treatise 
was  written  with  an  earnest  desire  to  throw  some  light  on  several  im- 
portant but  difficult  questions  which  perplex  many  serious  students. 
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BURTON 

HOLMES 

TRAVELOGUES 


Tremont  Temple 

COURSE  A.    Five  Saturday  Afternoons  at  2.30 
COURSE  B.    Five   Saturday   Evenings   at  8. 15 


PASSION  PLAY,  Ober-Ammergau 


SATURDAY,  NOVEMBER  25,  Matinee  at  2.30 

Evening  at  8.15 


TYROLEAN  ALPS,  from  Innsbruck  to  Italy 


SATURDAY,  DECEMBER  2,  Matinee  at  2.30 

Evening  at  8.15 


SWITZERLAND  (Part  One),  Eastern 


SATURDAY,  DECEMBER  9,  Matinee  at  2.30 

Evening  at  8.15 


SWITZERLAND  (Part  Two),  Western 


SATURDAY,  DECEMBER  16,  Matinee  at  2.30 

Evening  at  8.15 


Tickets  on  sale  at  the  box  office,  Tremont  Temple 
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JORDAIN     MAUL 

(SEASON   1905-1906) 


MONDAY  EVENING,  NOVEMBER  27,  1905 

AT  EIGHT  O'CLOCK 


SECOND  CONCERT 

The  Boston  Symphony  Quartet 

Professor  WILLY  HESS,  First  Violin 

Mr.  OTTO  ROTH,  Second  Violin 

Mr.  EMILE   FERIR,  Viola 

Mr.  HEINRICH   WARNKE,  Violoncello 

ASSISTED  BY 

M.     RAOUL    PUGNO 

The  eminent  French  Pianist 


PROGRAMME. 


S.    TANEIEW    .     .    Quartet  for  two  Violins,  Viola,  and  Vio- 
loncello, in  B-flat  minor.  Op.  4 
(First  Time) 

(a)  Andante.     Allegro.     Tempo  del  commincio. 

(/>)   Largo. 

(c)   Presto. 

{d)  Intermezzo  (Andantino). 

(e)   Finale  (Vivace  e  giocoso). 

C.  FRANCK    .     .       Sonata  for  Piano  and  Violin,  in  A  major 

(a)  Allegretto  ben  moderato. 
{^)  Allegro. 

(c)  Recitativo  —  Fantasia. 

(d)  Allegretto  poco  mosso. 

BEETHOVEN        Quartet  for  two  Violins,  Viola,  and  Violon- 
cello, in  C  minor.  Op.  18,  No.  4 

(a)  Allegro  ma  non  tanto. 

(l>)  Scherzo  (Andante  scherzoso  quasi  allegretto). 

(c)  Minuetto  (Allegro)  —  Trio. 

(d)  Allegro.     Prestissimo. 


Reserved  seats,  $1*50,  $1,  and  75  cents.   Now  on  sale  at  Symphony  Hall 

The  third  concert   will    take    place    on   Monday    evening,    January 

J,  J906. 
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Kneisel  Quartet 

FRANZ  KNEISEL,  First  Violin  LOUIS  SVECENSKL  Viola. 

J.  VON  THEODOROWICZ,  Second  Violin  ALWIN  SCHROEDER,    Violoncello 

twenty-fhst  Season,  1905=1906 


Tm  Concerts 

in  Potter  d^ll,  I^ew  Century  Building, 
177  Jyuntinqton  JIvenue 

tmsda^  Evenings  at  eight  o'clock 

December  5  January  9 

Tebruary  13  Warcb  6 

Jtssisting  Urtists 

Harold  Bauer  C.  M.  Loeffler 

Rudolph  Ganz  Courtland  Palmer 

Heinrich  Gebhardt  Harold  Randolph 

and  others 


Second  Concert,  Tuesday  Evening,  December  5,  at  8 

PROGRAMME 
DVORAK         .         .         .  Terzetto  for  Two  Violins  and  Viola,  Op.  74 

DTNDY  .......         Quartet  in  E  major,  Op.  45 

SCHUBERT    .         .  .  Trio  for  Piano,  Violin,  and  Violoncello,  in 

B-flat  major 


Jlssistinq  Jlrtist 
8Mr.  HAROLD  BAUER 


Mason  &  Hamlin  Pianoforte 


Tickets  on  sale  at  Potter  Hall 
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LUNCH  AT  OUR  RESTAURANT  BEFORE  THE  MATINEE. 


STRICTLY  FIREPROOF  THROUGHOUT. 

Henry  Siegel  Go. 

Washington  &  Essex  Sts.\ 


Boston's  Busiest  Big  Store! 

gUSINESS  at  the  Henry  Siegel 

Co.  Store  continues  to  simply 
leap  onward.  There  is  no  abatement 
whatever.  Each  day  witnesses  new 
victories  of  the  most  gratifying  and 
sub^antial  character.  It  is  proving  to 
be  the  quickest  and  most  satisfactory 
growing  store  in  the  United  States. 
No  city  furnishes  a  parallel. 

But  that  fadt  isn't  making  us  egoti^- 
ical.      It  is  making  us  work  harder  than 
ever.     It's  a  splendid  spur;  a  mo^  in- 
spiring incentive. 
Special  Sales  All  Ov^r  The   Store  Every  Day. 

Not  here  and  there,  feebly,  half- 
heartedly; but  boldly,  vigorously  —  in 
every  section  of  the  store  where  goods 
are  displayed  and  sold. 

Sales  to  which  the  people  flock,  and 
during  which  they  buy  eagerly. 

Because  Those  Sales  Mean  Something  To  Them. 

It  is  value-giving  of  the  mo^  convincing 
nature. 

Good  way  to  build  a  great  business, 
isn't  it  ?     We  think  so. 
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7bi  Choral  JIrt  Society  of  Boston 

Mr.  WALLACE  GOODRICH,  Conductor. 


First  Program,  Ecclesiastical  Music 

Trinity  Church 
Friday  evening,  December  fifteenth 


Second  Program,  Secular  Music 

Jordan  Hall 

March  twenty-third 


Subscriptions  may  be  sent  to  Charles  G.  Saunders,  Secretary,  95 
Milk  Street,  Boston.  They  will  also  be  received  at  Herrick's, 
Copley  Square. 
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The  Cecilia  Society 


B.  J.  LAING,  Conductor 


THIRTIETH  SEASON 

SYMPHONY  HALL 
Tuesday  Evening,  December  12,   1905 

AT  8  O'CLOCK 

Te  Deum  .....         Bruckner 

The  Blessed  Damozel    .        .         .  Debussy 

The  Departure  of  Hiawatha,    Coleridge-Taylor 

THE  PRINCIPAL  SOLO  SINGERS  ARE 

Mrs.  CORINNE    RIDER-KELSEY 
Mrs.  bertha  GUSHING  CHILD 
Mr.  ELLISON  VAN   HOOSE 
Mr.  STEPHEN   TOWNSEND 


Tuesday  Evening,  February  6,  1906 

PROGRAMME   TO   BE   ANNOUNCED 


Tuesday  Evening,  April  3,   1906 
The  Taillefer  .         .        .     Richard  Strauss 


(FIRST  TIME    IN    BOSTON) 


La  Vie  du  Poete     .         .         .  Charpentier 


THE  PRINCIPAL  SOLO  SINGERS  WILL  BE 

Miss  ANITA  RIO   and 
SiGNOR  CAMPANARI 


Season  subscriptions,  five  dollars  each,  on  application  at  Sym- 
phony Hall  or  to  William  Kittredge,  Secretary,  P.O.  Box  185, 
Back  Bay,  Boston. 
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SYMPHONY  HALL 

SUNDAY  EVENING.  NOV.  26,  at  8 


Pension  fund  Concert 


Boston  Symphony  Orchestra 

WILHELM  GERICKE,  Conductor 

This  concert  is  commemorative  of  the  twenty-fifth  year  of  the  found- 
ing of  the  Orchestra 

THE  FIRST  CONDUCTOR 

Georg  Henschel 

HAS  KINDLY  CONSENTED  TO  ASSIST 

Programme 

BEETHOVEN     .         .        Overture.  "  Dedication  of  the  House  " 
GEORG  HENSCHEL.  Conductor 

TSCHAIKOWSKY  ....  Symphonic  Pathetique 
WAGNER  ....  Bacchanale  from  "  Tannhaeuser  " 
R.  STRAUSS       .  .  .         Symphonic  Poem,  "  Don  Juan " 


Tickets,  $2.00,  $1.50,  and  $1.00,  now  on  sale.      Mail  orders  should  be  addressed 

to  C.  A.  ELLIS,  Symphony  Hall 
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...  JORDAN     HALL  ... 


Three   Recitals  of   Pianoforte   Music 

On   Monday   Afterncx)ns 

November  27,  December  4,  December  U,  at  3  o'clock 


BY 


HAROLD  BAUER 

Direction,  LOUDON  G.  CHARLTON 
L    H.  MUDGETT,  Local  Manager 


MONDAY  AFTERNOON,  NOVEMBER  27 

PROGRAM 

Sonata,  Op.  53  

1.  Intermezzo  in  A,  Op.  118  / 

*.  Rhapsodie  in  B  minor         i 

c.  Rondo  brillante 

Prelude,  Chorale,  and  Fugue 

a.  Nocturne  in  C  minor    ^ 

^.  Impromptu  in  F  sharp    >  

<-■.  Scherzo  in  H  minor        ) 


Beethoven 

Brahms 

Weber 
Cesar  Franck 

Chopin 


MONDAY  AFTERNOON,  DECEMBER  4 
PROGRAM 

1.  Chro.matic  Fantasia  and  Fugue 

2.  Sonata  in  A  minor        .  .         .         .         .         .         .         . 


/ 


a.  Romance  in  B-flat  minor 

b.  Romance  in  F-sharp  major  , 

c.  Novellette  in  F-sharp  minor,  No.  S   J 

J.  Jeux  d'eau        ..... 

b.  Impromptu  in  F  minor 

c.  Scherzo  in  B-flat  minor    . 


Back 
Schubert 

Schumann 

Maurice  Ravel 

Faure 

Balakirew 


MONDAY  AFTERNOON,  DECEMBER  11 

PROGRAM 
i.    Suite  in  G  major 

t.   a.  Pres  de  la  mer       ..... 

b.  fiTUDE  in  F  minor 

c.  Polonaise  Fantaisie      .... 

3.   Davidsbuendlertaenze     .... 

4    <i.    Impromptu  in  G-flat  .... 

b.  £tude,  "  Le  vent" 

c.  Marche  Hongroise         .         . 


Haendel 

A  rensky 

Liszt 

Chopin 

Schumann 

Schubert 
Alkan 
Sch  ubeit-L  issf 


MASON  &  HAMLIN  FIANO 
451 


Sanders  Theatre,  Cambridge 
SECOND  CONCERT 

by  the 

Boston 

Symphony 
Orchestra 

WILHELM  QERICKE,  Conductor 

Wednesday  Evening,  November  29 


PROGRAMME. 

Brahms  .......        Academic  Overture 

Liszt   ..  .  .  .  .  .         Aria,  "  Kennst  du  das  Land" 

(  a.  Minuet  of  Will-o'-the-wisps  )  r         ..  t-i     r^ 
T>    ,.  ,    -.17  1.      r  o  1  1  /  from  "The  Damnation  ot 

Berlioz      <  b.  Waltz  of  Sylphs  \       ^       f  "  r» 

i  ^.  Rakoczy  March  )       ^''''^^'    ^^'  ^^ 

Songs  with  Piano  : 

a.  Lully          .  .          .          .                   .  "Bois  Epais " 

b.  Schumann  .....  "  Der  Nussbaum  " 

c.  Brahms  .          .          .          .          .  "  Die  Botschaf t  " 

Tschaikowsky         ......  Symphony  No.  4 


SOLOIST: 
Miss   ALICE   ROBBINS   COLE. 


Tickets,  $1.     On  sale  at  Saver's  University  Bookstore,  Harvard  Square, 
and  at  the  door. 
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Three   Musical   Mornings 

Will  be  given  by 

Gladys  Perkins  Fogg 

Soprano 

AND 

MHo  Ellsworth  Benedict 

Pianist 

AT 

THE  TUILERIES      .        .      270  Commonwealth  Avenue 

Mondays,  November  27  and 
December  4  and  U,  J  905,  at  U  o'clock 


Tickets  for  the  series,  $4.00.      Single  tickets,  $1.50 


CHICKERING  PIANO  USED 


)Mr.  3uniu9  Ul.  rill 

Former  pupil  of  Moscheles,  Reinecke,  and  Plaidy  at  Leipsic,  and  late  Professor  of  Music  in 
Wellesley  College,  as  well  as  Director  of  the  Wellegley  College  School  of  Music  for  thirteen  years. 

Piano   and  Musical  THeory. 

Special  Training  for  Teachers  and  Advanced  Students. 

Mr.  Hill  will  also  teach  Harmony  by  correspondence,  give  Lectures  on 
Musical  History,  and  conduct  Choruses. 

NEW  STUDIO,  HI  Newbury  Street  Opposite  Hotel  Victoria. 


Miss  Bessie  Bell  Collier 

VIOLIN  SOLOIST 
Concerts.  Recitals,  Private  Musicales 

(Pupil  of  Mr.  P'ranz  Kneisel) 
"  She  has  the  advantage  of  a  method 
secured  as  the  result  of  excellent  train- 
ing given  by  Mr  Kneisel  and  the  ad- 
ditional advantage  of  a  warmth  of 
playing  which  is  all  her  own.  Her 
playing  is  unsurpassed  by  that  of  any 
of  the  younger  violinists  whom  1  have 
heard,  and,  indeed,  there  are  but  very 
few  violinists  of  an  international  repu- 
tation who  are  her  superiors  as  an 
artist."—/^.  «■'.  Hooper,  Brooklyn  In- 
stttute  of  A  rts  and  Sciences. 
For  terms  and  dates  address 

L.  H.  MuDGBTT,  Symphony  Hall 


POTTER       HATufl^9    177  Htii*tii*8tof»  Avenwc 

(SEASON  I905-J906) 

Monday  Evening,  December  18,  1905 

AT  8   O'CLOCK 


riRST    CO/NCERT 

u/>e  Long'y  Club 


Flutes  Messrs.  A.  Maquarre  and  D.  Maquarre 


Oboes 
Clarinets 
Horns 
Bassoons 


Messrs.  G.  Longy  anrf  C.  Lenom 

Messrs   G.  Grisez  and  P.  Mimart 

Messrs.  F.  Hain  and  H.  Lorbeei 

Messrs.  P.  Sadony  and  I.  Helleberg 

Pianist,  M.  A.  De  Voto 


PROGRAMME 


I.    ANDRE  CAPLET 


Quintette  for  Flute,  Oboe,  Clarinet,  Bas- 
soon, and  Piano  '■ 


2.    («j  GABRIEL   FAURE     Nocturne    for    Flute,    two    Oboes,    two 

Clarinets,  two  Horns,  and  two  Bas- 
soons 
Intermezzo  scherzando,  for  Flute,  Oboe, 
two  Clarinets,  Horn,  and  Bassoon 

Concerto   in    E-flat    for   Oboe. 
(a)   Romance.      (^)   Rondo 


(f?)  CH.  LEFEBVRE 
3.    MOZART     . 


4.    WALTER  LAMPE 


Serenade  for  two  Flutes,  two  Oboes,  Eng- 
lish Horn,  two  Clarinets,  Bass  Clar- 
inet, four  Horns,  two  Bassoons,  and 
Contra-bassoon 


Subscription    tickets,  with    reserved   seats    for    the  series,  $4,  on  sale  at  the  box 
office,  Symphony  Hall.     Single  tickets,  ^1.50. 
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SYMPHONY    HALL 

Only  appearance  of  EMMA    EAMES  and  her  company 
Saturday  Afternoon,  December  9,  at  2,30 


MADAME     EMMA 

EAMES 


AND  HER 


CONCERT  COMPANY 

Direction  of   HENRY    WOLFSOHN 

L.   H.   MUDGETT,  Local  Manager 


THE    RENOWNED    PRIMA    DONNA 
MADAME    EMMA 

EAMES 

ACCOMPANIED    BY 

Mr.   EMILIO    DE    GOGORZA,   Baritone 

Mr.  JOSEPH    HOLLMAN,   'Cellist 

Mr.    AMHERST    WEBBER,    Pianist 


Prices,  $2.50,  $2.00,  $1.60,  $l.oo.    Mail  orders,  accempanied  by  check  or  mouey  order  payable 
to  L.  H.  Mudgett,  Symphony  Hall,  filled  in  order  of  receipt.    Sale  begins  Deceniberll. 


BALDWIN   PIANO  USED. 
4Sft 


Hotel    Rennert 


Within  one  block  ot  tne  snopping 
district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made 
Maryland  cooking  famous. 

The  only  hotel  in  the  world  where 
the  Chesapeake  Bay  products  —  Fish, 
Oysters,  Terrapin,  and  Canvasback 
Duck  —  are  prepared  in  their  per- 
fection. 


Baltimore,    Md* 


The  Boston  Symphony  Orchestra  Programme 

For  the  twenty-four  Boston  Concerts,  with  Historical  and 
Descriptive  Notes  by  Philip  Hale.  Bound  copies  of  the 
Programme  for  the  entire  season  can  be  had  at  $1.50 
by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.  R.  COHEE, 

Symphony  Hall,  Boston. 


Invaluable  to 


The  Wade  Corsets 

singers    and    those    interested    in    deep    breathing. 

Boston  Represent a.ii've 

Mrs.  J.  McLEOD   MORRISON,  367  Boylston  Street 
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CITY  TICKET   OFFICE 

306  WASHINGTON  STREET,  Next  to  Old  South  Mcctinj-hovsc 

Tickets  and  reservations  via  all  lines  to 

Florida,  California,  Mexico,  and  All  Points  Soulli  and  West, 

and  in  all  directions.     Also  personally  conducted  tours  to  Florida,  California,  Mexico, 

Europe,  etc. 
Send  for  Circulars  and  infoimation  to 

RAYMOND    WHITCOMB    CO. 

AUTHORIZED  TICKET  AGENTS  OF  THE  BOSTON  AND  ALBANY,  BOSTON 

AND  MAINE,  NEW    YORK,  NEW    HAVEN  AND  HARTFORD  RAILROAD, 

AND  ALL  THEIR  CONNECTIONS,  ALSO  ALL  STEAMSHIP  LINES. 

^he  COLLVER  TOURS 

AN  EXCEPTIONAL  TOUR 

ROUND   THE.   WORLD 

In    December,  travelling  Eastward   and   including 

JAVA  and  BURMA 

All  SOUTH  AMERICA  in  January. 


NEW    ZEALAND,   AUSTRALIA,  and 
the  Pacific  Isles  in  January. 


JAPAN  and  CHINA  in  February,  March, 
April,  and  July. 

Other  Tours  for  the  North  Cape  and  Rus- 
sia and  other  sections  of  Europe. 


Official  Agency  Anglo-American  Nile  Steamer  and  Hotel  Company. 

THE    COLLVER    TOURS    COMPANY,  368  Boylston  Street 

BOSTON 

Mrs.  NELLIE  EVANS  PACKARD, 

studio,  131  TREMONT  ST.,  BOSTON. 
VOCAL  INSTRUCTION. 

Mrs.  Packard  is  commended  by  Walker,   Randegger  (London),    Marchesi,  Bouhy,  Trabadelo  (Paris), 
Leoci  (Milan),  Vannucciiii  (Florence),  Cotogni,  Francesclietii  (Rome). 


MUSICAL  INSTRUCTION. 


VOCAL  INSTRUCTION  and 

Miss  HARRIET  S.  WHITTIER,  ^     .^^  Hun.f„^o?^|.frj- 

'  Exponent  ol  the  method  ot  the  late  Charles  R.  Adams. 
Portsmouth,  New  Hampshire,  Mondays. 

Resumes  teaching  Tuesday,  October  lo. 

Barytone  Soloist  and 
STEPHEN  TOWNSEND,  Teacher  of  Singing. 

6   NEWBURY  STREET.  BOSTON. 


Miss  LAORA  HAWKINS, 


PIA/NIST. 

No.  6  NEWBURY  STREET. 


«S7 


WILLIAM  KITTREDGE, 


TEIVOR.   SOLOIST 

And  Teacher  of  Singing. 

160  Boylston  Street,  Boston. 


Mr.  CHARLES  B.  STEVENS, 


VOCAL  INSTRUCTION, 

Church,  Concert,  Oratorio,  Opera. 

studio:   Suite  14,  Steinert  Hall,  162  BoyUton 
Street,  Boston. 

Telephone,  133 1  Oxford. 
Brockton,  Mass.,  Wednesdays. 


Classes  in  Sight  Reading: 

Miss  CAROLINE  M.  SODTHARD,         <^'°"^  "*^"*'- 

Advanced  pupils  follow  the  Symphony  prosraaiiBe* 
TEACHER  OF  THE    PIANOFORTE.  as  far  as  practicable 

22  Huntington  Aventie        -        -       Boston 


Miss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


Mrs.  J.  E.  TIPPETT, 


TEACHER  of  SINGING. 
COACHING. 

STUDIO,  PIRBCE  BUILDING,  COPLEY 
SQUARE,  BOSTON. 

Tel.,  Back  Bay  isyS-tf. 

Wbdkbsdays  in   Portland,  Mains. 


Mentals  Physical  Culture. 

TTTA¥i     ntTT\    Tk  I  Tk  T»  n  T\  Poisc,  Brcathing,  Relaxation, 

Mrs.    LDCIA   GALE    BARBER,  concentration,  and  Rhythm. 

Class  and  Individual  Instruction. 
STUDIO.  THE    LUDLOW,  COPLEY  SQUARE. 


Mrs.  HALL  MCALLISTER, 


TEACHER  OF   SINGING 
and  SOPRANO  SOLOIST. 

308  Pierce  Building    .     .    Copley  Square. 
Monday,  Wednesday,  and  Saturday  mornings. 


Miss  ALICE  A.  CDMMINGS, 


PIANIST. 

LESSONS,  CONCERTS,  RECITALS. 

(Exponent  of  the  method  of  Alexander  Siloti.) 
Appointii.ents  Mondays,  10-12. 

320  BOYLSTON  STREET,  BOSTON. 


GDSTAV  STROBE, 


VIOLIN.  HARMONY. 

COnPOSITION. 

COACHING  AND   ENSEHBLE. 
79  Gainsboro  Street. 


4fi£ 


JACQDES  HOFFMANN 

(Member  of  the  Boston  Symphony  Orchestra), 


Solo  Violinist  and  Teacher 
of  Violin  and  Ensemble. 

90  GAINSBORO  STREET. 


SigDor  ORSINI, 


VOICE    PLACING 

AND  THE 

ART  OF   SINGING. 

Italian  and  French  Repertory. 

94  Huntington  Avenue. 


F.  W.  WODELL, 

VOICE  SPECIALIST. 

Pierce  Building,  12  Huntington  Avenue, 
Boston. 


Pupil  of  leading  American  and  Kiiropean  instructor*. 
Soloist  First  Unitarian  Church,  West  Newton.  Lect- 
urer on  Vocal  Teaching  before  National  Music 
Teachers'  Association  and  (twice)  N.  V.  S.  M.  T.  A. 
Pupils  have  recently  done  solo  w(irk  in  perfotmances 
of  "Elijah,"  "Martha,"  "Miss  Flirtamine,"  etc. 
Special  attention  to  breath  control  for  artistic  sing- 
ing and  to  the  development  of  power  through  reso- 
nance. Author  of  "  Practical  Voice  Culture  "  and 
"  Choir  and  Chorus  Conducting"  (third  thousand). 


Miss  MARY  R.  BLACK, 


Teacher  of  the  Pianoforte. 

MUSIC    ROOM, 

6  NEWBURY  STREET. 


Soprano  and 

Miss  Bertlia  Wesselhoefl  Swift,       Teacher  of  singing. 

Trinity  Court.    DARTIIOUTH    STREET. 


Mr.  CARL  BARLEBEN. 


VIOLIN. 

8  Blackwood  Street, 
Back  Bay,  Boston. 


Miss  HARRIET  A.  SHAW, 


HARPIST. 

19  Exeter  St.,  cor.  Commonwealth  Ave 

Telephone,  Back  Bay  117. 


Miss   JESSIE   DAVIS, 

Pianist  and  Teacher, 
5  West  Cedar  Street      -      Boston. 


Miss  Rose  Stewart, 

Vocal  Instruction. 

246  Hifntington  Avenue. 


Mr.  ALVAH  GLOVLR  SALMON, 

Pianoforte  RecitalSf 

L  eCtureS  (Ruuian  Music), 

Instruction. 

HuntingtOD  Chambers  Boston. 


Mrs.  ELIZABETH  C.  WALDO, 
Teaclier  of  Pianoforte. 

51   Pinckney  Street. 


«fi9 


Miss  EDITH  E.  TORREY, 

SOPRANO  SOLOIST. 
TEACHER  OF  SINQINQ. 

164  Huntington  Avenue,  Boston. 
Tuesdays  and  Fridays  at  Wellesley  College. 


Mr.  ARTHUR    HADLEY 

(Member  of  Boston  Symphony  Orchestra), 

VIOLONCELLIST  and  TEACHER. 
Pupil  of  David  Popper. 
15  Haviland  Street,  Boston. 


FAY  SIMMONS  DAVIS, 

CONCERT  SOLOIST  and  ACCOMPANIST. 

Teacher  of 
Organ,  Piano,  and  Harmony. 

5tudio,    1  Frost  Terrace,  Cambridge,  Mass. 


GEORGE   DEANE, 

Tenor  Soloist  and  Teacher. 

Oratorio,  Concert,  and  Opera. 

Studio,  149  A  Tremont  Street,  Boston. 


Mr.  B.  L.  WHELPLEY, 

Pianoforte  and  Harmony  Lessons. 

NEW  ADDRESS,  6  NEWBURY  STREET, 
BOSTON. 


Miss  MARY  A.  STOWELL 

PIANIST  AND  TEACHER. 

The  OXFORD,  BOSTON, 

and  at  the  Whitney  International  School  of  Music. 


FREDERICK  N.  SHACKLEY, 
Piano,  Organ,  Composition. 

Specialty  :  Practical  Training  for  Organists. 

_      ..      .  (  1900  Washington  Street,  Boston, 
btuaios .  J  jg  Harvard  Avenue,  Allston. 


Telephone,  Briehton  248-4. 


Miss  LOUISE  LEIMER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 
Studio Steinert  Building. 


Mrs.  5.  B.  FIELD, 

Teacher  of  the  Piano  and  Accompanist. 

HOTEL  NOITINQHAJl. 

Mrs.  Field  makes  a  specialty  of  Coaching,  in  both 
vocal  and  instrumental  music. 

Artists  engaged,  programmes  arranged,  and  all  re- 
sponsibility assumed  for  private  musicales. 


Miss  IV1ARIE  WARE  LAlGHrON 

The  cultivation  of 
THE  SPEAKING  VOICE. 

Room  417,  Pierce  Building,  Copley 
Square. 


Mrs.  Louise  Lathrop  Mellows, 

PIANIST  AND  TEACHER. 

Studio  \  2  Jefferson  Hall, 
Trinity  Court,  Dartmouth  Street,  Boston 


Mrs.  Frances  Dunton  Wood 

©OI»ItA.]VO    SOLOIST 
and  Teaolier  ot  "Voice. 

Address,  112  St.  Botolph  Street,  Boston. 


Miss  ANNA  MILLER  WOOD, 

riEZZO-CONTRALTO  SOLOIST 

and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston 


Miss  MARIE  L.  EVERETT, 

Teacher  of  Singing. 

Pupil  of  nadame  HARCHESI,  Paris. 

Resumes  lessons  Wednesday,  October  Fourth. 
THE  COPLEY. COPLEV  SOU A RE, BOSTON. 


FRENCH  LANGUAGE  and  LITERATURE. 
M.and  Mme.  EUGENE  L.  RAICHE. 

(For  several  years  instructors  in  the  University  of 
Maine,  summer  session,  and  Wellesley  College, 
respectively.)  » 

863    riassachusetts    Avenue,   CAMBRIDGE. 

Pommer  Violin  School* 

Best  Instructors 
Twenty-lesson  Course,  $J0. 

A  limited  number  of  pupils  accepted. 
9S  Dartmouth  St.,  cor.  Columbus  Ave. 

Telephone,  Tremont  it6i-6. 


Clarence  B.  Shirley, 
Tenor  Soloist  and  Teacher. 

CONCERT  AND  ORATORIO. 

Studio,  Huntington  Cliambers,  Boston. 

BACH  PIANOFORTE  SCHOOL, 

98  Dartmouth  St.,  cor.  Columbus  Ave. 

Two  minutes'  walk  from  Copley  Square. 

50c.  per  Lesson. 

Highest  excellence  attained.       Piano,  Voice,  and 
Composition. 
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Boston  Symphony  Orchestra. 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  J492  Back  Bay.) 

TWENTY-FIFTH  SEASON, 
J 905-1906. 

WILHELM  GERICKE,  CONDUCTOR 


programme 


OF  THE 


SEVENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  DECEMBER  J, 

AT  2.30  O^CLOCK. 

SATURDAY  EVENING,  DECEMBER  2, 

AT  8.00  O^CLOCK. 


Published  by  C.  A.  ELLIS,  Manager. 
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HAROLD  BAUER 


Now  playing  in   America  in  all   prominent  cities,   in 
recital    and    with    important    musical    organizations, 

writes  as  follows  of  the 

PIANO 

Messrs.  Mason  &  Hamlin,  Boston. 
Gentlemen  : 

In  a  former  letter  to  you  I  expressed  my  delight  and  satisfaction  with  your  magnifi- 
cent pianofortes,  and  I  have  once  more  to  thank  you  and  to  admire  your  untiring  efforts 
tQ  attain  an  artistic  ideal.  Your  latest  model,  equipped  with  the  centripetal  tension 
bars,  has  developed  and  intensified  the  qualities  of  its  precursors  and  has  surpassed  my 
highest  expectations. 

As  you  know,  I  have  used  these  instruments  under  many  different  conditions,  in 
recital,  with  orchestra,  in  small  and  in  large  halls,  and  their  adaptability  to  all  require- 
ments has  equally  astonished  and  delighted  me.  The  tone  is,  as  always,  one  of  never- 
failing  beauty,  the  action  is  wonderful  in  its  delicacy  and  responsiveness,  and  I  consider 
that,  as  an  instrument  for  bringing  into  prominence  the  individual  qualities  of  tone  and 
touch  of  the  player,  the  Mason  &  Hamlin  piano  stands  absolutely  pre-eminent. 

The  vertical  grand  (style  O)  is  the  only  instrument  of  its  kind,  as  far  as  I  am  aware, 
capable  of  giving  complete  satisfaction  to  any  one  accustomed  to  play  upon  a  grand,  and 
I  have  no  hesitation  in  saying  that  it  is  without  exception  the  finest  upright  piano  I  have 
ever  met  with. 

Permit  me  to  add,  in  conclusion,  that  it  has  been  a  source  of  personal  gratification 
to  me  to  hear  the  favorable  comments  that  have  been  passed  in  every  instance  upon 
your  instruments,  and  to  find  that  my  opinion  as  expressed  last  year  has  been  echoed  and 
confirmed  by  musicians  and  the  musical  public  throughout  the  country. 

I  remain,  gentlemen. 

Yours  very  truly, 

(Signed)  HAROLD  BAUER. 


asmi^iaraliitOIjt. 


492  Boylston  Street 
BOSTON 

{Opposite  Institute  of  Technology) 
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Boston  Symphony   Orchestra. 


PERSONNEL. 


Twenty-fifth  Season,  1905-1906. 


WILHELM    GERICKE,  Conductor. 


First  Violins. 
Hess,  Willy,  Concerimeister. 


Adamowski,  T. 

Ondricek,  K. 

Mahn,  F. 

Bak,  A. 

Roth,  O. 

Krafft,  W. 

Eichheim,  H. 

Sokoloff,  N. 

Kuntz.  D. 

Hoffmann,  J. 

Fiedler,  E. 

MuUaly,  J.  C. 

Moldauer,  A. 

Strube,  G. 

Rissland,  K. 

Second  Violins. 

Barleben,  C. 

Schuchmann, 

F.  E.         Kurth,  R. 

Kuntz,  A. 

Akeroyd,  J. 

Tischer-Zeitz, 

,  H.             Goldstein,  S. 

Fiedler,  B. 

Fiumara,  P. 
Swornsbourne,  W.  W. 

Marble,  E.  B. 

Berger,  H. 
Eichler,  J.  Edw. 

Violas. 

Traupe,  W. 

Zach,  M. 

Sauer,  G.  F. 

Hoyer,  H. 

Krauss,  0.  H. 

Ferir,  E. 

Kolster,  A. 

Kluge,  M. 

Gietzen,  A. 

Heindl,  H. 

Zahn,  F. 

Violoncellos. 

Warnke,  H. 

Loeffler,  E. 

Barth,  C. 

Hadley,  A. 

Keller,  J. 

Nagel,  R. 

Heindl,  A. 

Nast,  L. 

Adamowski,  J. 

Heberlein,  H 

Basses. 

Keller,  K. 

Bareither,  G. 

Butler,  H.      . 

Schurig,  R. 

Kunze,  M. 

Seydel,  T. 

Gerhardt,  G. 

Elkind,  S. 

Flutes 

Oboes. 

Maquarre,  A. 
Fox,  Paul 

Brooke,  A. 
Maquarre,  D. 

Longy,  G. 

Lenom, 

Sautet,  G. 
C. 

English  Horn. 

C 

Clarinets. 

Bass  Clarinet. 

Muller,  F. 

Grisez,  G.     Mimart,  P.     Vannini,  A. 

Fritzsche,  O. 

Bassoons. 

Contra-bassoon. 

Sadoni,  P.          Regestein,  E. 
Helleberg,  J. 

Debuchy,  A. 

Horns. 

Hackebarth,  A. 

Lorbeer,  H. 

Hain,  F. 

Hess,  M. 

Phair,  J. 

Schumann,  C, 

Trumpets. 

Trombones. 

Kloepfel,  L.                 Mann,  J.  F. 
Brenton,  H.  E.             Merrill,  C. 

Hampe,  C.             Mausebach,  A. 
Kenfield,  L.  S. 

Harp. 

Tuba. 

Tympani. 

Drums. 

Schuecker,  H. 

Dworak,  J.  F. 

Rfcttberg,  A. 

Ludwig,  C.  R, 

Cymbals.           Triangle,  etc.           Bass-drum.          Castanets. 

Librarian. 

Senia,  T.               Burkhardt,  H.               Bower,  H.          Ludwig,  C.  F. 

Sauerquell,  J, 
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PIANO  that  has  been  manufactured  continuously  for  over 
Eigfify-two  years,  wJiicli  has  been  honored  and  distin- 
guished by  States  and  Sovereigns,  by  learned  societies 
and  World's  Expositions,  by  the  greatest  contemporaneous  mu- 
sicians who  have  bestowed  upon  it  the  highest  testimonials,  awards, 
and  decorations,  embracing  every  known  method  of  publicly  recog- 
nizing distinguished  merit. 

The  public  honors  alone  include  129  First  Medals  and  Awards. 
A  vast  experience  is  thus  exemplified  in  the  Chickering  Piano 
of  to-day. 

CHICKERING  &  SONS 

Established  1823 


791   TREMONT   STREET 


BOSTON,  MASS. 
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TWENTY-FIFTH  SEASON,    1905-1906. 


¥ 


Seventh  Rehearsal  and  Concert. 


VINCENT  D'INDY,  of  Paris,  Conductor, 
Specially  engaged  for  these  concerts. 


FRIDAY  AFTERNOON,  DECEMBER  I,  at  2.30  o^dock. 

SATURDAY  EVENING,  DECEMBER  2,  at  8.00  o'clock. 


D'Indy 


Faur^ 


D'Indy 


I. 

11. 

III. 

IV. 


I. 

II. 

III. 


PROGRAMME. 

Symphony  in  B-flat  major,  No.  2,  Op.  57 
Extremement  lent ;  Tres  vif. 
Modercment  lent. 
Modere;   Tres  anime. 
Introduction,  Fugue,  et  Finale. 


"Pelleas   and    Melisande,"    Suite  from   Stage   Music   to 
Maeterlinck's  Tragedy,  Op.  80 
Prelude :  Quasi  adagio. 

''  The  Spinning  Woman  "  :   Andantino  quasi  allegretto. 
Molto  adagio. 

Symphonic  Variations,  "Istar,"  Op.  42 


Franck 


Dukas 


"  Psyche  and  Eros,"  Excerpt  from  "  Psyche," 
a  Symphonic  Poem,     First  time 

Scherzo,  ;'The  Sorcerer's  Apprentice"  (after 
a  Ballad  by  Goethe) 


There  wiU  be  an  intermission  of  ten  minutes  after  the  symphony. 


The  doors  of  the  hall  will  be  cloned,  during  the  perforinanre  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers. 


City  of  Boston.  Revised    Regulation  of  Aug-ust  5.  1808.— Chapter  3,  relating 
to  the  covering  of  the  head  In  placee  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  anv  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obMructsuch  view,  may  be  worn.  Attest:   J.  M.  G.ALVIN,  City  Cleric. 
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L.  P.  Hollander  &  Co. 


FINE  FURS 

Finely  matched  Sets,  Muffs,  and  Neck  Pieces  in  Russian  and 
Hudson  Bay  Sables,  Ermine,  Chinchilla,  Black  Lynx,  Mink, 
and  Squirrel. 

Motor  Coats,  latest  model,  $75  up. 

Ladies'  Fur-lined  Coats,  ^75  up. 
Men's  Fur-lined  Overcoats,  $75  up. 

Ladies'  Broadtail  Jackets,  latest  Paris  models  and  selected  skins, 
made  to  special  orders,  $350  up. 


202  to  216  Boylston  Street 


Boston 


DESK    FINDINGvS 

of  »Sterlin^ 
SILVER 

ARE     4      SPECIALTY    WITH      US. 

We  are  showing  Inkstands,  Blotting  Pads,  Pen  Trays,  Mucilage 
Bottles,  Letter  Scales,  Stamp  Boxes,  Paper  Knives,  etc. 

The  variety  is  enormous,  the 
patterns  highly  effective,  and 
the  prices  strikingly  reasonable. 

Smith  Patterson  Company, 

Wholesale  and  Retail  Jewellers, 

52  Sximmer  Street,  Boston. 


Symphony  in  B-flat  major,  No.  2,  Op.  57    .     .     .      Vincent  d'Indy 
(Born  at  Paris,  March  27,  1852;  now  living  in  Paris.) 

In  1876  a  work  by  d'Indy,  "Symphonic  Chevaleresque :  Jean  Hun- 
yade,"  was  performed  at  a  concert  of  the  Soci6t6  Nationale,  Paris; 
but  this  work  is  not  now  included  in  the  composer's  own  Hst  of  his 
compositions.  The  work  entitled  "Wallenstein,"  composed  during 
the  years  187.^-81,  though  classed  by  some  as  a  symphony,  is  entitled 
by  d'Indy  "Trilogy,  after  the  dramas  of  Schiller,"  According  to  his 
own  catalogue  d'Indy's  Symphony  No.  i  is  the  symphony  in  three  parts 
on  a  French  mountain  air,  for  pianoforte  and  orchestra,  composed  in 
1886,  produced  at  Paris,  March  20,  1887  (Mme.  Bordes-P^ne,  pianist), 
and  performed  in  Boston,  April  5,  1902,  with  Mr.  Bauer,  pianist. 

The  Symphony  in  B  flat  major,  composed  in  1 903-1 904,  was  pro- 
duced at  a  Lamoureux  concert,  Paris,  February  28,  1904.  The  score 
is  dedicated  to  Paul  Dukas.  The  symphony  is  scored  for  three  flutes 
(one  interchangeable  with  piccolo),  two  oboes,  one  English  horn,  two 
clarinets,  one  bass  clarinet,  three  bassoons,  four  horns,  one  small  trum- 
pet in  E-flat,  two  trumpets  in  C,  three  trombones,  one  contra-bass 
trombone,  chromatic  kettledrums,  big  drum,  cymbals,  triangle,  two 
harps,  strings. 

The  first  performance  of  the  symphony  in  America  was  at  Phil- 
adelphia by  the  Philadelphia  Orchestra,  December  31,  1904,  It  was 
played  here  at  a  Symphony  Concert,  January  7,  1905. 

Mr.  Calvocoressi  in  a  study  of  this  symphony  (Le  Guide  Musical, 
May  8-15,  22-29,  1904)  first  mentions  the  symphonies  written  by 
the  French  of  the  modern  school,  Chausson,  Lalo,  Saint-Saens,  Guy- 
Ropartz,  Alberic  Magnard,  P.  Dukas,  Savard,  Wittowsky,  Vreuls, 
de  Wailly,  Tournemire,  Marcel  Labey,  and  especially  the  symphony  by 
C^sar  PVanck  and  d'Indy's  first.     He  then  says:  "Examining  the  series 

NEW   CYCLES   OF  50NGS 


Garden  of  Kama 

Two  keys 

By  Alma  Goetz 

Songs  of  Travel 

For  Baritone 

Ralph  Vaughn  Williams 

Songs  of  the  Hill 

Two  keys 

Landon  Ronald 

Three  Song  Poems 

Two  keys 

S.  Coleridge-Taylor 

Three  Traditional  Ulster  Airs 

H.  Harty 

A  Shropshire  Lad 

A.  Somervell 

A  Dream  of  Flowers 

J.  Clifford 

Songs  of  the  Desert 

Two  keys 

G.  H.  Clutsam 

In  Sunshine  and  Shadow 

Two  keys 

Landon  Ronald 

Camella 

Graham  Peel 

Bohemian  Songs 

Joseph  Holbrooke 

The  Life  of  a  Rose 

Liza  Lehmann 

On  Jhelum  River  (A  Kashmira  Love  Story) 

Amy  Woodeford-Finden 

BOOSEY   &   COMPANY,  9    East  17lh   Street,    NEW   YORK 
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The 

Ballard 

Safety  Riding 

Habit 

^  ^Vith  its  use  dragging  accidents 
cannot  occur.  It  fits  perfectly  on 
saddles  of  all  makes  and  sizes. 

^  The  cloths  and  linens  employed  are 
identically  the  same  sold  by  the  best 
London  tailors. 

Q  Ne>v  habit  cloths  in  gray  stripes 
just  received. 

V.  BALLARD  &  SONS 

256  Boylston  Street.  Boston,  Mass. 


K/^crc^ 
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of  works  by  Vincent  d'Indy  and  the  different  stations  of  his  sure  de- 
velopment, one  will  see  that  each  of  his  dramatic  works  has  been  fol- 
lowed by  an  important  work  of  absolute  music.  After  'The  Song^ 
of  the  Beir  came  the  Symphony  on  a  Mountain  Air;  after  'Fervaal,' 
the  second  string  quartet;  after  'The  Stranger,'  the  vSymphony  in  B-flat 
major."* 

This  symphony  is  without  a  programme  of  any  sort.  D'Indy  wrote 
in  an  article  published  in  the  first  number  of  Mnsica  (Paris) :  "Sym- 
phonic music,  unlike  dramatic  music,  is  developing  toward  complexity: 
the  dramatic  element  is  more  and  more  introduced  into  absolute  music, 
in  such  a  way  that  form  is  here,  as  a  rule,  absolutely  submissive  to 
the  incidents  of  a  veritable  action."  Mr.  Calvocoressi  supplies  a  note 
to  this  remark:  "To  search  for  an  action  that  is  not  purely  musical 
in  absolute  music  would  be  madness.  There  is,  indeed,  an  action  in 
this  symphony,  but  it  is  wholly  in  the  music:  the  putting  into  play 
of  two  principal  themes,  which  present  themselves  at  the  beginning 
side  by  side,  follow  each  other,  war  against  each  other,  or,  on  the  con- 
trary, are  each  developed  separately,  associate  with  themselves  new 
ideas  which  complete  or  serve  as  commentary,  and  at  the  end  of  the 
work  are  blended  in  an  immense  triumphal  chant."  It  would  be  idle, 
then,  to  attempt  to  characterize  these  themes  as  though  they  were 
dramatic  motives.  One  can  say,  however,  that  two  decided  elements 
of  musical  expression  are  strongly  opposed  to  each  other. 

The  first  movement  is  made  up  of  two  distinct  parts:  a  slow  intro- 
duction, in  which  the  themes  appear  at  first  in  the  state  of  simple  cells; 
and  a  lively  movement. 

I.  "Extr^mement  lent.  Tres  vif."  B-flat  major,  4-2.  Violon- 
cellos and  double-basses,  doubled  by  harps,  announce  an  initial  and 
sombre  theme  of  almost  sluggish  rhythm.  The  flute  replies  with 
phrase  whose  chief  characteristic  is  an  ascending  leap  of  a  seventh, 
a  progression  dear  to  the  composer.  This  phrase  is  the  second  princi- 
pal  theme  of  the  symphony.     The  phrase  may  be  resolved  in  this 

*  "  The  Song  of  the  Bell,"  romafltic  symphony  for  solo  voices,  double  chorus,  and  orchestra,  was  composed 
during  the  years  1879-83;  the  opera  "Fervaal,"  during  1889-95;  the  second  string  quartet,  in  1807:  "The 
.Stranger,"  an  o|)era,  was  produced  at  Brussels,  January  7,  1903. — ^Ed. 


CONSTANCY 

op.  55,  No.  I 

A   New   Song  by  ARTHUR   FOOTE 

Sung  by  nrs.  SEABURY  FORD 

at  Recitals  given  in 

Detroit,  Ypsilanti,  Hichigan, 

Cleveland,  Painesville,  Ohio, 

Also  by 

nr.  STANLEY    ADAHS, 

London,  England. 


ARTHUR    P.   SCHHIDT, 


BOSTON 
120  Boylston  Street 


NEW  YORK 
136  Fifth  Avenue 


OBLIGATO  SONGS 

IN  TWO  VOLUMES 

19  Songs  for  High  Voice 

18  Songs  for  Low  Voice 

with  Violin  or  'Cello  Obligato 


All  music  performed  at  these  concerts  con- 
stantly on  hand. 


CHARLES  W.  HOMEYER  &  CO., 

165  Tremont  Street,  Boston. 
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instance  into  two  distinct  elements:  the  descending  fourth — B-flat  to 
F-sharp — which,  with  its  own  pecuUar  rhythm,  is  a  cell  that  later  on 
will  assume  great  importance;  the  ascending  seventh,  which  will  play 
a  dominating  part  and  appear  again  throughout  the  work  as  a  song  of 
despair,  a  burst  of  the  determined  will.  This  second  theme  may  then 
be  considered  as  a  sort  of  embryonic  form  which  contains  the  chief 
elements  of  the  symphony.  The  initial  theme,  on  the  contrary,  will 
almost  always  keep  a  closer  resemblance  to  itself;  there  will  be  num- 
berless changes,  melodic  or  rhythmic  transformations,  but  its  particular 
physiognomy  will  not  be  lost. 

The  initial  theme  rumbles  in  the  basses  during  the  whole  of  this  in- 
troduction. A  tutti  of  some  measures  leads  by  a  rapid  crescendo  to 
the  main  body,  tr^s  vif,  3-4.  A  horn,  accompanied  by  second  violins 
and  violas,  announces  a  new  theme,  which  belongs  exclusively  to  this 
movement.  The  first  two  notes  of  this  motive  are  the  descending 
fourth,  the  first  cell  of  the  second  chief  theme.  The  second  section  of 
the  new  theme  furnishes  material  for  an  abrupt  and  jerky  figure,  given 
soon  afterward  to  the  wood- wind.  This  figure  will  play  throughout 
the  work  a  transitional  part,  and  will  intervene  between  the  various 
developments.  Its  rhythm  is  unmistakable.  This  figure  alternates 
now  between  the  wood-wind  and  the  strings,  and  soon  brings  in  the 
return  of  the  initial  theme,  which  is  combined  with  the  abrupt  and 
characteristic  transitional  matter.  The  initial  theme,  diminished, 
is  given  to  the  'cellos.  The  violins  expose  a  figure,  6-4,  in  which  the 
ascending  seventh  of  the  second  chief  theme  is  recognized.  Flutes  and 
clarinets  have  graceful  ascending  phrases.     There  is  a  return  to  the 
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initial  movement.  The  motive  of  transition  prepares  the  re-entrance 
of  the  theme  first  sung  by  the  horn,  which  is  developed  at  first  alone, 
then  in  combination  with  the  transitional  motive.  The  characteristic, 
incisive  rhythm  apparently  is  about  to  die  away,  but  it  appears  in  oboes 
and  clarinets,  after  the  violins  have  again  sung  the  second  principal 
theme.  Tremoli  of  violins  and  violas  prepare  the  re-entrance  of  the 
initial  sombre  theme,  given  in  turn  to  the  basses,  the  bass  clarinet, 
the  little  trumpet,  while  harps  and  wood-wind  accompany  with  ever- 
growing agitation.  After  this  theme  has  been  developed,  there  is  a 
gradual  broadening,  and  the  motive  originally  sung  by  the  horn  is 
given  to  the  wood- wind.  The  transitional  motive  is  then  developed 
alone,  and  the  initial  theme  appears  in  the  brass,  after  which  the  oboe 
sings  the  second  principal  theme  at  a  more  moderate  pace,  3-2.  The 
graceful  flute  and  clarinet  passages  again  appear.  There  is  a  crescendo, 
and  the  second  principal  theme  in  its  complete  form  returns  at  the 
original  pace.  The  pace  quickens,  and  the  transitional  theme  hovers 
above  the  initial  sombre  theme,  which  repeats  itself  in  an  ascending 
progression.  There  is  a  figure  of  a  descending  fifth,  with  a  rhythm 
like  that  of  the  first  cell  in  the  second  principal  theme,  and  the  return 
of  this  theme  is  expected,  but  the  characteristic  rhythm  of  the  transi- 
tional motive  is  insistent,  and  leads  suddenly  to  the  conclusion. 

II.  Mod^rement  lent.  D-flat  major,  6-4.  The  second  movement 
begins  with  an  announcement  by  the  first  violins  of  the  second  princi- 
pal theme  (descending  fourth) .  The  bass  clarinet  sings  the  rest  of  the 
motive,  which  is  taken  up  by  the  strings.  These  first  measures  prepare 
the  re-entrance  of  the  same  theme  under  a  form  (6-4)  already  used 
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in  the  first  movement.  A  new  figure  appears,  which  will  be  found  in 
the  Finale.  The  development  brings  a  modulation  to  E  major,  and 
harps  give  out  a  strongly  rhythmed  motive  in  that  tonality.  This 
motive  will  be  employed  in  the  scherzo,  and  the  dotted,  characteristic 
rhythm  is  now  kept  up,  while  the  oboe,  then  the  clarinet,  and  also 
other  instruments  sing  in  turn  an  expressive  theme,  which  might  be 
taken  at  first  for  a  commentary  on  the  initial  sombre  motive,  but  the 
conclusion  of  it  is  the  first  new  theme  of  this  movement,  which  in  turn 
is  a  prolongation  of  the  theme  (6-4)  of  the  first  movement.  The  music 
grows  more  brilliant,  and  this  last  named  motive  appears  in  A  major 
(violins  and  violas),  also  the  first  new  theme  of  this  movement  (small 
trumpet).  The  strongly  rhythmed  theme  reappears,  as  also  the  more 
expressive  motive  in  the  tonic.  There  is  use  of  these  various  musical 
thoughts  before  the  conclusion  begins.  The  strongly  rhythmed  theme 
is  given  out  by  the  trombones,  then  by  wood-wind  instruments,  and 
the  familiar  theme  of  the  first  movement  is  sung  by  the  clarinet. 

III.  Modere,  D  minor,  2-4.  A  solo  viola  chants  a  theme  of  ar- 
chaic character,  which  reminds  one  of  some  old  legend's  air.  The 
flute  hints  at  the  strongly  rhythmed  theme  of  the  preceding  movement, 
but  the  archaic  tune  is  developed  and  interrupted  suddenly  by  the 
horns  proclaiming  the  initial  theme,  sadly  changed  and  of  greatly  di- 
minished importance.  This  initial  theme,  with  hurried  pace,  persists 
in  triplets  shortened  more  and  more.  There  is  a  fantastic  whirlwind  in 
the  strings,  and  above  it  a  bold  theme  is  given  out  by  the  wood- wind. 
The  strongly  rhythmed  theme  appears  almost  immediately  afterward, 
and  is  added  to  the  whirling  triplets.  There  is  a  comparative  lull,  and 
the  bold  theme  is  now  given  out  at  length  by  the  small  trumpet,  after 
which  there  is  an  orchestral  explosion.  Then  the  archaic  tune  appears, 
rhythmed  curiously  in  3-8,  "after  the  manner  of  a  pantomimic  dance," 
and  played  by  flutes  and  then  bassoons;  harp  harmonics  and  the  tri- 
angle give  additional  color  to  this  episode.  The  development  of  this 
theme  is  twice  interrupted  by  the  union  of  the  strongly  rhythmed  theme 
(basses)  and  the  bold  theme,  but  it  keeps  on  only  to  give  way  to  the 
appearance  in  canon  of  the  bold  theme,  first  in  the  strings,  then  in  the 
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brass  ff.     After  this  climax  the  archaic  tune  returns,  2-8,  and  a  rallen- 
tando  leads  to  reappearance  of  this  theme  in  its  original  form. 

IV.  Introduction,  Fugue,  et  Finale.  The  general  form  of  this  last 
movement  is  that  of  a  rondo  preceded  by  an  introduction  in  two 
parts  (introduction  and  fugue).  In  the  introduction  to  the  fugue  all 
the  chief  thematic  ideas  of  the  preceding  movements  are  recalled  one 
by  one,  either  by  solo  instruments  or  by  groups  of  instruments. 

The  subject  of  the  fugue  is  the  expressive  theme  first  sung  by  the 
oboe  in  the  second  movement,  but  now  the  theme  is  lengthened  by  an 
ascending  arabesque,  in  which  the  characteristic,  ascending  curve  of 
the  second  chief  theme  of  the  work  is  recognized.  The  final  association 
of  the  two  themes,  already  hinted  at  at  the  beginning  of  the  second 
movement  by  the  appearance  of  a  figure  common  to  them  both,  is  now 
frankly  declared.  This  subject,  persisting  to  the  end  of  the  fugue, 
brings  in  a  lively  movement,  5-4,  the  true  Finale.  The  oboe  sings  the 
first  new  theme  of  the  second  movement,  which  is  developed  in  com- 
pany with  the  fugue  subject.  The  instrumental  complications  become 
more  elaborate.  The  strongly  rhythmed  theme  presents  itself,  and 
then  a  brand-new  motive  appears,  interrupted  by  echoes  of  the  archaic 
melody.  This  new  theme  prepares  the  return  of  the  initial  motive, 
which  strengthens  itself  in  canon  form.  The  fugue  subject  creeps  about 
the  whole  orchestra,  while  a  more  aggressive  form  of  the  often  used 
theme  of  the  second  movement  soars  above.  The  brand-new  theme 
returns,  and  once  more  ushers  in  the  initial  theme  in  the  bass,  while  the 
second  chief  or  cyclic  theme  is  announced  above.  This  is  the  final 
struggle  of  the  two.  The  fugue  subject  soon  reappears,  and  leads  to 
a  brilliant  burst  of  the  whole  orchestra.  The  second  chief  or  cyclic 
theme  is  then  used  as  a  broadly  proportioned  choral,  whose  bass  is  the 
initial  theme,  now  subdued  and  definitely  associated  with  the  triumph 
of  the  second  theme.  This  triumph  is  thrice  proclaimed  in  the  pero- 
ration, and,  between  the  proclamations,  the  archaic  theme,  with  its 
characteristic  initial  fifth,  is  heard  in  the  wood-wind. 

The  foregoing  analysis  is  based  on  the  articles  by  Mr.  Calvocoressi ; 
for,  since  he  is  acquainted  intimately  with  d'lndy's  musical  life  and 
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purposes,  his  articles  concerning  this  composer  have  more  than  ordi- 
nary authority. 


* 
*  * 


The  following  biographical  sketch  of  Mr.  d'lndy  was  prepared  from 
information  given  by  the  composer  himself  and  from  H.  Imbert's  arti- 
ticle  in  "Profils  de  Musiciens"  (Paris,  s.  d.) : — 

His  family  wished  him  to  be  a  lawyer,  and  so  against  his  wish  he 
studied  for  that  object,  but  at  the  same  time  he  studied  music.  He 
took  pianoforte  lessons  of  Diemer  and  harmony  lessons  of  I^avignac 
(1862-65).  During  the  Franco- Prussian  War  he  served  as  a  volunteer 
in  the  One  Hundred  and  Fifth  Regiment,  and  took  an  active  part  in 
the  defence  of  Paris,  notably  in  the  battle  of  Montretout.  After  the 
war  he  gave  up  definitely  any  idea  of  the  law,  to  be,  against  the  wishes 
of  his  family,  a  professional  musician. 

(It  should  here  be  said  that  his  father,  a  man  of  large  income,  was 
fond  of  music,  and  played  the  violin  not  too  disagreeably.  Vincent's 
mother  died  soon  after  his  birth,  and,  as  his  father  took  to  himself  a 
second  wife,  the  boy  was  brought  up  by  his  grandmother,  Mme.  Theo- 
dore d'lndy,  who,  an  excellent  musician,  taught  him  the  rudiments  of 
the  art.  Thanks  to  her,  he  lived  for  many  years  apart  from  the  madding 
world  and  vexing  social  diversions.  It  was  she  that  led  him  in  his 
early  years  to  the  study  of  the  great  masters.  Vincent  had  an  uncle, 
Saint-Ange  Wilfred  d'lndy,  who,  as  an  amateur  composer,  was  popu- 
lar in  Parisian  parlors  and  halls,  in  which  his  romances,  chamber  music, 
and  operas  de  salon  were  performed.  It  was  he  that  first  showed  his 
nephew  the  treatise  of  Berlioz  on  instrumentation.) 
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worth  and  undoubted  reliability. 
Forty  distributing  centres  in  New 
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intelligent,  most  comprehensive,  most  reliable  piano  service. 
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D'Indy  entered  the  orchestra  of  the  Association  Artistique  des  Con- 
certs du  Chatelet,  conducted  by  Colonne,  as  kettledrummer,  then  as 
chorus-master,  and  he  thus  served  for  five  years.  In  1872  he  was 
introduced  by  his  friend,  Henri  Duparc,  to  Cesar  Franck,  who  was 
professor  of  the  organ  at  the  Conservatory.  D'Indy  entered  his  class, 
and  in  1875  took  a  first  accessit,  but  he  left  the  Conservatory,  for  he 
saw,  to  use  his  own  words,  that  the  musical  instruction  there,  so  far 
as  composition  was  concerned,  was  not  given  in  a  serious  manner. 
He  then  became  a  private  pupil  of  Franck,  with  whom  he  studied 
thoroughly  counterpoint,  fugue,  and  composition. 

In  1873  he  travelled  in  Germany,  and  spent  several  months  at  Weimar 
with  Liszt,  who  treated  him  with  great  affability.  In  1875  his  first 
work  for  orchestra  was  performed  several  times  at  the  Concerts  Pop- 
ulaires,  Paris,  conducted  by  Pasdeloup, — the  overture,  "The  Picco- 
lomini"  (after  Schiller),  which  became  the  second  part  of  his  "Wallen- 
stein"  trilogy.  In  1882  his  one-act  opera-comique,  "Attendez-moi 
sous  rOrme"  (based  on  a  comedy  by  Regnard),  was  performed  at  the 
Opera-Comique.  In  1885  he  won  in  competition  the  prize  offered  by 
the  city  of  Paris  for  a  musical  composition.  This  prize  was  established 
in  1878,  and  offered  to  French  composers  every  two  years.  His 
successful  work  was  "Le  Chant  de  la  Cloche,"  for  solo  voices,  double 
chorus,  and  orchestra.  In  1887  he  became  chorus-master  of  Lamou- 
reux's  concerts,  and  the  rehearsals  of  the  chorus  for  the  first  perform- 
ance of  "Lohengrin"  in  Paris  (Eden  Theatre,  May  3,  1887)  were  in- 
trusted to  him. 

He  was  one  of  the  few  Frenchmen  present  at  the  first  performance 
of  the  "Ring"  at  Bayreuth  in  1876,  and  since  then  he  has  been  a  fre- 
quent visitor  to  Bayreuth.  With  Franck,  Saint-Saens,  Faure,  de  Cas- 
tillon,  Chausson,  and  Duparc,  he  was  one  of  the  founders  of  the  So- 
ci^te  Nationale  de  Musique,  a  society  that  has  been  of  the  utmost  ser- 
vice to  music  in  France  by  reviving  interest  in  symphonic  and  chamber 
works.  After  the  death  of  Franck  (1890)  d'lndy  was  made  president 
of  the  society.  In  1 893  he  was  asked  by  the  government  to  be  one  of  a  com- 
mittee to  reform  the  Paris  Conservatory,  and  he  prepared  a  plan  of 
reorganization,  which  raised  such  a  tempest  among  the  professors  of 
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that  institution  that  they  plotted  together  and  obtained  the  disband - 
ment  of  the  committee.  In  1895  he  was  offered,  on  the  death  of 
Guiraud,  the  position  of  professor  of  composition  at  the  Conservatory ; 
he  dechned  the  offer,  for  he  wished  to  be  wholly  free.  But  in  1896  he 
founded  with  Charles  Bordes  and  Alexandre  Guilmant  a  music  school, 
the  Schola  Cantorum,  of  which  he  is  a  director,  and  professor  of  com- 
position. 

It  may  here  be  added  that  in  1873  d'Indy  became  acquainted  with 
the  German  Requiem  of  Brahms,  and  his  admiration  for  it  was  so 
great  that  he  determined  to  go  a  pilgrimage,  in  the  hope  of  seeing  the 
composer  and  of  obtaining  advice  from  him.  After  his  sojourn  in 
Weimar  he  went  to  Vienna  and  found  that  Brahms  had  gone  to  Bavaria. 
He  followed  him,  and  finally  found  him  at  Tutzing,  but  whether  Brahms 
was  not  in  the  mood  to  receive  strangers,  or  whether  he  was  absorbed 
by  works  that  demanded  concentration  of  mind,  the  interview  was  short 
and  unsatisfactory,  although  the  young  Frenchman  bore  letters  from 
Saint-Saens  and  Franck. 

D'Indy  was  always  a  lover  of  nature.  His  family  came  originally 
from  Verdieux,  in  Ardeche,  a  department  formerly  a  portion  of  the 
province  Languedoc.  The  mountains  of  the  Cevennes  are  often  naked, 
barren,  forbidding.  D'Indy  has  long  been  in  the  habit  of  spending 
his  vacations  in  this  picturesque  country.  He  has  also  delighted  in 
the  Tyrol,  the  Engadine,  the  Black  Forest.  He  has  listened  intently 
to  what  Millet  called  "the  cry  of  the  earth."  In  a  letter  written  from 
Vernoux  in  1887  he  said:  "At  this  moment  I  see  the  snowy  summits 
of  the  Alps,  the  nearer  mountains,  the  plain  of  the  Rhone,  the  pine 
woods  that  I  know  so  well,  and  the  green,  rich  harvest  which  has  not 
yet  been  gathered.  It  is  a  true  pleasure  to  be  here  after  the  labors 
and  the  vexations  of  the  winter.  What  they  call  at  Paris  'the  artistic 
world'  seems  afar  off  and  a  trifling  thing.  Here  is  true  repose,  here 
one  feels  at  the  true  source  of  all  art."  His  love  of  nature  is  seen  in 
"Po^me  des  Montagnes,"  suite  for  piano  (1881) ;  "La  Foret  Enchantee," 
symphonic  ballad  (1878);  the  Symphony  for  orchestra  and  piano 
on  a  Mountain  Air  (1886) ;     Fantasia  for  oboe  and  orchestra  on  some 
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folk-tunes  (1888);  "Tableaux  de  Voyage,"  pieces  for  piano  (1889); 
and  chamber  music  by  him  suggests  the  austerity  of  mountain  scenery. 
In  his  childhood  d'Indy  loved  folk-tales  and  fantastic  stories.  Then 
he  read  eagerly  the  works  of  Uhland,  Hoffmann,  Poe.  There  came 
the  worship  of  Dante,  and  then  he  came  under  the  influence  of  Shake- 
speare, Moliere,  Schiller,  Goethe.  Flaubert,  especially  by  his  "Temp- 
tation of  Saint  Anthony,"  made  a  profound  impression  on  him.  In 
painting  he  prefers  the  masters  of  the  fourteenth  and  fifteenth  centu- 
ries, and  he  confesses  frankly  that  he  experiences  a  greater  and  more 
artistic  stimulus  in  the  presence  of  the  Assyrian  art  long  before  Christ 
than  in  the  presence  of  the  art  known  to  Pericles.  Imbert  says  that 
d'Indy  will  remain  for  hours  in  contemplation  before  the  pictures  of 
certain  primitive  German  or  Flemish  painters,  while  the  marvellous 
compositions  of  the  Italian  painters  of  the  Renaissance  leave  him  cold. 
"So  that  one  may  well  trace  in  his  preference  for  the  colossal  and  rude 
works  of  earlier  times,  and  in  his  disdain  for  the  charming  creations  of 
the  Renaissance,  the  determination  to  keep  from  his  music  all  that 
seems  to  him  to  have  the  least  affectation,  or  that  which  is  merely  grace- 
ful or  tender." 

*  * 

These  works  by  d'Indy  have  been  played  in  Boston: — 
Orchestra:  Variations,  "Istar"  (Symphony  Concerts,  February  18, 
1899,  April  13,  1901).  Suite,  "Medee"  (Symphony  Concerts,  Febru- 
ary 10,  1900).  Symphony  for  orchestra  and  piano  on  a  Mountain  Air 
(Symphony  Concert,  April  5,  1902).  Introduction  to  Act  I.,  "Fervaal" 
(Orchestral  Club,  January  7,  1902).  "The  Enchanted  Forest"  (Sym- 
phony Concert,  October  31,  1903).  Entr'acte  from  "The  Stranger" 
(vSym phony  Concert,  March  5,  1904).  Choral  variations  for  saxophone 
and  orchestra  (first  performance,  Boston  Orchestral  Club,  January  5, 
1904).     S^^mphony  in  B-flat  major.  No.  2,  January  7,   1905. 

Chamber  Music:  Piano  Quartet,  Op.  7  (Ysaye  and  others,  April  16, 
1898,  Kneisel  Concert,  November  18,  1901,  Hoffmann  Quartet  Concert, 
November  28,  1905).  String  Quartet,  Op.  45  (Kneisel  Concert,  De- 
cember 3,  1900).  Chanson  et  Danses  for  flute,  oboe,  two  clarinets,  horn, 
two  bassoons  (Longy  Club.  January  9,  1901).     Trio  for  clarinet,  'cello, 
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and  piano,  Op.  29  (Longy  Club.  March  31,  1902).  Suite  in  D  major 
for  trumpet,  two  flutes,  string  quartet,  Op.  27  (Kneisel  Quartet,  No- 
vember 17,  1902).  Fantasia  for  oboe  and  piano— the  accompaniment 
was  originally  for  orchestra — (Longy  Club,  January  5,  1903,  Messrs. 
Longy  and  Gebhard) . 

L\Tiic  Works:  "Ride  of  the  Cid,"  baritone,  chorus,  and  orchestra 
(Choral  Art  vSociety.  December  18,  1903).  "Lied  Maritime"  was  sung 
here  as  early  as  1902  (Mme.  Alexander-Marius,  January  22).  Madri- 
gal (Mme.  Alexander-Marius,  January  22,  1902).  "Clair  de  Lune," 
"L^-bas  dans  le  Prairie,"  "Ma  Lisette"  (Mme.  Alexander-Marius, 
March  9,  1904). 

Pianoforte:  Excerpts  from  "Tableaux  de  Voyage"  (Mme.  Hope- 
kirk,  December  13,  1902,  January  17,  1903).  "Po4me  des  Montagues," 
suite  (Miss  Hawkins,  February  26,  1904).  "Plein  Air,"  from  "Poeme 
des  Montagues"  (Mme.  Hopekirk,  November  13,  1905).  Helvetia  Valse 
No.  3  (Mr.  Pugno,  November  18,  1905). 


"Pelleas  and  Melisande,"  Orchestral  Suite,  Op.  So,  taken  from 
THE  Stage  Music  TO  Maeterlinck's  Play  .     .     .  Gabriel  Faur6 

(Bom  at  Paniiers  (Arifege),  France,  May  13,  1845;  now  living  at  Paris  ) 

Maurice  Maeterlinck's  "Pelleas  et  Melisande"  was  pubhshed  in  1892. 
When  it  was  played  for  the  first  time  in  Paris, — at  the  Bouffes  Pari- 
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siens,  May  17,  1893,* — there  was  no  incidental  music.  Faure's  music 
was  written  for  the  performance  in  EngUsh  given  by  Mrs.  Patrick 
Campbell  in  London,  June  21,  1898.  This  music  was  played  here  in 
Boston  at  the  performance  given  by  Mrs.  Patrick  Campbell  and  her 
company  at  the  Boston  Theatre,  April  12,  1902,  when  the  cast  was 
as  follows:  Arkel,  Daniel  McCarthy;  Golaud,  G.  S.  Titheradge;  Meh- 
sande,  Mrs.  Patrick  Campbell;  Queen  Genevieve,  Mrs.  Theodore  Wright; 
Pelleas,  Herbert  Waring;  Yniold,  Alethea  Burroughs;  the  Doctor, 
Gilbert  Trent;  an  old  servant,  George  Arliss.  The  English  translation 
wasby  J.  W.  Mackall. 

The  suite,  arranged  by  Faure  from  his  incidental  music,  was  first 
played  at  a  Lamoureux  concert  in  Paris,  February  3,  1901.  The  first 
performance  in  London  was  at  a  Promenade  Concert,  Mr.  H.  J.  Wood 
conductor,  September  18,  1902.  The  suite  was  first  played  in  Boston 
at  a  concert  of  the  New  England  Conservatory  Orchestra,  March  8, 
1904.     It  was  played  at  a  Symphony  Concert,  December  17,  1904. 

The  story  of  Maeterlinck's  tragedy  is  a  simple  one.  The  gray-bearded 
Golaud,  brother  of  young  Pelleas  and  grandson  of  old  Arkel,  king  of 
Allemonde,  was  a-wandering  in  the  forest,  hunting  a  boar.  He  came 
upon  a  young  girl  weeping  by  a  spring;  she  was  beautiful  and  mys- 
terious. She  would  not  tell  her  age,  she  would  not  name  her  country. 
Her  clothing  was  that  of  a  princess,  but  it  was  torn;  her  crown  had 
fallen  into  the  water.  Golaud  questioned  her,  and  she  wept  afresh. 
He  took  her  to  the  dismal  castle,  where  he  lived  with  old  Arkel  and 

*The  cast  was  as  follows:  Arkel,  Emile  Raymond;    Golaud,  Lugn^-Poe;   M^lisande,  Miss  Meuris;   Ge- 
nevieve, Miss  Carafe;  P^ll^as,  Miss  Marie  Aubry,   Little  Yniold,  Miss  Georgette  Loyer. 
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with  his  mother,  Genevieve,  and  with  his  little  son,  Yniold,  for  Golaud 
had  been  married  and  his  wife  was  dead.  Six  months  went  by  and 
Golaud  wedded  Mehsande.  Pelleas  came  to  the  castle,  and  soon  he 
and  Melisande  loved  each  other,  at  first  with  a  timid  love;  but,  as 
Pelleas  determined  to  go  away,  the  lovers  met  for  the  last  time  in  the 
park  at  night.  Golaud  had  long  had  his  suspicions.  He  had  warned 
Pelleas  by  showing  him  the  depths  that  smelled  of  death  in  the  castle 
vaults;  he  had  employed  the  little  Yniold  as  an  unconscious  spy.  Find- 
ing his  brother  and  Melisande  alone  in  the  park  so  late  at  night,  he 
killed  him  and  wounded  her.  The  wound  was  a  slight  one;  "a  bird 
would  not  die  of  it,"  the  physician  said;  but  Melisande  could  not  live; 
"she  was  born  without  cause — to  die;  and  she  dies  without  cause." 
Melisande  in  her  sick-room  gave  birth  to  a  little  girl;  but  Golaud  had 
but  one  thought :  Were  Pelleas  and  Melisande  guilty  toward  him  ?  He 
questioned  the  dying  woman,  but,  though  she  assured  him  of  her  in- 
nocence, his  soul  was  not  quieted.  Such  is  the  motive  of  this  play,  in 
which  weak  and  shadowy  mortals  in  some  unknown  land  are  repre- 
sented as  oppressed  by  dark  and  malevolent  powers.  No  wondef  that, 
to  quote  from  Alfred  Bruneau,  "the  idea  of  fatality,  of  death,  on  which 
all  the  pieces  of  Maeterlinck  are  based,  the  atmosphere  of  sorrowful 
legend  which  enwraps  them  as  in  a  great  veil  of  crape,  that  which 
is  distant  and  enigmatical  in  them,  their  vague  personages,  poor  kings, 
poor  people,  poor  inhabitants  of  unnamed  lands  whom  fate  leads  by 
the  hand  in  the  mist  of  the  irreparable,  the  resigned,  naive,  gentle, 
or  solemn  conversation  of  these  passive  unfortunates — all  this  suited 
in  a  most  exact  manner  the  temperament  of  Claude  Debussy."  One 
might  add  "and  that  of  Gabriel  Faure." 

The  suite,  arranged  from  Faure's  stage  music,  is  in  three  movements. 

The  first  is  the  prelude  to  the  play.  Quasi  adagio,  G  major,  3-4. 
It  begins  with  a  simple  theme  for  strings,  which  is  developed  with  the 
assistance  of  wind  instruments.  Here  and  there  are  harp  notes.  There 
is  a  theme  for  solo  'cello,  flutes,  bassoon.-  A  horn  calls  mysteriously 
in  the  forest.  The  movement  is  charged  with  the  pensive,  twilight 
melancholy  that  characterizes  so  much  of  Faure's  music. 

The  second  movement,   "Fileuse"   ("The  Spinner"),  is  the  second 
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entr'acte.  The  stage  direction  for  the  first  scene  of  act  iii.  is  as  fol- 
lows: "A  room  in  the  castle.  Pelleas  and  Melisande  are  discovered. 
Melisande  is  spinning  with  a  distaff  at  the  back  of  the  room."  An- 
dantino,  quasi  allegretto,  G  major,  3-4.  The  spinning  figure  is  in  the 
first  violins;  plaintive  melodies  in  wood-wind  instruments.  G  minor; 
spinning  figure  in  second  violins  and  violas;  again  a  plaintive  solo  use 
of  wind  instruments  and  a  like  use  of  the  first  violins.  There  is  a  re- 
turn to  G  major,  with  the  spinning  figure  in  the  strings,  with  wind 
instruments  in  solos  and  with  an  effective  figure  for  the  harp. 

The  third  movement  is  associated  with  the  final  tragic  scene.  Molto 
adagio,  D  minor,  3-4. 

Mewsande.     Is  it  you,  grandfather? 

Arkel.     Yes,  ray  child.     What  do  you  wish  me  to  do? 

Melisande.     Is  it  true  that  winter  is  here? 

Arkel.     Why  do  you  ask  ? 

Melisande.     Because  it  is  cold,  and  there  are  no  more  leaves. 

Arkel.     Are  you  cold?     Do  you  wish  the  windows  shut? 

Melisande.  No,  no,  not  until  the  sun  has  sunk  into  the  sea.  It  sets  slowly; 
so  winter  has  begun  ? 

Arkel.     Yes.     You  do  not  like  winter  ? 

Melisande.     Oh,  no.     I  am  afraid  of  the  cold.     I  dread  the  bitter  cold. 

Arkel.     Do  you  feel  better? 

Melisande.     Yes;   yes;   I  no  longer  have  all  those  anxieties. 

Arkel.     Do  you  wish  to  see  your  child  ? 

Melisande.     What  child  ? 

Arkel.  Your  child.  You  are  a  mother.  You  have  put  into  the  world  a  little 
girl. 

Melisande.     Where  is  she  ? 

Arkel.     Here. 

Melisande.     It  is  strange — I  cannot  raise  my  arms  to  take  her. 

Arkel.     That's  because  you  are  still  very  weak.     I'll  hold  it  myself;   look. 

Melisande.  She  does  not  laugh.  She  is  little.  She,  too,  will  weep.  I  am  sorry 
for  her. 

(  The  room  is  gradually  filled  with  the  servants  of  the  castle,  who  take  their  places  si- 
lently along  the  walls  and  wait.) 

Golaud  {suddenly  rising).  What's  this?  What  are  all  these  women  going  to 
do  here  ? 

The  Physician.     They  are  the  servants. 
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Arkel.     Who  called  them? 
The  Physician.     Not  I. 

GoLAUD.  Why  did  you  come  here?  Nobody  summoned  you.  What  are  you 
going  to  do  here  ?     What  does  all  this  mean  ?     Answer  me ! 

(The  servants  do  not  answer.) 

Arkel.     Do  not  speak  so  loud.     She  is  going  to  sleep;  she  has  shut  her  eyes. 

GoLAUD.     It  is  not — ? 

The  Physician.     No,  no;   see,  she  breathes. 

Arkel.  Her  eyes  are  full  of  tears.  Now  it  is  her  soul  that  weeps.  Why  does 
she  stretch  out  her  arms  ?     What  does  she  want  ? 

The  Physician.  Toward  her  child,  no  doubt.  It's  the  struggle  of  the  mother 
against — 

GoLAUD.     Now  ?     At  this  moment  ?     It  must  be  said,  say  it !     Say  it ! 

The  Physician.     Perhaps. 

GoLAUD.  At  once?  Oh,  oh!  I  must  speak  to  her.  Mehsande!  Mehsande! 
Leave  me  alone!   leave  me  alone  with  her! 

Arkel.  No,  no;  do  not  approach  her.  Do  not  disturb  her.  Do  not  speak  to 
her  again.     You  do  not  know  what  the  soul  is. 

GoLAUD.     It's  not  my  fault.     It's  not  my  fault! 

Arkel.  Listen,  listen  We  must  now  speak  in  low  tones.  She  must  no  longer 
be  disturbed.  The  human  soul  is  very  silent.  The  human  soul  likes  to  go  away 
alone.  It  suffers  so  timidly.  But  the  sadness,  Golaud — but  the  sadness  of  all 
that  one  sees!     Oh!  oh!    oh! 

(At  this  moment  all  the  servants  fall  suddenly  on  their  knees  at  the  back  of  the  room.) 

ARKUh  (turning) .     What  is  it? 

The  Physician  (nearing  the  bed  and  examining  the  body):     They  are  right. 

(A  long  silence.) 

Arkel.     I  saw  nothing.     Are  you  sure? 
The  Physician.     Yes,  yes. 
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Arkel.  I  heard  nothing.  So  quickly,  so  quickly — -  All  at  once  She  goes 
away  without  a  word. 

GoLAUD  (sobbing).     Oh!  oh!  oh! 

Arkel.  Do  not  remain  here,  Golaud.  She  wishes  silence  now.  Come,  come. 
It  is  terrible,  but  it  is  not  your  fault.  It  was  a  little  being,  so  peaceful,  so  timid, 
and  so  silent.  It  was  a  poor  little  mysterious  being,  like  all  of  us.  She  is  there, 
as  though  she  were  the  big  sister  of  her  baby.  Come,  come.  My  God!  My  God! 
I  shall  not  understand  anything  about  it.  Let  us  not  stay  here.  Come;  the  child 
should  not  remain  here  in  this  room.  She  must  live  now  in  her  place.  It  is  the  turn 
of  the  poor  little  one. 

(They  go  out  in  silence.) 

The  suite,  dedicated  to  Mme.  la  Princesse  Edniond  de  Polignac,  is 
scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns, 
two  trumpets,  kettledrums,  "harps,"  strings.     The  drums  are  not  used 

in  the  second  movement. 

* 
*  * 

Gabriel  Urbain  Faure  was  the  son  of  a  director  of  a  normal  school. 
As  a  boy  he  was  left  somewhat  to  himself,  and  at  Foix,  hearing  the 
music  lessons  of  pupils  in  the  school,  he  began  to  invent  httle  tunes, 
so  that  when  he  was  nine  years  old  friends  of  the  family  recognized 
his  extraordinary  progress,  and  urged  the  father  to  allow  him  to  be 
a  musician.  In  1854  yoimg  Faure  was  sent  to  the  School  of  Religious 
Music  founded  at  Paris  by  Niedermeyer.  His  teachers  were  Dietsch 
and  Saint-Saens.  The  first  year  Faure  was  awarded  a  prize  for  piano- 
forte playing.  Saint-Saens  was  especially  interested  in  him,  and  to 
him  Fatu'e  attribtites  the  development  of  his  musical  faculties.  Faure 
left  the  school  in  1865.  and  in  1866  he  was  appointed  organist  of  Saint- 
Sauveur,  Rennes.  There  he  remained  as  organist  and  teacher  until 
1870,  when  he  went  to  Paris,  and  was  soon  appointed  accompanying 
organist  at  the  Church  of  Notre-Dame  de  Clignancourt.  The  war  broke 
out ;  he  enlisted  and  served  as  a  soldier  during  the  siege.  After  the 
declaration  of  peace  he  was  organist  for  a  time  at  Saint-Honore  d'Eylau 
and  then  choir  organist  for  three  years  at  Saint-Sulpice.  In  1877  he 
was  made  chorus-master  at  the  Madeleine,  and  in  1896  he  was  appointed 
organist  of  that  church.  He  was  called  to  the  Paris  Conservatory  in 
1896  as  a  teacher  of  counterpoint  and  fugue  and  appointed  Director 
of  the  Conservatory  in  1905.  In  1883  he  married  the  daughter  of  Fre- 
miet,  the  distinguished  sculptor.  He  won  the  Prix-Chartier  for  chamber 
music  in  1885. 

Faure 's  first  works  were  songs  composed  from  1866  to  1870.  His 
chief  compositions  are  as  follows:  vSonata  for  piano  and  violin,  Op.  13 
(1878);  Orchestral  Suite,  Op.  12  (1874);   "Les  Djinns,"  for  chorus  and 


Beethoven's  religious  views,  his  opinions  of  other  artists,  what  he 
thought  of  his  own  compositions,  and  much  more,  all  from  his  own  lips  or 
pen,  will  be  found  in  "  Beethoven:  The  Man  and  the  Artist,  as  Revealed 
in  his  own  Words,"  compiled  by  Friedrich  Kerst  and  edited  by  H.  E. 
Krehbiel. 

At  all  booksellers',  ^i  net. 
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orchestra  (1878);  Concerto  for  violin,  Op.  14  (1879);  Pianoforte  Quar- 
tet, No.  I,  Op.  15;  Symphony  in  D  minor  (1884-85);  Pianoforte  Quar- 
tet, No.  2,  Op.  45  (1886) ;  Pavane  for  orchestra  (1887) ;  Requiem  Mass 
(1893);  "L'Organiste,"  opera  in  one  act  (Salle  Duprez,  Paris,  1887); 
Madrigal  for  four  solo  voices  or  chorus;  music  to  Alexandre  Dumas's 
"Caligula"  (Odeon,  1888) ;  music  to  "vShylock"  (Haraucourt's  version  of 
"The  Merchant  of  Venice"  (Odeon,  1889);  "La  Naissance  de  Venus." 
scene  for  solo  voices,  chorus,  and  orchestra  (1895);  music  to  "Pro- 
methee,"  lyric  tragedy  by  Jean  Lorrain  and  Ferdinand  Herold  for  the 
arena  at  Beziers  (1900)  and  to  vShakespeare's  "Julius  Caesar"  at  Orange, 
1905.  Concert  suites  have  been  made  from  the  music  to  "Caligula" 
and   "Shylock." 

The  rare  talent  of  Faure  is  revealed  fully  in  his  songs.  The  first 
twenty  melodies  in  the  collective  edition  were  composed  from  1868  to 
1878.  The  oldest  songs  in  the  second  volume  date  back  to  about 
1880.  "Les  Berceaux"  was  sung  in  1881;  "Les  Roses  d'lspahan," 
in  1884;  "Clair  de  Lune,"  in  1888;  "  Au  Cimeti^re,"  in  1889;  "Prison" 
and  "Soir"  were  composed  in  1896;  "Le  Parfum  imperissable "  was 
sung  in  1897;  the  "Bonne  Chanson"  (poems  by  Verlaine)  was  pub- 
lished in  1894. 


* 
*  * 


Music  for  plays  by  Maeterlinck: — 

"La  Mort  de  Tintagiles."  Stage  music  by  Leon  Dubois;  by  A.  von 
Ahn  Carse.  »Symphonic  poem  by  Charles  Martin  Loeffler,  produced 
here  at  a  Boston  Symphony  Concert,  January  8,  1898;  remodelled  and 
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then  produced  here  at  a  Symphony  Concert,  February  i6,  1901,  inci- 
dental music  by  Jean  Nougues  (Mathurins,  Paris,  November,  1905). 

"lya  Princesse  Maleine."     Overture  by  Pierre  de  Breville. 

"Les  Sept  Princesses."  Prelude  and  incidental  music  by  Pierre  de 
Breville.  The  sleep  of  the  princesses  is  typified  by  a  theme  of  four 
notes.  This  theme  varies  constantly  in  tonality  and  timbre.  There 
is  a  song  for  tenor;  a  chorus  of  sailors. 

"Pelleas  et  Melisande."  Opera  in  five  acts  by  Claude  Debussy, 
Paris,  Opera-Comique,  Paris,  April  30,  1902;  incidental  music  by 
Gabriel  Faure;  music  by  William  Wallace;  overture  by  Garnet  Wolse- 
ley  Cox  (lyondon,  February  26,  1903). 

"Ariane  et  Barbe  Bleue"  (1901).  Paul  Dukas  is  now  at  work  on 
an  opera  based  on  this  play;  and,  indeed,  it  is  said  that  Maeterlinck 
himself  prepared  the  libretto. 

"Swur  Beatrice."  Gabriel  Faure  thought  of  setting  music  to  this 
miracle  play. — the  subject  is  the  same  as  that  of  John  Davidson's  "Ballad 
of  a  Nun, " — but  he  was  obliged  to  decline  the  task,  and  a  young  com- 
poser, Moret,  has  imdertaken  it.  The  miracle  was  performed  with 
music  by  Max  Marschalk  at  Berlin  early  in  1904. 

"Monna  Vanna."  Opera  based  on  Maeterlinck's  play  by  Abraniy, 
music  by  the  latter's  son,  ^mile  Abraniy,  is  announced  for  performance 
this  season  at  the  Royal  Theatre  of  Budapest.  Le  Courier  Musical 
(Paris)  of  January  15,  1905,  stated  that  Henry  Fevrier  was  at  work  on 
an  overture,  entr'actes,  and  stage  music  for  a  performance  of  the  play. 

Songs:  "Serres  Chaudes,"  Ernest  Chausson  (1897);  "La  Voix  de 
Selysette,"  Gabriel  Fabre  (1896);  "J'ai  cherche  Trente  Ans,  mes 
Soeurs,"  G.  Fabre  (1896);  "La  Voix' de  Selysette,"  Homer  Norris; 
"Melisande  in  the  Wood,"  Alma  Goetz  (London,  1902). 
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Symphonic  Variations,  "Istar,"  Op.  42       .     .     .      Vincent  d'Indy 

(Born  in  Paris  on  March  27,  1852;  still  living  there.) 

This  composition  was  first  brought  out  in  Brussels,  under  Eugene 
Ysaye,  on  January  10.  1897;  it  was  given  in  Chicago,  under  Theodore 
Thomas,  on  April  23,  1898.  The  first  performance  in  Boston  was  at  a 
Symphony  Concert  led  by  Mr.  Gericke,  February  18,  1899.  The  second 
performance  was  at  a  Symphony  Concert,  April  13,  1901. 

The  variations — the  work  is  practically  a  symphonic  poem — are 
scored  for  one  piccolo,  two  flutes,  two  oboes,  one  English  horn,  two 
clarinets,  one  bass  clarinet,  three  bassoons,  four  horns,  three  trumpets, 
three  trombones,  one  bass  tuba,  a  set  of  three  kettledrums,  cymbals, 
triangle,  two  harps,  and  strings.  They  are][dedicated  to  the  Orchestral 
Society  of  the  Ysaye  Concerts. 

The  following  verses  are  printed  on  a  fly-leaf  of  the  score : — 

Vers  le  pays  immuable 

Istar,  fille  de  Sin,  a  dirige  ses  pas, 

vers  la  demeure  des  morts, 

vers  la  demeure  aux  sept  portes  ou  iL  est  entre, 

vers  la  demeure  d'ou  Ton  ne  revient  pas. 

A  la  premiere  porte,  le  gardien  I'a  depouillee,. 

il  a  enlev6  la  haute  tiare  de  sa  tete. 
A  la  deuxi^me  porte,  le  gardien  I'a  depouillee, 

il  a  enleve  les  pendants  de  ses  oreilles. 
A  la  troisifeme  porte,  le  gardien  I'a  depouillee, 

il  a  enlev^  les  pierres  precieuses  qui  ornent  son  cou. 
A  la  quatrifeme  porte,  le  gardien  I'a  depouillee, 

il  a  enleve  les  joyaux  qui  ornent  son  sein. 
A  la  cinqui^me  porte,  le  gardien  I'a  depouillee, 

il  a  enleve  la  ceinture  qui  entoure  sa  taille. 
A  la  sixi^me  porte,  le  gardien  I'a  depouillee, 

il  a  enleve  les  anneaux  de  ses  pieds,  les  anneaux  de  ses  mains. 
A  la  septi^me  porte,  le  gardien  I'a  depouillee, 

il  a  enleve  le  dernier  voile  qui  couvre  son  corps. 
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Istar,  fiUe  de  Sin,  est  entree  au  pays  immuable, 
elle  a  pris  et  re^u  les  Eaux  de  la  Vie. 
Elle  a  presente  les  Eaux  sublimes, 
et  ainsi,  devant  tous,  elle  a  delivre 
le  FiLS  DE  LA  VIE,  son  jeune  amant. 

— Epopee  d'Izdubar  {6^-  Chant). 


^ 


% 


The  last  five  lines  are  not  in  the  original  Babylonian  poem.  They 
are  a  sheer  invention  of  the  French  translator,  and  are  wholly  contra- 
dictory to  the  ending  of  the  original. 

Furthermore,  this  story  of  Istar  or  Ishtar's  descent  to  the  "lan^ 
of  No-Return"  has  nothing  to  do  with  the  epic  poem  of  Izdubar,  or 
Gilgamesh.     But  of  this  more  anon. 

Mr.  Apthorp  has  translated  the  verses  on  the  title-page  as  follows : — 

Toward  the  immutable  land  Istar,  daughter  of  Sin,*  bent  her  steps,  to^yard  the 
abode  of  the  dead,  taward  the  seven-gated  abode  where  He  entered,  toward  the 
abode  whence  there  is  no  return. 


At  the  first  gate,  the  warder  stripped  her;   he  took  the  high  tiara  from  her  head. 

At  the  second  gate,  the  warder  stripped  her;   he  took  the  pendants  from  her  ears. 

At  the  third  gate,  the  warder  stripped  her;  he  took  off  the  precious  stones  that 
adorn  her  neck. 

At  the  fourth  gate,  the  warder  stripped  her;  he  took  off  the  jewels  that  adorn  her 
breast. 

At  the  fifth  gate,  the  warder  stripped  her;  he  took  off  the  girdle  that  encompasses 
her  waist. 

At  the  sixth  gate,  the  warder  stripped  her;  he  took  the  rings  from  her  feet,  the 
rings  from  her  hands. 

At  the  seventh  gate,  the  warder  stripped  her;  he  took  off  the  last  veil  that  covers 
her  body. 

Istar,  daughter  of  Sin,  went  into  the  immutable  land,  she  took  and  received  the 
Waters  of  Life.  She  gave  the  sublime  Waters,  and  thus,  in  the  presence  of  all,  de- 
livered the  Son  of  Life,  her  young  lover. 

"Le  pays  immuable"  in  the  original  is  "the  land  of   No-Return." 
Ishtar  is  the  daughter  of    the  Moon-god.      The  curious  reader  who 

*5in  is  probably  another  name  for  ^«M. — W.  F.  A.  ■  ^ 
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6>6c  Educational  Value 
of  Uhe  PIANOLA 

The  invention  of  the  Pianola  has  made  it  possible  for  every  one  to  obtain  in  the  home 
an  intelligent  familiarity  with  the  world's  masterpieces  of  music,  without  which  no 
education  can  be  considered  well-rounded  or  complete. 

During  the  past  year  the  educational  world  has  been  deeply  stirred  by  a  realization 
of  the  importance  of  the  Pianola  in  inculcating  an  appreciation  of  music,  as  distinguished 
from  the  old-fashioned  idea  that  a  musical  education  consisted  in  trying  to  learn  to  per- 
form upon  the  piano  —  and  not  succeeding. 

Progressive  colleges  and  schools  which  aim  to  have  the  latest  and  best  appliances  for 
the  use  of  pupils  have  added  or  are  now  about  to  add  a  Pianola  to  the  Department  of 
Music.  The  following  is  but  a  partial  list  of  such  institutions  in  which  either  a  Pianola 
or  an  .^olian  is  at  present  being  used :  — 


Haryard  Uniyersity. 

Columbia  University. 

University  of  Michig^an. 

Amherst  College. 

Vassar  College. 

Kadcliffe  College. 

Tufts  College. 

Teachers'  College. 

Oberlin  College. 

Beloit  College. 

Brooklyn  Institute  of  Arts  and 

Sciences. 
Framingham  (Mass.)  Normal  School. 
Columbia  Conserratory  of  Music 

(Chicago). 


Crane  Normal  Institute  of  Music 

(Potsdam,  N.Y.). 
Wadleigh  High  School,  N.Y. 
New  York  Training  School  for 

Teachers. 
American  Institute  of  Applied 

Music. 
Hill  School  (Pottstown,  Pa.). 
Briarcliff  Manor  School. 
Morton  Street  Public  School 

(Newark,  N.J.).  \^   ;' 

Miss  May  Winsor's  School  (Boston). 
St.  Mary's  Academy  (Burlington,  Vt.) 


It  is  interesting  to  learn  that  so  many  of  our  foremost  educational  institutions  have 
introduced  a  piano-player  into  the  Department  of  Music.  But  it  is  significant  that  in 
every  instance  the  choice  has  been  the  Pianola. 

Under  the  auspices  of  the  recently  inaugurated  "Music  Lovers'  Library,"  clubs  are 
being  formed  in  all  parts  of  the  country  to  carry  on  the  study  of  music  in  private  homes. 
Most  instructive  and  fascinating  courses  in  musical  appreciation  are  now  available  tb  ah 
Pianola-owners.  A  very  interesting  descriptive  handbook  of  the  New  Musical  Education 
will  be  sent  to  any  address  upon  application  to  the  .^olian  Company,  362  Fifth  Avenue, 
New  York. 

Uf)e  Metrostyle  is  no^v  incorporated 
in  all  Pianolas.     Prices,  $250   and   $300 

The  Pianola  has  in  the  Metrostyle  an  improvement  of  the  utmost  importance,  which 
is  not  even  approximated  in  any  other  piano-player. 


The  M.  STEINERT  &  SONS  COf 
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wishes  to  see  a  closer  translation  into  French  should  consult  "Istar" 
(fifth  volume  of  "La  Decadence  La  tine  [Ethopee]"),  the  singular  ro- 
mance by  the  still  more  extraordinary  Josephin  Peladan,  who  calls 
himself  Sar  Peladan.     The  story  is  told  on  pages  422-428. 

The  Izdubar,  or  Gilgamesh,  epic  recounts  the  deeds,  exploits,  and  suf- 
ferings of  Gilgamesh,  the  most  heroic  figure  in  Babylonian  mythology. 
Mr.  Robert  F.  Harper  says  of  Gilgamesh:  "His  name,  like  that  of 
Odysseus  in  Greek  literature  and  Siegfried  in  Germanic  mythology, 
has  formed  a  centre  around  which  ancient  stories  and  legends  of  de- 
cidedly different  nature  and  distinct  origin  clustered  in  course  of  time." 
The  epic  is  no  doubt  a  poem  of  composite  character.  Some  have  con- 
sidered Gilgamesh,  or  Izdubar,  the  prototype  of  the  Scriptural  Nimrod. 
His  exploits  are  as  follows:  Du'uzu,  the  husband  of  Istar,  was  governor 
of  the  city  of  Erech;  after  his  death  the  city  was  invaded  by  the 
Elamites.  Izdubar  comes  from  Marad,  his  native  place,  and.  with  the 
aid  of  the  demigod  Ea-bani,  kills  Khumbaba,  the  last  of  the  Elamite 
usurpers,  and  delivers  the  city.  Istar  offers  him  her  heart  and  hand, 
but  is  rudely  rejected,  Izdubar  reminding  her  that  her  former  loves 
have  invariably  been  fatal  to  her  lovers.  She,  incensed  at  his  refusal, 
calls  upon  her  father  Anu  for  revenge.  Anu  sends  a  monstrous  bull 
to  ravage  Erech;  but  the  monster  is  killed  by  Izdubar,  helped  by 
Ea-bani.  Then  Istar  prevails  upon  her  mother  Anatu  to  kill  Ea-bani, 
and  smite  Izdubar  with  leprosy.  Izdubar  repairs  to  his  ancestor 
Hasisadra,  who  dwells  in  the  realms  of  the  blest,  and  is  cured  by  him 
of  his  disease.  He  then  returns  to  Erech,  and  the  gods  hear  his 
lamentations  for  the  lost  Ea-bani,  whom  they  permit  to  return  to  earth 
from  the  nether  world. 

"Istar's  Descent  into  Hades"  is  a  wholly  different  poem.  It  begins 
abruptly  with  Istar's  journey  to  the  land  of  No-Return,  to  the  house 
out  of  which  he  who  enters  never  comes  back.  She  addresses  the 
porter  at  the  gate,  and  threatens  to  break  down  the  gate  and  shatter 
the  door  and  restore  the  dead  to  life  if  he  does  not  allow  her  to  enter. 
He  consults  Queen  Allatu,  and  she  tells  him  to  open  the  door  for  Istar, 
and  do  unto  her  according  to  the  ancient  custom.  Then  he  strips  her 
at  each  gate  of  some  ornament,  as  in  the  verses  above,  and  she  asks 
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him  each  time  why  he  strips  her.  He  answers  invariably:  "Knter,  my 
lady,  for  such  is  the  custom  of  Allatu."  When  she  is  at  last  before 
Allatu,  the  Queen  curses  her  with  frightful  curses.  There  Istar  re- 
mains, and  the  outside  world  is  smitten  with  a  fearful  curse:  there  is 
no  new  life.  Then  Ea  the  king,  moved  by  petitions  of  the  sufferers, 
creates  a  man,  Uddushunamir,  and  tells  him  to  journey  to  Allatu,  and 
ask  her  for  a  water-skin,  that  he  may  drink  water  therefrom.  Allatu 
waxes  exceeding  wroth.  vShe  bids  Uddushunamir  be  gone  lest  she  curse 
him.  She  commands  that  Istar  be  sprinkled  with  the  water  of  life 
and  sent  from  her  presence.  Istar,  besprinkled,  passes  again  through 
the  gates,  and  at  each  one  receives  the  garment  or  ornament  of  which 
she  had  been  stripped.  Then  follow  the  thirteen  lines  apparently  used 
as  a  moral  by  the  narrator  of  the  tale.  As  Mr-.  Harper  says:  "The  in- 
terpretation of  this  story  depends  upon  the  meaning  of  the  last  few 
lines,  which  are  somewhat  obscure.  The  situation  as  given  by  Dr.  Alfred 
jeremias  is  perhaps  the  most  probable:  A  brother  goes  to  a  magician 
to  inquire  for  the  spirit  of  a  dead  sister.  The  real  issue  involved  is,  'Will 
the  dead  return?'  The  magician  then  relates  to  him  the  story  of  Istar, 
the  only  one  who  has  ever  returned  from  the  nether  world." 

The  original  of  this  strange  poem  is  supposed  to  have  been  in  the 
library  of  Sardanapalus. 

See  "Die  Hollenfahrt  der  Istar."  by  Dr.  Kberhard  vSchrader  (Giessen, 
1874);  "Die  Hollenfahrt  der  Istar,"  by  Dr.  Alfred  Jeremias  (Leipsic, 
1886);  "Assyrischbabylonische  Mythen  and  Epen,"  by  P.  Jensen; 
Jastrow's"  Religion  of  Babylonia  and  Assyria"  (chapter  xxv.) ;"  Assyrian 
and  Babylonian  Literature,"  with  a  translation  of  "Istar's  Descent," 
by  Clifton  D.  Gray  (New  York.  1901). 

*  * 

The  variations  begin  tres  lent,  F  minor,  4-4,  with  a  sombre  motive 
(first  horn).  The  violas  and  clarinets,  accompanied  by  wood-wind  in- 
struments in  syncopated  rhythm,  answer  with  a  second  motive,  and 
there  is  a  modulation  to  F  major.  The  variations,  as  Mr.  Apthorp  says, 
have  one  wholly  original  peculiarity:  "The  theme  is  not  given  out 
simply  at  the  beginning,  neither  is  it  heard  in  its  entirety  until  the  last 
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variation,  in  which  it  is  sung  by  various  groups  of  instruments  in  unison 
and  octaves,  and  worked  up  later  in  full  harmony.  Each  one  of  the 
variations  represents  one  of  the  seven  stages  of  Istar's  being  disrobed 
at  the  gates  of  the  'immutable  land,'  until  in  the  last  she  stands  forth 
in  the  full  splendor  of  nudity.  The  composition  is  so  free  as  to  resent 
technical  analysis;  but  by  following  the  poem,  and  noting  the  garment 
or  ornament  taken  off,  the  listener  can  appreciate  the  composer's  poetic 
or  picturesque  suggestiveness  in  his  music." 

Mr.  Lambinet,  a  professor  at  a  Bordeaux  public  school,  chose  a  few 
weeks  ago  the  text  "Pro  Musica"  for  his  prize-day  speech.  He  told 
the  boys  that  the  first  thing  the  study  of  music  would  teach  them  would 
be  logic.  "In  symphonic  development  logic  plays  as  great  a  part  as 
sentiment.  The  theme  is  a  species  of  axiom,  full  of  musical  truth, 
whence  proceed  deductions.  The  musician  deals  with  sounds  as  the 
geometrician  with  lines  and  the  dialectician  with  arguments."  The 
master  went  on  to  remark:  "A  great  modern  composer,  Mr.  Vincent 
d'Indy,  has  reversed  the  customary  process  in  his  symphonic  poem 
'Istar.'  He  by  degrees  unfolds  from  initial  complexity  the  simple  idea 
which  was  wrapped  up  therein,  and  appears  only  at  the  close,  like  Isis 
unveiled,  like  a  scientific  law  discovered  and  formulated."  The  speaker 
found  this  happy  definition  for  such  a  musical  work, —  "an  inductive 
symphony." 
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"Psyche  and  I^ros,"  from  "Psyche,"  Symphonic  Poem 

Ceisar  Franck 

(Born  at  Liege,  December  lo,  1822;  died  at  Paris,  November  8,  1890.) 

"Psyche,"  a  symphony  for  orchestra  and  chorus,  with  text  by 
Messrs.  Sicard  and  Fourcaud,*  music  by  Cesar  Franck,  was  composed 
in  1887-88.  It  was  performed  for  the  first  time  at  a  concert  of  the 
National  Society  in  Paris,  March  10,  1888.  It  was  performed  at 
Chatelet  concerts,  February  23,  30,  1890,  and  after  Franck's  death 
on  November  30  and  December  7  of  the  same  year. 

Four  orchestral  sections  of  the  work  were  published  in  the  form  of 
a  suite  in  1900:  "Sommeil  de  Psyche,"  "Psyche  enlevee  par  les 
Zephirs,"  "Les  Jardins  d'Eros,"  "Psyche  et  Eros."  "Psyche's  Sleep" 
and  ' '  Psyche  borne  away  by  the  Zephyrs ' '  were  performed  at  a  concert 
of  the  Philharmonic  Society  of  New  York  on  January  31,  1903. 

This  suite  is  scored  for  one  piccolo,  two  flutes,  two  oboes,  one  Eng- 
lish horn,  two  clarinets,  one  bass  clarinet,  four  horns,  four  bassoons, 
two  trumpets,  two  cornets-k-pistons,  three  trombones,  one  bass  tuba, 
kettledrums,  two  harps,  and  strings. 

The  text  of  the  poem  does  not  follow  closely  the  tale  told  for  all 
time  by  Apuleius  in  "The  Golden  Ass."  In  this  work  Psyche,  alseep, 
is  borne  by  the  zephyrs — her  pure  aspirations — to  the  gardens  of  Eros, 
to  the  long-desired  paradise.  There  her  celestial  bridegroom  awaits 
her.  She  wishes,  however,  to  tear  aside  the  veil  of  mystery  that 
enwraps  him.  The  vision  disappears.  Again  on  earth,  wandering 
and  lamenting,  she  pours  out  her  sorrow.  Eros  pardons  her  ambi- 
tion, which  he,  after  all,  had  inspired,  and  the  two  ascend  to  the  light. 
"It  is  the  apotheosis,"   says   Dr.   Gustave   Derepas,   in  his  study  of 

*These  are  the  names  of  the  librettists  as  given  by  Georges  Servieres  in  "  La  Musique  Fran^aise  Modeme  " 
(Paris,  1897)  Dr.  Derepas  says  that  Grandmougin  is  the  librettist.  The  music  journals  of  Paris,  in  their 
reviews  of  the  performances  in  1888  and  1890,  do  not  mention  the  name  of  any  librettist. 
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Franck,  "it  is  the  triumph  of  love  which  is  no  longer  forced  to  believe: 
it  sees  and  possesses ;  it  is  a  veritable  Redemption." 

"Eros  and  Psyche,"  continues  Derepas,  "do  not  appear  as  indi- 
viduals. The  orchestra  interprets  their  feelings,  and  for  this  reason: 
the  two  are  in  this  poem  not  individuals.  Franck,  forgetting  the 
legendary  personages,  looks  on  them  as  symbols  of  the  human  soul 
and  supreme  love.  Music,  absolute  music  without  words,  because 
its  notes  do  not  have  a  definite  meaning,  is  of  all  the  forms  of  art  the 
most  adequate  expression  of  these  immaterial  realities.  There  are 
no  solos  in  this  oratorio.  The  orchestra  has  the  most  important  part ; 
it  translates  the  longings,  the  regrets,  the  final  joy  of  Psyche.  The 
chorus,  an  anonymous,  impersonal  body,  sings  now  and  then  and  in 
few  words  the  peripeteias  of  the  drama.  It  is  to  be  easily  seen  that 
the  whole  work  is  charged  with  the  spirit  of  Christian  mysticism." 

And  yet  in  spite  of  Derepas's  remarks  the  hearer  will  remember 
the  story  told  by  Apuleius, — how  Venus  was  angered  at  the  worship 
paid  Psyche,  the  youngest  daughter  of  "a  certain  King  inhabiting 
in  the  West  parts,"  by  reason  of  her  singular  passing  beauty  and  maid- 
enly majesty;  how  she  commanded  her  son  Cupid  to  revenge  her  by 
inspiring  the  maid  with  love  for  "the  most  miserablest  creature  liv- 
ing, the  most  poor,  the  most  crooked,  and  the  most  vile,  that  there 
may  be  none  found  in  all  the  world  of  like  wretchedness"*;  how 
an  oracle  told  the  king  to  clothe  Psyche  in  mourning  raiment,  to  put 
her  on  a  high  cliff,  for  her  husband  would  not  be  a  mortal,  but  a  ser- 
pent, dire  and  fierce.  Apuleius  does  not  describe  at  length  the  garden 
of  Cupid,  a  garden  that  in  his  story  is  not  to  be  likened  to  that  of  Alci- 
nous  in  the  Odyssey  (Book  VII.)  or  to  the  wondrous  garden  near  Cairo, 
in  which  Ali  Nur  al-Din  and  the  young  merchants  went  one  day  a-pleas- 
uring  ("Thousand  Nights  and  a  Night,"  Burton's  translation,  vol. 
viii.,  pp.  265-273).     Let  us  hear  the  tale  as  Apuleius  tells  it: — 

"Then  they  brought  her  to  the  appointed  rock  of  the  high  hill,  and 
set  her  hereon,  and  so  departed.     The  torches  and  lights  were  put 

*  The  excerpts  from  Apuleius  quoted  in  the  article  are  from  the  marvellous  translation  into  English  by 
William  Adlington  (1639). 
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out  with  the  tears  of  the  people,  and,  every  man  gone  home,  the  mis- 
erable parents,  well-nigh  consumed  with  sorrow,  gave  themselves 
to  everlasting  darkness.  Thus  poor  Psyche,  being  left  alone,  weep- 
ing and  trembling  on  the  top  of  the  rock,  was  blown  by  the  gentle 
air  and  of  shrilling  Zephyrus,  and  carried  from  the  hill  with  a  meek 
wind,  which  retained  her  garments  up,  and  by  little  and  little  brought 
her  down  into  a  deep  valley,  where  she  was  laid  in  a  bed  of  most  sweet 
and  fragrant  flowers. 

"Thus  fair  Psyche,  being  sweetly  couched  among  the  soft  and  tender 
herbs,  as  in  a  bed  of  sweet  and  fragrant  flowers,  and  having  qualified 
the  thoughts  and  troubles  of  her  restless  mind,  was  now  well  reposed. 
And,  when  she  had  refreshed  herself  sufficiently  with  sleep,  she  rose 
with  a  more  quiet  and  pacified  mind,  and  fortuned  to  espy  a  pleasant 
wood  environed  with  great  and  mighty  trees.  She  espied  likewise  a 
running  river  as  clear  as  crystal;  in  the  midst  of  the  wood,  well-nigh 
at  the  fall  of  the  river,  was  a  princely  edifice,  wrought  and  builded  not 
by  the  art  or  hand  of  man,  but  by  the  mighty  power  of  God;  and  you 
would  judge  at  the  first  entry  therein  that  it  were  some  pleasant  and 
worthy  mansion  for  the  powers  of  heaven.  For  the  embowings  above 
were  of  citron  and  ivory,  propped  and  undermined  with  pillars  of  gold, 
the  walls  covered  and  sealed  with  silver,  divers  sorts  of  beasts  were 
graven  and  canned,  that  seemed  to  encounter  with  such  as  entered  in. 
All  things  were  so  curiously  arid  finely  wrought  that  it  seemed  either  to 
be  the  work  of  some  demigod  or  God  himself.  The  pavement  was  all 
of  precious  stones,  divided  and  cut  one  from  another,  whereon  was 
carv^ed  divers  kinds  of  pictures  in  such  sort  that  blessed  and  thrice 
blessed  were  they  which  might  go  upon  such  a  pavement;  every  part 
and  angle  of  the  house  was  so  well'kdorned  that,  by  reason  of  the  precious 
stones  and  inestimable  treasure  there,  it  glittered  and  shone  in  such  sort 
that  the  chambers,  porches,  and  doors  gave  light  as  it  had  been  the  sun. 
Neither  otherwise  did  the  other  treasure  of  the  house  disagree  unto  so 
great  a  majestv,  that  verily  it  seemed  in  every  point  an  heavenly  palace, 
fabricate  and  built  for  Jupiter  himself.  Then  Psyche,  moved  with 
delectation,  approached  nigh,  and  taking  a  bold  heart  entered  into  the 
house  and  beheld  everything  there  with  great  affection.  She  saw 
storehouses  wrought  exceeding  fine  and  replenished  with  abundance 
of  riches.  Finally,  there  could  nothing  be  devised  which  lacked  there ; 
but  amongst  such  great  store  of  treasure  this  was  most  mar\^ellous, 
that  there  was  no  closure,  bolt,  nor  lock  to  keep  the  same." 
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I.  psyche's  sleep.  Ivento,  6-8.  There  are  typical  motives  in  this 
rnuvement,  as  throughout  the  work.  The  Sleep  theme  is  at  first  given 
to  the  clarinet,  with  accompaniment  of  strings;  it  is  then  given  to 
oboe  and  flutes,  later  to  violins.  Then  appear  the  theme  of  Longing 
(strings)  and  that  of  Love,  which  are  mastered,  however,  by  the  Sleep 
theme,  which  brings  the  movement  to  a  close. 

II.  Psyche  borne  away  by  the  Zephyrs.  Allegro  vivo,  3-8.  There 
are  two  chi-f  themes.  The  first — muted  strings,  with  clarinet  and 
flutes — personifies  the  zephyrs.  It  appears  in  another  form,  which  is 
borrowed  from  Franck's  symphonic  poem,  "Les  Bolides'  (composed 
in  1876),  which  has  been  played  at  these  concerts.  This  theme  appears 
in  varied  forms,  and  it  is  often  accompanied  by  arpeggios,  either  of 
muted  strings  or  of  flutes  and  clarinets.  The  second  theme,  of  a  tender, 
languorous  nature,  is  thought  to  characterize  Psyche. 

There  is  a  reminiscence  of  the  theme  of  Love,  given  to  the  bass  clari- 
net, and  this  is  lost  in  the  theme  of  Psyche. 

III.  The  Gardens  of  Cupid.  Poco  animato,  2-2  Several  themes 
form  the  foundation  of  this  movement.  The  first  figure  is  given  to  the 
flute.  Then  the  theme  of  Cupid  (wood- wind  and  horns  with  violin 
trills)  mingles  with  that  of  the  zephyrs.  These  themes  broaden  and 
become  passionate.  The  suggestion  is  of  triumphant  love,  the  love  of 
Cupid.     The  passion  subsides,  and  the  close  is  pianissimo. 

[In  the  symphony  the  chorus  enters  in  this  love  scene :  "Love,  source 
of  all  life."  Then  the  orchestra  recalls  timidly  the  theme  of  Psyche's 
Longing.     The  voices  of  invisible  beings  assure  her  of  her  happiness, 
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but  at  the  same  time  thev  warn  her  never  to  seek  to  see  the  face  of 
her  mystic  lover.] 

IV.     Psyche  and  Cupid.     Allegretto  modere. 

This  orchestral  movement  comes  immediately  after  the  solemn 
warning  of  the  chorus,  and  it  ends  the  second  part  of  the  work.  To 
quote  from  Mr.  Huberti's  sketch:  "This  movement  portrays  the  happi 
ness  of  the  lovers.  Love,  at  first  hesitant,  grows  bold ;  i{  has  its  pas- 
sionate flights,  its  returns  to  calmness,  its  torrents  of  passion,  then  its 
moments  of  ecstasy.  The  themes  are  sd  blended  or  enchained  that  thev 
are  nearly  all  of  like  importance,  and  often  one  is  the  conclusion  of  the 
other.  They  are  charged  with  a  penetrating  solemnity  which  touches 
the  heart  core." 

In  the  F'rench  libretto  there  is  no  reference  to  the  envy  of  the  sisters, 
which  moved  Psyche  to  break  her  yow,  nor  is  there  any  allusion  tu  the 
heavy  tasks  laid  on  afterward  by  Venus.  Apuleius  thus  tells  the  story 
of  Psyche's  passion  when  she  discovers  who  her  husband  is: — 

"Then  Psyche  (somewhat  feeble  in  body  and  mind;  yet  moved  by 
cruelty  of  fate)  received  boldness  and  brought  forth  the  lamp  and  took 
the  razor,  so  by  audacity  she  changed  her  mind :  but  when  she  took 
the  lamp  and  came  to  the  bedside,  she  saw  the  most  meek  and  sweetest 
of  all  beasts,  even  fair  Cupid  couched  fairly,  at  whose  sight  the  verv 
lamp  increased  his  hght  for  joy,  and  the  razor  turned  his  edge. 

"But  when  Psyche  saw  so  glorious  a  body  she  greatly  feared,  and 
amazed  in  mind,  with  a  pale  countenance  all  trembling,  fell  on  her 
knees  and  thought  to  hide  the  razor,  yea  verily  in  her  own  heart, 
which  doubtless  she  had  done,  had  it  not  through  fear  of  so  great  an 
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enterprise  fallen  out  of  her  hand.  And  when  she  saw  and  beheld  the 
beauty  of  the  divine  visage  she  was  well  recreated  in  her  mind,  she 
saw  his  hairs  of  gold,  that  yielded  out  a  sweet  savor,  his  neck  more 
white  than  milk,  his  purple  cheeks,  his  hair  hanging  comely  behind 
and  before,  the  brightness  whereof  did  darken  the  light  of  the  lamp; 
his  tender  plume  feathers,  dispersed  upon  his  shoulders  like  shining 
flowers,  and  trembling  hither  and  thither,  and  his  other  parts  of  his 
body  so  smooth  and  so  soft,  that  it  did  not  repent  Venus  to  bear  such 
a  child.  At  the  bed's  feet  lay  his  bow,  quiver  and  arrows,  that  be  the 
weapons  of  so  great  a  god;  which  when  Psyche  did  curiously  behold, 
she,  marvelling  at  her  husband's  weapons,  took  one  of  the  arrows  out 
of  the  quiver,  and  pricked  herself  withal,  wherewith  she  was  so  griev- 
ously wounded  that  the  blood  followed,  and  thereby  of  her  own  accord 
she  added  love  upon  love;  then  more  broiling  in  the  love  of  Cupid 
she  embraced  him  and  kissed  him  and  kissed  him  a  thousand  times, 
fearing  the  measure  of  his  sleep." 


"The  Sorcerer's  Apprentice"  (after  a  Ballad  by  Goethe). 

Paul  Dukas 

(Born  at  Paris,  October  i,  1865;  now  living  at  Paris.) 
"L'Apprenti  Sorcier,"  an  orchestral  scherzo,  was  performed  for  the 
first  time  at  a  concert  of  the  Societe  Nationale,  Paris,  May  18,  1897. 
It  was  played  as  a  transcription  for  two  pianofortes  at  a  concert  of  the 
same  society  early  in  February,  1898.  Messrs.  Diemer  and  Cortot 
were  the  pianists.  It  was  played  as  an  orchestral  piece  at  a  La- 
moureux  concert,  Paris,  February  19,  1899,  when  Mr.  Chevillard  led 
on  account  of  the  sickness  of  Lamoureux.  The  scherzo  was  prodticed 
at  Chicago  by  the  Chicago  Orchestra,  Mr.  Thomas  conductor,  January 
14,  1899.  It  was  performed  here  at  a  Symphony  Concert,  October  22, 
1904. 

Goethe's  ballad,  "Der  Zauberlehrling,"  was  first  mentioned  in  a 
letter  of  Schiller  dated  July  23,  1797;  it  was  first  published  in  Schiller's 
Musenalmanach  for  1798: — 
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Hat  der  alte  Hexenmeister 
Sich  doch  einmal  wegbegeben ! 
Und  nun  sollen  seine  Geister 
Auch  nach  meinem  Willen  leben! 
Seine  Wort'  und  Werke 
Merkt'  ich  und  den  Brauch, 
laid  mit  Geistesstarkc 
Thu'  ich  Wunder  auch. 

Walle!  walle 

Manche  Strecke 

Dass,  zum  Zwecke, 

Wasser  fliesse 

Und  mit  reichem,  voUem  Schwalle 

Zu  dem  Bade  sich  ergiesse. 

The  ballad  is  a  long  one,  and  we  must  here  be  content  with  the  pro- 
saic English  version  by  Bowring: — 


I  am  now, — what  joy  to  hear  it! — ■ 

Of  the  old  magician  rid ; 
And  henceforth  shall  ev'ry  spirit 
Do  whate'er  by  me  is  bid: 

I  have  watch' d  with  rigor 

All  he  used  to  do, 
And  will  now  with  vigor 
'■  Work  my  wonders,  too. 

Wander,  wander 

Onward  lightly, 

So  that  rightly 

Flow  the  torrent. 
And  with  teeming  waters  yonder 
In  the  bath  discharge  its  current ! 

And  now  come,  thou  well-worn  broom, 

And  thy  wretched  form  bestir; 
Thou  hast  ever  served  as  groom, 
So  fulfil  my  pleasure,  sir! 

On  two  legs  now  stand 
With  a  head  on  top ; 
Water  pail  in  hand, 

Haste  and  do  not  stop! 


Wander,  wander 

Onward  lightly. 

So  that  rightly 

Flow  the  torrent, 
And  with  teeming  waters  yonder 
In  the  bath  discharge  its  current! 

See!  he's  running  to  the  shcjre. 

And  has  now  attain'd  the  pool. 
And  with  lightning  speed  once  more 
Comes  here,  with  his  bucket  full! 
'Back  he  then  repairs; 

See  how  swells  the  tide! 
How  each  pail  he  bears 
Straightway  is  supplied ! 


Stop,  for,  lo! 

All  the  measure 

Of  thy  treasure 

Now  is  right ! 

I  see  it!  woe.  oh.  woe! 


Ah, 


I  forget  the  word  of  might. 
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Ah,  the  word  whose  sound  can  straight 

Make  him  what  he  was  before! 
Ah,  he  runs  with  nimble  gait! 

Would  thou  wert  a  broom  once  more ! 
Streams  renew' d  forever 

Quickly  bringeth  he ; 
River  after  river 

Rusheth  on  poor  me! 

Now  no  longer . 

Can  I  bear  him ; 

I  will  snare  him, 

Knavish  sprite! 
Ah,  my  terror  waxes  stronger! 
What  a  look!  what  fearful  sight! 

Oh,  thou  villain  child  of  hell! 

Shall    the    house    through    thee    be 
drown'd? 
P'loods  I  see  that  wildly  swell. 

O'er  the  threshold  gaining  ground. 
Wilt  thou  not  obey, 

O  thou  broom  accurs'd! 
Be  thou  still,  I  pray, 
As  thou  wert  at  first! 

Will  enough 

Never  please  thee? 

I  will  seize  thee, 

Hold  thee  fast, 
And  thy  nimble  wood  so  tough 
With  my  sharp  axe  split  at  last. 


See,  once  more  he  hastens  back! 

Now,  O  Cobold,  thou  shalt  catch  it! 
I  will  rush  upon  his  track; 

Crashing  on  him  falls  my  hatchet. 
Bravely  done,  indeed! 

See,  he's  cleft  in  twain! 

Now  from  care  I'm  freed. 

And  can  breathe  again. 

Woe,  oh,  woe! 

Both  the  parts. 

Quick  as  darts 

Stand  on  end. 
Servants  of  my  dreaded  foe ! 
O  ye  gods,  protection  send! 

And  they  run!    and  wetter  still 

Grow  the  steps  and  grows  the  hall. 
Lord  and  master,  hear  me  call! 
Ever  seems  the  flood  to  fill. 

Ah,  he's  coming!  see. 

Great  is  my  dismay! 
Spirits  raised  by  me 
Vainly  would  I  lay! 

' '  To  the  side 

Of  the  room 

Hasten,  broom, 

As  of  old! 
Spirits  I  have  ne'er  untied 
Save  to  act  as  they  are  told." 


The  story  of  the  ballad  is  an  old  one.  It  is  found  in  Lucian's  dia- 
logue, "The  Tie-fancier."  Eucrates,  a  man  with  a  venerable  beard,  a 
man  of  threescore  years,  addicted  to  philosophy,  told  many  wonder- 
ful stories  to  Tychiades.  Eucrates  met  on  the  Nile  a  person  of  amaz-* 
ing  wisdom,  one  Pancrates,  a  tall,  lean  man,  with  a  pendulous  under 
lip  and  somewhat  spindle-shanked,  with  a  shaven  crown;  he  was 
dressed  wholly  in  linen,  and  it  was  reported  of  him  that  he  had  lived 
no  less  than  twenty-three  years  in  a  cave  underground,  where  during 
that  time  he  was  instructed  by  Isis  in  magic.  "When  I  saw  him  as 
often  as  we  went  on  shore,  among  other  surprising  feats,  ride  upon 


SEASON  SYMPHONY  TICKETS 

REHEARSALS,  $20  to  $30  each 

CONCERTS,        $13  to  $25  each 

Season  seats  may  be  rented  for  one  day 

CONNELLY'S  SVncE,  Adams  House 

Choice  Seats  191^  First-class  Theatres 
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crocodiles,  and  swim  about  among  these  and  other  aquatic  animals, 
and  perceived  what  respect  they  had  for  him  by  wagging  their  tails, 
I  concluded  that  the  man  must  be  somewhat  extraordinary."  Eucrates 
became  his  disciple.  "When  we  came  to  an  inn,  he  would  take  the 
wooden  bar  of  the  door,  or  a  broom,  or  the  pestle  of  a  wooden  mortar, 
put  clothes  upon  it,  and  speak  a  couple  of  magical  words  to  it.  Im- 
mediately the  broom,  or  whatever  else  it  was,  was  taken  by  all  the 
people  for  a  man  like  themselves;  he  went  out,  drew  water,  ordered 
our  victuals,  and  waited  upon  us  in  every  respect  as  handily  as  the 
completest  domestic.  When  his  attendance  was  no  longer  necessary, 
my  companion  spoke  a  couple  of  other  words,  and  the  broom  was  again 
a  broom,  the  pestle  again  a  pestle,  as  before.  This  art,  with  all  I  could 
do,  I  was  never  able  to  learn  from  him ;  it  was  the  only  secret  he  would 
not  impart  to  me;  though  in  other  respects  he  was  the  most  obliging 
man  in  the  world.  At  last,  however,  I  found  an  opportunity  to  hide 
me  in  an  obscure  corner,  and  overheard  his  charm,  which  I  snapped  up 
immediately,  as  it  consisted  of  only  three  syllables.  After  giving  his 
necessary  orders  to  the  pestle  without  observing  me,  he  went  out  to 
the  market.  The  following  day,  when  he  was  gone  out  about  business, 
I  took  the  pestle,  clothed  it,  pronounced  the  three  syllables,  and  bid 
it  fetch  me  some  water.  He  directly  brought  me  a  large  pitcher  full. 
Good,  said  I,  I  want  no  more  water;  be  again  a  pestle!  He  did  not, 
however,  mind  what  I  said ;  but  went  on  fetching  water,  and  continued 
bringing  it,  till  at  length  the  room  was  overflowed.  Not  knowing  what 
to  do,  for  I  was  afraid  lest  Pancrates  at  his  return  should  be  angry 
(as  indeed  was  the  case),  and  having  no  alternative,  I  took  an  axe  and 
split  the  pestle  in  two.  But  this  made  bad  worse;  for  now  each  of  the 
halves  snatched  up  a  pitcher  and  fetched  water;  so  that  for  one  water- 
carrier  I  now  had  two.  Meantime  in  came  Pancrates;  and  under- 
standing what  had  happened,  turned  them  into  their  pristine  form: 
he,  however,  privily  took  himself  away,  and  I  have  never  set  eyes  on 

him  since."* 

* 
.  *  * 
The  scherzo  is  scored  for  one  piccolo,  two  flutes,  two  oboes,  two  clari- 
nets, one  bass  clarinet,  three  bassoons,  one  double-bassoon,  four  horns, 

*  "Lucian  of  Samatosa,"  Englished  by  WilKam  Tooke  (London,  1820),  vol.  i.,  pp.  1J3-115. 


THE 

Antique  Shop 

Antique  Furniture,  China, 

Pewter,  Brass,  Copper, 

BriC'a=brac,  etc. 

390  Boylston  St.,     Boston,  flass. 


Telephone,  1437-4  Back  Bay 


T  M  H 

Handicraft  Salesroom 

367  BOYLSTON  STRBET,         BOSTON 

Four  doors  from  Arlington  Street  Church  (elevator) 

Wrought  Silver  and  Copper  ot 
Beautiful  Design.  Dedham 
Pottery,  Vases,  "  Rabbit"  sets, 
plates,  etc.  Fine  Book-bind- 
ing. Fine  Lace-making,  Pil- 
low and  Point. 


Valuable  old  laces  mended  with  original 
stitch  and  also  cleaned  by  a  method  that 
does  not  harm  most  delicate  laces,  and 
leaves  them  with  the  rare  old  color  ac- 
quired by  age. 
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Miss  M.  R  FISK 


144  Tremont  Street 


Opening  of  Women^s  Gloves,  Neckwear,  Ostrich,  Marabout, 
and  Liberty  Stoles,  Belts,  Veilings,  etc.,  for  the  Fall  and 
Winter  Season. 

Miss  Fisk  has  added  a  new  dcpaf  tment  of  odd  pieces  in  Fancy  Jewelry, 
s«ch  as  Necklaces,  Isabella  Chains,  Bracelets,  Ornamental  Brooches 
hand-painted  on  Ivory,  Hat  Pins,  etc. 


New  Christmas  Music. 

The  New-bom  King,  N.  H.  Allen,      60c.  net 
For  Solo,  Chorus,  and  Organ. 

T  he  Saviour's  Advent,  E.  B.  Story,    50c.  net 
For  Solo,  Chorus,  and  Organ. 

Christmas  Star,  L.  S.Tourjee 10c. 

Solo  and  Chorus. 

O  Lowly  Sacred  Stable,  C.  P.  Landi. 
Carol  Anthem. 

Calm  on  the  Listening  Ear  of  Night, 
L.  S.  Thompson      25c. 

When   marshalled  on  the  Mighty, 

L.  S.  Thompson 12c. 

Christmas  Hymn,  G.  E.  Aiken  ....     8c- 
Trio,  Women's  Voices. 

Christmas  Story,  L.  F.  Brackett     .    .    .    25c. 
Quartette  for  Mixed  or  Male  Voices, 
with  Solos  for  Soprano  and  Contralto. 


C.  W.  Thompson  &  Co. 

I  3  West  Street,  Boston,  Mass. 


Foreign    Books 
Foreign    Periodicals 

Tauchnitz's  British  Autliors 

TheSCHOENHOF  BOOK  CO. 

Successor  to  CUPPLES  &  SCHOENHOF 
128  Tremont  St.,  2d  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Store.       (Tel.,  Oxford  10993.) 


Mothers ! 
Motliers!! 
Mothers!!! 

Mrs.  Winslow's  Soothing  Syrup 

has  been  used  for  over  SIXTY  YEARS  by  MILL- 
IONS of  MOTHERS  for  their  CHILDREN 
while  TEETHING,  with  PERFECT  SUCCESS. 
It  SOOTHES  the  CHILD,  SOFTENS  the  GUMS, 
ALLAYS  all  PAIN,  and  is  the  best  remedy.  Sold 
by  Druggists  in  every  part  of  the  world.  Be  sure 
and  ask  for  "  Mrs.  Winslow's  Soothing  Syrup,"  and 
take  no  other  kind.     Twenty-five  cents  a  bottle. 


LIP  READING 

FOR  THE  DEAF 

Persons  growing  deaf  taught  to  read 
speech  from  the  lips.  Mliller-Walle  Method. 
Simplest  and  most  successful.  Enables  pupil 
to  follow  natural  conversation.  The  eye 
is  trained  to  observe  slightest  movement 
of  lips  and  chin.  Pupil  has  sensation  of 
hearing. 

Instruction  private  and  in  class.  Sole 
authorized  representative  of  this  method  in 
America. 

Miss  M.  BRUHN, 

Pierce  Building,  Room  610, 

COPLEY  SQUARE,         BOSTON. 

Circulars  sent  upon  application. 
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two  tnimpets,  two  cornets-^-pistons,  three  trombones,  a  set  of  three 
kettledrums,  big  drum,  cymbals,  triangle,  glockenspiel,  harp,  strings. 
There  is  a  long  and  mysterious  introduction.  The  first  theme  is  in- 
troduced with  long-held  harmonics  of  violas  and  'cellos  and  peculiar 
effects  of  flutes.  The  second  theme,  the  most  important  of  all,  is  given 
to  wood-wind  instruments,  beginning  with  the  clarinet.  These  two 
themes  are  repeated.  The  second  theme  is  now  given  to  a  muted 
trumpet  and  continued  by  flute  and  harp.  There  is  the  suggestion  of 
the  conjuration  and  of  the  approaching  spirits.  At  last  the  second 
and  chief  theme  appears  in  another  form,  played  by  three  bassoons. 
The  first  theme  is  now  changed.  The  scherzo  is  developed  from  these 
two  themes,  although  a  new  one  of  some  importance  is  introduced. 
There  is  a  translation  into  music  of  the  apprentice's  increasing  anxiety, 
until  the  Sorcerer's  return  is  announced  by  dreadful  blasts  of  brass,  trills 
on  wood-wind  instruments,  and  tremolo  of  strings.  The  themes  of 
the  introduction  are  brought  in,  but  without  the  mysterious  harmonics. 
The  broom  flies  to  its  corner  and  is  quiet. 

*  * 
Paul  Abraham  Dukas  studied  at  the  Paris  Conservatory.     He  was 

a  pupil  of  Dubois  in  harmony  and  of  Guiraud  in  composition.  In  1888 
he  was  awarded  the  second  prix  de  Rome,  and  it  is  hinted  that  Camille 
Erlanger,  who  took  the  first  prix  de  Rome  that  year,  took  it  "under  very 
singular  circumstances."  Dukas  undertook  the  task  of  orchestrating 
the  opera  "Fredegonde,"  left  by  his  master,  Guiraud,*  which  was  com- 
pleted by  Saint-Saens  and  produced  at  the  Opera,  Paris,  December  18, 
1895. 

During  his  school  years  Dukas  wrote  dramatic  overtures,  "Le  Roi 
Lear,"  "Goetz  de  Berlichingen,"  which  were  not  published.  His  first 
work  performed  in  public  was  the  overture  "Polyeucte"  (Lamoureux 
concert,  Paris,  January  24,  1892).  His  Symphony  in  C  major  was 
produced  at  the  concerts  of  the  Opera,  January  3,  10,  1897.  He  is 
one  of  the  few  Frenchmen  that  have  written  a  sonata  for  the  piano- 
forte, f  His  sonata,  dedicated  to  Saint-Saens,  a  formidable  work, — the 
performance  takes  forty  minutes, — was  produced  at  a  concert  of  the 
Societe  Nationale,  Paris,  May  11,  1901,  when  it  was  played  by  Kdouard 
Risler.  He  has  also  composed  a  set  of  variations  on  a  theme  of  Ramcau 
(1902).  He  has  been  for  several  years  music  critic  of  the  Revue  hebdo- 
madaire,  and  he  was  also  the  critic  of  the  Chronique  des  Arts. 

*  Ernest  Guiraud,  composer  and  teacher,  born  at  New  Orleans,  June  23,  1837,  died  at  Paris,  May  6, 
1802.     He  wrote  seven  or  eight  operas,  an  overture,  an  orchestral  suite,  a  mass,  vioUn  pieces,  songs,  etc. 

t  Sonatas  for  the  pianoforte  have  been  written  by  Theodore  Gouvy,  Georges  Pfeiffer,  Raoul  Pugno,  but 

no  one  of  them  met  with  success. 

LAMSON  &  HUBBARD 

Manufacturers  of 

Men's    Fine    Silk,    Stiff,    and   Soft  Hats 

Ladies'  ModisH  Hats  and  Ftirs 


BOSTON,  MASS. 
90  to  92  Bedford  St.  (corner  Kingston),  229  Washington  St. 
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Second  orchestral   trip    next   week.     There   will   be    no    Public 

Rehearsal  and  Concert  on   Friday  afternoon  and  Saturday 

evening,   December  eighth  and  ninth. 


Eighth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  DECEMBER  J5,  at  2.30  o'clock. 

SATURDAY  EVENING,  DECEMBER   J6,  at  8.00  o'clock* 


PROGRAMME. 


Haydn         .         .  .         .  .  Symphony  in  B-flat  (B.  &  H.,  No.  8) 


Weber         ....         Concertstiick  for  Pianoforte  and  Orchestra 


Humperdinck      ....    Prelude  to  Act  III.  of  "  Konigskinder  " 


Liszt  ........     Symphonic  Poem,  "  Tasso  " 


SOLOIST; 
Mr.  ALFRED    REISENAUER. 
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— — — ^OC^IIVJE^I^T   "H^J^J^JU 

SOING   RBCITAU 

by 

FREDERICK  HASTINGS 

Tenor 
Assisted  by  BERTHA  GUSHING  CHILD,  Contralto 

THURSDAY  EVENING 
December  7,   at   8, 
Tickets  are  now  for  sale  at  the  hall. 

KARL  GRIENAUER 

'CELLIST 

AND 

ETHEL  CRANE 

SOPRANO 

ANNOUNCE  A 

'Cello  and  Song  Recital 

ON 

WEDNESDAY  EVENING,  JANUARY  17 

ERNEST   SHARPENS   RECITALS 

LAST  IN  THIS  SERIES 
"Wednesday  Afternoon,   December  13 

SONGS  OF 

WILHELM     BERGER 

(First  time  in  America.) 

Tickets,  ^1.50,  which  may  be  obtained  from  RICHARD  NEWMAN,  Steinert  Hall, 
Boston,  or  at  the  door  on  the  day  of  the  recital. 
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SYMPHONY   HALL 

Only  appearance  of  EMMA    EAMES  and  her  company 

Saturday  Afternoon,  December  9,  at  2,30 


MADAME    EMMA 

EAMES 

AND  HER 

CONCERT  COMPANV 

Mr.  EMILIO    DE    GOGORZA,   Baritone 

Mr.  JOSEPH   HOLLMAN,   'Cellist 

Mr.    AMHERST    WEBBER,    Pianist 


Direction  of  HENRY    WOLFSOHN 

L.   H.   MUDGETT,  Local  Manager 


Tickets.   $2.50,  $2.00,  $1.50,  $1.00.    Now  on  sale. 


BALDWIN   PIANO  USED. 


Mrs.    JESSIE  DOWNER-EATON,  Piano 
Mr.  ARTHUR  HADLEY,  Violoncello 

Potter  Hall  (J 77  Hontingfton  Avenue),  "Wednesday,  December  13,  at  8 


PROGRAn 

Sonata  in  F  major Porpora 

Intermezzo Brahms  Kle>?ie    )  w«,„.,- h.,,ii„i, 

Etincelles        ....       Moszkowski  Gavotte)        ....    Henij  Haaiey 


Triiumerei        .       .        .       Richard  Strauss 
Etude  in  F  minor Liszt 


Andante  from  E  minor  Concerto,     Popper 
Am  Springhrunnen  .      DavidoiT 


Mrs.  EATON                                                              Mr.  HADLEY 
Sonata,  Op.  19  (first  time  in  Boston) Rachmaninoff 


Tickets,  one  dollar,  at  Schirmer's  and  the  hall.  Chickering  Pianoforte  used 
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CHICKERING     HALL 


Sunday  GtiamliBi  Gonceits 

Organized  by  Chickering  &  Sons 
Under  the  direction  of  Mr.  H.  G.  TUCKER 


FIFTH  CONCERT 

DECEMBER   THIRD 

AT  3.30  O'CLOCK 

KNEISEL  QUARTET 


AND 


Mr.  H.  G.  TUCKER 

Pianoforte 


SINGLE  TICKETS  WITH  RESERVED  SEATS     .      50  CENTS 


WEDNESDAY  EVENING,  DECEMBER  13, 

AT  8  O'CLOCK 

Benefit  to  Mrs.  Frances  Bruce  Smith 

DRAMATIC  RECITAL  by 

0 

Mrs.  ELEANOR  STEPHENS  PECKHAM 

Assisted  by 
The  CAROLYN  BELCHER  STRING  QUARTET 


Tickets,  One  Dollar.     On  sale  at  Box  Office. 


Faelten  Pianoforte  School 

30  Huntington  Avenue,  Boston 
Artist   Course,    1905-1906 

SECOND  CONCERT:  Monday  Evening,  December  18,  1905, 

at  eight  o'clock 

Pianoforte  Recital  by    Mr.    "W^aldeinnr   I^utsch^ 

PROGRAMME 

Liszt    Polonaise,  Op.  40,  No.  2  ) 

Berceuse,  Op.  57  \      .     Chopin 

.    Bach    Scherzo,  Op.  31  ) 

Sonetto  del  Petrarca  I     . 

.  Beethoven    Tarantella,  "  Muette  de  Portici ' '  )  ^'^^' 


Sonata,  B  minor 
Fugue,  A  minor 
Sonata,  Op.  31,  No.  3 


RESERVED  SEAT  TICKETS,  ONE  DOLLAR:   At  the  School 


Analyses  of  the  criticisms  appearing  in  the  daily  papers  of 
New  York  on  the  musical  performances  given  in  that  city  are 
published  every  week  in 

THE  NEW  YORK  MUSICAL  COURIER 

which  is  for  sale  on  the  news  stands. 

See  Boston,  Philadelphia,  Baltimore,  Washington  letters. 
Published  every  Wednesday. 

Musical  news  from  all  parts  of  the  world  In  The  flusical 
Courier,  St.  James  Building,  Broadway  and  26th  Street. 

Established  1880 

Mr.  JULIUS   HARTT, 

Pianist  and  Teacher  of  Pianoforte  Playing, 

Pierce  Building,  Copley  Square 

Mr.  Hartt  will  be  glad  to  send  to  any  applicant  his  brochure  on 
Pianoforte  Playing  and  the  Musical  Memory.  This  little  treatise 
was  written  with  an  earnest  desire  to  throw  some  light  on  several  Im- 
portant but  difficult  questions  which  perplex  many  serious  students 
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JORDAN    HAUL, 

(SEASON   1905-1906) 


MONDAY  EVENING,  JANUARY  I,  J906 

AT  EIGHT  O'CLOCK 


THIRD  CONCERT 

The  Boston  Symphony  Quartet 

Professor  WILLY  HESS,  First  Violin 

Mr.  OTTO  ROTH,  Second  Violin 

Mr.  EMILE   FERIR,  Viola 

Mr.  HEINRICH  WARNKE,  Violoncello 

ASSISTED  BY 

Mr.  GEORGE  PROCTOR, 

Pianist 


Reserved  seats,  $J.50,  $1,  and  75  cents.  Now  on  sale  at  Symphony  Hall 


The  fourth  concert  will  take  place  on  Monday  evening;,  February 

5,  1906. 
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POTTER    HALL 


Monday  Afternoon ^  j  o'clock^  December  1 1 


SPECIAL    CONCERT 


BY 


Hinrmt  i'JIn&u 


AND 


Assisting  artist^  Mr.  J.  KELLER,  'Cellist 


PROGRAMME 


VINCENT  DTNDY  \ 


No.  1.    Chansons  et  Danses  (Op.  50) 

By  the  Longy  Club 
Under  the  direction  of  Monsieur  Vincent  d'Indy. 

No.  2.    Fantaisie  sur  des  Themes  popu- 
laires  franjais  (Op.  31) 

Messrs.  Vincent  d'Indy,  Georges  Longy. 

No.  3.    Trio  (Op.  29)  for  Piano,  Clari- 
net, and  'Cello 

Messrs.  Vincent  d'Indy,  Georges  Grisez, 
Joseph  Keller. 


Tickets,  $1.50  and  ^i,  now  on  sale  at  Symphony  Hall 
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■  the. 


Kneisel 


FRANZ  KNEISEL  First  Violin  LOUIS  SVECENSKI,  VioU 

J.  VON  THEODOROWICZ,  Second  Violin  ALWIN  SCHROEDER,    Violoncello 

twenty^fifst  Season,  1905=1906 


Tm  Concerts 

in  Potter  1)^11,  new  Century  Building, 
177  Buntinqton  JIvenue 

tmsda^  Evenings  at  eight  o'clock 

December  5  January  9 

Tebruary  13  Warch  6 

Jlssistinq  Jlrtists 

Harold  Bauer  C.  M.  Loeffler    • 

Rudolph  Ganz  Courtland  Palmer 

Heinrich  Gebhardt  Harold  Randolph 

and  others 


Second  Concert,  Tuesday  Evening,  December  5,  at  8 

PROGRAMME 
DVORAK         .         .  .         Terzetto  for  Two  Violins  and  Viola,  Op.  74 

DTND-Y ~ .         Quartet  in  E  major,  Op.  45 

SCHUBERT    .         .         .  Trio  for  Piano,  Violin,  and  Violoncello,  in 

B-flat  major 


Jlssistinq  jRrtist 

EMr,  HAROLD  BAUER 


Mason  &  Hamlin  Pianoforte 


Tickets  on  sale  at  Potter  Hall 
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LUNCH  AT  OUR  RESTAURANT  BEFORE  THE  MATINEE. 


STRICTLY  FIREPROOF  THROUGHOUT. 

Henry  Siegel  Go. 

Washington  &  Essex  Sts. 

Boston's  Busipst  Big  Store! 

gUSINESS  at  the  Henry  Siegel 
Co.  Store  continues  to  simply 
leap  onward.  There  is  no  abatement 
whatever.  Each  day  witnesses  new 
victories  of  the  most  gratifying  and 
sub^antial  character.  It  is  proving  to 
be  the  quickest  and  most  satisfactory 
growing  store  in  the  United  States. 
No  city  furnishes  a  parallel. 

But  that  fadt  isn't  making  us  egoti^- 
ical.  It  is  making  us  work  harder  than 
ever.  It's  a  splendid  spur;  a  mo^  in- 
spiring incentive. 

Special  Sales  All  Ov^r  The  Store  Every  Day. 

Not  here  and  there,  feebly,  half- 
heartedly; but  boldly,  vigorously  —  in 
every  section  of  the  store  where  goods 
are  displayed   and  sold. 

Sales  to  which  the  people  flock,  and 
during  which  they  buy  eagerly. 

Because  Those  Sales  Mean  Something  To  Them. 

It  is  value-giving  of  the  mo^  convincing 
nature. 

Good  way  to  build  a  great  business, 
isn't  it  ?     We  think  so. 


wmT'^niL  !ij ."•T"-  w.'  'Jtr te 


THE  CECILIA  SOCIETY 

B.  J.  LANG,  Conductor 

THIRTIETH  SEASON 

SYMPHONY  HALL 

FIRST  CONCERT,  Tuesday  Evening,  December  12,  1905 

AT  8  O'CLOCK 

Te  Deum Bruckner 

The  Blessed  Damozel    .        .        .  Debussy 

The  Departure  of  Hiawatha,    Coleridge-Taylor 

THE     SOLO  SINGERS  ARE 

Mrs.  CORINNE    RIDER-KELSEY 
Mrs.  BERTHA  CUSHING  CHILD 
Miss  LILLA  ORMOND 
Mr.  ELLISON  VAN   HOOSE 
Mr.  STEPHEN   TOWNSEND 
Mr.  CHARLES  DELMONT 

TICKETS,  $2.oo,  $1.50,  and  $i.oo,  now  on  sale  at  Symphony  Hall. 


Mrs*  Avonia  Bonney  Lichfield, 

60  BA  Y  STA  TE  ROAD, 

Teacher  of  Singing 

according  to  the  method  of  the  old   Italian   Masters  of  Singing. 
A  pupil  of  the  last  of  these  masters,  Gerli,  of  Milan. 


Mrs.  Lichfield  refers  to  Mr.  Elson's  remarks  about  her  pupils 
in  the  Adveriiser  :  — 

"  Such  debutantes  have  right  to  build  high  hopes  upon  their  career,  and  a 
teacher  who  can  build  such  voices  is  to  be  congratulated." — Louis  C.  Elson, 
Boston  Advertiser. 


Mrs.  Lichfield  trains  voices  not  only  for  the  operatic  stage,  but 
also  takes  pupils  wishing  merely  to  sing  in  private. 
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JORDAN  HALL  SECOND  RECITAL 

MONDAY  AFTERNOON,  DECEMBER  4,  at  3 
(Third  and  Last  Recital  Monday  Afternoon,  December  U,  at  3) 


BY 


HAROLD  BAUER 


MONDAY  AFTERNOON,  DECEMBER 

PROGRAM 

Chromatic  Fantasia  and  Fugue 

Sonata  in  A  minor       ......... 

a.  Romance  in  B-flat  minor  i 

b.  Romance  in  F-sharp  major  >  .... 

c.  Novkllette  in  F-sharp  minor,  No.  8  ) 

a.  Jeux  d'eau 

b.  Impromptu  in  F  minor      .        .        .        .  .  •      . 

c.  Scherzo  in  B-flat  minor 


Bach 
Schubert 

SchumauH 

Maurice  Ravel 

Faure 

Balakirrtv 


MONDAY  AFTERNOON,  DECEMBER 

PROGRAM 


11 


Suite  in  G  major 

a.  Pres  de  la  mer 

b.  Etude  in  F  minor 

c.  Polonaise  Fantaisie 
David.sbuendlertaenze 

a.  IMPRO.MPTU  in  G-flat 

b.  Etude,  "  Le  vent"    . 

c.  Marche  Hongroise 


Ffaendel 

Arensky 

Lisst 

Chopin 

•Schumann 

Schubert 

Alkan 

Schubert-Listt 


MASON  &  HAMLIN  PIANO 


SYMPHONY    HALL 


Saturday  Afternoon,  December  16,  at  230 


Only  appearance  of 

KUBELIK 

The  Bohemian  Violinist 

Tickets,  |2,  ^1.50,  %\.     Public  sale  opens  Friday,  December  8. 
L.  H.  MuDGETT,  Local  Manager. 
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ELIAS    HOWE   CO.,  88   Court   Street,  Boston 

OLD  VIOLINS 

VIOLAS.   'CELLOS    BASSES 
Over  600  in  Stock 

Leather  Cases.     Fine  Bows.      Italian  Strings.      Gold  and  Silver 
G  Strings.     2^000  New  Violins  in  stock. 

ELIAS    HOWE    CO.,   88   Court   Street    Boston 

The  Boston  Symphony  Orchestra  Programme 

For  the  twenty-four  Boston  Concerts,  with  Historical  and 
Descriptive  Notes  by  Philip  Hale.  Bound  copies  of  the 
Programme  for  the  entire  season  can  be  had  at  $1.50 
by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.  R.  COHEE, 

Symphony  Hall,  Boston. 


! 


Former  pupil  of  Moscheles,  Reinecke,  and  Plaidy  at  Leipsic,  and  late  Professor  of  Music  in 
Wellesley  College,  as  well  as  Directorof  the  Welleslej  College  School  of  Music  forthirteen  years. 

Piano   and  Musical  Theory. 

special  Training  for  Teachers  and  Advanced  Students. 

Mr.  Hill  will  also  teach  Harmony  by  correspondence,  give  Lectures  on 
Musical  History,  and  conduct  Choruses. 

NEW  STUDIO,  141  Newbury  Street  Opposite  Hotel  Victoria. 

,    Miss  Bessie  Bell  Collier 

VIOLIN  SOLOIST 
ConceMs.  Recitals,  Private  Muslcales 

(Pupil  of  Mr.  Franz  Kiieisel) 
"  She  has  the  advantage  of  a  method 
secured  as  the  result  of  excellent  train- 
ing given  by  Mr  Kneisel  and  the  ad- 
ditional advantage  of  a  warmth  of 
playing  which  is  all  her  own.  Her  • 
playing  is  unsurpassed  by  that  of  any 
of  the  younger  violinists  whom  1  have 
heard,  and,  indeed,  there  are  but  very 
few  violinists  of  an  international  repu- 
tation who  are  her  superiors  as  an 
artist." — F.  H'.  Hooper,  Brooklyti  In- 
stitute of  A  rts  and  Sciences. 

For  terms  and  dates  address 

L.  H.  MuDGETT,  Symphony  Hall 
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P  OTTER       HALL,    177  HtintinBtoii  Avenu« 

(SEASON  I905-J906) 

Monday  Evening,  December  18,  1905 

AT  8   O'CLOCK 


fIRST    CO/NCERT 

^he  Long'y  Club 


Flutes  Messrs.  A.  Maquarre  and  D.  Maquarre 

Oboes  Messrs.  G.  Longy  and  C.  Lenom 

Clarinets  Messrs.  G.  Grisez  and  P.  Mimart 

Horns  Messrs.  F.  Hain  and  H.  Lorbeei 

Bassoons  Messrs.  P.  Sadony  ajid  I.  Helleberg 

Pianist,  M.  A.  De  Voto 


PROGRAMME 


I.    ANDRE  CAPLET 


Quintette  for  Flute,  Oboe,  Clarinet,  Bas- 


soon, and  Piano 


2.    (a)  GABRIEL   FAURE     Nocturne    for    Flute,    two    Oboes,    two 

Clarinets,  two  Horns,  and   two   Bas- 
soons 
Intermezzo  scherzando,  for  Flute,  Oboe, 
two  Clarinets,  Horn,  and  Bassoon 

Concerto   in    E-flat     for   Oboe 
(a)   Romance,      (d)   Rondo 


(d)  CH.  LEFEBVRE 
3.    MOZART     .     .     . 


4.    WALTER  LAMPE 


Serenade  for  two  Flutes,  two  Oboes,  Eng- 
lish Horn,  two  Clarinets,  Bass  Clar- 
inet, four  Horns,  two  Bassoons,  and 
Contra-bassoon 


Subscription    tickets,  with    reserved    seats    for    the  series,  $4,  on  sale  at  the  box 
office,  Symphony  Hall.    Single  tickets,  $1.50. 
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UM 


Hotel    Rennert 


Within  one  block  ot  tne  snopping 
district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made 
Maryland  cooking  famous. 

The  only  hotel  in  the  world  where 
the  Chesapeake  Bay  products  —  Fish, 
Oysters,  Terrapin,  and  Canvasback 
Duck  —  are  prepared  in  their  per- 
fection. 


P=?^^^3Ss;vi«^S=*^'«" 


Baltimore,    Md* 


FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.   H.  EDLER,  Violin  flaker,   180  Tremont  Street, 

BOSTON,  riASS. 


The  Wade  Corsets 

singers    and    those    interested    in    deep    breathing. 


Invaluable  to 


Boston  Representa.ii've 

Mrs.  J.  McLEOD   MORRISON,  367  Boylston  Street 
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CITY  TICKET   OFFICE 

306  WASHINGTON  STREET,  Next  to  Old  South  Mccting-hovse 

Tickets  and  reservations  via  all  lines  to 

Florida,  California,  Mexico,  and  All  Points  South  and  West, 

and  in  all  directions.     Also  personally  conducted  tours  to  Florida,  California,  Mexico, 

Europe,  etc. 
Send  for  Circulars  and  information  to 

RAYMOND    WHITCOMB    CO. 

AUTHORIZED  TICKET  AGENTS  OF  THE  BOSTON  AND  ALBANY.  BOSTON 

AND   MAINE,  NEW    YORK,  NEW    HAVEN  AND  HARTFORD  RAILROAD 

AND  ALL  THtIR  CONNECTIONS,  ALSO  ALL  STEAMSHIP  LINES. 


^hQ   COLLVER  TOURS 

AN  EXCEPTIONAL  TOUR 

ROUND    THE    ^VORLD 

In    December,   travelling  Eastward   and   including 

JAVA  and  BURMA 

All  SOUTH  AMERICA  in  January. 


JAPAN  and  CHINA  in  February,  March, 
April,  and  July. 

Other  Tours  for  the  North  Cape  and  Rus- 
sia and  other  sections  of  Europe. 


NEW    ZEALAND,    AUSTRALIA,  and 
the  Pacific  Isles  in  January. 

Official  Agency  Anglo-American  Nile  Steamer  and  Hotel  Company. 

THE    COLLVER    TOURS    COMPANY,   368  Boylston  Street 

BOSTON 

Mrs.  NELLIE  EVANS  PACKARD, 

studio,  131  TREMONT  ST.,  BOSTON. 

VOCAL     NSTRUCTlON. 

Mrs.  Packard  is  commended  by  Walker,    Randegger  (London),    Marchesi,  Bouhy,  Trabadelo  (ParU), 
Leoni  (Milan),  Vannuccini  (Florence),  Cotogni,  Franceschetli  (Rome). 


MUSICAL   INSTRUCTION. 


VOCAL  INSTRUCTION  and 

Miss  HARRIET  S.  WBITTIER,      .83  Hu„.f„r*Av.„*„r'*^ 


Exponeni  oJ  the  method  of  the  late  Charles  R.  Adams. 
Portsmouth,  \ew  Hampshire.  Mondays. 

Resumes  teaching  Tuesday,  October  lo. 


Barytone  Soloist  and 
STEPHEN  TOWNSEND,  Teacher  of  Singing. 

6   NEWBURY  STREET,  BOSTON, 


Miss  LADRA  HAWKINS, 


PIA/\IST. 

No.  6  NEWBURY  STREET. 
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WILLIAM  KITTRED6E, 


And  Teacher  of  Singing. 
160  Boylston  Street,  Boston. 


Mr.  CHARLES  B.  STEYENS, 


VOCAL  INSTRUCTION, 

Church,  Concert,  Oratorio,  Opera. 

studio:  Suite  14,  Steinert  Hall,  i6j  Boylstoo 
Street,  Boston. 

Telephone,  133 1  Oxford. 
Brockton,  Mass.,  Wednesdays. 


Classes   in  Sight  Reading 

Miss  CAROLINE  M.  SODTHARD,         '^'°"^  "*^'>*'- 

Advanced  pupils  follow  the  Symphony  progTanimei 
as  far  as  practicable. 

Boston 


TEACHER  OF  THE  PIANOFORTE. 


22  Huntington  Avenue 


Hiss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


Mrs.  J.  E.  TIPPETT, 


TEACHER  of  SINGING. 
COACHING. 

STUDIO,  PIRRCE  BUILDING,  COPLEY 
SQUARE,  BOSTON. 

Tel.,  Back  Bay  1578-6. 

Wkdnksdays   in   Portland,  Maine. 


Mental  =  Physical  Culture. 

T  win-w  u    niTTi    TkiTkTkTiTk  Poise,  Breatiiing,  Relaxation, 

Mrs.    LOCIA   GALE    BARBER,  concentration,  and  Ri^ythm. 

Class  and  Individual  Instruction. 
STUDIO,  THE    LUDLOW,  COPLEY  SQUARE. 


Mrs.  HALL  MCALLISTER, 


TEACHER  OF   SINGING 
and  SOPRANO  SOLOIST. 

308  Pierce  Building    .     .    Copley  Square. 

Monday,  Wednesday,  and  Saturday  mornings. 


Miss  ALICE  A.  CDMMINGS, 


PIANIST. 

LESSONS,  CONCERTS,  RECITALS. 

(Exponent  of  the  method  of  Alexander  Siloti.) 
Appointments  Mondays,  10-12. 

320  BOYLSTON  STREET,  BOSTON. 


GDSTAY  STROBE, 


VIOLIN.  HARMONY. 

COnPOSITlON. 

COACHING  AND   ENSEflBLE. 
79  Gainsboro  Street. 
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JACQUES  HOFFMANN 

(Member  of  the  Boston  Symphony  Orchestra), 


Solo  Violinist  and  Teacher 
of  Violin  and  Ensemble. 

90  GAINSBORO  STREET. 


Signor  ORSINI, 


VOICE    PLACING 

AND  THE 

ART  OF   SINGING. 

Italian  and  French  Repertory. 

94  Huntington  Avenue. 


F.  W.  WODELL, 


VOICE  SPECIALIST. 

Pierce  Building,  12  Huntington  Avenue, 
Boston. 


Pupil  of  leading  American  and  European  instructors. 
Soloist  First  Unitarian  Church,  West  Newton.  Lect- 
urer on  Vocal  Teaching  before  National  Music 
Teachers'  Association  and  (twice)  N.  Y.  S.  M.  T.  A. 
Pupils  have  recently  done  solo  work  in  performances 
of  "Elijah,"  "Martha,"  "Miss  Flirtamine,"  etc. 
Special  attention  to  breath  control  for  artistic  sing- 
ing and  to  the  development  of  power  through  reso- 
nance. Author  of  "  Practical  Voice  Culture  "  and 
"  Choir  and  Chonis  Conducting"  (third  thousand). 


Miss  MARY  R.  BLACK, 


Teacher  of  the  Pianoforte. 

MUSIC    ROOM, 

6  NEWBURY  STREET. 


Miss  Bertha  Wesselhoeft  Swift 


Soprano  and 
,  Teacher  of  Singing. 

Trinity  Court,    DARTflOUTH    STREET. 


Mr.  CARL  BARLEBEN. 


VIOLIN. 

8  Blackwood  Street, 
Back  Bay,  Boston. 


Miss  HARRIET  A.  SHAW, 


HARPIST. 

19  Exeter  St.,  cor.  Commonwealth  Ave . 

^Telephone,  Back  Bay  117. 


Miss   JESSIE    DAVIS, 

Pianist  and  Teacher, 
•5  West  Cedar  Street       -       Boston. 


Miss  Rose  Stewart, 

Vocal  Instruction. 

246  Huntington  Avenue. 


Mr.  ALVAH  GLOVER  SALMON, 

Pianoforte  Recitals, 

L  eCtureS  (Russian  Music), 

Instruction. 

Huntington  Chambers      .      .      Boston. 


Mrs.  ELIZABETH  C.  WALDO, 
Teacher  of  Pianoforte. 

51   Pinckney  Street. 
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Miss  EDITH  E.  TORREY, 

SOPRANO  SOLOIST. 
TEACHER  OF  SINQINO. 

164  Huntington  Avenue,  Boston. 
Tuesdays  and  Fridays  at  Wellesley  College. 


Mr.  ARTHUR    HADLEY 

(Member  of  Boston  Symphony  Orchestra), 

VIOLONCELLIST  and  TEACHER. 

Pupil  of  David  Popper. 

15  Haviland  Street,  Boston. 


FAY  SIMMONS  DAVIS, 

CONCERT  SOLOIST  and  ACCOMPANIST. 

Teacher  of 
Organ,  Piano,  and  Harmony. 

Studio,    1  Frost  Terrace,  Cambridge,  Mass. 


GEORGE   DEANE, 

Tenor  Soloist  and  Teacher. 

Oratorio,  Concert,  and  Opera. 
Studio,  149  A  Tremont  Street,  Boston. 


Mr.  B.  L.  WHELPLEY, 

Pianoforte  and  Harmony  Lessons. 

NEW  ADDRESS,  6  NEWBURY  STREET, 
BOSTON. 


Miss  MARY  A.  STOWELL 

PIANIST  AND  TEACHER. 

The  OXFORD,  BOSTON, 

and  at  the  Whitney  International  School  of  Music. 


FREDERICK  N.  SHACKLEY, 
Piano,  Organ,  Composition. 

Specialty  :  Practical  Training  for  Organists. 

o.     ..        (  1900  'Washington  Street,  Boston. 
Stuaios .  I  jg  Harvard  Avenue,  Allston. 


Telephone.  Brighton  248-4. 


Miss  LOUISE  LEIMER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 
Studio Steinert  Building. 


Mrs.  S.  B.  FIELD, 

Teacher  of  the  Piano  and  Accompanist. 

HOTEL  NOTTINQHAH. 

Mrs.  Field  makes  a  specialty  of  Coaching,  in  both 
vocal  and  instrumental  music. 

Artists  engaged,  programmes  arranged,  and  all  re- 
sponsibility assumed  for  private  musicales. 


Miss  MARIE  WARE  LAIGHTON 

The  cultivation  of 
THE  SPEAKING  VOICE. 

Room  417,  Pierce  Building,  Copley 
Square. 


Mrs.  Louise  Lathrop  Mellows, 

PIANIST  AND  TEACHER. 

Studio  •  2  Jefferson  Hall, 
Trinity  Court,  Dartmouth  Street,  Boston 


Mrs.  Frances  Dunton  Wood 

and  Teaclaer   of  "Voice. 

Address,  112  St.  Botolph  Street,  Boston. 


Miss  ANNA  MILLER  WOOD 


riEZZO-CONTRALTO  SOLOIST 

and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Miss  MARIE  L.  EVERETT, 

Teacher  of  Singing. 

Pupil  of  riadame  HARCHESI,  Paris. 

Resumes  lessons  Wednesday,  October  Fourth. 
THE  COPLEY, COPLEY  SQUARE, BOSTON. 


FRENCH  LANGUAGE  and  LITERATURE. 
M.and  Mme.  EUGENE  L.  RAICHE. 

(For  several  years  instructors  in  the  University  of 
Maine,   summer    session,   and    Wellesley    College, 
respectively.) 
863    nassachusetts    Avenue,    CAMBRIDGE. 


Clarence  B.  Shirley, 
Tenor  Soloist  and  Teacher, 

CONCERT  AND  ORATORIO.       . 
Studio,  Huntington  Chambers,   Boston. 


Pommcr  Violin  School, 

Best   Instructors. 
Twenty-lesson   Course,   $10. 

A  limited  number  of  pupils  accepted. 
9S  JDartmouth  St.,  cor.  Columbna  A.ve. 

Telephone,  Tremont  1 161-6. 


BACH  PIANOFORTE  SCHOOL, 

98  Dartmouth  St.,  cor.  Columbus  Ave. 

Two  minutes'  walk  from  Copley  Square. 

50c.  per  Liesson. 

Highest  excellence  attained.       Piano,  Voice,  and 
Composition. 
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Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  J492  Back  Bay.) 

TWENTY-FIFTH  SEASON, 
J905-I906. 

WILHELM  GERICKE,  CONDUCTOR 


programme 


OF  THE 


EIGHTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  DECEMBER  J  5, 

AT  2.30  O^CLOCK. 

SATURDAY  EVENING,  DECEMBER  16, 

AT  8.00  O'CLOCK. 


Publiated  fay  C  A.  F.TJ.TS,  Maiuger. 
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m.  Uincem 

d'lndy 


The  eminent  French  Composer 
who  has  just  been  in  America 
as  guest  of  the  Boston  Sym- 
phony Orchestra,  and  who  ap- 
peared as  Pianist  in  his  own 
Chamber  Music  with  the  Kneisel 
Quartet  and  the  Longy  Club, 
played  exclusively  the 


PIANO 

regarding  which  he  w^rites  as  follows  : 

New  York,  December  7,  1905. 
Mason  &  Hamlin  Co.  : 

I  do  not  wish  to  leave  America  without  telhng  you  how  happy  I  have 
been  to  know  and  to  play  your  magnificent  instruments. 

Your  Pianos  are  quite  remarkable  for  their  expressive  sonority,  which 
has  especially  appealed  to  me,  and  which  commends  them  to  all  those  who 
see  in  music  an  art  addressing  itself  to  the  heart  rather  than  a  pretext  for 
virtuosity. 

One  can  sing  on  your  Pianos,  and  it  is  this  which,  to  my  mind,  consti- 
tutes their  chief  charm.  I  am  constrained  to  tell  you  this  in  assuring  you 
of  my  high  esteem. 

(Signed)  VINCENT  d'INDY. 


asim^iaittliitfe 


492  Boylston  Street 

BOSTON 

{^Opposite  Institute  of  Technology) 
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Boston   Symphony   Orchestra. 


PERSONNEL. 


Twenty-fifth  Season,  1905-1906, 


WILHELM    GERICKE,  Conductor. 


Adamowski,  T. 
Roth,  O. 
Kuntz,  D. 
Moldauer,  A. 


Barleben,  C. 
Akeroyd,  J. 
Fiumara,  P. 
Swornsbourne,  W.  W. 


Zach,  M. 
Ferir,  E. 
Heindl,  H. 


Warnke,  H. 
Keller,  J. 
Adamowski,  J. 


Keller,  K. 
Kunze,  M. 


Flutes. 


First  Violins. 
Hess,  Willy,  C oncer tnieister. 
Ondricek,  K.  Mahn,  F. 

Krafft,  W.  Eichheim,  H. 

Hoffmann,  J.  Fiedler,  E. 

Strube,  G.  Rissland,  K. 

Second  Violins. 

Schuchmann,  F.  E.  Kurth,  R. 

Tischer-Zeitz,  H.  Goldstein,  S. 

Marble,  E.  B.  Berger,  H. 

Eichler,  J.  Edw. 

Violas. 

Sauer,  G.  F.  Hoyer,  H. 

Kolster,  A.  Kluge,  M. 

Zahn,  F. 

Violoncellos. 
Loeffler,  E.  Earth,  C. 

Nagel,  R.  Heindl,  A. 

Heberlein,  H. 


Basses. 


Bareither,  G. 
Seydel,  T. 


Butler,  H. 
Gerhardt,  G. 


Oboes. 


Maquarre,  A. 
Fox,  Paul 


Brooke,  A. 
Maquarre,  D. 


Longy,  G. 


Bak,  A. 

Sokoloff,  N. 
Mullaly,  J.  C. 


Kuntz,  A. 
Fiedler,  B. 
Traupe,  W. 


Krauss,  O.  H. 
Gietzen,  A. 


Hadley,  A, 
Nast,  L. 


Schurig,  R. 
Elkind,  S. 


Sautet,  G. 


Lenom,  C. 


English  Horn. 
MUUer,  F. 

Bassoons. 

Sadoni,  P.  Regestein,  E. 

Helleberg,  J. 

Hackebarth,  A. 
Hess,  M. 

Trumpets. 

Kloepfel,  L.  Mann,  J.  F. 

Brenton,  H.  E.  Merrill,  C. 


Clarinets. 
Grisez,  G.     Mimart,  P.     Vannini,  A. 


Bass  Clarinet. 
Fritzsche,  O. 

Contra-bassoon. 
Debuchy,  A. 


Horns. 
Lorbeer,  H. 
Phair,  J. 


Hain,  F. 
Schumann,  C. 

Trombones. 

Hampe,  C.  Mausebach,  A. 

Kenfield,  L.  S. 


Harp. 
Schuecker,  H. 

Cymbals. 
Senia,  T. 


Tuba.                           Tympani.  Drums. 

Dworak,  J.  F.                    Rettberg,  A.  Ludwig,  C.  R. 

Triangle,  etc.          Bass-drum.          Castanets.  Librarian. 

Burkhardt,  H.              Bower,  H.         Ludwig,  C.  F.  Sauerquell,  J. 
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TWENTY-FIFTH   SEASON,    1905-1906. 


Eighth  Rehearsal  and  Concerts 


FRIDAY  AFTERNOON,  DECEMBER  15,  at  2.30  o'clock. 

SATURDAY  EVENING,  DECEMBER  16,  at  8.00  o'clock. 


PROGRAMME. 


Haydn 


Weber 


Symphony  in  B-flat  major  (B.  &  H.,  No.  8) 
First  time  at  these  concerts 

I.  Adagio ;   Allegro. 

II.  Adagio  cantabile. 

III.  Menuetto:  Allegro;   Trio. 

IV.  Finale:  Presto;   Piu  moderato. 


Concert  Piece  in  F  minor,  for  Pianoforte  and  Orchestra 
Op.  79 


Humperdinck 


\  a.   Introduction  to  Act  III.  of  "  Kings'  Children  "^ 
(  d.    Humoreske 


Liszt 


Symphonic  Poem,  No.  2,  "  Tasso  :  Lament  and  Triumph  " 


SOLOIST : 
Mr.  ALFRED    REISENAUER. 


The  pianoforte  is  an  Everett. 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony. 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be. 
tween  the  numbers. 


City  of  Boston,  Revised    Regulation  of  August  5,  1898.— Chapter  3,  relating: 
to  the  covering:  of  the  head  in  places  of  public  amusenaent. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  an^'  seat  therein 
provided  tor  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstruct  such  view,  may  be  worn.  Attest:    J.  M.  GALVIN,  Citj'  Clerk. 
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Smith    Patterson  Company. 

Wholesale  and  Retail  Jewellers, 

52  iSximmer  Street,  Boston. 

We  make  a  specialty  of  odd  things  not  found  elsewhere. 


Symphony  in  B-flat  major  (B.  &  H.,  No.  8)  .     .     .    Joseph  Haydn 

(Born  at  Rohraii,  Lower  Austria,  March  31,  1732;  died  at  Vienna,  May  31,  1809.) 
This  symphony,  No.  8  in    Breitkopf  &    Hartel's  catalogue,  is  No. 
4  in  that  of  the  Philharmonic  Society  of  London,  No.  46  in  Sieber's, 
No.  19  in  Le  Due's,  No.  33  in  that  of  the  Paris  Conservatory  Library. 

Composed  for  the  Salomon  concerts  in  London,  it  was  played  at  the 
third  of  the  series,  on  March  25,  1791.  Unfortunately,  the  programmes 
of  some  of  the  Salomon  concerts  could  not  be  found  even  by  the  inde- 
fatigable Pohl  when  he  was  collecting  the  material  for  his  "Mozart  und 
Haydn  in  London"  (Vienna,  1867),  and  we  are  without  information 
concerning  the  history  of  some  of  the  symphonies.  Furthermore, 
the  terms  "overture"  and  "symphony"  were  used  loosely  by  pro- 
gramme-makers of  that  period.  Many  of  Haydn's  symphonies  played 
during  his  sojourn  in  London  were  announced  as  "overtures,"  although 
the  music  lexicons  of  the  eighteenth  century  do  not  speak  of  the  terms 
as  synonymous.  Sometimes  on  a  programme  there  would  be  two  an- 
nouncements of  overtures  by  Haydn.  The  first  overture  would  be 
the  first  movement  of  a  symphony,  and  the  other  movements  of  it 
would  be  announced  as  "overture"  at  the  beginning  of  the  second  part 
of  the  programme.  Symphonies  were  thus  divided  for  many  years. 
In  Vienna  in  1839  the  first  two  movements  of  Schubert's  Symphoity 
in  C  major  were  separated  from  each  other  by  an  aria  from  "Lucia  di 
Lammermoor,"  simg  by  Miss  Tuczek. 

We  know,  however,  that  this  symphony  was  played  from  manuscript 
at  the  third  Salomon  concert  and  announced  as  new.  In  the  singular 
note-book  that  Haydn  kept  while  he  was  in  London  is  this  entry  con- 
cerning the  public's  reception  of  the  work:  "In  the  third  concert  the 
new  symphony  in  B-flat  was  played,  and  the  first  and  last  Allegros  were 
'encort.'"     The  Gazetteer  said  that  the  work  gave  renewed  proof  of 

The  Eiemems  oi  PIANOFORTE  TECHNIC  ^H-Xrr 

By  RALPH  H.  BELLAIRS,  Mus.  Doc.  Oxon. 

This  work  approaches  the  study  of  the  pianoforte  from  an  entirely  new  point  of 
view.  The  simultaneous  development  of  the  rhythmical  with  the  mechanical  side  of 
pianoforte  playing  constitutes  its  subject. 

It  has  received  endorsement  in  the  highest  quarters,  and  may  be  accepted  as  the 
latest  utterance  in  connection  with  scientific  pianoforte  technique.  The  section  devoted 
to  scale-playing  alone  will  illustrate  this  fact. 

In  framing  this  work,  the  eminent  labours  of  Tausig,  Pischna,  and  von  Biilow  have 
received  the  greatest  appreciation.  Thus,  from  the  earliest  stage  transposition  has  been 
freely  adopted  ;  but  monotony  of  rhythm  as  well  as  of  key  has  been  sedulously  eschewed, 
and  herein  lies  the  novelty  of  treatment. 

The  points  of  immediate  import  which  have  been  consistently  kept  in  view  are:  — 
The  normal  musical  sentence,  as  most  commonly  found  in  instrumental  music. 
The  rhythmic  or  metrical  figure. 
The  transposition  of  keys  (varied  tonality). 

The  old-fashioned  five  finger  exercise  in  semiquavers  in  the  key  of  C  major  will  be 
vainly  sought  for  within  these  pages.  4 

BOOSEY    &    COriPANY,    9    EAST    !7TH    STREET,    NEW    YORK 
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the  fertility  of  this  great  genius  in  instrumental  composition,  and  the 
Morning  Chronicle  remarked :  ' '  Every  instrument  is  respected  by  his 
Muse,  and  he  gives  to  each  its  due  proportion  of  efficacy.  He  does 
not  elevate  one,  and  make  all  the  rest  contributory  as  a  mere  accom- 
paniment; but  the  subject  is  taken  up  by  turns,  with  masterly  art,  and 
every  performer  has  the  means  of  displaying  his  talent."  Other  com- 
positions performed  at  this  concert  were  a  symphony  by  Clementi,* 
a  quintet  by  Pleyel,  a  violin  concerto  composed  and  played  by  Salomon, 
a  new  cantata  by  Haydn,  sung  by  Mme.  Storace,  the  symphony,  "La 
Chasse,"  by  the  fruitful  composer,  F.  A.  Hofifmeister,  of  Vienna,  and 
a  new  pianoforte  concerto  by  Dussek. 

The  Symphony  in  B-fiat  was  played  again  at  the  third  and  fourth 
Salomon  concerts  in  1792  (March  2  and  9),  and,  as  before,  the  first 
movement  and  the  Finale  were  "encort." 

It  was  played  here  at  a  concert  of  the  Orchestral  Union  in  Music 
Hall,  February  21,  1866,  and  at  concerts  of  the  Harv^ard  Musical  Asso- 
ciation, December  24,  1868,  December  2,  1869,  December  4,  1873. 

It  is  scored  for  one  flute,  two  oboes,  two  bassoons,  two  horns,  two 
trumpets,  kettledrums,  and  strings. 

The    symphony   begins    with  an  Introduction  of    fifteen  measures, 

*  Muzio  Clementi  (1752-1832),  the  famous  pianist  and  the  author  of  the  "Gradus  ad  Pamassum,"  wrote 
several  symphonies  and  overtures  for  orchestra.  Franz  Anton  Hoffmeister  (1754-1812),  chapel-master  and 
publisher,  composed  nine  operas  and  a  mass  of  commonplace  music  of  all  kinds.  Ignaz  Joseph  Pleyel  (i7S7- 
1831),  the  twenty-fourth  child  of  a  poor  schoolmaster,  was  a  most  fertile  and  once  celebrated  composer.  The 
Society  of  Professional  Concerts  tn  London  engaged  him  to  vmte  symphonies  in  opposition  to  Haydn's,  brought 
cut  at  the  Salomon  concerts  in  1792.  In  his  last  years  he  turned  pianoforte  manufacturer,  gave  up  compo- 
sition, and  died  on  his  estate,  near  Paris.  His  son  Camille  married  Berlioz's  flame,  Marie  Moke,  an  excellent 
pianist.  Ignaz  Pleyel's  name  is  best  known  to  New  Englanders  by  the  hymn-tune,  Pleyel's  Hymn,  which  is 
taken  from  the  theme  of  a  theme  and  variations  in  one  of  his  string  quartets.  Johann  Ladislaus  Dussek  (1761- 
1812),  pianist  and  composer,  a  man  of  an  adventurous  life,  was  one  of  the  first  to  produce  a  "singing  tone  "  on 
the  pianoforte.  His  "Consolation"  is  still  played.  Anna  Selina  Storace,  the  soprano  (1766-1817),  was  the 
daughter  of  an  Italian  double-bass  player.  She  studied  with  her  father  and  Rauzzini  at  London,  and  appeared 
there  in  concerts  (1774-78).  She  studied  with  Sacchini  at  Venice,  and  sang  in  Italian  cities  (1780-82).  In 
1784  she  went  to  V'ienna,  where  she  made  an  unhappy  marriage.  She  created  the  part  of  Susanna  in  Mozart's 
"Marriage  of  Figaro,"  returned  to  I-ondun,  and  appeared  in  Enghsh  and  Italian  opera  from  1787  to  1808, 
when  she  left  the  stage.  There  is  much  entertaining  gossip  about  her  as  woman  and  as  singer.  (See  Kelly's 
"Reminiscences"  for  stories  of  her  Ufe  in  Vienna.) 
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Adagio,  4-4.  The  first  two  measures  are  the  opening  measures  of  the 
first  theme  of  the  following  Allegro,  B-flat  major,  2-2,  but  the  third  is 
minor.  This  first  theme  of  the  main  portion  of  the  movement  is  given 
to  the  strings.  The  second  theme,  much  like  the  first,  is  in  F  major. 
The  second  movement,  Adagio  cantabile,  F  major,  3-4,  is  an  elabora- 
tion of  a  simple  aria  theme.  The  third  movement  is  a  menuetto,  Alle- 
gro, B-flat  major,  3-4,  with  the  trio  in  the  same  key.  The  Finale, 
Presto,  B-flat  major,  6-8,  is  in  rondo  form.  There  is  a  sudden  change 
of  tonality  from  F  major  to  A-flat  major,  which  must  have  been  notice- 
able when  the  symphony  was  produced.  In  this  section  the  solo  violin 
has  a  conspicuous  part.     The  close  is  brought  in  piu  moderato. 


* 
*  * 


Haydn's  name  began  to  be  mentioned  in  England  in  1765,  and  sym- 
phonies by  him  were  played  in  concerts  given  by  J.  C.  Bach,  Abel,  and 
others  in  the  seventies.  Lord  Abingdon  tried  in  1783  to  persuade 
Haydn  to  take  the  direction  of  the  Professional  Concerts  which  had  just 
been  founded.  Gallini  asked  him  his  terms  for  an  opera.  Salomon, 
violinist,  conductor,  manager,  sent  a  music  publisher,  one  Bland, — an 
auspicious  name,- — ^to  coax  him  to  London,  but  Haydn  was  loath  to 
leave  Prince  Esterhazy.  Prince  Nicolaus  died  in  1790,  and  his  suc- 
cessor. Prince  Anton,  who  did  not  care  for  music,  dismissed  the  or- 
chestra at  Esterhaz,  and  kept  only  a  brass  band;  but  he  added  four 
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hundred  gulden  to  the  annual  pension  of  one  thousand  gulden  be- 
queathed to  Haydn  by  Prince  Nicolaus.  Haydn  then  made  Vienna 
his  home ;  and  one  day,  when  he  was  at  work  in  his  house,  a  man  ap- 
peared, and  said:  "I  am  Salomon,  and  I  come  from  London  to  take 
you  back  with  me.  We  will  agree  on  the  job  to-morrow."  Haydn 
was  intensely  amused  by  the  use  of  the  word  "job."  The  contract  for 
one  season  was  as  follows :  Haydn  should  receive  three  hundred  pounds 
for  an  opera  written  for  the  manager  Gallini,  three  hundred  pounds 
for  six  symphonies  and  two  hundred  pounds  for  the  copyright,  two 
hundred  pounds  for  twenty  new  compositions  to  be  produced  in  as 
many  concerts  under  Haydn's  direction,  two  hundred  pounds  as  a  guar- 
antee for  a  benefit  concert.  Salomon  deposited  five  thousand  gulden 
with  the  bankers,  Fries  &  Co.,  as  a  pledge  of  good  faith.  Haydn  had 
five  hundred  gulden  ready  for  travelling  expenses,  and  he  borrowed 
four  hundred  and  fifty  more  from  his  Prince. 

This  Johann  Peter  Salomon  was  born  at  Bonn  in  1745.  His  family 
lived  in  the  house  in  which  Beethoven  was  born.  When  he  was  only 
thirteen  he  was  a  paid  member  of  the  Elector  Clement  August's  orchestra. 
He  travelled  as  a  virtuoso,  settled  in  Berlin  as  concert-master  to  Prince 
Heinrich  of  Prussia,  and  worked  valiantly  for  Haydn  and  his  music 
against  the  opposition  of  Ouanz,  Graun,  Kimberger,  who  looked  upon 
Haydn  as  revolutionary,  just  as  some  now  look  asquint  at  Richard 
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Twenty  =  four 
Negro   Melodies 

Transcribed  for  the  Piano 

By  S.  COLERIDGE -TAYLOR 


^  What  Brahms  has  done  for  the  Hungarian  folk-music,  Dvofik 
for  the  Bohemian,  and  Grieg  for  the  Norwegian,  Mr.  S.  Coleridge- 
Taylor  has  done  in  as  masterly  a  way  for  these  Negro  melodies. 
Negro  music  is  essentially  spontaneous.  In  Africa  it  sprang  into 
life  at  the  war  dance,  at  funerals,  and  at  marriage  festivals.  Upon 
this  African  foundation  were  built  the  plantation  songs  of  the  South. 
^  In  treating  these  melodies  Mr.  Coleridge-Taylor  has  been  care- 
ful to  preserve  their  distinctive  traits  and  individuality.  He  has 
given  them  form  and  structure,  however,  through  consistent  the- 
matic development,  entitling  them  to  a  high  place  in  piano  litera- 
ture. With  the  changes  resulting  from  the  emancipation  of  the 
American  Negro  and  the  settlement  of  Africa  by  the  white  race, 
the  old  melodies  are  rapidly  passing  away;  and  it  is  a  cause  for 
special  gratitude  that  one  of  the  world's  foremost  musicians,  a  man 
in  the  zenith  of  his  powers,  should  seek  to  chronicle  and  thus  per- 
petuate them. 

^  The  volume  is  one  of  the  Musicians'  Library,  and  contains  a 
portrait  of  the  composer  and  an  explanatory  foreword,  also  an 
introduction  by  Booker  T.  Washington,  giving  the  biography  of  the 
author  and  a  history  of  Negro  folk-music. 

Price,  in  heavy  paper,  cloth  back,  $1.50. 
In  cloth,  gilt,  $2.50,  postpaid. 
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Strauss  or  at  Vincent  d'Indy  as  Antichrist  in  music.  Prince  Heinricli 
gave  up  his  orchestra ;  and  Salomon,  after  a  short  but  triumphant  visit 
to  Paris,  settled  in  London  in  1781.  There  he  prospered  as  player, 
manager,  leader,  until,  in  181 5,  he  died  in  his  own  house.  He  was 
buried  in  the  cloister  of  Westminster  Abbey.  William  Gardiner  de- 
scribed him  as  "a  finished  performer:  his  style  was  not  bold  enough 
for  the  orchestra,  but  it  was  exquisite  in  a  quartet.  He  was  also  a 
scholar  and  gentleman,  no  man  having  been  admitted  more  into  the 
society  of  kings  and  princes  for  his  companionable  qualities.  .  .  .  Mr. 
Salomon's  violin  was  the  celebrated  one  that  belonged  to  Corelli,  with 
his  name  elegantly  embossed  in  large  capital  letters  on  the  ribs." 
Gardiner,  by  the  way,  in  1804  forwarded  to  Haydn  through  Salomon, 
as  a  return  for  "the  many  hours  of  delight"  afforded  him  by  Hadyn's 
compositions,  "six  pairs  of  cotton  stockings,  in  which  is  worked  that 
immortal  air,  'God  preserve  the  Emperor  Francis,'  with  a  few  other 
quotations."  Among  these  other  quotations  were  "My  mother  bids 
me  bind  my  hair  "  and  ' ' the  bass  solo  of  'The  Leviathan.' "  The  stock- 
ings were  wrought  in  Gardiner's  factory.  In  his  last  years  Salomon 
was  accused  of  avarice,  that  "good,  old-gentlemanly  vice,"  but  during 
the  greater  part  of  his  life  he  was  generous  to  extravagance.  Beethoven 
wrote  his  epitaph  in  a  letter  to  Ries:  "The  death  of  Salomon  pains 
me  deeply,  for  he  was  a  noble  man,  whom  I  remember  from  childhood." 
The  first  of  the  Salomon-Haydn  concerts  was  given  March  11,  1791, 
at  the  Hanover  Square  rooms.*  Haydn,  as  was  the  custom,  "presided 
at  the  harpsichord,"  Salomon  stood  as  leader  of  the  orchestra.  The 
symphony  was  in  D  major.  No.  2,  of  the  London  list  of  twelve.  The 
Adagio  was  repeated,  an  unusual  occurrence,  but  the  critics  preferred 
the  first    movement.     Dr.    Burney  wrote    in  the    Monthly  Review  or 

*  A  piece  of  ground  on  the  east  side  of  Hanover  Square,  at  the  northwest  comer  of  Hanover  Street,  was 
conveyed  in  1774  to  G.  A.  Gailini.  J.  C.  Bach,  and  C.  F.  Abel.  GalUni,  who  had  taught  the  children  of  George 
III  to  dance  owned  one-half,  the  others  each  one-fourth.  (Gailini  became  rich,  managed  the  opera  house 
1776  was  knighted,  and  married  the  daughter  of  an  earl.)  They  erected  a  buildmg  with  rooms  for  concerts, 
assemblies  etc.  The  chief  room,  ninety-five  feet  by  thirty-five,  was  on  the  level  of  the  first  floor.  The  ccilmg 
was  arched,  and  paintings  by  Cipriani  decorated  it.  The  orchestra  was  at  the  east  end.  This  haU  was  opened 
on  Februarv  i,  1775,  with  one  of  Bach  and  Abel's  subscription  concerts,  estabhshed  by  them  m  1703.  Atter 
undergoing 'various  changes,  the  hall,  which  was  famous  for  excellent  acoustical  properties,  was  used  for  the 
last  time  as  a  concert  room  on  December  19,  1874,  and  the  building,  wholly  transformed,  was  opened  in  1876  as 
"The  Hanover  Square  Club." 
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All  Subway  cars  pass  the  door 
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BIGEIDW 
KENN  ARD  &  CD 


IN  CONJVNCTION  WITH 
OVR  LIGHTING  FIXTVRE 
DEPARTMENT  WE  HAVE 
OPENED  THE  REMAINDER. 
OF  OVR  THIRD  FLOOR  FOR 
THE  DISPLAY  OF  FINE  LAMPS 
18WE  ARE  INTRODVCING  LEADED^ 
GLASS  SHADES  OF  OVR.  OWN  DE- 
SIGN &MANVFACTVRE  jft  WE  HAVE 
ENDEAVORED  TO  COMBINE  BEAVTY 
WITH  VTILITYAND  HAJTE  SVCCEEDED 
IN  MAKING  EXQVISITE  SHADES  IN 
DEUCATE  COLORS  ALLOWING  PER- 
FECT DIFFVSION  OFASOFT  WHITE 
OR  TINTED  LIGHT  THROVGHOVT 
THE  ROOM*VASES  ©  STANDARDS 
OF  THE  VERY  BEST  EXAMPLES  OF 
THE  NOTED  CRVEBYAND  ROOK 
WOOD  POTTERIES  8  THE  MOST 
FAMOVS  FRENCH, AMERICAN &• 
JAPANESE  BRONZE  FONDEVRS. 

511 A  WASHINGTON  AST. 
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Literary  Journal  (London,  1791)  of  Haydn:  "His  compositions,  long 
before  his  arrival  in  this  country,  had  been  distinguished  by  an  atten- 
tion which  we  do  not  remember  to  have  been  bestowed  on  any  other 
instrumental  music  before;  but  at  the  concerts  in  Hannover  Square, 
where  he  has  presided,  his  presence  seems  to  have  awakened  such  a 
degree  of  enthusiasm  in  the  audience  as  almost  amounts  to  frenzy." 

The  orchestra  was  thus  composed:  twelve  to  sixteen  violins,  four 
violas,  three  'cellos,  four  double-basses,  flute,  oboe,  bassoon,  horns, 
trumpets,  drums, — in  all  about  forty  players. 

Haydn  left  Ivondon  toward  the  end  of  June,  1792.  Salomon  invited 
him  again  to  write  six  new  symphonies,  and  he  agreed  to  pay  this  time 
three  hundred  pounds  for  copyright.  Haydn  arrived  in  London, 
February  4,  1794,  and  did  not  leave  England  until  August  15,  1795. 
The  orchestra  at  the  opera  concerts  in  the  grand  new  concert  hall  of  the 
King's  Theatre  was  made  up  of  sixty  players.  Haydn's  engagement 
was  again  a  profitable  one.  He  made  by  concerts,  lessons,  symphonies, 
etc.,  twelve  hundred  pounds.  He  was  honored  in  many  ways  by  the 
king,  the  queen,  and  the  nobility.  He  was  twenty-six  times  at  Carl- 
ton House,  where  the  Prince  of  Wales  had  a  concert-room;  and,  after 
he  had  waited  long  for  his  pay,  he  sent  a  bill  from  Vienna  for  one  hun- 
dred guineas,  which  Parliament  promptly  settled. 


Mr.  AlfrUd  Rkisenauer  was  born  at  Konigsberg,  November  i, 
1 863.  He  studied  with  Louis  Kohler  and  Liszt,  and  was  a  distinguished 
virtuoso  as  long  ago  as  1881,  but  he  left  the  concert  stage  and  studied 
law  in  Leipsic.  In  1886  he  again  appeared  in  public  as  a  virtuoso,  and 
has  ever  since  been  famous  throughout  Europe.  In  1900  he  was  ap- 
pointed professor  of  piano  instruction  at  the  Leipsic  Conservatory 
(Meisterschule) .  He  has  composed  a  fev/  piano  pieces — "Pictures  of 
Travel" — and  some  songs.  He  first  visited  this  country  in  the  season  of 
1 903- 1 904.     He  gave  recitals  in  Boston  on  March  5  and  March  19,  1904. 


HOLIDAY    GIFTS 

New  Designs  in 
Candlesticks  and 
Candelabra 


Craig'8 


44    SUMMER    STREET 
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FRAY'S 

CARPETS,    RUGS,  and   UPHOLSTERY 


CL  Seven  entire  floors  on  Washington  Street,  at  the 
head  of  Boylston  Street,  devoted  entirely  to  Floor 
Coverings  and  Upholstery. 

The  Largest  Stock  in  New  England 

concentrated  in  THE  LARGEST  STORE  de- 
voted to  this  exclusive  business. 
C  Prices  as  low  or  lower,  for  the  qualities  of  mer- 
chandise we  offer,  than  made  by  any  department  or 
furniture  store,  with  the  enormous  advantage  to  the 
purchaser  of  having  several  times  the  quantity  from 
which  to  make  selection,  and  designs  and  colors  not 
to  be  obtained  elsewhere. 


C  Our  Oriental  and  Domestic  Rugs  are  shown  on 
the  first  floor,  in  the  largest  and  best  lighted  Rug 
show  room  in  America  and  in  the 

Centre  of  the  Boston  Sliopping  District 

C  While  we  carry  the  best  and  highest-cost  floor 
coverings,  fully  one-half  of  our  stock  is  made  up  of 
merchandise  that  are  good  values,  although  mod- 
erate in  price  and  suited  to  the  wants  of  the  dis- 
criminating and  thrifty  New  England  housekeeper. 
C  If  in  doubt  as  to  our  methods,  prices,  or  stock, 
we  shall  be  honored  by  your  personal  investigation, 
and  that  without  obligation  to  purchase. 

PRICES  ALWAYS  THE  LOWEST 
JOHN    H.    PRAY   ca  SONS    CO., 

'\(^asKington  Street 

Opposite  Boykton 
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Concert  Piece  in  F  minor,  for  Pianoforte  and  Orchestra,  Op.  79 . 

Carl  Maria  von  Weber 

(Born  at  Eutin,  in  Oldenburg,  December  i8,  1786;  died  at  London,  June  5,  1826.) 

The  idea  of  this  Concert-Stuck  occurred  to  Weber  certainly  as  early 
as  1815,  when  he  was  living  at  Prague  as  musical  conductor  of  the  the- 
atre. He  wrote  to  Rochlitz :  "I  now  have  the  plan  of  a  piano  concerto 
in  F  minor;  but,  as  concertos  in  minor  without  any  fixed  and  awaken- 
ing idea  seldom  have  any  effect  on  an  audience,  I  have  almost  un- 
consciously interwoven  with  the  music — which  is  seldom  the  case  with 
me — a  sort  of  story,  and  the  movements  of  the  piece  are  strung  on  the 
threads  of  this  story  and  take  their  character  from  them,  and,  truly,  in 
such  a  detailed  and  at  the  same  time  dramatic  manner  that  I  see  myself 
obliged  to  give  them  the  following  title:  Allegro,  'Separation' ;  Adagio, 
'Lamentation';  Finale,  'Keenest  pain.  Consolation,  Meeting,  Jubila- 
tion. '  Now,  as  I  hate  excessively  all  entitled  tone-pictures,  it  is 
hellishly  hard  for  me  to  accustom  myself  to  the  idea,  and  yet  it  con- 
stantly and  irresistibly  enters  my  mind,  and  will  persuade  me  as  to  its 
effectiveness.  In  any  event,  I  do  not  wish  to  appear  with  it  in  any 
place  where  I  am  not  already  known,  from  fear  of  being  misunderstood 
and  reckoned  as  one  of  the  musical  charlatans.  What  do  you  think 
about  it?"     Rochlitz's  answer  was  not  preserved. 

Weber's  diary  gives  the  following  information   about   the  compo- 


WEBER 

25  and  27  Temple  Place 
and  33  West  Street. 


g^  A  «|»  C  (J  C  D  Pof  Wedding  Break- 
\^  r\  B  1^  w\  C  WlL  fasts,  Luncfaes^Dinner 
and  Evening  Parties,  at  short  notice,  with  the  best  of 
material  and  finest  ware.  Reasonable  prices.  Orders 
delivered  in  the  city  limits,  Roxbory,  and  Brookline. 

WEDDING  CAKE  A  SPECIALTY. 

Telephone,  433  Oxford. 


Music  Novelties  for  Christmas 

Songs  for  Tom,  Dick,  Bob,  and  Peggy 

Music  by  Benjamin  Whelpley. 

Verses  by  Elizabeth  Gould. 
Pictures  by  Josephine  Bruce. 

Printed  in  color.  Handsomely  bound.  The  best 
holiday  gift  book  for  children.  Sent  postpaid  on  re- 
ceipt of  one  dollar. 

Calm  on  the  Listening  Ear  of  Night 

Song  by  Charles  Fonteyn  Manney. 

Three  keys.     Price,  fifty  cents. 

The  Nativity  according  to  Saint  Luke 

Sacred  Christmas  Cantata  or  Service 
by  Frederic  Field  Bullard. 

Soli,  Mixed  Chorus,  Organ,  and  String  Quartet  (ad 
lib.).     Vocal  score,  fifty  cents  net. 

SGHIRMER'S  MUSIC  STORE 


The  Boston  Music  Co., 
Importers  Publishers 

26  West  Street. 


I 

Qealers 


JacobThoma&Son 

Violin  Mal(ers  and  Importers 

ESTABLISHED  1881 
Dealers  in  old  and  new  Violins, 
'Cellos,  and  Artists'  Bows; 
also  fine  Italian  Strings,  French 
Rosin,  elegant  Leather  Violin 
Cases,  and  Musical  Merchandise. 


AGENTS  for  the 

Charles  F.  Albert  Patent  Wound  Strings. 

Repairers  to  the  Boston  Symphony  Orchestra. 


47  Winter  Street,  Boston,  flass. 
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M.  STEINERT  &  SONS  CO, 


Distributers  of  pianos  of  known 
worth  and  undoubted  reliability. 
Forty  distributing  centres  in  New 
England. 


As  the  largest  piano  dealers  in  New  England,  with  forty  distrilDuting 
centres,  our  house  is  in  a  position  to  render  the  musical  public  the  most 
intelligent,  most  comprehensive,  most  reliable  piano  service. 

F"or  over  forty  years  we  have  been  selling  pianos  of  the  better  type,  and 
the  character  and  standing  of  our  house  is  a  strong  guarantee  that  every 
instrument  we  sell  must  be  of  undoubted  worth  and  reliability. 

Among  our  specialties  are  : 

STEINWAY   PIANOS 

Hume    Pianos,   Jewett    Pianos,    Woodbury 

Pianos,    Pianola    Pianos,    >Eolians, 

Orchestreiles,  Pianola  Players, 

and  Allied  instruments. 

Naturally,  our  sales  are  very  large,  and  consequently  our  prices  are 
beyond  competition,  and  we  guarantee  them  to  be  strictly  the  same  to  one 
and  all,  and  that  the  lowest  in  each  grade.     Terms  to  suit. 

STRICTLY  ONE  PRICE. 

N.B. —  Reliable  pianos  to  rent  on  favorable  terms.  Pianos  tuned  and 
repaired  by  experts.     Pianos  moved  by  competent  draymen. 


M.  STEINERT  &  SONS  CO. 

STEINERT    HALL,     162    BOYLSTON    ST. 
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sition  of  the  piece:  "Dresden,  182 1,  February  28:  At  night  thought 
out  completely  the  concerto  in  F  minor."  "Berlin,  May  31:  Worked 
on  the  Concert  Piece."  Other  entries,  June  i,  3,  6,  7,  15,  16,  show 
that  he  was  at  work  on  the  piece  on  these  days.  "June  18:  Concert 
Piece  for  the  pianoforte  finished." 

Berlin,  June  18,  182 1,  was  a  memorable  day  to  Weber  and  for  the 
history  of  German  opera:  that  night  saw  the  first  performance  of 
"Der  Freischiitz."  Yet  the  composer,  who  had  so  much  at  stake,  sat 
at  his  desk  in  the  morning,  worked  two  hours,  and  thus  completed  the 
Concert  Piece.  He  took  the  hardly  dry  sheets  to  his  wife  Caroline, 
then  a  convalescent.  Jules  Benedict  was  with  her.  Weber  went  to 
the  pianoforte  and  played  the  piece  through  to  them  in  a  most  fiery 
manner,  and  as  he  played  he  shouted  out  this  commentary:  "The 
chatelaine  sits  in  an  upper  room.  She  looks  sorrowfully  as  far  as  eye 
can  reach.  The  knight  has  been  for  years  in  the  Holy  Land.  Will 
she  ever  see  him  again  ?  Many  bloody  battles  have  been  fought.  No 
tidings  from  him  who  is  her  all.  In  vain  her  prayers  to  God,  in  vain 
her  lopgings.  At  last  a  horrible  sight  assails  her.  He  is  lying  on  the 
battle-field — forsaken  by  his  followers — his  heart's  blood  is  flowing 
from  his  wound.  'Ah,  if  I  could  be  by  his  side — and  at  least  die  with 
him!'  She  falls  unconscious  and  exhausted.  Hark,  what  sounds  are 
those  in  the  distance  ?  What  glistens  there  in  the  forest  in  the  sunshine  ? 
What  is  coming  nearer  and  nearer?  The  stately  knights  and  squires, 
all  marked  with  the  cross — and  waving  banners — and  a  jubilant  folk — 
and  there — 'tis  he — and  now  she  rushes  into  his  arms.  What  a  tumult 
of  love!  What  endless  and  indescribable  happiness!  How  branches 
rustle  and  billows  exult  with  joy — with  a  thousand  voices  proclaiming 
the  triumph  of  true  love!" 

But  Weber  did  not  publish  this  programme  with  his  score,  although 


HATS     AND     FURS 

PROPER     SHAPES     IN     LADIES'     ROUND 

HATS,    ^VALKING,    GOLFING,    AND 

HUNTING  HATS.    RICH  FURS 

OF  EVERY  DESCRIPTION 

COLLINS  &  FAIRBANKS   COflPANY,    .    BOSTON 


New  England 

CONSERVATORY 
OF   MUSIC 

Pounded  1853 

Huntington  Avenue,  Boston,  IVfass. 
GEORGE   W.  CHADWICK,  Director 


ORCHESTRAL  DEPARTMENT 

STRINGED  INSTRUMENTS 

INSTRUCTORS 

FELIX  WINTERNITZ, 

Violin 

JOSEF  ADAMOWSKI, 

Violoncello 

EUGENE  GRUENBERG, 

Violin  and  Viola 

EMIL  MAHR, 

Violin  and  Viola 

CARL  PEIRGE, 

Violin 

MAX  O.  KUNZE, 

Contra-bass 

Students  who  are  sufficiently  advanced  have  the  advantage  of  play- 
ing in  the  Conservatory  Orchestm,  thus  gaining  invaluable  experience 
in  orchestral  routine. 

The  detailed  descriptions  of  courses  are  best  described  in  the  year- 
book, which  will  be  sent  on  request.  Pupils  may  enter  at  any  time 
during  the  school  year.     Address 

RALPH   L.  FLANDERS.  Manager. 

Visitors  are  cordially  invited. 
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Benedict  wrote  down  the  words  to  the  best  of  his  recollection,  and 
showed  them  afterward  to  the  composer,  who  nodded  assent. 

The  success  of  "Der  Freischiitz"  was  overwhelming,  yet  when  Weber 
gave  a  concert  in  the  hall  of  the  theatre  on  June  25,  a  week  after  the 
production  of  the  opera,  there  was  a  very  small  audience,  and  the  net 
proceeds  were  only  one  hundred  and  fifteen  thalers.  It  was  at  this 
concert  that  he  played  for  the  first  time  his  Concert  Piece.  The  pro- 
gramme also  included  Beethoven's  "Egmont"  overture,  Weber's 
scene  and  aria  from  "Atala,"  "Misera  me!"  (composed  in  181 1),  sung 
by  Mme.  Schulze,*  and  Weber's  Nine  Variations  on  a  Norwegian  Air 
for  pianoforte  and  violin  (composed  in  1808),  played  by  the  composer 
and  the  extraordinary  Alexandre  Boucher.  The  latter  introduced  in  a 
cadenza  a  regular  potpourri  on  airs  from  "Der  Freischiitz,"  beginning 
with  Samiel's  typical  theme,  and  at  last  after  a  long  firework  exhibition 
was  unable  in  any  way  to  get  back  to  the  original  key,  whereupon,  as 
one  inspired,  he  put  down  his  fiddle,  embraced  the  half -angry  and  half- 
amused  Weber  in  the  face  of  the  audience,  and  exclaimed  with  a  tear- 
choked  voice:  "Ah,  grand  maitre!  que  je  t'aime,  que  je  t'admire!" 
The  audience  broke  out  in  shouts  of  "Hurrah  for  Weber!"  The  com- 
poser entered  in  his  diary  this  note:  "Boucher  put  into  his  cadenza  a 
lot  of  themes  from  my  opera."  He  also  wrote:  "I  played  for  the  first 
time  my  Concert  Piece  with  enormous  success."  He  played  it  again  in 
Berlin  on  June  28  at  a  concert  given  by  his  Viennese  friend,  the  flutist 
Sedlazek. 

Mendelssohn  played  the  pianoforte  in  London  for  the  first  time  at  a 

*  Josephine  Schulze,  born  Killitschgy  at  Vienna  about  1790,  was  taught  by  Salieri  and  afterward  by  Rhi- 
ghini.  She  was  engaged  in  1810  as  first  soprano  at  the  Breslau  Opera  House.  She  was  engaged  in  1813  for  the 
Berlin  Opera  House,  and  sang  there  both  coloratura  and  dramatic  parts  tiU  1831,  when  she  was  pensioned  at 
her  own  request.  In  her  young  operatic  days  she  was  described  as  a  finely  schooled  and  blooming  maiden 
with  a  full  and  beautiful  voice  of  two  octaves.  She  was  praised  both  for  her  dehcacy  and  agility  in  bravura 
and  for  her  ability  in  dramatic  passages  to  sing  clearly  above  an  orchestral  forte  without  shrieking  or  yelling. 
She  was  living  in  Berlin  in  i860. 
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CHRIST  MAS? 


A  book  is  the  easiest  solution  of  the  "  Christmas  problem." 

And  at 

THE    BOOKROOM,  4    PARKSTREET 

may  be  found,  attractively  displayed  in  harmonious  sur- 
roundings, books  suitable  for  the  library,  the  study,  and  the 
nursery;  also  gift  books  appropriate  for  all  occasions! 
Hither  all  are  invited  to  come,  to  examine  at  leisure  and  in 
comfort  any  of  the  works,  in  plain  and  fine  bindings,  pub- 
lished by 

HOUGHTON,  MIFFLIN    AND   COMPANY 

The  Bookroom,  4  Park  Street 
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FURS 

^  Fur-lined  Coats  made  of  line  Broadcloths. 
Collars  of  Baum  Marten,  Mink,  Persian 
Lamb,   Marten,   Beaver,   and  Squirrel. 

^  Fur  Scarfs  and  Muffs  in  Russian  and  Hud- 
son Bay  Sable,  Ermine,  Chinchilla,  Baum 
Marten,  Mink,  Persian  Lamb,  Broadtail, 
Beaver,  and  Squirrel. 

Rj).  H.  Stearns   ca,   Companjr 


WAISTS 

^  Evening  Waists  in  imported  and  domestic 
models  in  Lace,  Chiffon,  Messaline,  and 
Hand-embroidered   Crepe. 

^  Correct  styles  in  Tailored  Waists  made  in 
our  own  workrooms;  Lingerie  Waists  in  ex- 
clusive designs.  Imported  and  domestic  mod- 
els in  Sheer  Linen  and  Batiste. 


Rj).  H.  Stearns  (®,   Company" 
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matinee  in  the  Argyll  Rooms  on  May  30,  1829.  He  wore  very  long 
white  trousers,  a  brown  silk  waistcoat,  a  black  cravat,  and  a  blue  dress- 
coat,  and  he  played  Weber's  Concert  Piece  without  notes,  "a  thing 
then  very  remarkable."  The  Literary  Gazette  reviewed  his  performance 
as  follows :  "A  German  gentleman — with  a  long  Christian  name,  too  long 
for  any  Christian  to  pronounce  with  impunity — made  his  debut  on  this 
occasion,  and  performed  on  the  piano  a  piece  termed  on  the  card  a 
' Concert-Stuck.'  The  pianist,  however,  never  once  stuck  in  his  per- 
formance, but,  on  the  contrary,  appeared  to  get  through  his  work  with 
not  less  satisfaction  to  his  audience  than  to  himself." 

The  Concert  Piece  was  played  in  New  York  as  early  as  December  2, 
1848,  by  Richard  Hoffman  at  a  concert  of  the  Philharmonic  Society. 
But  was  this  the  first  performance  in  New  York  ? 

It  has  been  said  that  the  first  performance  in  Boston  was  by  Alfred 
Jaell  at  a  concert  of  the  Germania,  March  19,  1853.  The  statement  is 
incorrect,  for  the  work  was  performed  at  a  concert  of  the  Boston  Musical 
Fund  Society  on  February  9,  1850.  I  quote  from  the  programme: 
"Le  Croise  (sic):  concerto  pour  le  pianoforte  executed  by  Mile.  Ida 
L'Ecluse.  (from  the  'Conservatoire  Royale  de  Bruxelles,'  her  first  ap- 
pearance in  America).  Larghetto — Absence — Allegro  Passionate  (sic) 
• — Despair — Presto — Joy — Tempo  di  Marcia — Return." 

The  piece  was  formerly  a  great  favorite  here,  as  in  other  cities.  It 
was  played  here  at  Philharmonic  concerts,  December  22,  1855,  by 
William  Mason;  December  3,  1859,  by  Arthur  Napoleon;  at  a  concert 
of  the  Orchestral  Union,  February  26,  1868,  by  Carl  Eisner;  at  concerts 
of  the  Harvard  Musical  Association,  January  21,  1869,  by  Alice  Dutton; 
March  31,  1870,  by  Anna  Mehlig;  at|Thomas]concerts  by  Anna  Mehlig, 
April  5,  13,  October  14,  1870,  December  20,  1872,  and  by  Madeline 
Schiller,  April  3,  1875;  ^^  ^  concert  of  the  Old  Bay  State  Course,  No- 
vember 9,  1 88 1,  by  Henrietta  Maurer. 

KAKAS  BROS;  Fur  Store 

179   TREMONT   STREET,  BOSTON 

ALL  furs  shown  are  of  our  own  manu- 
facture, unexcelled   in   quality,   and 
guaranteed  to  be  strictly  as  represented. 

riedium  and  Hlgh-g^rade 

CHRISTMAS  FUKS 

of    Every    Description 
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The  piece  has  been  played  here  at  concerts  of  the  Boston  Symphony 
Orchestra  by  George  M.  Nowell,  December  19,  1885,  and  by  Ferruccio  B. 
Busoni,  January  27,  1894. 

Mr.  Richard  Burmeister  played  it  at  a  concert  in  Symphony  Hall  on 
January  25,  1903,  when  his  own  orchestration  was  used. 

The  Concert  Piece  was  published  in  Paris  as  "Grand  Concert  de 
Salon,"  also  as  "Morceau  de  Salon,"  also  as  "Le  Croise"  (The  Cru- 
sader) . 

The  autograph  score  was  owned  for  a  time  by  Charles  Voss  (1815-82), 
pianist  and  composer,  of  Paris.  The  statement  was  made  in  1889  that 
Siegfried  Ochs,  of  Berlin,  came  into  possession  of  it  that  year,  "after 
it  had  been  owned  by  some  one  in  Verona."  Voss  died  at  Verona. 
The  score  is  described  as  a  miracle  of  neatness  and  wholly  without  cor- 
rections. The  metronomic  indications  were  added  by  Weber  later  in 
blue-black  ink. 

The  Concert  Piece,  dedicated  to  the  Princess  Maria  Augusta  of  Saxony, 
is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  horns,  two  bas- 
soons, two  trumpets,  one  bass  trombone,  kettledrums,  strings. 

Larghetto  affettuoso  (F.  W.  Jahns  gives  Larghetto  ma  non  troppo), 
F  minor,  3-4.  Flutes,  clarinets,  and  bassoons  give  out  a  pathetic 
theme  in  harmony.  The  strings  have  a  melodious  figure.  Certain 
notes  in  the  basses  are  doubled  softly  by  a  trombone.     This  short 
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section  leads  to  a  climax,  and  the  pianoforte  enters  with  a  preliminary 
cadenza,  has  the  opening  theme  of  the  wood-wind  instruments  and  is 
unaccompanied,  and  then  embroiders  the  string  passages.  There  is 
development  for  the  pianoforte.  The  chief  theme  of  the  next  section 
is  hinted  at.  The  main  body  of  the  movement  is  an  Allegro  passionato 
in  F  minor,  4-4.  Wood-wmd  instruments  shriek  over  a  horn  pedal- 
point,  and  the  pianoforte  gives  out  the  theme  already  hinted  at.  This 
theme  is  unaccompanied  except  for  twice  repeated  chords  of  wind  in- 
struments. The  orchestra  comes  in  fortissimo;  there  is  arpeggio 
passage-work  for  the  pianoforte,  accompanying  a  melodic  phrase  for 
flute  and  oboe,  later  for  clarinet  and  bassoon.  Another  tutti,  and 
there  is  a  modulation  to  A-flat  major,  the  key  of  the  second  theme 
(pianoforte).  This  theme  is  developed  floridly.  The  first  theme 
enters,  as  at  first,  and  a  brilliant  coda  diminishes  toward  the  end  to 
pianissimo      A  bassoon  recitative  leads  to  the  second  movement. 

Tempo  di  marcia,  C  major,  4-4.  The  march  is  given  first  pianissimo 
by  clarinets,  horns,  and  'cellos,  then  repeated  pianissimo  by  wood-wmd 
instruments,  horns,  trumpets,  and  drums,  with  all  the  strings  pizzicati, 
repeated  a  second  time,  after  a  glissando  scale  m  the  pianoforte,  by 
the  whole  orchestra  fortissimo.  The  march  dies  away  to  pianissimo. 
An  introductory  passage  for  pianoforte  alone  leads  to  the  third  move- 
ment. ..    ^        .       ^  c      Ai^i.. 

Presto  giojoso  (Jahns  has  Presto  assai),  F  major,  6-8.  This  move- 
ment is  a  spirited  rondo  on  two  themes  (an  episodic  theme  might  also 
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beTreckoned  as  a  third  theme  of  the  rondo).  The  first,  an  exuberant 
melody,  full  of  octave  passages  in  triplets,  is  followed  almost  immediately 
by  the  second,  a  series  of  arpeggios  for  iDoth  hands  in  contrary  motion. 
The  character  of  this  rondo  and  of  much  of  Weber's  music,  that  is  to 
say,  the  brilliance  peculiar  to  Weber,  moved  Mr.  Vernon  Blackburn  to 
say  in  the  Pall  Mall  Gazette  (November  28,  1905):  "Weber,  like  so 
manv  delicate  men,  was  in  his  music  enormously  high-spirited;  this 
song,  for  example  [Agathe's  famous  scene  and  air  from  "Der  Frei- 
schiitz"],  is  florid  in  the  extreme,  and  is  bright  with  that  peculiar 
brightness  which  very  often  goes  hand-in-hand  with  one  who  is  suffering 
from  consumption,  the  illness  from  which  he  eventuallv  died  at  an  early 
age." 


* 
*  * 


According  to  the  contemporaneous  criticism,  Weber  was  one  of  the 
greatest  and  most  original  pianists  of  his  day.  As  a  boy,  he  studied 
the  piano  with  Heuschkel,  who  had  formed  himself  in  all  probability 
in  the  school  of  Emanuel  Bach.  The  boy  at  first  rebelled  against  the 
dryness  of  the  instruction,  but  in  later  years  he  remembered  his  teacher 
gratefully,  and  said  in  his  autobiographical  sketch  that  he  had  received 
from  him  the  best  possible,  the  only  true  foundation.  Weber  never 
studied  afterward  with  any  celebrated  virtuoso.  He  wrote  about  Hum- 
mel :  ' '  Hummel  seemed  to  set  the  most  store  on  plenty  of  runs  executed 
with  great  clearness.  Drawing  out  and  developing  the  higher  resources 
of  the  instrument  he  perhaps  undervalues  too  much."  He  further 
said:  "Hummel  had  not  made  a  study  of  the  nature  of  the  pianoforte." 
Weber  studied  for  himself  and  invented  new  effects.  As  Spitta  wrote : 
"Wide  stretches,  easy  to  his  long,  flexible  fingers,  bold  jumps  from  one 
part  of  the  keyboard  to  another,  rapid  passages  of  thirds  for  one  hand 
(the  E-flat  concerto),  or  of  thirds,  sixths,  and  octaves  for  both,  runs 
with  accompanying  chords  for  the  same  hand  (first  movement  of  the 
vSonata  in  C), — such  are  some  of  his  technical  resources,  all  of  real  value 
because  used  to  express  really  new  ideas.  His  pianoforte  style  also 
shows,  within  reasonable  limits,  a  leaning  to  the  orchestral." 

As  a  virtuoso,  he  was  famous  for  his  stupendous  crescendo.     There 
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is  a  story  of  his  astonishing  the  gray-haired  Wieland  at  the  house  oiF 
AmaHa  vSchopenhauer  by  this  exhibition,  softhat^the  poet  rose  from 
his  seat  and  burst  into  tears.  There  are  formidable  pianists  to-day  who, 
while  they  do  not  perhaps  draw  tears  from  the  hearer  by  the  fury  of 
performance,  recall  the  remark  of  the  concert-goer  who  was  asked  if 
he  Uked  Brahms's  symphonies  and  chamber  music:  "Brahms?  His 
works  are  all  in  two  movements.  He  makes  the  first,  and  I  make  the 
second."  There  is  a  famous  crescendo  passage  for  the  pianist  in  this 
Concert  Piece. 

The  growth  of  Weber's  dramatic  force  may  be  observed  in  the  three 
concertos  for  the  pianoforte:  the  first,  in  C  major.  Op.  ii  (composed 
in  1810),  is  almost  wholly  in  the  manner  of  conventional  chamber  music 
of  the  period;  the  second,  in  E-flat  major,  Op.  32  (composed  in  18 12), 
is  in  much  freer  form,  and  has  more  dramatic  contents  and  style — it  is 
possible  that  it  owes  its  origin  to  Beethoven's  Concerto  in  E-flat,  which 
was  published  in  181 1,  and  we  know  from  Weber's  diary  that  he 
bought  a  copy  in  January,  1812;  the  third,  this  Concert  Piece,  was 
composed  deliberately  as  programme  music. 


ENTR'ACTE. 

HAYDN. 

(From  John  F.  Runciman's  "Old  Scores  and  New  Readings.") 

It  is  a  fact  never  to  be  forgotten  in  hearing  good  Papa  Haydn's 
music  that  he  lived  in  the  fine  old  world  when  stately  men  and  women 
went  through  life  in  the  grand  manner  with  a  languid  pulse,  when  the 
earth  and  the  days  were  alike  empty,  and  hurry  to  get  finished  and 
proceed  to  the  next  thing  was  almost  unknown,  and  elbowing  of  rivals 
to  get  on  almost  unnecessary.  For  fifty  years  he  worked  away  con- 
tentedly as  band-master  to  Prince  Esterhazy,  composing  the  due  amount 
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of  music,  conducting  the  due  number  of  concerts,  taking  his  salary  of 
some  seventy-odd  pounds  per  annum  thankfully,  and  putting  on  his 
uniform  for  special  state  occasions  with  as  little  grumbling  as  possible, 
all  as  a  good  band-master  should.  He  had  gone  through  a  short  period 
of  roughing  it  in  his  youth,  and  he  had  made  one  or  two  mistakes  as 
he  settled  down.  He  married  a  woman  who  worked  with  enthusiasm 
to  render  his  early  life  intolerable,  and  begged  him  in  his  old  age  to 
buy  a  certain  cottage,  as  it  would  suit  her  admirably  when  she  became 
a  widow.  But  he  consoled  himself  as  men  do  in  the  circumstances, 
and  did  not  allow  his  mistakes  to  poison  all  his  life  or  cause  hira  any 
special  worry.  His  other  troubles  were  not  very  serious.  A  music 
society  which  he  wished  to  join  tried  to  trap  hira  into  an  agreement 
to  write  important  compositions  for  it  whenever  they  wanted.  Once 
he  ofifended  his  princely  master  by  learning  to  play  the  baryton,  an 
instrument  on  which  the  prince  was  a  performer  greatly  esteemed  by 
his  retainers.  Such  teacup  storms  soon  passed:  Prince  Esterhazy 
doubtless  forgave  him;  the  society  was  soon  forgotten;  and  Haydn 
worked  on  placidly.  Every  morning  he  rose  with  or  before  the  lark, 
dressed  himself  with  a  degree  of  neatness  that  astonished  even  that 
neat-dressing  age,  and  sat  down  to  compose  music.  Later  in  each  day 
he  is  reported  to  have  eaten,  to  have  rehearsed  his  band  or  conducted 
concerts,  and  so  to  bed  to  prepare  himself  by  refreshing  slumber  for 
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the  next  day's  labors.  At  certain  periods  of  the  year  Prince  Esterhazy 
and  his  court  adjourned  to  Esterhaz,  and  at  certain  periods  they  came 
back  to  Eisenstadt;  thus  they  were  saved  by  due  variety  from  utter 
petrifaction. 

Haydn  seems|to  have  liked  the  life,  and  to  have  thought,  moreover, 
that  it  was  good  for  him  and  his  art.  By  being  thrown  so  much  back 
upon  himself,  he  said,  he  had  been  forced  to  become  original.  Whether 
it  made  him  original  or  not,  he  never  thought  of  changing  it  until  his 
prince  died,  and  for  a  time  his  services  were  not  wanted  at  Esterhaz 
or  Eisenstadt.  Then  he  came  to  England,  and  by  his  success  here 
made  a  European  reputation  (for  it  was  then  as  it  is  now:  an  artist 
was  only  accepted  on  the  musical  Continent  after  he  had  been  stamped 
with  the  hall-mark  of  unmusical  England) .  Finally  he  settled  in  Vienna, 
was  for  a  time  the  teacher  of  Beethoven,  declared  his  belief  that  the 
first  chorus  of  the  "Creation"  came  direct  from  heaven,  and  died  a 
world-famous  man. 

To  the  nineteenth-century  mind  it  seems  rather  an  odd  life  for  an 
artist :  at  least,  it  strikes  one  as  a  life,  despite  Haydn's  own  opinion, 
not  particularly  conducive  to  originality.  To  use  extreme  language, 
it  might  almost  be  called  a  monotonous  and  soporific  mode  of  exist- 
ence.    Probably  its  chief  advantage  was  the  opportunity  it  afforded, 

or  perhaps  the  necessity  it  enforced,  of  ceaseless  industry.  Certainly 
that  industry  bore  fruit  in  Haydn's  steady  increase  of  inventive  power 
as  he  went  on  composing.  But  he  only  took  the  prodigious  leap  from 
the  second  to  the  first  rank  of  composers  after  he  had  been  free  for  a 
time  from  his  long  slavery,  and  had  been  in  England,  and  been  aroused 
and  stimulated  by  new  scenes,  unfamiliar  modes  of  life,  and  by  con- 
tact with  many  and  widely  differing  types  of  mind.  Some  of  his  later 
music  makes  one  think  that,  if  the  leap — a  leap  almost  unparalleled  in 
the  history  of  art--had  been  possible  twenty  years  sooner,  Haydn  might 
have  won  a  place  by  the  side  of  Mozart  and  Handel  and  Bach,  instead 
of  being  the  lowest  of  their  great  company.  On  the  other  hand,  one 
cannot  think  of  the  man — lively,  genial,  kind-hearted,  garrulous, 
broadly  humorous,  actively  observant  of  details,  careful  in  small 
money  matters— and  assert  with  one's  hand  on  one's  heart  that  he  was 
cast  in  gigantic  or  heroic  mould.  That  he  had  a  wonderful  facility  in 
expressing  himself  is  obvious  in  every  bar  he  wrote ;  but  it  is  less  obvious 

Second  in  interest  to  great  masterpieces  in  art  are  the  personalities  of 
their  creators.  Thus  the  admirers  and  students  of  Beethoven's  and  Mozart's 
music  cannot  fail  to  read  eagerly  the  compilations  of  those  masters'  own 
words  on  their  most  important  relations  to  their  art  and  life.  These  are 
contained  in  the  new  volumes  entitled  "  Beethoven  :  The  Man  and  the  Artist, 
as  Revealed  in  his  own  Words,"  and  "Mozart:  The  Man  and  the  Artist, 
as  Revealed  in  his  own  Words,"  edited  by  H.  E.  Krehbiel.  Price,  each, 
$i.oo  net. 
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that  he  had  a  great  deal  to  express.  He  had  deep,  but  not  the  deepest, 
human  feeling;  he  could  think,  but  not  profoundly;  he  had  a  sense  of 
beauty,  delicate  and  acute  out  of  all  comparison  with  yours  or  mine, 
reader,  but  far  less  keen  than  Mozart's  or  Bach's.  Hence  his  music  is 
rarely  comparable  with  theirs:  his  matter  is  less  weighty,  his  form 
never  quite  so  enchantingly  lovely;  and,  whatever  one  may  think  of 
the  possibilities  of  the  man  in  his  most  inspired  moments,  his  average 
output  drives  one  to  the  reluctant  conclusion  that  on  the  whole  his 
life  must  have  been  favorable  to  him  and  enabled  him  to  do  the  best 
that  was  in  him. 

Yet  I  hesitate  as  I  write  the  words.  Remembering  that  he  began  as 
an  untaught  peasant,  and  until  the  end  of  his  long  life  was  a  mere  band- 
master with  a  small  yearly  salary,  a  uniform,  and  possibly  (for  I  cannot 
recall  the  facts)  his  board  and  lodging,  remembering  where  he  found 
the  symphony  and  quartet,  and  where  he  left  them,  remembering, 
above  all,  that  astonishing  leap,  I  find  it  hard  to  believe  in  barriers  to 
his  upward  path.  It  is  in  dignity  and  quality  of  poetic  content  rather 
than  in  form  that  Haydn  is  lacking.  Had  the  horizon  of  his  thought 
been  widened  in  early  or  even  in  middle  life  by  the  education  of  mixing 
with  men  who  knew  more  and  were  more  advanced  than  himself,  had 
he  been  jostled  in  the  crowd  of  a  great  city  and  been  made  to  feel  deeply 
about  the  tragi-comedy  of  human  existence,  his  experiences  might 
have  resulted  in  a  deeper  and  more  original  note  being  sounded  in  his 
music.  But  we  must  take  him  as  he  is,  reflecting,  when  the  unbroken 
peacefulness  of  his  music  becomes  a  little  tiresome,  that  he  belonged 
to  the  "old  time  before  us,"  and  was  never  quickened  by  the  newer 
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modes  of  thought  that  unconsciously  affected  Mozart  and  consciously 
moulded  Beethoven;  and  that,  after  all,  his  very  smoothness  and 
absence  of  passion  give  him  an  old-world  charm,  grateful  in  this  hot 
and  dusty  age.  If  he  was  not  greatly  original,  he  was  at  least  flawlessly 
consistent:  there  is  scarce  a  trait  in  his  character  that  is  not  reflected 
somewhere  in  his  music,  and  hardly  a  characteristic  of  his  music  that 
one  does  not  find  quaintly  echoed  in  some  recorded  saying  or  doing 
of  the  man.  His  placid  and  even  vivacity,  his  sprightliness,  his  broad 
jocularity,  his  economy  and  shrewd  business  perception  of  what  could 
be  done  with  the  material  to  hand,  his  fertility  of  device,  even  his 
commonplaces,  may  all  be  seen  in  the  symphonies.  At  rare  moments 
he  moves  you  strongly;  very  often  he  is  trivial,  but  he  generally  pleases; 
and  if  some  of  the  strokes  of  humor — quoted  in  text-books  of  orchestra- 
tion— are  so  broad  as  to  be  indescribable  in  any  respectable  modern 
print,  few  of  us  understand  what  they  really  mean,  and  no  one  is  a 
penny  the  worse. 


Introduction  to  Act  III.  of  "Kings'  Children" 

Bngelbert  Humperdinck 

(Born  at  Siegburg,  in  the  Rhineland,  September  i,  1854;   "ow  living  in  Berlin.) 

"Konigskinder,"  a  German  fairy-tale  in  three  acts  by  "Ernst  Ros- 
mer"  (Elsa  Bernstein),  with  music  by  Humperdinck,  was  produced  at 
Munich,  January  23,  1897.  Elsa  Briinner  and  Mr.  Remond  were  the 
chief  actors. 

Elsa  Bernstein  is  the  daughter  of  Heinrich  Forges,  conductor,  com- 
poser, pianist,  pamphleteer,  and  ferocious  Lisztian  and  Wagnerite. 
Her  pla}'  is  said  to  have  a  deep  symbolical  meaning. 

Humperdinck  composed  the  music  to  the  play  in  1895-96.  The 
introduction  to  Act  II.  and  the  introduction  to  Act  III.  were  produced 
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at  a  concert  of  the  Bach  vSociety  in  Heidelberg,  June  2,  1896,  when  the 
composer  conducted.  They  were  also  played  at  Cologne,  Frankfort- 
on-the-Main,  Berlin,  Leipsic,  before  the  play  was  produced. 

The  first  production  in  America  of  any  portion  of  the  work  was  at 
the  Montauk  Theatre,  Brooklyn,  N.Y.,  November  22,  1896,  when  the 
introduction  to  Act  TI.  was  played  at  a  concert  of  the  Brooklyn 
Saengerbund,  conducted  by  Mr.  lyouis  Koemmenich. 

The  two  introductions  were  played  for  the  first  time  in  Boston  at  a 
concert  of  the  Boston  Symphony  Orchestra,  Mr.  Paur  conductor. 
December  26,  1896. 

The  play  was  produced  in  German  with  Agnes  Sorma  and  Rudolf 
Christians  as  the  two  royal  children  at  the  Irving  Place  Theatre,  New 
York,  April  29,  1898. 

It  was  produced  in  English  at  the  Herald  Square  Theatre,  New  York, 
on  November  3,  1902,  with  N.  de  Silva  (Mrs.  Harvey)  arid  Martin 
Harvey  as  the  chief  actors.  The  English  version  was  by  F.  Lang- 
bridge  and  A.  H.  Ferro. 

The  score  of  Humperdinck's  music  is  dedicated  to  his  wife.  The 
arrangement  for  pianoforte  with  text  was  made  by  Leo  Blech.* 

The  introduction  to  the  third  act  is  scored  for  three  flutes  (one  in- 
terchangeable with  piccolo),  one  oboe,  one  English  horn,  two  clarinets, 
one  bass  clarinet,  two  bassoons,  one  double-bassoon,  four  horns,  three 
trumpets,  three  trombones,  one  bass  tuba,  a  set  of  three  kettledrums, 
one  harp,  and  strings. 

Humperdinck  wrote  in  German  an  argument  to  be  printed  on  the 

*  Leo  Blech  was  bom  at  Aix-la-Chapelle  on  April  21,  1871.  He  left  trade  to  be  a  musician,  and  studied  a  t 
Berlin  with  Bargiel  and  Rudorff.  For  six  years  he  served  in  the  winter  months  as  conductor  of  the  theatre  at 
Aix-la-Chapelle,  and  studied  for  four  summers  with  Humperdinck.  In  1899  he  was  appointed  first  conductor 
at  the  German  Landestheater  at  Prague,  where  he  now  Uves.  He  has  composed  four  or  five  operas,  of  which 
"Das  war  ich"  (Dresden,  1902)  is  the  most  celebrated,  three  symphonic  poems,  choruses  with  orchestra,  etc. 
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programmes  when  this  introduction  is  played  as  a  concert  piece.     This . 
argument  may  be  Englished  as  follows: — 

RUINED— DEAD— MINSTREL'S  LAST  SONG. 

The  two  royal  children  in  their  flight,  sick,  hungry,  cold,  look  for  shelter.  Round- 
about is  a  dreary  and  cold  winter's  landscape.  Sorrowful  recollections  of  the  former 
days  of  their  short  happiness  as  lovers  fill  the  wanderers  with  a  new  longing  to  live. 

In  vain!     They  are  doomed  to  destruction.     Ruined — dead! 

Yet  they  still  live  in  the  song  that  the  faithful  minstrel  sang  to  them  as  he  stood 
near  them,  joined  in  love,  starved  and  frozen  in  the  winter  snow. 

The  curtain  of  the  third  act  rises  on  the  witch's  hut  in  the  Hella 
forest. 

The  plot  of  the  drama  is  this:  The  son  of  a  king  goes  in  quest  of 
adventures.  He  finds  in  the  Hella  forest,  in  the  hut  of  a  very  wise 
witch,  a  goose-girl,  who  is  an  enchanted  princess.  He  falls  in  love  with 
her  and  offers  her  his  golden  crown,  and  they  would  fain  run  away, 
but  the  witch  prevents  her,  and  the  prince  departs  in  anger.  The 
citizens  of  Hellabrun  send  out  a  fiddler,  a  wood-chopper,  and  a  broom - 
maker  to  ask  the  witch  where  they  may  find  a  king.  Only  the  fiddler 
understands  her  answer.  He  recognizes  in  the  goose-girl  the  daughter 
of  a  king,  and  takes  her,  released  by  prayer  from  the  spell,  to  Hellabrun. 

Act  II.  ,  The  people  of  Hellabrun  await,  putting  confidence  in  the 
witch's  speech,  a  king  or  a  queen  on  the  twelfth  stroke  of  noon.  Now 
the  king's  son  is  living  among  them  as  a  despised  beggar,  who  serves  as  a 
swineherd.  Only  the  child  of  the  broom-maker  knows  he  is  a  prince. 
The  bells  peal,  the  city  door  is  thrown  wide  open,  and  sunbeams  break 
through  the  clouds.  The  goose-girl  enters,  accompanied  by  the  fiddler. 
The  people  stare  in  dumb  surprise.  But  the  king's  son  rushes  wildly 
toward  her  and  hails  her  his  queen.  There  is  derisive  laughter,  and 
prince  and  princess  are  driven  out  of  the  city  with  clubs  and  stones. 

Act  III.     There  is  discord  in  Hellabrun,  but  the  fiddler  and  a  crowd 
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OVER  FORTY  different  makes  of    Piano-players  are 
now  on  the  market.     Only  one  has  received  the  en- 
dorsement of  the  world's  greatest  musicians. 

Only  one  is  as  well  known  in  London,  Paris,  Berlin,  and 
St.  Petersburg  as  it  is  in  New  York  or  San  Francisco. 

Only  one  has  the  Metrostyle,  which  insures  artistic  ex- 
pression in  addition  to  correct  technique. 

That  One  is  the  Pianola 


The  Pianola  has  a  greater  sale  and  popularity  than  all  of  the  other 
forty  Piano-players  put  together.  No  other  is  entitled  to  the  use  of  the  name 
"  Pianola,"  a  caution  made  necessary  by  the  fact  that  the  great  suprem- 
acy of  the  Pianola  has  led  some  to  suppose  that  the  word  applies  to  any 
instrument  playing  the  piano  by  means  of  perforated  music-rolls.  There 
is  but  one  Pianola,  made  only  by  The  Aeolian  Company. 

The  Pianola  plays  with  greater  delicacy  than  any  other  Piano-player, 
and  at  the  same  time  it  has  greater  power  in  fortissimo  passages. 

The  Pianola  is  the  simplest  of  all  Piano-players  to  operate.  Only  three 
levers  are  used  to  control  the  expression.  These  are  so  plain  and  simple 
to  operate  that  even  a  child  can  in  five  minutes  learn  how  to  use  them. 

The  Pianola  is  the  greatest  of  all  Piano-players  in  its  repertory.  On 
December  i  there  were  15,528  compositions  available  to  Pianola  owners. 
No  other  Piano-player  offers  nearly  so  vast  a  range  of  choice. 

The  Pianola  is  to-day  not  only  universally  recognized 
as  **the  Standard  Piano-player  of  the  World/'  but  it  is  un- 
approached  in  the  many  details  of  its  musical  and  mechanical 
perfection. 
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of  children,  among  them  the  broom-maker's  daughter,  search  the  forest 
for  the  banished  pair.  The  prince,  famished,  carrying  the  goose-girl 
in  his  arms,  reaches  the  hut  where  the  witch  once  lived,  and  gives  to 
the  wood-chopper,  who  happens  to  be  there,  his  crown  for  a  loaf  of 
bread.  This  loaf  is  a  poisoned  one  left  by  the  witch.  When  the  fiddler 
arrives  with  the  children,  he  finds  prince  and  goose-girl  enarmed  and 
dead.     They  kneel  and  the  fiddler  speaks: — 

"Your  fathers  treated  them  shamefully;  it  is  for  you  to  bury  them 
so  that  they  may  at  last  have  a  royal  bed, — a  royal  grave  high  over 
vale  and  stream,  on  the  mountain  side  under  the  winter  dome.  There 
shall  I  sing  to  them  my  last  song  and  play  my  last  tune,  and  then 
break  my  fiddle  in  two  and  throw  it  into  the  grave  with  the  prince  and 
princess.  And  you  will  be  my  organ  of  flesh  and  blood,  singing  and 
saying:  the  song  that  the  old  fiddler  gave  them,  from  earth  to  heaven, 
from  heaven  to  earth !  So  seeing  them,  a  poor  blind  man  feels  them 
arising  from  the  dead  and  going  radiant  into  our  hearts, — the  royal 
children!" 

(See  the  Allgemeine  Musik-Zeitung  of  Berlin,  March  5,  1897,  pp.  147, 
148,  for  a  bitter  attack  on  " Konigskinder "  by  Friedrich  Rosch.  He 
says  in  the  course  of  this  grotesquely  violent  article  that  the  text  is 
fundamentally  un-German:  "Un-German  in  the  construction  of  the 
language,  un-German  in  its  tendency,  un-German  in  its  incredible 
pornography."  Other  critics  objected  to  music  accompanying  the 
dialogue  as  in  melodrama.  See  also  Rosch 's  articles  in  the  same  music 
journal  for  April  9,  1897  (pp.  232,  233),  May  7,  1897  (pp.  283-286), 
and  Paul  Marsop's  article,  "Gegen  das  Melodram!"  in  the  number  for 
May  14,  1897  (pp.  295-297)  and  Richard  Batka's  articles  in  defence  of 
the  play  in  the  Neue  musikalische  Rundschau,  Prague  (No.  16,   1897.) 

The  introduction  to  Act  III.  is  a  little  symphonic  poem,  which  pre- 
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sents  the  free  development  of  two  themes.  Langsam  (Adagio),  B-flat 
mmor,  6-8.  "Ruined  and  Dead."  The  English  horn  and  first  horn  sing 
a  theme  of  lamentation  against  chords  in  the  wood-wind ;  in  the  repeti- 
tion there  are  three  horns,  bass  clarinet,  and  bassoons,  and  the  mournful 
motive.  The  muted  first  violins  take  up  the  burden,  and  the  whole 
orchestra  joins  in  the  lament.  The  oboe,  with  a  string  pizzicato  ac- 
companiment, now  alternating  or  combined  with  English  horn,  sings 
of  the  mournful  recollections  of  past  happiness,  and  violins  incite  to  a 
courageous  desire  for  life.  In  vain!  Clarinets,  bass  clarinet,  bassoon, 
double-bassoon,  muted  basses,  muted  horn,  drums  pianissimo,  suggest 
the  death  of  the  unfortunates.  The  fiddler  finds  them  and  sings  to 
them  his  last  song  (four  horns,  oboe,  etc.).  The  song  is  interrupted 
now  and  then  by  hints  at  the  themes  in  the  first  section. 

* 
*  * 

Humperdinck  intended  to  be  an  architect,  but  Hiller  persuaded  him 
to  study  music  at  the  Cologne  Conservatory.  Humperdinck  won  the 
Mozart  scholarship  in  1876,  which  enabled  him  to  study  at  the  Munich 
Royal  Music  School;  in  1878  or  1879  he  won  the  Mendelssohn  prize  of 
seven  hundred  and  fifty  dollars  in  Berlin,  which  gave  him  two  years  in 
Italy.  In  1880  or  1881  he  was  granted  the  Meyerbeer  prize  of  nineteen 
hundred  and  sixty  dollars.  He  taught  at  the  Barcelona  Conservatory 
(1885-87).  Returning  to  Cologne,  he  was  appointed  in  1890  a  teacher 
at  the  Hoch  Conservatory  at  Frankfort-on-the-Main.  In  1896  he 
received  the  title  of  Royal  Prussian  Professor.  He  lived  for  some  time 
at  Boppard-on-the-Rhine,  and  in  1900  he  was  called  to  Berlin  as  the 
head  of  an  academic  Meisterschule  and  as  such  an  associate  of  the  senate 
of  the  Royal  Art  Academy. 

He  was  for  a  time  in  the  employ  of  the  publishers,  Schott  &  Co.,  at 
Mayence;  and  he  was  the  music  critic  for  some  years  of  the  Frankfort 
Zeitung.  A  protege  of  Wagner  at  Bayreuth,  1881-82,  he  assisted  in 
the  preparation  of  "Parsifal"  for  the  stage. 

He  taught  Siegfried  Wagner  composition.  His  chief  works  are 
"Hansel  und  Gretel"  (Weimar,  1893);  the  music  to  " Konigskinder " 
( 1 897) ;  to  the  fairy-tale,  ' '  Die  sieben  Geislein  "  ( 1 897) ;  ' '  Dornroschen  " 
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(Frankfort,  1902);  "Die  Heirat  wider  Willen"  (Berlin,  1905);  inciden- 
tal music  to  "Der  Richter  von  Zalamea"  (1896);  Symphony  in  C; 
Humoresque  for  orchestra;  "Moorish  Rhapsody,"  for  orchestra;  "Das 
Gliick  von  Edenhall";  "Die  Wallfahrt  nach  Kevelaar"  ;  songs,  etc.  A 
new  opera  and  his  music  to  Shakespeare's  "Merchant  of  Venice"  are 
to  be  produced  this  season. 

He  arrived  in  this  country  November  21,  1905,  to  see  Mr.  Conried's 
production  of  "Hansel  und  Gretel"  at  the  Metropolitan  Opera  House. 
After  seeing  also  Niagara  Falls  and  Washington,  he  sailed  December  9, 

1905- 
These  works  of  Humperdinck  have  been  performed  in  Boston: — 
Opera:  "Hansel  und  Gretel,"  Hollis  Street  Theatre,  January  21, 
1896.  Sir  Augustus  Harris's  London  Company  (Marie  Elba,  Hansel; 
Jessie  Huddleston,  Gretel;  Jacques  Bars,  Peter;  Mary  Linck,  Gertrude; 
Louise  Meissingler,  the  Witch;  Grace  Damian,  the  Sandman;  Edith 
Johnson,  the  Dewman;    Mr.  William  G.  Dietrick,  conductor). 

Orchestral:  Humoresque.  Boston  Symphony  Orchestra,  November 
12,  1892.  Prelude  to  "Hansel  and  Gretel,"  Boston  Woman's  Orches- 
tra, A.  W.  Thayer  conductor,  April  30,  1895,  but  not  with  complete  or- 
chestra; Melba  concert,  November  7,  1895  (Landon  Ronald,  conductor) ; 
Boston  Symphony  Orchestra,  December  23,  1897.  Dream  Pantomime 
from  "Hansel  and  Gretel,"  Boston  Symphony  Orchestra,  November  2, 
1895.  Introductions  to  Act  HL  and  Act  H.  of  "Konigskinder," 
December  26,  1896.  Moorish . Rhapsody,  three  movements,  Boston 
Symphony  Orchestra,  October  28,  1899;  two  movements,  Boston 
Symphony  Orchestra,  May  3,  1902.  "Pilgrimage  to  Kevelaar"  (Cecilia, 
January  13,  1898,  Mrs.  H.  E.  Sawyer,  alto,  and  J.  C.  Bartlett,  tenor.) 
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HUMORESKE   FOR   ORCHESTRA        .       .       ...      RnGELBERT    HuMPERDINCK 

This  little  piece,  one  of  Humperdinck's  early  works,  was  played  in 
Boston  for  the  first  time  at  a  concert  of  the  Boston  Symphony  Ocrhestra, 
November  12,  1892.  It  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings.  It 
is  dedicated  to  Hans  Oegen,  district  judge  at  Bonn. 

After  seven  introductory  measures,  sostenuto,  3-4,  the  Humoreske 
begins  pianissimo.  Allegretto,  E  major,  4-4,  with  a  sprightly  march-like 
theme.  The  piece  is  built  on  this  theme,  with  a  second  theme  of  a 
cantabile  nature. 

On  the  title-page  the  composer's  name  is  spelled  without  a  c. 


Symphonic  Poem  No.  2,  "Tasso:  I^ament  and  Triumph." 

Franz  Liszt 

(Bom  at  Raiding,  near  Odenburg,  Hungary,  October  22,  181 1;  died  at  Bayreuth, 

July  31,  1886.) 

This  symphonic  poem  is  a  revision  of  a  "symphonic  prelude"  to 
Goethe's  "Tasso."  The  prelude  was  written  to  celebrate  in  Weimar  the 
one  hundredth  anniversary  of  Goethe's  birth,  and  it  was  first  performed 
in  the  playhouse,  Weimar,  on  August  28,  1849.  Liszt  also  composed 
for  the  anniversary  the  Goethe  Festival  March,  which  was  rewritten 
in  1859,  3^iid  a  Goethe  Festival  Album,  in  which  he  included  an  arrange- 
ment for  pianoforte  of  the  Goethe  March,  a  male  chorus,  a  solo  for 
baritone,  and  two  or  three  earlier  compositions.  "Tasso"  was  pub- 
lished in  1856. 

For  this  s>Tnphonic  poem  Liszt  wrote  a  preface: — 
"In    1849   all   Germany   celebrated   brilliantly   the   one   hundredth 
anniversary  of  Goethe's  birth.     At  Weimar,  where  we  then  happened 
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to  dwell,  the  programme  of  the  festival  included  a  performance  of  his 
drama  'Tasso,'  appointed  for  the  evening  of  August  28.  The  sad 
fate  of  the  most  unfortunate  of  poets  had  excited  the  imagination  of 
the  mightiest  poetic  geniuses  of  our  time, — Goethe  and  Byron :  Goethe, 
whose  career  was  one  of  brilliant  prosperity;  Byron,  whose  keen  suf- 
ferings counterbalanced  the  advantages  of  his  birth  and  fortune.  We 
shall  not  conceal  the  fact  that,  when  in  1849  we  were  commissioned 
to  write  an  overture  for  Goethe's  drama,  we  were  inspired  more  directly 
by  the  respectful  compassion  of  Byron  for  the  manes  of  the  great  man 
whom  he  invoked  than  by  the  work  of  the  German  poet.*  At  the  same 
time,  although  Byron  gave  us  the  groans  of  Tasso  in  his  prison,  he  did 
not  join  to  the  recollection  of  the  keen  sorrows  so  nobly  and  eloquently 
expressed  in  his  'Lamentation'  the  thought  of  the  triumph  that  awaited, 
by  an  act  of  tardy  yet  striking  justice,  the  chivalric  author  of  'Jeru- 
sa,lem  Delivered.' 

"We  have  wished  to  indicate  this  contrast  even  in  the  title  of  the 
work,  and  we  have  endeavored  to  succeed  in  formulating  this  grand 
antithesis  of  genius,  ill-treated  during  life,  but  after  death  resplendent 
with  a  light  that  dazzled  his  persecutors.  Tasso  loved  and  suffered  at 
Ferrara ;  he  was  avenged  at  Rome ;  his  glory  still  lives  in  the  people's 
songs  of  Venice.  These  three  points  are  inseparably  connected  with 
his  undying  memory.     To  express  them  in  music,  we  first  invoked  the 

*  The  influence  of  Byron  on  romantic  music  has  never  been  thoroughly  discussed.  This  influence  is  in- 
dubitable. It  lives  to-day  in  Russia,  Italy,  and  even  in  Germany.  "  Romanticism  was,  above  all,  an  effect  of 
youth.  .  .  .  Now,  Byron  is  pre-eminently  a  young  men's  poet;  and  upon  the  heroic  boys  of  1830 — greedy  of 
emotion,  intolerant  of  restraint,  contemptuous  of  reticence  and  sobriety,  sick  with  hatred  of  the  platitudes  of 
the  official  convention,  and  prepared  to  welcome  as  a  return  to  truth  and  nature  inventions  the  most  extrava- 
gant and  imaginings  the  most  fantastic  and  far-fetched — his  effect  was  little  short  of  maddening.  He  was 
fully  translated  as  early  as  1819-20;  and  the  modem  element  in  Romanticism — that  absurd  and  curious  com- 
bination of  vulgarity  and  terror,  cynicism  and  passion,  truculence  and  indecency,  extreme  bad-heartedness  and 
preposterous  self-sacrifice — is  mainly  his  work.  You  find  him  in  Dumas's  plays,  in  Musset's  verse,  in  the 
music  of  Berlioz,  the  pictures  of  Delacroix,  the  novels  of  George  Sand.  He  is  the  origin  of  'Antony'  and 
'Rolla,'  of  'Indiana'  and  the  'Massacre  de  Scio,'  of  Berlioz's  'L^lio'  and  Frederick's  'Macaire.'" — "A  Note 
on  Romanticism,"  by  W.  E.  Henley. 
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mighty  shadow  of  the  hero,  as  it  now  appears,  haunting  the  lagoons 
of  Venice;  we  have  caught  a  ghmpse  of  his  proud,  sad  face  at  the  feasts 
in  Ferrara,  where  he  produced  his  masterpieces;  and  we  have  followed 
him  to  Rome,  the  eternal  city,  which  crowned  him  with  the  crown  of 
glory,  and  glorified  in  him  the  martyr  and  the  poet. 

"'Lamento  e  Trionfo,' — these  are  the  two  great  contrasts  in  the 
fate  of  poets,  of  whom  it  has  been  justly  said  that,  while  curses  may 
wieigh  heavily  on  their  life,  blessings  are  always  on  their  tomb.  '  In 
ofder  to  give  this  idea  not  only  the  authority  but  the  brilliance  of  fact, 
we  have  borrowed  even  the  form  from  fact,  and  to  that  end  chosen 
as  the  theme  of  our  musical  poem  the  melody  to  which  we  have  heard 
the  Venetian  gondoliers  sing  on  the  lagoons  three  centuries  after 'his 
d^ath  the  first  strophes  of  Tasso's  'Jerusalem' : 

i  "  Canto  r  armi  pietose  e  '1  Capitano,  : 

1  Che '1  gran  Sepolcro  liber6  di  Cristo!"*  ! 

"The  motive  is  in  itself  plaintive,  of  a  groaning  slowness,  monotonous 
in  mourning ;  but  the  gondoliers  give  it  a  peculiar  coloring  by  drawling 
certain  notes,  by  prolonging  tones,  which,  heard  from  afar,  produce 
an  effect  not  unlike  the  reflection  of  long  stripes  of  fading  light  upon  a 
looking-glass  of  water.  This  song  once  made  a  deep  impression  on 
us,  and  when  we  attempted  to  speak  of  Tasso  our  emotion  could  not 
refrain  from  taking  as  the  text  of  our  thoughts  this  persistent  homage 
paid  by  his  country  to  the  genius  of  whose  devotion  and  fidelity  the 
court  of  Ferrara  was  not  worthy.     The  Venetian  melody  is  so  charged 

*  Yet  there  are  some  that  could  easily  spare  the  "Jerusalem  "  if  they  were  allowed  to  retain  Tasso's  Ode  to 
the  Golden  Age,  even  as  Englished  by  Leigh  Hunt:   "O  bella  eta  de  I'  oro  I "  the  ode  that  begins: — 

"O  lovely  age  of  gold! 

1  Not  that  the  rivers  rolled 

\  With  milk,  or  that  the  woods  dropped  honey-dew;  . 

'.  Not  that  the  ready  ground  ' 

I  Produced  without  a  wound, 

I  Or  the  mild  serpent  had  no  tooth  that  slew;  i 

»  Not  that  a  cloudless  blue  \ 

i  Forever  was  in  sight, 

I  Or  that  the  heaven  which  bums, 

\  And  now  is  cold  by  turns. 

Looked  out  in  glad  and  everlasting  Ught; 

No,  nor  that  even  the  insolent  ships  from  far 

Brought  war  to  no  new  lands,  nor  riches  worse  than  war." 
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with  inconsolable  mourning,  with  such  hopeless  sorrow,  that  it  suffices 
to  portray  Tasso's  soul;  and  again  it  lends  itself  as  the  imagination 
of  the  poet  to  the  picturing  of  the  brilliant  illusions  of  the  world,  to  the 
deceitful,  fallacious  coquetry  of  those  smiles  whose  treacherous  poison 
brought  on  the  horrible  catastrophe  for  which  there  seemed  to  be  no 
earthly  recompense,  but  which  was  clothed  eventually  at  the  capital 
with  a  purer  purple  than  that  of  Alphonse." 

This  symphonic  poem  was  carefully  revised  by  Liszt  in  1854.  ^^  the 
Correspondence  of  Liszt  and  von  Biilow,  published  at  Leipsic  in  1898. 
there  are  interesting  pages  concerning  proposed  alterations  and  ex- 
cisions for  performances  under  von  Billow,  who  suggested  the  changes. 
The  reasonableness  and  the  shrewdness  of  the  proposer  and  the  amia- 
bility of  Liszt  are  exposed  in  clearest  light  (see  pp.  350,  351,  382-384). 


* 
*  * 


The  poem  is  based  on  two  themes.  The  first  of  these  is  given  out 
fortissimo  by  'cellos  and  double-basses  in  octaves  at  the  very  beginning. 
Lento,  C  minor,  4-4.  The  commentators  find  the  situation  and  mood 
of  the  poet  thus  strongly  characterized.  Yet  this  theme  is  only  a 
fragment  of  the  chief  theme,  which  is  announced  later.  A  wailing 
descending  chromatic  passage,  and  the  lamentation  swells  to  wild 
expressions  of  woe  and  rage.  Allegro  strepitoso,  4-4.  The  thematic 
materials  in  this  second  section  are  chiefly  those  of  the  first.     The 
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section  opens  with  the  triplet  figure  of  the  first  theme,  but  the  figure 
is  detached  from  its  connection.  There  is  a  prolonged  dominant  pedal, 
on  which  a  theme  for  strings  rises  through  two  octaves.  The  wailing 
chromatic  passage  returns.  The  lento  recurs  for  a  few  measures,  and 
there  is  a  long  pause. 

Adagio  mesto,  C  minor,  4-4.  Now  enters  the  chief  theme  of  the 
poem,  the  Tasso  theme,  in  minor,  sung  by  the  bass  clarinet,  accom- 
panied by  strings,  horns,  and  harp.  This  is  the  song  of  the  gondoliers 
to  which  IJszt  refers  in  the  preface,  the  old  and  mournful  melody  he 
had  heard  in  Venice  when  he  visited  that  city  in  the  late  thirties.*  It 
pictures  here  the  melancholy,  hopeless  Tasso.  The  violius  in  octaves 
repeat  the  first  part  of  this  theme  over  a  more  fully  scored  accompani- 
ment and  before  the  second  part  of  the  melody  appears.  This  second 
part,  in  A-flat  major,  is  given  first  to  'cellos  and  horn,  then  to  the  violins 
in  octaves.  There  is  an  extended  development,  and  the  wailing  de- 
scending chromatic  figure  appears  amid  tremolos  in  the  strings.  There 
is  now  a  change  in  the  breast  of  the  hero.  He  realizes  his  worth  and 
genius.  The  pace  is  quickened,  and  the  Tasso  motive,  Meno  adagio, 
E  major,  4-4,  is  proclaimed  by  trumpets  and  accompanied  by  ener- 

*  Yet  B>Ton  wrote  in  1817: — 

"In  Venice,  Tasso 's  echoes  are  no  more, 
And  silent  rows  the  songless  gondolier." 

See  the  long  note  to  this  couplet  in  Murray's  larger  editions  of  Byron's  poems. 
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getic  diatonic  and  chromatic  scale  passages  in  the  strings, — "the  veri- 
table portrait  in  music  of  the  knightly  singer."  This  proud  and  defiant 
passage  is  followed  by  recitative-like  passage-work  on  the  first  and 
tragic  motive  in  wind  instruments  against  violin  tremolos. 

And  now  there  is  a  new  picture, — Tasso  at  the  court  of  Ferrara :  * 
Allegro  mosso  con  grazia  (quasi  menuetto),  F-sharp  major,  3-4.  This 
section  is  said  to  portray  a  fete  at  the  court.  The  first  theme,  graceful, 
elegant,  is  given  to  two  'cellos,  accompanied  by  the  other  strings ; 
the  theme  is  developed  at  great  length  and  clad  in  various  orchestral 
robes.  Tasso  enters. f  His  theme  is  given  to  strings,  while  the  menuet 
is  continued  by  the  wood- wind.  lyiszt  here  suggests  that  "the  poet 
and  his  surroundings  are  distinct,"  and  states  in  a  foot-note  that  "the 
expression  of  the  orchestra  must  have  a  double  character:  the  wind 
must  be  light  and  careless,  while  the  strings  must  be  sentimental  and 
tender."  These  two  themes  are  worked  up  together  at  length,  until 
there  is  an  ever-quickening  crescendo,  which  brings  a  return  of  the 

*  At  a  concert  given  in  January,  1856,  in  the  White  Hall  of  the  Palace  at  Berlin, — the  hall  was  lighted 
with  over  two  thousand  candles,  and  there  were  from  twelve  hundred  to  fifteen  hundred  inNdted  guests, — the 
King  of  Prussia  spoke  affably  to  Liszt  concerning  his  "Tasso,"  and  said  he  was  especially  struck  by  the  "  Court 
scene,"  to  which  Liszt  might  well  have  answered :  "  Vous  Hes  orjkvre,  monsieur  Josse." 
t  "And  Tasso  is  their  glory  and  their  shame. 

Hark  to-his  strain!   and  then  survey  his  cell! 

And  see  how  dearly  eam'd  Torquato's  fame,  ..4 

And  where  Alfonso  bade  his  poet  dwell:  ^ 

The  miserable  despot  could  not  queU 

The  insulted  mind  he  sought  to  quench,  and  blend  j 

With  the  surrounding  maniacs,  in  the  hell 

Where  he  had  plunged  it.     Glory  without  end  j 

Scatter'd  the  clouds  away — and  on  that  name  attend  , 

"The  tears  and  praises  of  all  time;  while  thine  '  ■ 

Would  rot  in  its  obli\-ion — in  the  sink 
Of  worthless  dust,  which  from  thy  boasted  line 
Is  shaken  into  nothing;    but  the  link 
Thou  formest  in  his  fortunes  bids  us  think 
Of  thy  poor  malice,  naming  thee  with  scorn — 
Alfonso!     How  thy  ducal  pageants  shrink 
From  thee  I  if  in  another  station  bom, 
Scarce  fit  to  be  the  slave  of  him  thou  mad'st  to  mourn." 

—"Childe  Harold." 
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Characteristic  examples  of  Bach,  Handel,  Haydn,  Mozart,  Beethoven, 
Schubert,  Mendelssohn,  Schumann,  Chopin,  and  Wagner,  accompa- 
nied by  scores  of  each  work,  easy  lesson  papers  by  Thomas  Whitney 
Surette,  and  authoritative  music  rolls  edited  by  Paul  Morgan. 

Courses  in  Musical  Appreciation,  from 
$35  to  $100. 

Summary  of  Prices. 
BEETHOVEN  COURSE,  I.  Lessons      .         .        .  J  ^^  LIL'k'p'eT  [    ^>0® 

WAGNER  COURSE,  zo  Lessons     ....  {  ^^  Lton'pa^eT  }      ^^^ 

WAGNER'S  "  RING  "  COURSE,  4  Lessons   .         .         j  '^^  ^^''^^/pS^^;^^^  }      $35 
POPULAR  COURSE.  5  Lessons      ....  j  ^°  Sn  ^p^^eT  J      ^^» 

Single  Lessons,  $10  each. 

Suitable  for 

HOME  STUDY  (especially  for  young  people). 
PRIVATE   CLASS    WORK. 
CLUB  WORK    IN    SMALL   TOWNS. 
SCHOOLS    AND    COLLEGES  of  all  grades. 

Further  information  cheerfully  given  by 

Carroll  Brent  Chilton,  Librarian, 

MUSIC    LOVERS'    LIBRARY. 

Aeolian    Hall.    302    FiftH   Avenue.  NE^MT  YORK  CITY. 

587 


allegro  strepitoso  that  followed  the  lento  at  the  beginning;    and,  as 
before,  there  are  eight  measures  of  the  lento  itself. 

And  now  the  "Triumph":  Allegro  con  molto  brio,  C  major,  2-2. 
There  are  trumpet  calls,  there  are  scale  passages  for  strings.  The  first 
theme  appears,  and  is  developed  elaborately, — at  first,  piano,  in  the 
strings,  then  in  flutes  and  oboes,  B-flat  major,  then  fortissimo  in  C 
major,  and  for  full  orchestra.  The  second  theme  is  proclaimed;  the 
pace  grows  faster  and  faster  until  it  is  quasi  presto ;  the  blare  of  trum- 
pets leads  to  moderato  pomposo,  the  apotheosis  of  the  gondoliers'  song 
as  typical  of  Tasso  crowned  and  exalted.  Pages  of  pomp  and  jubila- 
tion, and  a  stretto,  molto  animato,  in  which  festival  tumult  is  at 
its  height. 

*  * 

To  this  poem  Liszt  wrote  an  epilogue,  "Le  Triomphe  funebre  du 
Tasse."  This  composition  was  suggested  by  a  sunset  during  a  walk 
to  St.  Onofrio.  It  was  written  probably  in  1868,  and  it  was  performed 
for  the  first  time,  according  to  L.  Ramann  and  Arthur  Hahn,  by  the 

Philharmonic  Society  of  New  York  in  March,  1877. 

* 

*  * 

"Tasso"  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets, 
bass  clarinet,  two  bassoons,  four  horns,  four  trumpets,  three  trombones, 
tuba,  kettledrums,  snare-drum,  big  drum,  cymbals,  triangle,  harp, 
and  strings. 

The  first  performance  in  Boston  was  by  Theodore  Thomas's  or- 
chestra, April  5,  1870.  The  first  performance  by  the  Philharmonic 
Society  of  New  York  was  March  24,  i860. 

*  * 

"The  miseries  of  Tasso  arose  not  only  from  the  imagination  and  the 
heart.  In  the  metropolis  of  the  Christian  world,  with  many  admirers 
and  many  patrons,— bishops,  cardinals,  princes, — he  was  left  destitute 
and  almost  famished.  .  .  .  He  says  that  he  was  unable  to  pay  the 
carriage  of  a  parcel.  No  wonder,  if  he  had  not  wherewithal  to  buy 
enough  of  zucca  for  a  meal.     Even  had  he  been  in  health  and  appetite, 


Foreign  Books 

C.  A.  KOEHLER  &  CO. 


149  A  Tremont  Street, 
corner  West  Street 


Take  elevator 


BOSTON 


CASPAR  BOLTZ, 

Upholsterer  and  Interior  Decorator. 

Furniture  and  Interior  Decorating  to  Order. 
Old  Furniture  Renewed. 

749  BOYLSTON  STREET, 

Near  EXETER,  BACK  BAY,  BOSTON,  MASS. 


FRANCES 


MARCELLE    WAVING,    HAIR    DRESSING, 

FACE  TREATMENT 

MANICURE  PEDICURE 

HAIR  WORK  and  TOILET  ARTICLES 

A   SPECIALTY 

MOLES,  WARTS,  and  SUPERFLUOUS  HAIR 
REMOVED 

7  TEMPLE  PLACE 

Rooms  32-33  Telephone,  21 153  Oxford 


R  U  H  E  N 

CORSETIERE 

296  BOYLSTON  STREET,  BOSTON 


Corsets  to  order.  Models  embodying  all  the 
changes  and  modifications  that  the  nanon's 
modes  demand. 
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he  might  have  satisfied  his  hunger  with  it  for  about  five  farthings,  and 
have  left  half  for  supper.  And  now  a  word  on  his  insanity.  _  Having 
been  so  imprudent  not  only  as  to  make  it  too  evident  in  his  poetry 
that  he  was  the  lover  of  Leonora,  but  also  to  signify  (not  very  obscurely) 
that  his  love  was  returned,  he  much  perplexed  the  Duke  of  Ferrara, 
who,  with  great  discretion,  suggested  to  him  the  necessity  of  feigning 
madness.  The  lady's  honor  required  it  from  a  brother;  and  a  true 
lover,  to  convince  the  world,  would  embrace  the  project  with  alacrity. 
But  there  is  no  reason  why  the  seclusion  should  be  in  a  dungeon,  or 
why  exercise  and  air  should  be  interdicted.  This  cruelty,  and  perhaps 
his  uncertainty  of  Leonora's  compassion,  may  well  be  imagined  to  have 
produced  at  last  the  malady  he  had -feigned.  But  did  Leonora  love 
Tasso  as  a  man  would  be  loved  ?  If  we  wish  to  do  her  honor,  let  us 
hope  it:  for  what  greater  glory  can  there  be  than  to  have  estimated 
at  the  full  value  so  exalted  a  genius,  so  affectionate  and  so  generous 

a  heart?"* 

Was  Tasso  really  insane  ?  The  biographers  agree  that  he  was  either 
imprisoned  or  confined  as  a  madman  in  a  solitary  cell  of  the  Hospital 
of  St.  Anna  for  several  years  by  order  of  the  Duke  Alfonso  of  Ferrara, 
who,  according  to  tradition,  wished  to  punish  the  poet  for  his  wooing 
of  the  Duke's  sister,  Leonora  of  the  house  of  Este.  Was  his  courtship 
merely  the  homage  of  a  poet  ?  Leonora  at  the  time  was  not  less  than 
forty-two  years  old.  There  is  a  story  that  treacherously-arranged 
looking-glasses  showed  the  duke  the  sight  of  Tasso  embracing  Leonora. 
Dr.  Cabanes  has  examined  the  question  of  Tasso's  madness,  curiously 
and  at  length,  in  his  "Indiscretions  de  I'Histoire,"  pp.  225-245  (Paris, 
1903).  It  seems  that  the  poet  had  shown  signs  of  cerebral  derangement 
four  years  before  he  was  imprisoned.  He  believed  he  was  persecuted 
by  enemies;  rehgious  doubts  assailed  him;  he  thought  of  entering  a 
monastery;  without  a  pretext  he  once  left  Ferrara  to  wander  as  a 
vagabond,  almost  without  clothes;  when  he  returned  to  beg  abjectly 
the  duke's  pardon,  he  accused  himself  of  excessive  intemperance  in  all 
things  and  of  thus  aggravating  his  "malady."  Tasso  himself  described 
his  case  to  Dr.  Gioralmo  Mercuriale,  and  Cabanes  reprints  this  singular 
document. 

•  Foot-note  to  Walter  Savage  Landor's  "Tasso  and  Cornelia." 


CONNELLY 

SYMPHONY  AND  THEATRE  TICKETS 

Adams  House 


'Phone,  Oxford  942 
'Phone,  Oxford  41330 
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Dr.  Rothe,  of  Warsaw,  studied  Tasso's  case  and  published  his  con- 
clusions in  the  AUgcmeine  Zcitschrift  jilr  Psychiatrie  (1878).  Tasso  in- 
herited from  his  mother  his  passionate  character,  great  irritability, 
extreme  sensitiveness;  from  his  father  his  extraordinary  intelligence. 
Typhoid  fever  and  an  intermittent  fever  affected  him  in  after  years, 
and  his  agitated  life  in  petty  Italian  courts  did  him  much  harm.  When 
he  was  sixteen  years  old,  he  had  hallucinations  of  hearing.  A  melan- 
choly person,  his  illusions  turned  into  delirious  ideas  and  fears  of  per- 
secution. Fits  of  madness  brought  him  to  the  St.  Anna  Hospital,  which 
he  left  in  a  better  mental  state,  but  broken  in  health,  worn  out  by 
bleedings  and  purges. 

A  pupil  of  Lombroso,  Dr.  Roncoroni,  came  to  the  same  conclusion : 
"It  is  not  probable  that  he  was  a  madman  in  the  strict  sense  of  the 
word;  but  rarely  have  I  seen  among  the  mentally  deranged  a  form  of 
madness  as  typical  and  complete."  Tasso's  melancholy,  he  believes, 
was  of  the  kind  that  is  accompanied  with  periods  of  exaltation. 


* 


Music  suggested  by  Goethe's  play,  "Torquato  Tasso,"  or  by  the 
romance  of  the  poet's  life: — 

J.  F.  Reichardt's  music  to  Goethe's  "Tasso,"  composed  in  1791  at 
Berlin,  not  performed,  not  published.  Overture,  entr'actes,  scenes. 
A  monologue  from  "Tasso"  was  published  in  1809  at  Leipsic  in  the 
fourth  part  of  the  complete  edition  of  his  songs  with  text  by  Goethe. 

A.  E.  Titl's  overture  to  "Torquato  Tasso."  Composed  early  in  the 
thirties  of  the  nineteenth  century. 

K.  Schulz-Schwerin's  overture  to  "Torquato  Tasso."    Co'mposed  in 

1870,  first  performed  at  Rostock  in  1872,  published  in  1875  at  Leipsic. 
K.  J.  Brambach's  "Tasso,"  concert  overture,  Op.  30.     Composed  in 

1 87 1,  published  at  Bonn  in  1874.  Performed  in  many  cities  soon  after 
its  publication,  notably  at  a  Giirzenich  concert  at  Cologne,  April  3, 
1875,  when  the  composer  conducted. 

Alexis  de  Castillon's  overture,  "Torquato  Tasse,"  composed  in  187 1 
and  performed  for  the  first  time  at  a  concert  of  the  Societe  Nationale, 


THE 

Antique  Shop 

Antique  Furniture,  Ctiina, 

Pewter,  Brass,  Copper, 

BriC'B'brac,  etc. 

390  Boylston  St.,     Boston,  flass. 


Telephone,  1437-4  Back  Bay 


THE 


Handicraft  Salesroom 

367  BOTLSTOJf  STRBKT,         BOSTOff 

Four  doors  from  Arlington  Street  Church  (elevator) 


Wrought  Silver  and  Copper  ot 
Beautiful  Design.  Dedham 
Pottery,  Vases,  "  Rabbit"  sets, 
plates,  etc.  Fine  Book-bind- 
ing. Fine  Lace-making,  Pil- 
low and  Point. 


Valuable  old  laces  mended  with  original 
stitch  and  also  cleaned  by  a  method  that 
does  not  harm  most  delicate  laces,  and 
leaves  them  with  the  rare  old  color  ac- 
quired by  age. 
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A  GIFT  OF 

O  U  O  V  E  S 

FROM 

MISS  FISK'S     .      144  Tremont  Street 

Has  become  to  many  one  of  the  delights  of 
the  holidays,  as  they  are  up  to  date  in  style 
and  fit  and  wear  well. 


A  Musical  Christmas  Present 

MOMENTS  WITH  MASTERS 
OF  THE  ORATORIO 

By  Fay  Simmons  Davis 

Price,  50  cents 

A  dainty  booklet  of  reference  and  inspira- 
tion, containing  pictures,  themes,  and  say" 
ings  of  the  great  masters.  Published  in 
white  and  green  bindings.  Ask  your 
music  dealer  to  show  it  to  you. 


C.  W.  Thompson  &  Co. 

1 3  West  Street,  Boston,  Mass. 


French,  German,  etc. 
Holiday  Books 

Calendars*  Cards,  Periodicals 
TheSCHOENHOF  BOOK  CO. 

Successor  to  CUPPLES  &  SCHOENHOF 
128  Tremont  St.,  2d  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Store.       (Tel.,  Oxford  10993.) 


Mothers ! 
Mothers!! 
Mothers!!! 

Mrs.  Winslow's  Soothing  Syrup 

has  been  used  for  over  SIXTY  YEARS  by  MILL- 
IONS of  MOTHERS  for  their  CHILDREN 
while  TEETHING,  with  PERFECT  SUCCESS. 
It  SOOTHES  the  CHILD,  SOFTENS  the  GUMS, 
ALLAYS  all  PAIN,  and  is  the  best  remedy.  Sold 
by  Druggists  in  every  part  of  the  world.  Be  sure 
and  ask  for  "  Mrs.  Winslow's  Soothing  Syrup,"  and 
take  no  other  kind.     Twenty-iive  cents  a  bottle. 


LIP  READING 

FOR  THE  DEAF 

Persons  growing  deaf  taught  to  read 
speech  from  the  lips.  Miiller-Walle  Method. 
Simplest  and  most  successful.  Enables  pupil 
to  follow  natural  conversation.  The  eye 
is  trained  to  observe  slightest  movement 
of  lips  and  chin.  Pupil  has  sensation  of 
hearing. 

Instruction  private  and  in  class.  Sole 
authorized  representative  of  this  method  in 
America. 

Miss  IVI.  BRUHN, 

Pierce  Building,  Room  610, 

COPLEY  SQUARE,         BOSTON. 

Circulars  sent  upon  application. 
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Paris,  in  1892.  De  Castillon,  a  pupil  of  Cesar  Franck,  died  at  Paris  in 
1873  in  his  thirty-fifth  year. 

Benjamin  Godard's  "Le  Tasse,"  dramatic  symphony  in  three  acts, 
first  performed  at  a  Chatelet  concert,  Paris,  December,  1878.  This 
work  shared  with  Dubois's  "Paradis  Perdu"  the  first  prize  in  the  com- 
petition offered  by  the  city  of  Paris.  The  solo  singers  were  Mme. 
Brunet-Lafieur,  Miss  Vergin,  Messrs.  Villaret  the  younger  and  Lauwers. 

York  Bowen's  symphonic  poem,  "The  Lament  of  Tasso,"  performed 
at  London,  September  i,  1903. 

Operas:  "Torquato  Tasso,"  in  four  acts,  by  Donizetti  (Rome,  fall  of 
1833,  with  Mme.  Speck  as  the  heroine) ;  "La  Mort  du  Tasse,"  in  three 
acts,  by  Garcia,  father  of  Malibran,  Pauline  Viardot,  and  the  cente- 
narian Manuel  Garcia  (Opera,  Paris,  February  7,  1821;  Mme.  Lebrun 
as  Olympia,  Nourrit  as  Tasso,  Prevot  as  Veniero,  and  Dabadie  as  the 
Governor);  "La  Vision  du  Tasse,"  by  Gilloux  (Bordeaux,  September, 
1840) ;  "Le  Retour  du  Tasse,"  in  one  act,  by  Miss  Pean  de  la  Roche- 
Jagu  (Paris,  about  1865) ;  "Le  Tasse,"  in  three  acts,  by  Eugene  d'Har- 
court  (Monte  Carlo,  February  14,  1903,  Louise  Grandjean,  Leonora; 
Dubois,  Tasso;    Delmas,  Count  Molza). 

Lvric  melodrama:  "Tasso,"  text  by  Gustav  Karch,  music  bv  Karli 
Zoller. 

This  list  is  of  course  incomplete. 


DTndy's  Music  in  Boston. — The  programme  book  of  December 
2  contained  a  list  of  works  by  Vincent  d'lndy  that  had  been  performed 
in  Boston  before  that  date. 

"Sur  la  mer,"  for  soprano  solo,  chorus  of  female  voices,  and  piano 
(Choral  Art  Society,  March  24,  1905),  should  be  added  to  the  list. 

DTndy's  "Chanson  et  Danses"  was  played  by  theLongy  Club  on 
March  28,  1904,  as  well  as  on  January  9,  1901. 

The  lists  of  works  performed  here  as  given  in  these  programme  books 
do  not  pretend  to  be  complete,  and  there  may  sometimes  be  inaccura- 
cies, for  programmes  themselves  are  sometimes  erroneous,  and  news- 
papers do  not  always  publish  the  programmes  in  full.  The  editor  of  the 
programme  books  welcomes  additions  to  such  lists  and  also  corrections. 
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Ninth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  DECEMBER  22,  at  230  o'clock. 


SATURDAY  EVENING,  DECEMBER  23,  at  8.00  o'clock. 


PROGRAMME. 


Dvorak 


Overture,  "  In  die  Natur  " 


Strube 


Concerto  for  Violin,  No.  2  (New,  first  time) 


Bach 


Pastorale  from  Christmas  Oratorio 


Beethoven   . 


.   Symphony  No.  6,  "  Pastoral  " 


SOLOIST : 

Mr.  T    ADAMOWSKI. 


»arE>ii?cE>i^^  Hj^r^iy 


KARL  GRIENAUER 

The  Vienna  'Cello  Virtuoso 

Assisted  by 

ARTHUR   GRIFFITH-HUGHES,  Tenor 

announces  a 

'Cello  and   Song  Recital 

WEDNESDAY  EVENING,  JANUARY  17 

AT  8 

Reserved  Seats^  75  cents^  $if  $1.50 

Messrs.  M  Steinert  8c  Sons 

Beg  to  announce 

that   they  have    been   appointed   NEW 

ENGLAND  REPRESENTATIVES 
for  the  distribution  of  the  justly  celebrated 

Victor  Talking  Machines 

through  the  medium  of  which  instruments 
reproductions  of  the  work  of  the  world^s 
greatest  artists,  such  as  Mme.  Melba, 
Mme.  Sembrich,  Emma  Eames,  Kubelik, 
Caruso,  and  others,  may  be  heard  in  their 
greatest  purity. 

162  Boylston  Street,  also  35  and  37  Arch  Street 
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POTTER    HALL,    177    Huntington    Avenue 

HOFFMANN  QIARTET 

J.  HOFFMANN,  First  Violin  K.  RISSLAND,  Viola 

A.  BAK,  Second  Violin  C.  BARTH,  'Cello 

SECOND  CONCERT 
JANUARY  2  at  8 


PROGRAMME. 

DITTERSDORF Quartet  (E-flat  major) 

A.  ARENSKI Trio,  Op.  73,  for  Piano,  Violin,  and  'Cello 

(New,  first  time.) 

BRAHMS Quartet  (A  minor) 

ASSISTING  ARTIST,  Miss  GRACE  WETHERN 

Mason  &  Hamlin  Pianoforte 
Single  tickets,  at  $1.00  and  $1.50,  at  box  office,  Potter  Hall. 


The  Choral  Art  Society  of  Boston 


Mr,  Wallace  Goodrich,  Conductor 


First  Programme  on  this  Friday  Evening, 
December  J  5,  in  Trinity  Church 

ECCLESIASTICAL  MUSIC 


Subscriptions  will  be  received  at  Symphony  Hall  box  office  and  at  Herrick's. 
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OHICKERING     HALL 


Sunday  GtiamtiBi  GoncBits 

Organized  by  Chickering  &  Sons 
Under  the  direction  of  Mr.  H.  G.  TUCKER 


SECOND    SERIES 

Organizations  and  A.ssisting  A.rtists 


VIII  Concert.     December  24 

THE  ADELE  MARGULIES  TRIO 

Miss  AuELE  Margulies,  Pianoforte 

Mr.  Leopold  Lichtenberg,  Violin 

Mr.  Leo  Schulz,  Violoncello 

IX  Concert.     December  31 

THE  ADAMOWSKI  QUARTET 

T.  Adamowski,  First  Violin 

GvsTAV  Strube,  Second  Violin 
Max  Zach,  Viola 

J.  Adamowski,  Violoncello 
Mme.  SzuMOWSKA,  Pianoforte 

X  Concert.     January  7 

THE  KNEISEL  QUARTET 

Franz  Kneisel,  First  Violin 

J.  Von  Theodorowicz,  Second  Violin 
Louis  Svecenski,  Viola 

Alwin  Schroeder,  Violoncello 


XI  Concert.    January  14 

EMILIO  DE  GOGORZA,  Baritone 

RALPH  SMALLEY,  TiolonceHo 

XII  Concert.     January  21 

THE  HADLEY-EATON  TRIO 

K.  R1SSI.AND,  Violin 

Arthur  Hadley,  Violoncello 

Jessie  Downer  Eaton,  Pianoforte 

CORINNE  WELSH,  Contralto 

XIII  Concert.     January  28 

Mr.  B.  L.  WHELPLEY,  Pianoforte 
ARTHUR  U.  JANPOLSKI,  Baritone 
KARL  RISSLAND,  Viola 

CARL  BARTH,  Violoncello 

H.  BUTLER,  Bass 
A.  BROOKE,  Flute 

C.  LENOM,  Oboe 

H.  LORBEER,  Horn 


XIV  Concert.     February  4 
Mr.  HAROLD  BAUER,  Pianoforte 

TICKETS    FOR    THE    SECOND    SERIES,    $3.00 


Subscribers  for  the  First  Series  of  Sunday  Chamlier  Concerts  may  secure  their  present  seats  for  the  Sec- 
ond and  Third  .Series  by  applying  to  Ethel  L.  Whall,  Manager  of  Chickering  Hall,  to  whom  checks  should 
be  made  payable,  on  or  before  December  17.  Public  sale  of  Season  Tickets  for  the  Second  Series  opens  on 
Monday,  December  18,  at  9  a.m. 


SEVENTH  CONCERT 


December  Seventeenth 

AT  3  30  O'CLOCK 


The  LONGY  CLUB 


SINGLE  TICKETS  WITH  RESERVED  SEATS 


50  CENTS 
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Faelten  Pianoforte  School 

30  Huntington   Avenue,  Boston 
Artist   Course,    1905-1906 

SECOND  CONCERT:  Mondov  Evening,  December  t8,  1905, 

at  eight  o'clock 

Pianoforte  Recital  by   Mr.   "Walcleinar   L>«atsclm^ 

PROGRAMME 

Polonaise,  Op.  40,  No.  2 
Berceuse,  Op.  57 
Scherzo,  Op.  31 


Sonata,  B  minor 
Fugue,  A  minor 
Sonata,  Op.  31,  No.  3 


Liszt 

.    Bach 

Beethoven 


Sonetto  Hel  Petrarca  1     . 

Tarantella,  "  Muette  dePortici "  j  L' 


Chopin 
Liszt 


RE.S?:rvKD  seat  tickets,  one  dollar:   At  the  School 


Analyses  of  the  criticisms  appearing  in  the  daily  papers  of 
New  York  on  the  musical  performances  given  in  that  city  are 
published  every  week  in 

THE    NEW   YORK    JVIUSICAL   COURIER 

which  is  for  sale  on  the  news  stands. 

See  Boston,  Philadelphia,  Baltimore,  Washington  letters. 
Published  every  Wednesday. 

Musical  news  from  all  parts  of  the  world  in  The  flusical 
Courier,  St.  James  Building,  Broadway  and  26th  Street. 

Established  1880 

SYMPHONY    HALL 

To-morroWf   Saturday   Afternoon^  at   230 

ONLY    RECITAL 

RUBELIR 

Ttie  Bohemian  Violinist 

Tickets,  $2,  ^1.50,  and  |i.  Knabe  Piano  used. 


JORDAN     HAUL 

(SEASON   1905-1906) 


MONDAY  EVENING,  JANUARY  J,  J906 

AT  EIGHT  O'CLOCK 


THIRD  CONCERT 

The  Boston  Symphony  Quartet 

Professor  WILLY  HESS,  First  Violin 

Mr.  OTTO  ROTH,  Second  Violin 

Mr.  EMILE   FERIR,  Viola 

Mr.  HEINRICH  WARNKE,  Violoncello 


PROGRAMME 


SCHUMANN         .         .         Quartet    for    two    violins,    viola,    and 

violoncello,   in   A  major,  Op.  41, 
No.  3 

SAINT-SAENS     .  .         Trio  for  pianoforte,  violin,  and  violon- 

cello, in  F  major,  Op.  18 

SCHUBERT  .         .         -         Quintet  for  two  violins,  viola,  and  two 

violoncellos,  in  C  major,  Op.  163 


Assisting  Artists : 

Mr.  GEORGE  PROCTOR,  Pianist      Mr.  CARL  BARTH,  'Cellist 


Reserved  seats^  $1.50,  $1,  and  75  cents.   Now  on  sale  at  Symphony  Hall 


The  fourth    concert   will  take  place  on  Monday  evening:, 

February  5,  J  906. 
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BOSTON  SYMPHONY  HALL 

Handel  and  Haydn  Society 

CHORUS  OF  400  VOICES         NINETY-FIRST  SEASON,  I905-J906 
EMIL  MOLLENHAUER,  Conductor         H.  G.  TUCKER,  Organist 

A  foil  orchestra         n 

S\ii\da>^,   December   24.    1905.    7.30    P.M. 

the:  mEvSvSiah 

Soprano,  Mme.  CHARLOTTE  MACONDA 
Alto,  Mrs.  W.  S.  BRACKEN 

Tenor,  Mr.  THEO.  VAN  YORX 

Bass,  Mr.  L.  B.  MERRILL 


Monday,  December  25»   1905,    7.30    P.M. 

THE  MEvSvSIAH 

Soprano,  Mrs.  HISSEM  de  MOSS 

Alto,  Mrs.  ERNESTINE  FISH 

Tenor,  Mr.  EDWARD  BARROW 

Bass,  Mr.  FRED  MARTIN 


Sunday,    February    18,    1906,    7.30    P.M. 

Miscellaneous  Concert 

Part  I. 

OVERTURE,  "St.  Paul" Mendelssohn 

CHORUS  AND  CHORAL,  "St.  Paul" Mendelssohn 

ARIA,  "  Mein  glaubiges  Herz  "  .........  Bach 

Mme.  Emma  Eames 

ARIA,  "Cujus  Animam,"  "Stabat  Mater"       ........       Rossini 

Mr.  Edward  Johnson 

SOLO  AND  CHORUS,  "  Inflaramatus,"  "Stabat  Mater"  Rossini 

Mme.  Emma  Eambs 

Part  II. 

THE  HYMN  OF  PRAISE Mendelssohn 

Solos  by  Mme.  Emma  Eames  and  Mr.  Edward  Johnson 


E,aster  Sunday.  April  15.  1906.  7.30  P.M. 

THE  SEASONS 

(HAYDN) 

Soprano,  Miss  ANITA  RIO 

Tenor,  Mr.  BEN  DAVIES 


Season  Tickets,  $6..50,  $5.00,  $3.50 

The  season  tickets  include  the  choice  of  one  performance  of  the  Messiah,  and  carry  the  right  of  renewal 
for  another  season  to  the  same  seats. 

The  sale  of  single  tickets  for  the  Messiah  concerts,  ^2.00,  $1.50,  and  $1.00,  will  open  Monday,  December 
18,  at  Symphony  Hall,  and  also  at  Schirmer's  Music  Store,  26  West  Street  (telephone,  Oxford  783). 

WILLIAM  F.  BRADBURY,  Secretary 
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SANDERS  THEATRE         -         -         Cambridge 


THIRD   CONCERT   by 

the  Boston  Sympbony  Orchestra 

WILHELM  GERICKE,  Conductor 

THURSDAY   EVENING,   DECEMBER  28 


..  Programme  .. 
Schumann        ........         Symphony  No.  i 

Grieg       ......     Concerto  for  Pianoforte  in  A  minor 

Paine       .....     Prelude  to  "  The  Birds  "  of  Aristophanes 

Liszt        .......        Symphonic  Poem,  "  Tasso  " 

Soloist,  Mr.  GEORGE  PROCTOR 


Tickets,  $i.oo  each,  on  sale  at  University  Bookstore,  Harvard  Square,  and  at  the  door. 

JORDAN    HALI^ 

TWO  REGIT  AL.S  of  Pianoforte  Music 

Wednesday  afternoon,  January  3,  at  3 

Saturday  afternoon,  January  6,  at  3 

Alfred 

REISENAUER 


Tickets,  5i-5o,  $i.oo,  and  50  cents,  at  Symphony  Hall  on  and  after  December  27. 
Direction,  Loudon  G.  Charlton.  L.  H.  Mudgett,  Local  Manager. 

EVERETT   PIANO   USED. 
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LUNCH  AT  0<JR  RESTAURANT  BEFORE  THE  MATINEE. 


STRICTLY  FIREPROOF  THROUGHOUT. 

Henry  Siegel  Go. 

Washington  &  Essex  Sts. 


Boston's  Busiest  Big  Store! 

■pUSINESS  at  the  Henry  Siegel 

Co.  Store  continues  to  simply 
leap  onward.  There  is  no  abatement 
whatever.  Each  day  witnesses  new 
victories  of  the  most  gratifying  and 
sub^antial  chamcter.  It  is  proving  to 
be  the  quickest  and  most  satisfactory 
growing  store  in  the  United  States. 
No  city  furnishes  a  parallel. 

But  that  facft  isn't  making  us  egoti^- 
ical.  It  is  making  us  work  harder  than 
ever.  It's  a  splendid  spur;  a  mo^  in- 
spiring incentive. 

Special   Sales  All  Over  The  Store  Every  Day. 

Not  here  and  there,  feebly,  half- 
heartedly; but  boldly,  vigorously  —  in 
every  section  of  the  store  where  goods 
are  displayed  and  sold. 

Sales  to  which  the  people  flock,  and 
during  which  they  buy  eagerly, 

Because  Those  Sales  Mean  Something  To  Them. 

It  is  value-giving  of  the  mo^  convincing 
nature. 

Good  way  to  build  a  great  business, 
isn't  it  ?     We  think  so. 
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JORDAN  HALL 
Tuesday  Evening,  January  2 


M.GILIBERT 


WITH  THE 


BOSTON   ORCHESTRAL   CLIB 

Mrs.  RICHARD  J.  HALL,  President 
Mr.  GEORGES  LONGY,  Conductor 


Tickets  at  Symphony  Hall 


Mrs*   Avonia  Bonney  Lichfield, 

60  BAY  STATE  ROAD, 

Teacher  of  Singing 

according  to  the  method  of  the  old   Italian   Masters  of  Singing. 
A  pupil  of  the  last  of  these  masters,  Gerli,  of  Milan. 


Mrs.  Lichfield  refers  to  Mr.  Elson's  remarks  about  her  pupils 
in  the  Advertiser  :  — 

"  Such  debutantes  have  right  to  build  high  hopes  upon  their  career,  and  a 
teacher  who  can  build  such  voices  is  to  be  congratulated." — Louis  C.  Elson, 
Boston  Advertiser. 


Mrs.  Lichfield  trains  voices  not  only  for  the  operatic  stage,  but 
also  takes  pupils  wishing  merely  to  sing  in  private. 
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SYMPMO/NY  HALL 
MO/NDAY  AFTER/NOON.  JANUARY  1,  at  2.30 

Mmc.  GADSKI 

IN  A 

SO/\G   RECITAL 

TICKET  INFORMATION 

Floor,  A  to  W,  t'wo  centre  sections $2.00 

**      A  to  W,  side  sections J. 50 

"      XtoEE J.50 

*'      Remainder J.OO 

First  Balcony,  three  rows  on  sides J.50 

*'            *'       entire  centre J.OO 

Second  Balcony,  entire 1.00 

The  pubHc  sale  will  open  Friday,  December  22.     Mail  orders  may  be  sent  to  L.  H. 
Mudgett,  and  will  be  filled  prior  to  public  sale. 

BRATTLE  MALL        ....    CAMBRIDGE 

Season  1 905- 1 906 

The 

Boston  Symphony  Quartet 

Professor  WILLY  HESS,  First  Violin 
Mr.  OTTO  ROTH,  Second  Violin 
Mr.  EMILE  FERIR,  Viola 
Mr.  HEINRICH  WARNKE,  Violoncello 

Will  give 

Three  Concerts  of  Chamber  Music 

Thursday,  January  J  8  Thursday,  February  22 

Thursday,  March  22 

Full  details  regarding  assisting  artists  and  the  sale  of  seats  will  be 
announced  later. 
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ELIAS    HOWE    CO.,   88   Court   Street,   Boston 


OLD  VIOLINS 

VIOLAS,    'CELLOS    BASSES 
Over  600  in  Stock 

Leather  Cases.     Fine  Bows.      Italian  Strings.      Gold  and  Silver 
G  Strings.     2,000  New  Violins  in  stock. 


ELIAS    HOWE    CO.,   88    Court    Street,    Boston 

The  Christmas  Etude 

(Edition  135,000  copies) 

Is  the  most  superb  number  of  any  musical  periodical  ever  published.     Beautiful  cover 
design  in  eight  colors.      Articles  by  Carl   Keinecke,  C.  Von  Sternberg,  H.  E.  Krehbiel, 
W.  J.  Henderson,  and  many  others.     Twenty-six  pages  of  instrumental  and  vocal  music. 
For  sale  by  dealers  or  by  mail.     Price  fifteen  cents,  ^i..50  yearly. 

The  January  issue  will  be  devoted  in  part  to  Handel  and  liis  place  in  music,  and  will  contain  a 
portrait  of  Handel  in  photogravure  effect,  size  14  x  22. 

For  advertisers  desiring  to  reach  musical  people  in  every  part  of  the  United  States, 
the  Etude,  with  its  circulation  of  over  an  eighth  of  a  million  copies  monthly,  is  by  far 
the  most  effective  medium  in  America. 


THEODORE  PRESSER,  Publisher,   17 12   Chestnut  Street,  Philadelphia 
New  England  Representative,  EDWARD  P.  GUILD,  643  Old  South  Building,  Boston 


The  Boston  Symphony  Orchestra  Programme 

For  the  twenty-four  Boston  Concerts,  with  Historical  and 
Descriptive  Notes  by  Philip  Hale.  Bound  copies  of  the 
Programme  for  the  entire  season  can  be  had  at  $1.50 
by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F,  R.  COHEE, 

Symphony  Hall,  Boston. 
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P  OTTER.       HAl^l/p    177  Huntington  Avenue 

(SEASON  1 905-1 906) 

Monday  Evening,  December  18,  1905 

AT  8    O'CLOCK 


fIRST    CO/NCERT 

u/>e  Long'y  Club 


Flutes  Messrs.  A.  Maquarre  and  D.  Maquarre 

Oboes  Messrs.  G.  Longy  and  C.  Lenom 

Clarinets  Messrs.  G.  Grisez  and  P.  Mimarl 

Horns  Messrs.  F.  Hain  and  H.  Lorbeei 

Bassoons  Messrs.  P.  Sadony  and  I.  Helleberg 

Pianist,  M.  A.  De  Voto 


PROGRAMME 


I.    ANDRE  CAPLET 


Quintette  for  Flute,  Oboe,  Clarinet,  Bas- 
soon, and  Piano 


2.    (a)  GABRIEL  FAURE     Nocturne   for    Flute,    two    Oboes,    two 

Clarinets,  two  Horns,  and   two  Bas- 
soons 

Intermezzo  scherzando,  for  Flute,  Oboe, 
two  Clarinets,  Horn,  and  Bassoon 

Concerto    in    E-flat     for   Oboe 
(a)   Romance.     (<^)  Rondo 


(h)  CH.  LEFEBVRE 
3.    MOZART     .     .     . 


4.    WALTER  LAMPE 


Serenade  for  two  Flutes,  two  Oboes,  Eng- 
lish Horn,  two  Clarinets,  Bass  Clar- 
inet, four  Horns,  two  Bassoons,  and 
Contra-bassoon 


Subscription    tickets,  with    reserved    seats    for    the  series,  ^4,  on  sale  at  the  box 
office,  Symphony  Hall.    Single  tickets,  $1.50. 
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CITY  TICKET   OFFICE 

306  WASHINGTON   STREET,  Next  lo  Old  South  Mecting-hovse 


Tickets  and  reservations  via  all  lines  to    • 

Florida,  California,  Mexico,  and  All  Points  South  and  West, 

and  in  all  directions.     Also  personally  conducted  tours  to  Florida,  California,  Mexico, 

Europe,  etc. 
Send  for  Circulars  and  information  to 

RAYMOND    WHITCOMB    CO. 

AUTHORIZED  TICKET  AGENTS  OF  THE  BOSTON  AND  ALBANY,  BOSTON 

AND  MAINE,  NEW    YORK,  NEW    HAVEN  AND  HARTFORD  RAILROAD, 

AND  ALL  THEIR  CONNECTIONS,  ALSO  ALL  STEAMSHIP  LINES. 

^he   COLLVER  TOURS 

JAPAN 

Honoltilti,  Korea,  Nortli  and  SotitK  CKina 

Leaving  in  February,  flarch,  April,  July 


Other  Tours  for  South  America,  New  Zealand  and  Australia,  Europe,  and 
ROUND     THE    ^WORLD 

Out-of-the-usual  Tours.     All  arrangements  on  the  highest  plane. 


THE    COLLVER    TOURS    COMPANY,   368  Boylston  Street 

BOSTON 

Hotel    ReniiLert 


Within  one  block  ot  tne  snopping 
district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made 
Maryland  cooking  famous. 

The  only  hotel  in  the  world  where 
the  Chesapeake  Bay  products  —  Fish, 
Oysters,  Terrapin,  and  Canvasback 
Duck  —  are  prepared  in  their  per- 
fection. 


Baltimore,    Md. 
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FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.   H.  EDLER,  Violin  Haker,   180  Tremont  Street, 

BOSTON,  HASS. 


The  Wade  Corsets  waiuabieto 

singers   and    those    interested    in    deep    breathinj 


lO" 


Boston  Representa.ii've 

Mrs.  J.  McLEOD   MORRISON,  36  7  Boylston  Street 


Mrs.  NELLIE  EVANS  PACKARD, 

studio,  131  TREMONT  ST.,  BOSTON. 
VOCAL  INSTRUCTION. 


MUSICAL   INSTRUCTION. 


VOCAL   INSTRUCTION  and 

Miss  HARRIET  S.  WHITTIER,      >ss  ^....tZonTyJZ':'"'^- 

Exponent  of  the  method  of  the  late  Charlei  R.  Adams 
Portsmouth,  New  Hampshire.  Mondays 

Resumes  teaching  Tuesday,  October  lo 


Barytone  Soloist  and 
STEPHEN  TOWNSEND,  Teacher  of  Singing. 


6   NEWBURY   STREET,  BOSTON. 


Miss  LADRA  HAWKINS, 


PIA/NIST. 

No.  6  NEWBURY  STREET. 


WILLIAM  KITTREDGE,  ^"^  t-^»'-  <>' «'"«'"«. 


160  Boylston  Street,  Boston. 
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Mr.  CHARLES  B.  STEVENS, 


Miss  CAROLINE  M.SODTHARD 

TEACHER  OF  THE  PIANOFORTE. 


VOCAL  INSTRUCTION, 

Church,  Concert,  Oratorio,  Opera. 

studio:   5uite   14,  Steinert  Hall,  163  Boylstoo 
Street,  Boston. 

Telephone,  1331  Oxford. 

Brockton,  Mass.,  Wednesdays. 

Classes   in  Sight  Reading 

(EIGHT   HANDS). 

'     Advanced  pupils  follow  the  Symphony  prosnunmsa 


as  far  as  practicable. 


Miss  GERTRUDE  EDMANDS, 


Mrs.  J.  E.  TIPPETT, 


Mrs.  LDCIA  GALE  BARBER, 


Mrs,  HALL  MCALLISTER, 


Hiss  AUCE  A.  GDMHINGS, 


GDSTAV  STRUBE, 


JACQUES  HOFFMANN 


22  Huntington  Avcoue 


Boston 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 

TEACHER  of  SINGING. 
COACHING. 

STUDIO,  PIRBCE  BUILDING,  COPLEY 
SQUARE,  BOSTON. 

Tel.,  Back  Bay  1578-*- 

Wednb-sdays   in   Portland,  Maine. 

MentaU  Physical  Culture. 

Poise,  Breathing,  Relaxation, 
Concentration,  and  Rhythm. 

Class  and  Individual  Instruction. 
STUDIO.  THE    LUDLOW,  COPLEY  SQUARE. 


TEACHER  OF   SINGING 
and  SOPRANO  SOLOIST. 

308  Pierce  Building    .     .    Copley  Square. 
Monday,  Wednesday,  and  Saturday  mornings. 


PIANIST. 

LESSONS,  CONCERTS,  RECITALS. 

(Exponent  of  the  method  of  Alexander  Siloti.) 
Appointments  Mondays,  10-12. 

320  BOYLSTON  STREET,  BOSTON. 


VIOLIN.  HARMONY. 

COnPOSITION. 

COACHING  AND   ENSEHBLE. 
79  Gainsboro  Street. 


(Member  of  the  Boston  Symphony  Orchestra), 


Solo  Violinist  and  Teacher 
of  Violin  and  Ensemble* 

90  GAINSBORO  STREET. 
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SigDor  ORSINI, 


VOICE    PLACING 

AND  THE 

ART  OF   SINGING. 

Italian  and  French  Repertory. 

94  Huntington  Avenue. 


F.  W.  WODELL 


VOICE  SPECIALIST. 

Pierce  Building,  12  Huntington  Avenue, 
Boston. 


Pupil  of  leading  American  and  European  instructors. 
Soloist  First  Unitarian  Church,  West  Newton.  Lect- 
urer on  Vocal  Teaching  before  National  Music 
Teachers'  Association  and  (twice)  N.  Y.  S.  M.  T.  A. 
Pupils  have  recently  done  solo  work  in  performance* 
of  "Elijah,"  "Martha,"  "Miss  Flirtamine,"  etc. 
Special  attention  to  breath  control  for  artistic  sing- 
ing and  to  the  development  of  power  through  reso- 
nance. Author  of  "  Practical  Voice  Culture  "  and 
"  Choir  and  Chorus  Conducting"  (third  thousand). 


Miss  Bertha  Wesselhoeft  Swift 


Soprano  and 
,  Teacher  of  Singing. 

Trinity  Court,    DARTnOUTH    STREET. 


Mr.  CARL  BARLEBEN. 


VIOLIN. 

8  Blackwood  Street, 
Back  Bay,  Boston. 


Miss  HARRIET  A.  SHAW, 


HARPIST. 

19  Exeter  St.,  cor.  Commonwealth  Ave  . 

Telephone,  Back  Bay  117. 


WILLIS  CLARK, 


Who  is  well  known  as  a  Tenor  Singer  and 
Teacher  of  wide  experience  and  acknowl- 
edged ability,  will  be  glad  to  meet  any  who 
desire  to  study.  ^  Pupils  fitted  for  Con- 
cert, Oratorio,  Opera,  or  Church. 

Steinert  Hall,       .       162  Boylston  Street. 


H.  S.  WILDER 


Teacher  of  Pianoforte, 

New  England  Conservatory  of  Music, 

Boston. 


PIANOFORTE  and 

VOICE  INSTRUCTION. 

Tuesdays  and  Fridays,  Day  Building,  Worcester. 
Permanent  Address, 

Steinert  Hall,  Boston. 

Tickets  to  Series  of  Pupils'  Recitals,  to  be  given  after 
the  holidays, maybe  had  upon  application  to  the  above. 


Miss   JESSIE    DAVIS, 

Pianist  and  Teacher, 
5  West  Cedar  Street       -      Boston. 


Miss  Rose  Stewart, 

Vocal  Instruction. 

246  Huntington  Avenue. 


Mr.  ALVAH  GLOVER  SALMON, 

Pianoforte  Recitals, 

Lectures  (Ruuian  Mu(ic), 

Instruction. 

Huntington  Chambers  .      Boston. 


Mrs.  ELIZABETH  C.  WALDO, 
Teaclier  of  Pianoforte. 

51   Pinclcney  Street. 
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Miss  EDITH  E.  TORREY. 

SOPRANO  SOLOIST. 
TEACHER  OF  SINQINO. 

164  Huntington  Avenue,  Boston. 
Tuesdays  and  Fridays  at  Wellesley  College. 


Mr.  ARTHUR    HADLEY 

(Member  of  Boston  Symphony  Orchestra), 

VIOLONCELLIST  and  TEACHER; 

Pupil  of  David  Popper. 

15  Havlland  Street,  Boston. 


PAY  SIMMONS  DAVIS, 

CONCERT  SOLOIST  and  ACCOMPANIST. 

Teacher  of 
Organ^  Piano,  and  Harmony. 

Studio,    1  Frost  Terrace,  Cambridge,   Mass. 


GEORGE   DEANE, 

Tenor  Soloist  and  Teacher. 

Oratorio,  Concert,  and  Opera. 

Studio,  149  A  Tremont  Street,  Boston. 


Mr.  B.  L.  WHELPLEY, 

Pianoforte  and  Harmony  Lessons. 

;SEW  ADDRESS,  6  NEWBURY  STREET, 
BOSTON. 


Miss  MARY  A.  STOWELL 

PIANIST  AND  TEACHER. 

The  OXFORD,  BOSTON, 

and  at  the  Whitney  International  School  of  Music. 


FREDERICK  N.  SHACKLEY, 
Piano,  Organ,  Composition. 

Specialty  :  Practical  Training  for  Organists. 

at   A-      •  i  ^9°°  'Washington  Street,  Boston. 
Stuaios .  I  jg  Harvard  Avenue,  AUston. 

Telephone,  Brighton  248-4. 


Miss  LOUISE  LEIMER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 

Studio Steinert  Building. 


Mr.  George  Henschel 

Has  much  pleasure  in  warmly  recommend- 
ing as  a  Teacher  of  the  Pianoforte,  Accom- 
panist, and  "Coach"  (Lieder,  Oratorio,  etc.), 

Mrs.  5.  B.  FIELD, 


Hotel  Nottingham, 


Huntington  Avenue. 


Miss  MARIE  WARE  LAIGHTON 

The  cultivation  of 
THE  SPEAKING  VOICE. 

Room  417,  Pierce  Building,  Copley 
Square. 


Mrs.  Louise  Lathrop  Mellows, 

PIANIST  AND  TEACHER. 

Studio  ;  2  Jefferson  Hall, 
Trinity  Court,  Dartmouth  Street,  Boston 


Mrs.  Frances  Dunton  Wood 

and.  Teaclier  of  Voice. 

Address,  112  St.  Botolph  Street,  Boston. 


Miss  ANNA  MILLER  WOOD, 

HEZZO-CONTRALTO  SOLOIST 

and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Miss  MARIE  L.  EVERETT, 

Teacher  of  Singing. 

Pupil  of  nadame  flARCHESI,  Paris. 

Resumes  lessons  Wednesday,  October  Fourth. 
THE  COPLEY,  COPLEY  SQUARE,  BOSTON. 


FRENCH  LANGUAGE  and  LITERATURE. 
M.and  Mme.  EUGENE  L.  RAICHE. 

(For  several  years  instructors  in  the  University  of 
Maine,   summer    session,   and    Wellesley    College, 
respectively.) 
S63    riassachusetts    Avenue,    CAMBRIDGE. 


Clarence  B.  Sliirley, 
Tenor  Soloist  and  Teacher. 

CONCERT  AND  ORATORIO. 
Studio,  Huntington  Chambers,   Boston. 


Pommer  Violin  School. 

Best   Instructors. 
Twenty-lesson   Course,   $10. 

A  limited  number  of  pupils  accepted. 
98  Dartmouth  St.,  cor.  Cohimbua  Ave. 

Telephone,  Tremont  1161-6. 


BACH  PIANOFORTE  SCHOOL, 

98  Dartmouth  St.,  cor.  Columbus  Ave. 

Two  minutes'  walk  from  Copley  Square. 

50c.  per  Liesson. 

Highest  excellence  attained.       Piano,  Voice,  and 
Composition. 
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Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-FIFTH  SEASON, 
I905-I906. 

WILHELM  GERICKE,  CONDUCTOR 


IProGramme 


OF  THE 


NINTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  DECEMBER  22, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  DECEMBER  23, 

AT  8.00  O'CLOCK. 


I 


Published  by  C  A.  ELLIS,  Muiager. 
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m.  Uincent 
d'Tndy 


The  eminent  French  Composer 
who  has  just  been  in  America 
as  guest  of  the  Boston  Sym- 
phony Orchestra,  and  who  ap- 
peared as  Pianist  in  his  own 
Chamber  Music  with  the  Kneisel 
Quartet  and  the  Longy  Club, 
played  exclusively  the 


MBsm$c^m\m 

PIANO 

regarding  which  he  writes  as  follows  : 

New  York,  December  7,  1905. 
Mason  &  Hamlin  Co, : 

I  do  not  wish  to  leave  America  without  telling  you  how  happy  I  have 
heen  to  know  and  to  play  your  magnificent  instruments. 

Your  Pianos  are  quite  remarkable  for  their  expressive  sonority,  which 
3ias  especially  appealed  to  me,  and  which  commends  them  to  all  those  who 
.see  in  music  an  art  addressing  itself  to  the  heart  rather  than  a  pretext  for 
virtuosity. 

One  can  sing  on  your  Pianos,  and  it  is  this  which,  to  my  mind,  consti- 
tutes their  chief  charm.  I  am  impelled  to  tell  you  this  in  assuring  you 
of  my  high  esteem. 

(Signed)  VINCENT  d'INDY. 


asmi^iaralmCtt. 


492  Boylston  Street 
BOSTON 

(Opposite  Institute  of  Technology) 
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Boston   Symphony   Orchestra. 

PERSONNEL. 


Twenty -fifth  Season,  1 90S- 1 906. 


WILHELM   GERICKE,  Conductor. 


First  Violins. 
Hess,  Willy,  C oncer tmeister. 


Adamowski,  T- 

Ondricek,  K.                      Mahn,  F. 

Bak,  A. 

Roth,  O. 

Krafft,  W.                          Eichheim,  H. 

Sokoloff,  N. 

Kuntz,  D. 
Moldauer,  A. 

Hoffmann,  J.                     Fiedler,  E. 
Stnibe,  G.                          Rissland,  K. 

Second  Violins. 

Mullaly,  J.  C. 

Barleben,  C. 

Schuchmann,  F.  E.          Kurth,  R. 

Kuntz,  A. 

Akeroyd,  J. 

Tischer-Zeitz,  H.             Goldstein,  S. 

Fiedler,  B. 

Fiumara,  P. 
Swornsbourne, 

W.  W. 

Marble,  E.  B.                    Berger,  H. 

Eichler,  J.  Edw. 

Violas. 

Traupe,  W. 

Zach,  M. 

Sauer,  G.  F.                    Hoyer,  H. 

.  Krauss,  O.  H. 

Ferir,  E. 

Kolster,  A.                        Kluge,  M. 

Gietzen,  A. 

Heindl,  H. 

Zahn,  F. 

Violoncellos. 

Warnke,  H. 

Loeffler,  E.                       Barth,  C. 

Hadley,  A. 

Keller,  J. 

Nagel,  R.                 "        Heindl,  A. 

Nast,  L. 

Adamowski,  J. 

Heberlein,  H. 

Basses. 

Keller,  K. 

Bareither,  G.                     Butler,  H. 

Schurig,  R. 

Kunze,  M. 

Seydel,  T.                          Gerhardt,  G. 

Elkind,  S. 

Flutes 

Oboes, 

Maquarre,  A. 
Fox,  Paul 

Brooke,  A.                       Longy,  G. 
Maquarre,  D.                                          Lenom, 

Sautet,  G. 
C. 

English  Hori 

>j. 

Clarinets. 

Bass  Clarinet. 

Miiller,  F. 

Grisez,  G.     Mimart,  P.     Vannini,  A. 

Fritzsche,  O. 

Bassoons. 

CONTRA-BASSOON 

Sadoni,  P.          Regestein,  E. 
Helleberg,  J. 

Debuchy,  A. 

Horns. 

Hackebarth,  A 

Lorbeer,  H. 

Hain,  F. 

Hess,  M. 

Phair,  J. 

Schumann,  C 

Trumpets.                                                                 Tro 

MBONES. 

Kloepfel,  L. 
Brenton,  H.  E. 

Mann,  J.  F.                                           Hampe,  C.             Mausebach,  A 
Merrill.  C.                                                           Kenfield,  L.  S. 

Harp. 

Tuba.                           Tympani. 

Drums. 

Schuecker,  H. 

Dworak,  J.  F.                     Rettberg,  A. 

Ludwig,  C.  R. 

Cymbals. 

Triangle,  etc.          Bass-drum.          Castanets. 

Librarian. 

Senia,  T. 

Burkhaxdt,  H.               Bower,  H.          Ludwig,  C.  F. 

Sauerquell,  J, 
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TWENTY-FIFTH   SEASON,    J905-t906. 


Ninth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  DECEMBER  22,  at  2.30  o^cIock. 

SATURDAY  EVENING,  DECEMBER  23,  at  8.00  o'clock. 


Dvorak 
Bach 


PROGRAMME. 


Overture,  "Nature," Op.  91 


Pastorale  from  the  "  Christmas  Oratorio  " 


Strube       .         .         .      Concerto  in  F-sharp  minor,  for  VioUn  and  Orchestra 

First  performance 
I.     Allegro  assai. 
II.     Reverie :  Adagio. 
III.     Passacaglia:  Andantino  grazioso. 


Beethoven 


I. 


II. 
III. 


IV. 


Symphonj'  in  F  major,  No.  6,  "  Pastoral,"  Op.  68 

Awakening  of  serene  impressions  on  arriving  in  the  country : 

Allegro,  ma  non  troppo. 
Scene  by  the  brook-side  :  Andante  molto  moto. 
Jolly  gathering  of  country  folk  :  Allegro. 

In  tempo  d'  allegro. 
Thunder-storm  ;  Tempest :  Allegro. 
Shepherds'  song  ;  Gladsome  and  thankful  feelings  after  the 

stoim:  Allegretto. 


SOLOIST : 
Mr.  TIMOTHEE  ADAMOWSKI. 


There  will  be  an  intermission  of  ten  minutes  after  the  violin  concerto. 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers. 


Olty  of  Boston,  Revised   Regulation  of  August  5,  1898.— Chapter  3,  relstiniT 
to  the  covering  of  the  head  In  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  whjch  does  not 
obetTuct  such  view,  may  be  worn.  Attest:    J.  M.  GALVIN,  City  Clerk. 
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L.  P.  Hollander  &  Co. 


OUR  GREAT  ANNUAL  CLEARANCE 
SALE  COMMENCES  WEDNESDAY, 
DECEMBER  27,  1905.  FOR  FULL 
PARTICULARS  SEE  NEXT  SUNDAY'S 
HERALD  AND  GLOBE  AND  TUES- 
DAY'S TRANSCRIPT. 


202  to  216  Boylston  Street  and  Park  Square 


Tor  Christmas 
What? 


Suppose  you  give  a 

Solid  J 4k.  gold,  no  stone.  Suitable  for  engraving 
with  either  a  monogram  or  a  crest.  Exquisitely 
carved  ornamentation.  Emphatically  the  up-to-date 
ring  for  either  a  lady  or  a  gentleman* 

Smith  Patterson  Company, 

Wholesale  and  Jfetall  Jewellers, 

52  Summer  Street,  n    m    n    a    Boston, 


"Nature."  Overture  for  Grand  Orchestra,  Op.  91. 

Anton  Dvorak 

(Born  at   Miihlhausen   (Nelahozeves),  near   Kralup,  Bohemia,  September   8,   1841  ; 

died  at  Prague,  May  i,  1904.) 

This  overture  is  really  the  first  section  of  Dvorak's  triple  overture, 
"Nature,  Life,  Love."  It  is  known  generally  in  concert  halls  by  the 
title,  "In  der  Natur,"  Op.  91.  The  second  is  known  as  "Carnival," 
Op.  92,  and  the  third  as  "Othello,"  Op.  93. 

These  three  overtures  were  written  to  be  performed  together.  The 
first  performance  was  at  Prague,  April  28,  1892,  at  a  concert  of  public 
farewell  to  Dvorak  before  his  journey  to  America.  The  composer 
conducted. 

The  first  performance  in  America  was  at  the  concert  given  October 
21,  1892,  under  the  auspices  of  the  National  Conservatory  of  Music 
of  America,  at  the  Music  Hall,  Fifty-seventh  Street  and  Seventh 
Avenue,  in  honor  of  Dvorak,  who  then  made  his  first  appearance 
in  this  country.  The  solo  singers  were  Mme.  de  Vere-Sapio  and  Mr. 
Emil  Fischer.  The  orchestra  was  the  Metropolitan.  Mr.  R.  H. 
Warren  conducted  "America";  Colonel  T.  W.  Higginson  delivered 
an  oration,  "Two  New  Worlds:  the  New  World  of  Columbus  and  the 
New  World  of  Music";  Liszt's  "Tasso"  was  played,  conducted  by  Mr. 
Seidl;  the  Triple  Overture  and  a  Te  Deum  ("expressly  written  for 
the  occasion")  were  performed  under  the  direction  of  the  composer- 
The  programme  stated  that  the  Triple  Overture  had  not  yet  been  per- 
formed in  ptiblic. 

This  programme  also  gave  a  description  of  the  character  of  the 
work.  It  is  said  that  the  scheme  of  the  description  was  originated 
by  Dvorak  himself.     The  description  is  at  times  curiously  worded. 

"This  composition,  which  is  a  musical  expression  of  the  emotions 

Miniature   Scores  of  Wagner's   WorKs 

Trauermarsch  aus  "  Gotterdammerung." 

Prelude,  "  Parsifal." 

Siegfried  Idyll. 

Wotan's  Abschied  von  Briinnhilde  und  Feuerzauber. 

Siegmund's  Liebeslied  aus  "  Die  Walkure." 

Overture,  "  Die  Meistersinger  von  Nurnberg." 


BOOSEY   &   COMPANY,   9   East    17th   Street,    MEW   YORK 
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The 

Ballard 

Safety  Riding 

Habit 

^  \Vith  its  use  dragging  accidents 
cannot  occur.  It  fits  perfectly  on 
saddles  of  all  makes  and  sizes. 

^  The  cloths  and  linens  employed  are 
identically  the  same  sold  by  the  best 
London  tailors. 

^  New  habit  cloths  in  gray  stripes 
just  received. 

V.  BALLARD  &  SONS 

256  Boylston  Street,         Boston,  Mass. 
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awakened  in  Dr.  Antonin  Dvorak  by  certain  aspects  of  the  three  great 
creative  forces  of  the  Universe — Nature,  Life,  and  Love — was  con- 
ceived nearly  a  year  ago,  while  the  composer  still  lived  in  Bohemia.  .  .  . 
The  three  parts  of  the  overture  are  linked  together  by  a  certain  under- 
lying melodic  theme.  This  theme  recurs  with  the  insistence  of  the 
inevitable  personal  note  marking  the  reflections  of  a  humble  individ- 
ual, who  observes  and  is  moved  by  the  manifold  signs  of  the  unchange- 
able laws  of  the  Universe." 

The  overture  "Nature,"  or,  as  Mr.  Apthorp  translated  the  German 
title,  "On  Nature's  Bosom,"  or  '"Mid  Natural  Scenery,"  was  described, 
as  was  the  second  overture,  "Ijfe,"  entitled  at  the  first  performance 
at  Prague  "Bohemian  Carnival"  and  now  known  simply  as  "Carni- 
val." The  former  was  likened  unto  "II  Penseroso,"  the  latter  to 
"V  Allegro." 

The  translation  into  English  was  made  for  this  occasion  in  New 
York  by  E.  Emerson : — 

Nature. 

"As  a  typical  expression  of  his  fondness  for  nature  and  of  the  blissful 
and  occasional  reverent  feelings  which  it  stirs  in  him,  the  composer 
chose  to  present  the  emotions  produced  by  a  solitary  walk  through 
meadows  and  woods  on  a  quiet  summer  afternoon,  when  the  shadows 
grow  long  and  longer,  till  they  lose  themselves  in  the  dusk,  and  gradually 
turn  into  the  early  dark  of  night.  Unlike  Beethoven's  Pastoral  Sym- 
phony, the  unconscious  summer  music  of  drowsy  crickets  and  birds 
is  not  actually  represented  by  instrumental  equivalents.  Subjective 
feeling  only  is  suggested  by  the  blithesome  introduction  melody  in 
F  major,  which  is  ornamented  by  passages  running  over  the  instru- 
ments, like  rills  of  pleasure.  It  is  followed  by  an  expression  of  the 
growing  vociferous  joy  which  all  nature  proclaims.     The  more  quiet 


New  Teaching  Pieces 

FOR 

Violin  and   Piano 

BY 

CARL   BOHM 


Op.  366.     Six  Recreation  Pieces 

No.  I.  Adagio  religioso 

No.  2.  Rococo.     Gavotte  gracieuse 

No.  3.  Slavonian  Uance 

No.  4.  Espagnola.     Spanish  Dance 

No.  5.  Scene  de  Ballet.       Mazurka 

elegante 
No  6.  At  the  Spinning-wheel 


$0.50 

•50 

•50 
.50 

.50 
.50 


Complete  Catalogue  of  Violin  Husic  sent  free. 


ARTHUR    P.   SCHniDT, 


120  Boylston  Street, 


BOSTON. 


Musical  Works 

OF 

CALVIN    B.  CADY 

Music  Education,  An  Outline,  Vol.  I.  $0.50 
Music  Education,  Vol.11.    .50 

Poetic  Folk-dances,  from  "  Bach  "        .60 
Folk-songs  for  Ten  Fingers         .  .50 

All  music  performed  at  these  concerts  con- 
stantly on  hand. 


CHARLES  W.  HOMEYER  &  CO., 

165  Tremont  Street,  Boston. 
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gladness  of  the  beholder  finds  voice  in  the  second  melody,  in  A  major, 
whose  spirit  is  enlivened  into  a  broader  universal  gayety,  rising  rapidly 
to  a  climax,  from  which  the  theme  quickly  returns  to  the  tranquil 
pastoral  form. 

"The  so-called  elaboration  section  leads  back  to  the  first  key  of 
F  major,  and  relapses  into  the  classical  overture  form.  The  pre- 
dominating suggestions  henceforth  are  peace  and  quietude,  with  little 
interruptions  here  and  there,  such  as  are  occasioned  by  the  sudden 
rustling  of  the  tree-tops  in  the  forest  or  by  the  subdued  exclamations 
of  a  garrulous  little  brook.  All  this  is  done  with  a  light  touch,  so  that 
it  is  left  to  the  imagination  of  the  listener  to  supply  what  the  music 
can  but  faintly  suggest.  Finally,  when  darkness  has  set  in,  there  are 
only  the  sounds  of  night.  The  pervading  mood  of  the  composer 
becomes  similar  to  that  of  Milton's  'II  Penseroso'  when  night  over- 
takes him,  while  he  listens  to  the  even-song  of  the   nightingale  and 

hears 

" '  The  far-oflf  curfew  sound, 
Over  some  wide  water'd  shore, 
Swinging  slow  with  sullen  roar.'  " 

This  overture  was  played  here  for  the  first  time  by  the  Boston  Sym- 
phony Orchestra,  Mr.  Paur  conductor,  December  7,  .1895.  ("Carnival" 
was  first  performed  at  one  of  these  concerts,  January  5,  1895,  and 
"Othello"  February  6,  1897.) 


ARE  NOW  SHOWING 


'ght  l^atjest  'gttnch  ^avtliits 


IN 


MARABOUT     AND     OSTRICH     STOLES 
JEWELRY,    VEILS,     LEATHER    GOODS 


154  auD  155  Cremont  Street 
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VAN 
AMRINGE 

MONUMENTS 

QUALITY 
DURABILITY 
ORIGINAUTY 

MODERATE  PRICE 


VAN  AMRINGE  GRANITE  CO, 

172  Tremont  St.,  Boston 
0pp.  BoylBtou  St.  8«bwa7  Station 
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The  overture  is  scored  for  two  flutes,  two  oboes,  English  horn,  two 
clarinets,  bass  clarinet,  two  bassoons,  four  horns,  two  trumpets,  three 
trombones,  bass  tuba,  kettledrums,  triangle,  cymbals,  strings.  It 
was  published  in  1894. 

It  begins  Allegro  ma  non  troppo,  F  major,  6-4,  with  a  long  pedal- 
point  (bass  clarinet,  horns,  kettledrums,  double-basses),  over  which 
bassoons  and  violas  give  out  the  first  theme.  The  phrases  of  this 
theme  are  answered  by  flute  or  oboe.  The  theme  is  developed  in  a 
gradual  crescendo,  until  it  is  proclaimed  fortissimo  by  full  orchestra. 
The  development  is  followed  by  a  short  subsidiary  in  A  minor;  there 
is  a  return  to  F  major  and  then  a  modulation  to  A  major.  The  second 
theme,  A  major,  is  of  a  light  nature,  and  it  is  given  out  pianissimo  by 
the  strings  and  developed  at  length  by  them  and  the  wood-wind. 
Violins  in  octaves  play  a  cantabile  subsidiary  (A  major).  The  first 
theme  returns  to  crown  the  climax,  and  the  first  part  of  the  movement 
ends  in  A  major.  The  free  fantasia  is  elaborate.  The  third  part 
begins  with  the  first  theme  in  English  horn  and  clarinet,  then  flute. 
It  proceeds  regularly,  and  the  coda  opens  fortissimo  with  the  first 
theme  in  horns  and  trumpets  against  a  tremolo  in  vioHns  and  violas. 
The  overture  ends  softly  with  a  use  of  the  first  theme. 

Mr.  William  F.  Apthorp  observed  in  his  notes  to  this  overture, 
when  it,  was  first  played  here :  ' '  The  title  of  this  overture  is  not  easy 
to  translate  succinctly;  the  German  'In  der  Natur'  quite  conveys  the 
meaning  of  the  original  Czech,  'V  pfirode,'  which  the  English  'In 
Nature'  certainly  does  not  do  so  well.  It  might  be  freely  rendered 
by  'On  Nature's  Bosom'  or  "Mid  Natural  Scenery.'  Dr.  Dvorak 
might  well  have  chosen  Schiller's 

FURNITURE  CO. 

Main  Entrance,  48  Canal  St.,  Near  North  Station 

Ordered  Work 

We  operate  the  only  furniture  fac- 
tory in  Boston  proper  Only  highly- 
skilled  workmen  are  employed,  and 
every  piece  of  wood  used  is  care- 
fully selected. 

We  are  prepared  to  build  furniture  of  the 
most  elaborate  description,  or  we  can  make 
a  piece  as  plain  as  the  one  in  the  engraving, 
depending  for  its  charm  solely  upon  ex- 
quisite workmanship  and  the  beauty  of  the 
wood  itself. 

Our  prices  are  the  lowest  it  is  possible 
for  the  quality  of  work  we  execute. 

ORIENTAL    RUGS   AND    DRAPERIES 
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THE  cTVIUSICIANS  LIBRARY 

A  series  of  volumes  designed  to  include  the  masterpieces  of  song  and  piano  music. 
They  are  especially  suitable  as  holiday  gifts. 
The  following  are  now  ready  :  — 

SONG   VOLUMES 

Brahms 

Forty  Songs.     Edited  by  James  Htinekey 

Franz 

Fifty  Songs.     Edited  by  VV.  F.  Apthorp 


Handel 

Forty  Songs  and  Airs  for  a  High  Voice 
Forty  Songs  ami  Airs  for  a  Low  Voice 
Edited  by  Ebenezer  Front 

Schubert 

Fifty  Songs.     Edited  by  Henry  T.  Fittck 

Schumann 

Fifty  Songs.     Edited  by  W.  J.  Henderson 

Wagner 

Lyrics  for  Soprano 


Edited  by  Carl  Arm- 


Wagner 

Lyrics  for  Tenor. 
bruster 

Fifty  Mastersongs  by  Twenty  Composers. 
Edited  by  Henry  T.  Finck 

Modern  French  Songs 

Vol.    L    Bemberg  to  Franck 
Vol.  IL    Georges  to  Widor 
Edited  by  Philip  Hale 

Seventy  Scottish  Songs 

Edited  tvith    accompaniments    by    Helen 
Hopekirk 

Songs  by  Thirty  Americans 

Edited  by  Rupert  Hughes 


All  the  above,  with  the  exception  of  the  Handel  and  Wagner  volumes,  are  issued  in 
two  editions,  for  high  voice  and  for  low  voice. 


Edited  by 


PIANO   VOLUMES 

Chopin 

Forty  Piano  Compositions 
James  Huneker 

Coleridge-Taylor 

Twenty-four  Negro  Melodies.    Foreword 
by  Composer,  Preface  by  Booker  T.  Wash- 


ington 


Liszt 

Ten  Hungarian  Rhapsodies.      Edited  by 
August  Spanuth  and  John  Orth 


Liszt 

Twenty    Original    Piano    Compositions. 
Edited  by  August  Spanuth 

Liszt 

Twenty  Piano  Compositions.     Edited  by 
August  Spanuth 

Schumann 

Fifty   Piano  Compositions.      Edited  by 
Xaver  Schanvenka 


Wagner 

Selections  from  the  Music  Dramas.     Arranged  for  the  Piano  by  Otto 
Singer.     Preface  by  Richard  Aldrich 

Price  each :  In  heayy  paper,  cloth  back,  $1.50 
In  cloth,  full  gilt,  $2.50 


OLIVER  DITSOIN  COMRAINV 

ISO    Tremont    Street,    Boston 
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'  Freude  trinken  alle  Wesen 
An  den  Briisten  der  Natur. '  * 


as  the  motto  for  his  work.' 


* 
*  * 


The  concert  in  New  York  in  which  Dvorak  was  introduced  was  a 
curious  affair.  The  New  York  Times  said:  "To  attem;  t  to  give  Dr. 
Dvorak's  engagement  as  director  of  a  local  music  school  the  appearance 
of  a  national  event  was  beyond  all  question  a  piece  of  impudence, 
and  could  have  been  attempted  only  by  persons  conversant  with  the 
great  truth  established  by  Mr.  Barnum,  that  the  American  public  loves 
to  be  humbugged.  There  is  no  humbug  about  Antonin  Dvorak,  but 
there- was  a  good  deal  about  the  prefatorv  portion  of  his  first  concert. 
For  that,  however,  the  eminent  composer  cannot  be  held  responsible. 
He  was  probably  told  that  it  would  be  expected.  The  performance 
began  with  the  singing  by  the  chorus,  accompanied  by  orchestra  and 
organ,  of  'America,'  set  forth  on  the  programme  as  the  'National 
Hymn.'  Now  a  national  conservatory  ought  to  know  the  national 
hymn  of  its  own  country.  It  ought,  moreover,  to  know — and  if  it 
does  not  it  should  be  made  to  know — that  the  people  of  these  United 
States  will  not  accept  as  their  national  hymn  any  masquerading  version 
of  'God  save  the  Queen.'  Many  Americans  are  willing  to  sing  'God 
save  the  Queen'  when  it  is  not  disguised,  and  to  give  three  cheers  for  her 
Majest}'  into  the  bargain,  but  when  they  stand  up  to  sing  their  national 
hymn  they  wish  to  sing  'The  Star-spangled  Banner.' 

"vSecondly,  there  was  no  satisfactory  reason  why  an  oration  should 
be  delivered.  The  arrival  of  Dr.  Dvorak  to  direct  the  business  of 
teaching  music  at  the  National  Conservatory  is  unquestionably  a 
beneficent  thing  for  art ;  but  it  is  not  necessarily  a  subject  that  a  large 
audience  cares  to  have  discussed  in  a  twenty-minute  speech.  Speech - 
making  is  altogether  too  common  an  offence."  And  then  the  Times 
criticised  the  oration  severelv. 

"Dr.  Dvorak  is  an  extremely  bad  conductor.  •  His  beat  is  so  uncer 
tain  that  it  is  impossible .  to  see  how  any  body  of  players  or  singers 

*  All  beings  drink  joy  at  Nature's  breasts. — W.  F.  A. 


Wells- Burrag'e  Co. 

LATE  OF 

Abram  FrencH  Co. 

Fine     CKisia,    Glass,    and    Pottery    SHop 

ROUGE  FLAMBi: 

LANCASTRIAN  POTTERY 

NANCY  GLASS 

For  the  HOLIDAYS. 

314    Boylstoo   Street  -  Opposite  Arlington 

All  Subway  cars  pass  the  door 
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BIGEIDW 
KENNARD  &  (D 


IN  CONJVNCTION  WITH 
OVR  LIGHTING  FIXTVRE 
DEPARTMENT  WE  HAVE 
OPENED  THE  REMAINDER 
OF  OVR  THIRD  FLOOR  FOR 
THE  DISPLAY  OF  FINE  LAMPS 
jftWE  ARE  INTRODVCING  LEADED  A. 
GLASS  SHADES  OF  OVR.  OWN  DE- 
SIGN &MANVFACTVRE  Jt  WE  HAVE 
ENDEAVORED  TO  COMBINE  BEAVTY 
WITH  VTILITYAND  HAVE  SVCCEEDED 
IN  MAKING  EXQVISITE  SHADES  IN 
DEUCATE  COLORS  ALLOWING  PER- 
FECT DIFFVSION  OFASOFT  WHITE 
OR  TINTED  LIGHT  THROVGHOVT 
THE  ROOM*VASES  ©  STANDARDS 
OF  THE  VERY  BEST  EXAMPLES  OF 
THE  NOTED  CRVEBYAND  ROOK 
WOOD  POTTERIES  S  THE  MOST 
FAMOVS  FRENCH, AMERICAN 6" 
JAPANESE  BRONZE  FONDEVRS. 

51UWASHINGTONAST. 
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could  follow  it  with  confidence.  Certainly  those  before  him  last  night 
did  not,  and  therefore  the  performance  of  his  two  new  works  was  not 
what  it  might  have  been.  Fortunately,  it  is  not  necessary  that  Dr. 
Dvorak  should  be  a  great  conductor.  So  long  as  he  will  continue  to 
pour  forth  music  from  his  fertile  brain,  men  and  women  will  be  found 
to  sing  and  play  it  well.     Interpreters  are  many,  creators  are  few." 


Symphony  (Shepherds'  Music)  from  the  Christmas  Oratorio. 

JoHANN  Sebastian  Bach 

(Born  at  Eisenach,  March  21,  1685;  died  at  Leipsic,  July  28,  1750.) 

The  ''  Weihnachtsoratorium "  was  composed  at  Leipsic  in  1734.  The 
text  is  from  Luke  ii.  i  and  3-21,  Matthew  ii.  1-12.  It  is  divided  into 
six  sections  for  the  three  days  of  Christmas,  New  Year's  Day,  New  Year's 
Sunday,  and  the  festival  of  the  Epiphany.  Each  division  is  a  com- 
plete composition  for  one  of  six  days,  and  thus  the  work  was  usually 
performed.  '  'As  the  Christmas  Oratorio  was  composed  for  a  year 
when  there  was  no  Sunday  after  Christmas  till  after  New  Year's  Day, 
in  after  times,  so  long  as  Bach  lived,  it  could  only  be  completely  given 
in  years  when   this  occurred  again, — three   times,   namely,    1739-40, 

1744-45,  1745-46." 
It  is  said  that  the  first  performance  of  the  complete  work  after  Bach's 

death  was  at  Breslau  in  1844. 

The  Shepher'ds'  Music  is  the  first  number  of  Part  II.  The  follow- 
ing stands  in  Bach's  own  handwriting  in  the  original  manuscript : — 

Feria  2  Nativitatis  Christ. 
"Und  as  waren  Hirten  in  derselben  Gegend" 
Sinfonia. 


FINE 

Lighting  Fixtures 

Executed  from  our  own 

or  architect's  designs 

to  match  decora- 

tiors  of  any 

period 


David  RXraig 

44  Summer  Street 
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PRAY'S 

CARPETS,  RUGS,  and  UPHOLSTERY 


C  Seven  entire  floors  on  Washington  Street,  at  the 
head  of  Boylston  Street,  devoted  entirely  to  Floor 
Coverings  and  Upholstery. 

The  Largest  Stock  in  New  England 

concentrated  in  THE  LARGEST  STORE  de- 
voted to  this  exclusive  business. 
C  Prices  as  low  or  lower,  for  the  qualities  of  mer- 
chandise we  offer,  than  made  by  any  department  or 
furniture  store,  with  the  enormous  advantage  to  the 
purchaser  of  having  several  times  the  quantity  from 
which  to  make  selection,  and  designs  and  colors  not 
to  be  obtained  elsewhere. 

C  Our  Oriental  and  Domestic  Rugs  are  shown  on 
the  first  floor,  in  the  largest  and  best  lighted  Rug 
show  room  in  America  and  in  the 

Centre  of  the  Boston  Shopping  District 

C  While  we  carry  the  best  and  highest-cost  floor 
coverings,  fully  one-half  of  our  stock  is  made  up  of 
merchandise  that  are  good  values,  although  mod- 
erate in  price  and  suited  to  the  wants  of  the  dis- 
criminating and  thrifty  New  England  housekeeper. 
C  If  in  doubt  as  to  our  methods,  prices,  or  stock, 
we  shall  be  honored  by  your  personal  investigation, 
and  that  without  obligation  to  purchase. 

PRICES  ALWAYS  THE  LOWEST 


JOHN    H.    PRAY   (SI  SONS    CO., 

W^asHitigtoni  Street 

Opposite  Boylston 


, 
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Also  the  original  voice  parts  bear  on  the  wrapper  in  Bach's  hand- 
writing : — 

Pars  2  Oratorii 
Tempore  Nativitatis  Christi  Feria  2 
"Und  es  waren  Hirten  in  derselben, "  etc. 
k  4  void,  2  travers,  2  Hautb.  d'amour,  2  Hautb.  da  Caccia,  2   violini,  viola  e  con- 
tinuo  di  Joh.  Sebast.  Bach. 

In  other  words,  the  introduction  was  scored  for  two  traverse  flutes, 
two  oboi  d'amore,  two  oboi  da  caccia,  first  and  second  violins,  viola, 
organ,  and  continue.* 

Robert  Franz  (named  Knauth,  1815-92)  substituted  two  clarinets 
and  two  English  horns  for  the  obsolete  oboi  d'amore  t  and  oboi  da 
caccia,  and  added  parts  for  two  oboes,  two  bassoons,  and  two  horns. 

The  introduction  is  an  Andantino  con  moto  in  G  major,  12-8,  and 
consists  in  the  free  contrapuntal  development  of  a  single  theme  in  Sicili- 
anal  rhythm. 

*  "Continuo,"  or  "basso  continuo,"  was  a  name  given  to  the  figured  instrumental  bass  voice,  which  was 
introduced  in  Italy  shortly  before  1600.  From  this  figured  bass  the  modern  accompaniment  was  gradually 
developed. — Hufio  Riemann. 

tOboi  d'amore  have  in  recent  years  been  constructed  by  Mahillon  and  others.  Two  were  used  in 
Boston  on  December  3,  1901,  when  Bach  s  Mass  in  B  minor  was  sung  by  the  Cecilia  Society. 

t  The  Siciliana,  or  Siciliano,  is  an  idylUc  dance  of  Sicily  frequently  performed  at  weddings.  It  has  been 
described  as  follows:  "The  peasants  dance  to  a  flute,  or  a  tambourine  with  bells;  those  who  are  above  the 
peasants  in  the  social  scale  have  an  orchestra  of  two  or  three  vioUns.  Sometimes  the  music  is  furnished  by 
a  bagpipe  or  guitar.  The  ball  is  opened  by  a  man  who,  taking  his  cap  in  hand,  bows  low  to  the  woman;  she 
then  rises  noisily  and  dances  with  all  her  might,  the  couple  holding  each  other  by  means  of  a  handkerchief 
After  a  time  the  man  makes  another  profound  bow  and  sits  down,  while  the  woman  continues  pirouetting  by 
herself;  then  she  walks  round  the  room  and  chooses  a  partner,  and  so  it  goes  on,  man  and  woman  alternately 


25  and  27  Temple  Place 
and  33  West  Street. 


f\.  A  ^  C  D  C  D  ^°'  Wedding  Break- 
^^  f\  I  Ci  ^m  Eb  W\  fasts,  Lunches,Dinner 
and  Eveuing  Parties,  at  short  notice,  with  the  best  of 
material  and  finest  ware.  Reasonable  prices.  Orders 
delivered  in  the  city  limits,  Roxbury,  and  Brookline. 

WEDDING  CAKE  A  SPECIALTY. 

Telephone,  433  Oxford. 


The  Foremost  American  Composers 

Foremost  among  the  few  American  composers 
whose  names  regularly  appear  upon  the  programs  of 
these  concerts,  and  who  have  met  with  due  recognition 
abroad,  there  may  be  mentioned  John  Knowles  Paine 
and  Frederic  S.  Converse.  The  Boston  Music  Co. 
publishes  the  following  works  of  these  composers  :^ 

John  Knowles  Paine 

The  Birds  of  Aristophanes 

Vocal  score  (tenor  solos  and  male  voices) 
Prelude  (piano,  four  hands) 

Frederic  S.  Converse 

Suite  for  Pianoforte,  Op.  2  (complete) 

1.  Prelude    .    $0.50    3.  Quasi-Fantasia 

2.  Scherzando       ,75     4.  Finale 
Night  and   Day  (two  poems  for  piano  and 

orchestra).  Op.  11.     Arrangement  for  two 

pianos,  four  hands $2.00 

Also  the  orchestral  score  and  parts   of  the  above 
work  and  of  "  The  Festival  of  Pan,"  Op.  g. 

SCHIRMER'S  MUSIC  STORE 

(The  Boston  Music  Co.) 
importers,  Dealers,  Publishers,   26  WEST  ST, 

Circulating  Library  of  Music. 


1.25 

$2,00 

1. 00 

•75 


f  Jacob  Tlionia&  Son 

Violin  Mailers  and  Importers 


ESTABLISHED  1881 
im     Dealers  in  old  and  new  Violins, 
'  tij;  'Cellos,    and    Artists'    Bows; 
also  fine  Italian  Strings,  French 
Rosin,  elegant  Leather  Violin 
Cases,  and  Musical  Merchandise. 


AGENTS  for  the 
Charles  F.  Albert  Patent  Wound  Strings. 

Repairers  to  the  Boston  Symphony  Orchestra, 


47  Winter  Street,  Boston,  Hass. 
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M.  STEINERT  &  SONS  CO. 


Distributers  of  pianos  of  known 
worth  and  undoubted  reliability. 
Forty  distributing  centres  in  New 
England. 

As  the  largest  piano  dealers  in  New  England,  with  forty  distributing 
centres,  our  house  is  in  a  position  to  render  the  musical  public  the  most 
intelligent,  most  comprehensive,  most  reliable  piano  service. 

For  over  forty  years  we  have  been  selling  pianos  of  the  better  type,  and 
the  character  and  standing  of  our  house  is  a  strong  guarantee  that  every 
instrument  we  sell  must  be  of  undoubted  worth  and  reliability. 

Among  our  specialties  are  : 

STEINWAY   PIANOS 

Hume    Pianos,   Jewett    Pianos,   Woodbury 

Pianos,    Pianola    Pianos,    ^olians, 

Orchestrelles,  Pianola  Players, 

and  Allied  Instruments. 

Naturally,  our  sales  are  very  large,  and  consequently  our  prices  are 
beyond  competition,  and  we  guarantee  them  to  be  strictly  the  same  to  one 
and  all,  and  that  the  lowest  in  each  grade.     Terms  to  suit. 

STRICTLY  ONE  PRICE. 

N.B. —  Reliable  pianos  to  rent  on  favorable  terms.  Pianos  tuned  and 
repaired  by  experts.     Pianos  moved  by  competent  draymen. 


M,  STEINERT  &  SONS  CO. 
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UJ);    STEINERT    HALL,    162    BOYLSTON    ST. 
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Parts  I.  and  11.  of  the  Christmas  Oratorio  were  performed  for  the 
first  time  in  Boston  at  the  fourth  Triennial  Festival  of  the  Handel  and 
Haydn  Society,  May  17,  1877  (Miss  Thursby,  Miss  Cary,  Messrs.  W.  J. 
and  J-  F-  Winch,  solo  singers,  Mr.  Zerrahn  conductor.  Mr.  J.  S.  Dwight 
wrote:  "It  had  had  too  few  chances  of  rehearsal,  while  it  is  a  kind  of 
music  in  which  our  singers  are  not  much  at  home.  Then  it  needed  the 
additional  accompaniments  by  Franz  to  fill  out  Bach's  intention;  these 
unfortunately  arrived  only  the  day  after  the  feast."  The  Society  per- 
formed the  two  parts  again  on  December  23,  1877  (Miss  Thursby,  Mrs. 
H.  E.  Sawyer,  Miss  Cary,  Messrs.  W.  J.  Winch  and  A.  E.  Stoddard,  solo 
singers).  "The  Pastoral  Symphony  certainly  sounded  better  than 
before  on  account  of  the  Franz  accompaniments;  but  it  was  unfortu- 
nately taken  too  fast,  nor  was  the  legato  character  sufficiently  observed 
m  the  reeds.  The  added  part  of  low  clarinets  (which  had  to  serve  for 
the  English  horns  with  which  Franz  replaces  the  old  oboi  da  caccia,  etc.) 
made  the  whole  harmony  sound  warmer  and  less  poverty-stricken." 
The  two  parts  were  performed  by  the  Society  on  April  8,  1890  (Mme. 
Nordica,  Miss  Winant,  Messrs.  Edward  Lloyd  and  M.  W.  Whitney, 
solo  singers).  The  sixth  part  was  sung  at  a  Cecilia  concert,  April  2, 
1883  (Miss  E.  M.  Abbott,  Miss  Ita  Welsh,  Dr.  S.  W.  Langmaid,  and  Mr. 
A.  F.  Arnold,  solo  singers).  Selections  from  the  first  two  parts  were 
sung  at  a  Cecilia  concert,  November  19,  1883  (Miss  Ita  Welsh  and  Dr. 
E-  C.  Bullard,  solo  singers).  Excerpts  from  the  Christmas  Oratorio  were 
performed  by  the  Choral  Art  Society  in  Trinity  Church,  December  1 6, 
1904. 

The  Shepherds'  Music  was  played  here  at  a  Thomas  concert,  Decem- 

dancing  and  choosing.  The  married  couples  dance  by  themselves,  until  toward  the  end  of  the  evening,  when 
they  all  dance  together."  It  has  also  been  described  as  a  sort  of  passepied  danced  to  a  lively  measure  of  6-8. 
A  dancing-master,  Gawlikoski,  about  1850,  in  Paris,  gave  the  name  of  this  dance  to  a  form  of  waltz,  and  the 
dance  was  in  fashion  for  a  year  or  two.  Walther,  in  his  Musicalisches  Lexicon  (1732),  classed  the  Siciliana 
as  a  canzonetta:  "The  Sicilian  Canzonetten  are  after  the  manner  of  a  gigue,  12-8  or  6-8." 


HATS     AND     FURS 

PROPER     SHAPES     IN     LADIES'     ROUND 

HATS,    WALKING,    GOLFING,    AND 

HUNTING  HATS.    RICH  FURS 

OF  EVERY  DESCRIPTION 

COLLINS  &  FAIRBANKS   COflPANY,    .    BOSTON 
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New  England 

CONSERVATORY 
OF   MUSIC 

Founded  1853 

Huntington  Avenue»  Boston,  Mass. 

GEORGE   W.  CHADWICK,  Director 


ORCHESTRAL  DEPARTMENT 

STRINGED  INSTRUMENTS 

INSTRUCTORS 

FELIX  WINTERNITZ, 

Violin 

JOSEF  ADAMOWSKI, 

"Violoncello 

EUGENE  GRUENBERG, 

Violin  and  Viola 

EMIL  MAHR, 

Violin  and  Viola 

CARL  PEIRCE, 

Violin 

MAX  O.  KUNZE, 

Contra-bass 

Students  who  are  sufficiently  advanced  have  the  advantage  of  play- 
ing in  the  Conservatory  Orchestra,  thus  gaining  invaluable  experience 
in  orchestral  routine. 

The  detailed  descriptions  of  courses  are  best  described  in  the  year- 
book, which  will  be  sent  on  request.  Pupils  may  enter  at  any  time 
during  the  school  year.     Address 

RALPH   L.  ELANDERSt  Manager. 

Visitors  are  cordially  invited. 
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ber  2,  1 87 1,  and  at  concerts  of  the  Harvard  Musical  Association,  Decem- 
ber 19,  1878,  January  6,  1881;  it  has  been  played  -here  at  concerts  of 
the  Boston  Symphony  Orchestra,  November  22,  1884,  November  26, 
1887,    December  22,    1894,   December   23,    1897,  December  23,   1898. 

Gospel  recitations  were  performed  in  the  mediaeval  church  with  a 
distribution  of  parts  at  Christmas,  Easter,  and  Ascension,  as  well  as 
in  Passion  Week,  but  they  were  not  in  the  service  of  the  Protestant 
Church  at  Christmas  or  Ascension  during  the  first  century  and  a  half 
after  the  introduction  of  this  reformed  faith.  vSpitta  did  not  find  any 
instance  of  these  recitations  in  Thuringia  till  the  end  of  the  seventeenth 
century.  "We  can  hardly  suppose  them  to  have  had  then  any  recog- 
nized connection  with  the  customs  of  the  older  church;  they  must 
rather  be  regarded  as  merely  suggested  by  the  ancient  and  favorite 
Passion  form.  This  explains  why  Bach  should  have  given  the  works 
in  question  the  title,  then  so  foreign,  of  oratorio.  There  was  no  desig- 
nation at  his  service  derived  from  church  tradition  and  custom,  so  he 
borrowed  the  name  of  the  form  which  seemed  to  have  a  comparatively 
close  affinity  to  that  which  he  had  evolved.  In  this  one  respect  the 
connection  of  the  oratorios  with  the  liturgy  for  the  three  festivals  is  far 
less  deeply  rooted  than  is  that  of  the  Passion  music  with  its  correspond- 
ing liturgy." 

But  in  the  Protestant  churches  at  Leipsic  there  were  in  Bach's  time 
survivals  of  the  old  Christmas  drama.  The  manger  was  in  the  church ; 
boys  represented  the  angels  and  proclaimed  the  Saviour's  birth;  priests 
entered  as  shepherds  and  approached  the  manger;  others  asked  the 
shepherds  what  they  had  seen  there, —  "Pastores,  dicite";  the  shep- 
herds answered  and  sang  a  lullaby  at  the  manger.  Mary  and  Joseph 
were  also  impersonated,  and  Mary  asked  Joseph  to  help  her  rock  the 
cradle.     This  was  one  of  the  customs  which  the  Council  wished  to 
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abolish  in  1702.  And  in  Bach's  day  there  was  probably  a  symbolic 
ceremony  representing  the  angels'  message:  boys  dressed  as  angels 
and  divided  into  four  choirs  were  placed  in  four  parts  of  the  church, 
and  they  sang  the  Christmas  hymn,  '  'Quem  pastores  laudavere,"  line 
for  line,  alternately.  Furthermore,  there  were  Christmas  plays  out- 
side the  church,  and  these  plays  were  performed  with  the  utmost  sim- 
plicity and  freedom. 

It  was  the  custom  in  Christmas  plays  for  the  shepherds  watching  by 
night  to  sing  a  Cantilena  de  laude  pastorum.     One  of  these  songs  began : — 

Let  us  sing  the  shepherds'  glory 
Who  have  been  renowned  in  story, 

just  as  in  England  there  were  songs  in  praise  of  certain  handicrafts. 
In  this  song  all  the  shepherds  named  in  the  Old  Testament  were  enu- 
merated. 

"To  be  perfectly  in  sympathy  with  the  instrumental  symphony 
which  opens  the  second  part,  we  shall  do  well  to  imbue  our  minds  with 
the  sentiment  on  which  the  scene  of  the  shepherds  by  night  was  based 
in  the  Christmas  plays.  A  combination  of  opposite  factors, —  which 
presented  no  difficulties  to  the  naive  minds  of  the  people, — of  the  grace 
of  the  Eastern  idyl  with  the  severity  of  the  starlit  boreal  winter's  night, 

gave  the  fundamental  feeling  of  this  symphony." 

* 
*  * 

The  Bach  and  Handel  fetishists  often  insist  that  the  two  composers 
were  scrupulous  in  their  setting  the  fitting,  the  only  appropriate  music 
to  the  text.  The  assertion  only  shows  the  ignorance  of  these  believ- 
ers in  the  plenary  inspiration  of  the  music  of  these  masters.  Handel 
was  not  only  a  gloriously  reckless  borrower,  plunderer,  thief,  but  with 
Olympian  indifference  he  would  take  love  music  from  one  of  his  operas 
and  put  it  to  religious  texts.     Rossini  has  been  censured   for  transfer- 
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ring  a  famous  passage  from  Don  Basilio's  "Calumny"  aria  in  "The 
Barber  of  Seville"  to  his  "Othello,"  in  which  it  serves  for  the  entrance 
of  the  Moor  in  the  last  act,  but  here  at  least  is  the  suggestion  to  the 
opera-goer  of  the  effects  of  slander.  Bach  in  this  Christmas  Oratorio 
did  not  hesitate  to  transfer  most  of  the  madrigal  pieces  from  secular 
occasional  music, — as  from  a  "Drama  for  Music"  composed  for  a 
queen's  birthday  in  1733,  from  a  piece  composed  for  a  birth- 
day of  an  heir  apparent,  from  a  complimentary  cantata  for  a  king,  etc. 
In  one  of  these  occasional  cantatas  Hercules  sings: '  'Wreathing  serpents, 
long  since  crushed  and  sore  defeated,  seek  not  my  spirit  to  lull  and  en- 
twine." The  accompaniment  depicts  the  twining  of  the  snakes;  but 
in  the  Christmas  Oratorio  it  goes  with  the  words : '  'Strengthen  me,  that 

I  may  endeavor  to  praise  worthily  thy  mercy." 

* 
*  * 

The  word  "oratorio"  in  the  extant  sense  comes  from  the  musical 
services  held  in  the  Church  of  the  Oratory  of  St.  Philip  Neri  (1515-95), 
in  Rome,  in  the  latter  half  of  the  sixteenth  century.  These  were  virtu- 
ually  examples  of  the  older  Mystery  play,  improved  and  adapted  to  a 
religious  service.  '  'The  Oratory  of  St.  Philip  Neri,  or  Congregation  of 
the  Fathers  of  the  Oratory,  was  a  society  of  simple  priests  without  vows, 
for  plain  preaching  and  popular  services,  constituted  at  Rome  in  1564 
and  recognized  by  the  Pope  in  1575;  so  named  from  the  small  chapel, 
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or  oraton^  built  over  one  of  the  aisles  of  the  Church  of  St.  Jerome,  in 
whkh  the'founder  and  his  followers,  'Fathers  of  the  Oratory,'  carried 
TntW  work  for  six  years  before  1564.  In  i577  the  congregation 
removed  o  the  new  church  (Onesa  Nuova)  of  the  Valicella,  m  which 
w^e  conducted  the  musical  services,  thence  called,  m  Italian,  oratorto 
TohrEvelyn  wrote  in  his  Diary,  November  8,  1644:  "This  evemng  I 
was  invited  to  heare  rare  musiq  at  the  Chiesa  Nova;  the  black  marble 
Xrrwithin  led  us  to  that  most  precious  Oratory  of  Philippus  Nerius 
their  founder  they  being  of  the  oratory  of  Secular  pnests  under 
..ow''  The  Oratory  was  introduced  into  England  m  1847 
S?Dr°Newln-thf Oratorio  at  Birmingham  the  Brompton  Oratory. 
Fariv  instances  of  the  word  "oratorio"  m  English  literature :  Cham- 

o;!?,^-^:'' '  mdL"^^' St"  "v.;  vm.  -she  had  a  present  of  a 

'"xhVworS  wastsed  in  the  seventeenth  centnry  to  mean  pulpit. 

?£:  first  o™torio,  "Storia,  Esen,pio,  Misterio,"  was  Probably  Em.ho 
de'  Cavaheri's  ' 'Rappresentazione  di  amma  e  di  corpo     (Oratory  of 

'\h™wtd''-oraS''  waTeLtic:  it  was  an  abbreviation  of  "rappre- 
senta5ione  per  il  ^or  'nel')  oratorio."  Neri  was  associated  for  a  time 
Sth  GtovanS  Animuecia  (born  about  ,500  died  1570  or  I57.  ,  who 
Trote  • 'Laudi  spirituali,"  a  species  of  hymn-like  songs  of  praise  for  the 
ron1?egation  They  w^re  published  in  two  volumes,  1563,  .570.  He 
also  wrote  madrigals.  ^ 

Jordan  Marsh  Co. 

orurMRFR    We  are  never  undersold.     We  guarantee  the 
KLIV1L1VIPLI\    ^^.^^  ^^  everything  we  sell  to  be  as  low  or  lower 

than  the  same  article  can  be  bought  in  New  England. 

For  DoU-loving  Little  Girls 

SANTA  CLAUS  has  so  many  things  here  just  for  little  girls' enjoyment  that  we 
can't  btgl  to  tell  you  about  all  of  them.  So  he  asks  us  to  invite  you  to  come  wUh  your 
mammas  and  see  everything  right  away.  evervthmg 

v„„.n  see  *e  ™os.  ^^:;^i:^-;;:F:irzi:::^^^  ^^  4 

'^l.TtT^Z    rmS  .ha.-don.s  n«a.-  a.=s,es  ha.s.  shoes  g,ov.. 
r;i,f;p„as„.,a.e.e„.„..oW.H™^^^^^ 

«„yf„rntare  for  'T^ '°°"'^„f  J;*-™,  "X,  close.£or  iLdWng-room,  .hecu.es,  of 
serving  ,. ;  chairs  and  a  table,  and  a  pre.ty  en.  ^.^^^^  housekeepers 

'C-^^::;:::^:^^^,^::..  so  u  .h..  .o  .o.  >....,  a„d 
"^'^"zr^zfzxz:^:^::^;^'  .ku  ..  o,  do.  .h... 


Santa  Claus  rules. 


638 


In  the  early  oratorios  the  text  was  of  a  moralizing  nature,  in  which 
abstract  ideas,  such  as  "Pleasure,  Time,  the  World,"  were  personified. 
The  text  was  also  taken  from  the  Gospels,  New  Testament  scenes,  epi- 
sodes from  the  Old  Testament;  or,  later.  Christian  legends  were  em- 
ployed, and  even  the  history  of  the  Church  furnished  material,  as  in 
'  'Johann  Huss,"  by  Lowe  (Berlin,  1842).  The  part  of  a  narrator  was 
the  invention  of  Giacomo  Carissimi  (born  about  1604,  died  1674),  who 
also  perfected  the  monodic  style,  the  recitative,  and  the  instrumental 
accompaniment. 

The  oratorio  was  often  a  dramatic  performance  acted  on  the  stage. 
We  know  from  the  Autobiography  of  Carl  Ditters,  otherwise  known 
as  von  Dittersdorf,  that  such  representations  were  given  as  late  as 
1767  or  1768.  In  his  description  of  his  oratorio  "Isacco"  he  praises 
the  acting  of  the  singers:  "Even  the  boy  who  played  the  Angel  was 
excellent."  The  stage  setting  was  a  grove,  and  near  this  grove  was  the 
dwelhng-house  of  Abraham.  '  'The  costumes  imitated  exceedingly 
well  ancient  designs."  Handel  in  England  was  not  allowed  to  bring  out 
his  early  oratorios  on  the  stage  as  "sacred  operas."  On  the  other  hand, 
Rossini's  opera,  "Moses  in  Egypt,"  was  not  allowed  in  England  unless 
it  were  sung  as  a  conventional  oratorio. 

In  modem  times  we  have  Saint-Saens's  "Samson  and  Delilah,"  which 
is  performed  as  opera  or  as  oratorio.  Liszt's  "Legend  of  St.  Elisabeth" 
has  been  performed  recently  in  Germany  with  scenery,  costumes,  and 
action. 

Mendelssohn's  "Elijah"  was  performed  at  the  Hyperion  Theatre, 
New  Haven,  Conn.,  May  8,  1901.  The  May  Festival  in  New  Haven  was 
"brought  to  a  thrilling  conclusion"  by  this  performance,  with  "  a  com- 
plete setting  of  costumes,  scenery,  and  properties."  To  quote  from 
the  passionate  advance-circular:  "As  the  curtain  rises  on  the  opening 
scene,  Elijah  stands  with  his  long  beard  and  historic  mantle.  .  .  .  The 
interest  is  further  heightened  when  the  priests  of  Baal  stand,  crying 
to  their  idols.  .  .  .  The  verv''  emotional  scene  between  the  widow  and 
Elijah  is  another  opportunity  for  fine  dramatic  effect.  .  .  .  All  the 
features  will  be  faithfully  portrayed  in  this  scene."  And  among  the 
"beautiful  scenes"  in  part  second  was  "the  ascension  of  Elijah  in  a 
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cloud  to  heaven."  The  oratorio  was  conducted  by  EmiHo  Agramonte 
and  staged  by  Frank  Lee  Short.  The  chief  singers  were  Mme.  Shannah 
Cumming,  Miss  Marguerite  Hall,  Messrs.  William  H.  Rieger  and  Erics- 
son F.  Bushnell.  There  was  evidently  some  doubt  beforehand  as  to  the 
propriety  of  the  performance,  for  there  was  this  reassuring  statement: 
"In  order  that  the  determination  to  present  a  reverent  and  dignified 
performance  of  this  sacred  oratorio  may  be  fully  understood,  and  to 
prevent  a  careless  criticism  by  any  one,  that  the  plan  either  in  its  in- 
ception or  development  will  be  unsuitable  to  such  a  work,  a  committee 
of  gentlemen,  distinguished  for  their  attainments  in  art  and  literature, 
have  been  freely  consulted  in  respect  to  the  musico-dramatic  rendition 
of  Mendelssohn's  'Elijah,'  and  have  given  the  undertaking  their  full 
approval." 

It  may  be  remembered  that  an  attempt  to  produce  Rossini's  "Moses" 
in  Boston  as  an  oratorio  on  a  Sunday  night  some  years  ago  provoked 
lively  discussion,  and  the  newspapers  published  violent  or  jocose  letters 
from  persons,  who,  to  quote  Charles  Reade,  have  no  other  waste-pipe 
for  their  intellect  than  such  correspondence. 

Then  there  are  the  "sacred  operas"  of  Rubinstein:  ''The  Tower  of 
Babel"  (Diisseldorf,  1872),  "Paradise  Lost"  (Weimar,  about  1855), 
"Moses"  (1887,  Prague,  1894),  "Christus"  (Berlin,  1888,  performed  as 
an  opera  at  least  fourteen  times).  Rubinstein  expressed  his  opinion 
about  "sacred  opera"  in  a  long  article  that  appeared  in  Joseph  Lewin- 
ski's  "Vor  den  Coulissen,"  and  was  reprinted  in  the  Signale  of  June, 
1882.  In  the  course  of  this  article  Rubinstein  said:  "The  oratorio  is 
an  art  form  which  I  have  always  been  disposed  to  protest  against.  The 
best  known  masterpieces  of  this  form  have  (not  during  the  study  of 
them,  but  when  hearing  them  performed)  always  left  me  cold  indeed 
often  positively  pained  me.  The  stiffness  of  the  musical  and  still  more 
of  the  poetical  form  always  seems  to  me  absolutely  incongruous  with 
the  high  dramatic  feeling  of  the  subject.  To  see  and  hear  gentlemen  in 
dress-coats,  white  cravats,  yellow  gloves,  holding  music-books  before 
them,  or  ladies  in  modern,  often  extravagant  toilets  singing  the  parts 
of  the  grand,  imposing  figures  of  the  Old  and  New  Testaments  has 
always  disturbed  me  to  such  a  degree  that  I  could  never  attain  to  pure 
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enjoyment.  Involuntarily  I  felt  and  thought  how  much  grander, 
more  impressive,  vivid,  and  true  would  be  all  I  had  experienced  in  the 
concert-room  if  represented  on  the  stage  with  costumes,  decorations, 
and  full  action."  Nearly  all  of  this  article  may  be  found  in  its  original 
form,  with  translation  into  English,  in  "Anton  Rubinstein,"  by  Alex- 
ander M'Arthur  (Edinburgh,  1889),  pp.  53-82. 

These  books  and  articles  may  be  consulted  with  profit  by  the  stu- 
dent of  oratorio :  Bitter's  "Beitrage  zur  Geschichte  des  Oratoriums" 
(1872);  Wangemann's  "Geschichte  des  Oratoriums"  (1880);  Brenet's 
"Les  Oratorios  de  Carissimi"  (Riv.  Mus.,  1897);  R.  Schwarz's  "Das 
erste  deutsche  Oratorium"  (Jahrb.  Peters,  1898);  GalU's  "Estetica 
Musicale"  (1900);  Schering's  "Zur  Geschichte  des  italienischen  Ora- 
toriums" (Jahrb.  Peters,  1903). 


Concerto  No.  2,  in  F-sharp  minor,  for  Violin  and  Orchestra. 

GUSTAV  Strube 
(Born  at  Ballenstedt,  March  3,  1867;  now  living  in  Boston.) 

This  concerto  in  manuscript  is  now  performed  for  the  first  time. 
We  are  indebted  to  Mr.  William  Lyman  Johnson*  for  the  analysis 
of  the  concerto. 

*lt  will  be  remembered  that  Mr.  Johnson,  of  this  city,  wrote  the  poem  "Longing,"  which  suggested  to  !Mr. 
Strube  his  symphonic  poem  for^wola  and  orchestra,   played  here  at  a  Symphony  Concert  last  season. 
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"Mr.  Strube  wrote  this  concerto  in  the  spring  of  1905.  It  is  in  three 
movements.  The  first  movement,  Allegro  assai,  consists  of  two  con- 
trasting thgnes :  the  first  is  a  swiftly  moving,  lyrical  melody  in  3-4 
rhythm;  the  second  is  of  broader  and  quieter  character.  After  a 
short  prelude,  in  which  the  theme  is  suggested  by  violas  and  'cellos, 
the  violin  enters  with  the  first  subject.  This  is  followed  by  an  ener- 
getic working-out  of  the  theme,  combined  with  a  development  of  a 
three-note  motive,  of  two  eighths  and  a  quarter,  given  out  by  the 
orchestra,  and  leads  to  a  sonorous  tutti  on  the  first  subject.  The 
solo  violin  enters  with  passage-work  built  upon  the  three-note  motive 
over  an  accompaniment  of  wood-wind  and  violins  in  high  positions, 
and  leads  over  to  the  second  theme  in  E  major,  which  is  of  a  flowing, 
lyrical  mood.  The  oboe  continues  this  theme,  while  the  solo  instru- 
ment ornaments  it  with  flowing  arabesques.  The  solo  violin  and  the 
orchestra  now  bring  up  reminiscences  of  the  first  theme  and  the  three- 
note  motive,  which  resolve  into  the  coda.  This  closing  section  of  the 
movement  is  based  upon  the  themes  already  heard.  They  are  given 
out  by  the  orchestra,  over  which  the  solo  instrument  plays  rapid 
passage-work,  and  leads  to  a  brilliant  close. 

"The  second  movement  is  a  Reverie,  Adagio,  E-flat  major.  After 
eight  measures  of  prelude,  formed  by  the  building  up  of  harmonies 
on  a  pedal-point,  given  out  by  'cellos  and  basses,  the  solo  violin  enters, 
piano,  with  the  principal  theme,  accompanied  by  clarinets  and  bassoons. 
The  solo  instrument  takes  up  an  episode  in  A-flat  minor,  and  modu- 
lates to  a  theme  in  C  minor,  which  introduces  a  repetition  of  the  first 
theme,  played  by  the  solo  violin  an  octave  higher,  with  an  accom- 
paniment of  flutes  and  clarinets.  A  short,  unaccompanied  cadenza 
leads  to  a  section  of  agitated  character,  with  accompaniment  of  harp, 
violins,  and  violas,  and  introduces  a  theme  of  brighter  and  broader 
character,  with  harmonies  given  out  by  trombones,  horn,  and  strings 
pizzicato.  The  first  theme  now  returns  with  new  combinations  of 
harmony  and  different  accompaniment,  consisting  of  harp  and  violins, 
and  concludes  quietly. 

"The  last  movement,  in  the  form  of  a  Passacaglia,  Andantino,  gra- 
zioso,  consists  of  variations  on  an  original  theme  in  F  sharp  minor, 
7-4  rhythm.  The  first  four  variations  are  free,  but  are  intimately 
connected  with  the  principal  theme,  as  they  have  the  character  of  a 
development.     The   fifth   variation   is   a   tutti.     The   sixth   and   the 

Can  you  conceive  of  Mozart  in  a  fury  ? 

In  "  Mozart :  The  Man  and  the  Artist,  as  Revealed  in  his  own  Words," 
edited  by  H.  E.  Krehbiel,  you  see  the  tender  and  happy,  the  violent  and 
an^ry  Mozart,  but  always  the  real  Mozart, —  virtually  an  autobiography. 
Obtainable  from  all  booksellers  at  $1.00  net. 

Circular  from  the  publisher, 

B.  W.  HUEBSCH,  New  York. 

642 


seventh  are  of  stricter  nature,  and  lead  to  a  short,  transitional  ca- 
denza, which  resolves  into  a  flowing  cantilena,  which,  although  sound- 
ing like  a  new  theme,  is  really  an  outgrowth  of  the  principal  theme. 
Against  this  the  oboe  and  the  clarinet  suggest  phrases  of  the  chief 
theme.  In  the  ninth  variation  the  theme  is  given  out  alternately  by 
the  violas  and  'cellos,  and  the  clarinet  and  bassoon.  In  the  tenth  it 
is  played  by  the  strings  pizzicato,  while  the  solo  instrument  takes 
up  ornamental  passage-work.  The  eleventh  variation  is  a  continua- 
tion of  the  tenth,  but  is  more  flowing  and  lyrical  in  mood,  and  is  ac- 
companied by  violins,  flute,  and  clarinet.  A  brilliant  cadenza,  written 
for  the  work  by  Mr.  Gericke,  leads  to  the  coda,  which  forms  the  final 
variation,  with  the  theme  given  alternately  to  the  strings  and  the 
wood-wind,  over  which  the  solo  violin  plays  spiccato  ornaments,  and 
a  rapid  rush  of  brilliant  passage- work  brings  the  concerto  to  a  close. 
"The  composition  is  scored  for  two  flutes,  piccolo,  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
bass  tuba,  kettledrums,  triangle,  harp,  and  strings. 

"The  score  is  dedicated  to  Mr.  Adaniowski." 

* 
*  * 

Mr.  Strube  was  born  at  Ballenstedt,  a  little  town  in  Anhalt,  not  far 
from  Halberstadt.  His  father  was  town  musician  in  his  native  place, 
and  he  was  Gustav's  first  teacher.  The  son  studied  afterwards  four 
years  at  the  Leipsic  Conservatory, — the  violin  under  Rrodsky,  the 
pianoforte  under  Keckendorf,  and  composition  under  Reinecke  and  Ja- 
dassohn. Mr.  Strube  then  went  to  Mannheim  and  taught  at  the  Con- 
servatory.    He  came  to  the  United,  States  in   1891,  and  since  then 
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has  been  one  of  the  first  vioHns  in  the  Boston  Symphony  Orchestra. 
His  chief  works  are  as  f ollowsf :  Suite  for  vioHn  and  pianoforte ;  over- 
ture, "The  Maid  of  Orleans,"  Op.  8,  Boston  Symphony  Orchestra,  Feb- 
ruary 1 6,  1895;**  Symphony  in  C  minor.  Op.  11,  Boston  Symphony 
Orchestra,  April  4,  1896;  Violin  Concerto,  Op.  13,  Worcester  (Mass.) 
Festival,  Mr.  Kneisel  violinist,  September  22,  1897,**  Boston,  Boston 
Symphony  Orchestra,  Mr.  Kneisel  violinist,  December  ii,  1897;*  Over- 
ture for  trumpets,  horns,  trombones,  tuba,  kettledrums,  Apollo  Club, 
Boston,  January  27,  1898;**  Rhapsody  for  orchestra.  Op.  17,  Boston 
Symphony  Orchestra,  April  20,  1901  ;**  Hymn  to  Eros,  January  25, 
1903,**  concert  in  Boston  for  the  Germanic  Museum;  Fantastic  Over- 
ture, Op.  20,  Boston  Symphony  Orchestra,  March  12,  1904;**  Prayer  of 
Iphigenia,  from  Goethe's  "Iphigenia  in  Tauris,"  for  mezzo-soprano 
and  orchestra,  Chickering  Production  Concert,  Miss  Josephine  Knight 
mezzo-soprano,  March  23,  1904;**  String  Quartet  in  D  major,  Hoff- 
mann Quartet  Concert,  March  i,  1905;**  symphonic  poem,  "Longing," 
for  viola  (Mr.  E.  Ferir)  and  orchestra,  Boston  Symphony  Orchestra, 
April  22,  1905.** 


ENTR'ACTE. 

A  NOTE  ON   OBOES. 
(With  reference  to  the  obsolete  ob»es  used  by  Bach  in  the  "  Shepherds'  Music") 
The  oboes  of  various  kinds  belong  to  an  old  and  honorable  family. 
The  instrument  that  we  now  call  oboe  was  mentioned  by  Sebastian 
Virdung  in  his  '  'Musica  getuscht  und  ausgezogen"  (151 1).     It  is  there 
designated  as  the  '  'Schalmei"  (French  chalumeau,  see  the  Latin  cala- 
mus).    It  was  the  predecessor  of  the  modem  oboe,  and  in  Virdung's 
book  is  classed  with  an  instrument  of  the  same  construction  but  of  a 

tAn  asterisk  denotes  a  first  performance  in  Boston.     A  double  asterisk  denotes  a  first  performance. 
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AN  PIANO 
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larger  size,  the  bombarde  (bommert,  or  bomhart).  When  this  prede- 
cessor made  its  first  appearance  in  Europe  is  unknown.  V.  C.  Mahillon, 
of  Brussels,  points  out  that  the  zamr-el-kebyr,  a  reed  instrument  used 
in  Mohammedan  countries,  is,  except  for  a  few  unimportant  details, 
precisely  the  same  instrument  as  that  mentioned  by  Virdung,  and  he 
suggests  that  the  schalmei,  or  schalmey,  was  introduced  into  Europe  by 
returning  crusaders. 

The  schalmei  was  soon  bettered,  and  a  whole  family  was  invented, 
from  soprano  to  bass.  Michael  Praetorius  mentions  their  names  in  his 
"Syntagma  musicum"  (1614-20), — the  little  schalmei,  the  soprano 
schalmei,  the  alto  pommer,  the  tenor  or  basset  pommer,  the  bass  pom- 
mer,  the  great  pommer  or  double  quint.  The  little  schalmei  was  seldom 
used;  its  lowest  note  was  A  on  the  second  space  of  the  G  clef.  The 
soprano  schalmei  is  the  primitive  type  of  the  modem  oboe ;  its  lowest 
note  was  D,  first  space  below  the  G  clef.  The  alto  pommer's  lowest  note 
was  G,  the  third  space  below  the  G  clef.  The  tenor  pommer's  lowest  note 
was  G  on  the  first  line  of  the  bass  clef.  The  bass  pommer's  lowest  note 
was  C  on  the  second  line  below  the  bass  clef,  and  the  great  pommer's 
lowest  note  was  F  on  the  fourth  line  below  the  bass  clef. 

Then  there  were  the  basanelli,  invented  by  G.  Bassano,  of  Venice,— 
pommers  with  a  key  and  six  lateral  holes,  bass,  tenor,  and  soprano 
pommers. 

In  the  eighteenth  century  the  schalmeis  were  much  used  in  France, 
and  were  called  haulx-bois  or  hault-bois,  to  distinguish  them  from  two 
larger  instruments  of  the  same  family  known  as  gros-bois.  '  'Haulx- 
bois"  (Rabelais  long  before  spoke  of  "haulxbois")  and  "hault-bois" 
(Cotgrave,  in  his  French  and  EngHsh  Dictionary  [Howell's  edition, 
London,  '1673],  defines  "haultbois"  as  "an  Hobois,  or  Hoboy")  be- 
came "hautbois." 
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The  little  schalmei  and  the  tenor  pommer  disappeared  in  the  seven- 
teenth century,  and  the  soprano  schalmei  and  the  alto  pommer  were 
much  improved.  The  former  was  employed  for  the  first  time  in  the 
orchestra  of  the  Opera,  Paris,  in  Robert  Cambert's  '  'Pomone"  (1671). 
Its  first  two  keys  were  supplied  toward  the  end  of  the  seventeenth 
century.  The  alto  pommer  became  known  as  the  hautbois  de 
chasse,  the  haute-contre  de  hautbois,  in  Italian  the  oboe  da  caccia.  It  is 
said  that  an  oboist  of  Bergamo,  one  Ferlendis,  who  moved  to  Strasbourg 
about  1760,  conceived  the  idea  of  bending  the  instrument  in  a  half- 
circle  to  facilitate  performance.  '  'It  then  resembled,"  says  Mahillon, 
'  'a  kind  of  hunting-horn  used  in  England  at  that  period,  and  probably 
from  this  analogy  of  form  the  hautbois  de  chasse,  or  oboe  da  caccia,  was 
named  cor  anglais,  corno  inglese,  English  horn."  Some  composers, 
as  Humperdinck,  still  call  the  instrument,  in  their  scores,  alto  oboe. 

Thus  Bach's  oboe  da  caccia  was  the  direct  forerunner  of  the  English 
horn.  The  fingering  of  this  melancholy  instrument  is  identical  with 
that  of  the  oboe,  but,  as  its  tube  is  longer  by  one-half,  its  pitch  is  a  per- 
fect fifth  lower  than  that  of  the  oboe.  The  perfected  instrument  was 
used  by  Gluck  in  his  opera  '  'Alceste"  (in  Italian),  performed  at  Vienna 
in  1767.  Two  were  then  used.  It  was  not  till  1808  that  the  English 
horn  was  heard  in  the  Opera,  Paris.  Gustav  Vogt  (i  781-1870)  played 
it  in  Catel's  '  'Alexandre  chez  Apelle." 

The  hautbois  d' amour,  oboe  d'  amove,  was  invented  about  1720.  It 
was  an  oboe  a  minor  third  lower  in  pitch  than  the  ordinary  oboe.  '  'The 
tone  was  softer  and  somewhat  more  veiled  than  that  of  the  usual  in- 
strument, being  intermediate  in  quality,  as  well  as  in  pitch,  between 
the  oboe  and  the  English  horn."  This  instrument  fell  out  of  use  after 
Bach's  death,  but  it  has  been  reconstructed  by  the  house  of  C.  Mahillon, 
of  Brussels. 

Prout  believes  that,  as  in  Handel's  opera  "Flavio"  (1723)  there  is 
a  song  in  B-flat  minor  with  an  obbligato  part  for  the  oboe  written  in 
A  minor,  there  nmst  have  been  then  an  oboe  a  semitone  higher  in  pitch 
than  that  in  ordinary  use. 

The  instnmients  known  as  gros  bois,  in  the  course  of  time  (by  the 
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OVER  FORTY   different   makes  of    Piano-players  are 
now  on  the  market.     Only  one  has  received  the  en- 
dorsement of  the  world^s  greatest  musicians. 

Only  one  is  as  well  known  in  London^  Paris,  Berlin,  and 
St.  Petersburg  as  it  is  in  New  York  or  San  Francisco. 

Only  one  has  the  Metrostyle,  which  insures  artistic  ex- 
pression tn  addition  to  correct  technique. 

Z>6/^/  Om  is  the  Pianola 


The  Pianola  has  a  greater  sale  and  popularity  than  all  of  the  other 
forty  Piano-players  put  together.  No  other  is  entitled  to  the  use  of  the  name 
"  Pianola,"  a  caution  made  necessary  by  the  fact  that  the  great  suprem- 
acy of  the  Pianola  has  led  some  to  suppose  that  the  word  applies  to  any 
instrument  playing  the  piano  by  means  of  perforated  music-rolls.  There 
is  but  one  Pianola,  made  only  by  The  Aeolian  Company. 

The  Pianola  plays  with  greater  delicacy  than  any  other  Piano-player, 
and  at  the  same  time  it  has  greater  power  in  fortissimo  passages. 

The  Pianola  is  the  simplest  of  all  Piano-players  to  operate.  Only  three 
levers  are  used  to  control  the  expression.  These  are  so  plain  and  simple 
to  operate  that  even  a  child  can  in  five  minutes  learn  how  to  use  them. 

The  Pianola  is  the  greatest  of  all  Piano-players  in  its  repertory.  On 
December  i  there  were  15,528  compositions  available  to  Pianola  owners. 
No  other  Piano-player  offers  nearly  so  vast  a  range  of  choice. 

The  Pianola  is  to-day  not  only  universally  recognized 
as  *^the  Standard  Piano-player  of  the  World/^  but  it  is  un- 
approached  in  the  many  details  of  its  musical  and  mechanical 
perfection » 
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sixteenth  centur}^,  were  transformed  into  shorter  instruments  known 
to-day  as  fagott  and  contrafagott,  or  bassoon  and  double-bassoon. 
Since  the  column  of  air,  as  that  of  the  pomnier,  was  formed  in  two 
conical  tubes  communicating  to  the  lower  part  of  the  instrument  and 
pierced  in  a  single  piece  of  wood,  the  instrument  was  named,  probably 
in  satire,  fagot  (Italian  fagotto,  German  FagoU).  The  double-bassoon 
was  known  in  Italian  as  the  fagottone.  And  in  the  sixteenth  century 
there  was  a  large  family  of  bassoons. 

There  is  also  an  instrument  known  as  the  hautbois  des  Abruzzes. 

* 
*  * 

The  word  '  'hautboy,"  or  a  variant  of  it,  appeared  first  in  English 
literature  in  1575  in  Laneham's  Letters :  "This  pageaunt  waz  clozd  up 
with  a  delectable  harmony  of  Hautboiz,  Shalmz,  Cornets,  and  such 
oother  looud  muzik."  Falstaflf,  in  his  description  of  Justice  Shallow, 
says:  '  'The  case  of  a  treble  hoeboy  was  a  mansion  for  him,  a  court."* 
Variations  in  Enghsh  spelling  are  as  follows:  hoboy,  hautboi,  halboie, 
hawboy,  howbowe,  hoeboy;  ho-,  how-,  haut-,  haugh-,  haught-,  hoa-, 
hout-boy;  hault-,  heaut-,  -boie,  -bois,  -boy,  -boye;  hoy  buck,  hobo. 
The  word  was  applied  humorously  early  in  the  seventeenth  century  to 
a  clyster-pipe,  and  one  who  played  the  hautboy  was  also  called  a 
hautboy,  as  in  Massenger's  play,  "The  Guardian"  (1633),  "Wire- 
string  and  catgut  men,  and  strong-breathed  heautbois";  Mme. 
d'Arblay's  Diary  (1773):  "A  very  fine  concert  ...  for  Mr.  Fischar's 
{sic),  the  celebrated  Hautbois,  benefit." 

The  word  "oboe"  first  appeared  in  English  literature  in  "Explic. 
For.  Wds.  in  Mus.  Bks."  (1724):  "Oboe,  or  oboy,  is  a  Hautboy,  or 
Hoboy." 

*     * 

The  article  "Oboe"  in  Grove's  Dictionary  is  singularly  inadequate 
as  far  as  the  repertory  of  the  instrument  is  concerned.     Handel,  Mo- 
zart, Beethoven,  Schumann,  are  mentioned,  but  there  is  no  allusion 
to  Sammartini,  or  San  Martini,  brother  of  the  symphonist  and  one  of  • 
the  greatest  virtuosos  of  his  period,  a  great  favorite  in  London,  who 

*  For  Shakespeare's  references  to  the  oboe  see  Mr.  Louis  C.  Elson's  valuable  and  entertaining  "Shake- 
speare in  Music." 
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wrote  six  concertos  and  a  dozen  sonatas  for  oboe  which  were  pub- 
lished. There  is  no  mention  of  Vogt,  who  was  at  the  battle  of  Aus- 
terlitz.  He  left  behind  him  concertos,  airs,  arrangements.  Brod  was 
a  famous  player;  he  composed  fantasias,  airs,  a  bolero,  a  nocturne, 
an  instruction  book;  he  did  much  to  perfect  the  instrument,  but  his 
name  does  not  occur  in  the  article.  Then  there  was  the  Besozzi  family : 
Alessandro  wrote  solo  pieces  that  were  published  in  London  and  Paris. 
Nor  is  there  anything  about  Le  Brun. 

* 
*  * 

A  history  of  the  oboe,  with  a  biographical  dictionary  of  oboists  and 
a  chapter  concerning  the  history  of  the  oboe  in  the  concert  hall,  would 
be  good  reading.  There  would  be  the  story  of  the  Hottetere  family; 
a  facsimile  of  the  trio  played  by  oboists  in  blue  cloaks  with  golden 
borders,  when  they  assisted  at  the  ceremonial  greetings  of  the  citizens 
of  Frankfort;  pictures  of  different  instruments  now  preserved  at  Paris 
and  Brussels,  oboes  of  ebony,  ivory,  boxwood,  horn,  and  strange  and 
fragrant  woods;  the  mighty  deeds  of  Ferlendis  (the  favorite  of  Brigida 
Giorgi  Banti,  the  famous  Venetian  singer),  of  Gaillard  and  Fischer 
(he  married  the  daughter  of  Gainsborough,  the  painter,  and  his  tone 
had  "such  an  impudence  as  no  other  instrument  could  contend  with"), 
of  Ramm  and  the  Harringtons  and  the  Parkes. 

The  oboe  was  for  years  heard  gladly  as  a  solo  instrument  in  concert 
halls.  In  the  early  days  of  the  concerto  the  Viennese  applauded 
Ferlendis,  Ramm,  Le  Brun,  Czerwenka,  Triebensee,  who  wrote  many 
concertos;  from  1800  to  1830,  Simon,  Fladt,  Wendt,  Westenholz, 
Thurner  (who  thought  that  he  was  poisoned  by  coffee  given  him  by  a 
woman  in  Vienna,  and  when  he  recovered  he  brought  suit  against 
her, — a  man  subject  to  periodical  fits  of  madness),  Dietz,  Sellner, 
Ullman,  Petschacher,  Krahmer,  the  husband  of  Caroline  Schleicher, 
a  clarinetist. 

Oboe  solos  were  applauded  in  the  concerts  of  the  Paris  Conservatory 
from  the  sixth  concert  in  1828,  when  Brod  played  one  of  his  own  con- 
certos, even  unto  our  own  time,  when  Gillet  played  concertos  by  Han- 
del, as  in  1880. 
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About  the  beginning  of  this  century  oboe  solos  were  heard  in  Boston 
and  in  Salem.  Graupner  played  concertos  by  Le  Brun  and  Fischer: 
one  programme  mentioned  the  "oboe,"  another  the  "hautboy." 
When  Mr.  and  Mrs.  Charles  Love,  of  London,  gave  the  "Beggar's 
Opera"  in  New  York,  in  1754,  for  their  benefit,  Mr.  Love*  played 
"The  Quaker  Sermon"  on  the  violin  and  a  solo  on  the  "hautboy," 
and  in  1755  Philadelphia  had  a  band  of  music,  "with  hautboys  and 
fifes  in  ranks,  .  .  .  drums  between  the  third  and  fourth  ranks." 

This  Gottlieb  Graupner,  oboist,  composer,  music  publisher,  was 
born  about  1740.  He  was  oboist  in  a  Hanoverian  regiment  until 
1788,  when  he  went  to  London.  He  played  in  the  Salomon  concerts, 
1791-92,  for  which  Haydn  wrote  symphonies.  Then  he  went  to  Prince 
Edward  Island.  Charleston,  S.  C,  and  in  1797,  according  to  Mr.  Son- 
neck,  he  became  oboist  of  the  Federal  Street  (Boston)  Theatre  orchestra 
(Mr.  J.  S.  Dwight  wrote  that  he  came  to  Boston  in  1798).  Graupner 
founded  a  Philharmonic  Society,  which  existed  until  1824,  and  he  was 
also  a  founder  of  the  Handel  and  Haydn  Society  (18 15).  He  opened 
a  music  store  about  1800.     The  date  of  his  death  is  unknown. 

Mr.  H.  E.  Krehbiel,  in  the  preface  to  "The  Philharmonic  Society 
of  New  York"  (New  York,  1892),  shows  that  there  was  no  oboe  in  the 
orchestra  of  local  musicians  that  served  Garcia's  operatic  season  at 
the  Park  Theatre  in  1825.     The  manager  Montressor,  in  1832,  brought 

*  We  regret  to  say  that  Mr.  Love,  a  tall,  thin  man,  about  sixty  years  of  age,  left  in  1757  a  Pennsylvania 
town  in  bad  odor.  A  reward  was  ordered  for  his  capture,  and  in  the  advertisement  was  this  sentence:  "He 
stole,  when  he  went  away,  a  very  good  bassoon,  .  .  .  which  he  carried  with  him,  as  also  a  Dutch  or  German 
Fiddle,  with  an  old  Hautboy  and  German  flute  which  are  his  own."  See  Mr.  O.  G.  Sonneck's  "  Francis  Hop- 
kinson  and  James  Lyon"  (Washington,  D.C.,  1905)  ior  much  curious  information  about  the  musical  life  in 
Philadelphia  in  the  eighteenth  century. 
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with  him  two  Italian  oboists.  Mr.  Krehbiel  says:  "Professor  Ritter's 
statement,  that  on  this  occasion  'for  the  first  time  two  oboes,  Paggi 
and  Conti,  made  their  appearance  in^an  American  orchestra,'  is  mere 
assumption,  however,  for  it  is  more  than  Hkely  that  the  Philharmonic 
Society  (amateur)  which  Graupner  established  in  Boston  in  1810,  and 
which  played  S)anphonies  by  Haydn,  also  made  use  of  oboes."  But 
when  Mme.  Caradori  Allan  gave  a  season  of  Italian  opera  at  the  Park 
Theatre,  New  York,  in  1838,  there  was  no  oboe  in  the  orchestra.  Mr. 
de  Ribas,  born  at  Madrid  in  18 14  and  now  living  in  this  city,  made  his 
appearance  as  an  oboe  virtuoso  in  London  in  1837,  at  Wallack's  The- 
atre, New  York,  in  1839,  and  soon  afterward  he  came  to  Boston,  which  he 
has  since  made  his  dwelling-place.  He  has  appeared  in  concerts  with 
Malibran,  Thalberg,  Bottesini,  Ole  Bull,  Vieuxtemps,  and  it  is  said  that 
he  was  the  first  to  play  in  this  country  the  English  horn  as  a  solo 
instrument. 

The  oboe  has  been  heard  here  as  a  solo  instrument  at  a  Symphony 
Concert  February  18,  1888,  when  Mr.  Sautet  played  a  concerto  by 
Handel. 


* 
*  * 


There  is  a  tradition  in  Germany  that  oboists  often  die  mad.  We 
have  been  unable  to  trace  the  origin  of  this  tradition,  but  the  books 
are  full  of  instances  of  oboists  living  to  an  advanced  age  in  full  possession 
of  their  faculties.  It  is  true  that  Alessandro  Besozzi  was  never  married, 
and  lived  for  forty  years  with  his  brother,  the  bassoon-player,  and  their 
tastes  were  so  similar  that  they  dressed  exactly  alike ;  but  these  are  not 
symptoms  of  madness. 

In  French  slang,  "to  play  the  oboe"  is  to  be  hanged.  The  expres- 
sion is  an  old  one,  for  in  1862  Sorel  said:  "Justice  plays  the  haut  bots 
because  she  builds  gallows  from  which  the  guilty  are  suspended." 
^mile  Gouget,  commenting  on  this  poor  joke,  perpetrated  a  poorer 
one:  "It  is  thus  seen  that  the  oboe  of  our  facetious  ancestors  was  at 
the  same  time  a  wind  and  a  string  instrument."  "To  play  the  oboe" 
is  also  an  expression  in  French  for  cutting  down  trees  to  raise  money. 
Aristide  Bruant,  in  his  "L' Argot  au  XX^  Siecle"  (Paris,  1901),  gives: 
"Hautbois — Rossignol." 
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Symphony  No.  6,  in  F  major,  "Pastoral,"  Op.  68. 

LuDwiG  VAN  Beethoven 

(Born  at  Bonn,  December  16,  1770;  died  at  Vienna,  March  26,  1827.) 

This  symphony — "Sinfonia  pastorale" — was  composed  in  the  country 
round  about  Heiligenstadt  in  the  summer  of  1808.  It  was  first  per- 
formed at  the  Theater  an  der  Wien,  Vienna,  December  22,  1808.  The 
symphony  was  described  on  the  programme  as  "A  symphony  entitled 
'Recollections  of  Life  in  the  Country,'  in  F  major.  No.  5"  (sic).  All 
the  pieces  performed  were  by  Beethoven:  an  Aria,  "Ah,  perfido,"  sung 
by  Josephine  Kilitzky ;  Hymn  with  Latin  text  written  in  church  style, 
with  chorus  and  solos;  Piano  Concerto,  played  by  Beethoven;  Grand 
Symphony  in  C  minor.  No.  6  (sic) ;  Sanctus,  with  Latin  text  written 
in  church  style,  with  chorus  and  solos;  Fantasie  for  piano  solo;  Fan- 
tasie  for  piano,   "into  which  the  full  orchestra  enters  little  by  little, 
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and  at  the  end  the  chorus  joins  in  the  Finale."     The  concert  began  at 
half -past  six.     We  know  nothing  about  the  pecuniary  result. 

*  * 
There  was  trouble  about  the  choice  of  a  soprano.     Anna  Pauline 

Milder,  born  at  Constantinople  in  1785,  the  singer  for  whom  Beethoven 

wrote  the  part  of  Fidelio,  was  chosen.     Beethoven  happened  to  meet 

Hauptmann,  a  jeweller,  who  was  courting  her,  and  in  a  strife  of  words 

called  him  "stupid  ass!"     Hauptmann,  who  was  apparently  a  sensitive 

person,  forbade  Pauline  to  sing,  and  she  obeyed  him.     (She  married 

Hauptmann  in   18 10,  blazed  as  a  star  at  Berlin  from   18 15  to  1829, 

sang  in  Russia  and  Sweden,  and  died  at  Berlin  in  1838.) 

Antonia  Campi,  born  Miklasiewicz  (1773),  was  then  asked,  but  her 
husband  was  angry  because  Miss  Milder  had  been  invited  first,  and  he 
gave  a  rude  refusal.  Campi,  who  died  in  1822  at  Munich,  was  not  only 
a  remarkable  singer:  she  bore  seventeen  children,  among  them  four 
pairs  of  twins  and  one  trio  of  triplets,  yet  was  the  beauty  of  her  voice  in 
no  wise  affected. 

Finally  Josephine  Kilitzky  (born  in  1790)  was  persuaded  to  sing 
"Ah,  perfido."  She  was  badly  frightened  when  Beethoven  led  her  out, 
and  could  not  sing  a  note.  Rockel  says  a  cordial  was  given  to  her  be- 
hind the  scenes;  that  it  was  too  strong,  and  the  aria  suffered  in  con- 
sequence. Reichardt  describes  her  as  a  beautiful  Bohemian  with  a 
beautiful  voice.  "That  the  beautiful  child  trembled  more  than  sang 
was  to  be  laid  to  the  terrible  cold ;  for  we  shivered  in  the  boxes,  although 
wrapped  in  furs  and  cloaks."  She  was  later  celebrated  for  her  "dra- 
matic colorature."  Her  voice  was  at  first  of  only  two  octaves,  said  von 
Ledebur,  but  all  her  tones  were  pure  and  beautiful,  and  later  she  gained 
upper  tones.  She  sang  from  18 13  to  1831  at  Berlin,  and  pleased  in 
many  parts,  from  Fidelio  to  Arsaces,  from  Donna  Elvira  to  Fatime  in 
"Abu  Hassan."     She  died,  very  old,  in  Berlin. 

"Ah,  perfido"  had  been  composed  in  1796  for  Josephine  Duschek. 
The  "Fantasie,"  for  piano,  orchestra,  and  chorus,  was  Op.  80. 

J.  F.  Reichardt  wrote  a  review  of  the  new  works.     He  named,  and 
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publication  devoted  to  art  that  is  known  to  us." 
A  request  will  bring  full  information  by  mail.     No  canvassers. 

BATES  m.  GUILD  CO.,  PtiblisKers 

42  A  CKatincy  Street,  Boston,  Mass. 

658 


Better  than  Coffee 

Richer  than  Coffee 

Seven=eighths  Coffee 


Send    for    Price    T^lat, 


®.  s.  i»ieiioe:  oo. 


IM:f»ORTERS    A:\r>    oicocers. 


Cor.  Tremont  and  Beacon  Sts.,  \  wyr\crf\KS 
Copley  Square }  DU3  I  %jn. 


C^^ner^^'lBROOKLINE. 


Corner  .  . ) 


669 


incorrectly,  the  sub -titles  of  the  Pastoral  Symphony,  and  added :  "Each 
number  was  a  very  long,  complete ,  developed  movement  full  of  lively 
painting  and  brilliant  thoughts  and  figures;  and  this,  a  pastoral  sym- 
phony, lasted  much  longer  than  a  whole  court  concert  lasts  in  Berlin." 
Of  the  one  in  C  minor  he  simply  said:  "A  great,  highly-developed,  too 
long  symphony.  A  gentleman  next  us  assured  us  he  had  noticed  at 
the  rehearsal  that  the  'cello  part  alone — and  the  'cellists  were  kept 
very  busy — covered  thirty -four  pages.  It  is  true  that  the  copyists 
here  understand  how  to  spread  out  their  copy,  as  the  law  scriveners 
do  at  home."  No  record  of  the  reception  by  the  audience  of  the  new 
works  has  come  down  to  us.  Nor  do  we  know  which  concerto  Beet- 
hoven played.  Reichardt  censured  the  performance  of  the  Hymn 
— a  gloria — and  the  Sanctus,  and  said  that  the  piano  concerto  was 
enormously  difficult,  but  Beethoven  played  it  in  an  astounding  manner 
and  with  incredible  speed.  "He  literally  sang  the  Adagio,  a  master- 
piece of  beautiful,  developed  song,  with  a  deep  and  melancholy  feeling 
that  streamed  through  me  also."  Count  Wilhourski  told  Ferdinand 
Hiller  that  he  sat  alone  in  an  orchestra  stall  at  the  performance,  and 
that  Beethoven,  called  out,  bowed  to  him  personally,  in  a  half-friendly, 
half-ironical  manner, 

*  * 
The  Pastoral  was  described  on  the  programme  of  1 808  as  follows : — 
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Pastoral  Symphony  [No.  5  (sic)],  more  expression  of  feeling  than  painting. 
First  Piece.     Pleasant  feelings  which  awake  in  man  on  arriving  in  the  country. 
Second  Piece.     Scene  by  the  brook. 

Third  Piece.     Jovial  assemblage  of  the  country-folk,  in  which  appear   suddenly 
Fourth  Piece.     Thunder  and  storm,  in  which  enter 

Fijth  Piece.  Beneficial  feelings,  connected  with  thanks  to  the  Godhead  after  the 
storm. 

The  headings  finally  chosen  are  on  the  title-page  of  this  programme- 
book.  The  descriptive  headings  were  probably  an  afterthought.  In 
the  sketch-book,  which  contains  sketches  for  the  first  movement,  is  a 
note:  "Characteristic  Symphony.  The  recollections  of  life  in  the 
country."     There  is  also  a  note:    "The  hearer  is  left  to  find  out  the 

situations  for  himself." 

* 
*  * 
Ries  tells  us  that  Beethoven  often  laughed  at  the  idea  of  "musical 

painting,"  even  in  the  two  oratorios  of  Haydn,  whose  musical  talent  he 
fully  appreciated;  but  that  Beethoven  often  thought  of  a  set  and  ap- 
pointed argument  when  he  composed.  Beethoven  especially  disclaims 
any  attempt  at  "painting"  in  this  symphony:  yet  one  enthusiastic 
analyst  finds  in  the  music  the  adventures  of  some  honest  citizen  of  a 
little  town — we  believe  he  locates  it  in  Bavaria — who  takes  his  wife  and 
children  with  him  for  a  holiday;  another  hears  m  a  pantheistic  trance 
"all  the  voices  of  nature."  William  Gardiner  in  1832  made  this  singular 
remark, — singular  for  the  period:  "Beethoven,  in  his  'Pastoral  Sym- 
phony,' has  given  us  the  warm  hum  of  the  insects  by  the  side  of  the 
babbling  brook ;  and,  as  our  musical  enterprise  enlarges,  noises  will  be 
introduced  with  effect  into  the  modern  orchestra  that  will  give  a  new 
feature  to  our  grand  performances." 
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Ambros  wrote  in  "The  Boundaries  of  Music  and  Poetry" :  "After  e[ll, 
the  very  superscriptions  'Sinfonia  eroica,'  'Sinfonia  pastorale,'  point  to 
a  profound  individuahty  of  the  art  work,  which  is  by  no  means  deducible 
from  the  mere  play  of  the  tones  with  forms.  It  has  as  yet  not  occurred 
to  anybody  to  find  the  '  Heroic '  Symphony  not  heroic  and  the  '  Pastoral ' 
Symphony  not  pastoral,  but  it  surely  would  have  called  forth  contra- 
diction on  all  sides  if  the  title-pages  of  both  works  had  been  accidentally 
interchanged.  He  that  denies  any  other  content  of  music  than  mere 
tone-forms  set  in  motion  has  no  right  whatever  to  join  in  this  contra- 
diction. There  is  no  heroic  arabesque,  no  heroic  kaleidoscopic  picture, 
no  heroic  triangle  or  quadrangle."  Hanslick  has  questioned  the  pro- 
priety of  the  title  "Heroic,"  and  Rubinstein  argued  at  length  against 
that  title.  Rubinstein  expressed  himself  in  favor  of  the  programme  "to 
be  divined,"  and  against  the  programme  determined  in  advance.  "I 
believe  that  a  composer  puts  into  his  work  a  certain  disposition  of  his 
soul,  a  programme,  but  with  the  firm  belief  that  the  performer  and  the 
hearer  will  know  how  to  understand  it.  He  often  gives  to  his  work  a 
general  title  as  an  indication;  and  that  is  all  that  is  necessary,  for  no 
one  can  pretend  to  express  by  speech  all  the  details  of  a  thought.  I 
do  not  understand  programme-music  as  a  deliberate  imitation,  with  the 
aid  of  sounds,  of  certain  things  or  certain  events.  Such  imitation  is 
admissible  only  in  the  naive  and  the  comic.  The  '  Pastorale '  in  Western 
music  is  a  characteristic  expression  of  simple  country  life,  jolly,  awkward, 
rather  rude ;  and  this  is  expressed  by  a  fifth  held  on  the  tonic  of  the  bass. 
The  imitation  in  music  of  natural  phenomena,  as  storm,  thunder,  light- 
ning, etc.,  is  precisely  one  of  the  naivetes  of  which  I  have  spoken,  and 
yet  is  admitted  into  art,  as  the  imitation  of  a  cuckoo,  the  twittering  of 
birds,  etc.  Beethoven's  symphony,  with  the  exception  of  these  imita- 
tions, portrays  only  the  mood  of  the  villager  and  nature;    and  this  is 

why  it  is  programme-music  in  the  most  logical  acceptation  of  the  term." 

* 
*  * 
Programme -music  has  in  a  certain  sense  existed  from  the  early  days  of 

music.  In  the  eighteenth  century  there  were  many  strange  achieve- 
ments, as  Dittersdorf's  Symphonies,  illustrative  of  certain  stories  told 
by  Ovid, — "Actseon,"   "Phaeton,"  etc., — with  elaborate  analyses  by 
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J.  T.  Hermes.  (Some  of  these  symphonies  were  played  a  few  years 
ago  in  Germany,  and  Hermes's  pamphlet  has  been  reprinted.)  There 
were  both  serious  and  humorous  attempts.  Thus  Johann  Kuhnau, 
who  wrote  "Bible"  sonatas,  tells  of  a  sonata  he  once  heard  which 
was  entitled  'Xa  Medica."  "After  an  illustration  of  the  whines  of 
the  patient  and  of  his  relations,  the  running  after  the  doctor,  the  pour- 
ing out  of  sorrow,  there  finally  came  a  jig,  with  the  motto:  'The 
patient  is  progressing  favorably,  but  has  not  quite  recovered  his 
health.'" 

Still  funnier  is  the  serious  symphonic  poem  by  Villa,  "The  Vision  of 
Brother  Martin"  (Madrid,  March,  1900),  "a  Psychological  Study  of 
Luther,  his  Doubts  and  his  Plans  for  Reform." 

Or  what  is  to  be  said  of  Major  A.  D.  Hermann  Hutter  of  Nuremberg, 
with  his  "Bismarck"  Symphony  (1901)  in  four  movements:  "Ex  ungue 
leonem;  Patriae  inserviendo  consumor;  Oderint  dum  metuani;  Per  aspera 
ad  astra"? 

And  has  not  Hans  Huber  written  a  "Bocklin"  Symphony,  in  which 
certain  pictures  of  the  imaginative  Swiss  painter  are  translated  into 
music  ? 

Yet  we  once  smiled  at  Steibelt's  ' '  Britannia,  an  Allegorical  Overture, 
describing  the  Victory  over  the  Dutch  Fleet  by  Admiral  Duncan," 
with  its  programme  from  ' '  Adagio :  the  stillness  of  the  night,  the  waves 
of  the  sea,  advice  from  Captain  Trollope"  to  "Acclamation  of  the  popu- 
lace, 'God  save  the  King.'" 

On  the  other  hand,  there  is  a  subtle  meaning  in  the  speech  of  Cabaner, 
as  quoted  by  Mr.  George  Moore :  "  To  portray  silence  in  music,  I  should 

need  three  brass  bands." 

* 

*  * 

The  following  sayings  of  Beethoven,  taken  from  "Beethoven:  The 
Man  and  the  Artist,  as  Revealed  in  his  own  Words,"  compiled  and 
annotated  by  Friedrich  Kerst  and  edited  by  Mr.  H.  E.  Krehbiel  (New  * 
York,  1905),  may  well  be  quoted  here: — 

"I  always  have  a  picture  in  my  mind  when  composing,  and  follow 
its  lines."     This  was  said  in  18 15  to  Neate  and  with  reference  to  the 
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"Pastoral."  Ries  says  that  Beethoven  frequently  thought  of  an 
object  while  he  was  composing,  "though  he  often  laughed  at  musical 
delineation,  and  scolded  about  petty  things  of  the  sort." 

"The  description  of  a  picture  belongs  to  the  field  of  painting;  in  this 
the  poet  can  count  himself  more  fortunate  than  my  muse,  for  his  terri- 
tory is  not  so  restricted  as  mine  in  this  respect,  though  mine,  on  the 
other  hand,  extends  into  other  regions,  and  my  dominion  is  not  easily 
reached." 

"Carried  too  far,  all  delineation  in  instrumental  music  loses  in  effi- 
ciency."    This  remark  is  found  in  a  sketch  for  the  "Pastoral." 

"How  happy  I  am  to  be  able  to  wander  among  bushes  and  herbs, 
under  trees  and  over  rocks ;  no  man  can  love  the  country  as  I  love  it. 
Woods,  trees,  and  rocks  send  back  the  echo  that  man  desires." 

"O  God!  send  your  glance  into  beautiful  nature  and  comfort  your 
moody  thoughts  touching  that  which  must  be."  To  the  "Immortal 
Beloved." 

"My  miserable  hearing  does  not  trouble  me  here  [Baden].  In  the 
country  it  seems  as  if  every  tree  said  to  me:  'Holy!  holy!'  Who  can 
give  complete  expression  to  the  ecstasy  of  the  woods?  Oh,  the  sweet 
stillness  of  the  woods ! "   (July,  1814). 

"When  you  reach  the  old  ruins,  think  that  Beethoven  often  paused 

there;  if  you  wander  through  the  mysterious  fir  forests,  think  that 

Beethoven  often  poetized,  or,  as  is  said,  composed  there."     (In  the 

fall  of  1817  to  Mme.  Streicher,  who  was  taking  a  cure  at  Baden.) 

*  i 

*  * 
It  has  been  said  that  several  of  the  themes  in  this  symphony  were 

taken  from  Styrian  and  Carinthian  folk-songs. 

The  symphony,  dedicated  to  Prince  von  Lobkowitz  and  Count 
Rasoumofifsky,  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings.  Two 
trombones  are  added  in  the  fourth  and  fifth  movements  and  a  piccolo 
in  the  fourth. 

The  first  movement.  Allegro  ma  non  troppo,  F  major,  2-4,  opens 
immediately  with  the  exposition  of  the  first  theme,  piano,  in  the  strings. 
The  more  cantabile  phrase  in  the  antithesis  of  the  theme  assumes  later 
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an  independent  thematic  importance.  The  second  theme  is  in  C  major, 
an  arpeggio  figure,  which  passes  from  first  vioUns  to  second  viohns, 
then  to  'cellos,  double-basses,  and  wood-wind  instruments.  The  de- 
velopment of  this  theme  is  a  gradual  crescendo.  The  free  fantasia 
is  very  long.  A  figure  taken  from  the  first  theme  is  repeated  again 
and  again  over  sustained  harmonies,  which  are  changed  only  every 
twelve  or  sixteen  measures.  The  third  part  is  practically  a  repetition 
of  the  first,  and  the  coda  is  short. 

Second  movement,  Andante  molto  mosso,  B-flat  major,  12-8.  The 
first  theme  is  given  to  the  first  violins  over  a  smoothly  flowing  accom- 
paniment. The  antithesis  of  the  theme,  as  that  of  the  first  theme  of 
the  first  movement,  is  morecantabile.  The  second  theme,  more  sensu- 
ous in  character,  is  in  B-flat  major,  and  is  announced  by  the  strings. 
The  remainder  of  the  movement  is  very  long  and  elaborate,  and  con- 
sists of  embroidered  developments  of  the  thematic  material  already  ex- 
posed. In  the  short  coda  "the  nightingale  (flute),  quail  (oboe),  and 
cuckoo  (clarinet)  are  heard." 

The  third  movement  is  practically  the  scherzo.  Allegro,  F  major, 
3-4.  The  thesis  of  the  theme  begins  in  F  major  and  ends  in  D  minor; 
the  antithesis  is  in  D  major  throughout.  This  theme  is  developed 
brilliantly.  The  second  theme,  of  a  quaint  character,  F  major,  is  played 
by  the  oboe  over  middle  parts  in  waltz  rhythm  in  the  violins.  "The 
bass  to  this  is  one  of  Beethoven's  jokes.  This  second  theme  is  supposed 
to  suggest  the  playing  of  a  small  band  of  village  musicians,  in  which 
the  bassoon-player  can  get  only  the  notes  F,  C,  and  octave  F  out  of 
his  ramshackle  old  instrument ;  so  he  keeps  silent  wherever  this  series 
of  three  notes  will  not  fit  into  the  harmony.  After  being  played 
through  by  the  oboe,  the  theme  is  next  taken  up  by  the  clarinet,  and 
finally  by  the  horn,  the  village  bassoonist  growing  seemingly  impatient 
in  the  matter  of  counting  rests,  and  now  playing  his  F.  C,  F,  without 
stopping."  The  trio  of  the  movement,  In  tempo  d'  allegro,  F  major, 
2-4,  is  a  strongly  accentuated  rustic  dance  tune,  which  is  developed 
in  fortissimo  by  the  full  orchestra.  There  is  a  return  of  the  first  theme 
of  the  scherzo,  which  is  developed  as  before  up  to  the  point  when  the 
second  theme  should  enter,  and  the  tempo  is  accelerated  to  presto. 
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But  the  dance  is  interrupted  by  a  thunder-storm,  allegro,  F  minor, 
4-4,  which  is  a  piece  of  free  tone-painting. 

Fourth  movement,  Allegro,  F  major,  6-8.  There  is  a  clarinet  call 
over  a  double  organ-point.  The  call  is  answered  by  the  horn  over  the 
same  double  organ-point,  with  the  addition  of  a  third  organ-point. 
The  horrl  repetition  is  followed  by  the  first  theme,  given  out  by  the 
strings  against  sustained  harmonies  in  clarinets  and  bassoons.  This 
theme,  based  on  a  figure  from  the  opening  clarinet  and  horn  call,  is 
given  out  three  times.  This  exposition  is  elaborate.  After  the  climax 
a  subsidiary  theme  is  developed  by  full  orchestra.  There  is  a  short 
transition  passage,  which  leads  to  an  abbreviated  repetition  of  the 
foregoing  development  of  the  first  theme.  The  second  theme  enters, 
B-flat  major,  in  clarinets  and  bassoons.  The  rest  of  the  movement  is 
hardly  anything  more  than  a  series  of  repetitions  of  what  has  gone 
before. 

It  may  here  be  said  that  some  programme-makers  give  five  move- 
ments to  this  symphony.  They  make  the  thunder-storm  an  inde- 
pendent movement.  Others  divide  the  work  into  three  movements, 
beginning  the  third  with  the  "jolly  gathering  of  country-folk." 

* 
*  * 

One  of  the  earliest  performances  in  Boston  of  this  symphony  was  at 
a  Boston  Academy  of  Music  Concert,  January  15,  1842.  The  pro- 
gramme included  Cherubini's  overture,  "Les  deux  Journees"  (sic); 
a  song,  "The  Stormy  Petrel,"  by  the  Chevalier  Neukomm  and  sung  by 
Mr.  Root;  an  oboe  solo,  fantasia,  "Norma,"  played  by  "Signor  Ribas"  ; 
and  then  the  first  two  movements  of  the  "  Pastoral "  Symphony  ended 
the  first  part.  The  programme  stated  that  the  notes  of  quail  and 
cuckoo  are  heard  in  the  second  movement.  Part  II.  began  with  the 
last  three  movements  of  the  "Pastoral,"  after  which  Mr.  Wetherby 
sang  a  ballad,  "When  the  Flowers  of  Hope  are  fading,"  by  Linley, 
and  the  overture  to  "Masaniello,"  by  Caraffa  (sic),  ended  the  concert. 
The  programme  published  this  Macedonian  appeal:  "The  Academy 
regret  to  be  obliged  to  add  that  without  increased  patronage  the  series 
of  concerts  they  were  prepared  to  give  must  be  discontinued,  as  the 
receipts  fall  far  short  of  the  expenses.  The  hopes  entertained  of  a  differ- 
ent result  have  induced  the  Academy  to  persevere  thus  far,  and  it  will  be- 
with  great  reluctance  that  they  abandon  their  plan."  The  concerts 
were  continued,  certainly  until  February  27,  1847, 


LAMSON  &  HUBBARD 

Manufacturers  of 

Men's    Fine    S'\\K,    Stiff,    and   Soft  Hats 
Ladies'  ModisH  Mats  and  Furs 


BOSTON,  MASS* 
90  to  92  Bedford  St.  (corner  Kingston),  229  Washington  St. 
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Tenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  DECEMBER  29,  at  2.30  o'clock. 

SATURDAY  EVENING,  DECEMBER  30,  at  8.00  o'clock. 


PROGRAMME. 

Amherst  Webber  ....  Symphony  in  C  minor.  First  time 
Mozart  .  .  Recitative  and  Rondo  from  Act  II.,  "  Cos\  fan  Tutte  " 
_  Tschaikowsky  .  .  .  Symphonic  Poem,  *'  Francesca  da  Rimini  " 
Schubert  .  .  .  _.  Song  with  Orchestra, "  Die  Allmacht " 
Elgar Overture,  "  In  the  South."     First  time 


SOLOIST  I 
Mmc.  EAMES. 
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Mr.  JULIAN  PASCAL 

ANNOUNCES  A 

Pianoforte    Recital 

THURSDAY  EVENING,  JANUARY  JJ,  at  8  o'clock 

Reserved  seats,  50  cents  and  ^i.oo.     Tickets  will  be  on  sale  at  the  hall, 

January   i 

Piano  Recital  by 

WESLEY     WEYMAN 

Thursday  Evening*  January  4,  at  8 

Program 

1.  Capriccio  sopra  la  lontananza  del  suo  fratello  dilettissimo         .         .         .  Bach 
Ballade,  Op.  24 .               Grieg 

2.  Tre  Intermezzi :  Op.  117,  No.  i  "1 

Op.  117,  No.  2  1 Brahms 

Op.  76,  No.  3  r 

Rhapsodie,  Op.  79,  No.  i  J 

Trois  £tudes  :  Op.  10,  No.  3   ] 

Op.  10,  No.  7    '        .        .         ,         .         .         .         .         .  Chopin 

Op.  10,  No.  II  [ 
Scherzo,  Op.  39  J 

3.  Abendlied,  Op.  85,  No.  12     ^ 

Nachtstiick,  Op.  23,  No.  4    >  Schumann 

Du  bist  wie  eine  Blume  ) 

Rigoletto  Paraphrase         ..........     Verdi-Liszt 

Stelnway  Piano  used 
Tickets,  $1  and  $1.50,  on  sale  at  Thompson's,  13  West  Street,  and  at  the  hall. 

Second  Pianoforte  Recital 

OLGA  5AMAROFF 

SATURDAY  AFTERNOON, 

JANUARY  20,  at  3 

67a 


POTTER    HALL,    177    Htintington    Avenue 

HOFFMANN  QUARTET 

J.  HOFFMANN,  First  Violin  K.  RISSLAND,  Viola 

A.  BAK,  Second  Violin  C.  BARTH,  'Cello 

SECOND  CONCERT 
JANUARY  2  at  8 


PROGRAMME. 

DITTERSDORF .         .  Quartet  (E-flat  major) 

A.  ARENSKI Trio,  Op.  73,  for  Piano,  Violin,  and  'Cello 

(New,  first  time.) 

BRAHMS Quartet  (A  minor) 

ASSISTING  ARTIST,   Miss  GRACE  WETHERN 

STEINWAY  PIANO  USED 
Single  tickets,  at  $1.00  and  $J.50,  at  box  office,  Potter  Hall. 


^> 


Sportsmen's  Show 


December  25   to  January   6 

Mechanics  Building    •     •     •     •    Boston 

Lectures  by  Prof.  Frank  Chapman,  Prof.  E.  E.  Prince,  Homer  Daven- 
port, Ernest  Thompson  Seton,  Charles  H.  Townsend,  Howard  W. 
Du  Bois,  and  Dr.  Hugh  M.  Smith,  on  Forestry,  Animals,  Birds,  and 
Fish. 

The  Boston  Symphony  Orchestra  Programme 

For  the  twenty-four  Boston  Concerts,  with  Historical  and 
Descriptive  Notes  by  Philip  Hale.  Bound  copies  of  *^he 
Programme  for  the  entire  season  can  be  had  at  $i.5t 
by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.   R.  COHEE, 

Symphony  Hall,  Boston. 
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CHICKERING     HALL 


Sunilau  ctiamter  Conceits 

Organized  by  Chickering  &  Sons 
Under  the  direction  of  Mr.  H.  G.  TUCKER 


SECOND    SERIES 

Organizations  and  A.ssisting  Artists 


VIII  Concert.     December  24 

THE  ADELE  MARGULIES  TRIO 

Miss  Adele  Margulies,  Pianoforte 

Mr.  Leopold  Lichtenberg,  Violin 

Mr.  Leo  Schulz,  Violoncello 

IX  Concert.     December  31 

THE  ADAMOWSKI  QUARTET 

T.  Adamowski,  First  Violin 

GusTAV  Strube,  Second  Violin 
Max  Zach,  Viola 

J.  Adamowski,  Violoncello 
Mme.  SzuMowsKA,  Pianoforte 

X  Concert.    January  7 

THE  KNEISEL  QUARTET 

Franz  Kneisbl,  First  Violin 

J.  Von  Theodorowicz,  Second  Violin 
Louis  Svecenski,  Viola 

Alwin  .Schroedek,  Violoncello 


XI  Concert.     January  14  .  v 

EMILIO  DE  GOGORZA,  Baritone 

RALPH  SMALLEY,  ViolonceHo 

XII  Concert.     January  21 

THE  HADLEV -EATON  TRIO 

K.  Rissland,  Violin 

Arthur  Hadley,  Violoncello 

Jessie  Downer  Eaton,  Pianoforte 

CORINNE  WELSIf,  Contralto 

XIII  Concert.     January  28 

>Ir.  B.  L.  WHELPLEY,  Pianoforte 
AIITHUU  G.  JANPOLSKI,  Baritone 
KARL  RISSLAND,  Yiola 

CARL  BARTH,  YiolonctHo 

H.  »UTLER,  Bass 
A.  BROOKE,  Flute 

C.  LENOM,  Oboe 

H.  LORBEER,  Horn 


XIV  Concert.     February  4 
Mr.  HAROLD  BAUER,  Pianoforte 

TICKETS    FOR    THE    SECOND   SERIES,    $3.00 

EIGHTH  CONCERT 

December  Twenty-fourth 

AT  3.30  O'CLOCK 

The  Adcic   Margulies  Trio 

Miss  ADELE  MARGULIES,  Pianoforte 
Mr.  LEOPOLD  LICHTENBERG,  Violin 
Mr.  LEO  SCHULZ,  Violoncello 


SINGLE  TICKETS  WITH  RESERVED  SEATS    .      50  CENTS 
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Faelten  Pianoforte  School 

30  Huntington  Avenue,  Boston 
Artist   Course,   1905-1906 

THIRD    CONCERT:      Tuesday   E-vening,  January  2,    1906, 

at  eight  o'clock 

Miss  Louella  W.   Dewing,   Pianoforte,  and  the 
Olive  Mead  String  Quartet 

FROG RAM  ME 

Quartet  in  G  major  for  two  Violins,  \'iola,  and  Violoncello         .         .  Mozart 

r^tude  de  Concert,  Op.  25,  No.  i.     Scherzo,  Op.  39  I  r'»ir>r.;n 

Nocturne.  Op.  65,  No.  2.     Ballade,  Op.  47        •          )           "         '         '  ^""P'" 
Quintet  in  A  major,  Op.  81,  for  Pianoforte,  two  Violins,  Viola,  and 

Violoncello Dvorak 

RESERVED  SEAT  TICKETS,  ONE  DOLLAR:   At  the  School 


Analyses  of  the  criticisms  appearing  in  the  daily  papers  of 
New  York  on  the  musical  performances  given  in  that  city  are 
published  every  week  in 

THE    NEW   YORK    MUSICAL   COURIER 

which  is  for  sale  on   the  news  stands. 

See  Boston,  Philadelphia,  Baltimore,  Washington  letters. 
Published  every  Wednesday. 

Musical  news  from  all  parts  of  the  world  in  The  flusical 
Courier,  St.  James  Building,  Broadway  and  26th  Street. 

Established  1880 


ELIAS    HOWE    CO.,    88    Court    Street,   Boston 

OLD  VIOLINS 

VIOLAS,    ^CELLOS    BASSES 
Over  600  in  Stock 

Leather  Cases.     Fine  Bows.      Italian  Strings.      Gold  and  Silver 
G  Strings.     2^000  New  Violins  in  stock. 

ELIAS    HOWE    CO.,   88    Court    Street,    Boston 
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JORDAIN     MALU 

(SEASON   1905-1906) 


MONDAY  EVENING,  JANUARY  1,  J906 

AT  EIGHT  O'CLOCK 


THIRD  CONCERT 

The  Boston  Symphony  Quartet 

Professor  WILLY  HESS,  First  Violin 

Mr.  OTTO  ROTH,  Second  Violin 

Mr.  EMILE   FERIR,  Viola 

Mr.  HEINRICH  WARNKE,  Violoncello 


PROGRAMME 


SCHUMANN  .  .  Quartet    for    two    violins,    viola,    and 

violoncello,   in   A  major,  Op.  41, 
No.  3 

SAINT-SAENS     .  .         Trio  for  pianoforte,  violin,  and  violon- 

cello, in  F  major,  Op.  18 

SCHUBERT  .  .         -         Quintet  for  two  violins,  viola,  and  two 

violoncellos,  in  C  major,  Op.  163 


Assistingf  Artists : 

Mr.  GEORGE  PROCTOR,  Pianist      Mr.  CARL  BARTH,  'Cellist 


Reserved  seats,  $1,50,  $J,  and  75  cents.  Now  on  sale  at  Symphony  Hall 


The  fourth    concert   will  take  place  on   Monday   evening, 

February  5,  J  906. 
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SYMPHONY     HAULr 


Handel  and   Haydn   Society 

Mr.  EMIL  MOLLENHAUER,  Conductor 
Mr.  H.  G.  TUCKER,  Organist 


Oratorio 


'^hQ  MessiaK 


SUNDAY,   DECEMBER  24,  at  7. SO  P.M. 

Mme.  CHARLOTTE  MACONDA,  Soprano 
Mrs.  W.  S.  BRACKEN,  Alto 

Mr.  THEO.  VAN  YORX,  Tenor 

Mr.  L.  B.  MERRILL,  Bass 


MONDAY,   DECEMBER  25,  at  7.30  P.M. 

Mrs.  HISSEM  de  MOSS,  Soprano 

Mrs.  ERNESTINE  FISH,  Alto 

Mr.  EDWARD  BARROW,  Tenor 

Mr.  FRED  MARTIN,  Bass 


At  Symphony  Hall  (telephone,  Back  Bay  1493)  and  also  at  Schirmer's  Music  Store,  26  West 
Street  (telephone,  Oxford  783). 

Tickets,  $2  00,  $1.50,  $1.00 

GRAND   ORGAN.       CHORUS    400  AND   ORCHESTRA 
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SANDERS  THEATRE         -         -         Cambridge 


THIRD   CONCERT   by 

Cbe  Boston  Symphony  Orchestra 

WILHELM  GERICKE,  Conductor 

THURSDAY   EVE'NING,   DECEMBER   28 


..  Programme  .. 

Schumann        ........         Symphony  No.  i 

Grieg       ......     Concerto  for  Pianoforte  in  A  minor 

Paine       .....     Prelude  to  "  The  Birds  "  of  Aristophanes 

Liszt        .......        Symphonic  Poem,  "  Tasso  " 

Soloist,  Mr.  GEORGE  PROCTOR 


Tickets,  $i.oo  each,  on  sale  at  University  Bookstore,  Harvard  Square,  and  at  the  door. 

JORDAN    HAIvIv 

TWO  RECITALS  of  Pianoforte  Music 

Wednesday  afternoon,  January  3,  at  3 

Saturday  afternoon,  January  6,  at  3 

Alfred 

REIiSENAUER 


Tickets,  j?i-50,  ;^i  oo,  and  50  cents,  at  Symphony  Hall  on  and  after  December  27. 
Direction,  Loudon  G.  Charlton.  L.  H.  Mudgett,  Local  Manager. 

EVERETT   PIANO   USED. 
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Telephone  2609  Oxford  Mail  Orders  Carefully  Executed 


STRICTLY  FIREPROOF  THROUGHOUT. 

Henry  Siegel  Go. 

Washington  &  Essex  Sts. 


Eat  Your  Luncheon  in  Our  Palatial  Restaurant  —  5th  Floor  —  Music  Daily. 

HENRY  SIEGEL  CO.  STORE  ANNOUNCE, 
BEGINNING  TUESDAY,   DECEMBER   26, 

Opening  of  the 
1906  Carnival  of  White 

Presenting   in    Distinguished    Variety   the    World's 
Most  Wanted  Products  in  the  Va^  Realm  of  White. 

SPECIAL    PRICES  That  Will  Forcefully  Illustrate  Anew  the 
Tremendous  Selling  Power  of  this  Great  Store. 


HENRY  SIEGEL  CO.  STORE  ANNOUNCE, 
BEGINNING   TUESDAY,   DECEMBER  26, 

Most  Extraordinary 
Reduction  Sales  in  Boston 

Fine    New    Holiday    Lines    and   Staple    Merchandise    at 
Prices  that  will  Crowd  the  Store  to  the  Doors  Every  Day. 

No  Reservations  !       No  Restrictions  !     An  Absolute  Dispersal ! 


679 


JORDAN  HALL 

Tuesday  Evening,  January  2 


M.GIUIBERT 


WITH  THE 


BOSTON    ORCHESTRAL   CLUB 

Mrs.  RICHARD  J.  HALL,  President 
Mr,  GEORGES   LONGY,  Conductor 


Tickets  at  Symphony  Hall 


Mrs*  Avonia  Bonney  Lichfield, 

60  BAY  STATE  ROAD, 

Teacher  of  Singing 

according  to  the  method  of  the  old  Italian   Masters  of  Singing.. 
A  pupil  of  the  last  of  these  masters,  Gerli,  of  Milan. 


Mrs.  Lichfield  refers  to  Mr.  Elson's  remarks  about  her  pupils 
in  the  Advertiser :  — 

"  Such  debutantes  have  right  to  build  high  hopes  upon  their  career,  and  a 
teacher  who  can  build  such  voices  is  to  be  congratulated." — Louis  C.  Elson, 
Boston  Advertiser. 


Mrs.  Lichfield  trains  voices  not  only  for  the  operatic  stage,  but 
also  takes  pupils  wishing  merely  to  sing  in  private. 
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L.  H.  oTWUDGETT  has  the  honor  to  announce  the 

ONLY    BOSTON   RECITAL 


Mme.  Johanna  GadsKi 

SYMPHONY   HALL 

Monday  Afternoon,  January  1,  at  Three  o^cIock 


..  PROGRAM  .. 

Part  I. 
Classical  German  Lieder 


Widmung    .... 

Traume        .... 

Liebchen  ist  da 

Aus  meinen  grossen  Schmerzen 

Von  ewiger  Liebe 

Der  kleine  Fritz 

Erlkonig      .... 


I 


Schumann 
R.  Wagner 

R.  Franz 

Brahms 

C.  M.  von  Weber 

Schtibert 


Part  II. 
Songs  of  American  Composers 


I 


Edward  MacDowell 

Arthur  Foote 

Mrs.  H.  H.  A.  Beach 

Clayton  Johns 

F.  La  Forge 
F.  van  de*  Stucken 


Thy  Beaming  Eyes 

The  Robin  Sings  in  the  Apple-tree 

Irish  Folk-song    ..... 

The  Year's  at  the  Spring 

If  Love  were  not  .... 

Ich  fliichte  mich  in  meine  Klause  ) 

I  Love  but  Thee  ) 

Oh,  come  with  me  in  the  Summer  Night 

Part  III. 

Miscellaneous  Modern  Songs 

Die  Bibel  ist  ein  heilig  Buch         .         .         .         .         .         .         v.  Chelius 

Si  mes  vers  avaient  des  ailes         .....         Reynaldo  Hahn 

Two  Kinderlieder         ........  Taubert 

Verborgenheit      .........       Hugo  Wolj 

Strampelchen E.  Hildach 

Traum  durch  die  Dammerung  )  o  ■  7      v  c^ 

„...,.  °  >•  ....        Richard  otrauss 


\ 


Mr.  FRANK  LA  FORGE  at  the  Piano 
STEINWAY   PIANO    USED 


Prices,  $2,  $1.50,  and  $\. 
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Seats  now  on  sale. 


Potter  B^fh  ^^^  Century  BuiWng, 
177  Huntington  JIvenue 


'  Che  - 


Kneisd  Quartet 


FRANZ  KNEISEL,  First  Violin  LOUIS  SVECENSKI,  Viola. 

T.   VON  THEODOROWICZ.  Second  Violin  ALWIN  SCHROEDER,    Violoncello 

twenti^=first  Season,  1905^1906 

Tm  Concerts 


THIRD  CONCERT 


Tuesday  Evening,  January  9 /at  8 


PROGRAMME 


ERNEST  CHAUSSON         .  Quartet  for  Piano,  Violin,  Viola,  Violon- 

cello, in  A  major,  Op.  30 

a.  RUBINSTEIN  .         .         Lento    (Spharenmusik)    from     Quartet 

in  C  minor,  Op.  13 

/k  LEONE  SINIGAGLIA     .  Concert    Etude     (Allegro)    for     String 

Quartet,  Op.  5.     {First  time) 

BEETHOVEN       .         .         .         Quartet  in  E  minor,  Op.  9,  No.  2 


Jlssisfing  Jlrtist 
Mr.  RUDOLPH  GANZ 


Mason  &  Hamlin  Pianoforte 


Tickets  on  sale  at  Potter  Hall 
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BRATTLE  HALL        ....    CAMBRIDGE 

Season  1 905- 1 906 


The 

Boston  Symphony  Quartet 

Professor  WILLY  HESS,  First  Violin 
Mr.  OTTO  ROTH,  Second  Violin 
Mr.  EMILE  FERIR,  Viola 
Mr.  HEINRICH  WARNKE,  Violoncello 

"Will  give 

Three  Concerts  of  Chamber  Music 

Thursday,  January  1 8  Thursday,  February  22 

Thursday,  March  22 


ASSISTING  ARTISTS 

Mme.  OLGA  SAMAROFF,  Piano 
Miss  LAURA  HAWKINS,  Piano 

and 

THE  HOFFMANN  STRING  QUARTET 


Season  tickets,  $3.00.     On  sale  at  the  University  Bookstore,  Monday, 

January  8 
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CITY  TICKET   office: 

306  WASHINGTON  STREET,  Next  to  Old  South  Mccting-hovse 

Tickets  and  reservations  via  all  lines  to 

Florida,  California,  Mexico,  and  All  Points  South  and  West, 

and  in  all  directions.     Also  personally  conducted  tours  to  Florida,  California,  Mexico, 

Europe,  etc. 
Send  for  Circulars  and  information  to 

RAYMOND    WHITCOMB    CO. 

AUTHORIZED  TICKET  AGENTS  OF  THE  BOSTON  AND  ALBANY.  BOSTON 

AND  MAINE,  NEW   YORK,  NEW   HAVEN  AND  HARTFORD  RAILROAD, 

AND  ALL  THEIR  CONNECTIONS,  ALSO  ALL  STEAMSHIP  LINES. 


tShe   COLLVER  TOURS 

JAPAN 

Honoltilti,  Korea,  NortH  and  SotitH  CHina 

Leaving  in  February,  flarch,  April,  July 


Other  Tours  for  South  America,  New  Zealand  and  Australia,  Europe,  and 
ROUND     THE    "WORLD 

Out-of-the-usual  Tours.     All  arrangements  on  the  highest  plane. 


THE    COLLVER    TOURS    COMPANY,   368  Boylston  Street 

BOSTON  

Hotel    Rennert 


Within  one  block  ot  tne  snopping 
district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made 
Maryland  cooking  famous. 

The  only  hotel  in  the  world  where 
the  Chesapeake  Bay  products  —  Fish, 
Oysters,  Terrapin,  and  Canvasback 
Duck  —  are  prepared  in  their  per- 
fection. 


Baltimore,    Md. 
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FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.   H.  EDLER,  Violin  Haker,   180  Tremont  Street, 

BOSTON,  riASS. 


The  Wade  Corsets  invaiuawe  to 

singers    and    those    interested    in    deep    breathing. 


Boston  Represent aii-ve 

Mrs.  J.  McLEOD   MORRISON,  367  Boylston  Street 


Mrs.  NELLIE  EVANS  PACKARD, 

studio,  131  TREMONT  ST.,  BOSTON. 
VOCAL  INSTRUCTION. 

T      ^^'?Vr^^4r'^  '^  commended  by  Walker,    Randegger  (London),    Marches!,  Bouhy,  Trabadelo  (Pari.), 
Leoni  (Milan),  Vannuccini  (I  lorence),  Cotogni,  Franceschetti  (Rome). 


MUSICAL   INSTRUCTION. 


VOCAL  INSTRUCTION  and 

Miss  HARRIET  S.  WHITTIER,       .sa  Hu„tf„°ZTe„T.':'"*"- 

I  Exponent  of  the  method  of  the  lateCharle*  R.  Adams. 
Portsmouth,  New  Hampshire,  Mondays. 


Resumes  teaching  Tuesday,  October  lo. 


Barytone  Soloist  and 
STEPHEN  TOWHSEND,  Teacher  of  Singing. 


6  NEWBURY  STREET,  BOSTON. 


Miss  LADRA  HAWKINS 


PIA/NIST. 

'  No.  6  NEWBURY  STREET. 
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WILLIAM  KITTREDGE, 


TJEIVOlFt   SOL.OIST 

And  Teacher  off  Singing. 

160  Boylston  Street,  Boston. 


VOCAL  INSTRUCTION, 

i>       /iTTinrnn     t»     AmnTTTiiTn  Church,  Concert,  Oratorio,  Opera. 

Mr.  CHARLES  B.  STEVENS,  ^t-^"-  5""«  'itrf^rB^ir'-  ''^  ^"^*^*"" 

Telephone,  133 1  Oxford. 
Brockton,  Mass.,  Wednesdays. 


Classes  in  Sight  Reading 

Miss  CAROLINE  ffl.  SOUTHARD,       ^  'f,T\Tr' 

'    Advanced  pupils  follow  the  Symphony  progr&mme* 


TEACHER  OF  THE  PIANOFORTE. 


as  far  as  practicable. 


Miss  GERTRUDE  EDMANDS, 


,  J.  E.  TIPPETT, 


Mrs.  LUCIA  GALE  BARBER, 


Mrs.  HALL  MCALLISTER, 


Miss  ALICE  A.  CUMMINGS, 


GUSTAV  STRUBE, 


22  Huntington  Avenue 


Boston 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


TEACHER  of  SINGING. 
COACHING. 

STUDIO,  PIERCE  BUILDING,  COPLEY 
SQUARE,  BOSTON. 

Tel.,  Back  Bay  1578-*. 

Wednesdays   in   Portland,  Maine. 

Mental = Physical  Culture. 

Poise,  Breathing,  Relaxation, 

Concentration,  and  Rhythm. 

Class  and  Individual  Instruction. 

STUDIO,  THE    LUDLOW,   COPLEY  SQUARE. 


TEACHER  OF  SINGING 
and  SOPRANO  SOLOIST. 

308  Pierce  Building    .     .    Copley  Square. 

Monday,  Wednesday,  and  Saturday  mornings. 


PIANIST. 

LESSONS,  CONCERTS,  RECITALS. 

(Exponent  of  the  method  of  Alexander  Siloti.) 
Appointments  Mondays,  10-12. 

320  BOYLSTON  STREET,  BOSTON. 

VIOLIN.  HARMONY. 

COnPOSITION. 

COACHING  AND  ENSEflBLE. 
79  Qainsboro  Street. 
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JACQUES  HOFFMANN 

(Member  of  the  Boston  Symphony  Orchestra), 


Solo  Violinist  and  Teacher 
of  Violin  and  Ensemble. 

90  GAINSBORO  STREET. 


Signer  ORSINI, 


VOICE    PLACING 

AND  THE 

ART  OF   SINGING. 

Italian  and  French  Repertory. 

94  Huntington  Avenue. 


F.  W.  WODELL 


VOICE  SPECIALIST. 

Pierce  Building,  12  Huntington  Avenue, 
Boston. 


Pupil  of  leading  American  and  European  instructors. 
Soloist  First  Unitarian  Church,  West  Newton.  Lect- 
urer on  Vocal  Teaching  before  National  Music 
Teachers'  Association  and  (twice)  N.  Y.  S.  M.  T.  A. 
Pupils  have  recently  done  solo  work  in  performances 
of  "Elijah,"  "Martha,"  "Miss  Flirtamine,"  etc. 
Special  attention  to  breath  control  for  artistic  sing- 
ing and  to  the  development  of  power  through  reso- 
nance. Author  of  "  Practical  Voice  Culture"  and 
"  Choir  and  Chorus  Conducting"  (third  thousand). 


Miss  Bertha  Wesselhoefi  Swift 


Soprano  and 
,  Teacher  of  Singing. 

Trinity  Court,    DARXnOUTH    STREET. 


Mr.  CARL  BARLEBEN. 


VIOLIN. 

8  Blackwood  Street, 
Back  Bay,  Boston. 


Miss  HARRIET  A.  SHAW. 


HARPIST. 

19  Exeter  St.,  cor.  Commonwealth  Ave 

Telephone,  Back  Bay  117. 


WILLIS  CLARK. 


Who  is  well  known  as  a  Tenor  Singer  and 
Teacher  of  wide  experience  and  acknowl- 
edged ability,  will  be  glad  to  meet  any  who 
desire  to  study.  ^  Pupils  fitted  for  Con- 
cert, Oratorio,  Opera,  or  Church. 

Steinert  Hall,       .      162  Boylston  Street. 


CLARENCE  B,  SHIRLEY, 


Tenor  Soloist  and  Teacher, 
Concert  and  Oratorio. 

Studio,  Huntington  Chambers,  Boston. 


Miss   JESSIE    DAVIS, 

Pianist  and  Teacher, 
5  West  Cedar  Street      -      Boston. 


Miss  Rose  Stewart, 

Vocal  Instruction. 

246  Huntington  Avenue. 
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Miss  EDITH  E.  TORREY. 

SOPRANO  SOLOIST. 
TEACHER  OF  SINGINQ. 

164  Huntington  Avenue,  Boston. 
Tuesdays  and  Fridays  at  Wellesley  College. 


Mr.  ALVAH  GLOVER  SALMON, 

Pianoforte  Recitals^ 

L  ectureS  (RuMJan  Music), 

Instruction. 

Huntington  Chambers      .      .      Boston. 


FAY  SIMIVSOINS  DAVIS, 

CONCERT  SOLOIST  and  ACCOMPANIST. 

Teacher  of 
Organ,  Piano,  and  Harmony. 

Studio,    1  Frost  Terrace,   Cambridge,   Mass. 


GEORGE   DEANE, 

Tenor  Soloist  and  Teacher. 

Oratorio,  Concert,  and  Opera. 

Studio,  149  A  Tremont  Street,  Boston. 


Mr.  B.  L.  WHELPLEY, 

Pianoforte  and  Harmony  Lessons. 

NEW  ADDRESS,  6  NEWBURY  STREET, 
BOSTON. 


Miss  MARY  A.  STOWELL 

PIANIST  AND  TEACHER. 

The  OXFORD,  BOSTON, 

and  at  the  Whitney  International  School  of  Music. 


FREDERICK  N.  SHACKLEY, 
Piano,  Organ,  Composition. 

Specialty  :  Practical  Training  for  Organists. 

04.   jj„_  .  (  1900  'Washington  Street,  Boston, 
atuaios .  I  jg  Harvard  Avenue,  Allston. 


Telephone,  Brighton  248-4. 


Miss  LOUISE  LEIMER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 
Studio Steinert  Building. 


Mr.  George  Henschel 

Has  much  pleasure  in  warmly  recommend- 
ing as  a  Teacher  of  the  Pianoforte,  Accom- 
panist, and  "Coach"  (Lieder,  Oratorio,  etc.), 

Mrs.  5.  B.  FIELD, 


Hotel  Igottingham, 


Huntington  Avenue. 


Miss  MARIE  WARE  LAIGHTON 

The  cultivation  of 
THE  SPEAKING  VOICE. 

Room  417,  Pierce  Building,  Copley 
Square. 


Mrs.  Louise  Lathrop  Mellows, 

PIANIST  AND  TEACHER. 

Studio  ;  2  Jefferson  Hall, 
Trinity  Court,  Dartmouth  Street,  Boston 


Mrs.  Frances  Dunton  Wood 

SOFlEtJLTSO    SOLOIST 

a/iid  Teacher  ot  Voice. 

Address,  112  St.  Eotolph  Street,  Boston. 


Miss  ANNA  MILLER  WOOD, 

nEZZO-CONTRALTO  SOLOIST 

and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Miss  MARIE   L.  EVERETT, 

Teacher  of  Singing. 

Pupil  Of  riadame  HARCHESI,  Paris. 

THE  COPLEY, COPLEY  SQUARE, BOSTON. 


FRENCH  LANGUAGE  and  LITERATURE. 
M.aod  Mme.  EUGENE  L.  RAICHE. 

(For  several  years  instructors  in  the  University  of 
Maine,   summer    session,   and    Wellesley    College, 
respectively.) 
863    na88achU8«tt5    Avenue,    CAMBRIDGE. 


Mr.   ARTHUR    HADLEY 

(Member  of  Boston  Symphony  Orchestra), 

VIOLONCELLIST  and  TEACHER. 

Pupil  of  David  Popper. 

15  Haviland  Street,  Boston. 


Pommer  Violin  School* 

Best   Instructors. 
Twenty-lesson   Course,  $10. 

A  limited  number  of  pupils  accepted. 
98  Dartmouth  St.,  cor.  Columbua  Av«. 
Telephone,  Tremont  1161-6. 


BACH  PIANOFORTE  SCHOOL, 

98  Dartmouth  St.,  cor.  Columbus  Ave. 

Two  minutes'  walk  from  Copley  Square. 

50c.  per  Lesson. 

Highest  excellence  attained.       Piano,  Voice,  and 
Composition. 
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Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-FIFTH  SEASON, 
J905-J906. 

WILHELM  GERICKE,  CONDUCTOR 


IProGtamme 


OF  THE 


TENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  DECEMBER  29, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  DECEMBER  30, 

AT  8.00  O'CLOCK. 


PubUahcd  by  C  A.  ELLIS,  ManA^er. 
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\^tf^<«"   ^V!^ 


m.  Uincent 
dindy 


The  eminent  French  Composer 
who  has  just  been  in  America 
as  guest  of  the  Boston  Sym- 
phony Orchestra,  and  who  ap- 
peared as  Pianist  in  his  own 
Chamber  Music  with  the  Kneisel 
Quartet  and  the  Longy  Club, 
played  exclusively  the 


MmmMiumlm 

PIANO 

regarding  which  he  writes  as  follows  : 

New  York,  December  7,  1905. 
Mason  &  Hamlin  Co.  : 

I  do  not  wish  to  leave  America  without  telling  you  how  happy  I  have 
been  to  know  and  to  play  your  magnificent  instruments. 
'  Your  Pianos  are  quite  remarkable  for  their  expressive  sonority,  which 

Tias  especially  appealed  to  me,  and  which  commends  them  to  all  those  who 
see  in  music  an  art  addressing  itself  to  the  heart  rather  than  a  pretext  for 
virtuosity. 

One  can  sing  on  your  Pianos^  and  it  is  this  which,  to  my  mind,  consti- 
tutes their  chief  charm.  I  want  to  tell  you  this  in  assuring  you  of  my 
high  esteem. 

(Signed)  VINCENT  d'INDY. 


•492  Boylston  Street 

BOSTON 

(Oppositt  Institute  of  Techonlogy) 
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Boston  Symphony   Orchestra, 


PERSONNEL. 


Twenty -fifth  Season,  1905-1906. 


WILHELM   GERICKE,  Conductor. 


Adamowski,  T. 
Roth,  O. 
Kuntz,  D. 
Moldauer,  A. 


Barleben,  C. 
Akeroyd,  J. 
Fiumara,  P. 
Swornsbourne,  W.  W. 


Zach,  M. 
Ferir,  E. 
Heindl,  H. 


Warnke,  H. 
Keller,  J. 
Adamowski,  J. 


Keller,  K. 
Kunze,  M. 


First  Violins. 
Hess,  Willy,  Concertmeister. 
Ondricek,  K.  Mahn,  F. 

Krafft,  W.  Eichheim,  H. 

Hoffmann,  J.  Fiedler,  E. 

Strube,  G.  Rissland,  K. 


Second  Violins. 
Schuchmann,  F.  E.  Kurth,  R. 

Tischer-Zeitz,  H. 
Marble,  E.  B. 


Goldstein,  S. 
Berger,  H. 
Eichler,  J.  Edw. 


Violas; 


Sauer,  G.  F.  Hoyer,  H. 

Kolster,  A.  Kluge,  M. 
Zahn,  F. 

Violoncellos. 

Loeffler,  E.  Earth,  C. 

Nagel,  R.  Heindl,  A. 
Heberlein,  H. 


Basses. 


Bareither,  G. 
Seydel,  T. 


Butler,  H. 
Gerhardt,  G. 


Flutes. 


Oboes. 


Maquarre,  A. 
Fox,  Paul 


Brooke,  A. 
Maquarre,  D. 


Longy,  G. 


Bak,  A. 
Sokoloff,  N. 
Mullaly,  J.  C. 


Kuntz,  A. 
Fiedler,  B. 
Traupe,  W. 


Krauss,  O.  H. 
Gietzen,  A. 


Hadley,  A. 
Nast,  L. 


Schurig,  R. 
Elkind,  S. 


Lenom,  C. 


Sautet,  G. 


English  Horn. 
MuUer,  F. 

Bassoons. 

Sadoni,  P.  Regestein,  E. 

Helleberg,  J. 

Hackebarth,  A. 
Hess,  M. 

Trumpets. 
Kloepfel,  L.  Mann,  J.  F. 

Brenton,  H.  E.  Merrill,  C. 


Clarinets. 
Grisez,  G.     Mimart,  P.     Vannini,  A. 


Bass  Clarinet. 
Fritzsche,  O. 

Contra-bassoon, 
Debuchy,  A. 


Horns. 
Lorbeer,  H. 
Phair,  J. 


Hain,  F. 
Schumann,  C. 

Trombones. 

Hampe,  C.  Mausebach,  A. 

Kenfield,  L.  S. 


Harp. 
Schuecker,  H. 

Cymbals. 
Senia,  T. 


Tuba. 
Dworak,  J.  F. 

Triangle,  etc. 
Burkhardt,  H. 


Tympani. 
Rettberg,  A. 

Bass-drum.  Castanets. 

Bower,  H.  Ludwig,  C.  F. 
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Drums. 
Ludwig,  C.  R. 

Librarian. 
Sauerquell,  J. 


-<Qt(Mti 


U.S.A. 

PIANO  thai  has  been  manufactured  continuously  for  over 
Eighty-two  years,  which  has  been  honored  and  distin- 
guished by  States  and  Sovereigns,  by  learned  societies 
and  World's  Expositions,  by  the  greatest  contemporaneous  mu- 
sicians who  have  bestowed  upon  it  the  highest  testimonials,  awards, 
and  decorations,  embracing  every  known  method  of  publicly  recog- 
nizing distinguished  merit. 

The  public  honors  alone  include  129  First  Medals  and  Awards. 
A  vast  experience  is  thus  exemplified  in  the  Chickering  Piano 
of  to-day. 

CHICKERING  &  SONS 

Established  1823 


791   TREMONT   STREET 


BOSTON,  MASS. 
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TWENTY-FIFTH   SEASON,    J905-1906. 


Tenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  DECEMBER  29,  at  2.30  o'clock. 

SATURDAY  EVENING,  DECEMBER  30,  at  8.00  o'clock* 


Webber 


Mozart 


PROGRAMME. 


Symphony  in  C  minor.     First  time 


I.  Molto  sostenuto;  Allegro. 

II.  Andante. 

III.  Scherzo ;  Trio. 

IV.  Prelude  :  Allegro. 

Scene,  "  Ei  parte,"  and  Rondo,  "  Per  Pietk,"  from  Act  11.  of 
"  Cosi  fan  Tutte  " 


Tschaikowsky 


*'  Francesca  da  Rimini,"  Orchestral  Fantasia  after 
Dante,  Op.  32 


Schubert 


Song  with  Orchestra,  "  Die  Alhnacht  " 


Elgar 


Concert  Overture,  "  In  the  South,"  Op.  50.     First  time 


SOLOIST : 
Mme.  EMMA  EAMES. 


There  will  be  an  intefmission  of  ten  minutes  aftef  the  Mozart  selection. 


The  doors  of  the  hall  will  he  closed  during  the  performance  of 
each  number  on  the  programme*  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating 
to  the  covering  of  the  head.  In  places  of  public  amusement. 
Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstruct  such  view,  may  be  worn.  Attgst:    J.  M.  GALVIN,  City  Clerk. 
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L.  P.  Hollander  &  Co. 


OUR  GREAT  ANNUAL  CLEARANCE 
SALE  COMMENCES  WEDNESDAY, 
DECEMBER  27,  1905.  FOR  FULL 
PARTICULARS  SEE  NEXT  SUNDAY'S 
HERALD  AND  GLOBE  AND  TUES- 
DAY'S TRANSCRIPT. 


202  to  216  Boylston  Street  and  Park  Square 


Hall  Clocks* 

Solid  mahogany 
case,  8  ft.  lyi  in. 
high,  pure  Colo- 
nial pattern,  lion's- 
clavv  feet,  fluted 
columns,  finely 
finished  through- 
out. 

$90 

Imported  move- 
ment, striking  the 
hour  and  half- hour 
on  a  rich-toned 

ffll         A  good  time- 
ak    keeper   and    fully 
guaranteed. 

SMITH  PATTERSON  CO. 

Wlioleaale  and  Betall  Jewellers, 

52  Summer  Street,  BOSTON. 


Symphony  in  C  minor    .     .     .    *. Amherst  Webber 

(Born  at  Cannes  in  1867  ;  now  living  at  London.) 

Mr.  Webber  is  an  Englishman.  He  studied  music  with  Jean  Louis 
Nicod6  at  Dresden  and  with  Ernest  Guiraud  at  the  Paris  Conservatory. 
He  afterwards  took  a  musical  degree  as  well  as  the  degree  of  M.A.  at 
New  College,  Oxford.  For  several  years  he  was  engaged  at  the  Metro- 
politan Opera  House,  New  York,  and  at  Covent  Garden,  London,  as 
lepetiteur.  He  was  associated  in  the  study  of  the  later  Wagnerian  parts 
with  Mme.  Brema,  Eames,  Nordica,  the  de  Reszke  brothers,  and  others.    . 

He  has  composed  the  music  of  an  opera,  "Fiorella,"  in  one  act, 
libretto  by  Sardou  and  Gheusi,  which  was  produced  at  the  Waldorf 
Theatre,  London,  June  7,  1905  (Mme.  de  Cisneros,  Miss  Ferraris,  Messrs. 
Pezzutti,  Angelini-Fornari,  and  Pini-Corsi,  chief  singers) ;  songs,  vocal 
duets,  and  this  symphony,  which  was  performed  for  the  first  time 
at  Warsaw  by  the  Philharmonic  Society  in  October,  1904. 

Mr.  Webber  says  modestly  of  his  symphony:  "It  consists  of  the  usual 
four  movements,  and  is  written  so  much  on  traditional  lines  that  a 
sjmopsis  would  be  superfluous." 

We  regret  to  say  that  through  force  of  circumstances  we  are  unable 
to  give  a  detailed  analysis  of  the  symphony,  which  was  composed  at 
London  about  three  years  ago.  It  begins  with  a  short  introduction, 
molto  sostenuto,  C  minor,  4-4,  which  is  followed  by  an  allegro,  2-4. 
This  allegro  is  treated  in  orthodox  form.  The  second  movement,  an 
Andante,  A  major,  3-4,  has  the  character  of  a  romance.  The  scherzo 
is  a  Presto,  D  minor,  3-4,  with  a  trio  in  A  major,  poco  meno  mosso. 
The  Finale,  in  C  major,  opens  with  a  short  prelude,  which  is  followed  ' 
by  an  allegro,  in  the  course  of  which  there  is  fugal  development. 


New  Songs  and  Ballads  for 
TeacKers  and  Recital-givers 


April's  Here 

Now  sleeps  the  Crimson 

Petal 
Light  ot  mine  Eyes 
If  I  built  a  World  for  you 
Three  Encore  Songs 
Little  White  Sun 
Sea  hath  its  Pearls 
Violet  and  the  Rose 
Indian  River  Song 


■Soprano 

By  Landon  Ronald 


Roger  Quilter 

A.  Woodforde-Finden 

L.  Lehmann 

P.  Bowie 

Cuthbert  Wynne 

Ellen  Cowdell 

A.L. 

A.  Woodforde-Finden 


Contralto 


A  Breton  Lullaby 
Living  Poems 
I  am  not  Fair 
Kashmira  Song 
Soft  falls  the  Dusk 


By  Reginald  Somerville 
R.  Batten 
F.  Paolo  Tosti 
A.  Woodforde-Finden 
Muriel  Nelson 


Tenor 


My  ain  Folk 
A  Smile 
Beloved 
In  the  Dawn 


J3y  Laura  Lemon 
Landon  Ronald 
A.  Goring  Thomas 
Edvrard  Elgar 


Baritone  and  Bass 


Two  Elizabethan  Lyrics 

My  Captain 

Soldier's  Toast 

Vagabond 

Love  of  a  Heart,  that's  True 

Give  a  Man  a  Horse 


By  H .  Lane  Wilson 
Cyril  Scott 
J.  Airlie  Dix 
R.  V.  Williams 
A.  Woodforde-  Finden 
G.  H.  S.  Lewis 


BOOSEY   &  COMPA/>iY,    9   Easl    17th  Street,    /NEW    YORK 
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GREAT  REDUCTIONS 

in   prices  of 

Street  Gowns  and  Coats 
Visiting  Suits  and  Evening  Coats 

Used  by  us  as  Models  this  season. 

Prices    reduced    nearly  one=half     to 
close  at  once. 


256  Boylston  Street 
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Mme.  Emma  Hayden  Eames-Story  was  born  of  American  parents 
at  Shanghai,  China.  Her  girlhood  was  spent  in  Maine.  She  studied 
singing  with  her  mother,  afterward  of  a  teacher  in  Portland,  and 
she  took  lessons  of  Miss  Clara  Munger  in  Boston  for  about  three  years. 
In  this  city  and  the  neighborhood  she  became  known  as  a  choir  and 
concert  singer,  and  she  sang  at  a  Symphony  Concert,  January  i6, 
1886,  with  Miss  Mary  H.  How  and  Messrs.  Charles  F.  Webber  and  Clar- 
ence E.  Hay  in  a  performance  of  Schumann's  music  to  Byron's  "Man- 
fred." She  also  sang  at  one  of  the  late  Charles  R.  Adams's  operatic 
exhibitions. 

In  1886  she  went  to  Paris,  where  she  studied  with  Mme.  Marchesi. 
She  made  her  debut,  March  13,  1889,  at  the  Opera,  Paris,  as  Juliet  in 
Gounod's  opera,  "Romeo  and  Juliet."  On  August  14  of  the  same  year 
she  appeared  at  the  Opera  as  Marguerite  in  Gounod's  "Faust."  She 
created  at  the  Opera  these  parts:  Colombe  in  Saint-Saens's  "Ascanio," 
March  21,  1890,  and  Zaire  in  Paul  Veronge  de  la  Nux's  "Zaire,"  May 
28, 1890.  (She  created  the  part  of  Ghiselle  in  Cesar  Franck's  "Ghiselle  "* 
at  Monte  Carlo,  April  6,  1896).  She  sang  in  other  cities  before  she 
appeared  in  this  country,  nor  was  Mme.  Marchesi  her  last  teacher. 

She  sang  for  the  first  time  here  in  opera  at  Mechanics'  Building, 
March  16,  1892,  as  Juliet.  She  has  impersonated  these  characters  in 
Boston : — 

Juliet,  March  16,  1892;   March  7,  1894;  April  8,  December  12,  1899. 

Santuzza,  March  18,  1892. 

Marguerite,  March  19,  25,  1892;  February  26,  March  3,  1894;  March 
I,  April  12,  1895;  April  i,  1899. 

Elsa,  March  23,  1892;  December  8,  1899. 

•The  orchestration  of    this  posthumous  work  was  completed  by  de  Br^ville,  Chausson,   Rousseau,  and 
Coquard. 


SONGS  BY 

Mrs.  H.  H.  A.  Beach 

Included  in  the  repertoire  of 

Mme.  EAMES 

Spring  Song 

The  Year's  at  the  Spring. 

MEW  SO/MGS 

by  the  same  composer 

Op.  62.     When   Soul   is    joined    to   Soul, 
G-flat(d-b-flat). 

Op.  61.     Give  me  not   Love    (Duet,  So- 
prano and  Tenor). 


ARTHUR    P.   SCHfllDT, 


120  Boylston  Street, 


BOSTON. 


Musical  Works 

OF 

CALVIN    B.  CADY 

Music  Education,  An  Outline,  Vol.  I.  $0.50 
Music  Education,  Vol.11.    .50 

Poetic  Folk-dances,  from  "  Bach  "        .60 
Folk-songs  for  Ten  Fingers         .  .50 

All  music  performed  at  these  concerts  con- 
stantly on  hand. 


CHARLES  W,  HOMEYER  &  CO., 

165  Tremont  Street,  Boston. 
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The  Countess  in  "Marriage  of  Figaro,"  February  28,  1894;  April  10, 
1895;  April  4,  December  5,  14,  1899;  March  18,  1902.,  ^ 

Desdemona,  February  26,  1895;  "March  21,  1902. 

Mistress  Ford,  February  28,  March  7,  1895. 

Donna  Elvira,  March  5,  1895. 

Elisabeth,  March  28,  1899. 

Sieglinde,  March  30,  1899. 

Ero  in  Mancinelli's  opera,  April  6,  1899. 

Aida,  March  10,  1902. 

Pamina,  March  12,  1902. 

She  sang  here  at  a  concert  of  the  Boston  Symphony  Orchestra,  No- 
vember 4,  1893,  "Pleurez,  mes  yeux,"  from  Massenet's  "Cid,"  and  "Ah! 
si  la  liberte,"  from  Gluck's  "Armide";  at  a  "Suffolk  Musicale"  in 
Music  Hall  on  October  17,  1893,  "Pleurez,  mes  yeux,"  Schumann's 
"Dedication"  and  "Spring  Night,"  and  Tosti's  "Good-by,  Summer." 

She  gave  a  recital  in  the  old  Chickering  Hall  on  November  23,  1893. 
The  programme  included:  "Priere,"  Gounod;  Pergolese's  "Nina"; 
"Filles  de  Cadix,"  Delibes;  Saint-vSaens's  "Feuille  de  Peuplier"  and 
"La  Cloche";  Goring  Thomas's  "Chanson  d'Avril"  and  "Le  Baiser"; 
Tschaikowsky's  "Toujours  a  Toi";  Liszt's  "Comment,  disaient-ils ? " 
Delibes' s  Arioso;  and  Schubert's  "Marguerite."  As  an  encore  piece 
she  sang  Schumann's  "Spring  Night." 


MAKE   SPECIAL   MENTION 
OF   THEIR 


EXCEPTIONAL  BARGAINS    IN    SUITS, 
COATS,    DRESSES,    MILLINERY, 
AND    NECKWEAR 


154  anD  \55  Cremont  Street,  'Boston 


VAN 
AMRINGE 

MONUMENTS 

Quality 
durability 
originality 

moderate  price 

YanAmringeGranitiCo 
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She  gave  a  concert,  assisted  by  lilr.  Emilio  de  Gogorza,  baritone, 
Mr.  Arturo  Tibaldi,  violinist,  Mr.  Josef  Hollman,  'cellist,  and  Mr.  Am- 
herst Webber,  pianist,  in  Symphony  Hall,  December  9,  1905,  when  she 
sang  the  Jewel  Song  from  "Faust,"  Schubert's  "Who  is  Sylvia?" 
Tschaikowsky's  "Why  are  the  Roses  so  Pale?"  Henschel's  "Spring," 
and,  with  Mr.  de  Gogorza,  duets  from  "The  Magic  Flute"  and  "Don 
Giovanni."  She  sang  as  encore  pieces  a  song  by  Mrs.  Beach  and  one  by 
Brahms. 


Scene,  "He  has  gone,"  and  Aria  from  "Cos!  fan  Tutte" 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

"Cosi  fan  tutte,  osia  la  scuola  degli  amanti "  ("All  women  do  so ;  or,  the 
school  for  lovers"),  opera  in  two  acts,  text  by  Lorenzo  da  Ponte,  music 
by  Mozart,  was  performed  for  the  first  time  at  Vienna,  January  26, 
1790.  The  opera  was  commanded  by  the  Emperor  Joseph  11.,  and  the 
libretto  was  chosen  without  consultation  of  Mozart's  wishes.  Mozart 
began  to  compose  the  music  in  December,  1789.  The  opera  was  re- 
peated on  Jantiary  28,  30,  February  7,   11.     Joseph  II.  died  on  Feb- 
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Main  Entrance,  48  Canal  St.,  Near  North  Station 

Ordered  Work 

We  operate  the  only  furniture  fac- 
tory in  Boston  proper  Only  highly- 
skilled  workmen  are  employed,  and 
every  piece  of  wood  used  is  care- 
fully selected 

We  are  prepared  to  build  furniture  of  the 
most  elaborate  description,  or  we  can  make 
a  piece  as  plain  as  the  one  in  the  engraving, 
depending  for  its  charm  solely  upon  ex- 
quisite workmanship  and  the  beauty  of  the 
wood  itself. 

Our  prices  are  the  lowest  it  is  possible 
for  the  quality  of  work  we  execute. 

ORIENTAL    RUGS   AND    DRAPERIES 
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1       A   monthly  publication,  edited  by  THOMAS  TAPPER. 

i  The  Nsw  Year's  number,  now  ready,  contains: 

■1  Musical  Instruments  in  the  MetropoUtan 
Museum,  New  York.  II.  Stringed  In- 
struments    .      FRANK  H.  MARLING 

First  Concerts  in  Ena;land 

JAROSLAW  DE  ZIELINSKI 

"  Roland    of    Berlin."    Leoncavallo's    New 
Opera    .  LOUISE  ANNA  WACHTER 

Rationale  of  Mason's  "Technics  "     .     W.  S.  B.  MATHEWS 

Young  Woman  in  Music      .     EMILIE  FRANCES  BAUER 


Regular   Departments 


The  Voice 

Conducted  by  William  Shake- 
speare, the  famous  London  teacher. 

(lub  Proj;raiii8  from  All  Nations 

Conducted  by  Arthur  Elson. 
VIII.   Classical  Germany. 

The  Piano 

Contains  "  Tlie  Magic  Pedal,  the 
Soul  of  the  Pianoforte,"  by  Mary 
Venable.  Introductory  to  a  series 
of  articles  on  this  most  modern 
development  of  piano  playing. 

The  Org's  11 

Gives  particular  attention  to  the 
music  of  the  church. 


For  the  Young  People 

Conducted  by  the  Editor. 

The  Lesson  Club 

Conducted  by  Dr.  Percy  Goetsch- 
ius.  Contains  the  elements  of  coun- 
terpoint, also  articles  by  Dr.  Smith 
N.  Penfield  on  Practical  Acoustics. 

The  Violin  and  Orchestra 

New  literature,  new  methods  and 
teaching  pieces,  and  notes  of  inter- 
est to  players  of  stringed  and  other 
instruments  of  the  orchestra. 

Public  School  Music 

A  new  department,  designed  to 
stimulate  popular  education  in 
music. 


Also  twenty-four  pages  of  new  vocal  and  instrumental  music.      There   are 
many  illustrations. 


Price,  15  cents  per  copy 


Subscription  price,  $i.5o;per  year 


OLIVER  DITSON  COMPANY 

150  Tremont  Street,  Boston 
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ruaryj20,^and|the  theatre  was  closed  till  April  12;  theii  the  opera  was 
given  on  June  6,  12,  July  6,  16,  August  17,  and  it  was  not  heard  again 
until  1794  and  then  in  a  German  version. 

Much  fault  has  been  found  with^the]" foolishness,"  the  cynicism,  the 
"immorality,"  of  the  libretto,  and  various  attempts  have  been  made 
to  improve  the  plot  in  German  versions  by  ly.  Schneider  and  Devrient, 
by  Gugler,  and  others. 

Ferrando  and  Guglielmo  have  made  a  wager  with  Don  Alfonso  that  all 
women  are  not  coquettish:  their  sweethearts  are  true.  The  lovers 
have  returned  from  their  feigned  voyage,  and  disguised  as  Albanians 
make  hot  love  to  their  sweethearts  to  put  them  to  the  test. 

Ferrando,  after  addressing  Fiordiligi  passionately,  leaves  her.  She 
has  then  the  following  scene  (act  ii.,  scene  vii.  Fiordiligi  alone.  Alle- 
gretto, 4-4.     String  accompaniment) : — 

Ei  parte .  .  .  Senti .  . .  ah,  no !  partir  si  lasci,  si  tolga  ai  sguardi  miei  1'  inf austo 
oggetto  della  mia  debolezza.  A  qual  cimento  il  barbaro  mi  pose !  un  premio  ^  questo 
ben  dovuto  a  mie  colpe!  In  tale  instante  dovea  di  nuovo  amante,  i  sospiri  a  sclotar  ? 
L'altrui  querele  dovea  volger  in  gioco  ?  Ah,  questo  core  a  ragione  condanni,  o  giusto 
amore!  lo  ardo  e  1'  ardor  mio  non  h  pi^  effete  d'  un  amor  virtuoso :  h  smania,  affano, 
rimorso,  pentimento,  leggerezza,  perfidia,  e  tradimento! 

Rondo  (act  ii..  No.  25,  E  major,  Adagio  and  Allegro  moderato,  4-4. 
Accompaniment:  two  flutes,  two  clarinets,  two  bassoons,  two  horns, 
and  strings) . 

Per  piet^,  ben  mio,  perdona  all'  error  d'un  alma  amante;  fra  quest'  ombre  e 
queste  piante  sempre  ascoso,  oh  Dio, — sara.  Sveler^  quest'  empia  voglia  1'  ardir 
mio  ;  la  mia  costanza  perder^  la  rimembranza,  che  vergogna  e  orror  mi  f^. 

A  chi  mai  manc6  di  fede  questo  vano,  ingrato  cor!  si  dovea  miglior  mercede,  caro 
bene,  al  tuo  candor. 

This  has  been  Englished  freely  as  follows : — 

Wells- Bur rag'e  Co. 

LATE  OF 

Abram  FrencH  Co. 

Fine  CKina,  Glass,  and  Pottery  iSHop 


FIRST  EXMIBITION  of  the  /Sew  LANCASTRIAN  POTTERY 

Aventurine  and  Sunstone  Qlazes 

Vellum  and  Egg=shen  Qlazes 
Fruit  Skin  Qlazes 

Qolden  Lacquer  Qlazes 

314   Boylston  Street  -  Opposite  Arlington 

All  Subway  cars  pass  the  door 
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BIGEIDW 
KENN  ARD  &  (D 


IN  CONJVNCTION  WITH 
OVR  LIGHTING  FIXTVRE 
DEPARTMENT  WE  HAVE 
OPENED  THE  REMAINDER 
OF  OVR  THIRD  FLOOR  FOR 
THE  DISPLAY  OF  FINE  LAMPS 
«WE  ARE  INTRODVCING  LEADED  Jt 
GLASS  SHADES  OF  OVR  OWN  DE- 
SIGN &MANVFACTVRE  Jt  WE  HAVE 
ENDEAVORED  TO  COMBINE  BEAVTY 
WITH  VTILITYAND  HAS/E  SVCCEEDED 
IN  MAKING  EXQVISITE  SHADES  IN 
DEUCATE  COLORS  ALLOWING  PER- 
FECT DIFFVSION  OFASOFT  WHITE 
OR  TINTED  LIGHT  THROVGHOVT 
THE  ROOM«VASES  ©  STANDARDS 
OF  THE  VERY  BEST  EXAMPLES  OF 
THE  NOTED  GRVEBYAND  ROOK 
WOOD  POTTERIES  S  THE  MOST 
FAMOVS  FRENCH, AMERICANS 
JAPANESE  BRONZE  FONDEVRS. 

51U  WASHINGTON  AST. 
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He  is  gone — stay — ah,  no !  Let  him  go,  to  take  away  from  my  glances  the  unfortu- 
nate object  of  my  fault.  To  what  a  proof  the  barbarian  puts  me!  He  gloats  on  my 
weakness.  Vainly  thou  hopest  a  granting  of  thy  suppUcation,  ah,  vainly  hipest 
thou  love !  Should  I  thus  turn  the  oath  of  fidelity  into  a  jest  ?  Ah,  this  heart  justly 
finds  you  guilty,  O  loyal  love!  I  burn,  and  my  ardor  no  longer  moves  me  as  true 
love :  it  is  frenzy,  pain,  remorse,  repentance,  levity,  perfidy,  treason ! 

For  pity's  sake,  my  dear  one,  pardon  the  fault  of  a  loving  soul.  O  God!  God!  to 
be  always  torn  between  doubts  and  pains!  My  courage  will  root  out  this  wicked 
desire;  my  constancy  will  destroy  the  memory  that  causes  me  such  shame  nnd 
horror. 

This  fooli?h,  ungrateful  heart  will  always  be  true  to  you!  But  a  better  reward  is 
due  your  candor,  beloved  ! 

* 

The  scene  of  the  action  of  "Cosl  fan  Tutte,"  according  to  changes  in 
the  Ubretto,  was  at  first  Trieste,  then  Naples,  then  Venice,  and  finally 
Naples  again.  Fr.  Heinse  chronicled  a  rumor  in  his  "Reise-  und 
Lebensskizzen  "  that  this  story  of  Da  Ponte  was  founded  on  an  actual 
affair  of  like  nature  between  two  officers  and  their  betrothed  ones  at 
Vienna,  and  that  the  emperor  gave  Da  Ponte  the  subject. 

The  part  of  Fiordiligi  was  created  by  Francesca  Gabrielli,  sometimes 
called  la  Gabriellina,  better  known  as  la  Ferrarese,  to  distinguish  her 
from  the  celebrated  singer,  Catterina  Gabrielli,  of  Rome  (about  1730- 
96).  She  is  also  known  as  Ferrarese  del  Bene.  Born  at  Ferrara,  she 
was  a  pupil  of  Sacchini  at  Venice,  and  even  then,  in  1770,  according  to 
Gerber,  she  was  ranked  in  the  first  class.  It  is  said  that  she  could 
easily  sustain  for  a  long  time  the  E  above  high  C  with  a  full  and  agree- 
able tone.  She  sang  in  Italian  cities,  and  in  1785  went  to  London. 
There  was  dispute  about  her  abilities  as  a  singer.  Some  said  her  voice 
was  beautiful,  and  that  she  was  individual  and  emotional  in  her  inter- 
pretation. She  was  not  a  handsome  woman,  they  say,  although  she 
had  fine  eyes  and  a  charming  mouth.  She  appeared  in  London  at  the 
King's  Theatre  in  "Demetrio,"  January  21,  17S5,  with  Crescentini; 
and  Parke,  the  oboe  player,  wrote  of  her:  she  "had  a  sweet  voice,  and 
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FRAY'S 

CARPETS,     RUGS,   and    UPHOLSTERY 


C  Seven  entire  floors  on  Washington  Street,  at  the 
head  of  Boylston  Street,  devoted  entirely  to  Floor 
Coverings  and  Upholstery. 

The  Largest  Stock  in  New  England 

concentrated  in  THE  LARGEST  STORE  de- 
voted to  this  exclusive  business. 
C  Prices  as  low  or  lower,  for  the  qualities  of  mer- 
chandise we  offer,  than  made  by  any  department  or 
furniture  store,  with  the  enormous  advantage  to  the 
purchaser  of  having  several  times  the  quantity  from 
which  to  make  selection,  and  designs  and  colors  not 
to  be  obtained  elsewhere. 
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C  Our  Oriental  and  Domestic  Rugs  are  shown  on 
the  first  floor,  in  the  largest  and  best  lighted  Rug 
show  room  in  America  and  in  the 

Centre  of  the  Boston  Shopping  District 

C  While  we  carry  the  best  and  highest-cost  floor 
coverings,  fully  one-half  of  our  stock  is  made  up  of 
merchandise  that  are  good  values,  although  mod- 
erate in  price  and  suited  to  the  wants  of  the  dis- 
criminating and  thrifty  New  England  housekeeper, 
C  If  in  doubt  as  to  our  methods,  prices,  or  stock, 
we  shall  be  honored  by  your  personal  investigation, 
and  that  without  obligation  to  purchase. 

PRICES  ALWAYS  THE  LOWEST 
JOHN    H.    PRAY   (SL  SONS    CO.,* 

'  "W^asKington  Street 

Opposite  Boylston 
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sang  with  taste,  but  she  was  not  calculated  to  shine  as  a  prima  donna." 
Later  she  was  the  Eurydice  in  Gluck's  "Orfeo  "  ;  and  Parke  said  she  was 
not  equal  to  the  part.  Gertrud  Mara,  unfortunately  for  her,  was  at  that 
time  in  London.  The  Earl  of  Mount  Edgcumbe  heard  Francesca  in  London 
the  next  year:  "The  late  first  woman,  Ferrarese  del  Bene,  who  had 
been  also  much  extolled  to  me,  was  but  a  very  moderate  performer.  She 
was  this  year  degraded  to  prima  buffa,  but  even  in  that  subordinate 
line  was  so  ineffective  that  Sestini  was  recalled  to  strengthen  the  com- 
pany." Mozart  himself  did  not  value  the  Ferrarese  highly.  He  wrote 
to  his  wife  from  Dresden  in  1789:  "The  leading  singer  here,  the  AUe- 
grandi,  is  much  better  than  the  Ferrarese,  but  that  is  not  saying  much." 
But  the  Viennese  public  liked  her,  and  this  fact  and  her  irascible 
and  haughty  character  provoked  the  jealousy  and  wrath  of  the  singing 
women,  Bussani  and  Cavaglieri,  and  made  trouble  between  Da  Ponte 
and  Salieri,  then  court  conductor,  who  was  the  intimate  friend  of  Mme. 
Cavagliere ;  and  both  Da  Ponte  and  the  Ferrarese  were  discharged  by  the 
Emperor  Leopold.  Da  Ponte  *  tells  the  story  in  his  amusing  Memoirs : 
"Unfortunately  for  me,  a  singer  from  Ferrara  was  engaged  for  the 
Vienna  theatre.  Without  being  conspicuously  beautiful,  she  fascinated 
me  at  first  by  the  charm  of  her  voice,  then  by  her  incessant  provocations, 
and  at  last  she  made  me  forget  my  oath."  Da  Ponte  had  made  a  solemn 
vow  never  to  court  an  opera  singer,  and  he  had  kept  this  vow  for  seven 
years.  "She  had  an  extraordinary  talent;  her  voice  enchanted,  her 
operatic  methods  were  new,  her  face  was  agreeable — the  eyes  were 

♦Lorenzo  Da  Ponte,  bom  at  Ceneda,  March  lo,  174P,  now  famous  only  as  Mozart's  librettist,  died  at 
New  York,  August  17,  1838.  For  the  story  of  the  last  years  of  this  singular  man  see  Mr.  H.  E.  Krehbiel's 
entertaining  chapter,  "Da  Ponte  in  New  York,"  in  "Music  and  Manners"  (New  York,  1898). 


25  and  27  Temple  Place 
and  33  West  Street. 


^%  '  m  "IP  CD  C  D  ^°'  Wedding  Brcak- 
^^  ^^  I  Wim  u\  Cb  Im  fasts,  Lunches^Dinner 
and  Evening  Parties,  at  short  notice,  with  the  best  of 
material  and  finest  ware.  Reasonable  prices.  Orders 
delivered  in  the  city  limits,  Roxbtiry,  and  Brookline. 

WEDDING  CAKE  A  SPECIALTY. 

Telephone,  433  Oxford. 


The  Foremost  American  Composers 

Foremost  among  the  few  American  composers 
whose  names  regularly  appear  upon  the  programs  of 
these  concerts,  and  who  have  met  with  due  recognition 
abroad,  there  may  be  mentioned  John  Knowles  Paine 

fnd  Frederic  S.  Converse.    The  Boston  Music  Co. 
ublishes  the  following  works  of  these  composers: — 

John  Knowles  Paine 

The  Birds  of  Aristophanes 

Prelude  (piano,  four  hands)      .        .        .     $1.25 

Frederic  S.  Converse 

Suite  for  Pianoforte,  Op.  2  (complete)  $2.00 

1.  Prelude    .    ^0.50    3.  Quasi- Fantasia       i.oo 

2.  Scherzando       .75    4.  Finale        .        .        .75 
Night  and   Day  (two  poems  for  piano  and 

orchestra),  Op.  11.     Arrangement  for  two 
pianos,  four  hands      .        .        .        .         .    $2.00 
Also  the«  orchestral   score  and  parts  of  the  above 
work  and  of  "  The  Festival  of  Pan,"  Op.  9. 

SCHIRMER'S  MUSIC  STORE 

(The  Boston  Music  Co.) 
Importers,  Dealers,  Publishers,   26  WEST  ST. 

Circulating  Library  of  Music. 


Jacob  Tlioma&  Son 

Violin  Makers  and  Importers 

ESTABLISHED  1881 
Dealers  in  old  and  new  Violins, 
)  'Cellos,    and    Artists'    Bows; 
||l   also  fine  Italian  Strings,  French 
Rosin,  elegant  Leather  Violin 
Cases,  and  Musical  Merchandise. 


AGENTS  for  the 

Charles  F.  Albert  Patent  Woupd  Strings. 

Repairers  to  the  Boston  Symphony  Orchestra. 


47  Winter  Street,  Boston,  flass. 
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M.  STEINERT  &  SONS  CO 


Distributers  of  pianos  of  known 
worth  and  undoubted  reliability. 
Forty  distributing  centres  in  New 
England. 


As  the  largest  piano  dealers  in  New  England,  with  forty  distributing 
centres,  our  liouse  is  in  a  position  to  render  the  musical  public  the  most 
intelligent,  most  comprehensive,  most  reliable  piano  service. 

For  over  forty  years  we  have  been  selling  pianos  of  the  better  type,  and 
the  character  and  standing  of  our  house  is  a  strong  guarantee  that  every 
instrument  we  sell  must  be  of  undoubted  worth  and  reliability. 

Among  our  specialties  are  : 

STEINWAY   PIANOS 

Hume    Pianos,   Jewett    Pianos,    Woodbury 

Pianos,    Pianola    Pianos,    >Colians, 
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M.  STEINERT  &  SONS  CO.  . 

STEINERT    HALL,     162    BOYLSTON    ST.    W 


t4 


^4 


m 


707 


irresistible ;  she  generally  pleased  in  all  the  parts  that  she  impersonated ; 
her  usefulness  in  the  opera  house  increased  my  infatuation.  It  was 
then  natural  that  she  should  excite  hatreds  and  jealousies,  especially 
in  the  breasts  of  two  singers,  one  of  whom,  the  Cavalieri,  had  been  much 
spoiled  by  Salieri,  the  other  by  the  public;  they  formed  a  cabal  against 
my  protegee.  I  defended  her  the  best  I  could,  but  she  had  a  violent 
and  headstrong  character,  which  was  bound  to  irritate  rather  than  con- 
ciliate." He  then  tells  at  length  the  story  of  the  triumph  of  her  ene- 
mies and  the  annoyance  of  the  emperor  that  led  to  his  loss  of  position. 

Some  years  afterward  Da  Ponte  met  the  Ferrarese  at  Venice.  She 
greeted  him  joyfully,  and  when  she  found  out  that  he  was  in  search  of 
singers  for  London  she  redoubled  her  attentions.  The  prudent  man  first 
heard  her  sing,  and  then  was  of  the  opinion  that  she  would  not  please  the 
London  public.  Yet  his  heart  was  in  a  measure  touched,  for  he  took 
her  to  a  cafe  for  an  ice.  "When  the  gondolier  had  left  us,  she  seized  my 
hand,  and,  looking  into  my  eyes  with  the  effrontery  characteristic  of 
these  stage-women,  she  said,  'Do  you  know  that  you  are  handsomer  than 
ever?'  I  answered,  'I  am  sorry  I  cannot  say  this  to  you.'  She  kept 
still,  her  face  flushed,  and  I  thought  I  saw  tears  in  her  eyes.  Remorse- 
ful, I  took  her  hand  and  squeezed  it,  and  turned  the  speech  into  a  joke, 
saying  that  inasmuch  as  I  was  now  a  married  man  I  had  promised 
never  to  speak  of  love  to  any  woman,  and  especially  not  to  her.  This 
word  'especially'  seemed  to  console  her."  Then  they  went  to  the  opera 
house  and  heard  Casti's  "Re  Teodoro."  "After  the  performance  we 
took  supper  in  company  with  two  very  handsome  opera  singers,  but  I 
was  looking  for  talent,  not  for  beauty.  I  escorted  the  Ferrarese  to  her 
house,  and  then  returned  to  my  inn,  well  pleased  with  myself,  my  visits, 
and  my  friends." 

Francesca  died  at  Venice  in  1795. 

Mr.  Vernon  Blackburn  of  the  Pall  Mall  Gazette  heard  "Cosi  fan  tutte," 
conducted  by  Richard  Strauss,  at  the  Residenz  Theatre,  Munich.  He 
wrote : — 

"The  book  is  an  agreeable  charade;  it  is  the  mere  amplification 
of  a  catchword  to  which  Shakespeare  was  not  ashamed  to  subscribe, 
when  he  identified  woman  with  frailty.     If,  as  in  a  brief  panorama,  I 
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describe  the  Munich  version  of  the  opera  as  I  have  it  vividly  before  me, 
perhaps  its  points  will  become  intelligible  from  just  this  charade  point  of 
view.  The  overture  is  perhaps  less  interesting  than  Mozart's  overtures 
usually  are,  but  I  may  have  found  that  specially  so,  coming  as  I  did 
direct  from  the  magnificent  ' Zauberiiote '  overture,  which  I  had  heard 
as  part  and  parcel  of  the  opera  for  the  third  time  this  season  on  the 
night  before.  The  curtain  rises,  and  we  are  on  the  verandah  of  a  little 
Neapolitan  restaurant,  when  two  young  officers,  Guglielmo  and  Fer- 
rando,  are  lunching  with  an  old  friend,  a  guide  and  philosopher,  Alfonso. 
Here  Mozart  is  gay  and  festive  without  a  thought  beyond.  The  con- 
versation trips  along,  Guglielmo  praising  his  Fiordiligi,  Ferrando  his 
Dorabella.  Alfonso  will  hear  none  of  it;  all  women  are  alike;  let  his 
friends  pretend  to  leave  Naples  and  make  love  in  disguise  to  the  wrong 
ladies  and  their  wooing  will  win.  The  wager  is  taken,  and  the  three 
dance  away  through  a  garden  gate.  In  a  trice  we  are  in  the  lovely 
Italian  garden  of  the  hotel  where  the  ladies  are  staying,  and  whither 
Alfonso  comes  to  break  the  news  of  the  immediate  departure  of  their 
lovers.  All  the  music  of  this  part  is  exquisite.  The  farewell  songs 
and  quartet,*  with  the  sighing  viola  making  an  almost  poignant  mo- 
ment, and  the  trio  after  the  leave-taking,  simply  beautiful  as  it  is  with 
its  shimmering  violin  accompaniment,  are  outside  all  ordinary  criticism. 
The  work  of  a  tired  brain,  forsooth!  We  follow  the  ladies,  as  it  were, 
with  the  changing  of  the  stage  to  their  apartments,  where  Alfonso 
introduces  the  monstrously-disguised  lovers.  All  the  scene  is  in  Mozart's 
best  manner;  the  serio-comic  love-making  of  the  men,  the  terrible 
sincerity  and  earnestness  of  their  rejection  on  the  part  of  the  ladies, 
the  exquisite  songs  of  sorrow,  and  the  delighted  laughter  of  the  lovers, 
culminating  in  their  contemptuous  dismissal,  could,  in  its  perpetual 
contrast  of  humour  and  refined  tenderness  of  sorrow,  have  been  in  his 
generation  (and  possibly  in  any  other)  the  work  of  Mozart  alone.  The 
second  act  opens  with  a  lovely  card-duet,  sung  by  Fiordiligi  and  Dora- 
bella, at  the  conclusion  of  which  Alfonso  announces  music  in  the  garden. 
As  the  scene  quickly  changes,  you  hear  the  first  notes  of  the  justly 

♦Does  not  Mr.  Blackburn  refer  to  the  beautiful  quintet,  "Di  scrivermi  ogni  giorno,"  which,  after  all,  is 
practically  a  quartet,  for  Don  Alfonso  enters  only  at  the  very  end  and  in  an  aside? — Ed. 


Thomas  Wentworth   Higginson's 
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varied  experience  of  eighty  years  and  more,  and  schol- 
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Chicago. 
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famous  serenade  with  its  perfect  phrases  of  peace  and  content.  After 
the  serenade  the  disguised  lovers  reappear,  but  now  they  appeal  to 
subtler  emotions.  They  are  sick,  like  to  die ;  and  they  take  immediate 
advantage  of  offered  sympathy.  The  frail  ladies  waver,  and  here  again 
the  genius  of  the  musician  makes  your  charade  real  and  living  by  their 
hesitations,  their  desires,  their  pauses,  and  their  final  surrender.  There 
shall  be  an'immediate  marriage,  and  with  a  mere  fantasy  of  preparation 
we  are  in  the  brilliant  breakfast  chamber  where  gay  eating  and  drinking 
are  the  order,  in  preparation  of  the  ceremony  which,  unknown  to  the 
ladies,  is  of  course  to  be  mock.  I  have  in  my  mind  now  the  rare  quar- 
tet where,  to  the  tinkling  of  glasses,  voice  follows  voice  in  delicious 
melody  and  combination  of  harmony.  Of  course  we  know  the  end  of 
our  charade;  there  is  no  secret,  just  as  there  is  neither  cruelty,  real 
pathos,  terror,  nor  tragedy  hovering  with  a  thousand  grim  meanings 
in  the  background." 


* 

*  * 


These  excerpts  from  the  opera  have  been  performed  here  at  these 

concerts: — 

Quintet,  "Di  scrivermi  ogni  giomo,"  November  20,  1886  (Miss 
Gertrude  Franklin,  Miss  Mary  H.  How,  Messrs.  George  J.  Parker,  Jacob 
Benzing,  J.  A.  Libby) ;  April  28,  1900  (Mme.  de  Vere-Sapio,  Miss  Ger- 
trude May  Stein,  Messrs.  Ben  Davies,  WilHam  W.  Walker,  Herbert 
Witherspoon) . 

Aria,  "Rivolgete  a  lui"  (Giuseppe  Campanan,  March  4,  1905). 


"Francesca  da  Rimini,"  Fantasia  after  Dante,  Op.  32. 

Peter  Ilich  Tschaikowsky 

(Born  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  May  10,  1840; 
died  at  St.  Petersburg,  November  6,  1893.) 

The  score  of  this  fantasia  bears  for  motto,  lines  from  the  fifth  canto  of 
Dante's  "Inferno."     They  begin  with 
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Nessun  maggior  dolore, 
Che  ricordarsi  del  tempo  felice 
Nella  miseria; 

and  they  end  with  the  last  hne  of  the  canto.     These  verses  of  Dante  are 
preceded  by  words  in  Italian  which  have  thus  been  Englished : — 

"  Dante  arrives  in  the  second  circle  of  hell.  He  sees  that  here  the  incontinent  are 
punished,  and  their  punishment  is  to  be  tormented  continually  by  the  crudest  winds 
under  a  dark  and  gloomy  air.  Among  these  tortured  ones  he  recognizes  Francesca  da 
Rimini,  who  tells  her  story." 

The  fullest  explanation  of  this  fantasia  is  Dante's  story  of  Francesca. 
We  quote  from  the  translation  by  John  A.  Carlyle : — 

Now  begin  the  doleful  notes  to  reach  me;  now  am  I  come  where  much  lamenting 
strikes  me.  I  am  come  into  a  part  void  of  all  light,  which  bellows  like  the  sea  in  tem- 
pest, when  it  is  combated  by  warring  winds.  The  hellish  storm,  which  never  rests, 
leads  the  spirits  with  its  sweep;  whirling  and  smiting,  it  vexes  them.  When  they 
arrive  before  the  ruin,  there  the  shrieks,  the  moanings,  and  the  lamentation;  there 
they  blaspheme  the  divine  power. 

I  learnt  that  to  such  torment  were  doomed  the  carnal  sinners,  who  subject  reason  to 
lust.  And  as  their  wings  bear  along  the  starlings,  at  the  cold  season,  in  large  and 
crowded  troop;  so  that  blast,  the  evil  spirits.  Hither,  thither,  down,  up,  it  leads 
them.  No  hope  ever  comforts  them,  not  of  rest  but  even  of  less  pain.  And  as  the 
cranes  go  chanting  their  lays,  making  a  long  streak  of  themselves  in  the  air;  so  I  saw 
the  shadows  come,  uttering  wails,  borne  by  that  strife  of  winds.  Whereat  I  said: 
"Master,  who  are  those  people,  whom  the  black  air  thus  lashes?" 

"The  first  of  these  concerning  whom  thou  seekest  to  know,"  he  then  replied,  "was 
Empress  of  many  tongues.  With  the  vice  of  luxury  she  was  so  broken,  that  she  made 
lust  and  law  alike  in  her  decree,  to  take  away  the  blame  she  had  incurred.  She  is 
Semiramis,  of  whom  we  read  that  she  succeeded  Ninus,  and  was  his  spouse.     She 
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held  the  land  which  the  Soldan  rules.  That  other  is  she*  who  slew  herself  in  love, 
and  broke  faith  to  the  ashes  of  Sichaeus.     Next  comes  luxurious  Cleopatra." 

Helena  I  saw,  for  whom  so  long  a  time  of  ill  revolved ;  and  I  saw  the  great  Achilles.f 
who  fought  at  last  with  love.  I  saw  Paris,  Tristan.  And  more  than  a  thousand 
shades  he  shewed  to  me,  and  with  hie  finger  named  them,  whom  love  had  parted 
from  our  life.  After  I  had  heard  my  teacher  name  the  olden  dames  and  cavaUers, 
pity  conquered  me,  and  I  was  as.  if  bewildered. 

I  began:  "Poet,  willingly  would  I  speak  with  these  two  that  go  together,  and  seem 
so  light  upon  the  wind." 

And  he  to  me:  "Thou  shalt  see  when  they  are  nearer  to  us;  and  do  thou  then 
entreat  them  by  that  love,  which  leads  them;   and  they  will  come." 

Soon  as  the  wind  bends  them  to  us,  I  raise  my  voice:  "O  wearied  souls!  come 
to  speak  with  us,  if  none  denies  it." 

As  doves  called  by  desire,  with  open  and  steady  wings  fly  through  the  air  to  their 
loved  nest,  borne  by  their  will ;  so  those  spirits  issued  from  the  band  where  Dido  is, 
coming  to  us  through  the  malignant  air.     Such  was  the  force  of  my  affectuous  cry. 

"O  living  creature,  gracious  and  benign!  that  goest  through  the  black  air,  visiting 
us  who  stained  the  earth  with  blood.  If  the  King  of  the  Universe  were  our  friend, 
we  would  pray  him  for  thy  peace ;  seeing  that  thou  hast  pity  of  our  perverse  misfort- 
une. Of  that  which  it  pleases  thee  to  hear  and  to  speak,  we  will  hear  and  speak  with 
you,  whilst  the  wind,  as  now,  is  silent." 

"The  town, J  where  I  was  born,  sits  on  the  shore  where  Po  descends  to  rest  with  his 
attendant  streams.  Love,  which  is  quickly  caught  in  gentle  heart,  took  him  with 
the  fair  body  of  which  I  was  bereft;  and  the  manner  still  afflicts  me.  Love,  which  to 
no  loved  one  permits  excuse  from  loving,  took  me  so  strongly  with  delight  in  him, 
that,  as  thou  seest,  even  now  it  leaves  me  not.  Love  led  us  to  one  death.  Caina§ 
waits  for  him  who  quenched  our  Ufe."     These  words  from  them  were  ofifered  to  us. 

*  Queen  Dido. 

t  Achilles  was  slain  in  the  Temple  of  Apollo,  through  the  treachery  of  Paris,  for  love   of   whose   sister, 
Polyxena,  he  had  been  induced  to  leave  the  Grecian  camp. — J.  A.  C. 
X  Ravenna. 
§  Caina,  Cain's  place  in  the  lowest  circle  of  hell,  occupied  by  fratricides,  etc. — J.  A.  C. 
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After  I  had  heard  those  wounded  souls,  I  bowed  my  face,  and  held  it  low  until  the 
Poet  said  to  me:  "  What  art  thou  thinking  of?" 

When  I  answered,  I  began,  "Ah  me!  what  sweet  thoughts,  what  longing  led  them 
to  the  woful  pass!" 

Then  I  turned  again  to  them;  and  I  spoke,  and  began:  " Francesca,  thy  torments 
make  me  weep  with  grief  and  pity.  But  tell  me :  in  the  time  of  the  sweet  sighs,  by 
what  and  how  love  granted  you  to  know  the  dubious  desires?" 

And  she  to  me:  "No  greater  pain  than  to  recall  a  happy  time  in  wretchedness;  and 
this  thy  teacher  knows.  But,  if  thou  hast  such  desire  to  learn  the  first  root  of  our 
love,  I  will  do  like  one  who  weeps  and  tells. 

"One  day,  for  pastime,  we  read  of  Lancelot,*  how  love  constrained  him.  We  were 
alone  and  without  all  suspicion.  Several  times  that  reading  urged  our  eyes  to  meet, 
and  changed  the  color  of  our  faces.  But  one  moment  alone  it  was  that  overcame  us. 
When  we  read  how  the  fond  smile  was  kissed  by  such  a  lover,  he,  who  shall  never  be 
divided  from  me,  kissed  my  mouth  all  trembling.  The  book,  and  he  who  wrote  it, 
was  a  Galeotto.f     That  day  we  read  in  it  no  farther." 

Whilst  the  one  spirit  thus  spake,  the  other  wept  so,  that  I  fainted  with  pity,  as  if 
I  had  been  dying;  and  fell,  as  a  dead  body  falls. 

Francesca  was  the  daughter  of  Guido  da  Polenta,  Lord  of  Ravenna, 
and  wife  of  Gianciotto  Malatesta,  son  of  the  Lord  of  Rimini^  The  lover, 
Paolo,  or  Polo,  Malatesta,  was  the  brother  of  the  husband,  who  discov- 
ered their  love,  and  slew  them  both  with  his  own  hand.  The  story  is 
told  at  length  by  Boccaccio  in  his  Commentary,  and  Leigh  Hunt  retold 
the  tale  in  his  "Stories  from  the  Italian  Poets,"  Appendix  11.  Guido 
was  rude  in  appearance  and  a  cripple.  Paolo  was  "a  handsome  man, 
very  pleasant,  and  of  a  courteous  breeding,"  and  he  was  pointed  out  to 
Francesca  as  her  future  husband,  so  that  she  put  in  him  her  whole  affec- 

*  Lancelot  of  the  Lake,  in  the  old  Romances  of  the  Rotmd  Table,  is  described  as  "the  greatest  knight  of 
all  the  world";  and  his  love  for  Queen  Guenever,  or  Ginevra,  is  infinite.  Galeotto,  Gallehaut,  or  Sir  Gala- 
had is  he  who  gives  such  a  detailed  declaration  of  Lancelot's  love  to  the  Queen;  and  is  to  them,  in  the  romance, 
what  the  book  and  its  author  are  here  to  Francesca  and  Paolo. — J.  A.  C. 

t  Lander,  in  his  "Pentameron,"  makes  Boccaccio  say  of  this  verse:  "Any  one  would  imagine  from  it 
that  'Galeotto'  was  really  both  the  title  of  the  book  and  the  name  of  the  author,  neither  of  which  is  true. 
Galeotto,  in  the  'Tavola  Ritonda,'  is  the  person  who  interchanges  the  correspondence  between  Lancilotto  and 
Ginevra.  The  appellation  is  now  become  the  generic  of  all  men  whose  business  it  is  to  promote  the  success 
of  others  in  iUicit  love.  Dante  was  stimulated  in  his  satirical  vein  when  he  attributed  to  Francesca  a  ludicrous 
expression,  which  she  was  very  unlikely  in  her  own  nature,  and  greatly  more  so  in  her  state  of  suffering,  to 
employ  or  think  of,  whirled  round  as  she  was  incessantly  with  her  lover.  Neither  was  it  requisite  to  say,  '  the 
book  was  a  Galeotto,  and  so  was  the  author,'  when  she  had  said  already  that  a  passage  in  it  had  seduced 
her."— Ed. 
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tion,  and  did  not  know  the  deceit  until  the  morning  ensuing  the  marriage, 
"the  which  discovery  moved  her  to  such  disdain,  that  she  became  not 
a  whit  the  less  rooted  in  her  love  for  Paolo."  Boccaccio  says:  "Never- 
theless, that  it  grew  to  be  unlawful  I  never  heard,  except  in  what  is 
written  by  this  author  [Dante],  and  possibly  it  might  so  have  become; 
albeit,  I  take  what  he  says  to  have  been  an  invention  framed  on  the  pos- 
sibility, rather  than  anything  which  he  knew  of  his  own  knowledge." 
When  Gianciotto  struck  at  Paolo,  Francesca  ran  between  them,  and  the 
dagger  went  into  her  breast,  "by  which  accident,  being  as  one  who  had 
loved  the  lady  better  than  himself,  he  withdrew  the  dagger  and  again 
struck  at  Paolo  and  slew  him ;  and  so,  leaving  them  both  dead,  he  has- 
tily went  his  way  and  betook  him  to  his  wonted  affairs;  and  the  next 
morning  the  two  lovers,  with  many  tears,  were  buried  together  in  the 
same  grave." 

Dante  undoubtedly  heard  the  story  from  his  friend,  Guido  Novello,  of 
Ravenna,  who  was  the  son  of  Francesca 's  brother,  although  some  have 
thought  that  Guido  was  her  father. 


* 

*  * 


This  fantasia  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  English  horn,  two  clarinets,  two  bassoons,  four 
horns,  two  comets-a-pistons,  two  trumpets,  three  trombones,  tuba, 
three  kettledrums,  big  drum,  cymbals,  gong,  harp,  strings.  It  is  dedi- 
cated to  Serge  Taneieff . 

The  fantasia  begins  with  an  Andante  lugubre,  that  passes,  in  gradually 
rising  intensity,  to  an  Allegro  vivo,  which  is  the  essential  point  of  this 
section, — the  musical  picture  of  those  whose  punishment  is 

"To  be  imprisoned  in  the  viewless  winds, 
And  blown  with  restless  violence  round  about 
The  pendent  world." 
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The  chief  theme  of  lamentation  and  shudder,  on  which  the  first  section 
is  built,  appears  at  the  very  beginning. 

The  movement  grows  livelier,  but  the  mood  is  the  same.  ' '  Pale,  tor- 
mented, shadowy  figures  approach;  they  increase  in  number;  orchestral 
spasm  follows  spasm;  and  then  there  is  rest,  there  is  awful  silence," 
The  chief  theme  returns  and  introduces  the  Allegro  vivo  (6-8).  From 
this  theme,  transformed,  presented  by  the  horns  and  repeated  by  the 
bassoons,  a  second  chief  theme  is  developed,  to  which  in  the  gradual 
development  a  contrapuntal  theme  of  much  importance  is  bound. 
Both  themes,  advancing  through  chromatic  progressions  and  inter- 
rupted by  tremolo  figuration,  are  repeated  in  a  long-drawn  crescendo 
that  bursts  in  a  climax  ///  with  the  second  chief  theme.  The  important 
contrapuntal  theme  reappears  in  the  brass,  while  the  second  chief 
theme  descends  chromatically  to  a  long-held  organ-point  on  the  figure 
of  the  initial  motive.  At  last  the  storm  lulls,  and  the  initial  theme 
(horns,  cornet,  trombones)  announces  solemnly  the  approach  of  Fran- 
cesca  and  Paolo.  The  wood-wind  take  the  theme,  and  a  recitative  of 
strings  leads  to  the  second  section  of  the  fantasia,  Andante  cantabile 
non  troppo. 

After  preluding,  the  clarinet  sings  a  melancholy  tune,  which  is  an- 
swered by  the  violins.     Mild  harmonies  bring  a  return  to  A  minor  and 
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the  chief  theme  of  this  section  (oboe,  flute),  which  is  now  accompanied 
by  strings  (pizzicato)  and  a  clarinet  in  triplets. 

"This  middle  section  is  especially  beautiful  on  account  of  the  original 
and  vaporous  accompaniment  by  three  flutes  of  the  chief  theme.  The 
contrapuntal  motive  of  the  first  section  enters  ('cello)  in  12-8,  as  the 
thought  of  remorse,  but  a  delightful  melody  of  the  English  horn  and 
delicate  harp-chords  dispel  the  gloomy  thoughts ;  and  the  picture  of  the 
two,  happy  in  their  all-absorbing,  passionate,  but  disastrous  love,  is 
maintained,  until  the  lamenting  ghosts  re-enter  (4-4  largamente,  triplets 
in  wind  instruments,  then  in  the  strings).  The  lovers  vanish  in  an 
orchestral  storm.  The  third  section  is  like  the  first  in  all  important 
thematic  conditions." 

Thus  in  substance  is  the  analysis  by  the  annotator  of  the  Berlin 
Philharmonic  programme-books  of  1899;  but  Mrs.  Rosa  Newmarch's 
words  are  perhaps  as  much  to  the  point :  "The  two  first  movements  of 
the  fantasia — Andante  lugubre  and  Piu  mosso — are  clearly  intended  to 
illustrate  the  prose  passages  from  the  argument.  To  the  Allegro  vivo 
which  succeeds  it  is  difficult  to  assign  a  definite  connection  with  the 
text;  but  with  the  clarinet  cadenza  at  the  close  of  this  movement  and 
the  lovely  melody  which  follows  it — a  melody  so  entirely  characteristic 
of  Tschaikowsky's  genius — we  seem  to  hear  the  spirit-voice  of  Fran- 
cesca  herself,  from  which  all  the  horrors  of  hell  have  not  taken  the 
sweetness  of  human  love  and  poignant  memory." 

Leigh  Hunt  spoke  of  the  episode  of  Francesca  as  standing  in  the  In- 
ferno "like  a  lily  in  the  mouth  of  Tartarus" ;  and  this  comparison  may 

be  applied  to  Tschaikowsky's  melody  of  Francesca. 

* 
*  * 

Tschaikowsky  and  his  brother  were  in  Paris  in  December,  1875,  and 
January,  1876,  and  Peter  saw  for  the  first  time  "Carmen,"  which  he 
already  knew  by  the  piano  score.  No  other  modern  work,  says 
Modeste,  made  such  a  deep  impression  on  him;  "never  have  I  seen 
him  so  excited  after  an  operatic  performance."*  He  wondered  at  the 
marvellous  impersonation  of  the  heroine  by  Galli- Marie,  f 

♦"Carmen"  was  performed  for  the  first  time  at  the  Opera-Comique,  Paris,  March  3,  1875. 

tThis  great  singing  actress,  who  created  Mignon  as  well  as  Carmen,  died  September  22,  1905,  at  her 
villa  near  Nice.  She  was  bom  in  1840.  Her  sisters,  Irma-Mari^  and  Paola  Mari^,  visited  Boston  with  operetta 
companies. 

Can  you  conceive  of  Mozart  in  a  fury  ? 

In  "  Mozart :  The  Man  and  the  Artist,  as  Revealed  in  his  own  Words," 
edited  by  H.  E.  Krehbiel,  you  see  the  tender  and  happy,  the  violent  and 
angry  Mozart,  but  always  the  real  Mozart, —  virtually  an  autobiography. 
Obtainable  from  all  booksellers  at  $i.oo  net. 
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This  admiration  for  Bizet's  music — an  admiration  in  which  Brahms 
shared — turned  him  from  his  purpose  early  in  1876  of  composing  an 
opera.  He  had  hesitated  between  a  libretto,  "Ephraim,"  and  one 
based  on  Dante's  story  by  a  certain  Zwanzeff,  who  prepared  it  origi- 
nally for  Laroche.  The  libretto  of  "Ephraim"  was  a  love  story  at 
Pharaoh's  court  at  the  time  of  the  exodus  of  Israel.  Neither  libretto 
pleased  Tschaikowsky,  for  after  he  had  seen  "Carmen"  he  wished  to 
portray  musically  characters  of  flesh  and  blood,  men  and  women  of  his 
own  period,  and  he  insisted  on  a  simple  and  realistic  drama. 

Peter  was  in  Paris  in  the  summer  of  1876,  and  on  July  8  he  wrote  to 
Modeste  that  his  appetite  was  good  and  he  again  felt  strong.  "Early 
this  morning  I  read  through  the  fifth  canto  of  the  'Inferno,'  and  was 
beset  by  the  wish  to  compose  a  symphonic  poem,  'Francesca  da  Rimini." 
He  wrote  from  Moscow,  October  26:  "I  have  just  completed  a  new 
composition,  the  symphonic  fantasia  on  'Francesca  da  Rimini.'  I 
have  worked  on  it  with  love,  and  I  believe  that  this  love  has  brought 
with  it  success.  Perhaps  Dore's  drawing  can  better  portray  the  wind- 
storm: here  I  have  not  been  so  wholly  successful  as  I  wish.  However, 
a  just  judgment  of  this  work  is  impossible  as  long  as  it  is  not  orches- 
trated, and  it  has  not  been  played.  ...  I  am  now  taking  daily  cold 
baths.     You  have  no  idea  how  they  refresh  me.     I  have  never  felt  so 
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well.     If  there  is  anything  new  and  fresh  in  'Francesca,'  it  is  due  in  the 
greatest  measure  to  these  baths." 

On  October  30  he  wrote  Napravnik,  asking  if  the  latter  would  per- 
form at  an  approaching  symphony  concert  at  St.  Petersburg  the  new 
symphonic  poem,  "Francesca  da  Rimini,"  instead  of  the  dances  from 
his  opera  "Vakoula,"*  which  had  been  announced.  "I  am  now  busy 
with  the  orchestration,  and  can  finish  the  score  in  two  or  three  weeks. 
It  would  not  have  occurred  to  me  to  put  my  new  work  on  your  neck, 
if  I  had  not  read  that  my  name  was  already  on  the  programme." 

The  orchestration  was  completed  on  November  17,  1877,  ^^^  the 
first  performance  of  "Francesca  da  Rimini"  was  at  Moscow,  at  a  sym- 
phony concert  of  the  Russian  Music  Society,  conducted  by  Nicholas 
Rubinstein,  March  10,  1877. 

The  first  performance  in  Boston  was  by  the  Philharmonic  Orchestra, 
Mr.  Listemann  conductor,  December  31,  1891.  The  fantasia  was  played 
here  at  concerts  of  the  Boston  Symphony  Orchestra,  November  2,  1895, 
March  12,  1898,  April  5,  1902.  The  fantasia  was  performed  in  New 
York  by  the  Philharmonic  Society  of  that  city,  December  21,  1878. 

Other  works  composed  by  Tschaikowsky  during  the  season  of  1876-77 
were  the  Slav  March,  Op.  31  (performed  November  17,  1876,  at  Mos- 
cow) ;  Variations  on  a  rococo  theme  for  violoncello  and  orchestra,  Op.  33 ; 
Valse  Scherzo  for  violin  and  orchestra,  Op.  34.  Tschaikowsky  sketched 
his  Fourth  Symphony  and  two-thirds  of  his  opera,  "Eugene  Oniegin." 


* 
*  * 


The  fantasia  was  very  successful  at  the  first  performance,  and  it  was 
repeated  that  season  on  March  17  and  22.  The  work  and  the  perform- 
ance were  highly  praised  by  the  Moscow  critics. 

Tschaikowsky  wrote  in  a  letter  from  Clarens,  April  8,  1878,  to  Taneieff : 

♦This  opera,  "Vakoula,  the  Smith,"  was  produced  at  St.  Petersburg.  December  6,  1876. 
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"I  was  interested  to  learn  something  about  'Francesca.'  Cui  himself 
never  found  out  that  the  first  theme  sounds  something  like  a  Russian 
song.  I  told  him  that  last  year.  If  I  had  not  told  him,  he  would  prob- 
ably not  have  noticed  the  resemblance."  In  July,  1878,  he  wrote  Mrs. 
von  Meek  that  his  pianoforte  concerto,  "Tempest,"  "Francesca,"  and 
two  movements  of  the  Fourth  Symphony  would  be  played  in  August  at 
concerts  of  Russian  music,  led  by  N.  Rubinstein,  in  Paris.* 

Bilse  produced  "Francesca"  at  Berlin  in  September,  1878,  and  on  the 
same  evening  Brahms 's  Symphony  No.  2,  which  was  then  new.  "Fran- 
cesca" excited  a  warm  discussion:  some  of  the  critics  set  the  com- 
posers against  each  other  and  took  sides.  There  was-  glowing  praise 
for  "Francesca,"  but  the  majority  of  the  critics  were  hostile.  Von 
Billow  wrote  Tschaikowsky  that  he  was  even  more  delighted  with 
"Francesca"  than  with  "Romeo  and  Juliet."  When  Max  Bruch  was 
asked  how  he  liked  the  fantasia,  he  answered:  "I  am  much  too  stupid 
to  judge  such  a  work."  Bilse,  nothing  daunted,  repeated  "Fran- 
cesca" the  same  season.  Tschaikowsky  appreciated  Bilse's  courage 
(see  his  letter  to  Mrs.  von  Meek,  February  6,  1879,  a^lso  his  letter  to 
the  publisher,  Jurgensen,  August  15,  1880,  in  which  he  said  he  wished 
to  make  an  exception  in  Bilse's  case, — who  wished  some  scores  cost- 
free, — "for  he  has  already  performed  my  'Francesca'  twice,  and  was 
hissed  and  hooted  for  doing  it"). 


* 
*  * 


Francesca  and  Paolo  have  inspired  many  composers.  In  some  of  the 
operas  Francesca  sees  Paolo  before  her  marriage,  and  is  assured  that  he  is 
Gianciotto,  her  betrothed ;  in  others  she  marries  the  cripple  only  after 
she  receives  the  false  tidings  that  Paolo  is  dead. 

♦These  four  concerts  were  given  in  the  Trocadero,  Paris,  in  September,  1878.  Tschaikowsky  was  rep- 
resented by  his  Pianoforte  Concerto  in  B-flat  minor  and  "Song  without  Words,"  No.  2  (played  by  N.  Rubin- 
stein), his  "Tempest,"  and  his  Serenade  and  Waltz  for  violin  (played  by  Barcewicz). 
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Operas:  "Francesca  da  Rimini,"  Strepponi  (Padua,  1823);  Carlini 
(Naples,  1825);  Mercadante  (Madrid,  1828);  Quilici  (Lucca,  1829); 
Generali  (Venice,  1829);  Staffa  (Naples,  1831);  Fournier-Gorre  (Leg- 
horn, 1832);  Moriacchi  (not  performed,  1836);  Tamburini  (Rimini, 
1836);  Borgatta  (Genoa,  1837);  Maglioni  (Genoa,  1840);  Nordal  (Linz, 
1 840) ;  Papparlado  (not  performed,  about  1 840) ;  Devasini  assisted  by 
Meiners  and  Giunto  Bellini  (Milan  Conservatory,  1841);  Canetti  (Vi- 
cenza,  1843);  Brancaccio  (Venice,  1844);  Zescevich  (about  1855); 
Franchini  (Lisbon,  1857);  Marcarini  (Bologna,  1870);  Moscuzza  (Malta, 
1877) ;  Cagnoni  (Turin,  1878) ;  Gotz  (Mannheim,  1877,  text  by  composer 
who  died  before  he  had  finished  the  orchestration;  the  third  act  was 
completed  by  Ernst  Frank);  Ambroise  Thomas  (Paris,  1882).  Then 
there  is  the  opera,  "Les  Malatesta,"  by  Morin,  a  banker  (Lyons,  1879). 

Cantatas:  "Francesca  da  Rimini,"  Flocchi  (about  1800);  Zingarelli 
(Rome,  1804) ;  Barthe  (Paris,  1854)  J  Petillo  (1869) ;  Rossi  (1869) ;  Tau- 
dou  (Paris,  1869) ;  Paul  Gilson  (Brussels,  1895, — a  singular  and  powerful 
work:  first  comes  the  episode  in  the  "Inferno";  there  is  then  a  devel- 
opment of  the  idea,  "Love  will  never  separate  us  " ;  Francesca  renounces 
paradise  to  be  with  Paolo  condemned  to  eternal  flames;  the  struggle 
of  the  two  amorous  souls,  their  debate  before  Minos,  in  which  each 
begs  to  be  the  one  sacrificed,  the  intervention  of  the  angel  Gabriel, — these 
scenes  are  followed  by  the  triumph  of  love) . 

Orchestra:  Symphonic  poem  by  Bazzini  (Turin,  1879);  symphonic 
prologue  by  Arthur  Foote  (Boston,  1891).  See  the  "Inferno"  in  Liszt's 
"Dante"  symphony. 

Music  FOR  Plays:  "Francesca  da  Rimini,"  drama  by  d'Annunzio, 
music  by  Antonio  Scontrino  (Rome,  1901);  "Paolo  and  Francesca," 
tragedy  by  Stephen  Phillips,  music  by  Percy  Pitt  (St.  James's  Theatre, 
London,  March  6,  1902). 
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OVER  FORTY   different   makes  of    Piano-players  are 
now  on  the  market.     Only  one  has  received  the  en- 
dorsement of  the  world^s  greatest  musicians. 

Only  one  is  as  well  known  in  London,  Paris,  Berlin,  and 
St.  Petersburg  as  it  is  in  New  York  or  San  Francisco. 

Only  one  has  the  Metrostyle,  which  insures  artistic  ex- 
pression tn  addition  to  correct  technique. 

That  One  is  the  Pianola 


The  Pianola  has  a  greater  sale  and  popularity  than  all  of  the  other 
forty  Piano  players  put  together.  No  other  is  entitled  to  the  use  of  the  name 
"  Pianola,"  a  caution  made  necessary  by  the  fact  that  the  great  suprem- 
acy of  the  Pianola  has  led  some  to  suppose  that  the  word  applies  to  any 
instrument  playing  the  piano  by  means  of  perforated  music-rolls.  There 
is  but  one  Pianola,  made  only  by  The  Aeolian  Company. 

The  Pianola  plays  with  greater  delicacy  than  any  other  Piano-player, 
and  at  the  same  time  it  has  greater  power  in  fortissimo  passages. 

The  Pianola  is  the  simplest  of  all  Piano-players  to  operate.  Only  three 
levers  are  used  to  control  the  expression.  These  are  so  plain  and  simple 
to  operate  that  even  a  child  can  in  five  minutes  learn  how  to  use  them. 

The  Pianola  is  the  greatest  of  all  Piano-players  in  its  repertory.  On 
December  i  there  were  15,528  compositions  available  to  Pianola  owners. 
No  other  Piano-player  offers  nearly  so  vast  a  range  of  choice. 

The  Pianola  is  to-day  not  only  universally  recognized 
as  **the  Standard  Piano-player  of  the  World/^  but  it  is  un- 
approached  in  the  many  details  of  its  musical  and  mechanical 
perfection. 


The  M*  Steinert  &  Sons  Company 
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This  list  is  no  doubt  incomplete.  No  one  of  the  operas  above  men- 
tioned had  any  stage  life ;  but  in  consequence  of  the  success  of  d' Annun- 
zio's  play,  in  which  Duse  created  the  part  of  Francesca,  Cagnoni's  opera 
was  revived  at  Rome  in  1902,  and,  "in  spite  of  some  old-fashioned 
romanticism,  the  revival  had  a  great  success." 

*  * 

"The  rewards  of  this  world  to  Tschaikowsky  were  such  as  would  have 
maintained  Mozart  for  a  lar  fonger  period  than  that  of  his  lifetime ;  and 
yet — such  is  the  curse  of  art — life  itself  imposed  a  certain  beggary  of 
instinct  upon  the  Russian  seer,  and  he  could  not  do  aught  but  accept  the 
toil  of  the  narrow  road.  We  personally  recollect — and  it  is  among  the 
most  constant  of  our  expressed  reminiscences — the  sadness  of  his  face, 
the  inscrutable  desire  for  mystery  which  seemed  to  be  inscribed  thereon, 
on  the  occasion  of  a  festival  celebration.  His  life  was  of  unhappiness  in 
thought  all  compact.  The  world  to  him  was  illuminated  by  a  gray  sun- 
light ;  and  the  clouds  of  life  were  utterly,  irremediably  black.  His  fore- 
head fell  deeply,  in  a  straight  line  over  his  eyes,  the  eyebrows  making  so 
long  and  so  narrow  a  division  that  in  a  painting  they  might  almost  have 
been  signed  'Hokusai.'  Still,  the  brow  was  large  and  powerful;  and  the 
inequality  of  expression  between  either  side  of  the  face  almost  seemed 
to  indicate  the  presence  of  that  curious  malady  most  incident  to  genius, 
hemicrania. 

"Tschaikowsky  is  to  the  present  writer  in  thought  a  creature  of  fate, 
a  man  of  destiny.  He  was  like  one  bound  by  the  genii  of  the  'Arabian 
Nights.'  He  caught  up  life  in  one  long  series  of  ecstatic  moods ;  and  the 
ecstasy  of  death  was  in  its  realization  that  which  has  most  captured  the 
heart  of  the  world.  The  world,  being  that  one  thing  which  is  the  conti- 
nent of  our  human  life,  naturally  interests  itself  with  the  end  of  life;  and, 
because  the  end  is  as  impossible  to  outstare  as  the  sun  itself,  any  lamen- 
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HAVE  YOU  SEEN  AND  HEARD  THE 


KNABE-ANGELUS 


PIANO? 


YOU     ARE     NEGLECTING     OPPORTUNITIES 

IF    NOT,     BECAUSE 

IT  IS  AN  INSTRUMENT  WHICH 
APPEALS  TO  THE  PUBLIC  AS 
NO  OTHER  COMBINATION  OF 
PIANO    AND   PLAYER    CAN  ^  ^ 

^  The  KNABE-ANGELUS  is  the  union  of  a  Knabe  Piano 
with  the  ANGELUS  into  one  superb  player-piano  which  has 
all  the  superior  qualities  of  both  the  Knabe  and  the  ANGELUS, 
thus  making  an  instrument  which  is  beyond  question  the  finest 
combination  of  player  and  piano  which  is  offered  to  the  public. 
^  The  mechanism  of  the  ANGELUS  is  built  entirely  within 
the  piano  case,  so  that  the  instrument  has  practically  the  same 
appearance  as  an  ordinary  piano.  As  the  tone  and  touch  are 
not  impaired,  this  player-piano  is  perfectly  satisfactory  to  the 
accomplished  pianist  who  plays  it  by  the  keyboard  as  well  as  to 
every  one  who  plays  it  by  means  of  the  perforated  roll.  It  is 
always  ready  to  be  played  by  either  method. 
^  Never  before  has  the  public  had  the  opportunity  of  se».'uring 
in  one  purchase  such  a  piano  as  the  KNABE  and  also  the  means 
for  any  one  to  play  it. 
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tation  about  the  end  becomes,  for  that  reason,  engrossing  and  remark- 
able. Tschaikowsky  (with  an  exquisite  utterance  that  was  no  less  than 
a  sort  of  summary  of  his  artistic  forbears^  showed  human  fear  and  human 
helplessness  through  the  leashes  of  his  enormous  artistic  accomplish- 
ment. That  he  loved  life  with  a  painful  affection  is  obvious  to  any 
man  who  cares  to  read  temperament  behind  a  mass  of  solidly  written 
notes.  Even  in  the  'Suite'  of  which  we  have  already  spoken  in  these 
paragraphs,  you  can  guess  dimly  the  answer  that  lies  behind  some  of 
the  riddles  of  his  questioning.  When  he  most  of  all  plays  the  zany, 
there  is  still  behind  the  game  that  solemn  forefinger  pointing  to  the 
unknown ;  there  hides  still  the  artist,  who  so  far  has  his  counterpart  in 
all  men  of  a  like  kidney  that  he  'tmist  preach  of  futurity,  that  his 
thought  must  run  before  his  time,  that  he  is  discontent  with  his 
immediate  day. 

"The  world  naturally  cries  out  against  such  an  one:  'How  unreasona- 
ble a  standpoint!  How  unproductive  a  mania!  How  fruitless  an  en- 
deavor!' And  the  world  is  undoubtedly,  from  a  very  business-like 
point  of  view,  entirely  correct.  Carpe  diem  is  a  phrase  that  is  not  the 
sole  possession  of  yester-year;  an  artist,  indeed,  wrote  the  words,  but 
followed  not  his  own  gospel,  writing  as  he  did  for  futurity,  and  even 
going  so  far  as  to  proclaim  his  eternal  satisfaction  with  his  everlasting 
apostasy  from  his  own  immortal  teaching.  So  we  come  back  to  that 
doctrine  which  music,  perhaps  more  than  any  other  art,  has  taught, — 
a  doctrine  as  old  as  the  Manichees,  of  which  St.  Augustine  was,  in  what 
are  called  his  unregenerate  days,  intimately  convinced, — that  a  dual 
element  is  busy  at  work  with  every  step  of  our  lives.  Hence  you  have 
a  hurricane  of  bad  waltzes,  of  infamous  polkas,  of  superlatively  degen- 
erate schottisches ;  hence  you  have  'Cosi  fan  Tutte,'  'Alceste,'  and 
'Parsifal.'  The  man  who  shall  write  a  careful  and  laborious  volume  on 
'Manicheism  in  Music'  will  have  a  most  interesting  field  in  which  to 
come  to  the  accomplishment  of  his  labors." — Vernon  Blackburn,  in 
the  Pall  Mall  Gazette  of  March  21,  1902. 
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Song,  "The  Almighty,"  Op.  79,  No.  2      .     .     .     .    Franz  Schubert 

(Bom  at  Lichtenthal,  Vienna,  January  31,  1797;  died  at  Vienna,  November  ig,  1828  ) 

In  the  early  summer  of  1825  Schubert  and  Vogl,  to  use  Kreissle's 
words,  "like  two  wandering  minstrels,  started  forth  on  their  beautiful 
country  expedition,  bent  on  making  at  one  time  a  stately  convent,  at 
another  a  city  or  town  ring  with  their  already  famous  lays."  The  holi- 
day lasted  five  months.  They  sojourned  at  Linz,  Gmiinden,  Steyeregg, 
Salzburg;  and  at  Wildbad-Gastein,  in  the  mountainous  district  of  the 
Eastern  Tyrol,  they  visited  an  old  acquaintance,  Johann  Ladislaus 
P\Tker,  patriarch  of  Venice,  who  had  given  Schubert  in  1822  a  present 
of  twelve  ducats,  a  gift  that  the  composer  mentioned  with  gratitude. 
Schubert  set  music  in  August,  1825,  to  two  of  Pyrker's  poems,  "Heim- 
weh,"  Op.  79,  No.  I,  and  "Allmacht,"  Op.  79,  No.  2.  These  songs  were 
published  in  1827.  The  pianoforte  sonatas  in  A  minor  and  in  D  and 
the  Funeral  March  for  the  Emperor  Alexander  of  Russia  were  also  com- 
posed in  1825. 

Schubert  wrote  twenty-one  songs  in  1825.  The  most  celebrated  of 
them  are  "The  Young  Nun"  and  "The  Almighty."  And  it  is  supposed 
that  he  wrote  a  symphony,  which  he  christened  the  "Gastein"  and 
counted  as  No.  9.  No  traces  of  this  work  have  been  discovered  (see 
Heuberger's  "Schubert,"  pp.  74,  75  (Berlin,  1902). 
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Gross  ist  Jehova,  der  Herr! 

Denn  Himmel  und  Erde  verktinden  seine  Macht. 

Du  horst  sie  im  brausenden  Sturm, 

In  des  Waldstroms  laut  auf rauschenden  Ruf ; 

Gross  ist  Jehova,  der  Herr! 

Gross  ist  seine  Macht! 

Du  horst  sie  in  des  griinen  Waldes  Gesausel, 

Siehst  sie  in  wo  gender  Saaten  Gold, 

In  lieblicher  Blumen  gliihendem  Schmelz, 

Im  Glanz  des  Sternebesaeten  Himmels; 

Furchtbar  tout  sie  im  Donnergeroll 

Und  flammt  in  des  Blitzes  schnell  hinzuckendem  Flug. 

Doch  kundet  das  pochende  Herz 

Die  fiihlbarer  noch  Jehova' s  Macht, 

Des  ewigen  Gottes,  blickst  du  flehend  empor 

Und  hoffst  auf  Huld  und  Erbarmen. 

Gross  ist  Jehova,  der  Herr ! 

Mr.  W.  F.  Ap thorp  made  this  translation  into  EngHsh  prose : — 

Great  is  Jehovah,  the  Lord!  For  heaven  and  earth  proclaim  his  power.  Thou 
hearest  it  in  the  rushing  storm,  in  the  loud-upwelling  call  of  the  forest  stream ;  great 
is  Jehovah,  the  Lord!  Great  is  his  power!  Thou  hearest  it  in  the  green  wood's 
murmuring,  seest  it  in  the  gold  of  waving  harvests,  in  the  melting  glow  of  lovely 
flowers,  in  the  brightness  of  the  star-strewn  heaven ;  terribly  resounds  it  in  the  rolUng 
of  thunder,  and  flames  in  the  quick-darting  flight  of  lightning.  Yet  does  thy  throb- 
bing heart  more  feelingly  proclaim  to  thee  Jehovah's  power,  that  of  the  everlasting 
God,  when  thou  lookest  upward  in  suppUcation,  and  hopest  for  grace  and  compas- 
sion.    Great  is  Jehovah,  the  Lord! 

This  song  has  been  sung  here  at  these  concerts  by  Miss  Emma  Juch, 
December  22,  1888  (with  piano),  Mr.  Max  Heinrich,  April  8,  1893  (with 
piano),  and  by  Mme.  Schumann-Heink,  October  27,  1900  (with  the 
accompaniment  scored  for  orchestra  by  Eouis  A.  Saar). 

*  * 
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Johann  Michael  Vogl,  the  friend  of  Schubert  and  the  singer  of  his 
songs,  was  born  at  Steyer,  August  lo,  1768.  He  was  a  school-fellow 
of  Franz  X.  Siissmayer,  who  was  later  associated  closely  with  Mozart. 
Vogl  and  Siissmayer  went  together  to  Vienna.  The  former  became  a 
lawyer  and  then  a  public  functionary;  but,  when  Siissmayer  was  ap- 
pointed conductor  at  the  opera-house,  he  persuaded  Vogl  to  become 
a  singer,  and  the  tenor  was  a  prominent  member  of  the  opera  company 
from  1794  to  1822,  when  he  was  pensioned.  He  was  distinguished  for 
his  singular  dramatic  intelligence.  For  some  years  after  his  with- 
drawal from  the  operatic  stage  he  shone  as  a  Lieder  singer.  He  died 
at  Vienna,  November  19,  1840. 

It  was  about  1820  that  Vogl  began  to  sing  frequently  in  concerts. 
Well  educated  and  emotional  in  his  interpretation,  he  labored  to  make 
Schubert's  songs  familiar.  He  was  the  first  to  sing  "The  Erlking" 
(182 1)  and  other  songs  of  its  composer  in  concert  halls.  Opera  arias, 
especially  Italian  arias,  were  then  the  fashion  in  the  concerts  at  Vienna. 
J.  Fr.  Reichardt  wrote  from  that  city  in  1808:  "This  vocal  music  [Ital- 
ian arias,  duets,  trios],  especially  from  comic  operas,  is  here  the  fashion 
as  concert  music;  you  hear  scarcely  anything  else,  even  in  the  little 
entertainments  where  only  a  pianoforte  is  used.  They  seem  to  be  desti- 
tute here  of  the  fine  and  intimate  enjoyment  of  the  I^ied,  the  romance, 
the  cantata."  But  Beethoven's  "Adelaide"  began  to  be  heard  fre- 
quently in  large  concerts,  sung  by  the  tenors  Ludwig  Titze,  Jager,  and 
Franz  Wild.  Schubert's  songs  about  1820  at  first  found  refuge  in  the 
"little  music  societies"  which  were  in  the  nature  of  a  family  evening 
entertainment. 

Vogl  became  acquainted  with  Schubert  in  1817.  The  court  singer 
was  a  singular  man.     He  had  endeavored  to  shape  his  life,  even  in  the 
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theatre,  according  to  the  precepts  of  Marcus  Aurehus,  Epictetus, 
Thomas  a  Kempis,  and  Taulerus.  During  the  waits  in  the  opera-house 
he  read  L-atin  and  Greek  classics  in  the  original.  Yet  he  could  be  enter- 
taining, and  he  was  a  most  welcome  guest  in  the  best  Viennese  society. 
(He  did  not  marry  until  he  was  fifty-eight :  then  he  took  for  wife  Ku- 
nigunde  Rosas,  a  pupil  with  whom  he  had  lived  for  some  years  in  an 
"ethical-pedagogic  relationship.")  Vogl  was  persuaded  to  visit  Schubert, 
who  was  not  then  famous.  "The  composer  entered  with  shuffling  gait 
and  incoherent,  stammering  speech,  and  received  his  visitor."  Spaun, 
who  was  one  of  the  introducers,  tells  us  this,  and  he  also  says  that  Vogl 
was  not  at  first  much  impressed  by  Schubert  or  his  music.  "He  had 
looked  through  the  song  'Augenlied,'  which  did  not  strike  him;  then 
he  tried  over  'Ganymed'  and  'Der  Schafer's  Klage,'  which  pleased  him 
better.  On  leaving  he  tapped  Franz  on  the  shoulder,  remarking, 
'There  is  some  stuff  in  you,  but  you  are  too  little  of  an  actor,  too  little 
of  a  charlatan;  you  squander  your  fine  thoughts  instead  of  properly 
developing  them.'  This  interview  seems  to  have  come  back  to  his  mem- 
ory with  redoubled  force,  and  soon  he  began  frequently  to  visit  Schubert. 
Then  he  studied  and  sang  several  of  his  songs,  and  before  very  long  the 
two  men  became  almost  inseparable.  Most  remarkable  is  the  disparity 
in  their  ages.  Schubert  was  almost  thirty  years  Vogl's  junior ;  the  latter, 
however,  outlived  him  by  fully  twelve  years.  It  became  Schubert's 
habit  to  visit  Vogl  daily,  generally  in  the  forenoon,  when  he  would  try 
over  a  new  song  or  set  to  work  on  the  composition  of  new  ones.  Vogl 
exercised  considerable  influence  on  the  choice  of  verses  which  Schubert 
set  to  music.  The  singer  would  commonly  declaim  the  poem  with  a 
passionate  energy  which  inspired  the  composer  to  put  forth  his  best 
efforts.  Vogl,  on  the  other  hand,  is  said  to  have  encouraged  a  some- 
what lighter  class  of  composition  than  Schubert  would  naturally  favor, 
and  also  to  have  been  responsible  for  the  impracticable  range  of  many 
of  Schubert's  songs,  which  were  directly  contrived  for  Vogl's  own  ab- 
normal voice."* 

*"  Schubert,"  by  Edmondstoune  Duncan  (London,  1905). 
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Vogl  sang  Schubert's  "Erlking"  in  a  concert  as  late  as  1834,  six 
years  before  he  died,  but  his  voice  was  almost  gone,  and  he  was  obliged 
to  resort  to  extravagant  mannerisms.  In  a  letter  written  in  1831,  to 
A.  Stadler,  he  attributed  Schubert's  marvellous  command  of  invention 
and  his  facility  to  a  state  of  clairvoyance.  His  remarks  are  curious: 
"If  the  subject  be  that  of  manufacturing,  producing,  or  creating,  I 
don't  care,  I  won't  have  anything  to  do  with  it,  especially  since  I  have 
learnt,  through  my  experience  with  Schubert,  that  there  are  two  kinds 
of  composition :  one  which,  as  with  Schubert,  comes  forth  to  the  world  in 
a  state  of  clairvoyance  or  somnambulism,  without  any  free  will  on  the 
part  of  the  composer,  the  forced  product  of  a  higher  power  and  in- 
spiration— one  may  well  be  astonished  and  charmed  by  such  a  work, 
but  not  criticise  it;  the  other  is  the  reflected." 

The  first  song  by  Schubert  sung  in  Vienna  in  a  public  concert  was 
"Schafers  Klagelied,"  sung  by  Jager,  February  28,  1819. 

Probably  the  first  to  sing  Schubert's  songs  in  France  was  Pierre 
Francois  Wartel  (1806-82),  a  distinguished  operatic  and  concert  tenor 
and  teacher.  But  a  greater  than  he,  Adolphe  Nourrit,  who  first  became 
acquainted  with  Schubert's  songs  through  Liszt,  made  them  famous  in 
Paris  and  in  the  French  provinces.  He  began  by  singing  "The  Young 
Nun"  at  a  Conservatory  concert  in  Paris,  January  18,  1835.     On  April 
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26  of  the  same  year  he  sang  the  "Erlking"  at  a  Conservatory  concert, 
with  the  accompaniment  orchestrated  at  his  request,  but  the  name  of 
the  orchestrator  was  not  given  on  the  programme.  See  L.  Quicherat's 
monumental  but.  alas,  un-indexed  "Adolphe  Nourrit,"  vol.  ii.,  chapter 
i.  (Paris,  1867);  and  for  Schubert's  songs  in  France  see  "I^es  Lieder 
de  Franz  Schubert,"  by  Henri  de  Curzon,  pp.  46-50  (Paris,  1899). 

*  * 
Liszt  arranged  toward  the  end  of  1870,  in  Budapest,  "The  Almighty" 
for  solo  tenor,  with  male  chorus  and  orchestra,  for  the  Ofen  Singing 
Academv. 


Overture,  "In  the  South"  (Alassio),  Op.  50 

Edward  William  Elgar 

(Born  at  Broadheath,  near  Worcester,  England,  June  2, 1857 ;  now  living  at  Malvern.) 

This  overture  was  produced  at  the  Elgar  Festival  at  Covent  Garden 
Theatre,  London,  March  16,  1904,  the  third  day  of  the  festival.  The 
composer  conducted  the  overture.  The  programme  Was  as  follows, — 
Part  L:  "Froissart"   Overture;  Selection  from   "Caractacus"    (Mme. 
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Suzanne  Adams,  Mr.  Lloyd  Chandos,  Mr.  Charles  Clark) ;  Variations 
on  an  Original  Theme.  Part  II. :  New  Overture,  "In  the  South" ;  "Sea 
Pictures,"  sung  by  Mme.  Clara  Butt;  Overture,  "Cockaigne";  Military 
Marches,  "Pomp  and  Circumstance." 

The  first  performance  in  the  United  States  was  by  the  Chicago  Or- 
chestra at  Chicago,  Theodore  Thomas  conductor,  November  5,  1904. 
The  overture  was  played  in  New  York  by  the  New  York  Symphony 
Orchestra,  November  6,  1904. 

The  overture,  as  we  are  told,  "was  conceived  on  a  glorious  spring 
day  in  the  Valley  of  Andora,"  and  it  is  meant  "to  suggest  the  Joy  of 
Living  in  a  balmy  climate,  under  sunny  skies,  and  amid  surroundings 
in  which  the  beauties  of  nature  vie  in  interest  with  the  remains  and 
recollections  of  the  great  past  of  an  enchanting  country."  This  in- 
scription is  on  the  last  page  of  the  manuscript  score:  "Alassio,  Moglio, 
Malvern,  1904.  Dedicated  to  L.  F.  Schuster";  also  these  lines  from 
Byron's  "Childe  Harold's  Pilgrimage"  (Canto  IV.,  xxv.,  xxvi.) : — 

"  ...  a  land 
Which  was  the  mightiest  in  its  old  command, 
And  is  the  loveliest,  .  .  . 
Wherein  were  cast  .  .  . 

.  .  .  the  men  of  Rome! 

Thou  art  the  garden  of  the  world." 

Mr.  A.  A.  Jaeger  is  the  author  of  a  long  and  detailed  analysis  of  the 
overture.  We  quote  from  this  as  follows,  for  the  analysis  is  said  to  have 
the  sanction  of  the  composer: — - 

"After  two  introductory  bars  the  first  subject  (or  rather  the  first  of 
a  series  of  themes,  all  in  E-flat,  forming  together  the  first  subject,  as  it 
were)  is  announced  by  clarinets,  horns,  violas,  and  'cellos,  to  the  accom- 
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paniment  of  joyously  whirring  string  tremolandos  and  chords  for  harps 
and  wood -wind.  Vivace,  E-flat,  3-4.  It  is  constructed  sequentially 
of  a  lusty,  spontaneously  conceived  open-air  phrase  of  six  notes.  This 
may  be  said  to  form  the  motto  of  a  work  which  is  altogether  as  healthy 
a  piece  of  open-air  music  as  modern  art  can  show."  Tributary  motives 
and  developments  follow.  "After  a  brilliant  presentation  of  the  whole 
of  the  first  subject  by  the  full  orchestra  (except  harps)  a  descending 
quaver  scale-passage,  strongly  accentuated  off  the  beat,  so  as  to  antici- 
pate a  change  of  rhythm,  plunges  headlong  into  a  broad  and  very  richly 
scored  passage.  It  is  of  an  exulting  character,  as  if  the  composer  were 
in  a  mood  to  sing  his  version  of  'Be  embraced  in  love,  ye  millions.'  We 
imagine  him  in  the  happiest,  serenest  frame  of  mind,  at  peace  with  him- 
self and  all  mankind,  and  satisfied  with  life  and  the  best  of  all  possible 
worlds.  Note  the  way  in  which  the  trombones,  '/  ma  dolce  e  con  gran 
espressione,'  creep  up  by  semitones  through  a  whole  octave,  and  how 
immediately  afterwards  the  passage  is  treated  in  double  counterpoint. 
That  is  to  say,  the  same  chromatic  ascent  of  the  scale  of  E-flat  is  made 
by  flutes,  clarinets,  and  strings  (in  three  octaves) ,  while  the  descending 
upper  part  is  assigned  to  oboes,  English  horn,  horns,  'cellos,  and  harps, 
but  with  this  difference,  that  the  melody  is  slightly  varied  by  the  sub- 
stitution of  a  brighter  rhythm  for  the  even  dotted  crotchets.  Mean- 
while, between  this  nobly  sustained  flow  of  deep  sentiment  we  hear  the 
three  trumpets  in  unison  ///,  and  later  on  the  trombones,  etc.,  give  ex- 
pression to  a  healthy  joie  de  vivre  by  jubilant  blasts  of  the  motto 
phrase..  ,  . 

"Gradually  a  calmer  mood  comes  over  the  music,  and  we  reach  an 
episode  in  C  minor.  The  strings  are  muted,  and  wood-wind  (clarinet  and 
English  horn)  and  violins  are  heard  in  a  little  dialogue  which  seems  to 
have  been  suggested  by  'a  shepherd  with  his  flock  and  his  home-made 
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music'  .  .  .  The  cretic*  rhythm  is  again  characteristically  prominent. 
As  the  music  dies  away  in  softest  ppp,  the  drums  and  double-basses 
sound  persistently  three  crotchet  C's  to  the  bar,  and  continue  to  do  so 
for  some  time,  even  after  the  long-delayed  second  subject  proper  of  the 
overture  has  commenced  in  2-4  time,  and,  unexpectedly,  in  the  key 
of  F. 

"So  far  the  thematic  material  has  been  largely  constructed  of  short 
sequences.  The  new  subject,  on  the  other  hand,  is  a  long-drawn,  finely- 
curved  melody  of  shapely  form.  .  .  .  Tinged  with  a  sweet  sadness,  it 

doubtless  meant  to  suggest  the  feeling  of  melancholy  which  is  generally 
co-existent  with  the  state  of  happiness  resulting  from  communion  with 
nature,  a  melancholy  which  in  this  case,  however,  may  be  supposed  to 
have  been  produced  by  contemplating  the  contrast  (shown  nowhere 
more  strikingly  than  in  Italy)  between  the  eternal  rejuvenescence  of 
nature  and  the  instability  of  man's  greatest  and  proudest  achievements. 
The  melody  is  announced  by  first  violins,  tutti,  and  one  each  solo  viola 
and  'cello.  It  is  immediately  repeated  in  the  higher  octave.  ...  A 
melody  in  the  same  gentle  mood  follows,  and  is  heard  several  times  on 
the  tonic  pedal  F.  .  .  . 

"The  working-out  section  commences  with  the  episodical  matter, 
with  which  is  presented  a  passionately  ascending  sequence,  as  if  the 
composer  were  rousing  himself  from  a  deep  reverie."  Trumpets  call 
and  the  music  grows  more  and  more  animated.     "We  reach  a  second 

*  Cretic:  a  metrical  foot  consisting  of  one  short  syllable  between  two  long.  See  Rowbotham's  "History 
of  Music,"  vol.  ii.  pp.  192  seq.  (London,  1886),  for  a  description  of  Cretan  dances  and  metres.  "And  it  is  to 
Crete  we  must  go  if  we  would  see  the  dancers,  for  already  in  Homer's  time  the  Cretans  were  the  dancers  of 
the  world.  .  .  .  But  what  is  the  Cretic  foot  par  excellence,  that  shall  stand  out  amid  this  galaxy  of  feet,  as 
Betelgeuze  in  the  constellation  of  Orion?  And  it  was  also  called  rratuv.  or  the  'striking  foot,'  because  it  dif- 
fered from  the  dactyl  in  this,  that  the  last  step  was  struck  almost  as  heavily  as  the  first,  and  dwelt  on  as  long, 
and  it  differed  from  the  dactyl  as  our  Varso\iana  does  from  the  waltz,  but  there  it  was  at  the  end  of  each 
foot.  And  it  speaks  of  dainty  treading  and  delicate  keeping  of  time,  for  it  is  in  5  time,  which  is  a  time  hard 
to  hit."     See  also  the  word  "amphimacer"  as  explained  by  Coleridge: — 

"First  and  last  being  long,  middle  short,  Amphimacer 
Strikes  his  thundering  hoofs  like  a  proud,  high-bred  racer." — Ed. 
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very  important  episode,  grandir)S  i,  In  vvliich  the  composer  has  aimed 
to  'paint  the  relentless  and  domineering  onward  force  of  the  ancient 
day,  and  give  a  sound  picture  of  the  strife  and  wars  of  a  later  time.' 
First  we  have  this  bold  and  stately  phrase,  very  weightily  scored  for 
the  full  orchestra,  except  flutes.  It  is  followed  by  another  forceful 
passage,  in  which  clashing  discords  are  constructed  downwards,  to 
resolve  at  every  eighth  bar.  Soon  the  music  grows  even  more  emphatic 
through  the  cretic  rhythm.  With  almost  cruel  insistence  the  composer 
covers  page  after  page  with  this  discordant  and  stridently  orchestrated, 
but  powerfully  suggestive,  music.  It  is  as  if  countless  Roman  cohorts 
sounded  their  battle  calls  from  all  the  corners  of  the  earth.  ...  It  is  a 
wild  scene  which  the  composer  unfolds  before  us ;  one  of  turbulent  strife, 
in  which  many  a  slashing  blow  and  counter-blow  are  dealt  in  furious 
hand-to-hand  fight.  Now  and  again  we  hear  the  motto  phrase  rattled 
out  ff,  and  the  Roman  motif  (grandioso)  seems  to  exhort  the  warriors  to 
carry  their  eagles  victorious  through  the  fray,  that  Senatus  populusque 
Romanus  may  know  how  Roman  legions  did  their  duty.  Gradually  the 
clamor  subsides,  and,  with  a  high  G  brightly  sounded  on  the  glocken- 
spiel, we  are  back  in  the  light  of  the  present  day. 

"A  curious  passage  seems  to  suggest  the  gradual  awakening  from  the 
dream,  the  bright  sunshine  breaking  through  the  dust  of  battle  beheld  in 
a  poet's  vision  of  a  soul-stirring  past :  chords  of  C  major,  played  on  the 
first  beat  of  every  alternate  bar,  are  several  times  followed  by  five  de- 
scending quavers,  B  major  chords,  for  muted  violins  and  violas,  while 
C  major  is  strongly  suggested  throughout  by  the  fifth,  C-G,  sustained 
as  a  double  pedal  by  'cellos.  Thus  the  music  finally  glides  into  unmis- 
takable C  major,  to  reach  yet  another  episode."  A  solo  viola  plays  a 
melody  below  an  accompaniment  for  the  first  violins,  divisi  in  tre,  four 
solo  second  violins,  and  harps, — "the  lonely  shepherd's  plaintive  song, 
floating  towards  the  serene  azure  of  the  Italian  sky.  A  repetition  of 
the  song  in  E  is  commenced  by  the  first  horn  and  continued  by  the  vio- 
lins and  violas,  throughout  in  the  softest  pp.''  Snatches  of  other 
tliemes  are  heard,  and  the  mood  is  sustained  "until  the  solo  viola, 
unaccompanied,  pauses  on  a  long-sustained  G  without  finishing  its 
melody."     This  is  the  signal  for  the  recapitulation,  which  begins  with 
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Wrought  Silver  and  Copper  ot 
Beautiful  Design.  Dedham 
Pottery,  Vases,  "Rabbit"  sets, 
plates,  etc.  Fine  Book-bind- 
ing. Fine  Lace-making,  Pil- 
low and  Point. 


TelepKone,  1 437-4  Back  Bay 


Valuable  old  laces  mended  with  original 
stitch  and  also  cleaned  by  a  method  that 
does  not  harm  most  delicate  laces,  and 
leaves  them  with  the  rare  old  color  ac- 
quired by  age. 
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Ladies'  Svcmwq  GiovcQ 

In  extra  lengths  and  all  sizes 


AT 


Miss  M.  F.  FISK'S,  144  Tremont  Street 


NEW  SONGS 


F.  A.  Spalding,  Tipperary  in  the  Spring   f  0.60 
F.  A.  Spalding,  Sing  me  a  Low,  Sweet 

Song 50 

Bruce  Hobbs,  Thy  Dear  Eyes  (Alto)     .       .30 

E.  G.  Phelan,  A  Pleasant  Song      .       .       .50 
W.  Parker,    Song    my  Paddle    sings 

(Mezzo) 50 

A.  S.  Daggett,  SiuTender         ...       .50 
R.  G.  Usher,  Drink  to  me  only       .       .       .50 

F.  H.  Hyatt,  Bird  and  the  Rose      .       .       .50 
H.    A.   Williams,   Love     in   Autumn 

(Two  keys) CO 

L.  S.  Tourjee,  My  Lesbian  Rose     .       •       .50 


C.  W.  Thompson  &  Co. 

I  3  West  Street,  Boston,  Mass. 


Foreign    Books 
Foreign    Periodicals 

Tauchnitz's  British  Autliors 


TheSCHOENHOF  BOOK  CO. 

Successor  to  CUPPLES  &  SCHOENHOF 
128  Tremont  St.,  2d  door  north  of  Winter.  Street, 
over  Wood's  Jewelry  Store.       (Tel.,  Oxford  10992.) 


Mothers ! 
Mothers!! 
Mothers!!! 

Mrs.  Winslow's  Soothing  Syrup 

has  been  used  for  over  SIXTY  YEARS  by  MILL- 
IONS of  MOTHERS  for  their  CHILDREN 
while  TEETHING,  with  PERFECT  SUCCESS. 
It  SOOTHES  the  CHILD,  SOFTENS  the  GUMS, 
ALLAYS  all  PAIN,  and  is  the  best  remedy.  Sold 
by  Druggists  in  every  part  of  the  world.  Be  sure 
and  ask  for  "  Mrs.  Winslow's  Soothing  Syrup,"  and 
take  no  other  kind.     Twenty-five  cents  a  bottle. 


LIP  READING 

FOR  THE  DEAF 

Persons  growing  deaf  taught  to  read 
speech  from  the  lips.  Miiller-Walle  Method. 
Simplest  and  most  successful.  Enables  pupil 
to  follow  natuial  conversation.  The  eye 
is  trained  to  observe  slightest  movement 
of  lips  and  chin.  Pupil  has  sensation  of 
hearing. 

Instruction  private  and  in  class.  Sole 
authorized  representative  of  this  method  in 
America. 

Miss  M.  BRUHN, 

Pierce  Building,  Room  610, 

COPLEY  SQUARE,         BOSTON. 

Circulars  sent  upon  application. 


the  first  theme  pp,  "but  soon  proceeds  in  the  exuberant  spirit  of  the 
exposition." 

Tliere  are  new  modifications  and  developments.  The  coda  begins 
allegro  molto,  but  piano,  with  the  rhythmically  changed  motto  phrase, 
"which  is  tossed  about  with  ever-increasing  animation  from  instru- 
ment to  instrument."  The  theme  nobilmcnte — "  Be  embraced  in  love, 
ye  millions" — is  presented  with  pomp  and  gorgeousness  of  orchestra- 
tion. The  motto  phrase,  vociferated  by  the  brass,  is  combined  with 
this  theme.  The  overture  is  brought  to  the  end  in  the  key  of  E-flat 
with  the  phrase  "which  has  stood  throughout  for  the  brave  motto  of 
Sunshine,  Open  Air,  and  Cheery  Optimism." 

The  overture  is  scored  for  three  flutes   (one  interchangeable  with 

piccolo),  two  oboes,   one   English  horn,   two  clarinets,   bass  clarinet, 

two  bassoons,  one  double-bassoon,  four  horns,  three  trumpets,   three 

trombones,  one    bass   tuba,  a  set   of   three   kettledrums,  bass    drum, 

snare- drum,  cymbals,  triangle,  glockenspiel,  harp,  and  strings. 

* 
*  * 

The  original  programme  of  the  Elgar  Festival,  we  are  told,  gave  hints 
as  to  the  origin  of  certain  episodes  in  the  overture.  Thus  there  was 
a  quotation  from  Tennyson's  "Daisy."  "A  ruined  fort,  we  are  in- 
formed in  the  programme,"  wrote  Mr.  Vernon  Blackburn,  "recalled 
the  'drums  and  tramplings'  of  a  later  time;  the  quotation  is  not 
exactly  apt,  for  Sir  Thomas  Browne  in  his  'Urn  Burial'  dwells  in 
this  magnificent  phrase  upon  the  'drums  and  tramplings  of  three 
conquests.'*  Elgar,  however,  sufficiently  realizes  the  magnificence  of 
Caesar's  genius,  apart  from  any  pedagogic  pedantry." 

The  Musical  Times  of  April,  1904,  speaking  of  the  solo  viola  melody, 
played  at  the  festival  by  Mr.  Speelman,  said:  "We  may  here  correct 
an  error  into  which  Dr.  Elgar's  fondness  for  a  joke  has  led  the  writers 
of  the  excellent  analyses  for  the  third  concert  programme,  Messrs. 
Percy  Pitt  and  Alfred  Kalisch.  Their  statement  that  '  the  tune  is 
founded  on  a  canto  populare,  and  that  the  composer  does  not  know  who 
wrote  it,'  is  misleading.     The  tune  is  Dr.  Elgar's  own." 

♦The  fifth  chapter  of  Sir  Thomas  Browne's  " Urn  Burial"  begins:  "Now  since  these  dead  bones  have 
already  out-lasted  the  living  ones  of  Methuselah,  and  in  a  yard  under  ground,  and  thin  walls  of  clay,  out-worn 
ail  the  strong  and  specious  buildings  above  it;  and  quietly  rested  under  the  drums  and  tramplings  of  three 
conquests:  what  prince  can  promi  e  such  diutumity  unto  his  rehcks,  or  might  not  gladly  say, 

"'Sic  ego  componi  versus  in  ossa  velim'?" — Ed. 


LAMSON  &  HUBBARD 

Manufacturers  of 

Men's    Fine    SilK,    Stiff,    and   Soft  Hats 
Ladies'  ModisH  Hats  and   Furs 


BOSTON,  MASS. 
90  to  92  Bedford  St.  (corner  Kingston),  229  Washington  St. 
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Eleventh  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  JANUARY  5,  at  230  o'clock. 


SATURDAY  EVENING,  JANUARY  6,  at  8.00  o'clock* 


PROGRAMME. 


Rubin  Goldmark 


Overture,  "  Hiawatha  " 


Beethoven 


Concerto  for  Violin 


Richard  Strauss 
Brahms 


"  Till  Eulenspiegel  " 


Symphony  No.  2 


SOLOIST : 
Professor  WILLY  HESS. 
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Mr.  JULIAN  PASCAL 

ANNOUNCES  A 

Pianoforte    Recital 

THURSDAY  EVENING,  JANUARY  JJ,  at  8  o'clock 

Reserved  seats,  50  cents  and  $1.00.     Tickets  will  be  on  sale  at  the  hall, 

January   i 

Piano  Recital  by 

WESLEY     WEYM AN 

Thursday  Evening,  January  4,  at  8 


Prog 


ram 


1.  Capriccio  sopra  la  lontananza  del  suo  fratello  dilettissimo         .         .         .  Bach 
Ballade,  Op.  24 .  Grieg 

2.  Tre  Intermezzi :  Op.  117,  No.  i  ] 
Op.  117,  No.  2  I Brahms 


Op.  76,  No.  3 


y 


Rhapsodie,  Op.  79,  No.  i  J 

Trois  fitudes  :  Op.  10,  No.  3    ^ 

Op.  ID,  No.  7     I         .         . Chopin 

Op.  10,  No.  II  I 
Scherzo,  Op.  39  J 

3.  Abendlied,  Op.  85,  No.  12     ^ 

Nachtstiick,  Op.  23,  No.  4    > Schumann 

Du  bist  wie  eine  Blume  ) 

Rigoletto  Paraphrase Verdi-Liszt 

Stelnway  Piano  used 
Tickets,  ^i  and  ^1.50,  on  sale  at  Thompson's,  13  West  Street,  and  at  the  hall. 


Second  Pianoforte  Recital 

OLGA  vSAMAROFF 

SATURDAY   AFTERNOON, 
JANUARY  20,  at  3 

Tickets  now  for  sale  at  the  hall. 
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POTTER    HALL,    177     Huntington    Aventie 


HOFFMANN  QIARTET 


J.  HOFFMANN,  First  Violin 
A.  BAK,  Second  Violin 


K.  RISSLAND,  Viola 
C.  BARTH,  'Cello 


SECOND  CONCERT 
JANUARY  2  at  8 


PROGRAMME. 


DITTERSDORF 


Quartet  (E-flat  major) 


A.   ARENSKI Trio,  Op.  73,  for  Piano,  Violin,  and  'Cello 

(New,  first  time.) 

BRAHMS Quartet  {A  minor) 

ASSISTING  ARTIST,   Miss  GRACE  WETHERN 


STEINWAY  PIANO  USED 
Single  tickets,  at  $1.00  and  $1*50,  at  box  office,  Potter  Hall. 

JORDAN    HALL 
TWO  RECITALS  of  Pianoforte  Music 

Wednesday  afternoon,  January  3,  at  3  o^clock 

Saturday  afternoon,  January  6,  at  3  o^cIock 
ALFRED 

REISENAUER 


Direction,  Loudon  G.  Charlton. 

PROGRAM 

^A^ednesday  Afternoon,  January  3 

ScHiMANN      Grande  Senate,  F-sharp  minor,  Op.  ii 

(Introduzione   e   Allegro   vivace. 

Aria.         Scherzo    e     Intermezzo. 

Finale) 


I'.EETiiovEN    Two  Bagatellen  :  F  major.  Op.  33,  No. 
Ill ;  and  B  minor,  Op.  126,  No.  4 

"Die  Wuth  ueber  einen  verlor'nen 
Groschen  ausgetobt  in  einer  Ca- 
price," G  major 

Two  "Moments  Musicaux,"  C-siiarp 
minor  and  F  minor 

"  Staendchen",D  minor  )  Transcribed 

Hungarian    March,    C  >  by 

minor  )         Liszt 


Bkethovbn 


Schubert 

ScHfBERT 

.Schubert 


Chopin 
Chopin 
Chopin 

Chopin 


Ballade,  F  major 

Berceuse,  D-flat  major.  Op.  57. 

Grande  Valse  Brillante,  E-flat  major, 

Op.  18 
Polonaise,  A-flat  major,  Op.  53 


Local  Manager,  L.  H.  Mudgett. 
PROGRAM 

Saturday  Afternoon,  January  6 

Haendei.        Theme     with     Varialions,     E     major 
("  The  Harmonious  Blacksmith  ") 

Haydn  Grande  Fantaisie  (Presto,  C  major) 

Mozart  Rondo  alia  turca,  A  minor 

Beethoven     Sonate,  F-sharp  major.  Op.  78 

(Adagio    cantabile  e  -Allegro  ma 
non  troppo.     Allegro  assai) 


Schubert 


Schumann 

Chopin 

Weber 


Fantaisie,  C  major.  Op.  15 
("Wanderer") 


Weber 
Weber 

Tickets,  ;?i.50,  $1.00,  and  50  cents,  at  Symphony  Hall 
EVERETT   PIANO   USED. 
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Arabeske,  C  major,  Op.  iS 

Three  Etudes  from  Op.  10  and  Op.  25 

Intermezzo    Moments,     B-flat    major, 

Op.    12 

Rondeau  Brillant,  E-flat  major,  Op.  62 
Polacca  Brillante,  E  major.  Op.  72 


CHIOKERING     HALL 


Sunday  GtiamtiBi  Goncerts 

Organized  by  Chickering  &  Sons 
Under  the  direction  of  Mr.  H.  G.  TUCKER 


SECOND    SERIES 

Organizations  and  A.ssisting  A.rtists 


VIII  Concert.     December  24 

THE  ADELE  MARGULIES  TRIO 

Miss  Adele  Margulies,  Pianoforte 

Mr.  Leopold  Lichtenberg,  Violin 

Mr.  Leo  ScHUiz,  Violoncello 

IX  Concert.     December  31 

THE  ADAMOWSKI  QUARTET 

T.  Adamowski,  First  Violin 

GusTAV  Strube,  Second  Violin 
Max  Zach,  Viola 

J.  Adamowski,  Violoncello 
Mme.  Szumowska,  Pianoforte 

X  Concert.    January  7 

THE  KNEISEL  QUARTET 

Franz  Kneisel,  First  Violin 

J.  Von  Theodorowicz,  Second  Violin 
Louis  Svecenski,  Viola 

Alwin  Schroeder,  Violoncello 


XI  Concert.     January  14 

EMILIO  DE  GOGORZA,  Baritone 

RALPH  SMALLET,  ViolonceHo 

XII  Concert.    January  21 

THE  EATON-HADLEY  TRIO 

K.  Rissland,  Violin 

Arthur  Hadley,  Violoncello 

Jessie  Downer  Eaton,  Pianoforte 

CORINNE  WELSH,  Contralto 

XIII  Concert.    January  28 

Mr.  B.  L.  WHELPLET,  Pianoforte 
ARTHUR  (J.  JANPOLSKI,  Baritone 
KARL  RISSLAND,  Viola 

CARL  BARTH,  Violoncello 

H.  BUTLER,  Bass 
A.  BROOKE,  Flute 

C.  LENOM,  Oboe 

H.  LORBEER,  Horn 

XIV  Concert.     February  4 

Mr.  HAROLD  BAUER,  Pianoforte 


Single  tickets  for  the  entire  series,  now  selling,  fifty  cents  each. 

NINTH  CONCERT 

December  Thirty-first 

AT  3.30  O'CLOCK 

Mme.  SZUMO>VSKA 

AND  THE 

ADAMOWSKI       QUARTET 
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Faelten  Pianoforte  School 

30  Huntington  Avenue,  Boston 
A.rtist   Course.   19O3-19O0 

THIRD    CONCERT:      Tuesday   Evening,  January  2,    J906, 

at  eight  o'clock 

Miss  Louella  W.  Dewing,  Pianoforte,  and  the 
Olive  Mead  String  Quartet 

PROCiRAMME 
Quartet  in  G  major  for  two  Violins,  Viola,  and  Violoncello 
Etude  de  Concert,  Op.  25,  No.  i.     Scherzo,  Op.  39  1 
Nocturne,  Op.  65,  No.  2.     Ballade,  Op.  47       .         )  ... 

Quintet  in  A  major,  Op.  8i,  for  Pianoforte,  two  Violins,  Viola,  and 

Violoncello      ..........."     l)vorak 


Mozart 
Chopin 


RESERVED  SEAT  TICKETS,  ONE  DOLLAR :  At  the  School 


.Analyses  of  the  criticisms  appearing  in  the  daily  papers  of 
New  York  on  the  musical  performances  given  in  that  city  are 
published  every  week  in 

THE  NEW  YORK  MUSICAL  COURIER 

which  is  for  sale  on  the  news  stands. 

See  Boston,  Philadelphia,  Baltimore,  Washington  letters. 
Published  every  Wednesday. 

Musical  news  from  all  parts  of  the  world  in  The  flusical 
Courier,  St.  James  Building,  Broadway  and  26th  Street. 

Established  1880 


ELIAS    HOWE    CO.,   88   Court   Street,   Boston 

OLD  VIOLINS 

VIOLAS,    'CELLOS    BASSES 
Over  600  in  Stock 

Leather  Cases.     Fine  Bows.      Italian  Strings.      Gold  and  Silver 
G  Strings.     2,000  New  Violins  in  stock. 


ELIAS    HOWE    CO.,   88    Court    Street,    Boston 
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JORDAN     HAUL 

(5EAS0N    1905-1906) 


MONDAY  EVENING,  JANUARY  I,  1906 

AT  EIGHT  O'CLOCK 


THIRD  CONCERT 

The  Boston  Symphony  Quartet 

Professor  WILLY  HESS,  First  Violin 

Mr.  OTTO  ROTH,  Second  Violin 

Mr.  EMILE   FERIR,  Viola 

Mr.  HEINRICH   WARNKE,  Violoncello 


PROGRAMME 


SCHUMANN  .  .  Quartet    for    two    violins,    viola,    and 

violoncello,   in   A  major,  Op.  41, 
No.  3 

SAINT-SAENS     .  .         Trio  for  pianoforte,  violin,  and  violon- 

cello, in  F  major,  Op.  18 

SCHUBERT  .  .         -         Quintet  for  two  violins,  viola,  and  two 

violoncellos,  in  C  major,  Op.  163 


Assisting  Artists : 

Mr.  GEORGE  PROCTOR,  Pianist      Mr.  CARL  BARTH,  'Cellist 


Reserved  seats,  $  J.50,  $1,  and  75  cents.   Now  on  sale  at  Symphony  Hall 


The  fourth    concert   will  take  place   on   Monday   evening, 

February  5,  J  906. 
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"The  Pipe  of  Desire'' 

A  Romantic  Grand  Opera  in  One  Act 

By 

F.    S.    CONVERSE 

Text  by 
GEORGE   EDWARD   BARTON 

Will  be   performed  in   Jordan   Hall    on   the  evenings  of 
January  31  and  February  2,  1906,  at  8.30  p.m. 


The  principal  roles  will  be  sung  by  the  following  artists 

Mrs.  bertha  GUSHING  GHILD 

Mrs.  ALIGE  BATES  RIGE 

Miss  MABEL  STANAWAY 

Mr.  GEORGE  DEANE 

Mr.  STEPHEN  TOWNSEND 

Mr.  RALPH  OSBORNE 

Mr.  RIGHARD  TOBIN 

Gonductor,  Mr.  WALLAGE  GOODRIGH 
Stage  Manager,  Mr.  R.  A.  BARNET 


There  will  be  an  orchestra  of  fifty  Boston  Symphony  players  and  a 
large  and  carefully  trained  chorus  from  the  Opera  School  of  the  New 
England  Gonservatory  of  Music. 

The  costumes  have  been  designed  by  Mr.  L  M.  Gaugengigl  and  the 
scenery  by  Mr.  Theodore  Wendel. 


Tickets  for  reserved  seats,  $3.00  and  $2.00,  according  to  location,  may  be 

obtained  at  Symphony  Hall  and  Jordan  Hall  box  offices 

on  and  after  January  i,  1906. 
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SYMPHONY  HALL 

Wednesday  afternoon,  January  JO^at  2.30 

Wednesday  evening,  January  JO,  at  8 


Two  Concerts  by 

SOUSA 

AND     HIS     BAND 


SOLO  ARTISTS: 

ELIZABETH  SCHILLER,  Soprano 
JEANNETTE  PO^VERS,  VioUnist 
HERBERT  L.  CLARKE,  Cornetist 
LEO  ZIMMERMAN,  Trombone 


/New  Sousa  Works  to  be  heard: 

Suite,  "  At  the  King's  Court"      March,  "  The  Diplomat  " 


\ 

Tickets,  50  cents,  75  cents,  and  $1.00.     On  sale  at  Symphony  Hall,  Wednes- 
day, January  3. 
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STRICTLY  FIREPROOF  THROUGHOUT. 

Henry  Siegel  Go. 

Washinct'on  &.Ess£)^  Sts.. 

FOLLOW  THIS  NAME  FOR  IMPORTANT  STORE  NEWS." 


The  Magnificent  R^estaurant. 

This  superbly  decorated  room  has  proven  one  of  the 
greatest  attractions  in  the  new  store.  The  light  and  cheery  tone 
which  pervades  this  beautiful  room,  the  onyx  columns,  the  dainty 
panels,  the  graceful  fountain,  all  combine  with  perfectly  adequate 
service  and  toothsome  dishes  to  make  it  the  most  popular  lunching 
place  for  shoppers  and  business  men.  The  room  seats  over  a 
thousand,  and  patrons  of  the  matinee  will  find  no  more  pleasing  or 
convenient  a  spot  in  the  city  for  a  quiet  luncheon. 
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JORDAN  HALL 

Tuesday  Evening,  Jacudry  2 


M.GIUIBERT 


WITH   THE 


BOSTON    ORCHESTRAL  CLIB 

Mrs.  RICHARD  J.  HALL,  President 
Mr.    GEORGES    LONGY,  Conductor 


Tickets  at  Symphony  Hall 


Mrs*  Avonia  Bonney  Lichfield, 

60  BA  Y  ST  A  TE  ROAD, 

Teacher  of  Singing 

according  to  the  method  of  the  old   Italian   Masters  of  Singing. 
A  pupil  of  the  last  of  these  masters,  Gerli,  of  Milan. 


Mrs.  Lichfield  refers  to  Mr.  Elson's  remarks  about  her  pupils 
in  the  Advertiser  :  — 

"  Such  debutantes  have  right  to  build  high  hopes  upon  their  career,  and  a 
teacher  who  can  build  such  voices  is  to  be  congratulated." — Louis  C.  Elson, 
Boston  Advertiser. 


Mrs.  Lichfield  trains  voices  not  only  for  the  operatic  stage,  but 
also  takes  pupils  wishing  merely  to  sing  in  private. 
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L.  H.  oTWUDGETT  has  the  honor  to  announce  th^ 

ONLY    BOSTON    RECITAL 

Mme.  Johanna  GadsKl 

SYMPHONY   HALL 

Monday  Afternoon,  January  1,  at  Three  o'cIock 


..  PROGRAM  .. 

Part  J. 

Classical  German  Lieder 
VVidmung    .... 
Trauma        .... 
Liebchen  ist  da 

Aus  meinen  grossen  Schmerzen 
Von  ewiger  Liebe 
Der  kleine  Fritz 
Erlkonig      .... 

Part  II. 
Songs  of  American  Composers 


I 


Sc hum  aim 
R.   Wagner 

R.  Franz 

Brahms 

C.  M.  V071  Weber 

Schubert 


Thy  Beaming  Eyes  \ 

The  Robin  Sings  in  the  Apple-tree  \ 


Edward  MacDowell 


Arthur  Foote 

Mrs.  H.  H.  A.  Beach 

Clayton  Johns 


Traum  durch  die  Dammerung 
Cacilie 


F.  La  Forge 
F.  van  de'^  Stucken 


V.  Chelius 

Reyna/do  Hahn 

Taubert 

.       Hugo  Wolf 

E.  Hildach 


Irish  Folk-song    ..... 

The  Year's  at  the  Spring 

If  Love  were  not  .  . 

Ich  fliichte  mich  in  meine  Klause  ) 

I  Love  but  Thee  ) 

Oh,  come  with  me  in  the  Summer  Night 

Part  III. 

Miscellaneous  Modern  Songs 
Die  Bibel  ist  ein  heilig  Buch 
Si  mes  vers  avaient  des  ailes 
Two  Kinderlieder 
Verborgenheit 
Strampelchen 

1 

Mr.  FRANK  LA  FORGE  at  the  Piano 
STEINWAY    PIANO    USED 

Prices,  $2,  $1.50,  and  Si.     Seats  now  on  sale. 

FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.   H.  EDLER,  Violin  Haker,   180  Tremont  Street, 

BOSTON,  HASS. 
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Richard  Strauss 


Potkr  B^ll,  new  Ontury  Building, 
177  Buntinqton  JIvenue 


■  the 


Knelsel  Quartet 

FRANZ  KNEISEL,  First  Violin  LOUIS  SVECENSKI,  Viola. 

J.   VON  THEODOROWICZ,  Second  Violin  ALWIN  SCHROEDER,    Violoncello 

twenty=first  Season,  1905=1906 

Twe  Concerts 


THIRD  CONCERT 


Tuesday  Evening,  January  9,  at  8 


PROGRAMME 


ERNEST  CHAUSSON         .         Quartet  for  Piano,  Violin,  Viola,  Violon- 
cello, in  A  major,  Op.  30 

a.  RUBINSTEIN  .•        .         Lento    (Spharenmusik)    from     Quartet 

in  C  minor,  Op.  17 

i>.  LEONE  SINIGAGLIA    .         Concert    Etude     (Allegro)    for     String 

Quartet,  Op.  5.     {First  time) 

BEETHOVEN       .         .         .         Quartet  in  E  minor,  Op.  59,  No.  2 


Jlssisting  Jlrtist 
Mr.  RUDOLPH  GANZ 


Tickets  on  sale  at  Potter  Hall 
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BRATTLE  HALL       ....    CAMBRIDGE 

Season  J905-(906 


The 

Boston  Symphony  Quartet 

Professor  WILLY  HESS,  First  Violin 
Mr.  OTTO  ROTH,  Second  Violin 
Mr.  EMILE  FERIR,  Viola 
Mr.  HEINRICH  WARNKE,  Violoncello 

"Will  give 

Three  Concerts  of  Chamber  Music 

Thursday,  January  1 8  Thursday,  February  22 

^  Thursday,  March  22 


r 


ASSISTING  ARTISTS 

Mme.  OLGA  SAMAROFF,  Piano 
Miss  LAURA  HAWKINS,  Piano 

and 

THE  HOFFMANN  STRING  QUARTET 


Season  tickets,  $3.00.     On  sale  at  the  University  Bookstore,  Monday, 

January  8 
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CITY  TICKET   office: 

306  WASHINGTON  STREET,  Next  lo  Old  South  Mccting-hovse 

Tickets  and  reservations  via  all  lines  to 

Florida,  California,  Mexico,  and  All  Points  South  and  West, 

and  in  all  directions.     Also  personally  conducted  tours  to  Florida,  California,  Mexico, 

Europe,  etc. 
Send  for  Circulars  and  information  to 

RAYMOND    AVHITCOMB    CO. 

AUTHORIZED  TICKET  AGENTS  OF  THE  BOSTON  AND  ALBANY,  BOSTON 

AND  MAINE,  NEW   YORK,  NEW    HAVEN  AND  HARTFORD  RAILROAD, 

AND  ALL  THEIR  CONNECTIONS,  ALSO  ALL  STEAMSHIP  LINES. 


^he   COLLVER  TOURS 

JAPAN 

Honolulti,  Korea,  NortH  and  iSotitK  CKina 

Leaving  in  February,  flarcli,  April,  July 


Other  Tours  for  South  America,  New  Zealand  and  Australia,  Europe,  and 
ROUND     THE    MTORLD 

Out-of-the-usual  Tours.     All  arrangements  on  the  highest  plane. 


THE    COLLVER    TOURS    COMPANY,   368  Boylston  Street 

BOSTON 


Hotel    Rennert 


Within  one  block  ot  tne  snopping 
district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made 
Maryland  cooking  famous. 

The  only  hotel  in  the  world  where 
the  Chesapeake  Bay  products  —  Fish, 
Oysters,  Terrapin,  and  Canvasback 
Duck  —  are  prepared  in  their  per- 
fection. 


Baltimore,    Md. 
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OLD  ITALIAN  VIOLINS  FOR  SALE 

^  Fine  old  violins  by    Francesco,  Carlo  and   Michael    Angelo 

Bergonzi,  Alessandro  Gagliano,  and  others,  for  sale. 

^  All  in   fine  state  of  preservation   and  in    first-class    playing 

condition. 

^  To  be  seen  at  the  residence  of  D.  Henry  Suck,  No.  6 
Oakdale  Street,  Jamaica  Plain,  Boston;  afternoons,  between  two 
and  four  o'clock,  at  other  hours  by  appointment  only. 


The  Wade  Corsets  invaiuaweto 

singers   and    those    interested    in    deep    breathing. 

Boston  Representa.ii've 

Mrs.  J.  McLEOD  MORRISON,  367  Boylston  Street 


Mrs.  NELLIE  EVANS  PACKARD, 

studio,  131  TREMONT  ST.,  BOSTON. 

VOCAL  INSTRUCTION. 

I  .nn^'^Mil^nf  v'^  '"  commended  by  Walker,    Randegger  (London),    Marchesi,  Bouhy,  Trabadelo  (ParU), 
Leom  (Milan),  Vannuccini  (Florence),  Cotogni,  Franceschetti  (Rome). 


MUSICAL  INSTRUCTION. 


VOCAL  INSTRUCTION  and 

Miss  HARRIET  S.  WfllTTlER,      .8,  «„„rZ*A^.-r*"*'"- 

J  Exponent  of  the  method  of  the  late  Charles  R.  Adams. 
Portsmouth,  New  Hampshire,  Mondays. 


Resumes  teaching  Tuesday,  October  lo." 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Singinj:. 

6   NEWBURY  STREET,  BOSTON, 


Miss  LAORA  HAWKINS, 


PIA/\IST. 

No.  6  NEWBURY  STREET. 
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WILLIAM  KITTREDGE, 


TEIVOH,   SOLOIST 

And  Teacher  of  Slngins. 

160  Boylston  Street,  Boston. 


VOCAL  INSTRUCTION, 

If       /iTTinTun     T»     nmrTTiJiTn         Church,  Concert,  Oratorio,  Opera. 
Mr.   CHAKLKS    D.  SihVKNS,    ^^-'''-^  *""«'ii4et "Bolton!'*  "'*^^'*''''*~^ 

Telephone,  133 1  Oxford. 
Brockton,  Mass.,  Wednesdays. 


Classes  in  Sight  Reading 


Miss  CAROLINE M.  SOUTHARD,       ^  '^'T.T?*'- 

'    Advanced  pupils  follow  the  Symphony  procrmmniM 
TEACHER  OF  THE    PIANOFORTE.  as  far  a»  practicable. 

22  Huntington  Avenue        -        -       Boston 


Hiss  6ERTR0DE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER   CHAMBERS. 


Ma  J.  E.  TIPPETT, 


TEACHER  of  SINGING. 
COACHING. 

STUDIO,  PIERCE  BUILDING,  COPLEY 
SQUARE,  BOSTON. 

Tel.,  Back  Bay  1578-6. 

Wbdnbsdavs  in   Portland,  Mainb. 


Mrs.  LDGIA  GALE  BARBER, 


Mrs.  HALL  MCALLISTER, 


MentaU  Physical  Culture. 

Poise,  Breathing,  Relaxation, 

Concentration,  and  Rhythm. 

Class  and  Individual  Instruction. 

STUDIO,  THE  LUDLOW,  COPLEY  SQUARE. 

TEACHER  OF  SINGING 
and  SOPRANO  SOLOIST. 

308  Pierce  Building    .     .    Copley  Square. 
Monday,  Wednesday,  and  Saturday  mornings. 


Miss  ALICE  A.  GDMMIN6S, 


PIANIST. 

LESSONS,  CONCERTS,  RECITALS. 

(Exponent  of  the  method  of  Alexander  Siloti.) 
Appointments  Mondays,  10-12. 

320  BOYLSTON  STREET,  BOSTON. 


GOSTAV  STROBE, 


VIOLIN.  HARMONY. 

COnPOSITION. 

COACHING  AND   ENSEHBLE. 
79  Galnsboro  Street. 
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JACQUES  HOFFMANN 

(Member  of  the  Boston  Symphony  Orchestra), 


Solo  Violinist  and  Teacher 
of  Violin  and  Ensemble. 

go  GAINSBORO  STREET. 


Signor  ORSINI, 


VOICE    PLACING 

AND  THE 

ART  OF   SINGING, 

Italian  and  French  Repertory. 

94  Huntington  Avenue. 


F.  W.  WODELL 


VOICE  SPECIALIST. 

Pierce  Building,  12  Huntington  Avenue, 
Boston. 


Pupil  of  leading  American  and  European  instructors. 
Soloist  First  Unitarian  Church,  West  Newton.  Lect- 
urer on  Vocal  Teaching  before  National  Music 
Teachers'  Association  and  (twice)  N.  Y.  S.  M.  T.  A. 
Pupils  have  recently  done  solo  work  in  performancet 
of  "Elijah,"  "Martha,"  "Miss  Flirtamine,"  etc. 
Special  attention  to  breath  control  for  artistic  sing- 
ing and  to  the  development  of  power  through  reso- 
nance. Author  of  "Practical  Voice  Culture  "  and 
"  Choir  and  Chonis  Conducting  "  (third  thousand). 


„.     „         m      „  Soprano  and 

Miss  Bertha  Wesselhoeft  Swift,       Teacher  of  singing. 


Mr.  CARL  BARLEBEN, 


Trinity  Court.    DARTnOUTH   STREET. 

VIOLIN. 

8  Blackwood  Street, 
Back  Bay,  Boston. 


Miss  HARRIET  A.  SHAW, 


WILLIS  CLARK, 


HARPIST. 

19  Exeter  St.,  cor.  Comtnoawealtb  Ave 

Telephone,  Back  Bay  117. 


CLARENCE  B.  SHIRLEY, 


Who  is  well  known  as  a  Tenor  Singer  and 
Teacher  of  wide  experience  and  acknowl- 
edged ability,  will  be  glad  to  meet  any  who 
desire  to  study.  ^  Pupils  fitted  for  Con- 
cert, Oratorio,  Opera,  or  Church. 

Steinert  Hall,       .       162  Boylston  Street. 

Tenor  Soloist  and  Teacher, 
Concert  and  Oratorio. 

Studio,  Huntington  Chambers,  Boston. 


Miss   JESSIE    DAVIS, 

Pianist  and  Teacher, 


5  West  Cedar  Street 


Boston. 


Miss  Rose  Stewart, 

Vocal  Instruction. 

246  Huntington  Avenue. 
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Miss  EDITH  E.  TORREY, 

SOPRANO  SOLOIST. 
TEACHER  OF  SINQINQ. 

164  Huntington  Avenue,  Boston. 
Tuesdays  and  Fridays  at  Wellesley  College. 


Mr.  ALVAH  GLOVER  SALMON, 

Pianoforte  Recitals, 

L  ectures  (Ru»*i*n  Mtaic), 

Instruction. 

Huntington  Chambers      .      .     Boston. 


EAY  SIMMONS  DAVIS, 

CONCERT  SOLOIST  and  ACCOMPANIST. 

Teacher  of 

Organ,  Pianq,  and  Harmony. 

Studio.    1  Frost  Terrace,  Cambridge,  ]VU»s. 


Mr.  B.  L.  WHELPLEY, 

Pianoforte  and  Harmony  Lessons. 

NEW  ADDRESS,  6  NEWBURY  STREET, 
BOSTON. 


FREDERICK  N.  SHACKLEY, 
Piano,  Or^an,  Composition. 

Specialty  :  Practical  Training  for  Organists. 

_      ..        ( iQOO  Washington  Street,  Boston 
Studios :  I  jg  Harvard  Avenue,  AUston. 

Telephone,  Brighton  248-4 


Mr*  George  llenschel 

Has  much  pleasure  in  warmly  recommend- 
ing as  a  Teacher  of  the  Pianoforte,  Accom- 
panist, and  "Coach"  (Lieder,  Oratorio,  etc.), 

Mrs.  5.  B.  FIELD, 

Hotel  Nottingham,  Huntington  Avenue. 

Mrs.  Louise  Lathrop  Mellows, 

PIANIST  AND  TEACHER. 

Studio:  2  Jefferson  Hall, 
Trinity  Court,  Dartmouth  Street,  Boston 


Miss  ANNA  MILLER  WOOD, 

nEZZO-CONTRALTO  SOLOIST 

and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


FRENCH  LANGUAGE  and  LITERATURE. 
M.  and  Mme.  EUGENE  L.  RAICHE. 

(For  several  years  instructors  in  the  University  of 
Maine,  summer    session,  and    Wellesley    College, 
respectively.) 
863    riassachusetts    Avenue.   CAMBRIDQE. 

Pommer  Violin  School* 

Best  Instructors. 
Twcnty-lcsson  Coorse,  $J0. 

A  limited  number  of  pupils  accepted. 
98  Dartmouth  St.,  ear.  Colutnbua  Ave. 
Telephone,  Tremont  1161-6. 


GEORGE   DEANE, 

Tenor  Soloist  and  Teacher. 

Oratorio,  Concert,  and  Opera. 
Studio,  149  A  Tremont  Street,  Boston. 


Miss  MARY  A.  STOWELL 

PIANIST  AND  TEACHER. 

The  OXFORD,  BOSTON, 

and  at  the  Whitney  International  School  of  Music. 


Miss  LOUISE  LEIMER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 

Studio Steinert  Building. 


Miss  MARIE  WARE  LAIGHTON 

The  cultivation  of 
THE  SPEAKING  VOICE. 

Room  417,  Pierce  Building,  Copley 
Square. 


Mrs.  Frances  Dunton  Wood 

and  Teacher  o-f  "Voice. 

Address,  112  St.  Botolph  Street,  Boston. 


Miss  MARIE  L.  EVERETT, 

Teacher  of  Singing. 

Pupil  of  nadame  HARCHESI,  Paris. 

THE  COPLEY,  COPLEY  SQUARE,  BOSTON. 


Mr.  ARTHUR    MADLEY 

(Member  of  Boston  Symphony  Orchestra), 

VIOLONCELLIST  and  TEACHER; 

Pupil  of  David  Poppar. 

15  Haviland  Street,  Boston. 


BACH  PIANOFORTE  SCHOOL, 

98  Dartmouth  St.,  cor.  Columbui  Ave. 

Two  minutes'  walk  from  Copley  Square. 

50o.  per  Lesson. 

Highest  excellence  attained.      Piano,  Voice,  aadi 
Composition. 
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Boston  Symphony  Orchestra^ 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-FIFTH  SEASON, 
l905-t906. 

WILHELM  GERICKE,  CONDUCTOR 


Iprooramme 


OF  THE 


ELEVENTH 
REHEARSAL  and  CONCERT 


\7ITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  JANUARY  5, 

AT  2.30  aCLOCK. 

SATURDAY  EVENING,  JANUARY  6, 

AT  8.00  O'CLOCK. 


FubMud  by  C  A.  ELLIS,  Manacer. 
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WASSILY  SAFONOFF 

Conductor  of  the  Imperial  Russian  Music  Society  and 
Director  of  the  Conservatory  of  Music,  Moscow,  now  in 
America  as  a  guest  of  the  New  York  Philharmonic  Orches- 
tra, and  who  will  conduct  also  the  Russian  Symphony 
Orchestra  on  tour,  will  use  exclusively  the 


(Unitit 


PIANO 


JOSEF   LHEVINNE 

The  Russian  Pianist,  who  visits  this  country  this  season  for , 
the  first  time,  and  who  is  to  play  with  the  Russian  Symphony 
Orchestra,  Wassily  Safonoff  Conductor,  on  tour,  will   play 

exclusively  the 


PIANO 
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Boston  Symphony   Orcliestra. 

PERSONNEL. 


Twenty -fifth  Season,  1905-1906. 


WILHELM   GERICKE,  Conductor. 


First  Violins. 
Hess,  Willy,  C oncer tmeister. 


Adamowski,  T. 
Roth,  O. 
Kuntz,  D. 
Moldauer,  A. 

Ondricek,  K.                      Mahn,  F. 
Krafft,  W.                          Eichheim,  H. 
Hoffmann,  J.                      Fiedler,  E. 
Strube,  G.                          Rissland,  K. 

Second  Violins. 

Bak,  A. 

Sokoloff,  N. 
Mullaly,  J.  C. 

Barleben,  C. 
Akeroyd,  J. 
Fiumara,  P. 
Swornsbourne, 

W.  W. 

Schuchmann,  F.  E.          Kurth,  R. 
Tischer-Zeitz,  H.             Goldstein,  S. 
Marble,  E.  B.                    Berger,  H. 

Eichler,  J.  Edw. 

Violas. 

Kuntz,  A. 
Fiedler,  B. 
Traupe,  W. 

Zach,  M. 
Ferir,  E. 
Heindl,  H. 

Sauer,  G.  F.                      Hoyer,  H. 
Kolster,  A.                        Kluge,  M. 
Zahn,  F. 

Violoncellos. 

Krauss,  O.  H. 
Gietzen,  A. 

Warnke,  H. 
Keller,  J. 
Adamowski,  J. 

Loeffler,  E.                       Barth,  C. 
Nagel,  R.                          Heindl,  A. 
Heberlein,  H. 

Basses. 

Padley,  A. 
Nast,  L. 

Keller,  K. 

Kunze,  M. 

Bareither,  G.                     Butler,  H. 
Seydel,  T.                          Gerhardt,  G. 

Schurig,  R. 
Elkind,  S. 

Flutes 

Oboes. 

Maquarre,  A. 
Fox,  Paul 

Brooke,  A.                        Longy,  G. 
Maquarre,  D.                                            Lenom, 

Sautet,  G. 
C. 

English  Horn. 

Clarinets. 

Bass  Clarinet. 

MuUer,  F. 

Grisez,  G.     Mimart,  P.     Vannini,  A. 

Fritzsche,  O. 

Bassoons. 

CONTRA-BASSOON 

Sadoni,  P.          Regestc 
Helleberg,  J. 

2in,  E. 

Debuchy,  A. 

Horns. 

Hackebarth,  A 
Hess,  M. 

Lorbeer,  H. 
Phair,  J. 

Hain,  F. 
Schumann,  C 

Trumpets.                                                                 Teo 

mbones. 

Kloepfel,  L. 
Brenton,  H.  E. 

Mann,  J.  F.                                           Hampe,  C.             Mausebach.^'A 
MerrUl,  C.                                                           Kenfield,  L.  S. 

Harp. 

Tuba.                           Tympani. 

Drums. 

Schuecker,  H. 

Dworak,  J.  F.                     Rettberg,  A. 

Ludwig,  C.  R, 

Cymbals.    • 

Triangle,  etc.          Bass-drum.          Castanets. 

Librarian. 

Senia,  T. 

Burkhardt,  H.               Bower,  H.          Ludwig,  C.  F. 

Sauerquell,  J 
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PIANO  (hal  has  been  manufactured  continuously  lor  over 
Eighty-two  years,  which  has  been  honored  and  distin- 
guished by  States  and  Sovereigns,  by  learned  societies 
and  World's  Expositions,  by  the  greatest  contemporaneous  mu- 
sicians who  have  bestowed  upon  it  the  highest  testimonials,  awards, 
and  decorations,  embracing  every  known  method  of  publicly  recog- 
nizing distinguished  merit. 

The  public  honors  alone  include  129  First  Medals  and  Awards. 
A  vast  experience  is  thus  exemplified  in  the  Chickering  Piano 
of  to-day. 

CHICKERING  &  SONS 


Established  1823 


791   TREMONT  STREET 


BOSTON,  MASS. 


TWENTY-FIFTH   SEASON,    I905-IM6. 


Eleventh  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  JANUARY  5,  at  2.30  o^cIock. 

SATURDAY  EVENING,  JANUARY  6,  at  8.00  o'clock. 


PROGRAMME. 


Rubin  Goldmark 


Overture  to  "  Hiawatha  " 


Beethoven 


I. 

II. 

III. 


Concerto  in  D  major  for  VioHn,  Op.  6i 


Allegro  ma  non  troppo. 

Larghetto. 

Rondo. 


Strauss 


.    "  Till  Eulenspiegel's  Merry  Pranks,"  Op.  28 


Brahms     .....  Symphony  No.  2,  in  D  major,  Op.  73 

I.  Allegro  non  troppo. 

II.  Adagio  non  troppo. 

III.  Adagietto  grazioso,  quasi  andantino. 

IV.  Allegro  con  spirit®. 


I 


SOLOIST : 
Professor  WILLY  HESS. 

There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


The  doors  of  the  hall,  urill  be  cloned  during  the  performance  of 
each  number  on  the  programtne.  Those  who  wish  to  leave  before 
the  end  of  the  concert  n.re  requested  to  do  so  in  an  interval  be- 
tween the  numbers. 


City  of  Boston,  Revised   Reg-ulation  of  Augrust  5,  1808.— Chapter  3,  relatlner 
to  the  covering  of  the  head  In  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstruct  such  view,  may  be  worn.  Attest:    J.  M.  GALVIN,  City  Clerk. 

769 


L.  P.  Hollander  &  Co. 


GLOVES 

Fresh  Importations  of 

LADIES'     EFENING    GEO  FES 
in  GLACE  and  SUEDE 

Extra  sizes  in  long  lengths  a  specialty 


202  to  216  Boylston  Street  and  Park  Square 


-  5terung 

5lLVER 

Tea-Sets. 
Pitchers. 
Bowls.Table-Ware 
Loving-Cups.Etc. 

Not  the  Ordinary 
but  Beautiful  Pieces 
Unique  Shapes  and 
Exclusive  Patterns 

SUBATAMTFAL   WriGHT5 

Moderate  Prfcks 

Smith 
Patterson  Co. 

Wholesale  and  Retail 
52  ^V^MMBR  Si, 

BOSTON 


Overture,  "Hiawatha" Rubin  Goldmark 

(Born  in  New  York  on  August  15,  1872;  now  living  there.) 

Rubin  Goldmark,  a  nephew  of  Karl  Goldmark,  was  educated  at  the 
College  of  the  City  of  New  York,  which  he  left  when  he  was  seventeen 
years  old.  While  he  was  in  college,  he  studied  music  with  Alfred  von 
Livonius.  He  spent  two  years  in  Vienna,  where  he  studied  the  piano- 
forte with  Anton  Door  and  theory  and  composition  with  the  Fuchs 
brothers.  On  his  return  to  America  Goldmark  studied  the  piano  with 
Joseffy  and  composition  with  Dvorak.  In  1894  the  state  of  his  health 
obliged  him  to  go  to  Colorado  Springs,  where  he  was  director  for  some 
time  of  the  Conservatory  of  Music.  Among  his  compositions  are  a 
pianoforte  trio,  a  sonata  for  pianoforte  and  'cello,  a  romanza  for  'cello, 
and  a  theme  and  variations  for  orchestra.  The  sonata  for  violin  and 
piano  was  played  here  from  manuscript  by  Messrs.  Kneisel  and  Geb- 
hard,  at  a  Kneisel  Quartet  Concert,  January  28,  1901. 

The  "Hiawatha"  overture  was  composed  in  1896,  when  Mr.  Gold- 
mark  was  in  the  Rocky  Mountain  region.  The  title  indicates  the  poetic 
source  and  suggestiveness  of  the  subject.  The  composer  made  no 
attempt  to  use  Indian  folk- tunes.  The  overture  was  played  here  for 
the  first  time  and  from  manuscript  at  a  Boston  Symphony  Orchestra 
Concert,  January  13,  1900.  It  is  scored  for  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  three  trumpets,  three  trombones, 
one  bass  tuba,  a  set  of  three  kettledrums,  harp,  and  strings. 

The  overture  begins  with  an  introduction,  Adagio,  E  major,  4-4.  A 
figure  is  worked  out  at  considerable  length  in  imitation,  and  at  times 
a  more  cantabile  theme  in  the  violins  and  'cellos  is  opposed  to  it.  An 
accelerando  passage,  built  on  fragments  of  the  theme  of  the  coming 
Allegro  movement,  leads  to  the  main  body  of  the  overture.  This 
main  body,  Allegro  con  fuoco,  E  major,  3-4,  begins  immediately  with 
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its  first  theme,  which  is  developed  at  some  length.  It  goes  into  a  sub- 
sidiary passage,  forte  e  diminuendo,  in  the  full  orchestra,  and  there  is  a 
thematic  figure  for  the  horns.  The  clarinet  first  sings  the  second  theme 
in  G  major,  which  is  then  taken  up  by  the  violins.  There  is  a  broader 
second  subsidiary  theme  in  B  major,  at  first  for  'cellos  and  clarinet, 
then  for  the  full  orchestra.  Against  this  subsidiary,  fragments  of  the 
first  theme  appear  as  a  counter-figure  in  the  bass.  The  free  fantasia  is 
long.  The  third  section  of  the  overture  begins  with  the  re-entrance  of 
the  first  theme  in  the  tonic;  its  development  is  somewhat  shortened, 
but  the  development  of  second  theme  and  subsidiary  is  more  extended. 
There  is  a  long  coda,  Andante  maestoso,  E  major,  4-4,  based  on  a  devel- 
opment, with  crescendo  and  climax,  of  a  new  version  of  the  first  theme. 
A  diminuendo  and  double  pianissimo  of  full  orchestra  bring  the  end. 


* 
*  * 


Hia- 


Among  the  chief  musical  works  suggested  by  Longfellow's 
watha"  (1855)  are  the  following: — 

Drama:  "Hiawatha,"  musical  Indian  play  with  aboriginal  Ojibway 
melodies  harmonized  and  the  words  translated  by  Frederick  R.  Burton. 

Cantatas:  "Hiawatha's  Wedding  Feast,"  S.  Coleridge-Taylor,  Royal 
College  of  Music,  London,  November  1 1,  1898;  "Death  of  Minnehaha," 
by  S.  Coleridge-Taylor,  North  Staffordshire  Festival,  October  26,  1899; 
"Hiawatha's  Departure,"  S.  Coleridge-Taylor,  London,  March  22,  1900; 
"Hiawatha,"  by  Frederick  R.  Burton,  Yonkers,  N.Y.,  April  28,  1893; 
"The  Farewell  of  Hiawatha,"  for  male  voices,  Arthur  Foote,  Boston 
(Apollo),  May  12,  1886  (John  F.  Winch,  baritone). 

Symphony:  "Hiawatha,"  August  Walther,  Brooklyn,  N.Y.,  Decem- 
ber 9,  1897. 

Symphonic  Poems:  "Minnehaha"  and  "Hiawatha"  by  Hugo  Kaun 
(Berlin,  October  17,  1901);  "Hiawatha,"  L.  A.  Coeme. 
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Overtures:   Overture  to   the    "Hiawatha"   trilogy,    S.    Coleridge 
Taylor,   Norwich   (England)   Festival,   October    6,    1899;    "Hiawatha," 
Rubin  Goldmark,  Boston  Symphony  Orchestra,    Boston,   January  13, 
1900. 

"Melodrama  of  Hiawatha,"  music  for  the  recitation  of  certain  pas- 
sages of  the  poem,  Saidee  Knowland  Coe,  composer  (Chicago,  1905). 


Concerto  in  D  major  for  Violin,  Op.  61 

LuDwiG  VAN  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

Beethoven  composed  this  concerto  in  1806  for  the  violinist,  Franz 
Clement,  who  played  it  for  the  first  time  at  his  concert  in  the  Theater 
an  der  Wien,  December  23  of  that  year.  The  manuscript,  which  is  in 
the  Royal  Library  at  Vienna,  bears  this  title,  written  by  Beethoven: 
"Concerto  par  Clemenza  pour  Clement,  primo  Violino  e  Direttore  al 
Theatro  a  Vienne.     dal  L.  v.  Bthvn.  1806." 

The  title  of  the  first  published  edition  ran  as  follows:  "Concerto 
pour  le  Violon  avec  Accompagnement  de  deux  Violons,  Alto,  Fliite, 
deux  Hautbois,  deux  Clarinettes,  Cors,  Bassons,  Trompettes,  Timballes, 
Violoncelle  et  Basse,  compose  et  dedi6  k  son  Ami  Monsieur  de  Breuning 


MAKE   SPECIAL   MENTION 
OF  THEIR 


EXCEPTIONAL  BARGAINS    IN    SUITS, 

COATS,    DRESSES,    MILLINERY, 

AND    NECKWEAR 


154  anD  155  Cremont  Street,  Boston 


774 


VAN 
AMRINGE 

MONUMENTS 

QUALITY 
DURABILITY 
ORIGINAUTY 

MODERATE  PRICE 
VAN  AMRINGEGRANITE  CO, 

172  Tremont  St.,  Boston 
0pp.  BoylBton  St.  Subway  Station 


! 


775 


Secretaire  Aulique  au  Service  de  sa  Majeste  rKmpereur  d'Autriche  par 
Louis  van  Beethoven." 

The  date  of  this  pubHcation  was  March,  1809;  but  in  August,  1808, 
an  arrangement  by  Beethoven  of  the  vioHn  concerto  for  pianoforte 
and  orchestra,  dedicated  to  Madame  de  Breuning  and  advertised  as 
Op.  61,  was  pubhshed  by  the  same  firm,  Kunst-  und  Industrie-Comp- 
toir.  For  the  pianoforte  arrangement  Beethoven  wrote  a  cadenza 
with  kettledrum  obbhgato  for  the  first  movement  and  a  "passage- 
way" from  the  andante  (for  so  in  this  arrangement  Beethoven  calls 
the  larghetto)  to  the  rondo. 

Beethoven,  often  behindhand  in  finishing  compositions  for  solo 
players, — according  to  the  testimony  of  Dr.  Bartolini  and  others, — did 
not  have  the  concerto  ready  for  rehearsal,  and  Clement  played  it  at 
the  concert  a  vista. 

*  * 

The  first  movement.  Allegro  ma  non  troppo,  in  D  major,  4-4,  begins 
with  a  long  orchestral  ritornello.  The  first  theme  is  announced  by 
oboes,  clarinets,  and  bassoons,  and  the  theme  is  introduced  by  four 
taps  of  the  kettledrums  (on  D).*  After  the  first  phrase  there  are 
four  more  kettledrum  strokes  on  A.  The  wind  instruments  go  on  with 
the  second  phrase.     Then  come  the  famous  and  problematical  four 

*  There  is  a  storv  that  these  tones  were  suggested  to  the  corhposer  by  his  hearing  a  neighbor  knocking  at 
the  door  of  his  house' for  admission  late  at  night.  There  were  extractors  of  sunbeams  from  cucumbers  before 
Captain  Lemuel  Gulliver  saw  the  man  of  a  meagre  aspect,  with  sooty  hands  and  face,  his  hair  and  beard  long, 
ragged  and  singed  in  several  places,  who  had  been  at  work  for  eight  years  at  the  grand  academy  of  Lagado. 
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ELSON'S 

Music  Dictionary 

By  LOUIS  C.  ELSON 

Professor  of  Theory  of  Afusic  at  the    iVeiv   £,7igland    Conservatory    of  Music 

Ever  since  Tinctor,  about  1475,  wrote  the 
first  music  dictionar.y  there  has  been  an  endless 
succession  of  books  dealing  with  musical  defini- 
tions. This  is  but  natural  and  proper,  since  the 
musical  art  is  constantly  changing.  A  music 
dictionary,  unless  frequently  revised,  easily  drops 
behind  the  times. 

There  are  no  obsolete  terms  in  Elson's 
Music  Dictionary,  but  every  necessary  word  is 
included,  Tf'/V//  its  pronunciation^  By  pronuncia- 
tion is  meant  a  plionetic  spelling  in  the  English 
language,  not  merely  accent  marks.  This  ap- 
plies as  well  to  composers'  names;  for  instance, 
Rachmaninoff—  Rachh-wrt/;«-nee-noff. 

In  addition  to  jSq  pages  containing  the  defi- 
nitions and  pronunciations  of  all  the  terms  and 
signs  that  are  used  in  modern  music,  are  the 
following  : 

Rules  for  pronouncing  Italian,  German,  and  French. 
A  list  of  popular  errors  and  doubtful  terms  in  music. 
A  list  of  prominent  foreign  composers,  artists,  etc.,  AA^ith  their 
chief  works,  the  pronunciation  of  their  names,  and  the 
date  of  their  birth  and  death. 

A  short  vocabulary  of  English  musical 
terms  with  their  Italian  equivalents. 

The  rules  for  pronunciation  will  enable  the 
student  to  pronounce  not  only  the  musical  terms, 
but  every  word  in  either  of  the  three  languages. 

Such  terms  as  "  Pitch,"  "  Sonata,"  "  Tempera- 
ment," "  Turn,"  "  Scale,"  "  Organ,"  "  Notation," 
"  P'orm,"  "  Key,"  etc.,  are  explained  at  length.  In 
some  cases  from  three  to  four  pages  are  devoted  to 
a  single  word.  On  important  subjects  full  biblio- 
graphical references  are  given. 

The  book  comprises  306  pages,  and  is  bound  in  serviceable  cloth  covers. 
PRICE,  POSTPAID,  $1.00.  COPIES  SENT  FOR  EXAMINATION 
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D-sharps  in  the  first  violins.  The  short  second  theme  is  given  out 
by  wood-wind  and  horns  in  D  major,  repeated  in  D  minor  and  devel- 
oped at  length.  The  solo  violin  enters  after  a  half-cadence  on  the 
dominant.  The  first  part  of  the  movement  is  repeated.  The  solo 
violin  plays  the  themes  or  embroiders  them.  The  working-out  is  long 
and  elaborate.  A  cadenza  is  introduced  at  the  climax  of  the  conclu- 
sion theme,  and  there  is  a  short  coda. 

The  second  movement,  Larghetto,  in  G  major,  4-4,  is  a  romance  in  free 
form.  The  accompaniment  is  lightly  scored,  and  the  theme  is  almost 
wholly  confined  to  the  orchestra,  while  the  solo  violin  embroiders 
with  elaborate  figuration  until  the  end,  when  it  brings  in  the  theme, 
but  soon  abandons  it  to  continue  the  embroidery.  A  cadenza  leads  to 
the  finale. 

The  third  movement.  Rondo,  in  D  major  (6-8),  is  based  on  a  theme 
that  has  the  character  of  a  folk-dance.  The  second  theme  is  a  sort  of 
hunting-call  for  the  horns.  There  is  place  for  the  insertion  of  a  free 
cadenza  near  the  end. 

*  * 

There  is  disagreement  as  to  the  birthday  of  Franz  Clement.  1782  ? 
1784?  The  painstaking  C.  F.  Pohl  gives  November  17,  1780  ("Haydn 
in  London,"  Vienna,  1867,  p.  38),  and  Pohl's  accuracy  has  seldom  been 
challenged.  The  son  of  a  highway-construction-commissioner,  Clement 
appeared  in  public  as  an  infant  phenomenon  at  the  Royal  National 
Theatre,  Vienna,  March  27,  1789.  In  1791  and  1792  he  made  a  sensa- 
tion in  England  by  his  concerts  at  lyondon  and  in  provincial  towns. 
At  his  benefit  concert  in  Ivondon,  June  10,  1791,  he  played  a  concerto 
of  his  own  composition,  and  Haydn  conducted  a  new  symphony  from 
manuscript;  and  Clement  played  at  a  concert  given  by  Haydn  in  Ox- 
ford, July  7,  1 79 1,  when  the  latter  went  thither  to  receive  his  degree 
of  Doctor  of  Music  (July  8).  The  king  rewarded  the  boy  richly  for  his 
performances  at  Windsor  Castle. 

Clement  journeyed  as  a  virtuoso  through  Germany,  and  some  time 
in  1792  settled  in  Vienna.  A  writer  in  1796  praised  the  beauty  of  his 
tone,  the  purity  of  his  technic,  the  warmth  and  taste  of  his  interpreta- 
tion, and  added:   "It  is  a  pity  that  a  young  man  of  such  distinguished 
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talent  is  obliged  to  live  far  from  encouragement,  without  any  pecuniary 
support,  miserably  poor,, in  a  place  where  there  are  so  many  rich  and 
influential  lovers  of  music."  Clement  was  conductor  at  the  Theater 
an  der  Wien  from  1 802  to  1 8 1 1 .  In  1 8 1 3  Weber,  conductor  of  the  opera 
at  Prague,  invited  him  to  be  concert-master  there,  for  as  a  virtuoso, 
a  man  of  prodigious  memory,  and  as  a  reader  at  sight,  he  was  then 
famous  throughout  Europe.  Clement  stayed  at  Prague  for  four  years, 
and  then  returned  to  Vienna.  (Before  his  call  to  Prague  he  attempted 
to  make  a  journey  through  Russia.  At  Riga  he  was  arrested  as  a 
spy  and  sent  to  St.  Petersburg,  where  he  was  kept  under  suspicion  for 
a  month  and  then  taken  to  the  Austrian  frontier.)  In  1821  he  travelled 
with  the  great  soprano,  Angelica  Catalani,  and  conducted  her  concerts. 
On  his  return  to  Vienna  his  life  was  disorderly,  his  art  sank  to  quackery, 
and  he  died  miserably  poor  November  3,  1842,  of  an  apoplectic  stroke. 

Clement  in  1805  stood  at  the  head  of  violinists.  A  contemporary 
said  of  him  then:  "His  performance  is  magnificent,  and  probably  in 
its  way  unique.  It  is  not  the  bold,  robust,  powerful  playing  that 
characterizes  the  school  of  Viotti;  but  it  is  indescribably  graceful, 
dainty,  elegant."  His  memory  was  such  that  he  made  a  full  piano- 
forte arrangement  of  Haydn's  "Creation"  from  the  score  as  he  remem- 
bered it,  and  Haydn  adopted  it  for  publication.  Hanslick  quotes 
testimony  to  the  effect  that  already  in  1808  Clement's  playing  had 
degenerated  sadly,  but  Weber  wrote  from  Vienna,  April  16,  18 13: 
"Clement's  concert  in  the  Leopoldstadt.  Full  house.  He  played  nobly ; 
old  school — but  with  such  precision ! " 

Von  Seyfried  pictured  Clement  in  his  evil  days  as  a  cynical,  odd 
fish,  squat  in  appearance,  who  wore,  summer  and  winter,  a  thin  little 
coat, — a  slovenly,  dirty  fellow.  Clement  composed  small  pieces  for 
the  stage,  six  concertos  and  twenty-five  concertinos  for  the  violin, 
pianoforte  concertos,  overtures,  and  much  chamber  music.  The  Tsar 
Alexander  gave  him  several  costly  violins,  which  he  sold  to  instrument 
makers. 

*  * 
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C  Seven  entire  floors  on  Washington  Street,  at  the 
head  of  Boylston  Street,  devoted  entirely  to  Floor 
Coverings  and  Upholstei*y. 

The  Largest  Stock  in  New  England 

concentrated  in   THE    LARGEST    STORE  de- 
voted to  this  exclusive  business.  ; 
C  Prices  as  low  or  lower,  for  the  qualities  of  mer- 
chandise we  offer,  than  made  by  any  department  or 
furniture  store,  with  the  enormous  advantage  to  the 


purchaser  of  having  several  tmies  the  quantity  from 
which  to  make  selection,  and  designs  and  colors  not 
to  be  obtained  elsewhere. 

C  Our  Oriental  and  Domestic  Rugs  are  shown  on 
the  first  floor,  in  the  largest  and  best  lighted  Rug 
show  room  in  America  and  in  the 

Centre  of  the  Boston  Shopping  District 

C  While  we  carry  the  best  and  highest-cost  floor 
coverings,  fully  one-half  of  our  stock  is  made  up  of 
merchandise  that  are  good  values,  although  mod- 
erate in  price  and  suited  to  the  wants  of  the  dis- 
criminating and  thrifty  New  England  housekeeper. 
C  If  in  doubt  as  to  our  methods,  prices,  or  stock, 
we  shall  be  honored  by  your  personal  investigation, 
and  that  without  obligation  to  purchase. 

*  PRICES  ALWAYS  THE  LOWEST 
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The  programme  of  Clement's  concert,  December  23,  1806,  included  an 
overture  by  Mehul,  pieces  by  Mozart,  Handel,  Cherubini,  as  well  as 
Beethoven's  concerto,  and  the  final  number  was  a  fantasia  by  the 
violinist.  Johann  Nepomuk  Moser  voiced,  undoubtedly,  the  opinion 
of  the  audience  concerning  Beethoven's  concerto  when  he  wrote  a 
review  for  the  Theater zeitung,  which  had  just  been  established : — 

"The  eminent  violinist  Klement  (sic)  played  beside  other  excellent 
pieces  a  concerto  by  Beethoven,  which  on  account  of  its  originality 
and  various  beautiful  passages  was  received  with  more  than  ordinary 
applause.  Klement 's  sterling  art,  his  elegance,  his  power  and  sureness 
with  the  violin,  which  is  his  slave — these  qualities  provoked  tumultu- 
ous applause.  But  the  judgment  of  amateurs  is  unanimous  concern- 
ing the  concerto:  the  many  beauties  are  admitted,  but  it  is  said  that 
the  continuity  is  often  completely  broken,  and  that  the  endless  repe- 
titions of  certain  vulgar  passages  might  easily  weary  a  hearer.  It 
holds  that  Beethoven  might  employ  his  indubitable  talents  to  better 
advantage  and  give  us  works  like  his  first  symphonies  in  C  and  D,  his 
elegant  septet  in  E-flat,  his  ingenious  quintet  in  D  major,  and  more 
of  his  earlier  compositions,  which  will  always  place  him  in  the  front 
rank  of  composers.  There  is  fear  lest  it  will  fare  ill  with  Beethoven 
and  the  public  if  he  pursue  this  path.  Music  in  this  case  can  come 
to  such  a  pass  that  whoever  is  not  acquainted  thoroughly  with  the 
rules  and  the  difficult  points  of  the  art  will  not  find  the  slightest  en- 
joyment in  it,  but,  crushed  by  the  mass  of  disconnected  and  too  heavy 
ideas  and  by  a  continuous  din  of  certain  instruments,  which  should 
distinguish  the  introduction,  will  leave  the  concert  with  only  the  dis- 
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H.  CLOUGH-LEI«HTER,  Op.  24 
An  April  Heart 

Cycle  of  six  songs  for  high  voice.     Price,  $1.25  nei 
P^tblishedin  an  Artisf  s  Editioji  f  original)  and  in 
J;;^   a  New  Ediiioti  ntodijied  by  the  composer 

This  cycle  has  met  with  great  success  among 
professional  singers,  but  the  difficulty  of  both  the 
voice  and  piano  parts  has  kept  it  from  being  generally 
known  among  amateurs.  In  the  new  edition  the 
difficulties  have  been  skilfully  eliminated  by  the 
composer,  though  none  of  the  charm  and  brilliancy 
of  the  original  is  lost. 

ETHELBERT  NEYIN 
Melodies 

A  new  Album  for  Piano.     Price,  $1.25  net 

Excellent  piano  arrangements  of  seven  of  the 
most  famous  Nevin  songs,  mcluding  "  The  Kosary  " 
and  "  Oh,  that  We  Two  were  Maying."  Of  moderate 
difficulty  and  as  effective  as  the  "  Water  Scenes." 
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M,  STEINERT  &  SONS  CO. 


Distributers  of  pianos  of  known 
worth  and  undoubted  reliability. 
Forty  distributing  centres  in  New 
England. 

As  the  largest  piano  dealers  in  New  England,  with  forty  distributing 
centres,  our  house  is  in  a  position  to  render  the  musical  public  the  most 
intelligent,  most  comprehensive,  most  reliable  piano  service. 

For  over  forty  years  we  have  been  selling  pianos  of  the  better  type,  and 
the  character  and  standing  of  our  house  is  a  strong  guarantee  that  every 
instrument  we  sell  must  be  of  undoubted  worth  and  reliability. 

Among  our  specialties  are  : 

STEINWAY   PIANOS 

Hume    Pianos,   Jewett    Pianos,   Woodbury 

Pianos,    Pianola    Pianos,    ^olians, 

Orchestrelles,  Pianola  Players, 

and  Allied  Instruments. 


Naturally,  our  sales  are  very  large,  and  consequently  our  prices  are  (Jl^ 

beyond  competition,  and  we  guarantee  them  to  be  strictly  the  same  to  one  ^k 

and  all,  and  that  the  lowest  in  each  grade.     Terms  to  suit.  ^» 

STRICTLY  ONE  PRICE.  ^ 

N.B. —  Reliable  pianos  to  rent  on  favorable  terms.     Pianos  tuned  and  (Jl^ 
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agreeable  sensation  of  exhaustion.     The  audience  was  extraordinarily 
delighted  with  the  concert  as  a  whole  and  Clement's  Fantasia." 


* 
*  * 


The  first  movement  of  this  concerto  was  played  in  Boston  as  early 
as  November  22,  1853,  by  August  Fries. 

The  concerto  has  been  played  at  these  Symphony  Concerts  by  Louis 
Schmidt,  Jr.,  January  5,  1884;  Franz  Kneisel,  October  31,  1885,  No- 
vember 3,  1888,  December  30,  1893;  Franz  Ondricek,  December  14, 
1895;  Carl  Halir,  November  28,  1896;  Willy  Burmester,  December  10, 
1898;  Fritz  Kreisler,  February  9,  1901;  Hugo  Heermann,  February 
28,  1903;  Olive  Mead,  February  6,  1904. 

There  have  also  been  performances  in  Boston  by  Julius  Eichberg 
(1859),  Edward  Mollenhauer  (1862),  Pablo  de  Sarasate  (1889),  Adolph 
Brodsky  (1892),  and  others. 


"Till  Eulenspiegel's  Merry  Pranks,  after  the  Old-eashioned, 
Roguish  Manner,  —  in  Rondo  Form,"  for  Full  Orchestra, 
Op.  28 Richard  Strauss 

(Born  at  Munich,  June  11,  1864;  now  living  at  Charlottenburg,  Berlin.) 

"Till  Eulenspiegel's  lustige  Streiche,  nach  alter  Schelmenweise — in 
Rondoform — fiir  grosses  Orchester  gesetzt,  von  Richard  Strauss,"  was 
produced  at  a  Giirzenich  concert  at  Cologne,  November  5,  1895. 

It  was  performed  for  the  first  time  in  Boston  at  a  concert  of  the 
Boston  Symphony  Orchestra,  February  22,  1896.  It  was  performed 
again  by  the  same  orchestra,  November  25,  1899,  and  by  the  Phil- 
adelphia Orchestra  in  Symphony  Hall,  Richard  Strauss  conductor, 
March  7,  1904. 

There  has  been  dispute  concerning  the  proper  translation  of    the 
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Students  who  are  sufficiently  advanced  have  the  advantage  of  play- 
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phrase, ^"nach falter  Schelmenweise,"  in  the  title.  Some,  and  Mr. 
Apthorp  is  one  of  them,  translate  it  "after  an  old  rogue's  tune."  Others 
will  not  have  this  at  all,  and  prefer  "after  the  old, — or  old-fashioned, — 
roguish  manner,"  or,  as  Mr.  Krehbiel  suggests,  "in  the  style  of  old- 
time  waggery,"  and  this  view  is  in  all  probability  the  sounder.  It  is 
hard  to  twist  "Schelmenweise"  into  "rogue's  tune."  "Schelmen- 
stiick,"  for  instance,  is  "a  knavish  trick,"  "a  piece  of  roguery";  and, 
as  Mr.  Krehbiel  well  says:  "The  reference  [Schelmenweise]  goes,  not  to 
the  thematic  form  of  the  phrase,  but  to  its  structure.  This  is  indi- 
cated, not  only  by  the  grammatical  form  of  the  phrase  but  also  by 
the  parenthetical  explanation:  'in  Rondo  form.'  What  connection 
exists  between  roguishness,  or  waggishness,  and  the  rondo  form  it 
might  be  difficult  to  explain.  The  roguish  wag  in  this  case  is  Richard 
Strauss  himself,  who,  besides  putting  the  puzzle  into  his  title,  refused 
to  provide  the  composition  with  even  the  smallest  explanatory  note 
which  might  have  given  a  clue  to  its  contents."  It  seems  to  us  that 
the  puzzle  in  the  title  is  largely  imaginary.  There  is  no  need  of  attrib- 
uting any  intimate  connection  between  "roguish  manner"  and  "rondo 
form." 

When  Dr.  Franz  Wiillner,  who  conducted  the  first  performance  at 
Cologne,  asked  the  composer  for  an  explanatory  programme  of  the 
"poetical  intent"  of  the  piece,  Strauss  replied:  "It  is  impossible  for 
me  to  furnish  a  programme  to  '  Eulenspiegel ' ;  were  I  to  put  into  words 
the  thoughts  which  its  several  incidents  suggested  to  me,  they  would 
seldom  suffice,  and  might  even  give  rise  to  offence.  Let  me  leave  it, 
therefore,  to  my  hearers  to  crack  the  hard  nut  which  the  Rogue  has 
prepared  for  them.  By  way  of  helping  them  to  a  better  understanding, 
it  seems  sufficient  to  point  out  the  two  'Eulenspiegel'  motives,  which, 
in  the  most  manifold  disguises,  moods,  and  situations,  pervade  the 
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whole  up  to  the  catastrophe,  when,  after  he  has  been  condemned  to 
death,  Till  is  strung  up  to  the  gibbet.  For  the  rest,  let  them  guess  at 
the  musical  joke  which  a  Rogue  has  offered  them."  Strauss  indicated 
in  notation  three  motives, — the  opening  theme  of  the  introduction,  the 
horn  theme  that  follows  almost  immediately,  and  the  descending  inter- 
val expressive  of  condemnation  and  the  scaffold. 

Till  (or  Tyll)  Eulenspiegel  is  the  hero  of  an  old  Volksbuch  of  the 
fifteenth  century  attributed  to  Dr.  Thomas  Murner  (1475- 1530). 
Till  is  supposed  to  be  a  wandering  mechanic  of  Brunswick,  who  plays 
all  sorts  of  tricks,  practical  jokes, — some  of  them  exceedingly  coarse, — 
on  everybody,  and  he  always  comes  out  ahead.  In  the  book.  Till  (or 
Till  Owiglass,  as  he  is  known  in  the  English  translation)  goes  to  the 
gallows,  but  he  escapes  through  an  exercise  of  his  ready  wit,  and  dies 
peacefully  in  bed,  playing  a  sad  joke  on  his  heirs  and  refusing  to  lie 
still  and  snug  in  his  grave.  Strauss  kills  him  on  the  scaffold.  The 
German  name  is  said  to  find  its  derivation  in  an  old  proverb:  "Man 
sees  his  own  faults  as  little  as  a  monkey  or  an  owl  recognizes  his  ugli- 
ness in  looking  into  a  mirror." 

Certain  German  critics  were  not  satisfied  with  Strauss's  meagre  clew, 
and  they  at  once  began  to  evolve  labored  analyses.  One  of  these 
programmes,  the  one  prepared  by  Mr.  Wilhelm  Klatte,  was  published 
in  the  AUgemcine  Musik-Zcihinq  of  November  8,  1895,  and  as  it  has 
been  published  frequently  in  programme-books  in  Germany  and  Eng- 
land, and  in  some  cases  with  Strauss's  apparent  sanction,  it  is  now 
published  for  the  first  time  in  a  programme-book  of  these  concerts. 
The  translation  is,  for  the  most  part,  by  Mr.  C.  A.  Barry : — 

A  strong  sense  of  German  folk -feeling  {des  V  olksthumlichen)  pervades 
the  whole  work;  the  source  from  which  the  tone-poet  drew  his  inspira- 
tion is  clearly  indicated  in  the  introductory  bars :  Gemachlich  (Andante 
commodo),  F  major,  4-8.  To  some  extent  this  stands  for  the  'once 
upon  a  time '  of  the  story-books.  That  what  follows  is  not  to  be  treated 
in  the  pleasant  and  agreeable  manner  of  narrative  poetry,  but  in  a 
more  sturdy  fashion,  is  at  once  made  apparent  by  a  characteristic  bas- 
soon figure  which  breaks  in  sforzato  upon  the  piano  of  the  strings. 
Of  equal  importance  for  the  development  of  the  piece  is  the  immedi- 
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ately  following  humorous  horn  theme  (F  major,  6-8).  Beginning 
quietly  and  gradually  becoming  more  lively,  it  is  at  first  heard  against 
a  tremolo  of  the  "divided"  violins  and  then  again  in  the  tempo  primo, 
Sehr  lebhaft  (Vivace).  This  theme,  or  at  least  the  kernel  of  it,  is  taken 
up  in  turn  by  oboes,  clarinets,  violas,  'cellos,  and  bassoons,  and  is 
finally  brought  by  the  full  orchestra,  except  trumpets  and  trombones, 
after  a  few  bars  crescendo,  to  a  dominant  half -close  fortissimo  in  C. 
The  thematic  material,  according  to  the  main  point,  has  now  been 
fixed  upon ;  the  ■milieu  is  given  by  which  we  are  enabled  to  recognize 
the  pranks  and  droll  tricks  which  the  crafty  schemer  is  about  to  bring 
before  our  eyes,  or,  far  rather,  before  our  ears. 

Here  he  is  (clarinet  phrase  followed  by  chord  for  wind  instruments). 
He  wanders  through  the  land  as  a  thoroughgoing  adventurer.  His 
clothes  are  tattered  and  torn:  a  queer,  fragmentary  version  of  the 
Eulenspiegel  motive  resounds  from  the  horns.  Following  a  merrv  play 
with  this  important  leading  motive,  which  directly  leads  to  a  short 
but  brilliant  tutti,  in  which  it  again  asserts  itself,  first  in  the  flutes,  and 
then  finally  merges  into  a  softly-murmuring  and  extended  tremolo  for 
the  violas,  this  same  motive,  gracefully  phrased,  reappears  in  succes- 
sion in  the  basses,  flute,  first  violins,  and  again  in  the  basses.  The 
rogue,  putting  on  his  best  manners,  slyly  passes  through  the  gate,  and 
enters  a  certain  city.  It  is  market-day;  the  women  sit  at  their  stalls 
and  prattle  (flutes,  oboes,  and  clarinets).  Hop!  Eulenspiegel  springs 
on  his  horse  (indicated  by  rapid  triplets  extending  through  three  meas- 
ures, from  the  low  D  of  the  bass  clarinet  to  the  highest  A  of  the  D 
clarinet),  gives  a  smack  of  his  whip,  and  rides  into  the  midst  of  the 
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crowd.  Clink,  clash,  clatter!  A  confused  sound  of  broken  pots  and 
pans,  and  the  market-women  are  put  to  flight!  In  haste  the  rascal 
rides  away  (as  is  admirably  illustrated  by  a  fortissimo  passage  for  the 
trombones)  and  secures  a  safe  retreat. 

This  was  his  first  merry  prank;  a  second  follows  immediately:  Ge- 
machlich  (Andante  commodo),  F  major,  2-4.  Eulenspiegel  has  put 
on  the  vestments  of  a  priest,  and  assumes  a  very  unctuous  mien. 
Though  posing  as  a  preacher  of  morals,  the  rogue  peeps  out  from  the 
folds  of  his  mantle  (the  Eulenspiegel  motive  on  the  clarinet  points  to 
the  imposture) .  He  fears  for  the  success  of  his  scheme.  A  figure  played 
by  muted  violins,  horns,  and  trumpets  makes  it  plain  that  he  does  not 
feel  comfortable  in  his  borrowed  plumes.  But  soon  he  makes  up  his 
mind.  Away  with  all  scruples!  He  tears  them  off  (solo  violin,  glis- 
sando) . 

Again  the  Eulenspiegel  theme  is  brought  forward  in  the  previous 
lively  tempo,  6-8,  but  is  now  subtly  metamorphosed  and  chivalrously 
colored.  Eulenspiegel  has  become  a  Don  Juan,  and  he  waylays  pretty 
women.  And  one  has  bewitched  him:  Eulenspiegel  is  in  love!  Hear 
how  now,  glowing  with  love,  the  violins,  clarinets,  and  flutes  sing.  But 
in  vain.  His  advances  are  received  with  derision,  and  he  goes  away 
in  a  rage.  How  can  one  treat  him  so  slightingly  ?  Is  he  not  a  splendid 
fellow?  Vengeance  on  the  whole  human  race!  He  gives  vent  to  his 
rage  (in  a  fortissimo  of  horns  in  unison  followed  by  a  pause) ,  and  strange 
personages  suddenly  draw  near  ('cellos).  A  troop  of  honest,  worthy 
Philistines!  In  an  instant  all  his  anger  is  forgotten.  But  it  is  still 
his  chief  joy  to  make  fun  of  these  lords  and  protectors  of  blameless 
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decorum,  to  mock  them,  as  is  apparent  from  the  lively  and  accentu- 
ated fragments  of  the  theme,  sounded  at  the  beginning  by  the  horn, 
which  are  now  heard  first  from  horns,  violins,  'cellos,  and  then  from 
trumpets,  oboes,  and  flutes.  Now  that  Eulcnspiegel  has  had  his  joke, 
he  goes  away  and  leaves  the  professors  and  doctors  behind  in  thought- 
ful meditation.  Fragments  of  the  typical  theme  of  the  Philistines  are 
here  treated  canonically.  The  wood-wind,  violins,  and  trumpets  sud- 
denly project  the  Eulcnspiegel  theme  into  their  profound  philosophy. 
It  is  as  though  the  transcendent  rogue  were  making  faces  at  the  big- 
wigs from  a  distance — again  and  again — and  then  waggishly  running 
away.  This  is  aptly  characterized  by  a  short  episode  (A-flat)  in  a 
hopping,  2-4  rhythm,  which,  similarly  with  the  first  entrance  of  the 
Hypocrisy  theme  previously  used,  is  followed  by  phantom-like  tones 
from  the  wood-wind  and  strings  and  then  from  trombones  and  horns. 
Has  our  rogue  still  no  foreboding  ? 

Interwoven  with  the  very  first  theme,  indicated  lightly  by  trumpets 
and  English  horn,  a  figure  is  developed  from  the  second  introductory 
and  fundamental  theme.  It  is  first  taken  up  by  the  clarinets ;  it  seems 
to  express  the  fact  that  the  arch-villain  has  again  got  the  upper  hand 
of  Eulcnspiegel,  who  has  fallen  into  his  old  manner  of  life.  If  we 
take  a  formal  view,  we  have  now  reached  the  repetition  of  the  chief 
theme.  A  merry  jester,  a  born  liar,  Eulcnspiegel  goes  wherever  he  can 
succeed  with  a  hoax.  His  insolence  knows  no  bounds.  Alas!  there  is 
a  sudden  jolt  to  his  wanton  humor.  The  drum  rolls  a  hollow  roll;  the 
jailer  drags  the  rascally  prisoner  into  the  criminal  court.  The  verdict 
"guilty"  is  thundered  against  the  brazen-faced  knave.  The  Eulcn- 
spiegel theme  replies  calmly  to  the  threatening  chords  of  wind  and 
lower  strings.  Eulcnspiegel  lies.  Again  the  threatening  tones  resound ; 
but  Eulcnspiegel  does  not  confess  his  guilt.  On  the  contrary,  he  lies 
for  the  third  time.  His  jig  is  up.  Fear  seizes  him.  The  Hypocrisy 
motive  is  sounded  piteously;  the  fatal  moment  draws  near;  his  hour 
has  struck !  The  descending  leap  of  a  minor  seventh  in  bassoons,  horns, 
trombones,  tuba,  betokens  his  death.  He  has  danced  in  air.  A  last 
struggle  (flutes) ,  and  his  soul  takes  flight. 

After  sad,   tremulous  pizzicati  of  the  strings  the  epilogue  begins. . 


THE  MAN  WHO  DOESN'T 
KNOW     MAY     WEAR 


FOWNES  GLOVES. 


THE  MAN  WHO  DOES 
KNOW  IS  SURE  TO. 
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At  first  it  is  almost  identical  with  the  introductory  measures,  which  are 
repeated  in  full;  then  the  most  essential  parts  of  the  second  and  third 
chief -theme  passages  appear,  and  finally  merge  into  the  soft  chord  of 
the  sixth  on  A-flat,  while  wood- wind  and  violins  sustain.  Eulenspiegel 
has  become  a  legendary  character.  The  people  tell  their  tales  about 
him:  "Once  upon  a  time  ..."  But  that  he  was  a  merry  rogue  and 
a  real  devil  of  a  fellow  seems  to  be  expressed  by  the  final  eight  measures, 

full  orchestra,  fortissimo. 

* 

*  * 

Such  is  Mr.  Wilhelm  Klatte's  explanation  of  the  poetic  contents  of 
Strauss's  rondo,  and  though  the  composer  may  smile  in  his  sleeve  and 
whisper  to  himself,  "Not  a  bit  like  it!"  he  has  never  publicly  con- 
tradicted Mr.  Klatte. 

* 

*  * 

The  rondo,  dedicated  to  Dr.  Arthur  Seidl,  is  scored  for  one  piccolo, 
three  flutes,  three  oboes,  one  English  horn,  one  small  clarinet  in  D,  two 
clarinets,  one  bass  clarinet,  three  bassoons,  one  double-bassoon,  four 
horns  (with  the  addition  of  four  horns  ad  lib.),  three  trumpets  (with 
three  additional  trumpets  ad  lib.),  three  trombones,  one  bass  tuba, 
kettledrums,  snare-drum,  bass  drum,  cymbals,  triangle,  a  watchman's 

rattle,  strings. 

* 

*  * 

These  musical  works  have  been  founded  on  the  pranks  of  Till : — 

"Eulenspiegel,"  Singspiel  by  S.  Schmidt  (Konigsberg,  1806,  text  by 
Kotzebue) ;  Rungenhagen  (about  1815);  Ad.  Miiller  (Vienna,  about 
1825). 

"Eulenspiegel,"  musical  comedy  m  two  acts,  music  by  Cyrill  Kistler 
(Wiirzburg,  1889). 

"Till  Eulenspiegel,"  opera  in  two  acts  and  an  epilogue,  by  E.  von 
Reznicek  (Karlsruhe,  January  12,  1902).  Mrs.  Mottl,  Gertrudis;  Bus- 
sard,  Eulenspiegel;  Felix  Mottl,  conductor.  The  three  sections  are 
entitled  "Youthful  Pranks,"  "How  Eulenspiegel  went  a- wooing," 
"Till  Eulenspiegel's  Death."  In  the  libretto  Eulenspiegel,  after  his 
fun,  after  his  heroic  deeds  in  leading  a  revolt  of  peasants  against  rapa- 
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cious  knights,  dies  in  the  hospital  at  Molln.  The  heavens  open,  and  he 
recognizes  among  the  angels  his  wife  Gertrudis,  who  promises  him 
he  shall  never  be  forgotten  on  earth. 

"Thyl  Uylenspiegel,"  lyric  drama  in  three  acts,  text  by  Henri  Cain 
and  Lucien  Solvay,  music  by  Jan  Blockx,  was  produced  at  the  Monnaie, 
Brussels,  January  i8,  1900.  The  libretto  is  founded  on  the  epic  legend 
by  Charles  de  Coster.  The  action  is  in  Bruges ;  the  time  is  that  of  the 
Duke  of  Alva's  oppression.  The  characters  are  symbolical;  the  hero 
is  the  mind  of  the  people  of  Flanders;  Nelle,  its  heart;  Soetkin,  its 
valiant  mother;  Claes,  its  courage;  I^amme,  its  belly.  The  chief  singers 
were  Miss  Gannc,  Miss  Goulancourt,  and  Messrs.  Imbart  de  la  Tour, 
Gilibert,  Dufranne,  and  Pierre  d'Assy.  For  a  study  of  the  opera  with 
an  incidental  inquiry  into  the  legend  of  Till  Eulenspiegel  see  Robert 
Parville's  "Thyl  Uylenspiegel"  (Brussels,  1900). 

* 
*  * 

There  has  long  been  a  dispute  as  to  whether  Tile  Eulenspiegel  really 
lived  and  played  his  pranks  in  the  flesh.  According  to  Murner,  who 
was  an  unfrocked  Franciscan,  Eulenspiegel  was  born  in  1283  at  Kneith- 
linger,  in  Brunswick;  he  wandered  through  Germany,  Italy,  Poland, 
and  died  of  the  plague  at  Molln,  near  L,ubeck,  in  1353  or  1350.  It  is 
true  that  his  tombstone,  with  an  owl  and  looking-glass  on  it,  is  still 
shown  at  Molln,  and  there  are  personal  relics  of  the  jester  on  exhibition. 
The  stone,  however,  is  of  the  seventeenth  century.  J.  M.  Lappenberg, 
who  edited  with  ponderous  care  Murner's  book  (Leipsic,  1854),  believes 
that  Eulenspiegel  was  born  in  Lower  Saxony  in  the  second  half  of  the 
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fourteenth  century,  and  that  Murner,  in  writing  his  book,  made  use  of 
an  old  manuscript  in  Low  German. 

The  Flemish  claim  Tile  as  their  own.  They  insist  that  he  was  born 
at  Damme,  near  Bruges,  and  that  he  died  there,  and  there  too  is  his 
tombstone,  with  this  inscription:  "Sta,  viator,  Thylium  Ulenspiegel 
aspice  sedentem,  et  pro  ludu  et  morologi  salute  Deum  precare  suppl. 
Obiit  anno  1301."  But  lyappenberg  says  this  stone  is  the  stone  of  a 
poet.  Van  Marlant,  who  was  recorder  of  Damme,  the  once  considerable 
and  fortified  seaport,  and  died  in  1301 ;  that  the  figured  looking-glass 
is  a  desk  supporting  a  book ;  and  the  owl,  merely  Minerva's  bird,  the 
emblem  of  wisdom ;  that  the  inscription  was  carved  afterward. 

It  is  said  that  Tile's  father  was  named  Claus,  or  Claas,  and  his  mother's 
name  was  Anna  Wibeke.  Tile  is  thus  described  by  Eugene  Bacha,  a 
Belgian:  "A  rogue  who  journeyed  through  the  world  with  nothing  but 
a  clever  wit  in  his  wallet;  a  knowing  vagabond,  who  always  got  out 
of  a  scrape,  he  visited  all  cities,  and  plied  all  trades.  Baker,  wheel- 
wright, joiner,  musician,  mountebank,  he  lived  at  the  cost  of  the  simple 
bourgeois  caught  by  his  chatter.  A  good  fellow,  with  a  kindly  air, 
always  ready  to  amuse.  Tile  pleased  everybody  and  was  welcomed 
everywhere.  He  was  not  innately  bad.  He  frankly  lived,  cheated, 
stole.  When  he  was  grabbed  by  the  collar  and  hauled  along  to  the 
gallows,  he  went  as  a  matter  of  course,  without  knowing  why.  He 
took  life  after  the  manner  of  a  poet,  and  he  also  took  the  goods  of  others. 
With  nose  on  the  scent,  empty  stomach,  gay  heart,  he  went  along  the 
road,  talking  with  passer-by,  joining  gay  company,  concocting  con- 
stantly a  sly  trick  to  put  something  between  his  teeth.  And  he  always 
succeeded.  A  cure's  servant,  charmed  by  his  behavior,  took  him  in 
her  service ;  a  lord,  trusting  in  his  talent  as  a  painter,  lodged  and  fed 
him  for  months;  or  Tile  suddenly  became  a  physician.  Naturally  un- 
faithful to  every  promise,  he  insisted  on  payment  in  advance,  and 
slipped  away  at  the  lucky  moment.  Thus  in  the  Middle  Ages  this 
amusing  fellow  personified  the  triumph  of  nimbleness  of  wit  over  bour- 
geois dulness,  foolish  haughtiness,  and  vanity." 

^  Some  think  that  Murner,  then  in  open  revolt  against  the  clergy, 
told  the  life  of  Tile  as  a  satire  in  behalf  of  religious  revolt,  to  throw 
ridicule  on  smug  monks,  vicious  lords,  egoistic  bourgeois.  Others 
would  have  the  satire  general:  Eulenspiegel,  the  looking-glass  of  owls, 
stands  for  the  mirror  of  humanity,  just  as  the  Fleming  speaks  of  the 
vulgar  crowd  as  hihous,  and  the  top  gallery  in  Flemish  theatres  is  called 
the  uylenkot,  the  owl-hole. 

The  first  printed  edition  of  any  life  of  Eulenspiegel  is  Murner's, 
published  at  Strasbourg  in  15 19;  this  was  too  Rabelaisian  to  please 
the  religious  censors,  and  it  was  expurgated.     A  second  edition  was 

Can  you  conceive  of  Mozart  in  a  fury  ? 
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published  at  Cologne  about  15:^0,  and  it  was  reproduced  in  photolitho- 
graphic form  at  BerHn  in  1868.  The  book  became  popular.  It  was 
reproduced  in  one  form  or  another,  and  with  changes  to  suit  the  lo- 
cality, in  France, — there  were  at  least  thirty  versions, — England,  Italy, 
Denmark,  Bohemia,  Pologne.  And  there  are  imaginative  works  based 
on  or  inspired  by  his  life, — works  by  Tschabuschnigg,  Bottger,  J.  Wolff, 
K.  Schultes.  See  also  Simrock's  Volksbiicher  (1878).  The  original 
text  of  Murner  was  reprinted  by  Knust  (Halle,  1885). 


ENTR'ACTE. 

MUSIC  AND   APPLAUSE. 

BY   ERNEST   NEWMAN. 

When  the  London  Strauss  Festival  was  in  course  last  June  [1903],  I  man- 
aged to  drag  there  a  literary  man  who,  though  not  specifically  musical, 
is  interested  in  music  and  fond  of  discussing  it  He  keeps  an  open 
mind  on  the  matter;  but  he  cannot  help  showing  every  now  and  then 
that  he  has  rather  a  poor  idea  of  the  intelligence  of  the  average  musi- 
cian. In  this  he  is  like  most  literary  men.  They  are  too  prone  to 
judge  the  whole  musical  profession  by  the  mere  performer,  who,    it 
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must  be  confessed,  does  not  always  give  us  the  impression  that  he  is 
positively  crammed  with  intellect.  His  strength  is  usually  in  his  hair, 
not  in  his  head, — ^a  fact  which  he  advertises  somewhat  too  patently  at 
times.  But,  however  uninteresting  the  average  violinist  or  pianist  or 
singer  may  be,  the  composer,  if  he  is  above  the  average,  is  generally 
just  as  interesting  as  the  painter  or  the  poet  or  the  politician.  But 
this  is  by  the  way.  When  we  returned  from  one  of  the  concerts, — my 
literary  friend,  a  musical  friend,  and  myself, — we  somehow  became 
entangled  in  a  violent  discussion  on  music  and  applause.  The  argu- 
ment lasted  till  pretty  nearly  the  dawn  of  the  next  day;  we  all  shifted 
our  intellectual  positions  several  times  in  the  course  of  the  debate ;  and 
we  finished  up  with  us  all  maintaining  something,  we  knew  not  what, 
but  onl)^  that  it  was  in  opposition  to  what  the  others  upheld.  To  the 
outsider  it  may  not  seem  that  there  is  much  in  the  subject  to  discuss; 
but  he  does  not  realise  how  much  can  be  put  into  any  subject  by  a 
clever  man  who  has  got  hold  of  a  wrong-headed  theory  and  will  not 
let  it  go. 

So  far  as  I  remember,  the  discussion  began  by  my  saying  that  people 
never  applauded  after  Elgar's  "Dream  of  Gerontius,"  the  audience 
dispersing,  as  they  used  to  after  "Everyman,"  in, a  silence  that  had 
something  uncomfortable,  uncanny  in  it.  Whereupon  my  literary 
friend  contended  that  this  was  a  sign  of  the  brainlessness  of  the  aver- 
age musical  audience;  that  if  they  had  any  consistency  of  apprecia- 
tion, if  they  knew  what  they  were  doing  when  they  applauded,  they 
would  either  applaud  on  every  occasion  or  on  none, — after  "1812" 
and  the  "Dream  of  Gerontius"  or  else  after  neither  of  them.  The 
reply,  of  course,  was  that  a  physiological  explanation  has  to  be  sought 
for  all  this.  Music  is  more  closely  connected  with  purely  physical 
phenomena  than  any  of  the  other  arts;  there  is  no  precise  parallel  in 
poetry  or  painting,  for  example,  to  the  stirring  effect  a  mere  piece  of 
rhythm  has  upon  us, — say,  the  passage  for  the  side-drums  in  the  battle- 
scene  in  "Ein  Heldenleben."  When  the  old  physicians  used  to  say 
that  music — some  music  I  suppose  they  meant — was  a  valuable  aid  to 
medicine,  they  really  were  on  the  right  track.  Even  material  colors 
have  a  decided  physical  and  thence  psychical  effect  on  the  mind ;  for 
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a  hypochondriac  person  to  Hve  in  an  ill-lit  room,  in  which  the  pre- 
dominating color  of  walls,  hangings,  and  carpet  is  dark  green,  is  to 
make  his  whole  day  a  continuous  descent  into  depression.  Conversely, 
one's  vitality  is  nourished  by  a  room  of  bright  and  varied  color.  But 
the  physico-psychical  effect  of  external  color  is  nothing  compared  to 
the  effect  of  tone-color.  When  Sidney  said  that  the  ballad  of  "Chevy 
Chase"  stirred  his  blood  like  the  sound  of  a  trumpet,  he  bore  uncon- 
scious testimony,  by  his  comparison,  to  the  enormous  power  the  brass 
instruments  have  to  whip  the  blood  like  a  stimulant;  and,  if  Sidney 
could  only  have  heard  the  trumpets  in  the  first  movement  of  the 
"Pathetic"  Symphony  or  in  "Also  sprach  Zarathustra,"  he  would 
have  admitted  that  "Chevy  Chase"  or  any  other  ballad  was  left  hope- 
lessly behind. 

Taking  into  consideration  then  the  merely  physical  effect  of  music, 
to  say  nothing  of  the  mental,— looking  only  at  the  exhilarating  melody, 
the  rich  harmony,  the  infectious  rhythm,  and  the  superb  panorama 
of  color  the  modern  orchestra  unrolls  for  us, — it  is  no  wonder  that  a 
fine  performance  of  a  fine  work  should  lead  to  an  enormous  increase 
of  vitality  in  us  for  the  moment.  And,  since  all  nervous  stimuli  tend 
to  liberate  muscular  energy,  it  is  only  natural  that  the  huge  accumu- 
lation of  force  in  the  nerves  should  find  an  outlet  in  clapping  of  hands 
and  stamping  of  feet.  Per  contra,  when  the  final  effect  of  a  piece  of 
music  is  on  the  whole  to  lower  our  vitality  for  the  moment,  to  present 
us  with  so  terrible  a  picture  of  human  anguish  that  our  exhausted 
nervous  centres  have  no  power  over  our  muscles,  then — as  in  the  case 
of  "The  Dream  of  Gerontius "— we  do  not  applaud.  We  go  out  into 
the  open  air,  think  or  talk  the  matter  over,  get  our  nerves  smoothed 
out  again,  and  then  have  a  strong  impulse  to  show  our  admiration  in 
the  orthodox  fashion  by  making  a  senseless  row. 

Reading  lately  Dr.  Ernst  Decsey's  admirable  biography  of  Hugo 
Wolf,  I  found  that  Wolf  also  was  much  exercised  over  this  question 
of  music  and  applause.  In  one  of  his  articles  he  lays  it  down  that  we 
should  only  applaud  where  applause  is  appropriate  (which  is  not  very 
logically  put),— after  "vociferous  endings,  after  pieces  of  a  bright, 
festive,  warlike,  heroic  character,"— but  not  after  such  a  work  as  Beet- 
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hoven's  "Coriolan"  overture.  He  paints  the  average  man  in  the 
audience  during  the  performance  of  this.  He  Hstens  to  it  with  fixed, 
staring  eyes,  his  tears  flow,  his  heart  throbs,  his  breath  almost  stops, 
as  the  great  tragic  shade  of  Coriolanus  stalks  before  him;  but  as  soon 
as  the  last  note  has  been  played  he  jumps  up  as  briskly  as  can  be,  and 
begins  criticising  and  clapping.  "No,"  says  Wolf  to  him,  "you  have 
not  seen  the  shade  of  Coriolanus  in  the  magic  glass;  you  have  seen 
nothing,  heard  nothing,  felt  nothing,  understood  nothing, — nothing, 
nothing,  absolutely  nothing."  Wolf  is  right;  there  is  something  in- 
sane in  our  behavior  at  a  concert;  we  listen  like  gods,  and  afterwards 
applaud  like  children  or  imbeciles ;  and  there  is  a  good  deal  of  truth  in 
what  my  literary  friend  said  about  us. 

Still  we  can  find  reasonable  excuses  for  ourselves.  A  lot  of  our 
applause  is  really  called  out  by  the  performer,  apart  from  the  music. 
After  hearing  a  Kreisler  or  a  Lierhammer  do  something  with  the  most 
magnificent  art, — something  that  simply  makes  us  speechless  with  as- 
tonishment and  delight, — are  we  to  sit  still  and  let  him  sneak  off  the 
platform,  unrecognized  and  abashed? 

It  is  only  decent  human  feeling  to  tell  him  he  is  a  fine  fellow,  and 
has  given  us  oceans  of  pleasure;  and  how  are  we  to  tell  him  this  ex- 
cept by  applauding  him,  even  if  the  earthly  applause  is  incongruous 
with  the  heavenly  ether  into  which  he  has  transported  us?  When 
Beethoven's  friends  used  to  be  profoundly  moved,  beyond  the  possi- 
bility even  of  expressing  what  they  felt,  by  his  piano  playing,  he  used 
to  twit  them  upon  the  paralysis  of  their  faculties  of  speech,  and  say: 
' 'We  artists  don't  want-tears;  we  want  applause."  He  may  have  been 
joking,  but  I  do  not  think  he  was.  At  all  events,  we  may  be  quite 
sure  that  nine  composers  out  of  ten,  no  matter  what  their  theoretical 
opinions  on  the  question  might  be,  would  be  grievously  disappointed 
if  a  performance  of  their  work  ended  in  a  stony  silence  on  the  part  of 
the  audience.  The  trouble  is  that  they  could  never  be  sure  whether 
this  was  because  the  audience  was  too  much  impressed  to  applaud  or 
not  impressed  enough. 

There  is  another  psychological  feature  in  the  case.  How  is  it  we 
do  not  applaud  when  we  see  a  picture?     When  people  find  themselves 
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OVER  FORTY  different  makes  of    Piano-players  are 
now  on  the  market.     Only  one  has  received  the  en- 
dorsement of  the  world's  greatest  musicians. 

Only  one  is  as  well  known  in  London,  Paris,  Berlin,  and 
St.  Petersburg  as  it  is  in  New  York  or  San  Francisco. 

Only  one  has  the  Metrostyle,  which  insures  artistic  ex- 
pression in  addition  to  correct  technique. 

That  One  is  the  Pianola 


The  Pianola  has  a  greater  sale  and  popularity  than  all  of  the  other 
forty  Piano-players  put  together.  No  other  is  entitled  to  the  use  of  the  name 
"  Pianola,"  a  caution  made  necessary  by  the  fact  that  the  great  suprem- 
acy of  the  Pianola  has  led  some  to  suppose  that  the  word  applies  to  any 
instrument  playing  the  piano  by  means  of  perforated  music-rolls.  There 
is  but  one  Pianola,  made  only  by  The  Aeolian  Company, 

The  Pianola  plays  with  greater  delicacy  than  any  other  Piano-player, 
and  at  the  same  time  it  has  greater  power  in  fortissimo  passages. 

The  Pianola  is  the  simplest  of  all  Piano-players  to  operate.  Only  three 
levers  are  used  to  control  the  expression.  These  are  so  plain  and  simple 
to  operate  that  even  a  child  can  in  five  minutes  learn  how  to  use  them. 

The  Pianola  is  the  greatest  of  all  Piano-players  in  its  repertory.  On 
December  i  there  were  15,528  compositions  available  to  Pianola  owners. 
No  other  Piano-player  offers  nearly  so  vast  a  range  of  choice. 

The  Pianola  is  to-day  not  only  universally  recognized 
as  **the  Standard  Piano-player  of  the  World/'  but  it  is  un- 
approached  in  the  many  details  of  its  musical  and  mechanical 
perfection. 
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in  front  of  a  Whistler  in  a  gallery,  why  do  they  not  begin  clapping 
their  hands,  and  stamping  their  feet,  and  pounding  on  the  floor  with 
sticks  and  umbrellas?  Partly,  I  suppose,  because  the  impression 
here  is  not  so  nervous;  it  does  not  communicate  the  electricity  that 
strikes  through  us  when  we  see  people — an  orchestra,  a  singer,  an  actor, 
or  an  orator,  in  the  flesh- -putting  themselves  to  obvious  physical  ex- 
ertion on  our  behalf.  Their  musical  efforts  provoke  sympathetic 
musical  efforts  in  us.  But  there  is  another  reason  why  we  applaud 
at  concerts,  but  not  in  picture  galleries.  There  is  a  collective  con- 
sciousness in  the  former  that  is  absent  from  the  latter.  In  the  gallery 
we  are  and  remain  individuals ;  in  the  concert-room  and  at  the  theatre 
we  cease  to  be  individuals;  we  become  a  crowd,  and  the  laws  of  the 
psychology  of  the  crowd  immediately  come  into  play.  There  is  noth- 
ing, as  Maeterlinck  has  acutely  said,  of  which  a  crowd  is  so  afraid  as 
of  silence ;  the  silence  of  a  mob,  silence  multiplied,  is  really  an  appalling 
thing.  Now  to  sit  in  silence  after  a  performance  makes  an  audience 
absolutely  uncomfortable.  It  begins  to  think,  becomes  self-conscious; 
each  individual  misses  the  support  of  the  mass  and  imagines  the  mass 
is  criticising  him.  A  common  impulse  of  cowardice  causes  every  one 
to  applaud ;  it  is  the  true  instinct  of  the  mob  to  find  courage  in  num- 
bers. Yes,  the  psychology  of  applause  is  extremely  curious  and  ex- 
ceedingly subtle ;  and  if  our  actions  are  hopelessly  irrational  it  is  not 
because  we  are  musicians,  but  because  we  are  human  beings, — the  most 
irrational  of  all  the  creatures  that  have  reason. 


CLAQUES,    ANCIENT  AND   MODERN. 

(With  reference  to  Mr.  Newman's  article.) 

-  The  Emperor  Nero  was  one  of  the  greatest  virtuosos  of  his  period, 
and  even  prejudiced  historians  bear  witness  to  his  versatility  and  skill. 
As  a  deviser  and  manager  of  spectacular  entertainments,  he  has  been 
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charged  with  cruelty.'a  harsh  term  for  the  excusable  irritability  which 
is  almost  always  a  quality  of  the  truly  artistic  temperament. 

His  musical  talent  has  been  considered  at  length  and  favorably  by 
makers  of  music  dictionaries  from  Walther  to  Fetis.  Suetonius  gives 
us  curious  details  of  his  study  under  Terpnus,  the  distinguished  harpist : 
"Sitting  by  him  as  he  played  and  sung,  day  by  day  after  supper  until 
it  was  far  in  the  night,  himself  likewise  by  little  and  little  began  to 
practise  and  exercise  the  same:  yea  and  not  to  let  pass  any  means 
that  expert  professors  in  that  kind  were  wont  to  do,  either  for  pre- 
serving or  the  bettering  and  fortifying  of  their  voices:  even  to  wear 
before  him  upon  his  breast  a  thin  plate  or  sheet  of  lead ;  ...  to  abstain 
from  apples  and  fruit,  with  all  such  meats  as  were  hurtful  to  the  voice : 
so  long,  until  his  proceedings  still  drawing  him  on  (a  small  and  rusty 
voice  though  he  had)  he  desired  to  come  forth  and  show  himself  upon 
the  open  stage,  having  among  his  familiar  companions  this  Greek 
proverb  evermore  in  his  mouth,  that  hidden  music  was  nought  worth."* 

His  first  appearance  in  public  provoked  a  perturbation  of  nature: 
"The  first  time  that  he  mounted  the  stage  was  at  Naples,  where  he  gave 
not  over  singing  (albeit  the  theatre  was  shaken  and  ready  to  fall  by 
a  sudden  earthquake)  before  he  had  finished  the  song  begun." 

He  did  not  hesitate  to  ask  the  indulgence  of  an  audience,  for  at 
Naples  he,  "having  in  the  midst  of  the  orchestra  before  a  frequent 
multitude  of  people  feasted  and  banqueted,  made  promise  in  the 
Greek  tongue,  that,  if  he  had  sippled  a  little  and  wet  his  whistle,  he 
would  ring  out  some  note  more  fully  and  with  a  stronger  breast." 

He  was  not  only  an  accomplished  singer:  he  would  not  only  sing 
and  act  the  tale  of  Orestes,  who  killed  his  own  mother,  of  CEdipus,  who 
plucked  out  his  own  eyes,  and  of  Hercules  enraged,  but  he  was  a  skilful 

*The  passages  in  Suetonius'  life  of  Nero  quoted  in  this  article  are  from  the  translation  by  Philemon 
Holland  (1606). 
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performei  on  the  flute,  the  trumpet,  and  the  lyre, — "Ipse  panduriza- 
vit."  Rowbotham,  in  his  "History  of  Music,"  describes  him  as  sitting 
on  the  tower  of  Maecenas,  dressed  in  the  costume  of  a  Greek  rhapsodist, 
with  a  garland  of  olive  on  his  brow,  and  dandling  a  lyre  on  his  knee, 
as  he  gazes  dreamily  on  an  awful  conflagration  that  rages  beneath 
him:  "By  his  side  stands  a  phonascus,  or  voice-trainer,  who  sniff's  the 
air,  to  see  if  there  is  a  chill  in  the  sky,  and  every  now  and  then  applies 
a  handkerchief  that  he  holds  in  his  hand  to  wipe  the  perspiration  from 
his  patron's  lips.  'By  heavens,  Terpnus!'  says  the  rhapsodist,  turn- 
ing to  him,  'what  a  blaze!  What  a  lovely  blaze!'  And,  as  he  speaks, 
his  eyes  become  fixed,  and,  running  his  fingers  over  the  strings  of  his 
lyre,  he  bursts  into  an  impassioned  recitation  of  some  verses  of  Homer. 
'Sire,'  says  the  trainer,  when  he  had  ended,  'your  voice  will  suffer  if 
you  tax  it  so  much.  You  have  already  to-day  done  more  than  enough. 
Your  assumption  of  the  part  of  Orestes  this  morning  at  the  theatre 
was  a  great  strain  on  you,  considering  the  delicate  state  of  your  throat 
at  present,  and  surely  you  will  not  by  excess  of  enthusiasm  impair  even 
in  a  slight  degree  that  beautiful  voice  which  all  the  world  delights  to 
hear.'  'You  are  right,  Terpnus,'  replies  Nero,  'we  will  give  over  sing- 
ing for  to-day  and  forget  the  tyranny  of  art  in  the  recreations  of  the 
banquet.'  " 

Nero  was  the  first  to  enforce  the  excellent  rule  that  no  one  during 
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a  musical  performance  should  be  allowed  on  any  account  to  leave  the 
theatre.  "Yea,  and  many  men,"  says  Suetonius,  "weary  of  tedious 
hearing  and  praising  him,  when  the  town  gates  were  shut,  either  by 
stealth  leaped  down  from  the  walls,  or  counterfeiting  themselves  dead 
were  carried  forth  as  corpses  to  be  buried." 

His  professional  behavior  toward  rivals  finds  imitators  to-day :  ' '  His 
manner  was  to  deal  with  his  adversaries,  as  if  they  had  been  but  his 
equals  and  of  the  same  condition  with  him,  in  this  sort:  namely,  to 
observe,  watch,  and  mark  their  behaviors;  to  lie  in  the  wind  for  to 
catch  advantage;  to  defame  them  underhand,  otherwhiles  to  rail  at 
them  and  give  them  hard  terms  as  they  came  in  his  w^ay :  yea  and  to 
corrupt  with  bribes  and  gifts  such  as  excelled  in  skill  and  cunning." 
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But  why  do  we  speak  now  of  tli;;  great  virtuoso,  who,  about  to  die, 
exclaimed  pathetically,  "Oualis  artifex  pereo!" 

Because  he  was  the  first  to  see  to  it  that  the  applause  which  greeted 
and  accompanied  him  was  spontaneous.  "Now  being  much  delighted 
with  the  Alexandrines'  praises  in  pricked  song," — that  is  to  say,  ditties 
in  praise  of  him,  composed  according  to  the  rules  of  music  by  the  mer- 
chants of  Alexandria, — "who  newly  in  a  second  voyage  had  with  their 
fleet  conflowed  to  Naples,  he  sent  for  more  of  them  out  of  Alexandria. 
And  never  the  later  he  chose  from  all  parts  youths  of  gentlemen's 
degree,  and  not  so  few  as  five  thousand  of  the  lustiest  and  strongest 
young  men  out  of  the  commons,  who  being  sorted  into  factions  should 
learn  certain  kinds  of  shouts  and  applause,  which  they  termed  Bombos, 
Imbrices,  and  Testas;  also  that  deft  and  trim  boys,  such  as  had  the 
thickest  bush  of  hair  upon  their  heads,  and  were  set  out  in  most  excel- 
lent apparel,  and  not  without  a  ring  on  their  left  hands,  should  give 
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their  attendance  upon  him  as  he  sung.  The  chieftains  and  leaders  of 
these  had  for  their  stipend  four  hundred  thousand  sesterces." 

Philemon  Holland,  in  his  notes,  thus  defines  the  three  sorts  of  ap- 
plause: "Bombos,  resembling  either  the  buzzing  and  humming  noise 
of  bees,  or  the  sound  of  trumpets ;  Imbrices,  much  after  the  manner  of 
that  rattling  which  a  sudden  shower  makes  upon  the  tiles  of  a  house, 
or  the  sound  that  crest  tiles  or  gutter  tiles  may  make ;  Testas,  to  express 
the  crashing  of  potsherds  or  earthen  pots  clattering  one  against 
another." 

Another  translator  says  that  the  Bombos  consisted  in  repeating 
the  words  "Euge,"  "Belle,"  as  some  enthusiastic  New  Englander  shouts 
"Bravo!"  with  a  fine  disregard  of  gender  at  some  soprano  exulting  in 
her  vocal  might. 

The  claque  has  existed  since  Nero's  day;  it  still  is  a  power;  it  will 
last,  no  doubt,  as  long  as  public  musical  performances.  There  are  other 
claques  than  those  engaged  deliberately  and  paid  for  their  athletic 
service.  The  professional  claque  may  be  of  great  service  to  art.  See 
the  entertaining  volume,  "Memoires  d'un  Chef  de  Claque,"  by  Jule 
Lan  (Paris,  1883),  and  Alphonse  lycmonnier's  chapter,  "Un  Chef  de 
Claque  Millionnaire,"  in  "Les  Mille  et  un  Souvenirs  d'un  Homme  de 
Theatre"  (Paris,  1902), — a  tribute  to  Pere  Planchet,  who  died  in  May, 
1 90 1,  and  whose  body  was  followed  to  the  Pere-Lachaise  Cemetery  by 

half  the  theatrical  world  of  Paris. 

* 
*  * 

A  friend  persists  in  singing  in  public.     We  stifle  yawns  during  the 

performance,  or  we  nod,  for  it  is  not  yet  possible  to  purchase  the  pink 

sleep  described  in   "Realmah,"  which  enabled  the  purchaser  to  rest 
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quietly  without  consciousness  of  concert,  lecture,  or  sermon,  and  at 
the  same  time  keep  an  intelligent  face  in  the  sight  of  audience  and  per- 
former. When  the  singer  is  through,  we  give  sonorous  manifestations 
of  delight.  Sometimes,  to  use  the  language  of  the  press,  he  "receives 
an  ovation";  in  extreme  cases,  "a  perfect  ovation."  (Now  an  ovation 
was  a  lesser  triumph,  i.e.,  when  the  general  did  not  enter  the  city  in 
a  triumphal  chariot,  but  on  horseback  or  on  foot,  crowned  with  myrtle, 
not  with  laurel.) 

The  singer  bows ;  he  is  recalled ;  he  comes  again,  armed  with  a  care- 
fully rehearsed  encore  song.  A  stranger  says,  "Why  this  applause? 
He  sang  miserably."  We  answer:  "You  are  right,  but  he's  a  good 
fellow;  he  has  worked  hard" ;  or,  "He  is  devoted  to  his  deaf  and  dumb 
aunt." 

There  is  no  performer,  however  wretched,  that  has  not  his  devoted 

admirers.  At  concerts  they  "see  him  through."  They  are  scattered 
throughout  the  hall;  they  influence  you,  who  may  not  know  their 
friend;  for  applause  is  contagious.  If  the  man  next  you  applaud,  you 
do  not  like  to  appear  churlish,  and  you  join  with  him  in  a  manifesta- 
tion of  delight.  There  are  many  who,  not  caring  for  music  but  having 
conquered  the  fear  of  it,  clap  hands,  lest  they  be  caught  unawares  and 
convicted  of  aesthetic  ignorance. 

Again,  when  a  piece  is  played  or  a  song  is  sung,  how  often  the  name 
and  not  the  music  is  applauded!  "What?  you  do  not  like  it?  It  is 
by  Brahms!"     You  immediately  feign  rapture. 

The  composer  is  unknown.  The  symphonic  poem  is  heard  for  the 
first  time,  and  it  is  received  with  indifference,  for  its  merits  and  faults 
have  not  yet  been  discussed  and  balanced  by  the  parochial  "music 
lovers"  and  the  professional  or  social  authorities. 


* 
*  * 


Applause  is  the  bread  of  life  to  the  musician  that  sings  or  plays  in 
public.  He  is  unhappy  if  he  does  not  receive  it,  and  there  are  many 
who  cannot  withstand  the  temptation  to  set  traps  for  it.  The  com- 
poser whose  piece  is  coldly  received  believes  in  the  merits  of  his  work 
and  puts  his  faith  in  the  avenger.  Time.  The  performer  is  judged  then 
and  there.  The  decision  may  be  unjust,  but  it  is  immediate  and  Time 
cannot  bring  balm. 
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publication  devoted  to  art  that  is  known  to  us," 
A  request  will  bring  full  information  by  mail.     No  canvassers. 
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Browning  has  described  the  feelings  of  a  man  who,  although  the  mob 
throw  up  caps,  knows  that  those  in  the  audience  whose  judgment  is  of 
worth  disapprove.  Browning's  reference  is  to  the  Verdi  of  the  early- 
operatic  years: — 

When  at  his  worst  opera's  end 
[,  )  (The  thing  they  gave  at  Florence — what's  its  name?) 

While  the  mad  houseful's  plaudits  near  outbang 
j.  His  orchestra  of  salt-box,  tongs  and  bones, 

He  looks  through  all  the  roaring  and  the  wreaths 

Where  sits  Rossini  patient  in  his  stall. 

The  reverse  of  this  is  seldom  true.  King  David's  enjoyment  was 
marred  that  memorable  day,  when,  hearing  the  sycophantic  shouts  of 
the  crowd,  he  saw  the  cold  eyes  and  curved  lips  of  Michal,  his  wife, 
who  observed  critically  from  a  window  his  energetic  pas  seul  before  the 
ark.  Nor  would  he  have  been  comforted  by  the  commentator's  re- 
mark that  David's  pious  zeal  transported  him  to  this  corporeal  exulta- 
tion ;  by  Saint  Gregory's  observation  that  David's  dance  was  a  mystery, 
expressive  of  the  joy  and  agility  with  which  we  should  go  to  the  Lord. 

* 
*  * 

The  kind-hearted  insist  that  the  singer  or  player  should  be  encour- 
aged, for  he  may  do  better.  What  reward  does  the  faithful  one  receive 
when  the  unfaithful  is  greeted  warmly?  Discrimination  takes  to  itself 
wings,  and  Art  quits  the  now  loathed  temple.  The  great  public  says 
to  singers :  "Be  constant  or  false  to  the  true  pitch ;  sing  with  artistry 
or  be  slovenly;  exert  all  your  means,  legitimate  or  meretricious,  to 
gain  our  applause.     We  give  you  all  the  same  reward." 
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According  to  Otto  Gumprecht,  applause  has  a  deep  significance  when 
it  is  genuine,  expressed  in  worthy  form  and  at  a  suitable  time.  Boot- 
heels,  canes,  unbrellas,  or  an  ingenious  application  of  fingers  to  mouths, 
should  not  therefore  be  allowed  to  enlarge  the  complimentary  din. 

If  applause  be  encouraged,  or  even  tolerated,  why  should  not  hissing 
be  allowed?  We  have  seen  the  hearers  in  an  Italian  opera-house  clap 
hands  to  ears,  or  open  umbrellas,  when  a  singer  became  obnoxious; 
we  have  heard  rude  persons  in  the  gallery  give  the  proper  tone  or  sing 
the  phrase  as  it  should  have  been  sung,  and  then  laugh  a  harsh,  grating 
laugh.  The  clumsy  house  keys  of  the  Germans  serve  admirably  to 
express  dissatisfaction  when  they  are  artfully  used. 

But  these  methods  of  purifying  the  stage  do  not  brook  transporta- 
tion. Alas !  they  seem  brutal  to  our  audiences,  or  as  childish  as  the 
conduct  of  the  ancient  Romans,  who,  in  moments  of  delight,  would 
rise  solemnly  from  their  seats  and  wave  the  flaps  of  their  togas.  Never- 
theless, these  methods  of  expressing  disapproval  have  made  for  musical 
righteousness. 

There  is  nothing  more  incongruous  or  unmusical  than  applause  in 
a  concert  hall.  The  injustice  of  applause  is  a  greater  evil  than  the  noise 
that  answers  noise.  The  Assyrians,  who  delighted  in  screeching  and 
thumping  music,  have  their  imitators  in  American  concert  halls,  who 
would  have  found  pleasure  in  the  Assyrian  women  as  represented  in 
bas-reliefs,  pinching  their  throats  with  their  hands,  in  order  to  force 
top  notes.     It  is  the  injustice  of  applause  that  stings  the  calm  observer. 

There  are  men  in  Germany  who  are  endeavoring  to  work  a  reform 
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in  concert  halls.  They  believe  in  a  dimly  lighted  room  and  in  a  con- 
cealed orchestra  and  conductor;  they  believe  that  there  should  be  no 
solo  performance  in  the  course  of  a  symphony  concert.  They  naturally 
insist  that  there  should  not  be  any  open  manifestation  of  approval  or 
disapproval. 


Symphony  No.  2,  in  D  major,  Op.  73 Johannes  Brahms 

(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897.) 
Chamber  music,  choral  works,  pianoforte  pieces,  and  songs  had  made 
Brahms  famous  before  he  allowed  his  first  symphony  to  be  played. 
The  symphony  in  C  minor  was  performed  for  the  first  time  at  Carlsruhe 
on  November  4,  1876,  from  manuscript  and  with  Dessoff  as  conductor. 
Kirchner  wrote  in  a  letter  to  Marie  Lipsius  that  he  had  talked  about 
this  symphony  in  1863  or  1864  with  Mme.  Clara  Schumann,  who  then 
showed  him  fragments  of  it.  But  no  one  knew,  it  is  said,  of  the  ex- 
istence of  the  second  symphony  before  it  was  completed. 

The  second  symphony,  in  D  major,  was  composed  probably  at  Lich- 
tenthal  in  the  summer  of  1877,  the  year  that  saw  the  publication  of  the 
first.  It  was  played  by  Brahms  and  Ignaz  Briill  as  a  pianoforte  duet 
(arranged  by  the  composer)  to  invited  guests  at  the  pianoforte  house 
of  his  friend  Ehrbar  in  Vienna  a  few  days  before  the  date  of  the  first 
performance,  the  announced  date  December  11.  Through  force  of 
circumstances  the  symphony  was  played  for  the  first  time  in  public  at 
the  succeeding  Philharmonic  concert  of  December  30,  1877.*  Richter 
conducted  it.  The  second  performance,  conducted  by  Brahms,  was 
at  the  Gewandhaus,  Leipsic,  on  January  10,  1878.     The  review  written 

*Reimann,  in  his  Life  of  Brahms,  gives  January  lo,  1878,  as  the  date,  and  says  Brahms  conducted.  The 
date  given  in  Erb's  "  Brahms  "  is  December  24,  1877.  Deiters  and  Miss  May  give  December  30,  1877,  but 
contemporaneous  music  journals,  as  the  Signale,  say  December  20,  1877. 
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by  Eduard  Hanslick  after  the  performance  at  Vienna  was  of  more  than 
local  and  fleeting  interest,  and  it  may  serve  to-day  those  who  are  unwill- 
ing to  trust  their  own  judgment. 

"It  is  well  known  that  Wagner  and  his  followers  go  so  far  as  not 
only  to  deny  the  possibility  of  anything  new  in  the  symphonic  form, — 
i.e.,  new  after  Beethoven, — but  they  reject  the  very  right  of  absolute 
instrumental  music  to  exist.  The  symphony,  they  say,  is  now  super- 
fluous since  Wagner  has  transplanted  it  into  the  opera:  only  lyiszt's 
symphonic  poems  in  one  movement  and  with  a  determined  poetical 
programme  have,  in  the  contemplation  of  the  modern  musical  world, 
any  vitality.  Now  if  such  absurd  theories,  which  are  framed  solely  for 
Wagner-Iyiszt  household  use,  again  need  refutation,  there  can  be  no 
more  complete  and  brilliant  refutation  than  the  long  row  of  Brahms's 
instrumental  works,  and  especially  this  second  symphony. 

"The  character  of  this  symphony  may  be  described  concisely  as  peace- 
ful, tender,  but  not  effeminate  serenity,  which  on  the  one  side  is  quick- 
ened to  joyous  humor  and  on  the  other  is  deepened  to  meditative  serious- 
ness. The  first  movement  begins  immediately  with  a  mellow  and  dusky 
horn  theme.  It  has  something  of  the  character  of  the  serenade,  and 
this  impression  is  strengthened  still  further  in  the  scherzo  and  the 
finale.  The  first  movement,  an  Allegro  moderato,  in  3-4,  immerses 
us  in  a  clear  wave  of  melody,  upon  which  we  rest,  swayed,  refreshed, 
undisturbed  by  two  slight  Mendelssohnian  reminiscences  which  emerge 
before  us.  The  last  fifty  measures  of  this  movement  expire  in  flashes 
of  new  melodic  beauty.  A  broad  singing  Adagio  in  B  major  follows, 
which,  as  it  appears  to  me,  is  more  conspicuous  for  the  skilful  develop- 
ment of  the  themes  than  for  the  worth  of  the  themes  themselves. 
For  this  reason,  undoubtedly,  it  makes  a  less  profound  impression  upon 
the  public  than  do  the  other  movements.  The  scherzo  is  thoroughly 
delightful  in  its   graceful   movement  in   minuet   tempo.     It  is  twice 
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7  TEMPLE  PLACE 

Rooms  32-33  Telephone,  2(153  Oxford 


R  U  H  E  N 

CORSETIERE 

296  BOYLSTON  STREET,  BOSTON 


Corsets  to  order.  Models  embodying  all  the 
changes  and  modifications  that  the  season's 
modes  demand. 
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interrupted  by  a  Presto  in  2-4,  which  flashes,  spark-like,  for  a  moment. 
The  finale  in  D,  4-4,  more  vivacious,  but  always  agreeable  in  its  golden 
serenity,  is  widely  removed  from  the  stormy  finales  of  the  modern 
school.     Mozartian  blood  flows  in  its  veins. 

"This  symphony  is  a  contrast  rather  than  a  companion  to  the  first 
symphony  of  Brahms,  and  thus  it  appears  to  the  public.  The  hearer 
is  affected  by  the  first  as  though  he  read  a  scientific  treatise  full  of  deep 
philosophical  thought  and  mysterious  perspectives.  The  inclination  of 
Brahms  to  cover  up  or  do  away  with  whatever  might  look  like  an 
'effect'  is  carried  to  squeamishness  in  the  symphony  in  C  minor.  The 
hearer  cannot  possibly  grasp  all  the  motives  or  the  divisions  of  motives 
which,  however,  slumber  there  as  flowers  beneath  the  snow,  or  float  as 
distant  points  of  light  beyond  the  clouds.  It  is  true  that  the  second 
symphony  contains  no  movement  of  such  noble  pathos  as  the  finale 
of  the  first.  On  the  other  hand,  in  its  uniform  coloring  and  its  sunny 
clearness,  it  is  an  advance  upon  the  first,  and  one  that  is  not  to  be 
underestimated . 

' '  Brahms  has  this  time  fortunately  repressed  his  noble  but  dangerous 
inclination  to  conceal  his  ideas  under  a  web  of  polyphony  or  to  cover 
them  with  lines  of  contrapuntal  intersection;  and  if  the  thematic  de- 
velopment in  the  second  symphony  appears  less  remarkable  than  that 
in  the  first,  the  themes  themselves  seem  more  flowing,  more  sponta- 
neous, and  their  development  seems  more  natural,  more  pellucid,  and 
therefore  more  effective.  We  cannot,  therefore,  proclaim  too  loudly 
our  joy  that  Brahms,  after  he  had  given  intense  expression  in  his  first 
symphony  to  Faust-like  conflicts  of  the  soul,  has  now  in  his  second 
returned  to  the  earth, — the  earth  that  laughs  and  blossoms  in  the  vernal 
months." 

Yet  some  may  prefer  this  short  sketch  by  Hugues  Imbert,  one  of  the 
first  in  France  to  admire  Brahms : — 

"The  second  symphony,  which  was  played  at  a  Popular  Concert  in 
Paris,  November  21,  1880,  and  at  the  Paris  Conservatory  Concert  of 
December  19  of  the  same  year,  does  not  in  any  way  deserve  the  reproach 
made  against  it  by  Victorin  Joncieres, — that  it  is  full  of  brushwood. 
Nor  should  it  incur  the  reproach  made  by  Arthur|Pougin, — that  it  is 


CONNELLY 


SYMPHONY  AND  THEATRE  TICKETS 


'Phone,  Oxford  942 
'Phone,  Oxford  41330 
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childish !  It  is  true  that  the  first  movement  contains  some  dissonances 
which,  after  a  first  hearing,  are  piquant  and  not  at  all  disagreeable. 
The  peroration,  the  last  fifty  measures  of  this  Allegro,  is  of  a  pathetic 
serenity,  which  may  be  compared  with  that  of  the  first  movement  of 
the  two  sextets  for  strings.  The  Adagio  is  built  according  to  the  plan 
of  adagios  in  the  last  quartets  of  Beethoven, — an  idea,  tinged  with  the 
deepest  melancholy,  is  led  about  in  varying  tonalities  and  rhythms. 
The  scherzo  is  one  of  the  most  delightful  caprices  imaginable.  The  first 
trio,  with  its  biting  staccati,  and  the  second,  with  its  rapid  movement, 
are  only  the  mother-idea  of  the  scherzo,  lightened  and  flung  at  full 
speed.  Unity,  which  is  unjustly  denied  Brahms,  is  still  more  strikingly 
observ^ed  in  the  finale,  an  admirable  masterpiece." 

Certain  German  critics  in  their  estimate  of  Brahms  have  exhausted 
themselves  in  comparison  and  metaphor.  One  claims  that,  as  Beetho- 
ven's fourth  symphony  is  to  his  "Eroica,"  so  is  Brahms's  second  to  his 
first.  The  one  in  C  minor  is  epic,  the  one  in  D  major  is  a  fairy-tale. 
When  von  Biilow  wrote  that  Brahms  was  an  heir  of  Cherubini,  he  re- 
ferred to  the  delicate  filagree  work  shown  in  the  finale  of  the  second. 
Felix  Weingartner,  whose  "Die  Symphonic  nach  Beethoven"  (Berlin, 
1898)  is  a  pamphlet  of  singularly  acute  and  discriminative  criticism, 
coolly  says  that  the  second  is  far  superior  to  the  first:  '.'The  stream  of 
invention  has  never  flowed  so  fresh  and  spontaneous  in  other  works 
by  Brahms,  and  nowhere  else  has  he  colored  his  orchestration  so  success- 
fully." And  after  a  eulogy  of  the  movements  he  puts  the  symphony 
among  the  very  best  of  the  new  classic  school  since  the  death  of  Beet- 
hoven,— "far  above  all  the  symphonies  of  Schumann." 

This  symphony  was  first  played  in  Boston  at  a  concert  of  the  Harvard 
Musical  Association,  January  9,  1879.  It  was  then  considered  as  per- 
plexing and  cryptic.  Mr.  John  S.  Dwight  probably  voiced  the  prevailing 
opinion  when  he  declared  he  could  conceive  of  Sterndale  Bennett  writing 
a  better  symphony  than  the  one  by  Brahms  in  D  major. 


* 
*  * 


The  second  symphony  was  naturally  more  warmly  received  at  first 
in  Vienna  than  was  its  predecessor.  "It  was  of  'a  more  attractive 
character,'  more  'understandable,'  than  its  predecessor.     It  was  to  be 
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Handicraft  Salesroom 
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Four  doors  from  Arlington  Street  Church  (elevator) 


Wrought  Silver  and  Copper  ot 
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plates,  etc.  Fine  Book-bind- 
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Ladies'  Gvcning  Gloves 


In  extra  lengths  and  all  sizes 


AT 


Miss  M.  F.  FISK'S,  144  Tremont  Street 


NEW  SONGS 


F.  A.  Spalding,  Tipperary  in  the  Spring   $0.60 
F.  A.  Spalding,  Sing  me  a  Low,  Sweet 

Song 50 

Bruce  Hobbs,  Thy  Dear  Eyes  (Alto)     .       .30 

E.  G.  Phelan,  A  Pleasant  Song      .       .       .50 

W.  Parker,    Song    my  Paddle    sings 

(Mezzo) 50 

A.  S.  Daggett,  Surrender         ...       .50 

R.  G.  Usher,  Drink  to  me  only       .       .       .50 

F.  H.  Hyatt,  Bird  and  the  Rose      .       .       .50 

H.   A.   Williams,   Love    in   Autumn 

(Two  keys) 60 

L.  S.  Tourjee,  My  Lesbian  Rose     .       .       .50 


C.  W.  Thompson  &  Co. 

I  3  West  Street,  Boston,  Mass. 


Mothers ! 
Mothers!! 
Mothers!!! 

Mrs.  Winslow's  Soothing  Syrup 

has  been  used  for  over  SIXTY  YEARS  by  MILL- 
IONS of  MOTHERS  for  their  CHILDREN 
while  TEETHING,  with  PERFECT  SUCCESS. 
It  SOOTHES  the  CHILD,  SOFTENS  the  GUMS, 
ALLAYS  all  PAIN,  and  is  the  best  remedy.  Sold 
by  Druggists  in  every  part  of  the  world.  Be  sure 
and  ask  for  "  Mrs.  Winslow's  Soothing  Syrup,"  and 
take  no  other  kind.    Twenty-five  cents  a  bottle. 


Foreign    Books 
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Tauchnitz's  British  Autiiors 


TheSCHOENHOF  BOOK  CO. 

Successor  to  CUPPLES  &  SCHOENHOF 
128  Tremont  St.,  id  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Store.       (Tel.,  Oxford  10993.) 


LIP  READING 

FOR  THE  DEAF 

Persons  growing  deaf  taught  to  read 
speech  from  theUps.  Miiller-Walle  Method. 
Simplest  and  most  successful.  Enables  pupil 
to  follow  natural  conversation.  The  eye 
is  trained  to  observe  slightest  movement 
of  lips  and  chin.  Pupil  has  sensation  of 
hearing. 

Instruction  private  and  in  class.  Sole 
authorized  representative  of  this  method  in 
America. 

Miss  M.  BRUHN, 

Pierce  Building,  Room  610, 

COPLEY  SQUARE,         BOSTON. 

Circulars  sent  upon  appli'^ation. 
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preferred,  too,  inasmuch   as   the  composer  had    not  this  time  'entered 
the  Hsts  with  Beethoven.'     The  third  movement  was  especially  praised 
for  its  'original  melody  and  rhythms.'     The  work  might  be  appropri- 
ately termed  the   'Vienna  Symphony,'  reflecting,  as  it  did,  'the  fresh, 
healthy  life  to  be  found  only  in  beautiful  Vienna.'  "     But  Miss  P^lorence 
May,  in  her  Life  of  Brahms,*  says  the  second  symphony  was  not  liked: 
"The  audience  maintained  an  attitude  of  polite  cordiality  throughout 
the  performance  of  the  symphony,   courteously  applauding  between 
the  movements  and  recalling  the  master  at  the  end;   but  the  enthusi- 
asm of  personal  friends  was  not  this  time  able  to  kindle  any  correspond- 
ing warmth  in  the  bulk  of  the  audience,  or  even  to  cover  the  general 
consciousness  of  the  fact.     The  most  favorable  of  the  press  notices 
damned  the  work  with  faint  praise,  and  Dorfifel,  whom  we  quote  here 
and  elsewhere,  because  he  alone  of  the  professional  Leipsic  critics  of 
the  seventies  seems  to  have  been  imbued  with  a  sense  of  Brahms' s  ar- 
tistic greatness,  showed  himself  quite  angry  from  disappointment.      'The 
Viennese,'  he  wrote,    'are  much  more  easily  satisfied  than  we.'     We 
make  quite  different  demands  on  Brahms,  and  require  from  him  music 
which  is  something  more   than    'pretty'    and    'very   pretty'    when   he 
comes  before  us  as  a  symphonist.     Not  that   we   do  not  wish  to  hear 
him  in  his  complaisant  moods,  not  that  we  disdain  to  accept  from  him 
pictures  of  real  life,  but  we  desire  always  to  contemplate  his  genius, 
whether  he  displays  it  in  a  manner  of  his  own  or  depends  on  that  of 
Beethoven.     We   have   not   discovered   genius   in  the  new  symphony, 
and  should  hardly  have  guessed  it  to  be  the  work  of  Brahms  had  it 
been  performed  anonymously.     We  should  have  recognized  the  great 
mastery  of  form,  the  extremely  skilful  handling  of  the  material,  the 
conspicuous  power  of  construction,  in   short,  which   it  displays,   but 
should  not  have  described  it  as  pre-eminently  distinguished  by  inven- 
tive power.     We  should  have  pronounced  the  work  to  be  one  worthy 
of  respect,  but  not  counting  for  much  in  the  domain  of  symphony. 
Perhaps  we  may  be  mistaken;  if  so,  the  error  should  be  pardonable, 
arising,  as  it  does,  from  the  great  expectations  whichour  reverence  for 
the  composer  induced  us  to  form." 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  one  bass  tuba, 
kettledrums,  and  strings. 

*"The  Life  of  Johannes  Brahms,"  by  Florence  May,  in  two  volumes,  London,  1905.  "■ 
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BOSTON,  MASS, 
90  to  92  Bedford  St.  (corner  Kingston),  229  Washington  St. 


821 


O  t: 

S  p. 

13  c 
«  o 


^ 


CO- 

c 
C.Ji 


c 
c 
>> 

■4-* 

V 

hi 

(/} 

<*■• 

.!4 


o 


u 
•o 

•  *^ 

Vl 

.£> 

nt 

u 

3 

a 
> 


9 

u 

nt 


s 

s 

•4-* 

C 
O 

a 

SO 


*5 

c 
> 

I 

^9 

Z 

(I)  2 

H  5 

<  < 

f4  ^ 

«2 

u 
(6 
I 

»9  (4 

<  5 

U  Q 

IB       « 

M 

s  s 

cd  ^ 

a  y 

us: 

2    ^ 

3 

a 

< 

3      0 

X>     0. 
n  3     •> 

u 

5:5  5F 

=  a 

0) 

O 

^1  ^ 

o 

z 

15 

< 

<     £ 

^ 

u 

O      0) 

u 


JS 


Q  .S 


OQ 


a 

■a 
a 

(I 


u 
O 
> 

o 

Z 


822 


Third    orchestral    trip    next    week.     There   will   be    no    Public 

Rehearsal  and  Concert  on   Friday  afternoon  and  Saturday 

evening,  January  twelfth  and  thirteenth. 


Twelfth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  JANUARY  19,  at  230  o'clock. 

SATURDAY  EVENING,  JANUARY  20,  at  8.00  o'clock. 


PROGRAMME. 

Weber         ........    Overture,  "  Freischiitz  " 

Beethoven  .....    Concerto  for  Pianoforte,  in  E-flat  major 

Liszt  .......  Symphonic  Poem,  "  Orpheus  " 

Ernest  Chausson  .       Symphony  in  B-flat  major.     First  time  in  Boston 


SOLOIST: 
Miss  ADELE  AUS  DER  OHE. 


82S 


Mr.  JULIAN  PASCAL 

Will  play  the  follo'wing  program  at  his 

PIANOFORTE     RECITAL 


Next  THURSDAY  EVENING. 


Beethoven 

Chopin 
Chopin 
Chopin 
Chopin 
Chopin 


.  __     .        Sonata,  Op.  27,  No.  2 

Etude  in  G-flat,  Op.  10,  No.  5 

Nocturne,  C-sharp  minor 

fitude,  C  minor.  Op.  10,  No.  12 

.     Scherzo,  C-sharp  minor 

Prelude,  G  major.  Op.  28 


Chopin 

Rl  EINSTEIN 

Pascal 
Pascal 
Pascal 
Liszt 


Polonaise,  A-flat,  Op.  53 

Etude  in  C 

.    Compensation 

Bourree 

.  Elfentanz 

Rhapsodie  Hongroise 


Tickets,  Ji.so  and  $1.00,  now  for  sale  at  the  hall. 

The  Mason  &  Hamlin  Pianoforte  used. 


'CELLO  and  SONG  RECITAL 

BY 

KARL  GRIENAUER 

The  Viennese  'Cello  Virtuoso 

and 

ArtHur     GriffitH-HugHes 

The  Welsh  Bass  Baritone 

THURSDAY  EVENING.  JANUARY  18.  at  8 

PROGRAM 


1.  Louis  Victor  Saar  .        .   Sonata,  Op.  49,  C  minor 

Mr.  Grienauer 

2.  Fielitz "  Am  .Strande  " 

Fielitz "  Anathema " 

Tschaikowsky        .  "  Don  Juan's  Serenade "' 

Mr.  Griffith-Hughes 

3.  Wagner  .......    Romance 

Rubinstein     .        .     "Andalouse  and  Toreador " 

Grienauer "Moonlight" 

Popper  ....  Dance  of  the  Elves 

Mr.  Grienauer 


4.   Schubert        ....        "  Tranenreigen " 

Cowen Border  Ballad 

Fontenailles  .        .        .  "  Obstination" 

Mr.  Griffith-Hlighes 

J.    Liszt "  Love's  Dream " 

Piatii      .....     Scherzo  de  Basque 
Mr.  Grienauer 

6.  D'Hardelot "Because" 

Mrs.  H.  H.  A.  Beach   .    "  Year's  at  the  Spring  " 

Mi.  Griffith-Hughes 

7.  Popper-Grienauer  Hungarian  Rhapsodie 

Mr.  and  Mrs.  Karl  Grienauer 


•     ■    •        (  Mrs.  Karl  Gi 
Assisting  I  ^j^   Louis  Vic 


Mrs.  Karl  Grienauer      )    ...      r>. 

ictor  Saar  )  ^'  ^he  Piano 

The  Steinway  Piano  used 
Reserved  seats,  75  cents,  fi.oo,  1^1.50.     Tickets  are  now  on  sale  at  the  hall. 


Second  Pmnoforte  Recital 

OLGA  vSAMAROFF 


SATURDAY   AFTERNOON, 

JANUARY  20,  at  3 

Tickets  now  for  sale  at  the  hall. 
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SYMPHONY   HALL 
Saturday  Afternoon,  January  13,  1906 

AT  2.30  O'CLOCK 

Song  Recital  by" 

Madame  Scmbrich 

ISIDORE   LUCKSTONE   at  the  Piano 

Boston  Direction  .  .  .  .  *  .  L.  H.  c^WUDGETT 


PROGRAMME 

PART   I. 

Old  Opera  Airs  and  Songs 

a. 

"  Piangero  la  sorte  mia  "            .... 

Handel 

b. 

"  Nymphs  and  Shepherds "        .          .           .          . 

Purcell 

c. 

"  C'est  mon  ami  "             ..... 

Marie  Antoinette 

d. 

"Andenken"            .          .          .     _     . 

Beethoven 

e. 

"  Fingo  per  mio  diletto  "             .         Author  unknow 

PART    II. 
Classical  German  Lieder 

n,   XV 111  century 

a. 
h. 

"  Du  bist  die  Ruh'  "      ) 
"  Friihlingssehnsucht "  \ 

Schubert 

c. 
d. 

"  Roselein,  Roselein  "  ) 

"  Fruhlingsnacht "          \             .... 

Schumann 

e. 

"  Stille  Sicherheit  "     J 
"  Er  ist  gekommen  '    )       ' 

Franx 

h. 

"  Nachtigall "        ) 

"  Roslein  dreie  "  j 

PART   III. 
Modern  Miscellaneous  Songs 

Brahms 

a. 

"  Si  mes  vers  avaient  des  ailes  "... 

Reynaldo  Hahn 

b. 

"  Si  tu  veux,  Mignonne  "           .... 

Jules  Massenet 

c. 

Milkmaid's  Song     ...... 

Horatio  Parker 

d. 

"  A  Maid  sings  light  "     .          .          .          .          Edward  MacDowell 

e. 

"  Verborgenheit  "    .          .          . 

.     Hugo  IVolf 

f 

"Ichglaub'    lieber  Schatz"      .... 

.    Max  Reger 

h. 

^'  Ich  trage  meine  Minna"  ) 

"  Mohnblumen  "                    j       .           .           .           . 

Richard  Strauss 

i. 

"  Der  Lenz  " 

Eduard  Lassen 

Tickets,  $2.00,  $1.50,  $1.00,  now  on  sale.     Mail  orders,  accompanied  by  check  or 
money  order,  should  be  made  payable  to  L.  H.  Mudgett- 

BALDWIN   PIANO  USED 


CHICKERING     HALL 


SECOND    SERIES 


Sunday  cnamDer  ConcEits 

Organized  by  Chickering  &  Sons 
Under  the  direction  of  Mr.  H.  G.  TUCKER 


XI  Concert.    January  14 

EMILIO  DE  GOGORZA,  Baritone 

RALPH  SMALLET,  Violoncello 


XII  Concert.    January  21 

THE  EATON-HADLEY  TRIO 

K.  RissLAND,  Violin 

Arthur  Hadley,  Violoncello 

Jessie  Downer  Eaton,  Pianoforte 


XIII  Concert.     January  28 

Mr.  B.  L.  WHELPLET,  Pianoforte 
ARTHUR  G.  JANPOLSKI,  Baritone 
KARL  RISSLAND,  Viola 

CARL  BARTH,  Violoncello 

H.  BUTLER,  Bass 
A.  BROOKE,  Flute 

C.  LENOM,  Oboe 

H.  LORBEER,  Horn 

XIV  Concert.     February  4 
Mr.  HAROLD  BAUER,  Pianoforte 


CORINNE  WELSH,  Contralto 

Seats  for  each  concert  now  selling 

TENTH  CONCERT 

January  Seventh 

AT  3.30  O'CLOCK 

The  K/NEISEL  QUARTET 

SINGLE  TICKETS  WITH  RESERVED  SEATS,    50  CENTS 
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Faelten  Pianoforte  School 

30  Huntington   Avenue,  Boston 


The  midwinter  series  of  pupils'  recitals  will  be  given  on 
the  evenings  of  January  9,  10,  13,  16,  17,  20,  23,  27, 
30,  and  31,  and  February  3,  6,  10,  13,  14,  16,  and  17. 

Complimentary  tickets  for  these  recitals  may  be  ob- 
tained at  the  office  of  the  school. 


Analyses  of  the  criticisms  appearing  in  the  daily  papers  of 
New  York  on  the  musical  performances  given  in  that  city  are 
published  every  week  in 

THE    NEW   YORK    MUSICAL   COURIER 

which  is  for  sale  on   the   news  stands. 

See  Boston,  Philadelphia,  Baltimore,  Washington  letters. 
Published  every  Wednesday. 

Musical  news  from  all  parts  of  the  world  in  The  flusical 
Courier,  St.  James  Building,  Broadway  and  26th  Street. 

Established   1880 

ELIAS    HOWE    CO.,    88    Court    Street,   Boston 

OLD  VIOLINS 

VIOLAS.    'CELLOS    BASSES 
Over  600  in  Stock 

Leather  Cases.     Fine  Bows.      Italian  Strings.      Gold  and  Silver 
G  Strings.     2y000  New  Violins  in  stock. 


ELIAS    HOWE    CO.,   88    Court    Street,    Boston 
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JORDAN     MAUU 

(5EAS0N   1905-1906) 


MONDAY  EVENING,  FEBRUARY  5,  1906 


AT  EIGHT  O'CLOCK 


FOURTH  CONCERT 

The  Boston  Symphony  Quartet 

Professor  WILLY  HESS,  First  Violin 

Mr.  OTTO  ROTH,  Second  Violin 

Mr.  EMILE   FERIR,  Viola 

Mr.  HEINRICH   WARNKE,  Violoncello 


Reserved  seats,  $1.50,  $1,  and  75  cents.   Now  on  sale  at  Symphony  Hall 
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"The  Pipe  of  Desire" 

A  Romantic  Grand  Opera  in  One  Act 

By 

F.    S.    CONFERSE 

Text  by 
GEORGE   EDWARD    BARTON 

Will  be   performed   in   Jordan   Hall    on   the   evenings  of 
January  31  and  February  2,   1906,  at  8.30  p.m. 


The  principal  roles  will  be  sung  by  the  following  artists 

Mrs.  bertha  GUSHING  GHILD 

Mrs.  ALIGE  BATES  RIGE 

Miss  MABEL  STANAWAY 

Mr.  GEORGE  DEANE 

Mr.  STEPHEN  TOWNSEND 

Mr.  RALPH  OSBORNE 

Mr.  RIGHARD  TOBIN 

Gonductor,  Mr.  WALLAGE  GOODRICH 
Stage  Manager,  Mr.  R.  A.  BARNET 


There  will  be  an  orchestra  of  fifty  Boston  Symphony  players  and  a 
large  and  carefully  trained  chorus  from  the  Opera  School  of  the  New 
England  Conservatory  of  Music. 

The  costumes  have  been  designed  by  Mr.  I.  M.  Gaugengigl  and  the 
scenery  by  Mr.  Theodore  Wendel. 


Tickets  for  reserved  seats,  $3.00  and  $2.00,  according  to  location,  may  be 

obtained  at  Symphony  Hall  and  Jordan  Hall  box  offices 

on  and  after  January  i,  1906. 
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SYMPHONY  MALL 
Wednesday  Afternoon,  January  10 

at  2.30 


GRAND   CONCERT  by 

S  O  U  S  A 

AND     HIS     BAND 


SOLO  ARTISTS: 

ELIZABETH   SCHILLER,  Soprano 
JEANNETTE   POWERS,  Violinist 
HERBERT   L.  CLARKE,  Cometist 
LEO   ZIMMERMAN,  Trombone 


New  Sousa   Works  to  be  heard: 

Suite,  "At  the  King's  Court  "      cTWarch,  "  The  Diplomat " 


Tickets,  50  cents,  75  cents,  and  $1.00.      On  sale  at  Symphony  Hall, 
Wednesday,  January  3. 
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SYMPHONY  HALL 


Wednesday    Evening,    January  10 

at  BIOHT 


GRAND  CONCERT  BY 

SOUSA 


AND     HIS     BAND 


SOLO  ARTISTS: 

ELIZABETH  SCHILLER,  Soprano 
JEANNETTE  POVV^ERS,  Violinist 
HERBERT  L.  CLARKE,  Cornetist 
LEO  ZIMMERMAN,  Trombone 


/New  Sousa  Works  to  be  heard: 

Suite,  "  At  the  King's  Court"      March,  "  The  Diplomat  " 


I 


Tickets,  50  cents,  75  cents,  and  $1.00.     On  sale  at  Synnphony  Hall,  Wednes- 
day, January  3. 
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COMPOSITIONS   FOR  THE   PIANO 

By  R.ubin  Goldmark 


Twilight  Fantasies,  Op.  7 

Key.  Grade.  Price. 

Twilight  (Zwielicht)  C         4  $0.50 

Sorrowful  Thought 

(WehmutigerGedanke)C         4       .40 

Restless,  Ceaseless 

(Ruhelos,  rastlos)  D      5-6     .65 

Forest  Solitude 

(Waldesstille)  D      4-5     .50 

Yearning  (Sehnsucht)     B-flat     5       .50 

Deepening  Shadows 

(Tiefere  Schatten)       A-flat     5       .40 


Copies  may  be  had  for  examination. 


Oliver  Ditson  Company,  150  Tremont  St. 
Mrs*   Avonia  Bonney  Lichfield, 

60  BAY  STATE  ROAD, 

Teacher  of  Singing 

according  to  the  method  of  the  old   Italian   Masters  of  Singing. 
A  pupil  of  the  last  of  these  masters,  Gerli,  of  Milan. 


I 


Mrs.  Lichfield  refers  to  Mr.  Elson's  remarks  about  her  pupils 
in  the  Advertiser  :  — 

"  Such  debutantes  have  right  to  build  high  hopes  upon  their  career,  and  a 
teacher  who  can  build  such  voices  is  to  be  congratulated." — Louis  C.  Elson, 
Boston  Advertiser. 


Mrs.  Lichfield  trains  voices  not  only  for  the  operatic  stage,  but 
also  takes  pupils  wishing  merely  to  sing  in  private. 
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LUNCH  AT  OUR  RESTAURANT  BEFORE  THE  MATINEE. 


STRICTLY  FIREPROOB  throughout; 

Henry  Siegel  Go, 

Washington  &  Essex  Sts. 

Boston's  Busiest  Big  Store  I 

BUSINESS  at  the  Henry  Siegel 

Co.  Store  continues  to  simply 
leap  onward.  There  is  no  abatement 
whatever.  Each  day  witnesses  new 
victories  of  the  most  gratifying  and 
sub^antial  character.  It  is  proving  to 
be  the  quickest  and  most  satisfactory 
growing  store  in  the  United  States. 
No  city  furnishes  a  parallel. 

But  that  fad  isn't  making  us  egoti^- 
ical.  It  is  making  us  work  harder  than 
ever.  It's  a  splendid  spur;  a  mo^  in- 
spiring incentive. 

Special   Sales  All  Over  The   Store  Every  Day. 

Not  here  and  there,  feebly,  half- 
heartedly; but  boldly,  vigorously  —  in 
every  section  of  the  store  where  goods 
are  displayed  and  sold. 

Sales  to  which  the  people  flock,  and 
during  which  they  buy  eagerly. 
Because  Those  Sales  Mean  Something  To  Them. 

It  is  value-giving  of  the  mo^  convincing 
nature. 

Good  way  to  build  a  great  business, 
isn't  it  ?     We  think  so. 
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Potter  lyall,  new  century  Building, 
177  Buntinqton  JIvcnue 


'the- 


Knelsel  Quartet 

FRANZ  KNEISEL,  First  Violin  LOUIS  SVECENSKI,  Viola. 

J.   VON  THEODOROWICZ,  Second  Violin  ALWIN  SCHROEDER,    ViolonceUo 

tiventy^ftrst  Season,  1905''1906 

Tm  Concerts 


THIRD  CONCERT 


Tuesday  Evening,  January  9,  at  8 


PROGRAMME 


ERNEST  CHAUSSON         .         Quartet  for  Piano,  Violin,  Viola,  Violon- 
cello, in  A  major.  Op.  30 

a.  RUBINSTEIN  .         .         Lento    (Spharenmusik)    from     Quartet 

in  C  minor,  Op.  17 

b.  LEONE  SINIGAGLIA    .         Concert    Etude     (Allegro)    for     String 

Quartet,  Op.  5.     (First  time) 

BEETHOVEN       .         .         .         Quartet  in  E  minor.  Op.  59,  No.  2 


Jlssistinq  Jlrtist 

Mr.  RUDOLPH  GANZ 


Tickets  on  sale  at  Potter  Hall 
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BRATTLE  HALL        ....     CAMBRIDGE 


THURSDAY   EVENINGS 

JANUARY    i8  FEBRUARY   22 

MARCH   22 


THREE   CONCERTS 


BY    THE 


Boston  Symphony  Quartet 

Professor  WILLY  HESS,  First  Violin 
Mr.  OTTO  ROTH,  Second  Violin 
Mr.  EMILE  FERIR,  Viola 
Mr.  HEINRICH  WARNKE,  Violoncello 


Programme,  First  Concert,  January  18 

Beethoven  .  .  Quartet  in  B-flat  major,  Op.  18,  No.  6 
R.  Strauss,  Sonata  for  piano  and  violin,  in  E-flat  major,  Op.  18 
Schubert  .  .  .        Quartet  in  D  minor,  Op.  posth. 

Assisting  Artist,  Mme.  OLGA  SAMAROFF 


At  the  second  concert  the  Boston  Symphony  Quartet  will  be  assisted 
by  Miss  Laura  Hawkins,  pianist,  and  Mr.  Max  Hess,  French  horn. 

At  the  third  concert  the  assisting  artists  will  be  the  Hoffmann  String 
Quartet  and  a  pianist. 


Course  tickets  on  sale  at  the  University  Book  Store,  Cambridge,  on 
Monday  morning,  January  8.     Price,  $3.00. 
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5yrr)pbopy  Heill 


Wednesday  Evening,  January   17 

at  Eight 


Che 


Urn  York 


S^mphonp 


Orchestra 


Herr  Felix  Weingartner,  Conductor 


^ 


TICKETS,  $2,  $J.50,[$J,  and  50  cents.      SALE  OPENS  MONDAY, 


JANUARY  EIGHTH 

838 


5yrr)pboi7y  Hall 


Thursday  Afternoon,  January  18 

at  2.30 


The 


New  York 
Symphony 


Orchestra 


Mr.  RAFAEL  JOSEFFY,  Soloist 


TICKETS,    S2,   $1.50,   $J,   and   50  cents. 
)^p^  SALE  OPENS  MONDAY,  JANUARY  EIGHTH 
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CITY  TICKET   OFFICE 

306  WASHINGTON  STREET,  Next  to  Old  South  Mcctin^-hovse 

Tickets  and  reservations  via  all  lines  to 

Florida,  California,  Mexico,  and  All  Points  South  and  West, 

and  in  all  directions.     Also  personally  conducted  tours  to  Florida,  California,  Mexico, 

Europe,  etc. 
Send  for  Circulars  and  information  to 

RAYMOND    WHITCOMB    CO. 

AUTHORIZED  TICKET  AGENTS  OF  THE  BOSTON  AND  ALBANY,  BOSTON 

AND  MAINE,  NEW   YORK,  NEW    HAVEN  AND  HARTFORD  RAILROAD, 

AND  ALL  THEIR  CONNECTIONS,  ALSO  ALL  STEAMSHIP  LINES. 

^hQ   COLLVER  TOURS 

JAPAN 

Honoltiltiy  Korea,  NortK  and  SotitK  CHina 

Leaving  in  February,  flarch,  April,  July 


Other  Tours  for  South  America,  New  Zealand  and  Australia,  Europe,  and 
ROUND     THE    MTORLD 

Out-of-the-usual  Tours.     All  arrangements  on  the  highest  plane. 


THE    COLLVER    TOURS    COMPANY,  368   Boylston  Street 

BOSTON 

Hotel   Rennert 


Within  one  block  ot  tne  snopping 
district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made 
Maryland  cooking  famous. 

The  only  hotel  in  the  world  where 
the  Chesapeake  Bay  products  —  Fish, 
Oysters,  Terrapin,  and  Canvasback 
Duck  —  are  prepared  in  their  per- 
fection. 


Baltimore,    Md. 
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FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.   H.  EDLER,  Violin  Haker,   180  Tremont  Street, 

BOSTON,  riASS. 


The  Wade  Corsets  invaiuabieto 

•singers    and    those    interested    in    deep    breathing. 


Boston  Representa.ii've 

Mrs.  J.  McLEOD   MORRISON,  367  Boylston  Street 
Mrs.  NELLIE  EVANS  PACKARD, 

studio,  131  TREMONT  ST.,  BOSTON. 

VOCAL  INSTRUCTION. 

Mrs.  Packard  is  commended  by  Walker,    Randegger  (London),    Marches!,   Bouhy,  Trabadelo  (ParU), 
Leoni  (Milan),  Vannuccini  (Florence),  Cotogni,  Franceschetti  (Rome). 


MUSICAL  INSTRUCTION. 


VOCAL  INSTRUCTION  and 

Misj  HARRIET  S.  WHITTIER,       .83  Hu„.f„r*r.nir'"- 

J  Exponent  of  the  method  of  the  UteCharle*  R.  AdAnu. 

Portsmouth,  New  Hampshire,  Monday*. 

Resumes  teaching  Tuesday,  October  lo. 


Barytone  Soloist  and 
STEPHEN  TOWNSEND,  Teacher  of  Singine. 

6   NEWBURY  STREET,  BOSTON. 


Miss  LAURA  HAWKINS, 


PIA/XIST, 

No.  6  NEWBURY  STREET. 
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WILLIAM  KITTREDGE, 


TEIVOI«.   SOLOIST 

And  Teacher  of  Singing. 

160  Boylston  Street,  Boston. 


VOCAL  INSTRUCTION, 

Mr.  CHARLES  B.  STEVENS,  ^*"'*'"=^""••|irf*t^'"Bolton!'•'^''^"^^^ 

Telephone,  133 1  Oxford. 
Brockton,  Mass.,  Wednesdays. 


Classes   in  Sight  Reading 

Hiss  CAROLINE  M.  SODTHARD,         '^'""t  hands,. 


TEACHER  OF  THE  PIANOFORTE. 


'    Advanced  pupilt  follow  the  Symphony  programmes 


a«  far  as  practicable. 


22  Huntington  Avenue 


Boston 


Hiss  6ERTRDDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


Mrs.  J.  E.  TIPPETT, 


TEACHER  of  SINGING. 
COACHING. 

STUDIO,  PIERCE  BUILDING,  COPLEY 
SQUARE,  BOSTON. 

Tel.,  Back  Bay  1578-6. 

Wbdnesdays   in   Portland,  Maine. 


Mental = Physical  Culture. 

««  TTTATi     AiTTi    niTinnn  Poise,  Breathing,  Relaxation, 

Mrs.    LUCIA   GALE    BARBER,  concentration,  and  Rhythm. 

Class  and  Individual  Instruction. 
STUDIO,   THE    LUDLOW,  COPLEY  SQUARE. 


Mrs.  HALL  MCALLISTER, 


TEACHER  OF   SINGING 
and  SOPRANO  SOLOIST. 

308  Pierce  Building    .     .    Copley  Square. 

Monday,  Wednesday,  and  Saturday  mornings. 


Miss  ALICE  A.  CDMMINGS, 


PIANIST. 

LESSONS,  CONCERTS,  RECITALS. 

(Exponent  of  the  method  of  Alexander  Siloti.) 
Appointments  Mondays,  10-12. 

320  BOYLSTON  STREET,  BOSTON. 


GDSTAY  STROBE, 


VIOLIN.  HARMONY. 

COnPOSITION. 

COACHING  AND   ENSEHBLE. 
79  Qainsboro  Street. 
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JACQUES  HOFFMANN 

(Member  of  the  Boston  Symphony  Orchestra), 


Solo  Violinist  and  Teacher 
of  Violin  and  Ensemble. 

90  GAINSBORO  STREET. 


Slgnor  ORSINI, 


VOICE    PLACING 

AND  THE 

ART  OF   SINGING. 

Italian  and  French  Repertory. 

94  Huntington  Avenue. 


F.  W,  WODELL 


VOICE  SPECIALIST. 

Pierce  Building,  12  Huntington  Avenue, 
Boston. 


Pupil  of  leading  American  and  European  instructor!. 
Soloist  First  Unitarian  Church,  West  Newton.  Lect- 
urer on  Vocal  Teaching  before  National  Music 
Teachers'  Association  and  (twice)  N.  Y.  S.  M.  T.  A. 
Pupils  have  recently  done  solo  work  in  performances 
of  "Elijah,"  "Martha,"  "Miss  Flirtamine,"  etc. 
Special  attention  to  breath  control  for  artistic  sing- 
ing and  to  the  development  of  power  through  reso- 
nance. Author  of  "  Practical  Voice  Culture  "  and 
"  Choir  and  Chorus  Conducting"  (third  thousand). 


Miss  Bertha  Wesselhoeft  Swift 


Soprano  and 
,  Teacher  of  Singing. 

Trinity  Court,    DARTnOUTH    STREET. 


Mr.  CARL  BARLEBEN, 


VIOLIN. 

8  Blackwood  Street, 
Back  Bay,  Boston. 


Miss  HARRIET  A.  SHAW, 


HARPIST. 

19  Exeter  St.,  cor.  Commonwealth  Ave  . 

Telephone,  Back  Bay  117. 


WILLIS  CLARK, 


Who  is  well  known  as  a  Tenor  Singer  and 
Teacher  of  wide  experience  and  acknowl- 
edged ability,  will  be  glad  to  meet  any  who 
desire  to  study.  ^  Pupils  fitted  for  Con- 
cert, Oratorio,  Opera,  or  Church. 

Steinert  Hall,       .       162  Boylston  Street. 


CLARENCE  B.  SHIRLEY, 


Tenor  Soloist  and  Teacher, 
Concert  and  Oratorio. 

Studio,  Huntington  Chambers,  Boston. 


Miss   JESSIE    DAVIS, 

Pianist  and  Teacher, 
5  West  Cedar  Street       -      Boston. 


Miss  Rose  Stewart, 

Vocal  Instruction. 

246  Huntington  Avenue. 
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Miss  EDITH  E.  TORREY, 

SOPRANO  SOLOIST. 
TEACHER  OF  SINQINQ. 

164  Huntington  Avenue,  Boston. 

Tuesdays  and  Fridays  at  Wellesley  College. 


Mr.  ALVAH  GLOVER  SALMON, 

Pianoforte  Recitals^ 

L  eCtureS  (RusiUm  Music), 

Instruction. 

Huntington  Chambers      .      .      Boston. 


FAY  SIMIVIONS  DAVIS. 

CONCERT  SOLOIST  and  ACCOMPANIST. 

Teacher  of 
Organ,  Piano,  and  Harmony. 

studio.    1  Frost  Terrace,  Cambridge,  Mass. 


QEORQE   DEANE, 

Tenor  Soloist  and  Teacher. 

Oratorio,  Concert,  and  Opera. 
Studio,  149  A  Tremont  Street,  Boston. 


Mr.  B.  L.  WHELPLEY, 

Pianoforte  and  Harmony  Lessons. 

NEW  ADDRESS,  6  NEWBURY  STREET, 
BOSTON. 


Miss  MARY  A.  STOWELL 

PIANIST  AND  TEACHER. 

The  OXFORD,  BOSTON, 

and  at  the  Whitney  International  School  of  Music. 


FREDERICK  N.  SHACKLEY, 
Piano,  Organ,  Composition. 

Specialty  :  Practical  Training  for  Organists. 

Q,„  jj„„  .  (  1900  Washington  Street,  Boston, 
siuaios .  I  jg  Harvard  Avenue,  Allston. 

Tftlephone,  Brighton  248-4. 


Miss  LOUISE  LEIMER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 

Studio Steinert  Building. 


Mr.  George  henschel 

Has  much  pleasure  in  warmly  recommend- 
ing as  a  Teacher  of  the  Pianoforte,  Accom- 
panist, and  "Coach"  (Lieder,  Oratorio,  etc.), 

Mrs.  5.  B.  FIELD, 


Hotel  Nottingham, 


Huntington  Avenue. 


Miss  MARIE  WARL  LAIGHTON 

The  cultivation  of 
THE  SPEAKING   VOICE. 

Room  417,  Pierce  Building,  Copley 
Square. 


Mrs.  Louise  Lathrop  Mellows, 

PIANIST  AND  TEACHER. 

Studio  ;  2  Jefferson  Hall, 
Trinity  Court,  Dartmouth  Street,  Boston 


Mrs.  Frances  Dunton  Wood 

©OI»K,A.]VO    ©OLOI8T 
a,iid  Teaolier  of  Voloe. 

Address,  112  St.  Botolph  Street,  Boston. 


Miss  ANNA  MILLER  WOOD, 

riEZZO-CONTRALTO  SOLOIST 

and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston 


Miss  MARIE   L.  EVERETT, 

Teacher  of  Singing. 

Pupil  of  nadame  flARCHESI,  Paris. 
THE  COPLEY, COPLEY  SQUARE, BOSTON. 


FRENCH  LANGUAGE  and  LITERATURE. 
M.  and  Mme.  EUGENE  L.  RAICHE. 

(For  several  years  instructors  in  the  University  of 
Maine,  summer  session,  and  Wellesley  College, 
respectively.) 

863    riassachusstts    Avenue,   CAMBRIOQE. 


Mr.   ARTHUR    HADLEY 

(Member  of  Boston  Symphony  Orchestra), 

VIOLONCELLIST  and  TEACHER; 

Pupil  of  David  Popper. 

15  Haviland  Street,  Boston. 


Pommer  Violin  SchooL 

Best   Instructors. 
Twenty-lesson  Course^  $10. 

A  limited  number  of  pupils  accepted. 
98  Dartmouth  St.,  cor.  Columbus  Ave. 
Telephone,  Tremont  1161-6. 


BACH  PIANOFORTE  SCHOOL, 

98  Dartmouth  St.,  cor.  Columbus  Ave. 

Two  minutes'  walk  from  Copley  Square. 

50c.  per  Lesson. 

Highest  excellence  attained.       Piano,  Voice,  and 
Composition. 
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Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-FIFTH  SEASON, 
J  905-1 906. 

WILHELM  GERICKE,  CONDUCTOR. 


programme 


OF  THE 


TWELFTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  JANUARY  19, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  JANUARY  20, 

AT  8.00  O'CLOCK. 


Publi*hed  by  C.  A.  ELLIS,  Manager. 
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THE 


PIANO 

During  the  musical  season  of  1 905-1 906  is  being  played  in  prin- 
cipal cities  from  Boston  to  San  Francisco,  in  Recital,  before  Musi- 
cal Clubs,  leading  musical  organizations,  with  the  great  orchestras, 
and  by  the  greatest  pianists,  among  whom  may  be  named  the 
following  : 


HAROLD  BAUER    . 


RUDOLPH  GANZ    . 


JOSEF  LHEVINNE  . 


ANTOINEHE  SZUMOWSKA 

EMIL  PAUR    .     .     . 
HEINRICH  GERHARD     . 

VINCENT  D'INDY    .     . 
ALFRED  De  VOTO  .     . 


Boston  Symphony  Orchestra,  Wilhelm  Gericke, 
Conductor. 

Pittsburgh  Orchestra,  Emil  Paur,  Conductor. 

Indianapolis  Orchestra,  Hans  Schneider,  Con- 
ductor. 

Kneisel  Quartet. 

Chicago  Orchestra,  Frederick  Stock,  Conductor. 
Boston  Symphony  Orchestra,  Wilhelm  Gericke, 

Conductor. 
New  York  Philharmonic  Orchestra,  Felix  Wein- 

gartner.  Conductor. 
Philadelphia  Orchestra,  Fritz  Scheel,  Conductor. 
Kneisel  Quartet. 

New  York  Russian  Symphony,  Wassily  Safonofi, 

Conductor. 
New    York    Philharmonic    Orchestra,    Wassily 

Safonoff,  Conductor. 

I  Boston  Symphony  Orchestra,  Wilhelm  Gericke, 
Conductor. 

New  Haven  Orchestra,  Horatio  W.  Parker,  Con- 
ductor. 

Chicago  Orchestra,  Frederick  Stock,  Conductor. 

Adamowski  Trio. 

Pittsburgh  Orchestra. 

(  Boston  Symphony  Orchestra,  Wilhelm  Gericke, 
}  Conductor. 

(  Kneisel  Quartet. 

j  Kneisel  Quartet. 
(  Longy  Club. 

!  Boston   Orchestral   Club,  Georges  Longy,  Con- 
ductor. 
Longy  Club. 

846 


Boston  Symphony   Orchestra. 


PERSONNEL. 


Twenty-fifth  Season,  1905-1906. 


WILHELM   GERICKE,  Conductor. 


Adamowski,  T. 
Roth,  O. 
Kuntz,  D. 
Moldauer,  A. 


Barleben,  C. 
Akeroyd,  J. 
Fiumara,  P. 
Swornsbourne,  W.  W. 


Zach,  M. 
Ferir,  E. 
Heindl,  H. 


Warnke,  H. 
Keller,  J. 
Adamowski,  J. 


Keller,  K. 
Kunze,  M. 


First  Violins. 
Hess,  Willy,  Concertmeister. 

Ondricek,  K.  Mahn,  F. 

Krafft,  W.  Eichheim,  H. 

Hoffmann,  J.  Fiedler,  E. 

Strube,  G.  Rissland,  K. 


Second  Violins 

Schuchmann,  F.  E.  Kurth,  R. 

Tischer-Zeitz,  H. 
Marble,  E.  B. 


Goldstein,  S. 
Berger,  H. 
Eichler,  J.  Edw. 


Violas 
Sauer,  G.  F. 
Kolster,  A. 
Zahn,  F. 

Violoncellos. 

Loeffler,  E.  Barth,  C. 

Nagel,  R. 
Heberlein,  H. 


Hoyer,  H. 

Kluge,  M. 


Heindl,  A. 


Basses. 


Bareither,  G. 
Seydel,  T. 


Butler,  H. 
Gerhardt,  G. 


Flutes. 


Oboes. 


Bak,  A. 

Sokoloff,  N. 
Mullaly,  J.  C. 


Kuntz,  A. 
Fiedler,  B. 
Traupe,  W. 


Krauss,  O.  H. 
Gietzen,  A. 


Hadley,  A. 
Nast,  L. 


Schurig,  R. 
Elkind,  S. 


Maquarre,  A. 
Fox,  Paul 


Brooke,  A. 
Maquarre,  D. 


Longy,  G.  Sautet,  G. 

Lenom,  C. 


English  Horn. 
MUUer,  F. 

Bassoons. 

Sadoni,  P.  Regestein,  E. 

Helleberg,  J. 

Hackebarth,  A. 
Hess,  M. 

Trumpets. 
Kloepfel,  L.  Mann,  J.  F. 

Brenton,  H.  E.  Merrill,  C. 


Clarinets. 
Grisez,  G.     Mimart,  P.     Vannini,  A. 


Bass  Clarinet. 
Fritzsche,  O. 

Contra-bassoon. 
Debuchy,  A. 


Horns. 

Lorbeer,  H. 
Phair,  J. 


Hain,  F. 
Schumann,  C. 

Trombones. 
Hampe,  C.  Mausebach,  A. 

Kenfield,  L.  S. 


Harp.                           Tuba.                           Tympanl  Drums. 

Schuecker,  H.                Dworak,  J.  F.                    Rettberg,  A.  Ludwig,  C.  R. 

Cymbals.           Triangle,  etc.          Bass-drum.         Castanets.  Librarian. 

Senia,  T.              Burkhardt,  H,              Bower,  H.          Ludwig,  C.  F.  Sauerquell,  J. 
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TWENTY-FIFTH   SEASON,    I905-i906. 


Twelfth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  JANUARY  J9,  at  2.30  o'clock. 

SATURDAY  EVENING,  JANUARY  20,  at  8.00  o'clock. 


PROGRAMME. 


Mendelssohn 


Overture,  "  Sea-calm  and  Prosperous  Voyage,"  Op,  27 


Beethoven  .  .         Concerto  for  Pianoforte,  No.  5,  in  E-fiat  major,  Op.  73 

I.  Allegro. 

II.  Adagio  un  poco  moto. 

III.  Rondo  :  Allegro  ma  non  troppo. 


Liszt 


Symphonic  Poem,  No.  4,  "  Orpheus  " 


Chausson    .  .          .     Symphony  in  B-fiat  major,  Op.  20.     First  time  here 

I.  Lent;  Allegro  vivo. 

II.  Tres  lent. 

III.  Anime. 


SOLOIST : 
Miss  ADELE  AUS  DER  OHE. 


The  pianoforte  is  a  Steinway. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  ivish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be. 
tween  the  numbers. 


City  of  Boston,  Revised   Regrulatlon  of  August  5,  1898.— Chapter  3,  relating 
to  the  covering  of  the  bead  In  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  oi  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstruct  such  view,  may  be  worn.  Attest:    J.  M.  GALVIN,  City  Clerk. 
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L.  P.  Hollander  &  Co. 


ANNOUNCE    THE    OPENING 
OF  THEIR  NEWLY 

inPORTED 

WASH  FABRICS 


202  to  216  Boylston  Street  and  Park  Square 


RICH  CUT  GLASS 

CHOICE 
PIECES 

FOR 
GIFTS 


Reasonable  Price3 
Large  assortment 

SMITH  PATTERSON 
COMPANY  ^D°ki?^ 

32  SUMMER  5T.B051DM 


Overture,  "Sea-calm  and  Prosperous  Voyage,"  Op.  27. 

Felix  Mendelssohn-Bartholdy 

(Bom  at  Hamburg  on  February  3,  1809;   died  at  Leipsic  on  November  4,  1847.) 

Two  little  poems  by  Goethe,  "Meeres  Stille"  and  "Gluckliche  Fahrt," 
first  published  in  Schiller's  Musenalmanach  for  1796,  suggested  music 
to  Beethoven,  Mendelssohn,  and  Schubert.     The  poems  are  as  follows : — 

MEERES  STILLE. 

Tiefe  Stille  herrscht  im  Wasser, 

Ohne  Regung  ruht  das  Meer, 
Und  bekummert  sieht  der  Schiffer 

Glatte  Flache  rings  umher. 

Keine  Luft  von  keiner  Seite! 

Todesstille  fiirchterlich! 
In  der  ungeheuem  Weite 

Reget  keine  Welle  sich. 

A  profound  stillness  rules  in  the  water;  the  ocean  rests  motionless;  and  the  anxious 
mariner  looks  on  a  smooth  sea  round  about  him.  No  breeze  in  any  quarter!  Fear- 
ful quiet  of  death!     Over  the  monstrous  waste  no  billow  stirs. 

GLUCKLICHE  FAHRT. 
Die  Nebel  zerreissen, 
Der  Himmel  ist  helle, 
Und  ..Eolus  loset 
Das  angstliche  Band. 
Es  sauseln  die  Winde, 
Es  ruhrt  sich  der  Schiffer. 
Geschwinde!     Geschwinde! 
Es  theilt  sich  die  Welle, 
Es  naht  sich  die  Feme; 
Schon  seh'  ich  das  Land! 

The  fog  has  lifted,  the  sky  is  clear,  and  the  Wind-god  looses  the  hesitant  band. 
The  winds  sough,  the  mariner  looks  alive.  Haste!  Haste!  The  billows  divide,  the 
far-off  grows  near;   already  I  see  the  land! 

Beethoven's  " Meeresstille  und  gluckliche  Fahrt,"  for  four-part 
chorus  and  orchestra,  Op.  112,  was  composed  in  181 5,  performed  at 

ThcEiemcnuot  PIANOFORTE  TECHNIC  RH-Zurr 

By  RALPH  H.  BELLAIRS,  Mus.  Doc.  Oxon. 

This  work  approaches  the  study  of  the  pianoforte  from  an  entirely  new  point  of 
view.  The  simultaneous  development  of  the  rhythmical  with  the  mechanical  side  of 
piaaoforte  playing  constitutes  its  subject. 

It  has  received  endorsement  in  the  highest  quarters,  and  may  be  accepted  as  the 
latest  utterance  in  connection  with  scientific  pianoforte  technique.  The  section  devoted 
to  scale-playing  alone  will  illustrate  this  fact. 

In  framing  this  work,  the  eminent  labours  of  Tausig,  Pischna,  and  von  Biilow  have 
received  the  greatest  appreciation.  Thus,  from  the  earhest  stage  transposition  has  been 
freely  adopted  ;  but  monotony  of  rhythm  as  well  as  of  key  has  been  sedulously  eschewed, 
and  herein  lies  the  novelty  of  treatment. 

The  points  of  immediate  import  which  have  been  consistently  kept  in  view  are:  — 
The  normal  musical  sentence,  as  most  commonly  found  in  instrumental  music. 
The  rhythmic  or  metrical  figure. 
The  transposition  of  keys  (varied  tonality). 

The  old-fashioned  five-finger  exercise  in  semiquavers  in  the  key  of  C  major  will  be 
vainly  sought  for  within  these  pages.  4 

BOOSEY    &    COnPANY,    9    EAST    17TH    STREET,    NEW    YORK 
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Special  Notice 

That  wc  may  keep  our  work- 
people employed,  orders  for  Street 
Gowns  and  Coats  will  be 
accepted  at 

Considerably  Reduced  Prices  during 
the  next  fe^w  <weeks* 

We  have  received  many  ad- 
vance fashions  and  new  cloths  in 
anticipation  of  early  orders.  To 
travellers  going  South  or  to 
Europe  this  offer  should  be  of 
interest. 


256  BOYLSTON  STREET,  BOSTON 
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Vienna  on  December  25,  1815,  and  published  in  1822.  Schubert's 
song,  "Meeresstille,"  was  composed  on  June  21,  1815. 

The  translation,  "Calm  Sea  and  Happy  Voyage,"  does  not  convey 
exactly  the  meaning  of  the  original  German.  As  Mr.  Louis  C.  Elson 
says  in  his  "History  of  German  Song":  "One  of  the  strangest  mis- 
nomers in  all  music  has  occurred  with  Mendelssohn's  overture  on  the 
above  subject.  The  English  have  translated  it,  'A  Calm  Sea  and  Pros- 
perous Voyage,'  which  leaves  each  auditor  under  the  impression  that 
a  thoroughly  joyous  picture  is  being  presented,  while  the  words,  'Be- 
calmed at  Sea  and  Prosperous  Voyage,'  would  present  the  tremendous 
contrast  as  the  poet  intended  it." 

Mendelssohn  wrote  the  overture  in  1828.  His  sister  Fanny,  in  a  let- 
ter to  Klingemann  dated  June  28  of  that  year,  gave  an  account  of  the 
origin:  "Felix  is  writing  a  great  instrumental  piece,  after  Goethe.  He 
is  going  to  bring  together  in  it  two  pictures  standing  in  contrast  with 
each  other."  Mendelssohn  first  saw  the  ocean  in  1824  at  Doberan 
on  the  Baltic.  He  wrote  to  his  sister:  "Sometimes  it  lies  as  smooth  as 
a  mirror,  without  waves,  breakers,  or  noise ;  sometimes  it  is  so  wild  and 
furious  that  I  dare  not  go  in."  When  he  went  to  London  the  next 
year,  the  voyage  was  long  and  stormy.  He  wrote  home:  "I  passed 
from  one  swoon  to  another,  merely  out  of  vexation  at  myself  and  ever^^- 
thing  on  board  the  steamer,  bitterly  hating  England  and  especially  my 
'Calm  Sea'  overture."* 

*  Thackeray  described  in  "A  Night's  Pleasure"  a  singer  whom  he  heard  at  the  Cave  of  Harmony:  "Mr. 
Hoff,  a  gentleman  whom  I  remember  to  have  seen  exceedingly  unwell  on  board  a  Gravesend  steamer,  began 
the  following  terrific  ballad: — 

"THE  RED  FLAG. 

"Where  the  quivering  lightning  flings 
His  arrows  from  out  the  clouds, 
And  the  howhng  tempest  sings, 
I  And  wliistles  among  the  shrouds, 

'Tis  pleasant,  'tis  pleasant  to  ride 

Along  the  foaming  brine — 
Wilt  be  the  Rover's  bride  ? 
Wilt  follow  him,  lady  mine? 
Hurrah  I 
For  the  bonny,  bonny,  brine ! "  etc. 


NEW    SONGS 

By  Dr.  GERRIT   SMITH 

Op.  24.     "Cobwebs"  and  Other  Songs 


No.  1. 

No.  2. 

No.  3. 
No.  4. 
No.  5. 
No.  6. 

No.  7. 


Cobwebs.    A-flat  (d-f-sharp)    .    $0.50 

Billy  and  his  Drum.    B-flat 

(d-g) 50 

.50 

.30 

.30 


Daudelion.    D  (d-g)     . 

The  Candy  Lion.    D  (d-e) 

The  Swing.    F  (d-g)    . 

Slumber  Song.    A  (c-sharp 
f-sharp) 

Learning  to  Play.    G  (d-g) 


.50 
.50 


ARTHUR    P.   SCHfllDT, 

120  Boylston  Street, 
BOSTON,  MASS. 


MEW 

SONG  COLLECTIONS 


Georg  Henschel 

Fifty  Songs 

Amy  Woodford  Finden 

A  Lover  in  Damascus 

Margaret  R.  Lang 

Nonsense  Rhymes    . 

Theresa  H.  Garrison 

Songs  to  be  sung  to  Children 

Theresa  H.  Garrison 

Sacred  Songs  ... 


IS  1. 50 

1.50 

1. 00 

■75 

•75 


CHARLES  W.  HOMEYER  &  CO., 

165  Tremont  Street,  Boston. 
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Lampadius  thought  the  overture  was  probably  played  for  the  first 
time  in  1830  at  one  of  the  winter  concerts  of  the  Philharmonic  Society 
in  London;  but  according  to  George  Hogarth's  "Philharmonic  Society" 
the  overture  was  not  played  at  one  of  these  concerts  before  1836. 
Grove's  Dictionary  gives  the  date  of  the  first  performance  as  December 
I,  1832,  and  the  place  as  Berlin.  The  accuracy  of  many  dates  given  in 
this  Dictionary  is  questionable.  We  know  that  Mendelssohn  rewrote 
the  overture  at  Diisseldorf  in  the  winter  of  1833-34,  ^^^  said:  "I  be- 
lieve it  is  about  thirty  times  better  than  it  was  before."  The  score 
was  published  in  1835. 

The  overture  is  scored  for  one  piccolo,  two  flutes,  two  oboes,  two  clari- 
nets, two  bassoons,  one  double-bassoon,  two  horns,  two  trumpets,  one 
serpent  (replaced  as  a  rule  by  a  bass  tuba),  kettledrums,  and  strings. 

The  introduction,  Adagio,  D  major,  4-4,  based  mainly  on  a  theme 
which  appears  later  in  the  main  body  of  the  work,  is  a  tone  painting 
of  a  dead  calm  at  sea.  It  ends  with  flute-calls,  which  have  been  vari- 
ously interpreted  by  painstaking  commentators.  Reissmann  calls  the 
passage  "the  boatswain's  whistle  metamorphosed."  "Are  these  calls 
'whistling  for  the  wind,'  the  cry  of  some  solitary  sea-bird,  or  merely 
an  eloquent  expression  of  dead  silence  and  solitude?" 

The  other  tone  picture  is  the  voyage  in  a  fair  breeze,  Molto  allegro 
vivace,  D  major,  2-2,  with  a  short  coda,  Allegro  maestoso,  D  major, 
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4-4,  representing  the  coming  into  port,  dropping  anchor,  and  the  sa- 
lutes from  ship  and  shore.  A  breeze  springs  up.  Lively  passage- work 
leads  up  to  a  climax,  after  which  the  first  theme  is  given  piano  to  wind 
instruments  accompanied  by  strings,  piz.  The  opening  figure  of  the 
introduction  is  recognizable  in  the  second  portion  of  this  theme.  More 
passage-work  leads  to  a  repetition  of  the  theme  by  the  full  orchestra 
fortissimo.  A  subsidiary  theme,  A  major,  is  treated  in  imitation  by 
the  first  violins  and  the  basses.  A  series  of  trills  leads  to  the  entrance 
of  the  second  theme,  A  major,  in  the  'cellos,  later  in  the  wood-wind, 
and  this  theme  is  a  modification  of  the  initial  figure  of  the  introduction. 
There  are  loud  calls  of  horns  and  trumpets  with  drum  beats.  The  sub- 
sidiary and  the  second  theme  are  much  used  in  the  free  fantasia.  The 
third  section  is  abbreviated,  and  the  second  theme  is  dropped  over- 
board. The  coda  is  given  over  to  the  salutes,  and  the  last  three  meas- 
ures are  supposed  to  depict  the  vessel  coming  up  to  the  wharf. 


Miss  AdelE  aus  der  Ohe,  born  in  Germany,  aroused  attention  as 
a  child  pianist.  She  studied  with  Theodor  Kullak,  and  afterward 
spent  seven  years  at  Weimar  with  Liszt.  She  first  visited  the  United 
States  in  the  fall  of  1886.     She  has  played  at  these  Symphony  Concerts : 


PAINE  FURNITURE  CO. 

Main  Entrance,  48  Canal  St.,  Near  North  Station 

Ordered  Work 

We  operate  the  only  furniture  fac- 
tory in  Boston  proper.  Only  highly- 
skilled  workmen  are  employed,  and 
every  piece  of  wood  used  is  care- 
fully selected. 


We  are  prepared  to  build  furniture  of  the 
most  elaborate  description,  or  we  can  make 
a  piece  as  plain  as  the  one  in  the  engraving, 
depending  for  its  charm  solely  upon  ex- 
quisite workmanship  and  the  beauty  of  the 
wood  itself. 

Our  prices  are  the  lowest  it  is  possible 
for  the  quality  of  work  we  execute. 

ORIENTAL    RUGS   AND    DRAPERIES 
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The  Symphony  since  Beethoven 

By  FELIX  WEINGARTNER 


A  treatise  on  the  highest  form  of 
musical  art  by  one  of  the  world's 
foremost  orchestral  conductors.  The 
opinions  here  recorded  are  of  intrin- 
sic value,  fearless  in  conviction  and 
pithy  in  expression,  by  a  critic  who 
is  at  once  scholarly,  unbiassed  in  his 
judgments,  and  unconventional.  It 
is  a  book  not  only  for  music  students, 
but  for  all  who  listen  to  orchestral 
music,  inspiring  as  it  does  a  keener 
and  more  discriminating  apprecia- 
tion of  the  works  of  the  masters  who 
have  wrought  in  this  form. 


It  is  seldom  so  much  sane  criticism  is  condensed  into  so  few  pages.  It  is 
a  masterly  review  of  the  symphony. — Philadelphia  Inquirer. 

His  book  is  a  small  one,  but  it  is  pithy,  and  may  be  accepted  as  the  sum- 
mary of  the  beUefs  of  a  man  who  has  passed  his  years  of  maturity  in  close 
scrutiny  of  the  scores  of  the  masters. —  Neiv  York  Stm. 

The  translation  has  been  sympathetically  done.  Weingartner  says  that 
no  reader  of  this  edition  will  suffer  from  the  false  impression  which  was  read 
into  his  first  edition, —  that  he  considers  further  development  of  the  symphony 
impossible.  The  book  gives  a  concise  and  interesting  comment  on  the  com- 
posers.—  Boston  Journal. 

Musicians  and  students  should  read  this  little  book  carefully  and  thought- 
fully. It  is  a  veritable  oasis  in  the  midst  of  the  multitude  of  technical  books 
pouring  from  the  press. —  Carl  G.  Schmidt. 

In  this  book  Weingartner  has  done  something  to  clear  the  musical  atmos- 
phere, though  some  will  not  like  the  way  their  favorites  have  been  treated, 
however  just  that  treatment  may  be.  The  great  musicians  since  Beethoven 
pass  in  review,  and  the  reader  will  gladly  acknowledge  his  obligations  for  such 
expert  help  in  learning  to  know  them  better. —  Lutheran  Observer. 

The  book  is  of  convenient  size,  neatly  bound,  and  printed  in 
large,  clear  type.  An  excellent  portrait  of  the  author  serves  as  a 
frontispiece.     Price,  $i.oo. 


OLIVER  DITSON  COMPANY 

150  Tremont  Street,  Boston 
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Chopin's  Concerto  in  E  minor  (March  26,  1887). 
Beethoven's  Concerto  in  E-flat  (January  7,  1888). 
Vogrich's  Concerto  (February  9,  1889).  _, ,, 

Rubinstein's  Concerto  in  G  (December  28,  1890). 
Liszt's  Concerto  in  E-flat  (January  16,  1897). 
Brahms's  Concerto  in  B-flat  major  (February  11,  1899). 
Schumann's  Concerto  in  A  minor  (February  16,  1901). 
Huss's  Concerto  in  B  major  (November  14,  1903). 
She  has  written  a  pianoforte  concerto,  a  vioHn  sonata,  two  suites 
for  pianoforte,  a  concert  etude  and  other  pianoforte  pieces,  and  songs. 


Concerto  No.  5,  E-flat,  for  Pianoforte  and  Orchestra,  Op.  73. 

LuDwiG  VAN  Beethoven 

(Bom  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

Beethoven  wrote  this  concerto  in  1809  at  Vienna.  The  town  was 
occupied  by  the  French  from  May  12  to  October  14.  Other  works  of 
the  year  were  the  String  Quartet  in  E-flat,  Op.  74,  the  Sonata  in  E- 
flat,  Op.  81  a,  Sonata,  F-sharp  major,  Op.  78,  a  march  for  a  miHtary 
band,  some  pianoforte  pieces,  and  songs.  And  it  was  in  1809  that 
Joseph  Haydn  died. 

The  autograph  bears  this  inscription:  "Klavier  Konzert  1809  von 
LvBth vn . "  The  concerto  was  published  in  February,  1 8 1 1 ,  and  the  title 
read  as  follows :  ' '  Grand  concerto  pour  le  Pianoforte  avec  accompagne- 
ment  de  I'orchestre  compose  et  dedie  a  Son  Altesse  Imperiale  Roudolphe 
Archi-Duc  d'Autriche,  etc.,  par  L.  v.  Beethoven  CEuv.  73." 

It  is  said  that  the  first  public  performance  of  which  there  is  any  record 
was  at  Leipsic  on  November  28,    181 1.     The  pianist  was  Friedrich 

Wells- Bur rag'e  Co. 

LATE  OF 

Abram  French  Co. 

Fine  CHina,  Glass,  and  Pottery  iSKop 


JANUARY    PLATE    SALE 

At    reduced    prices 

Keyserzinn,    Cnamelled     Silver     and    Copper    Ware 
One-tHird    off   regular   prices 

314   Boylston  Street  -  Opposite  Arlington 

All  Subway  cars  pass  the  door 
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Schneider.*  The  Allgemeine  Musik  Zeitung  described  the  concerto  as 
"without  doubt  one  of  the  most  original,  imaginative,  effective,  but 
most  difficult  of  all  existing  concertos."  Schneider,  it  seems,  played 
"with  soul"  as  well  as  force,  and  the  orchestra  accompanied  remark- 
ably, for  "it  respected  and  admired  composer,  composition  and  pi- 
anist." 

The  first  performance  with  which  Beethoven  was  concerned  was  at 
Vienna  on  February  12,  1812,  when  Karl  Czemy  (1791-1857)  was  the 
pianist.  The  occasion  was  a  singular  sort  of  entertainment.  Theodor 
Korner,  who  had  been  a  looker-on  in  Vienna  only  for  a  short  time,  wrote 
home  on  February  15:  "  Wednesday  there  took  place  for  the  benefit  of 
the  Charitable  Society  of  Noble  Ladies  f  a  concert  and  a  representation 
of  three  pictures  after  Raphael,  Poussin,  and  Troyes,  as  Goethe  describes 
them  in  his  'Elective  Affinities.'  A  new  concerto  by  Beethoven  for  the 
pianoforte  did  not  succeed."  Castelli's  "Thalia"  gave  as  the  reason  of 
this  failure  the  unwillingness  of  Beethoven,  "full  of  proud  self-confi- 
dence," to  write  for  the  crowd.  "He  can  be  understood  and  appreci- 
ated only  by  the  connoisseurs,  and  one  cannot  reckon  on  their  being 
in  a  majority  at  such  an  affair."  Thayer  moralizes  on  this  statement. 
"The  trills  of  Miss  Sessi  %  and  Mr.  Siboni  §  and  Mayseder's  Variations 

*  Johann  Christian  Friedrich  Schneider,  organist,  pianist,  composer,  teacher  (1786-1853).  He  was  busy 
as  organist,  pianist,  and  conductor  at  Leipsic  from  1807  to  1821,  when  he  settled  at  Dessau,  where  he  died. 

t  The  title  of  this  society  was  "  GeseDschaft  adelicher  Frauen  zur  Beforderung  des  Guten  und  Niitzlichen." 

t  There  were  four  distinguished  sisters  by  the  name  of  Sessi.  Marianne  (i  776-1847)  was,  perhaps,  the 
most  famous,  and  she  was  applauded  in  many  cities,  although  the  Earl  of  Mount  Edgcumbe  heard  her  in  Lon- 
don in  1815,  and  wrote:  "The  first  woman,  Sessi,  was  somewhat  of  a  singer,  with  whom,  though  it  was  diffi- 
cult to  find  fault,  it  was  equally  so  to  be  pleased."  The  oboist  Parke  admitted  that  her  voice  was  "clear  and 
powerful,  its  compass  was  extensive,  and  her  style  tasteful;  but  she  sang  without  expression."  Marianne 
married  a  rich  grocer  named  Natorp.  Imperatrice  (i  784-1 808)  married  an  army  officer.  Baron  von  Natorp, 
brother  of  the  grocer.  CaroUne  sang  at  Naples.  Anna  Maria  (i  790-1864)  began  her  career  at  Vienna  about 
181 1,  and  afterward  was  known  on  the  stage  as  Neumann-Sessi.  This  debutante  was  probably  Maria  Theresa 
Sessi.  She  was  of  another  family,  and  began  her  career  at  Parma  in  1805;  and  on  December  26  of  that  year 
she  appeared  at  La  Scala,  Milan.  She  went  to  Vienna,  afterward  to  cities  of  Poland  and  Russia,  and  from 
1835  to  1837  she  sang  again  in  Italy,  but  without  conspicuous  success. 

§  Giuseppe  Siboni,  celebrated  tenor,  was  born  at  Bologna  in  1782.  He  was  for  a  long  time  at  the  opera 
house  in  Prague.     He  died  at  Copenhagen  in  1839. 
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FRAY'S 

CARPETS,    RUGS,  and   UPHOLSTERY 


C  Seven  entire  floors  on  Washington  Street,  at  the 
head  of  Boylston  Street,  devoted  entirely  to  Floor 
Coverings  and  Upholstery. 

The  Largest  Stock  in  New  England 

concentrated  in  THE  LARGEST  STORE  de- 
voted to  this  exclusive  business. 
C  Prices  as  low  or  lower,  for  the  qualities  of  mer- 
chandise we  offer,  than  made  by  any  department  or 
furniture  store,  with  the  enormous  advantage  to  the 
purchaser  of  having  several  times  the  quantity  from 
which  to  make  selection,  and  designs  and  colors  not 
to  be  obtained  elsewhere. 

C  Our  Oriental  and  Domestic  Rugs  are  shown  on 
the  first  floor,  in  the  largest  and  best  lighted  Rug 
show  room  in  America  and  in  the 

Centre  of  the  Boston  Shopping  District 

C  While  we  carry  the  best  and  highest-cost  floor 
coverings,  fully  one-half  of  our  stock  is  made  up  of 
merchandise  that  are  good  values,  although  mod- 
erate in  price  and  suited  to  the  wants  of  the  dis- 
criminating and  thrifty  New  England  housekeeper. 
C  If  in  doubt  as  to  our  methods,  prices,  or  stock, 
we  shall  be  honored  by  your  personal  investigation, 
and  that  without  obligation  to  purchase. 

PRICES  ALWAYS  THE  LOWEST 
JOHN    H.    PRAY   (Si  SONS    CO., 

MrasHing'ton  Street 

Opposite  Boylston 
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on  the  March  from  'Aline'  *  were  appropriate  to  the  occasion  and  the 
audience."  And  he  might  have  added  with  reference  to  this  concerto 
the  Hne  of  Bums,  sHghtly  altered : — 

"Compar'd  with  this,  Itahan  trills  are  tame." 

The  programme  of  this  entertainment  was  as  follows : — 

1.  OuvERTURE Cartellierii 

2.  Raphael's  "Queen  op  Sheba  doing  Homage  to  King  Solomon." 

3.  Scene  and  Aria  from  "Adelasia  ed  Aleramo"      Mayr  % 

(Sung  by  Ther.  Sessi,  her  first  appearance.) 

4.  Grand    New  Concerto  for  Pianoforte,  dedicated   to  Archduke   Ru- 

dolph by  Louis  van  Beethoven,  played  by  Carl  Cserny  (sic). 

5.  Pousson's  "Esther  Fainting  before  King  Ahasuerus." 

6.  Aria  from  "Debora  e  Sisera"      Guglielmi  % 

(Sung  by  Mr.  Siboni.) 

7.  Variations  for  Violin  on  the  March  from  "Aline"   .    Maiseder  (sic) 

(Played  by  Mayseder.) 

8.  Duet  from  "Adelasia  e  Aleramo"       Mayr 

(Sung  by  Sessi  and  Siboni.) 

9.  Franz  de  Troves' s  "The  Arrest  of  Haman  by  Command  of  Ahasu- 

erus IN  the  Presence  of  Esther." 

*  Joseph  Mayseder,  violinist  and  composer  (i  789-1863),  was  bom  at  Vienna,  and  he  died  there.  He  seldom 
gave  concerts,  and  he  never  went  on  tours;  yet,  as  a  virtuoso,  he  was  admired  by  Paganini.  There  were 
several  operas  founded  on  the  story  of  Aline,  Queen  of  Golconda.  The  most  famous  were  by  Monsigny  (i  766), 
Berton  (1803),  Boieldieu  (1808),  Donizetti  (1828). 

tCasimir  Anton  Cartellieri  (i  772-1807),  composer  and  chapel-master  to  Prince  Lobkowitz  at  Liebeshausen. 
t  "Adelasia  ed  Aleramo,"  opera  by  G.  S.  Mayr  (1763-1845),  was  produced  at  La  Scala,  Milan,  December 
26,  1806,  when  Sessi  created  a  part. 

§  "Debora  e  Sisera,"  oratorio  (1794),  by  Pietro  Guglielmi  (1727  (?) — 1804). 


25  and  27  Temple  Place 
and  33  West  Street. 


^\,  A  ^  CD  C  D  ^°'  Wedding  Breafc- 
\^  r\  I  Ci  Im  El  Im  fastst  LunchestDinner 
and  Evening  Partiest  at  short  notice,  with  the  best  of 
material  and  finest  ware.  Reasonable  prices.  Orders 
delivered  in  the  city  limits^  Roxbury^  and  Brookline. 

WEDDING  CAKE  A  SPECIALTY. 

Telephone,  433  Oxford. 


NOTABLE  NEW  PUBLICATIONS 

H.  CLOUGH-LEIGHTER,  Op.  24 
An  April  Heart 

Cycle  of  six  songs  for  high  voice.  Price,  $1.25  net 
Published  in  ati  Artisf  s  Edition  (original)  and  in 
a  New  Edition  modified  by  the  composer 
This  cycle  has  met  with  great  success  among 
professional  singers,  but  the  difficulty  of  both  the 
voice  and  piano  parts  has  kept  it  from  being  generally 
known  among  amateurs.  In  the  new  edition  the 
difficulties  have  been  skilfully  eliminated  by  the 
composer,  though  none  of  the  charm  and  brilliancy 
of  the  original  is  lost. 

ETHELBERT  NETIN 
Melodies 

A  new  Album  for  Piano.     Price,  $1.25  net 

Excellent  piano  arrangements  of  seven  of  the 
most  famous  Nevin  songs,  uicluding  "The  Kosary" 
and  "  Oh,  that  We  Two  were  Maying."  Of  moderate 
difficulty  and  as  effective  as  the  "  Water  Scenes." 

SCHIRMER'S  MUSIC  STORE 

(The  Boston  Music  Co.) 
Importers,  Dealers,  Publishers,   26  WEST  ST. 

Circulating  Library  of  Music. 


JacobThoma&Son 

Violin  Makers  and  Importers 

established  i88i 

Dealers  in  old  and  new  Violins, 
'Cellos,  and  Artists'  Bows; 
also  fine  Italian  Strings,  French 
Rosin,  elegant  Leather  Violin 
Cases,  and  Musical  Merchandise. 


AGENTS  for  the 
Charles  F.  Albert  Patent  Wound  Strings. 

Repairers  to  the  Boston  S]rmphony  Orchestra. 


47  Winter  Street,  Boston,  Hass. 
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M.  STEINERT  &  SONS  CO, 


Distributers  of  pianos  of  known 
worth  and  undoubted  reliability. 
Forty  distributing  centres  in  New 
England. 

As  the  largest  piano  dealers  in  New  England,  with  forty  distributing 
centres,  our  house  is  in  a  position  to  render  the  niusical  public  the  most 
intelligent,  most  comprehensive,  most  reliable  piano  service. 

For  over  forty  years  we  have  been  selling  pianos  of  the  better  type,  and 
the  character  and  standing  of  our  house  is  a  strong  guarantee  that  every 
instrument  we  sell  must  be  of  undoubted  worth  and  reliability. 

Among  our  specialties  are  : 

STEINWAY   PIANOS 

Hume    Pianos,  Jewett    Pianos,   Woodbury 

Pianos,    Pianola    Pianos,    /Eolians, 

Orchestrelles,  Pianola  Players, 

and  Allied  Instruments. 

Naturally,  our  sales  are  very  large,  and  consequently  our  prices  are 
beyond  competition,  and  we  guarantee  them  to  be  strictly  the  same  to  one 
and  all,  and  that  the  lowest  in  each  grade.     Terms  to  suit. 

STRICTLY  ONE  PRICE. 

N.B. —  Reliable  pianos  to  rent  on  favorable  terms.  Pianos  tuned  and 
repaired  by  experts.     Pianos  moved  by  competent  draymen. 
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The  Vienna  correspondent  of  the  Allgemeine  Musik  Zeitung  wrote 
that  the  extravagant  length  of  the  concerto  diminished  the  total  effect 
which  the  "noble  production  of  the  mind"  would  otherwise  have  made. 
As  for  Czerny,  "he  played  with  much  accuracy  and  fluency,  and  showed 
that  he  has  it  in  his  power  to  conquer  the  greatest  difficulties."  But 
the  correspondent  wished  that  there  were  greater  purity  in  his  perform- 
ance, a  finer  contour. 

The  tableaux  pleased  mightily,  and  each  one  was  repeated. 

One  of  the  first  performances,  if  not  the  first,  in  Boston,  was  at  a  con- 
cert of  the  Germania  on  March  4,  1 854.  The  pianist  was  Robert  Heller.* 
The  concerto  has  been  played  at  these  Symphony  Concerts  by  Mr.  d'Al- 
bert  (1892),  Miss  aus  der  Ohe  (1888),  Mr.  Baermann  (1882,  1885,  1889, 
1894),  Mr.  Faelten  (1886),  Mme.  Hopekirk  (1898),  Mr.  Paderewski 
(1899),  Mr.  Laniond  (November  i,  1902). 

The  concerto  was,  no  doubt,  as  Mr.  Apthorp  says,  called  the  "Em- 
peror" "from  its  grand  dimensions  and  intrinsic  splendor."  The 
orchestral  part  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings. 

The  first  movement,  Allegro,  in  H-flat,  4-4,  opens  with  a  strong  chord 
for  full  orchestra,  which  is  followed  by  a  cadenza  for  the  solo  instrument. 

*  Robert  Palmer,  known  as  Robert  Heller,  was  born  at  Canterbury,  England,  in  1833.  He  studied  music, 
and  at  the  age  of  fourteen  won  a  scholarship  in  the  Royal  Academy  of  Music,  London.  Fascinated  by  the 
performances  of  Robert  Houdin,  he  dropped  music  to  become  a  magician,  and  he  came  to  the  United  States 
in  September,  1852.  Some  say  that  he  made  his  first  appearance  in  New  York  at  the  Chinese  Gardens  as  a 
Frenchman;  others,  that  his  first  appearance  was  at  the  Museum,  Albany,  N.Y.  He  met  with  no  success, 
and  he  then  went  to  Washington,  D.C.,  where  he  taught  the  piano  and  served  as  a  church  organist.  He  married 
one  of  his  pupils.  Miss  Kieckhoffer,  the  daughter  of  a  rich  banker,  and  at  once  went  back  to  magic.  In  New 
York  he  opened  Heller's  Hall,  and  was  eminently  successful.  He  then  went  to  London,  opened  Poole's 
Theatre,  and  he  came  back  to  New  York  in  1875.  He  had  given  exhibitions  of  his  skill  in  AustraUa  and  India. 
He  died  at  Philadelphia,  November  28,  1878.  His  name  stands  very  high  in  the  list  of  magicians.  His  tricks 
of  "second  sight"  for  a  long  time  perplexed  the  most  skilful  of  his  colleagues.  And  he  was  one  of  the  first  to 
use  electricity  as  a  confederate.  In  his  will  he  instructed  his  executors  to  destroy  all  his  apparatus.  For  a 
long  and  interesting  e.xplanation  of  his  "second  sight "  tricks,  see  "Magic,"  by  A.  A.  Hopkins  (Munn  &  Co., 
New  York,  1897). 


HATS     AND     FURS 

PROPER     SHAPES     IN     LADIES'     ROUND 

HATS,    WALKING,    GOLFING,    AND 

HUNTING  HATS.    RICH  FURS 

OF  EVERY  DESCRIPTION 

COLLINS  &  FAIRBANKS   COflPANY,    .    BOSTON 
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New  England 

CONSERVATORY 
or   MUSIC 


Huntington  Avenue  and  Gainsborough  Street 

GEORGE   W.  CHADWICK,  Director 

SECOND   SESSION    BEGINS  FEBRUARY    I 


The  management    takes    pleasure    in    announcing   the   en- 
gagement of 

Mme.   FIDELE   KOENIG,   of    Paris, 

as  a  member  of  the  vocal  faculty.  Mme.  Koenig  is  an  au- 
thority on  the  correct  interpretation  of  the  French  composers 
of  the  modern  school,  and  her  engagement  offers  the  singers 
of  Boston  who  wish  to  coach  in  a  repertoire  of  French 
songs  a  special  opportunity.  For  information  regarding  all 
departments,  address 

RALPH   L.  FLANDERS,  Manager 
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The  first  theme  is  given  out  by  the  strings,  and  afterward  taken  up  by 
the  clarinets.  The  second  theme  soon  follows,  first  in  E-flat  minor  softly 
and  staccato  by  the  strings,  then  legato  and  in  E-flat  major  by  the  horns. 
It  was  usual  at  that  time  for  the  pianist  to  extemporize  his  cadenza, 
but  Beethoven  inserted  his  own  with  the  remark,  ' '  Non  si  fa  una  ca- 
denza ma  s'  attacca  subito  il  seguente"  (that  is  to  say,  "Do  not  insert  a 
cadenza,  but  attack  the  following  immediately") ;  and  he  then  went  so 
far  as  to  accompany  with  the  orchestra  the  latter  portion  of  his 
cadenza. 

The  second  movement.  Adagio  un  poco  moto,  in  B  major,  2-2,  is  in  the 
form  of  "quasi-variations,"  developed  chiefly  from  the  theme  given  at 
the  beginning  by  muted  strings.  This  movement  goes,  with  a  sugges- 
tion hinted  by  the  pianoforte  of  the  coming  first  theme  of  the  Rondo, 
into  the  Rondo,  the  Finale,  Allegro,  in  E-flat,  6-8.  Both  the  themes 
are  announced  by  the  pianoforte  and  developed  elaborately.  The  end 
of  the  coda  is  distinguished  by  a  descending  long  series  of  pianoforte 
chords  which  steadily  diminish  in  force,  while  the  kettledrums  keep 
marking  the  rhythm  of  the  opening  theme. 


* 
*  * 


Karl  Czerny  played  Beethoven's  Concerto  in  E-flat  for  pianoforte 
when  it  was  produced  for  the  first  time  in  Vienna.  Why  did  not  the 
composer  play  it  ?  He  made  his  first  appearance  in  that  city  as  a  pianist 
when  he  played  his  Concerto  in  C  major  (March  29,  1795).  He  had 
improvised  there  privately  in  1787,  and  for  some  years  he  was  esteemed 
in  Vienna  as  a  pianist  rather  than  composer.  We  find  him  playing  his 
Concerto  in  G  major  and  the  pianoforte  part  of  his  Fantasia  with 
chorus  and  orchestra  in  December,  1808,  thirty  years  after  he  had  ap- 
peared at  Cologne  as  an  infant  phenomenon.     But  after  that  he  pre- 


Mrs.  Persis  Mather's 

Counsels    of   a   Worldly    Godmother 

Will  offer  continuous  amusement  to  the  seeker  for  something  novel  in 
the  way  of  light  reading.  There  is  not  the  slightest  question  over  their 
popularity  as  a  light-hearted,  pertinent,  and  semi-satiric  discussion  of  social 
matters  as  they  appeal  to  the  average  young  woman  of  the  hour. — Boston 
Transcript. 

For  sale  at  all  bookstores  and  at  the  Book  Room,  Number  4  Park  Street 
Houghton,  Mifflin  &  Company,  Publishers,  Boston 
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Distinctive  designs  of  Unmade  Lace  and  Linen  Robes 
and  pattern  Waists  for  early  spring. 

Baby  Irish   Lace   Robes  with  Embroidered   Batiste 

MedalHons. 
Valenciennes  Robes  with  Motifs. 
Hand-embroidered  Crepe  de  Chine  Robes. 
Real  Applique  and  Princess  Lace  Robes. 
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Chiffon  Robes  with  Pompadour  Colorings. 

ALSO 

Embroidered  Pattern  Waists  of  French,  Swiss,  Ma- 
deira, Irish,  and  Japanese  work  of  Silk  and 
Linen   Fabrics. 
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f erred  to  let  his  pupils  interpret  his  works,  the  Baroness  Ertmann  in 
concerts  of  a  private  nature  and  Czerny  in  public  concerts. 

Some  years  ago  Franz  Kullak  wrote  a  series  of  introductory  chapters 
to  his  excellent  edition  of  Beethoven's  concertos  for  pianoforte  and 
orchestra.  One  of  these  chapters,  devoted  to  consideration  of  Beet- 
hoven as  a  pianist  was  Englished,  in  connection  with  Kullak's  essay 
on  the  Execution  of  the  Trill,  by  Dr.  Theodore  Baker,  and  published 
in  1901  by  G.  Schirmer,  of  New  York. 

Beethoven  at  a  tender  age  was  urged  to  severe  piano  practice.  One 
of  his  teachers  said  of  him  when  he  was  eight  years  old,  "He  plays  the 
pianoforte  with  vigor  and  in  a  finished  manner."  When  Beethoven, 
about  seventeen  years  old,  met  Mozart,  he  complained  that,  although 
he  took  lessons  from  him, — probably  in  composition, — Mozart  never 
played  to  him.  Later  he  heard  the  Abbe  Johann  Franz  Xaver  Sterkel 
( 1 750-1817),  then  one  of  the  foremost  pianists  in  all  Germany.  "Beet- 
hoven, who  had  never  before  heard  an  illustrious  pianist,  was  unfamiliar 
with  the  fine  shadings  in  the  treatment  of  the  instrument;  his  own 
playing  was  rough  and  hard."  Nevertheless,  he  played  his  variations 
on  "Vieni  Amore"  (composed  about  1790),  "also  a  great  many  other 
pieces  not  less  difficult,  and,  to  the  extreme  surprise  of  his  hearers,  in 
precise  and  perfect  imitation  of  the  elegant  styles  which  had  impressed 
him  in  Sterkel' s  performance."  Another  wrote  of  him  in  comparison 
with  Vogler:  Beethoven  is,  "aside  from  his  dexterity,  more  eloquent, 
imposing,  expressive — in  a  word  he  touches  the  heart  more;  he  is  there- 
fore as  fine  in  Adagio  as  in  Allegro."  And  this  writer  declared  that  the 
pianist  had  struck  out  a  new  path. 

Mozart  had  delighted  by  his  clearness,  roundness,  tranquillity,  deli- 
cacy. Beethoven  surprised  the  Viennese  by  his  vigor,  fiery  expression, 
grandeur. 


KAKAS  BROS;  Fur  Store 

179    TREMONT    STREET 

ALL  furs  shown  are  of  our  own  manu- 
facture,  unexcelled    in    quality,    and 
guaranteed  to  be  strictly  as  represented. 


riedium  and  High-grade 

F  U  RS 

of    Every    Description 


INSPECTION  and  comparison  will  show 
that  we  offer  the  best-made  furs  at  the 
lowest  prices  in  Boston. 
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Here  is  a  significant  fact :  "As  Beethoven's  creative  genius  continually 
sought  greater  and  loftier  tasks,  his  careful  attention  to  the  details  of 
technic  appears  to  have  relaxed." 

And  then  his  deafness  increased. 

J.  B.  Cramer,  himself  a  great  pianist,  the  only  pianist  praised  by 
Beethoven,  said  of  his  friendly  rival,  "All  in  all,  Beethoven  was,  if  not 
the  greatest,  certainly  one  of  the  greatest  and  most  admirable  pianists  I 
have  ever  heard."  He  heard  him  in  1 799-1 800.  Cherubini  heard  him 
five  years  later,  and  characterized  his  performance  as  "rough."  Cle- 
menti  described  it  as  "little  cultivated,  not  seldom  violent,  like  himself, 
but  full  of  spirit."  The  prevailing  opinion  was  that  his  style  was  admi- 
rable, his  technique  adequate,  and  his  touch  too  violent.  When  he 
played  his  G  major  Concerto  at  the  famous  performance  in  1808,  Reich- 
ardt  bore  witness  that  he  played  "with  astounding  cleverness  in  the 
fastest  possible  tempi.  The  Adagio,  a  masterly  movement  of  beauti- 
fully developed  song,  he  sang  on  his  instrument  with  a  deep,  melancholy 
feeling  that  thrilled  me." 

Czerny,  the  teacher  of  Liszt,  was  a  pupil  of  Beethoven.  He  said  of  his 
master  (i  800-1 805)  that  no  one  rivalled  him  in  the  swiftness  of  his  scales, 
in  double-trills;  that  his  attitude  was  calm  and  refined,  "without  the 
slightest  gesticulation  (except  bending  over  as  his  deafness  increased)  "  ; 
that  he  pedalled  a  great  deal,  '  'far  more  than  is  indicated  in  his  works  " ; 
that  his  titanic  force  was  too  much  for  the  instruments  of  the  period. 

Shreve,  Crump  &  Low  Company* 


Diamonds.         Gems. 
Orient  Pearls. 
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Ries,  another  pupil,  said :  "As  a  rule,  he  played  his  compositions  most 
eccentrically;  however,  he  usually  kept  strict  time,  though  he  would 
occasionally  hurry  somewhat  the  tempo." 

Nisle  wrote:  "As  a  plaj^er  he  is,  to  be  sure,  inferior  to  many  others 
in  elegance  and  technical  accomplishments ;  and  as  he  was  hard  of  hear- 
ing, he  played  ,rather  loud ;  but  one  lost  sight  of  his  defects  when  the 
master  disclosed  the  depths  of  his  soul." 

Here  surely  are  opinions  at  variance.  It  must  be  remembered  that 
some  of  them  came  to  us  through  the  speech  of  several,  and  that  in  some 
instances  the  original  speech  was  the  recollection  of  a  man  who  heard 
Beethoven  years  before  he  was  questioned  about  him.  Some  years  ago, 
here  in  Boston,  Mr.  Busoni  was  praised  here  by  some  for  his  delicacy; 
by  others  he  was  reproached  for  his  violence.  And  which  opinion  was 
the  true  one  ? 

There  is  always  interest  in  speculation  concerning  a  composer's  inter- 
pretation of  his  own  works.  In  some  instances  the  composition  suffers 
because  the  technic  of  the  composer-pianist  is  inadequate.  Thus 
Brahms — we  speak  from  personal  knowledge — in  the  eighties  was  a 
coarse,  nerve-rasping  pianist. 

To-day  you  often  hear  a  pianist  reproached  for  his  interpretation  of 
Beethoven's  music.  "No,  his  performance  was  not  in  the  spirit  of  Beet- 
hoven,"— a  beautiful  phrase,  like  that  other  phrase,  "The  chronometer 


Jordan  Marsh  Co. 

REMEMBER  ^^  ^^^  never  undersold.  We  guarantee  the 
z=^zz=^zzz^^  price  of  everything  we  sell  to  be  as  low  or  lower 
than  the  same  article  can  be  bought  in  New  England. 

Foretastes  of  Spring  at  Jordan's 

The  first  bloom  of  spring  fashions  are  being  shown  at  Jordan's, —  an  authoritative 
display,  of  interest  to  every  woman,  and  especially  to  tourists  who  are  going  to  sunny 
climes. 

Among  the  1906  Ideas  in  Women's  Tailored  Suits,  semi-fitted  Pony  Coats, 
19  to  21  inches  in  length,  Eton  Coals,  and  28-inch  Mannish  Coats  call  for  first  mention. 
With  the  new  circular  skirt  their  popularity  is  assured.  Chiffon  Panamas  and  Batiste 
Veilings  in  light  pastel  effects,  with  old  rose,  reseda,  and  Alice  blue  shades  as  recog- 
nized leaders,  are  favored  materials.  Navy  blue  and  gray  will  be  deservedly  popular  as 
well,  and  men's  wear  mixtures  will  have  many  adherents. 

Princess  Gowns  and  Skirts,  in  net  and  mull  effects,  with  lace  trimmings  or 
braid  treatment,  are  shown  in  generous  numbers.  And,  to  be  quite  right  in  the  matter  of 
fashion,  be  sure  the  new  suit  has  elbow  or  three-quarter  length  sleeves. 

Particularly  Attractive  Model  Silk  Waists  carry  the  tailor  made  impress  in 
a  large  degree.  These  are  of  Louisienne,  Peau  de  Cygne,  and  Taffeta.  Many  are  almost 
completely  covered  with  Baby  Irish  or  Net  Lace,  and,  with  all,  lace  is  the  distinctive  mark 
of  newness.     Elbow  or  three-quarter  slee^'es,  of  course. 

870 


of  God  never  errs,"  which  in  Mark  Twain's  story  passed  as  beautiful 
until  some  one  had  the  boldness  to  ask,  "What  is  the  chronometer  of 
God?" 

If  Beethoven  should  play  his  sonatas  to  us  now  in  Boston,  would  not 
some  one  complain  of  his  lack  of  temperament?  and  might  not  some 
one  say,  from  force  of  habit:  "He  is  an  interesting  pianist,  but  he 
should  not  attempt  to  play  Beethoven :  he  had  better  stick  to  Chopin 

or  Liszt"? 

* 

*  * 

Let  us  see  what  Beethoven  himself  said  about  pianoforte  music  and 
pianists.  We  quote  from  the  excellent  little  book,  "Beethoven:  The 
Man  and  the  Artist,  as  revealed  in  his  own  Words,"  compiled  and  anno- 
tated by  F.  Kerst,  translated  and  edited  with  additional  notes  by  H.  E. 
Krehbiel  (New  York,  1905) : — 

"It  has  always  been  known  that  the  greatest  pianoforte  players 
were  also  the  greatest  composers;  but  how  did  they  play?  Not  like 
the  pianists  of  to-day,  who  prance  up  and  down  the  keyboard  with 
passages  in  which  they  have  exercised  themselves — putsch,  putsch, 
putsch; — what  does  that  mean?  Nothing.  When  the  true  piano- 
forte virtuosi  played,  it  was  always  something  homogeneous,  an  entity; 
it  could  be  transcribed  and  then  it  appeared  as  a  well-thought-out 
work.     That  is  pianoforte  playing;    the  other  is  nothing!"     (1814.) 

"Candidly  I  am  not  a  friend  of  Allegri  di  bravura  and  such,  since 
they  do  nothing  but  promote  mechanism." 

"The  great  pianists  have  nothing  but  technique  and  affectation." 

(1817.) 

"As  a  rule,  in  the  case  of  these  gentlemen  [pianoforte  virtuosi] 
all  reason  and  feeling  are  generally  lost  in  the  nimbleness  of  their 
fingers." 


IF  YOU  LIKE  TO  WEAR  YOUR 
GLOVES   LONG,   WEAR 

FOWNES  GLOVES. 

THEY  WEAR  LONGER. 
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"These  pianoforte  players  have  their  coteries,  which  they  olten 
join;   there  they  are  praised  continually, — and  there's  an  end  of  art!" 

"You  will  have  to  play  a  long  time  yet  before  you  realize  that  you 
cannot  play  at  all." 

He  said  to  Czerny,  who  was  teaching  his  nephew  Karl:  "With  re- 
spect to  his  playing  with  you,  when  he  has  acquired  the  proper  mode 
of  fingering  and  plays  in  time  and  plays  the  notes  with  tolerable  cor- 
rectness, only  then  direct  his  attention  to  the  matter  of  interpreta- 
tion ;  and  when  he  has  got  thus  far  do  not  stop  him  for  little  mistakes, 
but  point  them  out  at  the  end  of  the  piece.  Although  I  have  my- 
self given  very  little  instruction,  I  have  always  followed  this  method, 
which  quickly  makes  musicians,  and  that,  after  all,  is  one  of  the  first 
objects  of  art." 

"Always  place  the  hands  at  the  keyboard  so  that  the  fingers  can- 
not be  raised  higher  than  it  is  necessary;  only  in  this  way  is  it  pos- 
sible to  produce  a  singing  tone." 

"The  solo  sonatas  [Op.  109-111  ?]  are  perhaps  the  best,  but  also  the 
last  music  that  I  composed  for  the  pianoforte.  It  is  and  always  will 
be  an  unsatisfactory  instrument.  I  shall  hereafter  follow  the  example 
of  my  grand  master,  Handel,  and  write  every  year  only  an  oratorio 
and  a  concerto  for  some  string  or  wind  instrument,  provided  I  shall 
have  finished  my  tenth  symphony  (C  minor)  and  Requiem." 

"God  knows  why  it  is  that  my  pianoforte  music  always  makes  the 
worst  impression  on  me,  especially  when  it  is  played  badly." 

Having  heard  Mozart's  Concerto  in  C  minor  at  a  concert,  he  ex- 
claimed to  his  companion:  "Cramer,  Cramer,  we  shall  never  be  able 
to  compose  anything  like  that!" 


EAST    INDIA    HOUSE. 
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Symphonic  Poem,  No.  4,  "Orpheus" Franz  LiszT 

(Born   at  Raiding,  near  Odenbu-g,  Hungary,  Octobsr  22,  181 1;  died  at  Bayreuth, 

July  31,  1886.) 

This  symphonic  poem  was  composed  in  1854  ^^^  publis'  ed  in  1856. 
The  thought  of  composing  it  came  to  Liszt  while  he  was  conducting 
rehearsals  of  Gluck's  "Orpheus"  for  performance  at  the  Weimar 
Opera  House,  and  the  symphonic  poem  was  first  played  at  Weimar, 
February  16,  1854,  as  a  prelude  to  Gluck's  opera.  The  theatre  bill  of 
that  performance  says,  .  .  .  "with  orchestral  prelude  and  ending, 
music  by  Fr.  Liszt."  Nothing  is  now  known,  it  appears,  about  the 
character  of  this  "ending." 

The  symphonic  poem.  No.  3,  "The  Preludes,"  was  also  composed  in 
1854,  and  "Hungaria,"  No.  9  (sketched  and  completed  in  1846-48) 
was  revised. 

Liszt's  preface  to  the  full  score  of  "Orpheus"  is  as  follows: — 

"One  day  I  had  to  conduct  Gluck's  'Orpheus.'  During  the  re- 
hearsals it  was  well-nigh  impossible  for  me  to  refrain  from  abstracting 
my  imagination  from  the  point  of  view — touching  and  sublime  in  its 
simplicity — from  which  the  great  master  had  considered  his  subject, 
to  travel  in  thought  back  to  that  Orpheus  whose  name  soars  so  ma- 
jestically and  harmoniously  over  the  most  poetic  of    Greek    myths. 
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1  saw  again,  in  my  mind's  eye,  an  Etruscan  vase  in  the  Louvre,  repre- 
senting the  first  poet-musician,  draped  in  a  starry  robe,  his  brow  en- 
circled by  a  mystically  royal  fillet,  his  lips  parted  and  breathing  forth 
divine  words  and  songs,  and  his  fine,  long,  taper  fingers  energetically 
striking  the  strings  of  his  lyre.*  I  thought  to  see  round  about  him, 
as  if  I  had  seen  him  in  the  flesh,  wild  beasts  listening  in  ravishment; 
man's  brutal  instincts  quelled  to  silence;  stones  softening;  hearts 
harder  still,  perhaps,  bedewed  with  a  miserly  and  burning  tear;  warbling 
birds  and  babbling  waterfalls  interrupting  their  own  melodies ;  laughter 
and  pleasures  listening  with  reverence  to  those  accents  that  revealed 
to  Humanity  the  beneficent  power  of  art,  its  glorious  illumination,  its 
civilizing  harmony. 

"With  the  purest  of  morals  preached  to  it,  taught  by  the  most  sublime 
dogmas,  enlightened  by  the  most  shining  beacons  of  science,  informed 
by  the  philosophic  reasonings  of  the  intellect,  surrounded  by  the  most 
refined  of  civilizations,  Humanity  to-day,  as  formerly  and  always, 
preserves  in  its  breast  its  instincts  of  ferocity,  brutality,  and  sensuality, 
which  it  is  the  mission  of  art  to  soften,  sweeten,  and  ennoble.  To-day, 
as  formerly  and  always,  Orpheus,  that  is  to  say,  Art,  should  spread  his 
melodious  waves,  his  chords  vibrating,  like  a  sweet  and  irresistible 
light,  over  those  conflicting  elements  which  rend  each  other  and  bleed 
in  the  soul  of  every  one  of  us,  as  they  do  in  the  entrails  of  every  society. 
Orpheus  bewails  Eurydice, — Eurydice,  that  emblem  of  the  Ideal  en- 
gulfed by  evil  and  suffering,  whom  he  is  allowed  to  snatch  from  the 
monsters  of  Erebus,  to  lead  forth  from  the  depths  of  Cimmerian  dark- 
ness, but  whom  he  cannot,  alas!  keep  for  his  own  on  earth.  May  at 
least  those  barbarous  times  never  return,  when  furious  passions,  like 

*  Compare  with  this  description  Plate  XL  in  Joseph  Spence's  "Polymetis"  (London,  1747):  "There  is 
not  any  of  the  happy  spirits,  represented  in  this  picture,  that  we  know  by  name;  except  Orpheus.  He  appears 
in  a  long  dress,  falling  down  to  his  feet;  that  robe  of  dignity,  which  was  given  to  musicians  in  the  first  ages 
of  the  world,  in  honor  of  their  high  character:  which  in  those  days  comprehended  not  only  the  science  of  music, 
but  that  of  poetry,  moral  pliilosophy,  and  legislature.  The  giving  rules  for  Life  to  particulars,  or  laws  to 
any  nation,  is  too  apt  to  carry  a  severe  air  with  it;  and  to  deter  people  from  what  you  would  have  them  follow: 
the  wise  men  therefore  of  those  days  united  the  two  arts  of  music  and  poetry,  to  that  of  instructing  mankind: 
and,  by  tnai  means,  softened  the  severity  of  their  instructions;  and  insinuated  them  into  the  hearts,  as  well  as 
the  minds,  of  their  rough  hearers.  You  have  seen  Orpheus  before,  in  some  other  of  my  drawings,  taming 
the  monsters  of  the  infernal  world,  with  his  voice  and  lyre;  as  he  did  the  rough  Thracians,  in  our  world,  by 
the  united  arts  of  pleasing  and  instructing,  that  he  was  so  great  a  master  of." 

Spence  quotes  Virgil  (JEn.  VI.,  645  el  seg.)  with  reference  to  the  costume  of  Orpheus: — 

Nee  non  Threicius  longa  cum  veste  sacerdos 

Obloquitur  numeris  septem  discrimina  vocum, 

Jamque  eadem  digitis,  jam  pectine  pulsat  ebumo." — Ed. 

SELF-DEPICTRD    COMPOSERS 

Mr.  B.  W.  Huebsch,  of  New  York,  publishes  two  volumes,  one  on  Beethoven,  the 
other  on  Mozart,  that  are  arranged  according  to  an  unusual  plan  in  musical  biography. 
Mr.  Friedrich  Kerst,  of  Elberfeld,  conceived  the  idea  of  compiling  and  annotating  the 
opinions  expressed  by  certain  composers  concerning  art  and  life,  and  adding  to  these 
opinions  explanatory  notes. 

The  books  may  be  heartily  recommended,  for,  in  these  days  of  nervous  hurry  and 
of  superficial  acquaintance  with  old  masters,  few  have  the  time  or  patience  to  plod 
through  Thayer's  "Beethoven  "  or  Jahn's  "  Mozart,"  and  any  reader  can  quickly  form  a 
friendship  with  the  Titan  and  the  Wondrous  Boy  by  reading  these  volumes  at  random 
and  for  a  few  minutes  at  a  time. —  Boston  Herald. 
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drunken  and  unbridled  maenads,  revenged  themselves  upon  art's  dis- 
dain of  their  coarse,  sensual  delights  by  felling  it  with  their  murderous 
thyrsi  and  their  stupid  fury. 

"Had  it  been  given  me  completely  to  formulate  my  tfiought,  I  could 
have  wished  to  render  the  serenely  civilizing  character  of  the  songs 
that  radiate  from  every  work  of  art;  their  gentle  energy,  their  august 
empery,  their  sonority  that  fills  the  soul  with  noble  ecstasy,  their  un- 
dulation, soft  as  breezes  from  Elysium,  their  gradual  uprising  like  clouds 
of  incense,  their  diaphanous  and  azure  ether  enveloping  the  world  and 
the  whole  universe  as  with  an  atmosphere,  as  with  a  transparent  gar- 
ment of  ineffable  and  mysterious  Harmony." 

This  preface  was  written  by  Liszt  in  French.  A  German  transla- 
tion by  Peter  Cornelius  is  printed  on  a  fly-leaf  of  the  score.  The  trans- 
lation into  English  printed  above  was  made  probably  by  Mr.  W.  F. 
Apthorp. 

"Orpheus  "  is  scored  for  one  piccolo,  two  flutes,  two  oboes,  one  English 
horn,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trom- 
bones, one  bass  tuba,  kettledrums,  two  harps,  and  strings. 

Hans  von  Billow,  in  a  letter  to  Liszt  from  Berlin,  dated  December 
28,  1858,  wrote  concerning  the  choice  of  a  symphonic  poem  by  Liszt 
for  an  orchestral  concert  that  he  purposed  to  give:  "If  two  harps  were 
not  indispensable,  I  should  choose  it  with  'Prometheus.'     But  I  should 
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find  myself  put  at  once  into  a  cruel  embarrassment  by  the  opera,  and 
'Prometheus'  alone,  my  favorite,  would  be  much  too  rough  for  the 
Berhn  public."  Liszt  answered:  '"Orpheus'  could  be  played  very 
well  with  a  single  harp,  especially  if  Grimm  *  would  be  obliging  enough 
to  arrange  his  harp  part  and  make  the  best  of  his  admirable  talent." 

"Orpheus"  was  not  performed  at  this  concert  (January  14,  1859, 
in  the  Singakademie,  Berlin).  Liszt's  "Die  Ideale"  was  chosen,  and 
there  was  fierce  hissing  at  the  end,  with  moderate  applause,  whereupon 
von  Billow  addressed  the  audience  as  follows :  "I  beg  that  the  hissers 
will  leave  the  hall.  It  is  not  the  custom  to  hiss  here."  Then  he  turned 
round  to  conduct  the  orchestra  for  Elisabeth's  prayer  from  "Tann- 
hauser,"  sung  by  Mrs.  von  Milde.  The  Princess  of  Prussia  left  her  box, 
for  it  was  nine  o'clock,  the  time  when  she  received  and  had  tea.  The 
audience  was  much  excited,  but  there  was  no  explosion.  "Kroll" 
wrote  Franziska  von  Biilow,  "nearly  fainted — for  what  Hans  did  was 
unheard  of  and  inadmissible,  but  Hans  was  happy." 

The  symphonic  poem  was  performed  in  Boston  for  the  first  time  at 
a  Theodore  Thomas  concert  on  November  14,  1874.  Mr.  John  S. 
Dwight  apparentl}^  did  not  hear  it,  for  there  is  no  review  of  it  in  his 
Music  Journal.  "Orpheus"  has  been  performed  here  at  concerts 
of  the  Boston  Symphony  Orchestra  on  January  17,  1885,  and  March  3, 
1894.  It  was  performed  here  at  a  Philharmonic  concert  (Mr.  B.  Liste- 
mann,  conductor),  March  2,  1892.  It  was  played  in  New  York  at  a 
concert  of  the  Philharmonic  Society  of  that  city  as  early  as  April  26, 
1862. 


*  * 


Andante  moderato,  2-2.     Harp  arpeggios  are  thrown  over  soft  horn 

*  Carl  Constant  Louis  Grimm,  royal  chamber  musician  and  harpist,  was  born  at  Berlin,  February  1 7, 
1821.  A  pupil  of  Buschius,  he  came  before  the  public  as  a  virtuoso  in  1837,  and  was  appointed  first  harpist 
of  the  Berlin  Royal  Opera  Orchestra  in  1844.  Later  he  met  Parish-Alvars  in  Leipsic,  and  was  much  influenced 
in  his  performance  by  him.     He  died  on  May  28,  1882. 
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tones  for  a  prelude,  and^then  Orpheus  sings  of  the  might  of  his  art. 
Un  poco  piu  di  moto,  C  major,  horns  and  first  'cello.  The  son^  of 
Orpheus  becomes  more  intimate  in  its  appeal,— Lento,  4-4,  English 
horn,  oboe.  The  passage  ends  in  C-sharp  minor,  and  a  short  phrase  is 
given  to  the  first  violin.  Some  hear,  in  this  phrase,  a  call,  "Eurydice!" 
These  themes  are  used  alternately  until  there  is  a  climax  with  the 
entrance  of  the  first  and  solemn  Orpheus  theme  fortissimo.  A  basso 
continue  appears  in  'cellos  and  double-basses,  and  the  Orpheus  song  is 
again  intoned  in  all  its  majesty.  There  is  a  hush,  and  the  Eurydice 
theme  is  heard.  The  "mystical  end"  is  brought  by  an  alternate  use 
of  strings  and  wood-wind  instruments  in  the  Orpheus  song. 


This  entr'acte  is  with  reference  to  the  "  Freischiitz  "  Overture,  which 

was  announced  for  performance. 

ENTR'ACTE. 

WEBER. 

By  John  F.  Runciman. 

There  are  critics,  I  suppose,  prepared  to  insist  that  Weber,  like  Mozart, 
is  a  little  passe  now.  And  it  is  true  that  no  composer,  save  Mozart,  is 
at  once  so  widely  accepted  and  so  seldom  heard;  for  even  Bach  is  more 
frequently  played  and  less  generally  praised.  At  rare  intervals  Richter, 
Levi,*  or  Mottl  play  his  overtures;   the  pieces  for  piano  and  orchestra 

*This  essay  was  published  in  "Old  Scores  and  New  Readings"  (London,  iSgq).     It  had  appeared  before 
that  in  a  periodical.     Hermann  Levi  died  in  igoo. — -Ed. 
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are  occasionally  dragged  out  to  display  the  prowess  of  a  Paderewski 
or  a  Sauer;  and  one  or  another  of  the  piano  sonatas  sometimes  finds 
its  way  into  a  popular  concert  programme.  But  the  pieces  thus  made 
familiar  to  the  public  may  be  counted  on  one's  ten  fingers;  and  the 
operas  are  scarcely  sung  at  all,  though  they  contain  the  finest  music  that 
Weber  wrote.*  The  composers  who  have  lived  since  Weber,  even  if 
they  differed  on  every  other  subject  and  did  not  agree  as  to  the  value 
of  his  instrumental  music,  united  to  sing  a  common  song  in  praise 
of  the  operas.  Indeed,  so  enthusiastic  were  they  that  after  listening 
to  them  any  one  who  does  not  know  his  Weber  well  may  easily  expe- 
rience a  certain  disappointment  on  looking  carefully  for  the  first  time 
at  the  scores  of  "Der  Freischiitz,"  "Oberon,"  and  "Euryanthe,"  and 
it  is  perhaps  because  they  have  experienced  that  disappointment, 
that  some  critics  whose  opinions  are  worth  considering  have  come  to 
think  that  a  faith  in  Weber  is  nothing  more  than  a  part  of  the  creed 
learned  by  every  honest  Wagnerite  at  the  Master's  knee.  But  it  need 
be  nothing  so  foolish,  so  baseless. 

If  you  look,  and  look  rightly,  for  the  right  thing  in  Weber's  music, 
disappointment  is  impossible;  though  I  admit  that  the  man  who  pro- 
fesses to  find  there  the  great  qualities  he  finds  in  Mozart,  Beethoven, 
or  any  of  the  giants,  must  be  in  a  very  sad  case.  Grandeur,  pure  beauty, 
and  high  expressiveness  are  alike  wanting.  You  look  as  vainly  for 
such  touches  as  the  divine  last  dozen  bars,  "Or  sai  chi  1'  onore,"  in 
"Don Giovanni,"  or  the  deep  emotion  of  the  sobbing  bass  at  "The  first- 
fruits  of  them  that  sleep,"  in  "I  know  that  my  Redeemer  liveth,"  as 
for  the  stately  splendor  of  "Come  and  thank  Him,"  in  the  Christmas 
Oratorio  or  the  passion  of  "Tristan."     His  music  never  develops  in 

*  Mr.  Runciman  was  surely  thinking  of  England.  "Der  Freischiitz"  is  performed  many  times  in  a  year 
in  Germany,  and  it  has  been  revived  this  season  at  the  Paris  Opera.  "Euryanthe"  and  "Oberon"  are  still 
in  the  repertory  of  certain  German  opera  houses,  and  earlier  operas  are  occasionally  revived.  Gustav  Mahler 
worked  out  the  sketches  of  Weber's  "Die  drei  Pintos,"  which  was  produced  at  Leipsic  (January  20,  1888). — Ed. 
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OVER  FORTY   different   makes   of    Piano-players  are 
now  on  the  market.     Only  one  has  received  the  en- 
dorsement of  the  world^s  greatest  musicians. 

Only  one  is  as  well  known  in  London,  Paris,  Berlin,  and 
St.  Petersburg  as  it  is  in  New  York  or  San  Francisco. 

Only  one  has  the  Metrostyle,  which  insures  artistic  ex- 
pression in  addition  to  correct  technique. 

That  One  is  the  Pianola 


The  Pianola  has  a  greater  sale,  and  popularity  than  all  of  the  other 
forty  Piano  players  put  together.  No  other  is  entitled  to  the  use  of  the  name 
"  Pianola,"  a  caution  made  necessary  by  the  fact  that  the  great  suprem- 
acy of  the  Pianola  has  led  some  to  suppose  that  the  word  applies  to  any 
instrument  playing  the  piano  by  means  of  perforated  music-rolls.  There 
is  but  one  Pianola,  made  only  by  The  Aeolian  Company. 

The  Pianola  plays  with  greater  delicacy  than  any  other  Piano-player, 
and  at  the  same  time  it  has  greater  power  in  fortissimo  passages. 

The  Pianola  is  the  simplest  of  all  Piano-players  to  operate.  Onl}^  three 
levers  are  used  to  control  the  expression.  These  are  so  plain  and  simple 
to  operate  that  even  a  child  can  in  five  minutes  learn  how  to  use  them. 

The  Pianola  is  the  greatest  of  all  Piano-players  in  its  repertory.  On 
December  i  there  were  15,528  compositions  available  to  Pianola  owners. 
No  other  Piano-player  offers  nearly  so  vast  a  range  of  choice. 

The  Pianola  is  to-cay  not  only  universally  recognized 
as  **the  Standard  Piano-player  of  the  World/^  but  it  is  un- 
dpprodched  in  the  many  details  of  its  musical  and  mechanical 
perfection. 
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step  with  the  movement  of  the  drama  he  treats;  if  he  writes  a  tragic 
scene,  he  is  apt  to  commence  with  a  scream;  and,  if  he  is  not  at  his 
best,  then  the  scream  may  degenerate  into  a  whimper  before  the  mo- 
ment for  the  climax  has  arrived.  Like  Spohr,  with  whom  he  had  much 
in  common,  despite  the  difference  between  his  mercurial  temperament 
and  the  pedagogic  gravity  of  the  composer  of  "The  Last  Judgment," 
he  set  great  store  upon  his  learning,  and  was  fond  of  trivial  themes 
that  admitted  of  obvious  contrapuntal  treatment.  Even  when  he 
avoided  that  failing,  his  music  is  often  uncouth  and  ponderous,  while 
on  its  surface  lies  a  superfluous,  highly-colored  froth.  The  basses  move 
with  leaden-footed  reluctance;  the  melodies  consist  largely  of  ineffec- 
tive arpeggios  on  long-drawn  chords;  the  embroidery  seems  greatly 
in  excess  of  modest  needs. 

All  this  may  be  conceded  without  affecting  Weber's  claim  to  a  place 
amongst  the  composers ;  for  that  claim  is  supported  in  a  lesser  degree 
by  the  gifts  which  he  shared,  even  if  his  share  was  small,  with  the 
greater  masters  of  music,  than  by  his  miraculous  power  of  vividly 
drawing  and  painting  in  music  the  things  that  kindled  his  imagination. 
Drawing  and  painting,  I  say;  for,  whereas  the  other  musicians  sang 
the  emotions  that  they  experienced,  Weber's  music  gives  you  the  im- 
pression that  he  depicted  the  things  he  saw,  that  melody  and  har- 
*mony  were  to  him  as  lines  and  colors  to  the  painter.  He  is  first,  and 
perhaps  greatest,  of  all  the  musicians  who  have  attempted  landscape; 
and  that  froth  of  seemingly  superfluous  color  and  excess  of  melodic 
embroidery,  instead  of  being  in  excess  and  superfluous,  are  the  very 
essence  of  his  music.  Being  a  factor  of  the  Romantic  movement, 
that  mighty  rebellion  against  the  tyranny  of  a  world  of  foot-rules  and 
ledgers,  he  lived  and  worked  in  a  world  where  two  and  two  might  make 
five  or  seven  or  any  number  you  pleased,  and  where  foot-rules   were 
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unknown ;  he  took  small  interest  in  drama  taken  out  of  the  lives  of  or 
dinary  men  and  enacted  amidst  every-day  surroundings;  his  imagi- 
nation lit  up  only  when  he  thought  of  haunted  glens  and  ghouls  and 
evil  spirits,  the  fantastic  world  and  life  that  goes  on  underneath  the 
ocean,  or  of  men  or  women  held  by  ghastly  spells.  Hence  his  operas  are 
not  so  much  musical  dramas  as  series  of  tableaux,  gorgeous,  glowing 
pictures  of  unheard-of  things;  in  them  we  must  expect  only  to  find 
the  elfish,  the  fantastic,  the  wild  and  weird,  and  grotesquely  horrible; 
and  to  look  for  drama,  captivating  loveliness,  and  emotional  utter- 
ance, is  to  look  for  qualities  which  Weber  did  not  try  to  attain,  or  only 
in  a  small  measure  and  not  very  successfully.  And  if  we  consider 
carefully  the  remarks  of  the  best  critics  amongst  the  later  masters,  Ber- 
lioz and  Wagner,  we  can  see  that  they  knew  Weber  had  not  attained 
these  high  qualities, — that  what  they  grew  enthusiastic  over  was  his 
astonishing  pictorial  gift,  shown,  first,  in  the  pictures  his  imagination 
presented  to  him,  and,  second,  in  the  way  he  projected  those  pict- 
ures on  to  the  music-paper  before  him,  using  the  common  musician's 
devices  of  his  day  to  suggest  line,  color,  space,  and  atmosphere. 
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Symphony  in  B-flat,  Op.  20 Ernest  Chausson 

(Born  at  Paris  in  1855;  killed  at  Limay  by  a  bicycle  accident,  June  12,  1899.) 

This  symphony  was  performed  for  the  first  time  at  a  concert  of  the 
Societe  Nationale,  Paris,  April  18,  1891,  and  again  at  its  concert  on 
April  30,  1892;  but  it  was  first  "revealed  to  the  Parisian  public" — 
to  quote  the  phrase  of  Mr.  Pierre  de  Breville — at  a  concert  of  the  Berlin 
Philharmonic  Orchestra,  led  by  Mr.  Nikisch,  at  the   Cirque   d'Hiver, 
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Paris,  on  May  13,  1897.  In  1897  it  was  performed  at  an  Ysaye  con- 
cert in  Brussels  (January  10). 

The  first  performance  in  this  country  was  by  the  Boston  vSymphony 
Orchestra,  Mr.  Vincent  d'Indy,  conductor  by  invitation,  at  Philadelphia, 
December  4,  1905. 

The  symphony,  dedicated  to  Henry  Lerolle,  is  scored  for  three  flutes 
(one  interchangeable  with  piccolo),  two  oboes,  one  English  horn,  two 
clarinets,  one  bass  clarinet,  three  bassoons,  four  horns,  four  trumpets, 
three  trombones,  one  bass  tuba,  a  set  of  three  kettledrums,  two  harps, 
and  strings.     It  is  in  three  movements. 

The  following  sketch  is,  in  large  measure,  a  paraphrase  of  an  article 
written  by  Stephane  Risvaeg. 

I.  Lent,  B-flat,  4-4.  An  introduction  in  a  broad  and  severe  style 
begins  with  a  clearly  defined  figure  in  unison  (violas,  'cellos,  double- 
basses,  clarinet,  horn).  The  composer  establishes  at  once  the  mood, 
and  announces  the  leading  motives  of  the  symphony  in  their  subtle 
essence  at  least,  if  not  in  their  plastic  reality.  Strings  and  wood- 
wind instruments  are  used  delicately  in  counterpoint.  After  short 
episodes  (horns  and  violas)  the  orchestra  little  by  little  becomes  quiet, 
and,  while  the  background  is  almost  effaced,  a  little  run  of  violins  and 
wood-wind  instruments  introduces  the  Allegro  vivo  (3-4). 

The  chief  theme,  one  of  healthy  but  restrained  joy,  exposed  in  a 
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simple  manner  {mf)  by  horn  and  bassoon,  passes  then  from  horn  and 
bassoon  to  oboe  and  'cello  and  in  fragments  to  other  instruments. 
The  ornamentation,  though  habitually  sombre,  undergoes  modifica- 
tions. There  is  a  fortissimo  tutti,  allegro  molto,  which  is  followed 
immediately  by  a  second  theme,  more  exuberant  in  its  joy,  more  pro- 
nounced than  the  first.  It  is  sung  at  first  by  flutes,  English  horn,  and 
horns,  with  violins  and  violas,  and  with  a  harp  enlacement.  A  short 
phrase  of  a  tender  melancholy  is  given  to  viola,  'cello,  and  clarinet. 
The  Allegro  is  based  on  these  themes,  which  are  developed  and  com- 
bined with  artistic  mastery  and  with  unusual  harmonization.  "It 
is  an  unknown  landscape,  but  it  is  seen  in  a  clear  light,  and  it  awakens 
in  the  hearer  impression  of  an  inexpressible  freshness."  In  the  final 
measures  of  this  movement  the  initial  theme  becomes  binary  (Presto) ; 
the  basses  repeat  the  elements  of  the  Allegro,  and  the  hearer  at  the  end 
is  conscious  of  human,  active  joy. 

II.  Tres  lent  (with  a  great  intensity  of  expression).  The  title 
should  be  "Grief."  At  first  a  deep  and  smothered  lamentation,  which 
begins  and  ends  in  D  minor  without  far-straying  modulations.  The 
sadness  of  a  forest  on  a  winter's  day;  the  desolation  of  a  heart  which 
has  been  forbidden  to  hope,  from  which  every  illusion  has  been  swept 
away.  The  Enghsh  horn,  to  the  accompaniment  of  pianissimo  trip- 
lets in  the  strings,  gives  out  with  greater  distinctness  the  phrase  of 
affliction,  now  and  then  interrupted  fruitlessly  by  consolatory  words 
of  flutes  and  violins.  The  bitter  lament  is  heard  again,  persistent 
and  sombre;  and  then  the  English  horn  sings  again,  but  more  definitely, 
its  song  of  woe.  The  violins  no  longer  make  any  attempt  at  conso- 
lation: they  repeat,  on  the  contrary,  doubled  by  'cellos,  the  lament 
of  the  English  horn,  which,  though  it  is  now  embellished  with  delicate 
figuration,  remains  sad  and  inconsolable.     After  an  excited  dialogue 
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between  different  groups  of  instruments,  where  a  very  short  melodic 
phrase,  thrown  from  the  strings  to  the  brass,  is  taken  up  with  inten- 
sity by  the  whole  orchestra,  there  is  a  return  to  the  hopeless  sorrow 
of  the  beginning,  which  is  now  crystallized  and  made  perpetual,  if 
the  phrase  be  allowed,  in  D  major. 

III.  Anime,  B-flat,  4-4  (to  be  beaten  2-2).  A  crisp  and  loud  tutti 
marks  the  beginning  of  the  last  movement.  It  is  followed  at  once 
by  a  rapid  figure  for  the  'cellos  and  double-basses,  above  which  a 
summons  is  sounded  by  trumpets,  then  violins,  violas,  and  the  whole 
orchestra.  The  pace  quickens,  and  the  underlying  theme  of  the  finale 
is  heard  ('cellos  and  bass  clarinet).  This  clear  and  concise  theme  has 
a  curiously  colored  background  by  reason  of  sustained  horn  chords. 
The  phrase,  taken  up  sonorously  by  the  strings,  is  enlarged,  enriched 
with  ingenious  episodes,  and  by  an  interesting  contrapuntal  device 
it  leads  to  a  thunderous  chromatic  scale  in  unison,  which  in  turn  in- 
troduces a  serene  choral  (D  major).  Sung  by  all  the  voices,  it  is  heard 
again  in  A  major.  A  gentle  phrase  (for  oboe,  sung  again  and  continued 
by  the  clarinet),  brings  again  the  choral  (wind  instruments).  There 
is  a  return  to  B-flat  major.  A  theme  recalls  one  of  those  in  the  first 
movement,  which  goes  through  a  maze  of  development,  to  end  in  a 
continued  and  gentle  murmur  of  horns  in  thirds.  The  clarinet  traces 
above  them  the  choral  melody.  The  chief  theme  is  heard  again,  as 
is  the  choral,  now  sung  by  violins.  The  oboe  interjects  a  dash  of 
melancholy,  but  the  trombones  proclaim  the  chief  theme  of  the  first 
movement.  A  crescendo  suddenly  dies  away  at  the  height  of  its  force, 
and  the  brass  utter  a  sort  of  prayer  into  which  enter  both  resigna- 
tion and  faith.  The  master  rhythm  of  this  finale  reappears  (basses), 
while  the  sublime  religious  song  still  dominates.     A  tutti  bursts  forth, 
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which  is  followed  by  a  definite  calm.  There  are  sustained  chords,  and 
the  basses  repeat,  purely  and  majestically,  the  first  measures  of  the 
introduction. 

*  * 

Ernest  Chausson  was  born  at  Paris  in  1855.  He  was  riding  a  bi- 
cycle down  a  hill  on  his  estate  at  Limay,  June  12,  1899.  The  bicycle 
escaped  his  control,  and  his  head  was  dashed  against  a  stone  wall. 

His  family  was  wealthy.  His  parents  wished  that  he  should  be  a 
lawyer,  and  they  insisted  that  he  should  be  admitted  to  the  bar  before 
he  studied  music.  He  was  twenty-five  years  old  when  he  became  a 
pupil  of  Massenet  at  the  Paris  Conservatory.  He  was  associated  at 
that  time  with  Bruneau,  Vidal,  Marty,  Pierne,  Leroux;  but,  older 
than  they,  he  brought  to  his  work  a  certain  maturity  of  intellect, 
coupled  with  the  indecision  of  one  that  did  not  see  clearly  his  way. 
He  was  inclined  to  despise  musical  conventionalism;  and  he  aimed 
at  results  which,  in  the  opinion  of  his  school-fellows,  were  beyond  his 
reach.  Some  charming  songs  were  composed  as  class  exercises;  but 
before  the  end  of  two  years  Chausson  left  the  Conservatory  to  become 
the  pupil  of  Cesar  Franck.  He  joined  the  Societe  Nationale,  and 
became  intimate  with  Vincent  d'lndy,  Gabriel  Faure,  Henry  Duparc, 
Pierre  de  Breville,  Charles  Bordes.  With  them  he  labored  in  every 
way  for  musical  righteousness  as  it  appeared  to  them. 

Mr.  Julien  Tiersot,  who  lectured  here  recently  on  French  folk-song, 
wrote  reminiscences  of  Chausson,  which  were  published  in  Le  Guide 
Musical  of  June  25-July  2,  1899:  "I  met  him  first  at  the  Conserva- 
tory— it  was  fully  twenty  years  ago — in  Massenet's  composition  class. 
...  A  poetic  and  tender  nature  revealed  itself  in  his  first  attempts; 
this  nature  was  individual  in  the  expression  rather  than  in  exterior 
forms.  Some  of  his  most  charming  melodies  were  handed  in  at  these 
class  meetings, — 'Nanny,'  with  poem  by  Leconte  de  Lisle,  the  'Pa- 
pillons,'  the  'Derniere  Feuille,'  poem  by  Theophile  Gautier,  etc.  But 
the  class  was  not  the  place  for  him.  He  maintained  the  friendliest 
relations  with  his  schoolmates,  but  he  soon  left  them:  he  was  not 
even  two  years  at  the  Conservatory. 
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"I  met  him  afterwards  at  the  Societe  Nationale  with  Franck's 
pupils, — he  was  one  of  the  worthiest  and  most  devoted.  In  the  com- 
pany of  Vincent  d'Indy,  Faure,  Duparc,  de  Breville,  Bordes,  he  found 
himself  at  home;  and  it  may  be  said  that  under  his  own  roof  the  So- 
ciete Nationale  was  also  at  home,  for  he  was  most  hospitable  toward 
it  at  its  annual  gatherings  and  at  committee  meetings. 

"As  work  after  work  appeared  there  was  a  markworthy  progress 
in  his  style.  The  forms,  formerly  indecisive, — and  they  remained 
complicated, — showed  a  greater  firmness,  fixity.  It  is  true  that  his 
ideas  rested  nearly  always  on  a  sad  state  of  soul,  a  sort  of  melancholy 
resignation,  and  this  was  singular  in  a  man  to  whom  life  appeared  so 
easy  and  smiling.  I  remember  a  certain  symphonic  poem,  his  'Soli- 
tude dans  les  bois,'  which  was  performed  at  a  Lamoureux  Concert. 
How  desolate  this  solitude  was!  Was  it,  then,  the  expression  of  the 
bitter  grief  which  the  poet-musician  felt  in  close  contact  with  Nature  ? 
How  different  was  this  conception  from  that  of  Beethoven  expressing 
his  'joyous  sensations  in  coming  into  the  country ' !  Later  I  heard 
at  a  Colonne  Concert  another  symphonic  poem,  'Soir  de  fete,'  No 
one  could  discover  in  it  the  slightest  trace  of  a  festal  spirit;  there  was 
a  sombre,  bitter  memory;  and  perhaps  this  is  what  the  composer 
sought  to  express :    the  feeling  of  emptiness  and  boredom*  which  the 

*  Marguerite  d'Angouleme  spoke  of  the  boredom  "  common  to  every  creature  that  is  well-bom." — Ed. 
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banal  joys  of  society  leave  after  them.  This  characteristic  of  his 
music  was  doubtless  one  of  the  chief  reasons  why  his  work  was  not 
always  understood,  was  not  appreciated  at  its  true  and  high  value. 
As  an  artist,  however,  he  should  be  praised  for  this  very  thing:  he 
disdained  easy  successes,  obeyed  his  own  nature,  and  thus  remained 
individual  and  honest.  Strange  to  say,  there  is  often  more  light, 
more  life,  in  his  compositions  of  absolute  music,  which  were  not  in- 
tended to  express  a  definite  sentiment." 

*  * 

Mr.  Georges  Servieres  contributed  to  Le  Guide  Musical  of  December 
19,  1897,  a  carefully  considered  study  of  Chausson's  songs,  from  which 
we  quote  sentences  that  may  throw  light  on  the  composer's  personality : 

"Chausson's  face  as  an  artist  is  somewhat  in  the  background;  per- 
haps on  account  of  his  natural  modesty;  perhaps  because  he  has  done 
nothing  to  achieve  a  noisy  success;  and  perhaps,  above  all,  because 
his  pri\ileged  condition  of  being  a  musician  born  of  a  rich  family  has 
given  him  in  the  musical  world  the  reputation  of  an  amateur.  This 
reputation  is  not  at  all  deserved,  for  he  studied  well  under  the  direc- 
tion of  Cesar  Franck,  and  the  shortest  of  his  songs  shows  that  he  has 
a  very  fine  sense  of  harmony.  Furthermore,  he  was  at  the  Conserv^a- 
tory.     Inscribed  on  the  rolls  from   December   24,    1880,   to  June  27, 
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i88i,  he  took  part  only  once  in  the  preliminafy  examination  for  the 
prix  de  Rome  (1881).  Having  failed,  he  sent  in  his  resignation.  He 
is,  then,  one  of  the  group  of  men  of  talent,  numerous  to-day,  who  have 
not  the  ofhcial  stamp.  In  a  country  that  respects  so  much  the  grades, 
diplomas,  and  certificates  of  study  conferred  by  governmental  schools, 
this  establishes  a  manifest  inferiority.  Cesar  Franck,*  Saint-Saens, 
Reyer,  Lalo,  Faure,  have  known  something  of  this.  Although  the 
example  of  these  celebrated  names  has  opened  the  eyes  of  many,  a 
composer  who  is  not  a  laureate  of  the  Institut  will  always  be  held 
in  less  favor  than  an  ex-pensioner  of  the  Villa  Medicis.  To  triumph 
over  this  prejudice,  the  energy,  the  activity,  the  fecund  and  noble 
production  of  a  d'Indy  are  necessary. 

"Chausson,  bound  no  doubt  by  social  or  family  considerations, 
gentle  and  conciliatory  by  nature,  little  fitted  for  a  struggle,  spoiled 
by  his  fortune,  has  not  perhaps  made  sufficiently  free  with  his  person 
to  be  treated  as  an  equal  by  the  musicians ;  he  has  perhaps  kept  him- 
self too  closely  to  intimate  friends  and  to  frequenters  of  salons,  whose 
admiration  has  for  a  long  time  sufficed  him.  A  great  traveller,  quick 
to  appreciate  things  in  art  and  literature,  brother-in-law  of  the  painter 
Lerolle,  who  is  also  a  melomaniac,  not  easily  satisfied  with  himself, 
he  has  produced  few  works  that  excite  attention.  The  majority  of 
them  have  not  passed  beyond  the  small  circle  of  the  Societe  Nationale, 
of  which  he  has  been  the  devoted  and  much  loved  secretary  for  sev- 
eral years.  His  name,  long  unknown  to  the  crowd,  has  rarely  appeared 
on  the  bill-boards  of  the  chief  concerts,  and  it  is  not  familiar  to  man- 
agers of  opera-houses.  And  so,  with  that  which  would  bring  happi- 
ness to  many, -^wealth,  a  charming  wife,  an  affectionate  family,  de- 

*  Cesar  Franck  took  at  the  Paris  Conservatory  the  first  prize  for  pianoforte  (1838),  the  first  prize  for 
counterpoint  and  fugue  (1841),  the  first  prize  for  organ  (1841).  His  father  did  not  allow  him  to  compete  for 
ihtfrix  de  Rome. — Ed. 


The  series  of  articles  on  the  "  Charities  oj  Boston"  now  running  in  this  paper,  are  attract- 
ing widespread  attention.     C3rders  for  the  Budget-Beacon  may  be 
left  with  Herrick's,  Copley  Square. 


■^  ■  ■  0^  0^     REPAIRED  We  are  specialists  in  renovating  Orien- 

■  ■■■■■V       CLEANSED  tal   Rugs,    Tapestries,    Indian  Shawls, 

H  I  I  ■■  ^    dIk/Z^^cTFcI"^  and  textiles  of  all  kinds. 

I  lU  U  V     Sfs^NFECTE^D   ETC.       ""^^  "  ^"?"l^  Process"  is  highly  rec- 

ommended  by  many  well-known  firms 
and  individuals  in  Boston  and  all  over  New  England.  Telephone  and  mail  orders  receive 
prompt  attention.  ORIENTAL  PROCESS  RUG  RENOVATING  CO. 

Our  only  addresses:  (Native  Armenian  Specialists) 

Office,  128  a  TREMONT  STREET,  opposite  Park  Street  K.  M.  GIRAGOSIAN,  Manager. 
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€be  new  musical  Education 

FOR  PIANOLA  OWNERS 

Endorsed  by  Harvard  University  and  fifty  other 
Leading  Institutions. 


What  has  made  Germany  the  most  musical  of  nations  ? 

MUSIC  IN  THE  HOME. 

The  possession  of  a  PIANOLA  enables  you  to  review  the 
Standard  Repertory  of  the  Boston  Symphony  Orchestra  IN  YOUR 
O  WN  HOME. 

As  a  preparation  for  symphony  concerts  it  is  an  indispensable  aid. 

The  masterworks  of  music  become  as  familiar  to 
young  and  old  as  household  words. 

SPECIAL  POPULAR  COURSE  FOR  YOUNG  PEOPLE. 

Music  of  the  Great  Composers. 

Characteristic  examples  of  Bach,  Handel,  Haydn,  Mozart,  Beethoven, 
Schubert,  Mendelssohn,  Schumann,  Chopin,  and  Wagner,  accompa- 
nied by  scores  of  each  work,  easy  lesson  papers  by  Thomas  Whitney 
Surette,  and  authoritative  music  rolls  edited  by  Paul  Morgan. 

Courses  in  Musical  Appreciation,  from 
$35  to  $100. 

Summary  of  Prices. 

BEETHOVEN  COURSE,  12  Lessons      .        .        .         (  ^^  ^°"^' ^?,^<=°''«8  I    $100 

(  12  Lesson  Papers     j    "^   "" 

WAGNER  COURSE,  lo  Lessons     ....  i  4^  f°^^^<  lo  Scores  )       ^^^ 

(  lo  Lesson  Papers     ) 

WAGNER'S  "RING"  COURSE,  4  Lessons   .        .         i  '^  f°"^'  4  Scores  "I       ^35 

I     4  Lesson  Papers    j       ^ 

POPULAR  COURSE,  5  Lessons      ....  i  2°  ?°"''  20  Scores  )       ^^^ 

-"  (5  Lesson  Papers    )       * 

Single  Lessons,  $10  each. 

Suitable  for 

HOME  STUDY  (especially  for  young  people). 
PRIVATE   CLASS    WORK. 
CLUB  WORK    IN   SMALL   TOWNS. 
SCHOOLS    AND   COLLEGES  of  all  grades. 

Further  information  cheerfully  given  by 

Carroll  Brent  Chilton,  Librarian, 

MUSIC    LOVERS'    LIBRARY. 

Aeolian    Hall,    362    FiftK   Avenue,  NEW  YORK  CITY. 
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voted  and  loyal  friends, — this  composer,   privileged  by  Fate,   is  not 
perhaps  really  happy." 

This  article  of  Servieres  gives  much  information  concerning  the 
character  and  chronological  history  of  Chausson's  works;  and  there 
is  fine  discrimination  shown  in  the  purely  critical  portion  of  the  essay. 


* 
*  * 


Mr.  Henri  Gauthier- Villa rs,  better  known  as  "Willy,"  or  as  "L'Ou- 
vreuse  du  Cirque  d'Ete,"  in  his  feuilleton  published  in  L'Echo  de  Paris, 
June  19,  1899,  admitted  that  Chausson  was  less  known  to  the  crowd 
than  this  or  that  "huddler-together  of  lucrative  operettas."  "No 
one  should  be  astonished  that  he  had  little  reputation  with  the  mob: 
he  wrote  only  good  music.  ...  It  seems  as  though  such  rich  flowerage 
of  works  should  impose  on  criticism  the  duty  of  calling  attention  to 
it,  but  criticism,  as  always,  was  busy  with  less  artistic  and  more  re- 
munerative tasks.  Here  is  an  instance.  When  the  German  Nikisch 
came  to  reveal  to  Paris  the  symphony  of  the  Frenchman  Chausson, 
the  composer  on  whom  it  was  incumbent  to  judge  his  colleagues  in 

a  morning  newspaper  (which  since but  it  was  then  influential) 

mentioned  the  work  in  four  disdainful  lines.  Chausson's  friends  were 
indignant  or  grieved,  according  to  their  temperament;  but  he 
lost  none  of  his  smiling  amiability:  'Pay  no  attention  to  these  trifles. 
If  my  symphony  is  good,  the  critics  will  end  sooner  or  later  by  ac- 
knowledging the  fact.'  .  .  .  Chausson  died  at  the  moment  when  he 
had  acquired  the  one  quality  that  he  lacked,  self-confidence." 

Mr.  Pierre  de  Breville  paid  a  touching  tribute  to  Chausson  in  the 
Mercure  de  France  (Paris)  of  September,  1899.  We  quote  from  it, 
and  at  times  in  a  condensed  form : — 

"Chausson,  like  Cesar  Franck,  was  unknown  during  his  life.  He 
did  not  occupy  publicly  the  place  to  which  he  had  a  right.  Directors 
of  concerts  thought  little  about  him,  managers  of  theatres  were  not 
curious  about  his  opera,  and  the  newspapers  were,  as  a  rule,  unkind 
or  silent.  .  .  .  He  himself  was  interested  in  the  music  of  his  colleagues; 
their  success  brought  him  joy.  He  was  ingenious  in  his  methods 
of  bringing  the  young  before  the  public ;  he  was  always  ready  to  render 
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149  A  Tremont  Street, 
corner  West  Street 

Take  elevator  BOSTON 

Telephone,  945  3  Oxford 

CASPAR  BOLTZ, 

Upholsterer  and  Interior  Decorator. 

Furniture  and  Interior  Decorating  to  Order. 
Old  Furniture  Renewed. 

749  BOYLSTON  STREET, 
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MARCELLE    WAVING,    HAIR    DRESSING, 

FACE  TREATMENT 

MANICURE  PEDICURE 

HAIR  WORK  and  TOILET  ARTICLES 

A    SPECIALTY 

MOLES,  WARTS,  and  SUPERFLUOUS  HAIR 
REMOVED 

7  TEMPLE  PLACE 
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them  in  a  delicate  manner  any  service.  If  he  met  with  ingratitude, 
he  did  not  mind  it,  for  kindness  was  natural  to  him,  and  he  was  gen- 
erous because  he  was  in  love  with  generosity.  His  library  showed  the 
breadth  of  his  intelligence,  the  various  subjects  in  which  he  was  in- 
terested. He  had  collected  memoirs,  legends,  the  literature  of  all 
folks,  poets,  philosophers.  He  had  read  these  books,  so  that  one 
could  not  see  how  in  so  short  a  life  he  had  accomplished  so  much  in 
so  many  ways.  He  journeyed  to  Germany  to  hear  the  works  of  Wag- 
ner, which  were  not  then  played  in  Paris,  and  he  brought  back  with 
him  the  compromising  title  of  'Wagnerian ' ;  for  it  was  at  the  time  when 
the  professor  forbade  his  pupils  to  bring  into  the  class  the  dangerous 
score  of  'Parsifal.'  Chausson  tried  for  the  prix  de  Rome  under  very 
unfavorable  conditions.  He  failed,  left  the  Conservatory,  and  thence- 
forth had  but  one  master,  the  one  to  whom  d'Indy  dedicated  his  'Chant 
de  la  Cloche,'  saying,  'To  the  one  so  justly  named  the  master, — Cesar 
Franck.' 

"Chausson's  Symphony  in  B  flat  is  of  such  incomparable  nobility 
that  it  induced  the  German  conductor,  Nikisch,  to  reveal  it  to  the  Pa- 
risian public,  May  3,  1897,  at  the  Cirque  d'Hiver.  The  efforts  of 
Ysaye  and  Colonne  finally  brought  Chausson  into  notice,  and  the 
exceptional  value  of  works  that  differed  widely  brought  attention,  in 
spite  of  his  modesty  and  his  abhorrence  of  puffery.  The  success  of 
his  quartet  led  some  to  say  he  was  making  progress.  Now  no  one 
knows  how  to  stop  suddenly  from  being  unjust;  and,  since  it  was 
necessary  to  find  an  excuse  for  past  indifference,  they  abused  the 
older  works,  which  they  knew  not,  to  extol  the  new  ones.  'He  is 
just  beginning,'  they  said,  'to  be  individual';  yet  it  would  be  easy 
to  prove  that  this  individuality  was  not  a  recent  thing,  that  it  was 
displayed  in  the  first  melodies  written  when  he  was  still  a  student.  .  .  . 

"It  may  be  said  that  all  his  works  exhale  a  dreamy  sensitiveness 
which  is  peculiar  to  him.  His  music  is  saying  constantly  the  word 
'cber.'  His  passion  is  not  fiery:  it  is  always  affectionate,  and  this 
affection  is  gentle  agitation  in  discreet  reserve.  It  is,  indeed,  he  him- 
self that  is  disclosed  in  it, — a  somewhat  timid  man,  who  shunned 
noisy  expansiveness,  and  joyed  in  close  relationships.     If  he  did  not 
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know  futile  brutality,  he  nevertheless  knew  what  power  is,  for  this 
is  shown  in  certain  dramatic  scenes  of  'Le  Roi  Arthus.' 

"He  has  been  charged  with  melancholy,  but  he  was  not  a  sad  man. 
The  melancholy  that  veiled  his  soul,  veiled  also  from  his  eyes  the 
vulgarity  of  exterior  spectacles.  He  had  no  reason  to  fear  or  avoid 
vulgarity,  for  he  did  not  know  what  it  was.  He  communicated  un- 
consciously his  own  thoughts  concerning  things,  and  joyous  nature 
was  thus  darkened  by  the  revery  of  one  who,  indifferent  to  its  seduc- 
tions, formed  a  striking  contrast  to  its  smiling  impassibility.  And  so 
in  the  'Soir  de  Fete'  the  festival  itself  disappears,  borne  away  in  the 
dreams  of  the  poet,  who  searches,  far  away  from  it,  night  and  calm. 
It  might  also  be  said  that  he  was  preparing  himself  for  the  evolution 
toward  simplicity;  but  he  had  always  loved  and  practised  simplicity; 
as  when  he  wrote  to  the  celebrated  verses  of  Verlaine,  which  begin 
'La  lune  blanche,'  the  masterpiece  of  which  the  title  'Apaisement' 
is  bound  intimately  to  both  verse  and  music ;  as  when  he  composed  his 
symphony  and  his  concert.  The  truth  is,  more  confident,  more  a 
master  of  his  form,  he  worked  without  deliberate  intent  more  freely 
than  in  the  past.  This  spontaneity  was  acquired  only  after  many 
years. 

"A  new  symphony,  overtures,  a  violin  sonata,  a  new  drama,  were 
sketched.  Rehearsals  of  'Le  Roi  Arthus'  were  announced  at  Carls- 
ruhe.  At  London,  Barcelona,  the  Hague,  Liege,  Brussels,  even  at 
Paris,  they  were  learning  how  to  write  his  name  on  programmes.  An 
accident,  tragic,  inexplicable,  crushed  the  forehead  peopled  with 
projects,  and  stopped  the  heart  that  beat  only  for  noble  thoughts." 

*  * 
Chausson's  chief  works  are  as  follows:  Stage:  "Le  Roi  Arthus," 
grand  opera  in  three  acts  (Brussels,  November  30,  1893);  "H61^ne," 
lyric  drama  in  two  acts,  of  which  two  scenes  were  performed  by  the 
Soci^te  Nationale  (1887,  1888);  two  scores  to  accompany  pieces  for 
marionettes  by  Bouchor, — "La  Tempete,"  after  Shakespeare  (1888), 
"L^gende  de  Sainte  Cecile"  (1892);  entr'acte,  "La  Mort  de  Coelio," 
from    "Caprices    de    Marianne"    (1885).     Orchestral:     Symphony    in 
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B-flat  (1891);  "Viviane"  (1884-88);  "Solitude  dans  les  Bois"  (1886); 
"Soir  de  Fete";  "Poeme,"  for  violin  and  orchestra  (played  by  Ysaye, 
Paris,  1897).  Chamber:  Trio  in  G  minor  (1883);  Concert  for  piano, 
violin,  and  string  quartet  (Brussels,  then  Paris,  1892);  Piano  quartet; 
Quelques  Danses  for  piano  (1897).  Choruses,  duets,  motets,  "Chant 
Nuptial,"  "Hymne  Vedique";  Ballade  for  unaccompanied  quartet. 
Among  his  songs  are  "Nanny,"  "Les  Papillons,"  "Le  Colibri,"  "Hebe," 
"La  Pluie,"  "Les  Morts,"  "La  Caravane"  (with  orchestra),  "Po^me 
de  I'Amour  et  de  la  Mer,"  "Temps  des  Lilas,"  Nocturne,  "Amour 
d'Anton,"  "Printemps  Triste,"  "Nos  Souvenirs,"  "Trois  Lieder," 
and  Maeterlinck's  "Serres  Chaudes." 


* 
*  * 


These  compositions  by  Chausson  have  been  performed  in  Boston : — 

"Viviane";    Boston  Symphony  Orchestra,  February  i,  1902. 

Pianoforte  Quartet  in  A  major,  Op.  30:  Kneisel  Quartet,  February 
9,  1903  (Mr.  Spanuth,  pianist);  January  9,  1906  (Mr.  Ganz,  pianist). 

"Poeme,"  for  violin  and  piano  (composed  for  violin  and  orchestra). 
Op.  25,  April  25,  19  4  (Mr.  Hugh  Codman,  violinist,  and  Miss  Jessie 
Davis,  pianist). 

"Hymne  Vedique, "  for  chorus  and  orchestra:  Boston  Orchestral 
Club,  April  18,  1905. 

A  few  of  Chausson's  songs  have  been  sung  here  in  public:  "Les 
Papillons,"  Mme.  Alexander-Marius,  March  9,  1904. 


* 
*  * 


Chausson  contributed  occasionally  to  literary  reviews.  Favorable 
instances  of  his  generous  yet  discriminative  critical  spirit  are  his  essay 
on  Cesar  Franck  {Le  Passant,  March,  1887);  "Fervaal"  (Mercure  de 
France,  April,  1897). 

"The  works  of  Franck,"  he  wrote,  "are  not  made  to  be  enjoyed 
after  dinner,  in  the  midst  of  persons  who  talk,  and  dilate  with  emotion 
only  at  a  ritenuto.  To  understand  them,  as  all  works  of  art  worthy 
this  name,  it  is  necessary  to  have  the  sense  of  beauty  and  an  elevated 
taste.  His  music  no  more  belongs  to  what  is  called  in  society  'the 
artistic  accomplishments'  than  do  the  fugues  of  Bach,  the  quartets 
of  Beethoven,  the  tragedies  of  iBschylus,  or  the  poem  of  Dante." 
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Thirteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  JANUARY  26,  at  230  o'clock. 


SATURDAY  EVENING,  JANUARY  27,  at  8.00  o'clock* 


PROGRAMME* 


Mozart 


Symphony  in  C  major 


Mendelssohn 


•  • 


.     Concerto  for  VioUn 


Glazounow 


Symphonic  Poem,  "  Le  Kremlin."     First  time 


SOLOIST: 


Miss  MARIE  HALL. 
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Second  Pianoforte  Recital 

OLGA  vSAMAROFF 

TO-MORROW  (Saturday)  Afternoon  at  Three 


PROGRAMME 

Organ  Fugue,  G  minor .        .  BacA 

Fantasia,  Op.  17 Schiwiann 

Novelette,  Op.  21,  No.  2  .... Schumann 

Preludes,  Op.  28,  Nos.  23,  21,  and  24 Chopin 

£tudes.  Op.  10,  No.  3;  Op.  25,  No.  5 Chopin 

Liebestraum,  No.  3 Liszt 

Waldesrauschen Liszt 

Rhapsodie,  No.  15  (Rakoczy  March) Liszt 

STEINWAY  PIANO  USED 

Direction  J.  E.  Francke,  Steinway  Hall,  New  York 

RESERVED  SEATS,  75  cents  to  $1.50.  Tickets  now  on  sale  at  the  hall 


Mr.  RICHARD  PLATT 


Announces  a 


Pianoforte  Recital 


for    SATURDAY   AFTERNOON,    FEBRUARY    lo 


AT  THREE 


Tickets  will  be  on  sale  at  Steinert  Hall,  beginning  January  29 

THE  MASON  CB,  HAMLIN  PIANOFORTE  USED 
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STEINERT   HALL 
Monday  Afternoon,  January  29,  at  THree 

Mme.  SZUMOWSRA 
Recital  of  Pianoforte  Music 

PF.OGB.AMME 

a.  Sonata,  No.  9,  A  major  ......  Mozart 

Tema  con  variazioni.     Menuetto.     Alia  Turca. 

b.  Le  Coucou    .........  Daqum 

c.  La  Poule Rameau  ^ 

d.  Gavotte  Vari^e    ........  Rameau 

a.  Barcarolle  ^ 

b.  Preludes.     Op.  28,  No.  21  and  No,  19  {  rj  h' 

c.  Mazourkas.     Op.  17,  No,  4,  and  Op.  T,2>y  ^o-  2  (  '  '^ 

d.  Ballade,  G  minor  / 

a.  Cracovienne Padereivski 

b.  Toccata Sgambati 

c.  Second  Rhapsody  .......  Liszt 

Tickets,  $1.50  and  $1.00,  on  sale  at  Steinert  and  Symphony  Halls. 
MASON  &  HAMLIN  PIANO  USED 

POTTER    HALL,    177    Hiinting'ton    Avenue 

HOFFMANN  QUARTET 

J.  HOFFMANN,  First  Violin  K.  RISSLAND,  Viola 

A.  BAK,  Second  Violin  C.  BARTH,  'Cello 


Third  Concert,  February  8,  at  8 


PROGRAMME 

TSCHAIKOWSKY Quartet,  Op.  30,  E-flat  minor 

a.  MOVACEK Hymnus  from  Op.  13 

(J.MENDELSSOHN Canzonetta  from  Op.  12 

SINDING Piano  Quintet 

ASSISTING   ARTIST,  Mlss   MARY  A.  STOWELL 

Steinway  Piano  used 
Single  tickets,  at  $1.00  and  $J.50,  at  box  office,  Potter  Hall. 
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OHICKERING     HALL 


Sundau  Gbamtier  Conceits 

Organized  by  Chickering  &  Sons 
Under  the  direction  of  Mr.  H.  G.  TUCKER 


TWELFTH  CONCERT 

January  Twenty-first 

AT  3.30  O'CLOCK 

THE    EATON-HADLEY   TRIO 

K.  RISSLAND,  Violin 

ARTHUR  HADLEY,  Violoncello 

JESSIE  DOWNER  EATON,  Pianoforte 

CORINNE  WELSH,  Contralto 


SINGLE  TICKETS  WITH  RESERVED  SEATS,    50  CENTS 

Mr.  ELBERT   HUBBARD 

will  lecture  at  CHICKERING  HALL 
FRIDAY  EVENING,  FEBRUARY  SECOND 

AT  EIGHT-THIRTY  O'CLOCK 

Subject,  "An  Age  of  Common  Sense" 

Reserved  Seats,  $1.00,  75  cents,  and  50  cents.  On  Sale  at  the  Box  Office. 
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Faelten  Pianoforte  School 

30  Huntington  Avenue,  Boston 


The  midwinter  series  of  pupils'  recitals  will  be  given  on 
the  evenings  of  January  9,  10,  13,  16,  17,  20,  23,  27, 
30,  and  31,  and  February  3,6,  10,  13,  14,  16,  and  17. 

Complimentary  tickets  for  these  recitals  may  be  ob- 
tained at  the  office  of  the  school. 


Analyses  of  the  criticisms  appearing  in  the  daily  papers  of 
New  York  on  the  musical  performances  given  in  that  city  are 
published  every  week  in 

THE    NEW  YORK    MUSICAL   COURIER 

which  is  for  sale  on  the  news  stands. 

See  Boston,  Philadelphia,  Baltimore,  Washington  letters. 
Published  every  Wednesday. 

Musical  news  from  all  parts  of  the  world  in  The  flusical 
Courier,  St.  James  Building,  Broadway  and  2,6th  Street. 

Established  1880 


ELIAS    HOWE   CO.,   88   Court    Street,   Boston 

OLD  VIOLINS 

VIOLAS.    'CELLOS    BASSES 
Over  600  in  Stock 

Leather  Cases.     Fine  Bows.      Italian  Strings.      Gold  and  Silver 
G  Strings.     2^000  New  Violins  in  stock. 


ELIAS    HOWE    CO.,   88   Court   Street,    Boston 
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JORDAN    MAUL 

(SEASON   1905-1906) 


MONDAY  EVENING,  FEBRUARY  5,  J906 

AT  EIGHT  O'CLOCK 


FOURTH  CONCERT 


The  Boston  Symphony  Quartet 

Professor  WILLY  HESS,  First  Violin 

Mr.  OTTO  ROTH,  Second  Violin 

Mr.  EMILE   FERIR,  Viola 

Mr.  HEINRICH  WARNKE,  Violoncello 


PROGRAMME 

1.  MOZART  Quartet  in  C  major  (K.  465) 

2.  MAX  REGER     Serenade,  for  Flute,  Violin,  and  Viola,  in  D  major, 

Op.  77a.     (New,  first  time.) 

3.  BRAHMS  Quartet,  for  Piano  and  Strings,  in  A  major,  Op.  26 

Assisting  Artists  : 

Mr.  CARL  STASNY      .         .         Piano 
Mr.  A.  MAQUARRE       .         .  Flute 


Reserved  seats^  $1.50,  $J,  and  75  cents.   Now  on  sale  at  Symphony  Hall. 


The  fifth  concert  will  take  place  on   Monday   evening, 

March  5,  J  906. 
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"The  Pipe  of  Desire" 

A  Romantic  Grand  Opera  in  One  Act 

By 

F.    S.    CONVERSE 

Text  by 
GEORGE   EDWARD   BARTON 

Will  be  performed  in   Jordan  Hall    on  the  evenings  of 
January  31  and  February  2,  1906,  at  8.30  p.m. 


The  principal  roles  will  be  sung  by  the  following  artists: 

Mrs.  bertha  GUSHING  GHILD 

Mrs.  ALIGE  BATES  RIGE 

Miss  MABEL  STANAWAY 

Mr.  GEORGE  DEANE 

Mr.  STEPHEN  TOWNSEND 

Mr.  RALPH  OSBORNE 

Mr.  RIGHARD  TOBIN 

Gonductor,  Mr.  WALLAGE  GOODRIGH 
Stage  Manager,  Mr.  R.  A.  BARNET 


There  will  be  an  orchestra  of  fifty  Boston  Symphony  players  and  a 
large  and  carefully  trained  chorus  from  the  Opera  School  of  the  New 
England  Gonservatory  of  Music. 

The  costumes  have  been  designed  by  Mr.  L  M.  Gaugengigl  and  the 
scenery  by  Mr.  Theodore  Wendel. 


Tickets  for  reserved  seats,  $3.00  and  $2.00,  according  to  location,  may  be 

obtained  at  Symphony  Hall  and  Jordan  Hall  box  offices 

on  and  after  January  i,  1906. 
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POTTER  HALL 

Next    Monday    Evening,  January   22 


AT  8  O'CLOCK 


^hQ  LongV  Club 

ASSISTED  BY 

MONSIEUR  and  MADAME 

CHARLES  CILIBERT 

SECOND  CONCERT 


PROGRAMME 

No.  I.      R.  KOVACEK        Sinfonietta  (Op.  48),  for  Flute,  Oboe,  two 

Clarinets,  two  Horns,  and  two  Bassoons 

(  a.  G.  HUE  Soir  Paien  (with  Flute  Obligato) 

No.  2.  )  h.  GOUNOD  Mireille 

(  c.  GRETRY  Richard  Cceur  de  Lion 

Monsieur  and  Madame  CHARLES  GILIBERT 

No.  3.     SAINT-SAENS       Caprice  sur  des  Airs  Danois  et  Russes  (Op. 

79),   for   Flute,   Oboe,   Clarinet,    and 
Piano 

(  a.  CHAUSARD       Embarquement  pour  Cythere 
No.  4.^  h.  CL.  DEBUSSY  Mandoline 
(  c.  P.  VIDAL  A  Lucette 

Monsieur  CHARLES  GILIBERT 

No.  5.     A.  PERILHOU      Divertissement,  for  two  Flutes,  two  Oboes, 

two  Clarinets,  two  Bassoons,  and  four 
Horns 


Tickets  now  on  sale  at  Symphony  Hall. 

HASON  &  HAMLIN  PIANO  USED 
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Sanders  Theatre,  Cambridge 
FOURThTcbNCERT 

by  the 

Boston 

Symphony 
Orchestra 

WILHELM  GERICKE,  Conductor 

Thursday  Evening,  February  1 

At  7.45 


Tickets,  $i  each,  on  sale  at  University  Bookstore,  Harvard  Square, 
and  at  the  door. 

Miss    MARCH -PHILLIPP5 

(English  artist,  residing  in  Rome,  author  of  "  Frescoes  in 
the  Sistine  Chapel,"  "  Pintoricchio,"  etc.)  is  giving  a 
course  of  lectures  on 

FLORENTINE   ART 

At  the  TUILERIES,  Commonwealth  Avenue,  Mondays  and  Thursdays,  at  11.30. 

January  18.     Giotto.  January  25.     Fra  Angelico  and  the  Realists. 

January  22.     Century  after  Giotto.      January  29.     The  Renaissance,  I. 

February  i.    The  Renaissance,  II. 


Tickets,  one  dollar  for  single  lecture,  at  Herrick's  (Copley  Square)  or  at  the  door. 


Patronesses 


Mrs.  Bryce  Allan  Mrs.  Herbert  M.  Sears  Mrs.  Richard  Olney 

Mrs.  Francis  Amory  Mrs.  William  T.  Sedgwick  Mrs.  William  B.  Rogers 

Miss  Emily  G.  Denny  Mrs.  William  R.  Thayer  Miss  C.  Endicott  Sears 

Mrs.  Wirt  IDexter  Mrs.  Oliver  Ames,  2d  Mrs.  Moorfield  Storey 

Mrs.  Robert  C.  Hooper  Mrs.  William  Amory  Mrs.  Charles  Storrow 

Mrs.  Preble  Motley  Mrs.  Gordon  Dexter  Mrs.  Barrett  Wendell 

Mrs.  Thacher  Loring  Miss  Clara  T.  Endicott  Mrs.  Henry  M.  Whitney 

Mrs.  John  C.  Phillips  Mrs.  William  Lyman  Mrs.  Roger  Wolcott 

Miss  Norton 
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Mr.  and  Mrs.  DAVID  MANNES 

of  New  YorK 


ANNOUNCE  A 


Sonata  Recital 

For  Piano  and  Violin 

At  POTTER   HALL,    177   Huntington  Avenue 

Friday  Afternoon,  February  1 6, 1 906,  at  j  o'clock 

PROGRAM 

BRAHMS         .         .  Sonata  for  Piano  and  Violin,  in  G  major,  Op,  78 

BEETHOVEN  .         Sonata  for  Piano  and  Violin,  in  F  major,  Op.  24 

CESAR  FRANCK  .         .         .     Sonata  for  Piano  and  Violin,  in  A  major 


Tickets,  ^1.50,  $1.00,  and  75  cents,  at  Symphony  Hall  box  office. 
THE  STEINWAY  PIANO  USED 

Mrs*  Avonia  Bonney  Lichfield, 

60  BAY  STATE  ROAD, 

Teacher  of  Singing 

according  to  the  method  of  the  old  Italian  Masters  ot  Singing. 
A  pupil  of  the  last  of  these  masters,  Gerii,  of  Milan. 


Mrs.  Lichfield  refers  to  Mr.  Elson's  remarks  about  her  pupils 
in  the  Advertiser :  — 

"  Such  debutantes  have  right  to  build  high  hopes  upon  their  career,  and  a 
teacher  who  can  build  such  voices  is  to  be  congratulated." — Louis  C.  Elson, 
Boston  Advertiser. 


Mrs.  Lichfield  trains  voices  not  only  for  the  operatic  stage,  but 
also  takes  pupils  wishing  merely  to  sing  in  private. 
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LUNCH  AT  OUR  RESTAURANT  BEFORE  THE  MATINEE. 


STRICTLY  FIREPROOrTHROUGHOUT 

Henry  Siegel  Go. 

Washington  &  Essex  Sts. 


Boston's  Busiest  Big  Store! 

gUSINESS  at  the  Henry  Siegel 

Co.  Store  continues  to  simply 
leap  onward.  There  is  no  abatement 
whatever.  Each  day  witnesses  new 
victories  of  the  most  gratifying  and 
sub^cintial  character.  It  is  proving  to 
be  the  quickest  and  most  satisfactory 
growing  store  in  the  United  States. 
No  city  furnishes  a  parallel. 

But  that  fad  isn't  making  us  egotist- 
ical.    It  is  making  us  work  harder  than 
ever.     It*s  a  splendid  spur;  a  mo^  in- 
spiring incentive. 
Special  Sales  All  Over  The  Store  Every  Day. 

Not  here  and  there,  feebly,  half- 
heartedly; but  boldly,  vigorously  —  in 
every  section  of  the  store  where  goods 
are  displayed  and  sold. 

Sales  to  which  the  people  flock,  and 
during  which  they  buy  eagerly. 
Because  Those  Sales  Mean  Something  To  Them. 

It  is  value-giving  of  the  mo^  convincing 
nature. 

Good  way  to  build  a  great  business, 
isn't  it  ?     We  think  so. 
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Potter  1)^11,  new  Century  Building, 

177  duntingfon  JIvenue 


■  the 


Kneisel  Quartet 

FRANZ  KNEISEL,  First  Violin  LOUIS  SVECENSKL  Viola. 

L  VON  THEODOROWICZ,  Second  Violin  ALWIN  SCHROEDER,    Violoncello 


twenty-first  Season,  1905=1906 


Tm  Concerts 


FOURTH  CONCERT 


Tuesday  Evening,  February   13, 


AT  EIGHT 


Tickets  on  sale  at  Potter  Hall 
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BRATTLE  HALL        ....     CAMBRIDGE 


THURSDAY    EVENING,  FEBRUARY   22 

AT  8  O'CLOCK 


SECOND  CAMBRIDGE  CONCERT 


OF    THE 


Boston  Symphony  Quartet 

Professor  WILLY  HESS,  First  Violin 
Mr.  OTTO  ROTH,  Second  Violin 
Mr.  EMILE  FERIR,  Viola 
Mr.  HEINRICH  WARNKE,  Violoncello 


PROGRAMME. 

TSCHAIKOWSKY     .         .         String  Quartet  in  F  major,  Op.  22,  No.  2 

BRAHMS    .         .         .  Trio  for  Piano,  Violin,  and  Horn,  in  E-flat,  Op.  40 
SCHUMANN      .         .         .      String  Quartette  in  A  major,  Op.  41,  No.  3 

Assisting  Artists,  Miss  LAURA  HAWKINS  and  Mr.  MAX  HESS 


At  the  third  concert,  on   March  22,  the  assisting  artists  will  be  the 
Hoffmann  String  Quartet  and  a  pianist. 


Tickets  at  the  University  Bookstore,  $1.00  and  50  cents. 
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CITY  TICKET   OFFICE 

306  WASHINGTON  STREET,  Next  to  Old  South  Mceting-hovse 


Tickets  and  reservations  via  all  lines  to 


Florida,  California,  Mexico,  and  All  Points  South  and  West, 

and  in  all  directions.     Also  personally  conducted  tours  to  Florida,  California,  Mexico, 

Europe,  etc. 
Send  for  Circulars  and  information  to 

RAYMOND    WHITCOMB    CO. 

AUTHORIZED  TICKET  AGENTS  OF  THE  BOSTON  AND  ALBANY,  BOSTON 

AND  MAINE,  NEW    YORK,  NEW    HAVEN  AND  HARTFORD  RAILROAD, 

AND  ALL  THEIR  CONNECTIONS,  ALSO  ALL  STEAMSHIP  LINES. 

^he  COLLVER  TOURS 

JAPAN 

Honoltilti,  Korea,  NortK  and  SotitK  CHina 

Leaving  in  Februarys  Harch,  April,  July 


Other  Tours  for  South  America,  New  Zealand  and  Australia,  Europe,  and 
ROUND     THE    MTORLD 

Out-of-the-usual  Tours.     All  arrangements  on  the  highest  plane. 


THE    COLLVER    TOURS    COMPANY,  368  Boylston  Street 

BOSTON 

Hotel   Rennert 


Within  one  block  of  the  shopping 
district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made 
Maryland  cooking  famous. 

The  only  hotel  in  the  world  where 
the  Chesapeake  Bay  products  —  Fish, 
Oysters,  Terrapin,  and  Canvasback 
Duck  —  are  prepared  in  their  per- 
fection. 


Baltimore,    Md. 
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FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.   H.  EDLER,  Violin  Haker,   180  Tremont  Street, 

BOSTON,  riASS. 


The  Wade  Corsets  invaiuaueto 

singers    and    those    interested    in    deep    breathing. 


Boston  Representa.U've 

Mrs.  J.  McLEOD   MORRISON,  367  Boylston  Street 
Mrs.  NELLIE  EVANS  PACKARD, 

studio,  131  TREMONT  ST.,  BOSTON. 

VOCAL  INSTRUCTION. 

Mrs.  Packard  is  commended  by  Walker,    Randegger  (London),    Marches!,  Bouhy,  Trabadelo  (Paris), 
Leoni  (Milan),  Vannuccini  (Florence),  Cotogni,  Francesclietti  (Rome). 


MUSICAL  INSTRUCTION. 


VOCAL  INSTRUCTION  and 

Misi  HARRIET  S,  WHITTIER,      .^^  Muntfa^Z^Avenir'*^' 

>  Exponent  of  the  method  of  the  late  Charles  R.  Adamc. 
Portsmouth,  New  Hampshire,  Mondays. 

Resumes  teaching  Tuesday,  October  lo. 

VOCAL  INSTRUCTION, 

Mr     rnA»Tl?C     R     CT]?V1?NC         Church.  Concert.  Oratorio.  Opera. 

ffll.     OIIAdLCiO      D.    OllllltnU,      studio:   Suite   14.  Steinert  Hall,  i6a  Boylston 

'  Street,  Boston. 

Telephone,  1331  Oxford. 
Brockton,  Mass.,  Wednesdays. 


Barytone  Soloist  and 
STEPHEN  TOWNSEND,  Teacher  of  Singing. 

6  NEWBURY  STREET,  BOSTON. 
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Miss  LAORA  HAWKINS. 


PIA/NIST. 

No.  6  NEWBURY  STREET. 


WILLIAM  KITTREDGE, 


TEIVOIl-   SOLOIST 

And  Teacher  ef  Singing. 

160  Boy  Is  ton  Street,  Boston. 


Classes  in  Sight  Reading: 

Miss  CAROLINE  III.  SOUTHARD,         '^'""^  "*'*»*'• 


') 


Advanced  pupils  follow  the  Symphony  programme* 


TEACHER  OF  THE  PIANOFORTE.  "  ^"  "  Practicable. 

22  Huntington  Avenue 


Boston 


Mils  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER   CHAMBERS. 


Mrs.  J.  E.  TIPPETT, 


TEACHER  of  SINGING. 
COACHING. 

STUDIO,  PIERCE  BUILDINQ,  COPLEY 
SQUARE,  BOSTON. 

Tel.,  Back  Bay  1578-6. 

Wednesdays   in   Portland,  Maine. 


Mental = Physical  Culture. 

If  TfTA¥i     niTTi    TkiTkTtTiTk  Poisc,  Breathing,  Relaxation, 

Mrs.    LUCIA   GALE    BARBER,  concentration,  and  Rhythm. 

Class  and  Individual  Instruction. 
STUDIO,   THE    LUDLOW,  COPLEY  SQUARE. 


Mrs,  HALL  MCALLISTER, 


TEACHER  OF   SINGING 
and  SOPRANO  SOLOIST. 

308  Pierce  Building    .     .    Copley  Square. 
Monday,  Wednesday,  and  Saturday  momiags. 


Miss  ALICE  A.  CUMMINGS, 


PIANIST. 

LESSONS,  CONCERTS,  RECITALS. 

(Exponent  of  the  method  of  Alexander  Siloti.) 
Appointments  Mondays,  10-12. 

320  BOYLSTON  STREET,  BOSTON. 


GOSTAV  STROBE, 


VIOLIN.  HARMONY. 

COnPOSITION. 

COACHING  AND   ENSEHBLE. 
79  Qainsboro  Street. 
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JAGQDES  HOFFMANN 

(Member  of  the  Boston  Symphony  Orchestra), 


Solo  Violinist  and  Teacher 
oF  Violin  and  Ensemble. 

90  GAINSBORO  STREET. 


Slgnor  ORSINI, 


VOICE    PLACING 

AND  THE 

ART  OF   SINGING. 

Italian  and  French  Repertory. 

94  Huntington  Avenue. 


F.  W,  WODELL 


VOICE  SPECIALIST. 

Pierce  Building,  12  Huntington  Avenue, 
Boston. 


Pupil  of  leading  American  and  European  instructor!. 
Soloist  First  Unitarian  Church,  West  Newton.  Lect- 
urer on  Vocal  Teaching  before  National  Music 
Teachers'  Association  and  (twice)  N.  Y.  S.  M.  T.  A. 
Pupils  have  recently  done  solo  work  in  performance* 
of  "Elijah,"  "Martha,"  "Miss  Flirtamine,"  etc. 
Special  attention  to  breath  control  for  artistic  sing- 
ing and  to  the  development  of  power  through  reso- 
nance. Author  of  "  Practical  Voice  Culture  "  and 
"  Choir  and  Chorus  Conducting  "  (third  thousand). 


Miss  Bertha  Wesselhoelt  Swift 


Soprano  and 
,  Teacher  of  Singing. 

Trinity  Court,    DARTnOUTH    STREET. 


Mr.  CARL  BARLEBEN, 


Miss  HARRIET  A.  SHAW, 


VIOLIN. 

8  Blackwood  Street, 
Back  Bay,  Boston. 


HARPIST. 

19  Exeter  St.,  cor.  Commonwealth  Ave 

Telephone,  Back  Bay  117. 


WILLIS  CLARK, 


Who  is  well  known  as  a  Tenor  Singer  and 
Teacher  of  wide  experience  and  acknowl- 
edged ability,  will  be  glad  to  meet  any  who 
desire  to  study.  ^  Pupils  fitted  for  Con- 
cert, Oratorio,  Opera,  or  Church. 

Steinert  Hall,       .       162  Boylston  Street. 


CLARENCE  6.  SHIRLEY, 


Tenor  Soloist  and  Teacher, 
Concert  and  Oratorio. 

Studio,  Huntington  Chambers,  Boston. 


Miss   JESSIE   DAVIS, 

Pianist  and  Teacher, 
5  West  Cedar  Street       -      Boston. 


Miss  Rose  Stewart, 

Vocal  Instruction. 

246  Huntington  Avenue. 
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Miss  EDITH  E.  TORREY, 

SOPRANO  SOLOIST. 
jTEACHER  OF  SINQINQ. 

164  Huntington  Avenue,  Boston. 
Tuesdays  and  Fridays  at  Wellesley  College. 


PAY  SIMMONS  DAVIS, 

CONCERT  SOLOIST  and  ACCOMPANIST. 

Teacher  of 
Organ,  Piano,  and  Harmony. 

5tudio,    1  Frost  Terrace,   Cambridge,  Mass. 


Mr.  ALVAH  GLOVER  SALMON, 

Pianoforte  Recitals, 

Lectures  (Ruuian  Mo«Jc), 

Instruction* 

Huntington  Chambers      .      .      Boston. 

GEORGE   DEANE, 

Tenor  Soloist  and  Teacher. 

Oratorio,  Concert,  and  Opera. 

Studio,  149  A  Tremont  Street,  Boston. 


Mr.  B.  L.  WHELPLEY, 

Pianoforte  and  Harmony  Lessons. 

NEW  ADDRESS,  6  NEWBURY  STREET, 
BOSTON. 


Miss  MARY  A.  STOWELL 

PIANIST  AND  TEACHER. 

The  OXFORD,  BOSTON, 

and  at  the  Whitney  International  School  of  Music. 


FREDERICK  N.  SHACKLEY, 
Piano,  Organ,  Composition. 

Specialty  :  Practical  Training  for  Organists. 

o.   At        ( 190°  Washington  Street,  Boston. 
Studios :  j  j|  Harvard  Avenue,  AUston. 

Telephone,  Brighton  248-4. 


Miss  LOUISE  LEIMER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 

Studio Steinert  Building. 


Mr*  George  Henschel 

Has  much  pleasure  in  wannly  recommend- 
ing as  a  Teacher  of  the  Pianoforte,  Accom- 
panist, and  "Coach"  (Lieder,  Oratorio,  etc.), 

Mrs.  5.  B.  FIELD, 


Hotel  Nottingham, 


Huntington  Avenue. 


Mrs.  Louise  Lathrop  Mellows, 

PIANIST  AND  TEACHER. 

Studio  ;  2  Jefferson  Hall, 
Trinity  Court,  Dartmouth  Street,  Boston 


Miss  MARIE  WARE  LAUGHTON 

Tiie  cultivation  of 
THE  SPEAKING  VOICE. 

Room  417,  Pierce  Building,  Copley 
Square. 


Mrs.  Frances  DuntonWood 

a.iid  Teaoher  of  Voloo. 

Address,  112  St.  Botolph  Street,  BostoxL 


Miss  ANNA  MILLER  WOOD, 

nEZZO-CONTRALTO  SOLOIST 

and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


FRENCH  LANGUAGE  and  LITERATURE. 
M.  and  Mme.  EUGENE  L.  RAICHE. 

(For  leveral  years  instructors  in  the  University  of 
Maine,   summer    session,   and    Wellesley    College, 
respectively.) 
863    Hassachusetts    Avenue,    CAMBRIDGE. 


Miss  MARIE  L.  EVERETT, 

Teacher  of  Singing. 

Pupil  of  nadame  flARCHESI,  Parli. 

THE  COPLEY, COPLEY  SQUARE, BOSTON. 


Mr.  ARTHUR    HADLEY 

(Member  of  Boston  Symphony  Orchestra), 

VIOLONCELLIST  and  TEACHER: 

PupU  of  David  Popper. 

15  Haviland  Street,  Boston. 


Pommer  Violin  SchooL 

Best   Instftictors. 
Twenty-lesson   Cotirse,  $J0. 

A  limited  number  of  pupils  accepted. 
9g  Dartmouth  St.,  cor,  Colutnbug  Ave. 
Telephone,  Tremont  ij6i-6. 


BACH  PIANOFORTE  SCHOOL, 

9S  Dartmouth  St.,  cor.  Columbus  Ave. 

Two  minutes'  walk  from  Copley  Square. 

50c.  per  Liesson. 

Highest  excellence  attained.       Piano,  Voice,  and 
Composition. 
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Boston  Symphony  Orchestra. 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  H92  Back  Bay.) 

TWENTY-FIFTH  SEASON, 
t905-I906. 

WILHELM  GERICKE,  CONDUCTOR. 


IProgramme 


OF  THE 


THIRTEENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  JANUARY  26, 

AT  2.30  O'CLOCK, 

SATURDAY  EVENING,  JANUARY  27, 

AT  8.00  O'CLOCK. 


Published  by  C.  A.  ELLIS,  Manager. 
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THE 


asmt&laralin 


PIANO 


During  the  musical  season  of  1 905-1 906  is  being  played  in  prin- 
cipal cities  from  Boston  to  San  Francisco,  in  Recital,  before  Musi- 
cal Clubs,  leading  musical  organizations,  with  the  great  orchestras, 
and  by  the  greatest  pianists,  among  whom  may  be  named  the 
following  : 


HAROLD  BAUER    . 


RUDOLPH  GANZ    . 


ANTOINETTE  SZUMOWSKA 


EMIL  PAUR    .     .     . 


Boston  Symphony  Orchestra,  Wilhelm  Gericke, 
Conductor. 

Pittsburgh  Orchestra,  Emil  Paur,  Conductor. 
\  Indianapolis    Orchestra,    Hans    Schneider,    Con- 
/  ductor.  ' 

\  Kneisel  Quartet. 


(Chicago  Orchestra,  Frederick  Stock,  Conductor. 
Boston  Symphony  Orchestra,  Wilhelm  Gericke, 
Conductor. 
New  York  Philharmonic  Orchestra,  Felix  Wein- 

gartner,  Conductor. 
Philadelphia  Orchestra,  Fritz  Scheel,  Conductor. 
Kneisel  Quartet. 

Boston  Symphony  Orchestra,  Wilhelm  Gericke, 
Conductor. 

New  Haven  Orchestra,  Horatio  W.  Parker,  Con- 
ductor. 

Chicago  Orchestra,  Frederick  Stock,  Conductor. 

Adamowski  Trio. 


Pittsburgh  Orchestra. 


HEINRICH  GERHARD     . 


VINCENT  D'INDY    . 


Boston  Symphony  Orchestra,  Wilhelm  Gericke, 

Conductor. 
Kneisel  Quartet. 

Kneisel  Quartet. 
Longy  Club. 


ALFRED  De  VOTO  . 


(  Boston    Orchestral    Club,  Georges  Longy,   Con- 
<  ductor. 

f  Longy  Club. 
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Boston  Symphony   Orchestra. 

PERSONNEL. 


Twenty-fifth  Season,  1905-1906. 


WILHELM   GERICKE,  Conductor. 


First  Violins. 
Hess,  Willy,  Concertmeister. 


Adamowski,  T, 
Roth,  O. 
Kuntz,  D. 
Moldauer,  A. 

Ondricek,  K.                      Mahn,  F. 
Krafft,  W.                          Eichheim,  H. 
Hoffmann,  J.                     Fiedler,  E. 
Strube,  G.                         Rissland,  K. 

Second  Violins. 

Bak,  A. 
Sokoloff,  N. 
Mullaly,  J.  C. 

Barleben,  C. 
Akeroyd,  J. 
Fiuniara,  P. 
Swornsbourne, 

Schuchmann,  F.  E.          Kurth,  R. 
Tischer-Zeitz,  H.             Goldstein,  S. 
Marble,  E.  B.                    Berger,  H. 
W.  W.                                                Eichler,  J.  Edw. 

Kuntz,  A. 
Fiedler,  B. 
Traupe,  W. 

Violas. 

Zach,  M. 
Ferir,  E. 
Heindl,  H. 

Sauer,  G.  F.                    Hoyer,  H. 
Kolster,  A.                       Kluge,  M. 
Zahn,  F. 

Violoncellos. 

Krauss,  O.  H. 
Gietzen,  A. 

Warnke,  H. 
Keller,  J. 
Adamowski,  J. 

Loeffler,  E.                       Barth,  C. 
Nagel,  R.                         Heindl,  A. 
Heberlein,  H. 

Basses. 

Hadley,  A. 
Nast,  L. 

Keller,  K. 
Kunze,  M. 

Bareither,  G.                     Butler,  H. 
Seydel,  T.                          Gerhardt,  G. 

Schurig,  R. 
Elkind,  &. 

Flutes.                                                              Oboes, 

Maquarre,  A. 
Fox,  Paul 

Brooke,  A.                        Longy,  G. 
Maquarre,  D.                                             Lenom, 

Sautet,  G. 
C. 

English  Hori 

V. 

Clarinets. 

Bass  Clarinet. 

MUller,  F. 

Grisez,  G.     Mimart,  P.     Vannini,  A. 

Fritzsche,  O. 

Bassoons. 

Contra-bassoon 

Sadoni,  P.          Rege; 
Helleberg,  J. 

itein,  E. 

Horns. 

Debuchy,  A. 

Hackebarth,  A 
Hess,  M. 

Lorbeer,  H. 
Phair,  J. 

Ham,  F. 
Schumann,  C 

T 

RUMPETS.                                                                                                      TrO 

mbones. 

Kloepfel,  L. 
Brenton,  H.  E. 

Mann,  J.  F.                                           Hampe,  C.             Mausebach,  A 
Merrill,  C.                                                           Kenfield,  L.  S. 

Harp. 

Tuba.                           Tympani. 

Drums. 

Schuecker,  H. 

Dworak,  J.  F.                    Rettberg,  A. 

Ludwig,  C.  R 

Cymbals. 

Triangle,  etc.          Bass-drum.          Castanets. 

Librarian. 

Senia,  T. 

Burkhardt,  H.              Bower,  H.          Ludwig,  C.  F. 

Sauerquell,  J 
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TWENTY-FIFTH   SEASON,    1905-1906. 


Thirteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  JANUARY  26,  at  2.30  o'clock. 

SATURDAY  EVENING,  JANUARY  27,  at  8.00  o'clock. 


PROGRAMME. 

Mozart  born  at  Salzburg,  January  27,   1756. 

Mozart.      .       Symphony  in  C  major,  with  Fugue  Finale,  "  Jupiter  "  (K.  551) 

I.  Allegro  vivace. 

II.  Andante  cantabile. 

III.  Menuetto:  Allegretto;  Trio. 

IV.  Finale  :  Allegro  molto. 


Mendelssohn-Bartholdy       ,         .     Concerto  in  E  minor,  for  Violin,  Op.  64 

I.     Allegro  molto  appassionato. 
II.     Andante. 
III.     Allegretto  non  troppo. 
Allegro  molto  vivace. 

Glazounoff  ,         "  The  Kremlin,"  Symphonic  Picture  in  Three  Parts, 

Op.  30.     First  time  here 


SOLOIST : 
Miss  MARIE  HALL. 


There  will  be  an  intermission  of  ten  minutes  after  the  sympfiony. 


The  doors  of  the  hall  will  he  cloned  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers. 


City  of  Boston,  Revised    Reg-ulatlon  of   Aug'ust  5,  1898.— Chapter  3,  relp-tlng 
to  the  covering  of  the  head  In  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstract  such  view,  may  be  worn.  Attest:    J.  M.  GALVIN,  City  Clerk. 
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L.  P.  Hollander  &  Co. 


ANNOUNCE    THE    OPENING 
OF  THEIR  NEWLY 

inPORTED 

WASH  FABRICS 


202  to  216  Boylston  Street  and  Park  Square 


WHOSE 
BIRTHDAY 

COMES  NEXT? 

HINTS  — 

A  rich,  antique  ring 

Fine  enameled  brooch 

Delicate  pearl  scarf-pin 

Birth-stone  jewelry 

:  Military  Brushes 

Our  windows  and  cases  contciin 
a  thousemd  and  one  suggestions. 

SMITH  PAHERSON 
COMPANY 

Wholesale  and  Retail  Jewelers 

52  Summer  Street,  Boston 


Symphony  in  C  major,  "Jupiter"  (K.  551). 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791-) 

Mozart  wrote  his  three  greatest  symphonies  in  1788.  The  one  in 
E-flat  is  dated  June  26,  the  one  in  G  minor  July  25,  the  one  in  C  major 
with  the  fugue-fmale,  August  10. 

His  other  works  of  that  year  are  of  little  importance  with  the  exception 
of  a  piano  concerto  in  D  major  which  he  played  at  the  coronation  festiv- 
ities of  Leopold  II.  at  Frankfort  in  1790.  There  are  canons  and  piano 
pieces,  there  is  the  orchestration  of  Handel's  '  Acis  and  Galatea,"  and 
there  are  six  German  dances  and  twelve  minuets  for  orchestra.  Nor  are 
the  works  composed  in  1789  of  interest,  with  the  exception  of  the  clarinet 
quintet  and  a  string  quartet  dedicated  to  the  King  of  Prussia.  Again 
we  find  dances  for  orchestra, — twelve  minuets  and  twelve  German 
dances. 

Why  is  this ?  1787  was  the  year  of  '  'Don  Giovanni" ;  1790,  the  year 
of  '  'Cos!  fan  tutte."  Was  Mozart,  as  some  say,  exhausted  by  the  feat  of 
producing  three  symphonies  in  such  a  short  time  ?  Or  was  there  some 
reason  for  discouragement  and  consequent  idleness? 

The  Ritter  Gluck,  composer  to  the  Emperor  Joseph  II.,  died  November 
15.  1787.  and  thus  resigned  his  position  with  salary  of  two  thousand 
florins.  Mozart  was  appointed  his  successor,  but  the  thrifty  Joseph  cut 
down  the  salary  to  eight  hundred  florins.  And  Mozart  at  this  time  was 
sadly  in  need  of  money,  as  his  letters  show.  In  a  letter  of  June,  1788, 
he  tells  of  his  new  lodgings,  where  he  could  have  better  air,  a  garden, 
quiet.  In  another,  dated  June  27,  he  says:  '  T  have  done  more  work  in 
the  ten  days  that  I  have  lived  here  than  in  two  months  in  my  other 
lodgings,  and  I  should  be  much  better  here,  were  it  not  for  dismal 
thoughts  that  often  come  to  me.     I  must  drive  them  resolutely  away; 

Miniature    Scores  of  Wagner's   WorKs 

Trauermarsch  aus  "  Gotterdammerung." 

Prelude,  "  Parsifal." 

Siegfried  Idyll. 

Wotan's  Abschied  von  Briinnhilde  und  Feuerzauber. 

Siegmund's  Liebeslied  aus  "  Die  Walkiire." 

Overture,  "  Die  Meistersinger  von  Niirnberg." 


BOOSEY   &  COMPANY,  9   East   17th  Street,    /NEW  YORK 
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Special  Notice 

That  we  may  keep  our  work- 
people employed^  orders  for  Street 
Gowns  and  Coats  will  be 
accepted  at 

Considerably  Reduced  Prices  during 
the  next  fe'w  'weeks* 

We  have  received  many  ad- 
vance fashions  and  new  cloths  in 
anticipation  of  early  orders.  To 
travellers  going  South  or  to 
Europe  this  offer  should  be  of 
interest. 


256  BOYLSTON  STREET,  BOSTON 


K^^pwUW^^^ 


I 


V- 


923 


for  I  am  living  comfortably,  pleasantly,  and  cheaply."  We  know  that 
he  borrowed  from  Puchberg,  a  merchant,  with  whom  he  became  ac- 
quainted at  a  Masonic  lodge,  for  the  letter  with  Puchberg's  memorandum 
of  the  amount  is  in  the  collection  edited  by  Nohl. 

Mozart  could  not  reasonably  expect  help  from  the  Emperor.  The 
composer  of  ''Don  Giovanni"  and  the  ''Jupiter"  symphony  was  un- 
fortunate in  his  Emperors. 

The  Emperor  Joseph  was  in  the  habit  of  getting  up  at  five  o'clock ;  he 
dined  on  boiled  bacon  at  3.15;  he  preferred  water,  but  he  would  drink  a 
glass  of  Tokay;  he  was  continually  putting  chocolate  drops  from  his 
waistcoat  pocket  into  his  mouth;  he  gave  gold  coins  to  the  poor;  he 
was  unwilling  to  sit  for  his  portrait ;  he  had  remarkably  fine  teeth ;  he 
disliked  sycophantic  fuss;  he  patronized  the  English  who  introduced 
horse-racing;  and  Michael  Kelly,  who  tells  us  many  things,  says  he 
was  '  'passionately  fond  of  music  and  a  most  excellent  and  accurate 
judge  of  it."     But  we  know  that  he  did  not  like  the  music  of  Mozart. 

Joseph  commanded  from  his  composer  Mozart  no  opera,  cantata, 
symphony,  or  piece  of  chamber  music,  although  he  was  paying  him 
eight  hundred  florins  a  year.  He  did  order  dances,  the  dances  named 
above.  For  the  dwellers  in  Vienna  were  dancing-mad.  Let  us  listen 
to  Kelly,  who  knew  Mozart  and  sang  in  the  first  performance  of  '  'Le 
Nozze  di  Figaro"  in  1786:  '  'The  ridotto  rooms,  where  the  masquerades 
took  place,  were  in  the  palace;  and,  spacious  and  commodious  as  they 
were,  they  were  actually  crammed  with  masqueraders.  I  never  saw 
or  indeed  heard  of  any  suite  of  rooms  where  elegance  and  convenience 
were  more  considered,  for  the  propensity  of  the  Vienna  ladies  for  dancing 
and  going  to  carnival  masquerades  was  so  determined  that  nothing  was 
permitted  to  interfere  with  their  enjoyment  of  their  favorite  amusement. 
.  .  .  The  ladies  of  Vienna  are  particularly  celebrated  for  their  grace 
and  movements  in  waltzing,  of  which  they  never  tire.  For  my  own 
part,  I  thought  waltzing  from  ten  at  night  until  seven  in  the  morning 
a  continual  whirligig,  most  tiresome  to  the  eye  and  ear,  to  say  nothing 


INEW  SONGS 


CANTATAS 


By  M,  W.  DANIELS        fOR  WOIVIEN'S  VOICES 


Op.  9.     Three  Love  Songs 

No.  I.  Highland  Love  Song. 

Two  keys    So. 50 
No.  2.  Love's  (iift.     Two  keys  .         .30 


Clough-Leighter,  H. 

Across  the  Fields  to  Anne        .     $0.35 

Beach,  Mrs.  H.  H.  A.     Sea  Fairies  .         .50 
Hadley,  Henry  K.     Princess  of  Ys  .40 

Beach,  Mrs.  H.  H.  A. 


35 


No.  3.  My  Soul  doth  call.    Two  keys  .50    1  Rose  of  Avontown  . 

Brewer,  J.  H.     Sea  and  the  Moon  .35 

Podbertsky,  Th.     The  Water  Sprite     .25 


Vocal  Catalogue  coptaining  Portraits  of  Foreign 

and  American  Composers  sent  free 

upon  application. 


ARTHUR    P.   SCHHIDT, 

120  Boylston  Street, 
BOSTON,  MASS. 


For  sale  by 

CHARLES  W.  HOMEYER  &  CO,, 

165  Tremont  Street,  Boston. 
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of  any  worse  consequences."  For  these  dances  Mozart  wrote,  as  did 
Haydn,  Hummel,  Beethoven. 

Thus  was  Mozart  without  true  royal  protection.  He  wrote  Puchberg 
that  he  hoped  to  find  more  patrons  abroad  than  in  Vienna.  In  the 
spring  of  1789  he  left  his  beloved  Constance,  and  made  a  concert  tour 
in  hope  of  bettering  his  fortunes. 

Mozart  was  never  fully  appreciated  in  Vienna  during  his  last  wretched 
yet  glorious  years.  It  is  not  necessary  to  tell  the  story  of  the  loneliness 
of  his  last  days,  the  indifference  of  court  and  city,  the  insignificant  burial. 
This  lack  of  appreciation  was  wondered  at  in  other  towns.  See,  for 
instance,  Studien  fiir  Tonkiinstler  und  Musikfreunde,  a  musical  journal 
published  at  Berlin  in  1792.  The  Prague  correspondent  wrote  on  De- 
cember 12,  1 791:  ''Because  his  body  swelled  after  death,  the  story 
arose  that  he  had  been  poisoned.  .  .  .  Now  that  he  is  dead  the  Viennese 
will  indeed  find  out  what  they  have  lost.  While  he  was  alive  he  always 
had  much  to  do  with  the  cabal,  which  he  occasionally  irritated  through 
his  sans  souci  ways.  Neither  his  'Figaro'  nor  his  'Don  Giovanni'  met 
with  any  luck  at  Vienna,  3^et  the  more  in  Prague.  Peace  be  with  his 
ashes!" 

As  Mr.  John  F.  Runciman  well  says,  though  perhaps  with  character- 
istic extravagance:  '  'It  may  well  be  doubted  whether  Vienna  thought 
even  so  much  of  Capellmeister  Mozart  as  Leipsic  thought  of  Capell- 
meister  Bach.  Bach,  it  is  true,  was  merely  Capellmeister:  he  hardly 
dared  to  claim  social  equality  with  the  citizens  who  tanned  hides  or 
slaughtered  pigs.  .  .  .  Still  he  was  a  burgher,  even  as  the  killers  of  pigs 
and  the  tanners  of  hides.     He  was  thoroughly  respectable,  and  probably 


latttr^€o. 

NOW    OFFER    AT    VERY    REDUCED    PRICES 

ATTRACTIVE    BARGAINS 

IN 

FINE    FURS 

RUSSIAN    AND     HUDSON    BAY    SABLES,    NATURAL    FOX 

AND  CHINCHILLA    SETS    OF   EXCEPTIONAL 

DARK    COLOR 

ERMINE,    BLACK    LYNX,    AND   EASTERN    MINK   SETS   AT 
UNUSUAL    REDUCTIONS.     ALSO 

FUR     LINED     COATS 

154  and   155    TREMONT     STREET 
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VAN 
AMRINGE 

MONUMENTS 

QUALITY 
DURABILITY 
ORIGINAUTY 

MODERATE  PRICE 


VAN  AMRIN6E  GRANITE  CD, 

172  Tremont  St.,  Boston 
0pp.  BoyiEiton  St.  Subway  Station  ^ 
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paid  his  taxes  as  they  came  due.  If  only  by  necessity  of  his  office  he 
went  to  church  with  regularity,  and  on  the  whole  we  may  suppose 
that  he  got  enough  of  respect  to  make  life  tolerable.  But  Mozart 
was  only  one  of  a  crowd  who  provided  amusement  for  a  gay  popula- 
tion; and  a  gay  population,  always  a  heartless  master,  holds  none 
in  such  contempt  as  the  servants  who  provide  it  with  amuse- 
ment. So  Mozart  got  no  respect  from  those  he  served,  and  his 
Bohemianism  lost  him  the  respect  of  the  eminently  respectable. 
He  lived  in  the  eighteenth-century  equivalent  of  a  'loose  set ' ;  he  was 
miserably  poor,  and  presumably  never  paid  his  taxes;  we  may  doubt 
whether  he  often  went  to  church;  he  composed  for  the  theatre;  and 
he  lacked  the  self-assertion  which  enabled  Handel,  Beethoven,  and 
Wagner  to  hold  their  own.  Treated  as  of  no  account,  cheated  by  those 
he  worked  for,  hardly  permitted  to  earn  his  bread,  he  found  life  wholly 
intolerable,  and  as  he  grew  older  he  lived  more  and  more  within  himself, 
and  gave  his  thoughts  only  to  the  composition  of  masterpieces.  The 
crowd  of  mediocrities  dimly  felt  him  to  be  their  master,  and  the  greater 
the  masterpieces  he  achieved  the  more  vehemently  did  Salieri  and  his 
attendants  protest  that  he  was  not  a  composer  to  compare  with  Salieri." 
Mozart  in  1788  was  unappreciated  save  by  a  few,  among  whom  was 
Frederick  William  H.,  King  of  Prussia;  he  was  wretchedly  poor;  he 
was  snubbed  bv  his  own  Emperor,  whom  he  would  not  leave  to  go  into 
foreign  honorable,  lucrative  service.     This  was  the  Mozart  of  1788  and 

1789. 

We  know  Httle  or  nothing  concerning  the  first  years  of  the  three  sym- 
phonies.    Gerber's  ''Lexicon  der  Tonkiinstler"   (1790)   speaks  appre- 
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Main  Entrance,  48  Canal  St.,  Near  North  Station 

Ordered  Work 

We  operate  the  only  furniture  fac- 
tory in  Boston  proper.  Only  highly- 
skilled  workmen  are  employed,  and 
every  piece  of  wood  used  is  care- 
fully selected. 

We  are  prepared  to  build  furniture  of  the 
most  elaborate  description,  or  we  can  make 
a  piece  as  plain  as  the  one  in  the  engraving, 
depending  for  its  charm  solely  upon  ex- 
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The  Symphony  since  Beethoven 

By  FELIX  WEINGARTNER 


A  treatise  on  the  highest  form  of 
musical  art  by  one  of  the  world's 
foremost  orchestral  conductors.  The 
opinions  here  recorded  are  of  intrin- 
sic value,  fearless  in  conviction  and 
pithy  in  expression,  by  a  critic  who 
is  at  once  scholarly,  unbiassed  in  his 
judgments,  and  unconventional.  It 
is  a  book  not  only  for  music  students, 
but  for  all  who  listen  to  orchestral 
music,  inspiring  as  it  does  a  keener 
and  more  discriminating  apprecia- 
tion of  the  works  of  the  masters  who 
have  wrought  in  this  form. 


It  is  seldom  so  much  sane  criticism  is  condensed  into  so  few  pages.  It  is 
a  masterly  review  of  the  symphony. —  Philadelphia  /lu/uirer. 

His  book  is  a  small  one,  but  it  is  pithy,  and  may  be  accepted  as  the  sum- 
mary of  the  beliefs  of  a  man  who  has  passed  his  years  of  maturity  in  close 
scrutiny  of  the  scores  of  the  masters. —  New  York  Suit. 

The  translation  has  been  sympathetically  done.  Weingartner  says  that 
no  reader  of  this  edition  will  suffer  from  the  false  impression  which  was  read 
into  his  first  edition, —  that  he  considers  further  development  of  the  symphony 
impossible.  The  book  gives  a  concise  and  interesting  comment  on  the  com- 
posers.—  Boston  Journal. 

Musicians  and  students  should  read  this  little  book  carefully  and  thought- 
fully. It  is  a  veritable  oasis  in  the  midst  of  the  multitude  of  technical  books 
pouring  from  the  press. —  Carl  G.  Schmidt. 

In  this  book  Weingartner  has  done  something  to  clear  the  musical  atmos- 
phere, though  some  will  not  Uke  the  way  their  favorites  have  been  treated, 
however  just  that  treatment  may  be.  The  gre^t  musicians  since  Beethoven 
pass  in  review,  and  the  reader  will  gladly  acknowledge  his  obligations  for  such 
expert  help  in  learning  to  know  them  be'tter.—  Lutheran  Obserr'er. 

The  book  is  of  convenient  size,  neatly  bound,  and  printed  in 
large,  clear  type.  An  excellent  portrait  of  the  author  serves  as  a 
frontispiece.     Price,  $i.oo. 


OLIVER   DIT50N  COMPANY 

150  Tremont  Street,   Boston 
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ciatively  of  him.  The  erroneous  statement  in  made  that  the  Emperor 
fixed  his  salary  in  1788  at  six  thousand  florins.  The  varied  ariettas  for 
piano  are  praised  especially,  but  there  is  no  mention  whatever  of  any 
symphony. 

The  enlarged  edition  of  Gerber's  work  (1813)  contains  an  extended 
notice  of  Mozart's  last  years,  and  we  find  in  the  summing  up  of  his 
career:  '  'If  one  knew  only  one  of  his  noble  symphonies,  as  the  over- 
poweringly  great,  fiery,  perfect,  pathetic,  sublime  symphony  in  C." 
And  this  reference  is  undoubtedly  to  the  '  'Jupiter." 

When  was  the  "Jupiter"  first  played? 

Mozart  gave  a  concert  at  Leipsic  in  May,  1789.  The  programme  was 
made  up  wholly  of  pieces  by  him,  and  among  them  were  two  symphonies 
in  manuscript.  A  story  that  has  come  down  to  us  might  easily  lead  us 
to  believe  that  one  of  them  was  the  one  in  G  minor.  At  a  rehearsal  for 
this  concert  Mozart  took  the  first  allegro  of  a  symphony  at  a  very  fast 
pace,  so  that  the  orchestra  soon  was  unable  to  keep  up  with  him.  He 
stopped  the  players  and  began  again  at  the  same  speed,  and  he  stamped 
the  time  so  furiously  that  his  steel  shoe  buckle  flew  into  pieces.  He 
laughed,  and,  as  the  players  still  dragged,  he  began  the  allegro  a  third 
time.  The  musicians,  by  this  time  exasperated,  played  to  suit  him. 
Mozart  afterward  said  to  some  who  wondered  at  his  conduct,  because 
he  had  on  other  occasions  protested  against  undue  speed:  ' 'It  was 
not  caprice  on  my  part.  I  saw  that  the  majority  of  the  players  were 
well  along  in  years.  They  would  have  dragged  everything  beyond 
endurance  if  I  had  not  set  fire  to  them  and  made  them  angry,  so  that 
out  of  sheer  spite  they  did  their  best."  Later  in  the  rehearsal  he  praised 
the  orchestra,  and  said  that  it  was  unnecessary  for  it  to  rehearse  the 
accompaniment  to  the  pianoforte  concerto :  '  'The  parts  are  correct, 
you  play  well,  and  so  do  I."  This  concert,  by  the  way,  was  poorly 
attended,  and  half  of  those  who  were  present  had  received  free  tickets 
from  Mozart,  who  was  generous  in  such  matters. 

Mozart  also  gave  a  concert  of  his  own  works  at  Frankfort,  October 
14,  1790.  Symphonies  were  played  in  Vienna  in  1788,  but  they  were 
by  Haydn ;  and  one  by  Mozart  was  played  in  1 79 1 .  In  1 792  a  symphony 
by  Mozart  was  played  at  Hamburg. 
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These  early  programmes,  even  when  they  have  been  preserved, 
seldom  determine  the  date  of  a  first  performance.  It  was  the  custom 
to  print:  "Symphonic  von  Wranitzky,"  '  Sinfonie  von  Mozart," 
' 'Sinfonia  di  Haydn."  Furthermore,  it  must  be  remembered  that 
'  'Sinfonie"  was  then  a  term  often  applied  to  any  work  in  three  or  more 
movements  written  for  strings,  or  strings  and  wind  instruments. 

It  is  possible  that  the  '  'Jupiter"  was  performed  at  the  concert  given 
by  Mozart  at  Leipsic.  The  two  symphonies  played  were '  'unpublished." 
The  two  symphonies  that  preceded  the  great  three  were  composed  in 
1783  and  1786.  The  latter  one,  in  D.  was  performed  in  Prague  with 
extraordinary  success.  The  publishers  were  not  slow  in  publishing 
Mozart's  compositions,  if  they  were  as  niggardly  as  Joseph  II.  himself. 
The  two  symphonies  played  were  probably  of  the  three  composed  in 
1788.     Even  this  conclusion  is  a  guess. 

Nor  do  we  know  who  gave  the  title  ''Jupiter"  to  this  symphony. 
Some  say  it  was  applied  by  J.  B.  Cramer,  to  express  his  admiration  for 
the  loftiness  of  ideas  and  nobility  of  treatment.  Some  claim  that  the 
triplets  in  the  first  measure  suggest  the  thunder-bolts  of  Jove.  Some 
think  that  the  ''calm,  godlike  beauty"  of  the  music  compelled  the 
title.  Others  are  satisfied  with  the  belief  that  the  title  was  applied  to 
the  symphony  as  it  might  be  to  any  masterpeice  or  any  impressively 
beautiful  or  strong  or  big  thing.  To  them  ''Jupiter"  expresses  the 
power  and  brilliance  of  the  work. 

The  eulogies  pronounced  by  many  on  this  symphony  are  familiar  to 
all, — from  Schumann's  '  There  are  things  in  the  world  about  which 
nothing  can  be  said,  as  Mozart's  C  major  symphony  with  the  fugue, 
much  of  vShakespeare,  and  pages  of  Beethoven,"  to  von  Billow's  '  'I  call 
Brahms's  first  symphony  the  tenth,  not  because  it  should  be  placed 
after  the  ninth:  I  should  put  it  between  the  second  and  the  "Eroica,' 
just  as  I  think  the  first  not  the  symphony  of  Beethoven  but  the  one 
composed  by  Mozart  and  known  by  the  name  Jupiter.'"  But  there 
were  decriers  early  in  the  nineteenth  century.  Thus  Hans  Georg 
Nageli  (1773- 1836)  attacked  this  symphony  bitterly  on  account  of  its 
well-defined  and  long-lined  melody,  '  which  Mozart  mingled  and  con- 
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C  Seven  entire  floors  on  Washington  Street,  at  the 
head  of  Boylston  Street,  devoted  entirely  to  Floor 
Coverings  and  Upholstery. 

The  Largest  Stock  in  New  England 

concentrated  in   THE    LARGEST    STORE  de- 
voted to  this  exclusive  business. 
C  Prices  as  low  or  lower,  for  the  qualities  of  mer- 
chandise we  offer,  than  made  by  any  department  or 
furniture  store,  with  the  enormous  advantage  to  the 
purchaser  of  having  several  times  the  quantity  from 
which  to  make  selection,  and  designs  and  colors  not     ' 
to  be  obtained  elsewhere. 
;     C  Our  Oriental  and  Domestic  Rugs  are  shown  on 
the  first  floor,  in  the  largest  and  best  lighted  Rug 
show  room  in  America  and  in  the 

Centre  of  the  Boston  Sliopping  District 

C  While  we  carry  the  best  and  highest-cost  floor 
■  coverings,  fully  one-half  of  our  stock  is  made  up  of  , 
merchandise  that  are  good  values,  although  mod- 
erate in  price  and  suited  to  the  wants  of  the  dis- 
criminating and  thrifty  New  England  housekeeper. 
C  If  in  doubt  as  to  our  methods,  prices,  or  stock, 
we  shall  be  honored  by  your  personal  investigation, 
and  that  without  obligation  to  purchase. 

PRICES  ALWAYS  THE  LOWEST 
JOHN    H.    PRAY   (SL  SONS    CO.. 

fM^asKing'ton  Street 
Opposite  Boylston 
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founded  with  a  free  instrumental  play  of  ideas,  and  his  very  wealth  of 
fancy  and  emotional  gifts  led  to  a  sort  of  fermentation  in  the  whole 
province  of  art,  and  caused  it  to  retrograde  rather  than  to  advance." 
He  found  fault  with  certain  harmonic  progressions  which  he  character- 
ized as  trivial.  He  allowed  the  composer  originality  and  a  certain 
power  of  combination,  but  he  found  him  without  st)de,  often  shallow 
and  confused.  He  ascribed  these  qualities  to  the  personal  qualities  of 
the  man  himself:  '  'He  was  too  hasty,  when  not  too  frivolous,  and  he 
wrote  as  he  himself  was."  Nageli  was  not  the  last  to  judge  a  work 
according  to  the  alleged  morality  or  immorality  of  the  maker. 

The  Prague  symphony  in  D  major  (1786)  is  without  a  minuet.  So  is 
the  symphony  in  G  major  ( 1783) .  There  were  some  who  thought  in  those 
days  that  a  symphony  worthy  the  name  should  be  without  that  move- 
ment. Thus  the  learned  Hofrath  Johann  Gottlieb  Carl  Spazier  wrote 
a  strong  protest,  which  appeared  in  the  number  of  the  Musikalisches 
Wochenhlatt  after  that  which  contained  the  news  of  Mozart's  death. 
Spazier  objected  to  the  minuet  as  a  destroyer  of  unity  and  coherence. 
In  a  dignified  work  there  should  be  no  discordant  mirth.  Why  not  a 
polonaise  or  a  gavotte,  if  a  minuet  is  allowed?  The  first  movement 
should  be  in  some  prevailing  mood,  joyful,  uplifted,  proud,  solemn,  etc. 
A  slow  and  gentle  movement  brings  relief  and  prepares  the  hearer  for 
the  finale  or  still  stronger  presentation  of  the  first  mood.  The  minuet 
is  disturbing,  it  reminds  one  of  the  dance-hall  and  the  misuse  of  music; 
and  '  'when  it  is  caricatured,  as  is  often  the  case  with  minuets  by  Haydn 
and  Pleyel,  it  excites  laughter:' '  The  minuet  retards  the  flow  of  the 
symphony,  and  it  should  surely  never  be  found  in  a  passionate  work 


25  and  27  Temple  Place 
and  33  West  Street. 
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^^  f^  I  ^M  Im  El  Im  fasts.  Lunches,  Dinner 
and  Evening  Parties,  at  short  notice,  with  the  best  of 
material  and  finest  ware.  Reasonable  prices.  Orders 
delivered  in  the  city  limits,  Roxbury,  and  Brookline. 

WEDDINQ  CAKE  A  SPECIALTY. 

Telephone,  433  Oxford. 


NOTABLE  NEW  PUBLICATIONS 

H.  CLOUOH-LEIGHTER,  Op.  24 
An  April  Heart 

Cycle  of  six  songs  for  liigh  voice.     Price,  $1.25  net 

Puhlished in  an  Artisf  s  Edition  (original)  and  in 

a  New  Edition  modified  by  tJie  composer 

This  cycle  has  met  with  great  success  among 
professional  singers,  but  the  difficulty  of  both  the 
voice  and  piano  parts  has  keptit  from  being  generally 
known  among  amateurs.  In  the  new  edition  the 
difficulties  have  been  skilfully  eliminated  by  the 
composer,  though  none  of  the  charm  and  brilliancy 
of  the  original  is  lost. 

ETHELBERT  llfETIN 
Melodies 

A  new  Album  for  Piano.     Price,  .f  1.25  net 
Excellent  piano  arrangements  of  seven   of   the 
most  famous  Nevin  songs,  mcluding  "  The  Rosary  " 
and  "  Oh,  that  We  Two  were  Maying."   Of  moderate 
difficulty  and  as  effective  as  the  "  Water  Scenes.' ' 

SGHIRMER'S  MUSIC  STORE 

(The  Boston   Music  Co.) 
Importers,  Dealers,  Publishers,   26  WEST  ST. 

Circulating  Library  of  Music. 


Jacob  Thome  &  Son 

Violin  Makers  and  Importers 

ESTABLISHED  i88i 

Dealers  in  old  and  new  Violins, 
'Cellos,  and  Artists'  Bows; 
also  fine  Italian  Strings,  French 
Rosin,  elegant  Leather  Violin 
Cases,  and  Musical  Merchandise. 


AGENTS  for  the 

Charles  F.  Albert  Patent  "Wound  Strings. 

Repairers  to  the  Boston  Symphony  Orchestra. 


47  Winter  Street,  Boston,  flass. 
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Distributers  of  pianos  of  known 
worth  and  undoubted  reliability. 
Forty  distributing  centres  in  New 
England. 

As  the  largest  piano  dealers  in  New  England,  with  forty  distributing 
centres,  our  house  is  in  a  position  to  render  the  musical  public  the  most 
intelligent,  most  comprehensive,  most  reliable  piano  service. 

For  over  forty  years  we  have  been  selling  pianos  of  the  better  type,  and 
the  character  and  standing  of  our  house  is  a  strong  guarantee  that  every 
instrument  we  sell  must  be  of  undoubted  worth  and  reliability. 

Among  our  specialties  are  : 

STEINWAY   PIANOS 

Hume    Pianos,   Jewett    Pianos,   Woodbury 

Pianos,    Pianola    Pianos,    /^olians, 

Orchestrelles,  Pianola  Players, 

and  Allied  Instruments. 

Naturally,  our  sales  are  very  large,  and  consequently  our  prices  are 
beyond  competition,  and  we  guarantee  them  to  be  strictly  the  same  to  one 
and  all,  and  that  the  lowest  in  each  grade.     Terms  to  suit. 

STRICTLY  ONE  PRICE. 

N.B. —  Reliable  pianos  to  rent  on  favorable  terms.  Pianos  tuned  and 
repaired  by  experts.     Pianos  moved  by  competent  draymen. 


M.  STEINERT  &  SONS  CO. 

STEINERT    HALL,    162    BOYLSTON    ST. 
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or  in  one  that  induces  solemn  meditation.  Thus  the  Hofrath  Spazier 
of  Berlin.  But  the  even  more  learned  Johann  Mattheson  had  said  half 
a  century  before  him  that  the  minuet,  played,  sung,  or  danced,  produced 
no  other  effect  than  a  moderate  cheerfulness.  Nor  should  it  be  forgotten 
that  the  minuet  was  an  aristocratic  dance,  the  dance  of  noble  dames 
with  powder  and  patches  and  of  men  renowned  for  grace  and  gallantry. 
It  was  so  in  music  until  Haydn  gave  it  to  citizens  and  their  wives  with 
loud  laugh  and  louder  heels.  Ha5^dn,  some  say,  first  introduced  the 
minuet  into  the  symphony,  but  this  movement  is  found  also  in  the  larger 
symphonies  of  Gossec,  and  Gossec  wrote  and  published  symphonies 
before  Haydn  had  written  his  first. 

And  now  a  word  about  the  Finale.  The  opening  theme  of  four  meas- 
ures is  an  old  church  tone  that  has  been  used  by  many, — Bach,  and  no 
doubt  many  before  him,  Purcell,  Michael  Haydn,  Handel,  Beethoven, 
Croft,  Schubert,  Goss,  Mendelssohn,  Arthur  Sullivan,  and  others.  It 
was  a  favorite,  theme  of  Mozart.  It  appears  in  the  Credo  of  the 
Missa  Brevis  in  F  (1774),  in  the  Sanctus  of  the  Mass  in  C  (1776),  in  the 
development  of  the  first  movement  of  the  symphony  in  B-flat  (1779), 
in  the  development  of  the  first  movement  of  the  sonata  in  E-flat  for 
piano  and  violin  (1785). 


Miss  Marie  Hall,  violinist,  was  lx:»rn  at  Newcastle,  England,  April 
8,  1884.  Her  father,  a  harpist,  with  his  wife,  wandered  from  town 
to  town.  Their  daughter  showed  musical  talent  at  an  early  age.  She 
studied  the  violin,  at  first  with  her  father  and  Hildegarde  Werner, 
then  with  Max  Mossel,  of  Birmingham,  Wilhelmj  and  Kruse  in  London, 
and  in  1901  she  became  a  pupil  of  Sevcik  at  Prague.  In  1899  she  won 
the  first  "Wesseley  exhibition"  at  the  Royal  Academy  of  Music, 
London,  but  she  was  then  unable  to  afford  to  live  in  London,  and  she 
was  obliged  to  relinquish  the  scholarship.  She  had  played  to  the 
public  since  she  was  nine  years  old,  but  her  career  as  a  virtuoso  began 
at  Vienna  in   1903  after  her  "coming-out"  concert  at  Prague.     Her 
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New  England 

CONSERVATORY 
OF   MUSIC 


Huntington  Avenue  and  Gainsborough  Street 
GEORGE   W.  CHADWICK,  Director 

SECOND   SESSION    BEGINS  FEBRUARY    I 


The  management    takes    pleasure    in    announcing   the    en- 
gagement of 

Mme.   riDELE   KOENIG,   of    Paris, 

as  a  member  of  the  vocal  faculty.  Mme.  Koenig  is  an  au- 
thority on  the  correct  interpretation  of  the  French  composers 
of  the  modern  school,  and  her  engagement  offers  the  singers 
of  Boston  who  wish  to  coach  in  a  repertoire  of  French 
songs  a  special  opportunity.  For  information  regarding  all 
departments,  address 

RALPH   L.  PLANDERS.  Manager 


first  concert  in  London  was  on  February  i6,  1903.  In  1904  a  severe 
sickness  kept  her  from  the  concert  hall  for  many  months.  She  made 
her  debut  in  America  at  New  York,  November  8,  1905,  when  she 
played  concertos  by  Pao^anini  and  Tschaikowsky  and  pieces  by  Saint- 
Saens.     She  gave  recitals  in  Boston  on  November  14  and  18. 


Concerto  in  B  minor,  F'or  Violin,  Op.  64. 

Felix  Mendelssohn-Bartholdy 

(Born  at  Hamburg,  Februarj^  3,  1809;  died  at  Leipsic,  November  4,  1847.) 

This  concerto  was  begun,  or  first  sketched  in  part,  in  July,  1838. 
Mendelssohn,  in  a  letter  dated  July  30  of  that  year,  mentions  a  violin 
concerto  that  was  running  in  his  head.  Ferdinand  David,  the  violinist, 
insisted  that  the  concerto  should  be  brilliant  and  the  whole  of  the  first 
solo  on  the  E  string.  At  different  times  Mendelssohn  played  parts  of 
the  work  on  the  pianoforte  to  his  friends,  and  the  concerto  was  finished 
September  16,  1844.  It  was  played  for  the  first  time  March  13,  1845, 
by  David  (1810-73)  at  a  Gewandhaus  Concert  in  Leipsic.  There  is  no 
doubt  that  David  assisted  the  composer  in  revision,  and  especially  in 
writing  the  cadenza.  The  composer  did  not  leave  Frankfort  to  hearthe 
first  performance. 

The  concerto  is  in  three  connected  movements.  The  first,  Allegro 
molto  appassionato,  E  minor,  2-2,  begins  immediately  with  the  first 
theme  given  out  by  the  solo  violin.  This  theme  is  developed  at  length 
by  the  solo  instrument,  which  then  goes  on  with  cadenza-like  passage- 
work,  after  which  the  theme  is  repeated  and  developed  as  a  tutti  by 
the  full  orchestra.  The  second  theme  is  first  given  out  pianissimo  in 
harmony  by  clarinets  and  flutes  over  a  sustained  organ-point  in  the  solo 
instrument.  The  brilliant  solo  cadenza  ends  with  a  series  of  arpeggios, 
which  continue  on  through  the  whole  announcement  of  the  first  theme 
by  orchestral  strings  and  wind.  The  conclusion  section  is  in  regular 
form. 


Autobiography  of  Benjamin   Franklin 

With  a  Sketch  of  his  Life  from  the 
Point  where  the  Autobiography  closes 

"  That  autobiography  in  which  Franklin's  story  is  so  inimitably  told,  by  its  vividness, 
its  simplicity,  even  by  its  straightforward  vanity  and  by  the  quaint  charm  of  its  old- 
fashioned  but  well-nigh  faultless  style,  stands  among  the  few  masterpieces  of  English 
prose." — From  John  T.  Morse's  Life  of  Franklin,  in  the  American  Statesmen  Series. 

Illustrated,  75  cents 

For  sale  at  all  booksellers'  and  at  the  Book  Room,  Number  4  Park  Street 
Houghton,  Mifflin  &  Company,  Publishers,  Boston 
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Early  Arrivals  for 
Spring    of  1906 


New  Waists  •iHf  New  Linen  Suits 


New  Sheer  Batiste  Waists,  with  hand  and  Swiss  embroideries, 
lace  trimmed,  long  and  three-quarter  sleeves. 

Sheer  Hand-embroidered  Linen  Waists,  with  baby  Irish  and 
Cluny  laces,  shown  in  newest  models. 

Fine  Sheer  Lawn  Waists,  embroidered  and  lace  trimmed. 

New  Colored  Batiste  Waists,  plain  and  hand-embroidered,  in 
light  blue,  pink,  and  lavender. 

New  Heavy  Irish  Linen  Waists,  hand-embroidered,  made 

in  our  own  workrooms  .....  $8.50 

New  Model  for  1906,  in  Plain  Tailored  Linen  Waists, 
made  in  our  own  workrooms         ....  5.00 

New  White  Pongee  Waists,  tailored  model,  all  sizes  5.00 

New  Crepe  de  Chine  Waists,  white,  pink,  blue,  and  vio- 
let, with  lace  yoke 12.00 


FIRST     SHOWING 

Of  New  Hand-embroidered  Linen  Suits,  Princess  Gowns, 
Lawn  and  Muslin  Dresses,  Pique  and  Linen  Skirts 


R.  H.  STEARNS  &  CO. 
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The  first  section  of  the  Andante,  C  major,  6-8,  is  a  development  of  the 
first  theme  sung  by  the  solo  violin.  The  middle  part  is  taken  up  with 
the  development  of  the  second  theme,  a  somewhat  agitated  melody. 
The  third  part  is  a  repetition  of  the  first,  with  the  melody  in  the  solo 
violin,  but  with  a  different  accompaniment. 

The  Finale  opens  with  a  short  introduction,  Allegretto  non  troppo, 
E  minor,  4-4.  The  main  body  of  the  Finale,  Allegro  molto  vivace,  E 
major,  4-4,  begins  with  calls  on  horns,  trumpets,  bassoons,  drums, 
answered  by  arpeggios  of  the  solo  violin  and  tremolos  in  the  strings. 
The  chief  theme  of  the  rondo  is  announced  by  the  solo  instrument. 
The  orchestral  part  of  the  concerto  is  scored  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  kettledrums,  and 
strings. 

This  concerto  has  been  played  by  many  distinguished  violinists  who 
have  visited  this  city.  It  has  been  played  at  the  Symphony  Concerts 
in  Boston  by  Alfred  de  Seve  (February  18,  1882),  Willis  E.  Nowell 
(December  26,  1885),  C.  M.  Loeffler  (December  11,  1886),  Franz  Kneisel 
(March  23,  1895),  Leonora  Jackson  (February  17,  1900),  and  E.  Fer- 
nandez-Arbos  (October  24,  1903). 


ENTR'ACTE. 

MOZART. 

(From  Vernon  Blackburn's  "Fringe  of  an  Art.") 

Music  has  travelled  since  the  death  of  Mozart,  but  scarce  forwards. 
Schools  have  their  day  and  pass.  Change  accosts  every  art;  and 
progress  is  the  most  delusive  term  that  ever  bewrayed  the  tongue  of 
man.  In  this  day  we  are  fearful  of  pleasure ;  guiltily  we  eye  the  inno- 
cence of  mere  delight ;  we  are  for  the  marriage  of  the  Muses — as  it  were 
to  make  honest  women  of  them.  The  minor  human  mind  has  reached 
so  strange  a  confusion  that  it  has  come  to  consider  music  as  a  matter 


KAKAS  BROS.'  Fur  Store 

179    TREMONT   STREET 

ALL  furs  shown  are  of  our  own  manu- 
facture,  unexcelled    in    quality,    and 
guaranteed  to  be  strictly  as  represented. 


riedium  and  High-grade 
of    Every    Description 


w     •- — 


INSPECTION  and  comparison  will  show 
that  we  offer  the  best-made  furs  at  the 
lowest^prices  in  Boston.  ^-    _ 
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of  (more  or  less)  articulate  language.  Pornography,  it  seems,  haunts 
this  or  that  phrase;  speculation  this  other;  immortality  is  denoted 
thus;  thus  you  are  made  aware  of  philosophical  systems.  We  are  near- 
ing  a  code.  We  shall  presently  converse  in  six-eight  or  common  time 
according  to  the  acuteness  of  our  feelings;  a  prestissimo  will  prostrate 
us  with  convulsive  laughter;  an  adagio  will  persuade  thousands  to 
Buddhism;  and  some  satanic  allegretto  will  compel  a  weak-principled 
(but  otherwise  religious)  man  into  the  wildest  excess  of  rapine  and 
disorder.  And  this  development — the  picture  is  but  a  logical  exaggera- 
tion of  much  wild  criticism — we  are  to  regard  as  a  high  illustration  of 
progress  in  music!  The  times  of  Mozart  are  indeed  dead, — '  'dead  and 
done  with." 

The  musical  spirit  of  Mozart's  generation  was  in  peculiar  harmony 
with  his  genius.  Then,  in  the  phrase  of  Mr.  Herbert  Statham, '  'counter- 
point was  still  a  pure  joy  to  the  craftsman ;  when  symphonies  might  be 
written  in  two  or  three  days,  or  an  overture  or  a  sonata  turned  out  the 
evening  before  an  announced  performance,  with  no  idea  of  an  object 
beyond  the  frank  delight  in  beauty  of  melody  and  finish  of  form  and 
execution;  with  no  demand  from  the  audience  for  a  meaning  to  the 
work,  and  (thank  Heaven!)  no  one  to  flourish  the  showman's  pointer 
through  the  pages  of  a  programme  raisonne."  And  through  it  all  you 
follow  the  steps  of  the  little  musician,  mostly  radiant  and  splendid,  as 
he  passes  from  honor  to  honor,  finally  from  undenied  supremacy  to  a 
wasting  poverty  and  an  almost  hidden  death.  In  courts  (you  know 
his  little  suit  of  pale  blue  satin,  his  white  silk  stockings)  playing  to 
astonished  kings  and  queens ;  in  drawing-rooms  discussing  impromptus 

Shreve,  Crump  &  Low  Company. 

Diamonds.         Gems. 
Unset  Diamonds. 


InvUe  attention  to  the  Finest  Diamond  Jewelry. 


In    the  ANTIQUE   department    a  wonderful   display  of 
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with  a  miraculous  exuberance;  in  the  arbor  composing  his  ''Don 
Giovanni," — perennial '  'glory  of  our  blood  and  state" ;  in  his  bedroom, 
the  night  before  the  production,  writing, the  overture,  the  while  his  wife 
persuaded  wakefulness  by  the  telling  of  fairy-tales ;  in  the  Sistine  Chapel 
recording  in  his  memory,  at  a  hearing,  the  secret  and  unpublished  papal 
'  'Miserere";  or,  on  the  stage,  surprising  his  Zerlina  into  a  satisfactory 
scream;  at  billiards,  smitten  by  that  angelic  melody  known  now  as 
'  'Ave  Verum";  finally,  evolving  his  '  'Requiem"  under  the  impression 
of  a  strange  superstition, — through  all  these  famous  scenes  you  follow 
a  man  of  art  whose  emotions  were  transmuted  during  their  passage  into 
pure  and  absolute  music.  The  foolish  world  has  declared  that  melody 
is  dead,  that  it  is  a  thing  outworn,  that  the  combinations  needed  for  its 
existence  are  exhausted.  It  is  a  perishable  saying;  and  had  the  gods 
granted  to  the  man  Mozart  that  which  they  gave  to  his  art, — to  be  ever 
fresh  and  new  and  immortal  and  young, — he  might  have  demonstrated 
its  folly,  for  this  musician's  gift  of  melody  was  inexhaustible. 

Of  the  quality  of  his  art  what  is  left  to  say  now,  more  than  a  hundred 
years  from  the  day  he  sang  his  farewell  song?  One  is  recorded,  after 
hearing  the  music  of  Mozart,  to  have  sighed, '  'Music  was  young  then." 
There  is  a  sense  in  which  his  words  are  most  true,  the  sense  he  had  not 
dreamed ;  and  a  sense  in  which  they  are  most  futile.  Music  has  grown 
no  older,  never  can  grow  older, — if  it  be  music  indeed,  and  not  a  self- 
conscious  array  of  sounds, — than  the  age  she  had  when  Mozart — himself 
a  culmination,  himself  the  greatest  expression  of  a  great  school — touched 
the  true  zenith  of  his  art.  One  uses  such  words  as  these  with  perfect 
deliberation.     None  could  deny  that  in  other  musicians  certain  qualities 

Jordan  Marsh  Co. 

REMEMBER  ^®  ^^^  never  undersold.  We  guarantee  the 
=m:z:zii:z:  price  of  everything  we  sell  to  be  as  low  or  lower 
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Foretastes  of  Spring  at  Jordan's 

Many  Advance  Model  Hats  are  now  on  Dress  Parade,  one  of  striking 
beauty  being  of  white  chip  straw  with  underbrim  of  fine  embroidery  over  gold  tissue, 
banked  in  black  with  a  shirring  of  tulle.  The  indented  brim  is  attached  to  crown  by 
large  rosette  of  gold  cloth,  through  which  pass  two  large  white  quills  resting  on  crown. 

Another  Copy  of  an  Advance  French  flodel  is  of  very  fine  Milan  straw.  The 
crown  is  encircled  with  folds  of  white  mousseline  taffeta  ribbon.  The  side  is  sharply 
caught  up  by  a  twist  of  mousseline  taffeta  and  large  white  wings. 

Scores  of  others  full  of  taste  and  beauty  are  here,  to  tempt  the  admiration  and  envy 
of  feminine  visitors. 

In  Foreign  and  Domestic  Wash  Fabrics  are  many  charming  novelties  for  suits 
and  waists.  Here  are  printed  silk  and  cotton  Eoliennes  in  beautiful  designs ;  Poplins  of 
every  shade;  silk  and  cotton  Pongees,  very  sheer  and  handsome,  in  all  colors;  Plaid 
Organdies,  a  Parisian  fancy,  in  attractive  designs  and  delicate  tones.  Two  weaves  of 
exceptional  attractiveness  are :  Simile  Soie,  a  mercerized  hop-sacking,  very  soft  and 
draping  perfectly ;  Soisette,  in  every  modish  shade  and  of  such  fine  texture  as  to  rival 
silk  in  its  daintiness.  Rampoor  Suiting  is  a  1906  fabric  that  will  be  featured  extensively. 
Its  resemblance  to  Rajah  silk  is  striking,  'it  has  a  highly  mercerized  permanent  finish 
and  is  of  smooth  texture.     All  colors  are  included  in  our  advance  showing. 
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were  more  acutely  developed  than  in  Mozart.  In  a  certain  piercing 
quality  Beethoven  stands  beyond  the  goal  where  the  younger  master 
staved;  and  Handel  has  left  stray  passages  of  music  more  perfectly 
statuesque  than  any  of  Mozart's.  But  the  perfection  of  Mozart's  gift 
is  neatly  illustrated  by  the  physical  fate  that  befell  Beethoven.  Of 
him  it  is  chronicled  that  in  the  height  of  his  power  he  could  distinguish 
the  sixteenth  part  of  a  tone;  and  of  Mozart  that  he  could  distinguish 
the  fourteenth.  But  Beethoven  lapsed  into  deafness,  whereas  the  ear  of 
Mozart  never  changed.  Without  question  the  story  is  apocryphal ;  but 
it  serves  to  illustrate  the  magnificent  equipoise  of  the  younger  master, 
the  almost  unhealthy  overbalance  of  the  elder.  Equipoised  on  splen- 
did levels — that  is  in  truth  the  description  of  Mozart's  music.  Sane — 
because  scholastic — in  design,  it  is  clothed  with  the  rarest  inspiration 
of  genius ;  compact  in  body,  it  is  elaborate  with  the  insight  of  a  supreme 
master ;  gay  yet  restrained,  exuberant  without  eflfervesence,  serious  not 
sombre,  instant  in  effect  yet  perdurable  in  its  influence,  consciously 
produced  yet  with  no  trace  of  self-consciousness  in  the  production, 
here  was  music  unsurpassed — you  would  say  unsurpassable.  Yet  we 
who  recently  chronicled  his  centenary  are  vehement  over  the  progress 
that  our  music  has  made  since  the  day  when  the '  'little  master"  signalled 
in  dying  a  trumpet  effect  for  his '  'Dies  Irse."     We  are  moderns,  all  of  us. 


MOZART  AND  TSCHAIKOWSKY. 

Tschaikowsky  wrote  to  Mrs.  von  Meek  from  Clarens,  March  28, 
1878:— 

"Why  do  you  not  care  for  Mozart?  In  this  respect  our  opinions 
differ,  dear  friend.  I  not  only  like  Mozart,  I  idolize  him.  To  me  the 
most  beautiful  opera  ever  written  is  'Don  Giovanni.'  You,  who 
possess  such  a  fine  musical  taste,  must  surely  love  this  pure  and  ideal 
artist.  It  is  true  Mozart  used  up  his  forces  too  generously,  and  often 
wrote  without  inspiration,  because  he  was  compelled  by  want.  But 
read  his  biography  by  Otto  Jahn,  and  you  will  see  that  he  could  not 


YOU  MAY  SEE 
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ON  THE  MAN  WHO  DOESN'T  KNOW  WHAT'S 
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help  it.  Even  Bach  and  Beethoven  have  left  a  considerable  number 
of  inferior  works  which  are  not  worthy  to  be  spoken  of  in  the  same 
breath  as  their  masterpieces.  Fate  compelled  them  occasionally  to 
degrade  their  art  to  the  level  of  a  handicraft.  But  think  of  Mozart's 
operas,  of  two  or  three  of  his  symphonies,  his  Requiem,  the  six  quar- 
tets dedicated  to  Haydn,  and  the  D  minor  string  quintet.  Do  you 
feel  no  charm  in  these  works  ?  True,  Mozart  reaches  neither  the  depths 
nor  heights  of  Beethoven.  And,  since  in  life,  too,  he  remained  to  the 
end  of  his  days  a  careless  child,  his  music  has  not  that  subjectively 
tragic  quality  which  is  so  powerfully  expressed  in  that  of  Beethoven. 
But  this  did  not  prevent  him  from  creating  an  objectively  tragic  type, 
the  most  superb  and  wonderful  human  presentment  ever  depicted 
in  music.  I  mean  Donna  Anna,  in  'Don  Giovanni.'*  Ah,  how  diffi- 
cult it  is  to  make  any  one  else  see  and  feel  in  music  what  we  see  and 
feel  ourselves !  I  am  quite  incapable  of  describing  to  you  what  I  felt 
on  hearing  'Don  Giovanni,'  especially  in  the  scene  where  the  noble 
figure  of  the  beautiful,  proud,  revengeful  woman  appears  on  the  stage. 
Nothing  in  any  opera  ever  impressed  me  so  profoundly.  And  after- 
wards, when  Donna  Anna  recognizes  in  Don  Giovanni  the  man  who 
has  wounded  her  pride  and  killed  her  father,  and  her  wrath  breaks 
out  like  a  rushing  torrent  in  that  wonderful  recitative,  or  in  that  later 
aria,  in  which  every  note  in  the  orchestra  seems  to  speak  of  her  wrath 
and  pride  and  actually  to  quiver  with  horror,  I  could  cry  out  and  weep 
under  the  overwhelming  stress  of  the  emotional  impression.  And 
her  lament  over  her  father's  corpse,  the  duet  with  Don  Ottavio,  in 
which  she  vows  vengeance,  her  arioso  in  the  great  sextet  in  the  church- 
yard,— these  are  inimitable,  colossal  operatic  scenes ! 

"I  am  so  much  in  love  with  the  music  of  'Don  Giovanni'  that  even 
as  I  write  to  you  I  could  shed  tears  of  agitation  and  emotion.  In 
his  chamber  music  Mozart  charms  me  by  his  purity  and  distinction 
of  style  and  his  exquisite  handling  of  the  parts.  Here,  too,  are  things 
which  can  bring  tears  to  our  eyes.  I  will  only  mention  the  adagio 
of  the  D  minor  string  quintet.     No  one  else  has  ever  known  as  well 

*  Compare  with  Tschaikowsky's  enthusiasm  for  Donna  Anna  that  of  E.  T.  A.  Hoffmann,  in  his  famous 
"Don  juan,"  the  fantastic  story  in  which  Donna  Anna  is  portrayed  as  Don  Juan's  victim  and  loving  him, 
shame-faced  but  passionately,  even  after  the  murder  of  her  father. — Ed. 
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I  how  to  interpret  so  exquisitely  in  music  the  sense  of  resigned  and  in- 
consolable sorrow.  Every  time  Laub*  played  the  adagio  I  had  to  hide 
in  the  farthest  comer  of  the  concert-room,  so  that  others  might  not  see 
how  deeply  this  music  affected  me." 

Mrs.  Rosa  Newmarch,  from  whose  version  of  Modeste  Tschaikowsky's 
life  of  his  brother  we  have  quoted,  does  not  translate  the  f(;ll  >wing 
paragraph,  published  in  Paul  Juon's  translation  into  German:  "Please 
read  the  voluminous  but  interesting  biography  of  Mozart  by  Otto 
Jahn.  You  will  then  see  what  a  noble,  blameless,  wholly  good  man 
Mozart  was.  He  composed  his  music  as  the  nightingales  sing, — that 
is,  without  troubling  himself  with  fine  distinctions,  without  making 
any  violent  effort.  And  how  easy  it  was  for  him  to  compose!  He 
never  made  sketches:  his  genius  was  so  conspicuous  that  he  wrote  all 
his  works  immediately  in  score.  The  work,  even  to  the  most  minute 
details,  was  done  in  his  head.  There  were  no  difficulties  for  him. 
Already  as  a  ten-year-old  boy  he  was  wholly  master  of  the  technic 
of  his  profession.  He  led  a  most  irregular  life.  It  is  impossible 
to  tell  where  he  found  the  time  to  do  the  work  he  did.  His  pupil 
Hummel,  as  a  boy,  dwelt  in  his  house,  and  later  he  had  much  to  say 
about  him  that  was  interesting.  Mozart  was  careless  in  his  instruc- 
tion; that  is,  he  gave  Hummel  lessons  only  now  and  then  and  at  un- 

*  Ferdinand  Laub,  a  most  distinguished  violinist,  was  born  at  Prague,  January  19,  1832.  A  pupil  of 
Mildner  at  the  Prague  Conservatory,  he  succeeded  Joachim  as  concert-master  at  Weimar  in  1853,  taught  at 
Berlin  (1855-57).  and  later  was  concert-master  of  the  Royal  Orchestra  and  royal  chamber  virtuoso  until  1864. 
He  made  long  concert  tours,  and  was  then  appointed  concert-master  of  the  Russian  Music  Society  at  Moscow 
and  teacher  of  the  violin  at  the  Conservatory  of  that  city.  He  lived  at  Carlsbad  in  1874,  a  sick  man.  and  then 
moved  to  Gries.  where  he  died  March  17.  1875.  Tschaikowsky's  String  Quartet,  No.  3,  in  EUat  major 
Op.  30.  is  dedicated  to  the  memory  of  Laub. 
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common  hours.  When  he  came  home  late  at  night,  he  would  wake 
up  little  Hummel  to  give  him  his  lesson.  But  his  goodness  and  his 
childish  gayety  were  so  enchanting  that  Hummel  worshipped  him 
enthusiastically.  Every  one  loved  Mozart.  He  had  a  beautiful, 
equable  character;  he  was  wholly  without  arrogance.  Whenever 
he  met  Haydn,  he  showed  respect  toward  him  in  the  most  hearty, 
glowing  terms.  His  soul  was  pure.  He  knew  not  envy  or  jealousy, 
he  was  not  revengeful.  I  think  all  this  sounds  in  his  music,  and  the 
characteristic  of  his  music  is  to  soothe  mankind,  illuminate,  caress." 

lyCt  us  return  to  Mrs.  Newmarch's  translation  of  this  letter:  "I 
could  go  on  to  eternity  holding  forth  to  you  upon  this  sunny  genius, 
for  whom  I  cherish  a  cult.  Although  I  am  very  tolerant  to  other 
people's  musical  views,  I  must  confess,  my  dear,  that  I  should  like 
very  much  to  convert  you  to  Mozart.  I  know  that  would  be  diflicult. 
I  have  met  one  or  two  others,  besides  yourself,  who  have  a  fine  feeling 
for  music,  yet  nevertheless  failed  to  appreciate  Mozart.  I  should  have 
tried  in  vain  to  make  them  discover  the  beauties  of  his  music.  Our 
musical  sympathies  are  often  affected  by  purely  external  circum- 
stances. The  music  of  'Don  Giovanni'  was  the  first  which  stirred 
me  profoundly.  It  roused  in  m.e  a  divine  enthusiasm  which  was  not 
without  after-results.  Through  its  medium  I  was  transplanted  to 
that  region  of  artistic  beauty  where  only  genius  dwells.  Previously 
I  had  only  known  the  Italian  opera.  It  is  thanks  to  Mozart  that  I 
have  devoted  my  life  to  music.  All  these  things  have  probably  played 
a  part  in  my  exclusive  love  for  him — atid  perhaps  it  is  foolish  of  me 
to  expect  those  who  are  dear  to  me  to  feel  towards  Mozart  as  I  do. 
But,  if  I  could  do  anything  to  change  your  opinion,  it  would  make 
me  verv  happy.  If  ever  you  tell  me  that  you  have  been  touched  by 
the  adagio  of  the  D  minor  quintet,  I  shall  rejoice." 

Tschaikowsky  wrote  to  her  a  few  days  later:  "As  regards  Mozart, 
let  me  add  these  words.  You  say  my  worship  for  him  is  quite  con- 
trarv  to  my  musical  nature.  But  perhaps  it  is  just  because — being 
a  child  of  my  day — I  feel  broken  and  spiritually  out  of  joint  that  I 
find  consolation  and  rest  in  the  music  of  Mozart,  wherein  he  gives  ex- 
pression to  that  joy  of  life  which  was  part  of  his  sane  and  wholesome 
temperament,  not  yet  undermined  by  reflection.  It  seems  to  me 
that  an  artist's  creative  power  is  something  quite  apart  from  his  sym- 
pathy with  this  or  that  great  master.  For  instance,  a  man  may  ad- 
mire Beethoven,  and  yet  by  temperament  be  more  akin  to  Mendels- 


"  BEETHOVEN, 

The  Man  and  the  Artist,  as  Revealed  in  his  own  Words."  Compiled  and  anno- 
tated by  Friedrich  Kerst.  Translated  and  edited  by  Henry  Edward  Krehbiel.  (B.  W. 
Huebsch,  New  York.)     $i.oo  net. 

The  latest  news  in  the  musical  world  is  the  appearance  in  English  of  two  books  that 
will  be  coveted  by  music  lovers  everywhere,  "  Beethoven  "  and  "  Mozart  "  as  men  and 
arti.«ts,  revealed  in  their  own  words.  Both  books  have  been  compiled  and  annotated  by 
Friedrich  Kerst,  a  well-known  German  writer  on  musical  topics,  and  they  have  been 
tran.slated  into  English  and  edited  with  new  introductions  and  additional  notes  by  H.  E. 
Krehbiel,  the  famous  music  critic  and  writer,  whose  name  in  musical  America  is  one  to 
conjure  with.  The  "  Beethoven,"  now  at  hand,  is  a  self-revelation  of  supreme  importance 
and  value.  Here,  as  in  no  other  book  about  this  greatest  of  composers,  is  it  possible  to 
come  in  touch  with  the  many-sided  mind  of  this  marvellous  personality,  while  Mr.  Kreh- 
biel's  illumination  of  obscure  points  helps  the  reader  to  a  finer  comprehension  from  page 
to  page.  Through  this  little  book  a  great  soul  gains  in  beauty  and  sublimity  in  the 
popular  concept. —  Albany  Argus. 
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sohn.  Could  there  be  a  more  glaring  instance  of  inconsistency,  for 
instance,  than  Berlioz,  the  composer  and  champion  of  ultra-roman- 
ticism in  music,  and  Berlioz,  the  critic  and  adorer  of  Gluck?  Perhaps 
this  is  just  an  example  of  the  attraction  wliich  makes  extremes  meet,  and 
causes  a  big,  strong  man  to  fall  in  love  with  a  tiny,  delicate  woman, 
and  vice  versa.  Do  you  know  that  Chopin  did  not  care  for  Beethoven, 
and  could  hardly  bear  to  hear  some  of  his  works  ?  I  was  told  this  by 
a  man  who  knew  him  personally.  At  any  rate,  I  will  conclude  by  say- 
ing that  dissimilarity  of  temperament  between  two  artists  is  no  hin- 
drance to  their  mutual  s^/mpathy." 

Commenting  in  a  letter  to  Mrs.  von  Meek  on  Glinka,  his  works,  and 
his  vanity  (July  17,  1880),  Tschaikowsky  wrote:  "Mozart,  too,  ex- 
presses himself  with  great  naivete  in  his  letters  to  his  father,  and  in 
fact  all  through  his  life.  But  this  was  a  different  kind  of  simplicity. 
Mozart  is  a  genius  whose  childlike  innocence,  gentleness  of  spirit,  and 
virginal  modesty  are  scarcely  of  this  earth.  He  seems  hardly  to  have 
been  conscious  of  the  greatness  of  his  genius."  And  on  September  16 
of  the  same  year  Tschaikowsky  wrote  to  her  that  he  had  been  studying 
Mozart's  "Magic  Flute,"  and  that  never  had  such  captivating  music 
been  set  to  so  senselessly  stupid  a  subject:  "How  thankful  I  am  that 
the  circumstances  of  my  musical  career  have  not  changed  by  a  hair's 
breadth  the  charm  Mozart  exercises  for  me!  You  would  not  believe 
what  wonderful  feelings  come  over  me  when  I  give  myself  up  to  his 
music.  It  is  something  quite  different  from  the  stressful  delight 
awakened  in  me  by  Beethoven,  Schumann,  or  Chopin.  My  contempo- 
raries were  imbued  with  the  spirit  of  modern  music  from  their  child- 
hood, and  came  to  know  Mozart  in  later  years,  after  they  had  made 
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acquaintance  with  Chopin,  who  reflects  so  clearly  the  Byronic  despair 
and  disillusionment.  Fortunately,  fate  decreed  that  I  should  grow 
up  in  an  unmusical  family,  so  that  in  childhood  I  was  not  nourished 
on  the  poisonous  food  of  the  post- Beethoven  music.  The  same  kind 
fate  brought  me  early  in  life  in  contact  with  Mozart,  and  thus  opened 
up  to  me  unsuspected  horizons.  These  early  impressions  can  never 
be  effaced.  Do  you  know  that,  when  I  play  Mozart,  I  feel  brighter  and 
younger,  almost  a  youth  again?  But  enough.  I  know  that  we  do 
not  agree  in  our  appreciation  of  Mozart,  and  that  my  dithyramb  does 
not  interest  you  in  the  least," 

He  wrote  to  Mrs.  von  Meek  from  Paris  (January  23,  1883),  after 
hearing  "The  Marriage  of  Figaro"  at  the  Opera-Comique :  "I  should 
go  every  time  it  were  given.  I  know  my  worship  of  Mozart  astonishes 
you.  I,  too,  am  often  surprised  that  a  broken  man,  sound  neither 
in  mind  nor  spirit,  like  myself,  should  still  be  able  to  enjoy  Mozart, 
while  I  do  not  succumb  to  the  depth  and  force  of  Beethoven,  to  the 
glow  and  passion  of  Schumann,  nor  the  brilliance  of  Meyerbeer,  Ber- 
lioz, and  Wagner.  Mozart  is  not  oppressive  or  agitating.  He  capti- 
vates, delights,  and  comforts  me.  To  hear  his  music  is  to  feel  one  has 
accomplished  some  good  action.  It  is  difficult  to  say  precisely  wherein 
this  good  influence  lies,  but  undoubtedly  it  is  beneficial;  the  longer 
I  live  and  the  better  I  know  him,  the  more  I  love  his  music." 

Three  years  later  in  Paris  he  saw  the  autograph  score  of  "Don  Gio- 
vanni," owned  by  Mme.  Pauline  Viardot:  "I  cannot  tell  you  what 
I  felt  at  the  sight  of  this  musical  relic.  I  felt  as  if  I  had  shaken  Mozart 
by  the  hand  and  spoken  to  him!" 

In  a  curious  letter  to  Taneieff  early  in  1891  he  wrote:  "Italian  music, 
which  I  loved  passionately  from  my  childhood,  and  Glinka,  whom  I 
idolized  in  my  youth,  have  both  influenced  me  deeply,  to  say  nothing 
of  Mozart.  But  I  never  invoked  any  one  of  these  musical  deities  and 
bade  him  dispose  of  my  musical  conscience  as  he  pleased.  ...  I  am 
sure  I  appear  in  my  works  as  God  made  me  and  such  as  I  have  become 
through  the  action  of  time,  nationality,  and  education.  I  have  never 
been  untrue  to  m3'self.  What  I  am,  whether  good  or  bad,  others 
must  judge  for  me." 


FREDERIC  T.  GOODMAN 

Successor  to  Arthur  C.  Smithson 
FROM  LONDON,  W. 

English   Tailor  and 

Habit  Maker  for 

Gentlewomen 


Boylston  Chambers,  Rooms  109=115 

739  BOYLSTON  STREET 

BOSTON 

Telephone,  2372-1  Back  Bay 


The 

Misses  Holmes 

Importers  and  Makers  of 

Attractive    models   suit- 
able for  the  South 
made  at  short  notice 


739    BOYLSTON  STREET 
Boylston  Chambers,  Near  Exeter 


952 


HAROMAN  PIANO 


THE  geri'ius  employed  for  the  past  sixty- 
four  years  in  the  manufacture  of  these 
instruments  has  produced  a  piano  with  a 
pure  musical  tone.  Besides  possessing  this 
tone  they  have  a  peculiar  feature  in  that  they 
actually  improve  with  use. 


Established  in  i  842. 


Booklets  of  information. 


Hardman,    Peck    &f   Co.,   Makers 

Fifth    Avenue    and    19th    Street,    New    York 

Represented   in   Boston   by  the 

COLONIAL     PIANO     COMPANY 

104  Boylston  Street 

953 


Then  there  is  this  note  in  Tschaikowsky's  diary,  October  2,  1886: 
'  'To  my  mind,  Mozart  is  the  culminating  point  of  all  beauty  in  the  sphere 
of  music.  He  alone  can  make  me  weep  and  tremble  with  delight  at 
the  consciousness  of  the  approach  of  that  which  we  call  the  ideal.  .  .  . 
I  love  everything  in  Mozart,  for  we  love  everything  in  the  man  to 
whom  we  are  truly  devoted;  above  all,  'Don  Giovanni, '  for  through 
that  work  I  have  learnt  to  know  what  music  is.  Till  then  (my  seven- 
teenth year)  I  knew  nothing  except  the  enjoyable  semi-music  of  the 
Italians.  Although  I  love  everything  in  Mozart,  I  will  not  assert  that 
every  one  of  his  works,  even  the  most  insignificant,  should  be  consid- 
ered a  masterpiece.  I  know  quite  well  that  no  single  example  of  his 
sonatas  is  a  great  creation,  and  yet  I  like  each  one,  because  it  is  his, 
because  he  has  breathed  into  it  his  sacred  breath." 


MOZART  AND  SALZBURG. 
(From  Henry  E-  Krehbiel's  "Music  and  Manners.") 

Mr.  Krehbiel  was  in  Salzburg  when  the  centenary  of  Mozart's  death 
was  celebrated  there,  July  15-18,  1891.  "But  Mozart  died  in  Decem- 
ber, a  most  inhospitable  season  in  the  latitude  of  Salzburg,  and  one 
when  the  strangers  within  the  city's  gates  might  easily  be  counted  on 
the  fingers  of  a  single  landlord.  I  fancy  that,  when  the  project  of  cele- 
brating the  hundredth  anniversary  of  the  great  composer's  death 
was  first  mooted  in  1891,  there  was  scarcely  a  citizen  in  the  town  out- 
side of  the  teachers  and  pupils  of  the  Mozarteum,  who  would  not  have 
gladly  sacrificed  'Requiem'  and  'Zauberflote'  to  have  had  Mozart  die 
in  July  or  August  instead  of  December;  but  since  that  was  something 
beyond  their  control,  and  no  one  was  willing  to  lose  the  advantages  of 
a  midsummer  celebration,  resort  was  had  to  a  sentimental  fiction,  and 
the  festival  was  moved  forward  six  months.  .  .  . 

"The  relics  of  the  Mozart  family  preserved  in  Salzburg  do  not  help 
a  visitor  to  realize  the  fact  that  Mozart  lived  in  poverty.     One  reason 
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of  this  is  that  outside  of  the  manuscripts  (autograph  letters  and  com- 
positions) the  majority  of  them  either  date  back  to  his  childhood  or 
came  from  well-to-do  sources.     It  might  serve  a  purpose  if  the  official 
inventory  of  his  possessions,  taken  after  his  death,  were  obtained  from 
the  archives  at  Vienna  and  displayed  in  the  room  where  he  was  bom. 
Even  Otto  Jahn  neglected  to  reprint  this  pitifully  eloquent  document 
in  his  exhaustive  biography.     Its  items  deserve  to  be  made  public ;  they 
are  as  follows:    cast,  sixty  florins;    arrears  of  salary  (eight  hundred 
florins  a  year),  one  hundred  and  thirty-three  florins,  twenty  kreutzers; 
credits   (appraised  as  worthless),   eight  hundred    florins;  three  silver 
tablespoons,   valued  at  seven  florins;    clothing  and  linen,   forty-nine 
florins;    table   linen,   seventeen  florins;    furniture  in  the   first   room, 
twenty-one  florins;   in  the  second,  eighty-two  florins,  thirty  kreutzers'; 
in  the  third,   sixty-four  florins,— the  principal  item  being  a  billiard 
table  valued  at  sixty  florins ;  in  the  fourth,  one  hundred  and  eighty-nine 
florins,  the  principal  item  here  being  a  pianoforte,  'with  pedal,'  valued 
at  eighty  florins;    hbrary,   seventy  florins.     Estimating  the  florin  at 
its  present  value  in  American  money,  the  property  which  Mozart  left 
at  his  death  was  worth  less  than  three  hundred  dollars. 

"The  two  rooms  in  which  Leopold  Mozart  lived  in  the  Getreidegasse, 
in  one  of  which  the  composer  was  born  in  1756,  are  modest  enough  in 
good  sooth,  but  they  do  not  differ  from  those  in  which  the  majority 
of  Salzburg's  citizens  live  to-day.  The  house  itself  is  of  the  architect- 
ural style  and  degree  of  comfort,  or  want  of  comfort,  found  in  hun- 
dreds of  its  fellows.  It  partakes  of  the  essential  characteristics  of 
Salzburg,  which  are  closeness  and  gloominess.  The  low  stairway  by 
which  one  ascends  to  the  third  floor  is  of  stone  and  vaulted.  As  life 
was  in  Salzburg  one  hundred  years  ago,  as  life  is  in  Salzburg  to-day, 
a  poet,  might  occupy  the  rooms.  So  might  a  shoemaker.  I  dare  say  the 
juxtaposition  of  poet  and  shoemaker  might  be  found  in  the  town  now. 
The  family  portraits  in  cils  on  the  walls,  though  of  no  value  as  works 
of  art,  give  the  impression  that  the  Mozarts  were  in  comfortable  cir- 
cumstances. 

"To  those  unfamiliar  with  the  keyed  instruments  of  his  day,  the 
composer's  clavichord  and  pianoforte,  which  are  on  exhibition,  teach 
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OVER  FORTY   different   makes   of    Piano-players  arc 
now  on  the  market.     Only  one  has  received  the  en- 
dorsement of  the  world^s  greatest  musicians. 

Only  one  is  as  well  known  in  London,  Paris,  Berlin,  and 
St.  Petersburg  as  it  is  in  New  York  or  San  Francisco. 

Only  one  has  the  Metrostyle,  which  insures  artistic  ex- 
pression in  addition  to  correct  technique. 

That  One  is  the  Pianola 


The  Pianola  has  a  greater  sale  and  popularity  than  all  of  the  other 
forty  Piano-players  put  together.  No  other  is  entitled  to  the  use  of  the  name 
"  Pianola,"  a  caution  made  necessary  by  the  fact  that  the  great  suprem- 
acy of  the  Pianola  has  led  some  to  suppose  that  the  word  applies  to  any 
instrument  playmg  the  piano  by  means  of  perforated  music-rolls.  There 
is  but  one  Pianola,  made  only  by  The  AeoUan  Company. 

The  Pianola  plays  with  greater  delicacy  than  any  other  Piano-player, 
and  at  the  same  time  it  has  greater  power  in  fortissimo  passages. 

The  Pianola  is  the  simplest  of  all  Piano-players  to  operate.  Only  three 
levers  are  used  to  control  the  expression.  These  are  so  plain  and  simple 
to  operate  that  even  a  child  can  in  five  minutes  learn  how  to  use  them. 

The  Pianola  is  the  greatest  of  all  Piano-players  in  its  repertory.  On 
December  i  there  were  15,528  compositions  available  to  Pianola  owners. 
No  other  Piano-player  offers  nearly  so  vast  a  range  of  choice. 

The  Pianola  is  to-day  not  only  universally  recognized 
as  *^the  Standard  Piano-player  of  the  World/^  but  it  is  un- 
cLpproached  in  the  many  details  of  its  musical  and  mechanical 
perfection* 


The  M*  Steinert  &  Sons  Company 

162  Boylston  Street,  Boston 
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a  useful  object  lesson.  Very  wisely,  they  are  kept  strung  up  and  tuned, 
and  there  is  no  prohibition  against  touching  them.  Many  times  in  the 
course  of  festival  week  strains  from  Mozart's  compositions  came  tink- 
ling from  the  corner  opposite  to  that  in  which  little  Woferl's  cradle 
stood.  .  .  .  The  thriftiness  of  the  times  is  suggested  by  the  sight  of  a 
package  of  'The  Genuine  Court  Plaister,  London,'  which  a  memoran- 
dum, supposed  to  be  in  the  handwriting  of  Nissen  [who  married 
Constanze,  Mozart's  widow],  says  was  brought  by  Mozart  from  Lon- 
don. On  his  visit  to  the  English  metropolis  he  was  seven  years  old. 
Evidently  Woferl  was  not  permitted  to  play  with  a  penknife;  other 
wise  a  single  package  of  court  plaster  would  not  have  lasted  him  through- 
out his  boyhood  and  a  score  of  years  beyond. 

"The  other  spots  in  Salzburg  with  which  the  name  of  Mozart  is  asso- 
ciated invite  reflections  concerning  the  social  and  artistic  life  of  the  period 
in  which  he  lived  chiefly.  Personal  memories,  poetical,  though  not  al- 
together savory,  in  spite  of  the  efforts  of  his  biographer  to  purge  his 
private  character,  cling  around  the  little  house  on  a  slope  of  the  Capu- 
zinerberg  which  was  brought  from  Vienna  and  in  which  in  the  summer 
of  1791  Mozart  completed  his  'Zauberflote.'  The  tales  of  the  life  which 
Mozart  led  with  roystering  companions  of  both  sexes  in  this  tiny  box 
of  a  house  (it  consists  of  but  one  room,  and  is  not  more  than  twenty 
feet  long  and  fifteen  wide),  are  discredited  now.  ...  To  attribute  his 
death  to^  dissipations  indulged  in  during  the  last  summer  of  his  life 
is  probably  as  foolish  a  performance  as  the  latter-day  effort  to  present 
him  as  a  model  of  conjugal  fidelity  and  affection.  The  'Zauberflote- 
hauschen,'  as  it  is  called,  is  now  a  museum  of  portraits  and  commem- 
orative wreaths.  The  cathedral  in  which  some  of  the  precocious  boy's 
religious  music  was  first  heard  is  a  magnificent  edifice,  which,  when 
contrasted  in  company  with  the  Archepiscopal  palaces  and  gardens, 
with  the  absurdly  small  and  wretched  theatre,  speaks  volumes  concern- 
ing the  attitude  of  the  Prince-Archbishops  of  Salzburg  toward  art. 
Opposite  the  theatre,  in  what  is  now  called  the  Markartplatz,  is  an- 
other house,  which  was  occupied  by  the  family  of  Leopold  as  a  dwell- 
ing, from  which  Wolfgang  departed  when  he  left  the  service  of  the 
Prince- Archbishop   and   betook   himself   to   Vienna.     Like   the   birth- 
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Actual    and    conclusive    proof  of  the   wearing  qualities    of   the 

ANGELUS  PIANO  PLAYER 

is  shown  by  the  condition   of  one  which  has  been  on  exhibition 
since  September    i,    1903. 


DURING  the  time  which  has  since  elapsed   this  particular 
instrument  has  been  run  continually  by  means  of  an  elec- 
tric motor 

9  HOURS  A  DAY,  28  MONTHS, 
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In  this  whole  time  one  finger  has  struck  consecutively  seventy- 
three  times  a  minute,  causing  this  individual  finger  to  have  struck 
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A  careful  examination  of  the  action  now  fails  to  disclose  any 
signs  of  wear,  and  to- day  it  is  in  perfect  condition.  The  average 
owner  of  a  piano  player  would  perhaps  play  an  hour  a  day,  and 
on  this  basis  6,300  hours  would  cover  a  period  of  nearly 
TWENTY  YEARS. 
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house,  it  is  disfigured  by  a  sign  reaching  across  the  front,  announcing 
the  fact  that  it  is  'Mozart's  Wohnhaus.'  A  tasteful  tablet,  it  seems, 
would  not  have  proclaimed  the  pride  which  Salzburg  feels  at  having 
given  birth  to  such  a  son  with  sufficient  emphasis.  It  took  gilded 
letters  a  foot  and  a  half  high  to  do  that." 


"The  Kremlin,"  a  Symphonic  Picture  in  Three  Parts,  Op.  30. 

Alexander  GivAzounoff 

(Born  at  St.  Petersburg,  August  10,  1865;  now  living  there.) 

"The  Kremlin"  was  published  in  1892.  It  is  dedicated  to  the 
memory  of  M.  P.  Moussorgsky.* 

Glazounoff  composed  this  work  at  St.  Petersburg  in  1890.  It  is 
scored  for  three  flutes  (one  interchangeable  with  a  piccolo),  two  oboes, 
one  English  horn,  two  clarinets,  one  bass  clarinet,  two  bassoons,  one 
double-bassoon,    four   horns,    three    trumpets,    three    trombones,    one 

,s  \^°'^^l\  Petrowitsch  Moussorgsky  was  born  at  Kareff,  March  28,  1835;  he  died  at  St.  Pet-^rsburg,  March 
h!' J,,H,''^  n  f"".^  "  ^^'^'■y  service  he  was  introduced  by  Dargomyschsky  to  Balakireflf,  with  whom 
he  studied  One  of  the  most  naturally  gifted  and  original  of  the  hypo-modern  school,  he  lacked  early  and 
sound  techmcal  traimng,  so  that  he  could  not  express  authoritatively  higlily  imaginative  thoughts  or  daringly 
reaUstic  purposes,  and  much  of  his  music,  especially  the  operatic,  is  experimental.  Poverty  compelled  him 
in  1863  to  re-enter  the  service  of  the  government,  in  which  he  remained  till  his  death.  He  was  one  of  the 
famous  cabinet'-;  the  others  were  Balakireff,  Borodin,  Cui,  and  Rimskv-Korsakoff.  His  death  was  hastened 
X?  ?i^  '""d^Vj  ..  '^:  Moussorgsky's  music  IS  little  known  in  Boston.  A  fantastical  orchestral  piece  "A 
JNight  on  Bald  Mountain,"  was  played  at  a  concert  of  the  Boston  Orchestral  Club  (Tanuarv  s  1004)  Some 
5.  ^V{f  ■'°?^?.  ^r*"  '^'^a'"™°S',  ^°d  others  are  of  an  extraordinarily  pathetic  force  and  originahtv.  See  Pierre 
d  Alheims  Moussorgsky"  (Pans,  second  edition,  1S96);  Pougin's  "Essai  Historique  sur  la  Musiquc  en 
Russie  (Turin  and  Pans,  1897);  Soubies's  "Histoirc  de  la  Musique  en  Russie "  (Paris,  i8o8)-  "Famous 
Composers  New  Series,  vol.  1  article,  "Modern  Russian  Composers"  (Boston,  1900).  Tschaikowsky 
detested  Moussorgsky's  music.  He  wrote  to  Airs,  von  Meek  in  1878  (January  5):  "With  regard  to  iMous- 
sorgsky,  as  you  very  justly  remark,  he  'is  used  up.'  His  gifts  are  perhaps  the  most  remarkable  of  all,  but  his 
°K  J 'i°^''?"°'^'r1"'^  ^'^  ^'^^  °,°  aspirations  towards  self-perfection.  He  has  been  too  easily  led  away  by  the 
absurd  theories  of  his  set  and  the  belief  m  his  own  genius.  Besides  which,  his  nature  is  not  of  the  finest  qual- 
ity, and  he  hkes  what  is  coarse,  unpolished,  and  ugly.     He  is  the  exact  opposite  of  the  distinguished  and  ele- 


.  Jfpected:  pretensions  to  realism,  original  conceptions  and  methods' wretched   technic   pov- 

erty of  invention,  occasionally  clever  episodes,  amid  an  ocean  of  harmonic  absurdities  and  affectations  "'  We 
quote  from  Mrs.  Newmarch's  version  and  condensation  of  Modeste  Tschaikowsky's  "Life  and  Letters  of 
Peter  Tschaikowsky"  (London  and  New  York,  1905).  ";   c      ui 
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bass   tuba,    kettledrums,    side-drum,    bass   drum,    cymbals,    triangle, 
tambourine,  bells,  gong,  harp,  and  strings. 

The  composer  urges  the  use  of  a  brass  band  in  the  third  part.  This 
band  should  be  cc^mposed  of  at  least  six  cornets,  four  alto  horns,  four 
tenor  horns,  and  six  tubas.  It  should  be  placed  at  some  distance 
from  the  orchestra.  If  this  band  cannot  be  obtained,  or  if  the  hall 
be  too  small,  brass  instruments  of  the  orchestra  are  requested  to  play 
parts  as  indicated  by  the  composer. 

I.  Popular  Feast, — that  is  to  say,  the  Opening  Chorus  of  the 
People.  This  section  is  a  series  of  musical  scenes  of  a  festival  char- 
acter, with  leading  themes  either  taken  from  folk-songs  or  invented 
in  imitation  of  such  songs  or  dances.  It  is  enough  to  indicate  the 
chief  episodes.  Allegro,  C  major,  6-8  (3-4)  (2-4).  The  movement 
begins  pianissimo  with  a  bass  pedal, — music  of  festival  preparation 
and  anticipation.  Moderato  pesante,  C  major,  2-4.  Allegretto 
moderato,  A  major,  9-8.  This  section,  with  chief  theme  announced 
by  the  clarinet,  leads  to  a  return  of  the  rather  clumsy  folk-theme  in 
24.  Moderato  energico,  C  minor,  2-4.  Piu  mosso,  C  major.  The 
tempo  grows  faster  and  faster  till  it  reaches  vivacissimo;  then  there 
is  a  gradual  slackening,  and  there  is  a  quiet  ending  in  C  major. 

II.  In  the  Monastery.  Andante,  D  minor,  2-4.  Violas,  'cellos, 
and  basses  sound  a  solemn  chant.  Andante  mosso,  3-4,  2-4.  Clar- 
inets, bass  clarinet,  and  bassoons  have  an  ecclesiastical  theme.  Other 
wood-wind  instruments  enter.  There  is  a  contrasting  section,  with 
significant  use  of  temple  gong  and  oriental  color. 

III.  Entrance  and   Meeting  of  the   Prince.     Moderato.     The  pre- 

Jordan  Marsh  Co. 

REMEMBER  ^^  ^'■^  never  undersold.  We  guarantee  the 
miziz^^^i^zz:  price  of  everything  we  sell  to  be  as  low  or  lower 
than  the  same  article  can  be  bought  in  New  England. 

Foretastes  of  Spring  at  Jordan's 

It's  to  be  a  Season  of  Lace  beyond  question.  Baby  Irish  Allovers,  with  edgings 
and  insertions  to  match,  are  sure  to  be  popular.  Val.  laces  are  more  in  demand  than 
ever.     And  Oriental  Nets,  i8  to  45  inches  wide,  will  be  very  stylish  for  shirt  waists. 

Allurement  in   1906  Neckwear.         Dainty  conceptions  for  spring  are  already 
here  from  the  foremost  foreign  makers.     There's  a  multitude  of  new  ideas,  ranging  from 
the  severely  tailored  stocks  to  the  most  elaborate  filmy  effects.     Old  English  Eyelet ' 
Openwork  is  much  in  evidence.     Combinations  of  white  and  modish  colors,  in  taffetas, 
with  tabs  edged  with  gold  thread,  are  very  enticing. 

Prominent  among  the  New  Parasols  are  the  beautifully  embroidered  white 
linen  effects.  Tucked  effects  in  every  popular  color  ;  cliecks;  warp  prints.  Many  are  hand- 
painted  and  have  very  fancy  and  unique  handles.  Among  those  that  will  appeal  espe- 
cially to  the  feminine  mind  are :  a  new  white  appliqued  silk  and  chiffon  design ;  a  new 
white  silk  pattern  with  openwork  and  three  rows  of  tucks ;  a  novel  white  silk  cover  with 
intricate  gold  embroidery. 
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vailing  tonality  is  E-flat  major,  and  the  sentiment  is  festal.  There 
is  a  short  contrasting  section,  moderato  tranquillo,  B  major,  with 
a  theme  which,  given  to  the  wood- wind,  is  afterward  brilliantly  de- 
veloped. 

Better  than  any  analysis,  even  with  the  chief  themes  in  notation, 
would  be  for  appreciation  of  Glazounoff's  work  is  acquaintance  with 
the  history  and  legends  and  superstitions  of  the  Kremlin  itself.  The 
guide-books  and  the  accounts  of  accurate  and  statistical  travellers 
are  full  of  information.  Did  the  word  Kremlin  come  from  the  Tar- 
tar word  for  fortress  or  from  the  Russian  "kremen"?  The  word 
itself,  it  is  said,  first  occurred  in  literature  in  1446,  but  Ivan  I.  (1328- 
4 1 )  put  wooden  walls  around  the  inclosure ;  there  were  walls  of  masonry 
in  1367,  and  after  the  Tartars  sacked  the  Kremlin  in  1382  a  moat  was 
added.  And  what  strange  and  horrid  deeds  has  the  Kremlin  not  seen 
from  the  time  when  the  Tartars  sacked  it  to  the  recent  assassination  of 
a  Grand  Duke!  Mr.  Gradgrind  may  be  pleased  to  know  that  the 
Kremlin  is  to-day  a  triangle  of  about  two  miles ;  that  the  walls  are 
about  seven  thousand  two  hundred  and  eighty  feet  in  circumference; 
that  there  are  eighteen  towers  and  five  gates,  and  that  passing  through 
the  Gate  of  the  Redeemer  the  Tsar  himself  must  bare  his  head;  that 
within  the  walls  are  many  bells, — among  them  the  great  and  famous 
one, — the  palace,  churches,  monasteries,  the  arsenal;  that  when 
Napoleon  was  in  Moscow  the  pillaging  began  in  the  Kremlin,  and  that 
the  Germans  and  Poles  were  greater  vandals  and  far  more  cruel  than 
the  French;  that  the  first  great  clock  was  constructed  by  an  English- 
man; that  at  first  the  Kremlin  was  a  dwelling-place  for  the  reigning 
prince,  his  relations,  courtiers,  the  upper  clergy,  the  chief  boyars; 
that  when  the  walls  were  destroyed,  in  1445,  Ivan  III.  imported  Ital- 
ians to  build  new  fortifications  in  brick.  But  statisticians  are  often 
inaccurate,  history  is  often  a  reckless  gossip,  and  travellers  tell  strange 
tales. 

The  Kremlin  made  these  impressions  on  Mr.  Arthur  Symons,  to  whom 
cities  are  like  people  "with  souls  and  temperaments  of  their  own": 

' '  The  Kremlin  is  like  the  evocation  of  an  Arabian  sorcerer,  called 
up  out  of  the  mists  and  snows  of  the  North ;  and  the  bells  hung  in  these 
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pagan,  pagoda-like  belfries  seem  to  swing  there  in  a  lost  paradox, 
as  if  to  drive  away  the  very  demons  that  have  fixed  them  in  mid- 
air. .  .  .  The  art  of  the  East  is  like  Eastern  music,  obeying  laws  to  which 
our  eyes  and  our  ears  have  no  response.  But  it  has  its  origin  in  real 
nature  closely  observed  and  deliberately  conventionalized,  while 
Russian  architecture,  which  seems  to  proceed  from  an  imaginary 
assumption  to  an  impossible  conclusion,  has  no  standard  of  beauty 
to  which  its  caprices  of  line  can  appeal,  but  presents  itself  rather 
as  a  wildly  inhuman  grotesque,  without  root  in  nature  or  limitation 
in  art.  All  the  violence  of  the  yellow,  Mongolian  East  is  in  these 
temples,  which  break  out  into  bulbs,  and  flower  into  gigantic  fruits 
and  vegetables  of  copper  and  tiles  and  carved  stone;  which  are  full 
of  crawling  and  wriggling  lines,  of  a  kind  of  cruelty  in  form;  in  which 
the  gold  of  the  sun,  the  green  of  the  earth's  grass,  and  a  blue  which  is 
to  the  blue  of  the  sky  what  hell  is  to  heaven,  mock  and  deform  the 
visible  world  in  a  kind  of  infernal  parody.  When  even  these  lines 
run  into  finer  shapes,  and  these  colors  melt  into  more  delicate  har- 
monies, they  are  still  too  full  of  mere  curiosity,  too  odd,  to  be  really 
beautiful.  Ornament  is  heaped  up  with  the  profusion  of  the  bar- 
barian, to  whom  wealth  means  display;  color  must  decorate  color 
in  one  unending  series,  as  sauce  sharpens  sauce  in  Russian  cookery; 
line  must  envelope  line  until  arabesque  has  become  entanglement ; 
height  and  breadth  must  alike  extend  themselves,  for  their  own  sake, 
and  not  for  the  emphasis  which  they  may  give,  the  elaboration  they 
may  permit,  to  a  great  central  idea.  Structure  is  but  a  series  of  ac- 
cretions, whose  aim  is  to  be  unexpected. 

"Yet  abandoning  one's  self  to  their  fantasy,  what  pictures  these 
domed  and  turret ed  walls,  these  zigzags  of  sharp  color,  make  against 
the  sky,  glowing  with  heat,  dashing  off  the  rays  of  the  sun  as  from 
many  shields  and  helmets,  coming  up  like  strange  growths  from  among 
the  trees,  pointing  into  the  sky  with  lifted  hands  and  outspread  fingers ! 
There  are  certain  old  Burmese-looking  towers  on  the  walls  of  the 
Kremlin,  where  the  green  of  the  spires  is  made  by  an  incrustation  of 
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small  green  tiles,  shaped  like  leaves  and  with  slightly  crinkled  edges: 
one  might  fancy  almost  an  actual  coating  of  leaves.  The  crenellated 
outer  walls  of  the  Kremlin,  with  their  wing-like  and  open  battlements, 
with  just  room  enough  to  fall  through  in  the  space  between  wing  and 
wing,  might  hold  all  the  Arabian  Nights  in  their  midst;  and  their 
many  gates,  which  might  have  been  built  by  Crusaders  who  had  come 
from  among  the  Saracens,  seem  to  await  strange  pilgrims,  who  have 
crossed  the  green  desert  in  cavalcades,  with  their  horses  and  mules 
laden  with  treasures.  .  .  . 

"About  this  childish  plastering  of  pictures  upon  the  walls,  a  multi- 
tude of  gilded  pillars,  shrines,  tombs,  relics,  banners,  slabs,  balus- 
trades, and  the  glittering  doors  of  the  iconostase  itself,  build  up  a 
house  of  gold,  which  weighs  upon  one  like  a  burden.  The  priests, 
with  their  long  hair  and  Christ-like  presence,  wearing  heavy  vestments 
of  blue  and  red  velvet  and  gold -embroidered  stuff  (in  which  one  sees 
the  hieratic  significance  of  the  blue  of  the  domes)^  pass  through  the 
concealing  door  from  the  presence  of  the  people  to  the  presence  of  God, 
the  door  which,  at  the  most  sacred  moment,  shuts  them  in  upon  that 
presence;  and  a  choir  of  sad,  deep  Russian  voices,  the  voices  of  young 
men,  chants  antiphonally  and  in  chorus,  weaving,  in  a  sort  of  instru- 
mental piece  in  which  the  voices  are  the  instruments,  a  heavy  veil  of 
music,  which  trembles  like  a  curtain  before  the  shrine. 

"And  it  is  in  another  house  of  gold,  heaped  with  all  the  colored 
things  of  the  world,  that  the  Russian  has  set  his  earthly  rulers.  The 
Palace  of  the  Kremlin  is  the  most  sumptuous,  the  most  spacious  of 
royal  palaces;  and  its  treasury  is  one  vast,  visible  symbol  of  all  that 
is  barbaric  and  conquering  in  the  power  of  Russia.  Thrones  and 
dominions,  principalities  and  powers,  all  the  nations  of  the  earth  are  seen 
bringing  tribute,  and  their  tribute  is  heaped  .there  like  the  spoils  of  a 
victorious  army.  Here  are  crowns,  globes,  sceptres,  constellated  with 
jewels,  which  flash  fire  from  one  to  another  as  the  light  outlines  their 
fantastic  and  elaborate  patterns:  the  crown  of  Siberia,  the  crown  of 
Kazan,  the  crown  of  Astrakhan.  Here  is  the  carved  ivory  throne  of 
the  last  Emperor  of  Constantinople;  the  throne  of  Boris  Godounoff, 
the  gift  of  a  Shah  of  Persia,  in  which  every  inch  of  framework  is  cov- 
ered with  slabs  of  solid  gold,  and  the  gold  is  thickly  inlaid  with  tur- 
quoises and  garnets,  pearls  and  rubies ;  the  throne  of  Ivan  the  Terrible, 
the  gift  of  another  Shah  of  Persia,  incrusted  with  nine  thousand  pre- 
cious stones,  bordered  with  turquoises,  framed  on  front  and  sides  with 
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worked  silver,  on  which  elephants  walk  and  hares  run,  in  the  midst 
of  silver  meadows  and  forests,  wrought  so  delicately  that  they  seem  to 
be  embroidered.  It  is  this  East  which  one  sees  heaped  here,  in  this 
orgy  of  jewels  and  gold,  heaped  like  toys  of  which  children  do  not  know 
the  value.  It  is  the  East  in  tribute,  becoming  the  master  of  those 
who  have  come  near  enough  to  take  its  treasures ;  and  one  sees  Russia 
taking  them  barbarously,  greedy  of  colored  baubles,  insatiable,  gorg- 
ing itself  with  pomp  and  brilliance,  which  the  wiser  Persians  had  known 
how  to  subordinate,  composing  them  into  harmonies  of  their  own. 

"And,  in  the  very  heart  of  this  royal  palace,  after  you  have  passed 
through  its  vast  azure  and  gold  spaces,  in  which  the  pomp  of  to-day 
can  be  so  effective,  you  find  also  that  cruelty,  insanity,  distortion 
which  flaunt  themselves  in  the  church  of  Vassily  Blajenny.  In  the 
Terem,  the  seventeenth -century  Belvedere,  with  its  five  stories  built 
one  out  of  another,  the  roofs  are  low,  the  ceilings  vaulted  and  scjuared 
into  odd  angles;  walls  and  ceilings  are  painted  in  red,  blue,  green,  and 
gold,  and  a  network  of  broad  lines,  twisted  into  all  kinds  of  arabesques, 
coils  about  doors  and  walls  and  corners,  and  swarms  across  the  ceilings; 
not  an  inch  of  surface  is  left  plain,  color  seems  to  be  embroidered  upon 
color,  all  is  ornament  and  bright  ornament,  like  the  web  of  an  East- 
ern carpet;  the  barred  windows  are  of  painted  glass,  and  the  sun- 
light sets  their  colors  moving  on  the  floor  like  living  patterns.  Little 
low  room  opens  out  of  little  low  room,  the  red  out  of  the  blue,  and  the 
green  out  of  the  red;  here,  under  an  obscure  ceiling  of  painted  saints, 
the  patriarchs  have  assembled ;  here  generations  of  emperors  have  slept. 
-To  be  in  one  of  these  hot  and  many-colored  rooms  is  like  being  shut 
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into  the  heart  of  a  ^reat  tulip.  Only  fantastic  and  barbarous  thoughts 
could  reign  here;  life  lived  here  could  but  be  unreal,  as  if  all  the  cob- 
webs of  one's  brain  had  externalised  themselves,  arching  overhead  and 
draping  the  four  walls  with  a  tissue  of  such  stuff  as  dreams  are  made 
of.  And  it  could  easily  seem  as  if  unhuman  faces  grinned  from  among 
the  iron  trellis  of  doors,  as  if  ropes  and  chains  twisted  themselves 
about  doorways  and  ceilings,  as  if  the  floor  crawled  w4th  strange  scales, 
and  the  windows  broke  into  living  flames,  and  every  wall  burned  in- 
wards. The  brain ,  driven  in  upon  itself  from  such  sombre  bewilderments 
imprisoning  it,  could  but  find  itself  at  home  in  some  kind  of  tyrannical 
folly,  perhaps  in  actual  madness." 


* 
*  * 


Alexander  Constant inovitch  Glazounoflf  is  the  son  of  a  rich  book- 
seller of  St.  Petersburg,  whose  grandfather  established  the  firm  in  1782. 
Alexander  was  in  school  until  his  eighteenth  year.  Since  then  he 
has  devoted  himself  wholly  to  music.  When  he  was  nine  years  old, 
he  began  to  take  lessons  on  the  piano.  Jelenkoffsky,  a  pupil  of  Felix 
Dreyschock  and  a  pianist  of  talent,  did  much  for  him ;  and  it  is  to  him 
that  Glazounoff  owed  a  certain  swiftness  in  performance,  the  habit 
of  reading  at  sight,  and  the  rudimentary  ideas  of  harmony.  Encour- 
aged by  his  teacher,  Glazounoflf  ventured  to  compose,  and  in  1879 
Balakireff  recommended  him  to  study  with  Rimsky- Korsakoff.*     His 

*  It  was  in  1875  that  Borodin  wrote  concerning  Rimsky-Korsakoff:  "He  is  now  working  for  the  Free 
School :  he  is  making  counterpoint,  and  he  teaches  his  pupils  all  sorts  of  musical  stratagems.  He  is  arrang- 
ing a  monumental  course  in  orchestration,  which  will  not  have  its  like  in  the  world,  but  time  fails  him,  and  for 
the  moment  he  has  abandoned  the  task.  .  .  .  Many  have  been  pained  to  see  him  take  a  step  backward  and 
give  himself  up  to  the  study  of  musical  archicology;  but  I  am  not  saddened  by  it,  I  understand  it.  His 
development  was  exactly  contrary  to  mine:   I  began  with  the  ancients,  and  he  started  with  Glinka,  Liszt,  and 
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study  with  the  latter  began  in  1880,  and  lasted  a  year  and  a  half.  Fol- 
lowing the  advice  of  his  teachers,  Glazounoff  decided  to  write  a  sym- 
phony. It  was  finished  in  1881,  and  performed  for  the  first  time,  with 
great  success,  at  St.  Petersburg,  March  29,  1882,  at  one  of  the  concerts 
conducted  by  Balakireff.  Later  this  symphony  (in  E  major)  was 
reorchestrated  by  the  composer  four  times,  and  it  finally  appeared 
as  Op.  5.  To  the  same  epoch  belong  his  first  string  quartet  (Op. 
i);  the  suite  for  piano  (Op.  2);  two  overtures  on  Greek  themes  (Op. 
3,6);  his  first  serenade  (Op.  7) ;  and  several  compositions  which  were 
planned  then,  but  elaborated  later.  In  1884  Glazounoff  journeyed 
in  foreign  lands.  He  took  part  at  Weimar  in  the  festival  of  the  Allge- 
meiner  Deutscher  Musik-Verein,  when  his  first  symphony  was  per- 
formed under  the  direction  of  Miiller-Hartung.  There  he  met  Franz 
Liszt,  who  received  him  most  cordially.  In  1889  Glazounoff  conducted 
(June  22)  at  Paris  in  the  concerts  of  the  Trocadero,  which  were  organ- 
ized by  the  music  publisher,  Belaieff,  his  second  symphony  and  the 
symphonic  poem,   "Stenka  Razine,"  written  in  memory  of  Borodin. 

Berlioz.  After  he  was  saturated  with  their  music,  he  entered  into  an  unknown  sphere,  which  for  him  has  the 
character  of  true  novelty."  Compare  with  this  the  characterization  of  Rimsky-Korsakoff  written  by  Tschai- 
kowsky  two  years  later  in  a  letter  to  Mrs.  von  Meek  (dated  San  Remo,  December  24,  1877):  "All  the  young  com- 
posers of  St.  Petersburg  are  very  talented,  but  they  are  frightfully  self -conceited,  and  are  infected  by  the  truly 
amateurish  conviction  that  they  tower  high  above  all  other  musicians  in  the  world.  Rimsky-Korsakoff  is  (of 
late  years)  an  exception.  He  is  truly  a  self-taught  composer,  as  the  others,  but  a  mighty  change  was  wrought 
in  him  some  time  ago.  This  man  is  by  nature  very  serious,  honorable,  conscientious.  As  a  youth  he  was 
told  in  a  society  which  first  assured  him  that  he  was  a  genius,  and  then  persuaded  him  not  to'study,  that 
schooling  killed  inspiration,  vidthered  creative  force,  etc.  This  he  believed  at  first.  His  first  compositions 
showed  a  conspicuous  talent  wholly  devoid  of  theoretic  education.  In  the  circle  in  which  he  moved,  each  one 
was  in  love  with  himself  and  the  others.  Each  one  strove  to  imitate  this  or  that  work  which  came  from  the 
circle  and  was  stamped  by  it  as  distinguished.  As  a  result  the  whole  circle  fell  into  narrow-mindedness,  im- 
personality, and  affectation.  Korsakoff  is  the  only  one  of  them  who  about  five  years  ago  came  to  the  convic- 
tion that  the  ideas  preached  in  the  circle  were  wholly  unfounded;  that  the  scorn  of  school  and  classical  music 
and  the  denial  of  authorities  and  masterworks  were  nothing  else  than  ignorance.  I  still  ha\'e  a  letter  of  that 
period  which  much  moved  and  impressed  me.  Rimsky-Korsakoff  was  in  doubt  when  he  became  aware  of  so 
many  years  passed  without  advantage  and  when  he  found  himself  on  a  road  that  led  nowhere.  He  asked  himself : 
'What  shall  I  then  do?'  It  stood  to  reason  he  must  learn.  And  he  began  to  study  with  such  fervor  that 
school-technic  was  soon  for  him  something  indispensable.  In  one  summer  he  wrote  a  mass  of  contrapuntal 
exercises  and  sixty-four  fugues,  of  which  I  received  ten  for  examination.  The  fugues  were  flawless,  but  I 
noticed  even  then  that  the  reaction  was  too  violent.  Rimsky-Korsakoff  had  jumped  suddenly  from  contempt 
for  the  school  into  the  worship  of  musical  technic.  A  symphony  and  a  quartet  appeared  soon  after;  both 
works  are  full  of  contrapuntal  tricks  and  bear — as  you  justly  say — the  stamp  of  sterile  pedantry.  He  has  now 
arrived  at  a  crisis,  and  it  is  hard  to  predict  whether  he  will  work  his  way  till  he  is  a  great  master  or  whether 
he  wiU  he  lost  amid  hair-splitting  subtleties."  It  should  be  remembered  that  this  was  written  before  the  , 
teacher  of  Glazounoff  had  composed  his  "Scheherazade"  and  his  "  Capriccio  Espagnol,"  orchestral'works  of 
gorgeous  color  and  bold  imagination,  and  his  better  operas.  For  briUiant  studies  of  Rimsky-Korsakoff  see 
Camille  Bellaigue's  "Impressions  Musicales  et  Litt^raires"  (pp.  97-140).  and_an.[article,.on.Russian'music 
by  Jean  Mamold,  published  in  the  Mercure  de  France  of  April,  1902. 


%im  i 


£OHE  IflK    TJirm  MiD  UaJlTI 


The  series  of  articles  on  the  "  Charities  oj  Boston''  now  nihning  in  this  paper,  are  attract- 
ing widespread  attention.     C3rders  for  the  Budget-Beaco?i  may  be 
left  with  Herrick's,  Copley  Square. 


■^  ■  ■  ^^  0^     REPAIRED  We  are  specialists  in  renovating  Orien- 

■  ■■■■■V       CLEANSED  tal   Rugs,    Tapestries,    Indian  Shawls, 

K  I  1 1  ■  ^    STRAIGHTENED  and  te.xtiles  of  all  kinds. 

ll^JUi'U     SroiMcr^>.T=:rP^,^         Our  "  Oriental  Process "  is  highly  rec- 
mW^tm  ^^%^W     D  SINFECTED,  ETC.  j   j   u  n  1  £ 

ommended   by  many  well-known  firms 

and  individuals  in  Boston  and  all  over  New  England.    Telephone  and  mail  orders  receive 

prompt  attention.  ORIENTAL  PROCESS  RUG  RENOVATING  CO. 

Our  only  addresses:  (Native  Armenian  Specialists) 

Office,  128  a  TREMONT  STREET,  opposite  Park  Street  K.  M.  GIRAGOSIAN,  Manager. 

Works,  19-21  SCOTIA  STREET,  Back  Bay. 

Telephone,  1025-2  Oxford. 

970 


Cbe  new  musical  Education 

FOR  PIANOLA  OW/\ERS 

Endorsed  by  Harvard  University  and  fifty  other 
Leading:  Institutions. 


What  has  made  Germany  the  most  musical  of  nations  ? 

MUSIC  IN  THE  HOME, 

The  possession  of  a  PIANOLA  enables  you  to  review  the 
Standard  Repertory  of  the  Boston  Symphony  Orchestra  IN  YOUR 
O  WN  HOME. 

As  a  preparation  for  symphony  concerts  it  is  an  indispensable  aid. 

The  masterworks  of  music  become  as  familiar  to 
young  and  old  as  household  words, 

SPECIAL  POPULAR  COURSE  FOR  YOUNG  PEOPLE. 

Music  of  the  Great  Composers. 

Characteristic  examples  of  Bach,  Handel,  Haydn,  Mozart,  Beethoven, 
Schubert,  Mendelssohn,  Schumann,  Chopin,  and  Wagner,  accompa- 
nied by  scores  of  each  work,  easy  lesson  papers  by  Thomas  Whitney 
Surette,  and  authoritative  music  rolls  edited  by  Paul  Morgan. 

Courses  in  Musical  Appreciation,  from 
$35  to  $100. 

Summary  of  Prices. 
BEETHOVEN  COURSE,  la  Lessons      .        >        •         \\\  Lton  pfpeT  [   ^^^^ 

WAGNER  COURSE,  10  Lessons     ....  |  JJ  Lton  Pap'eT  }      $^5 

WAGNER'S  "RING"  COURSE,  4  Lessons   .         .         {  ^^  L^ss^nV^err  }      ^^' 

POPULAR  COURSE,  5  Lessons      ....  j  2°  Lesi5n°PaperT  }      ^^® 

Single  Lessons,  $10  each. 

Suitable  for 

HOME  STUDY  (especially  for  young  people). 
PRIVATE   CLASS    WORK. 
CLUB  WORK    IN    SMALL   TOWNS. 
SCHOOLS    AND   COLLEGES  of  all  grades. 

Further  information  cheerfully  given  by 

Carroll  Brent  Chilton,  Librarian, 

MUSIC    LOVERS'    LIBRARY, 

Aeolian    Hall,    302   FiftH   Avenue,  NB^V  YORK  CITY. 

971 


In  1 89 1  the  following  cablegram,  dated  St.  Petersburg,  October  8, 
was  published  in  the  newspapers  of  this  city: — 

"A  profound  sensation  was  created  here  to-day.  A  young  woman 
from  Moscow  was  arrested,  charged  with  being  a  Nihilist.  She  con- 
fessed, and  admitted  that  she  had  left  a  trunk  at  the  house  of  a  well- 
known  composer,  Glazounoff,  in  which  was  a  revolutionary  proclama- 
tion. The  police  proceeded  to  Glazounoff's  house  and  found  the  trunk. 
Glazounoff  protested  his  innocence,  declaring  that  he  was  utterly 
ignorant  of  the  contents  of  the  trunk.  He  was  nevertheless  com- 
pelled to  deposit  as  bail  fifteen  thousand  roubles,  in  prder  to  avoid 
arrest  pending  inquiries  to  be  made  in  the  case." 

Glazounoff  suffered  only  temporary  inconvenience.  He  was  not 
imprisoned  in  the  fortress  of  Saint  Peter  and  Saint  Paul,  nor  was  he 
sent  to  Siberia ;  and  later  he  wrote  a  cantata  for  the  coronation  of  the 
present  Tsar.  In  1899  he  was  appointed  professor  of  instrumentation 
at  the  St.  Petersburg  Conserv^atory.  In  March,  1905,  he,  Liadoff,  and 
other  leading  teachers  at  this  institution  espoused  the  cause  of  Rimsky- 
Korsakoff,  who  was  ejected  from  the  Conservatory  for  his  sympathy 
with  the  students  in  political  troubles,  and  they  resigned  their  posi- 
tions. Some  months  later  he  resigned  his  directorship  of  the  Russian 
Musical  Society.*  He,  Rimsky- Korsakoff,  and  Liadoff  were  the 
conductors  of  the  Russian  Symphony  Concertsf  at  St.  Petersburg. 

*  For  a  succinct  account  of  the  extraordinary  proceedings  at  the  St.  Petersburg  Conservatory  in  March, 
1905,  see  R.  Aloys  Mooser's  article,  "La  Vie  Musicale  en  Russie,"  published  in  Le  Courrier  Musical  (Paris, 
November  i,  1905). 

t  For  about  a  dozen  years  the  concerts  have  been  given  with  pomp  and  ceremony  in  a  brilliant  hall  and 
with  the  assistance  of  the  Court  Opera  orchestra;  but  the  audiences  have  been  extremely  small.  An  enthu- 
siastic band  of  two  hundred  or  more  is  faithful  in  attendance  and  subscription.  Many  important  works  have 
been  produced  at  these  concert's,  and  various  answers  arc  given  to  the  stranger  that  wonders  at  the  small  at- 
tendance. The  programmes  are  confined  chiefly  to  orchestral  compositions,  and,  when — I  quote  from  "A.  G.'s  " 
letter  to  the  Signale  (Leipsic),  January  2,  1901 — a  new  pianoforte  concerto  or  vocal  composition  is  intro- 
duced, "the  pianist  or  singer  is  not  a  celebrity,  but  a  plain,  ordinary  mortal."  This  practice  of  selection  is 
of  course  repugnant  to  the  general  public.  "A.  G."  adds  that  the  conductors  are  distinguished  musicians, 
celebrated  theorists,  delightful  gentlemen, — everything  but  capable  conductors;  that  Rimsky-Korsakoff  and 
Glazounoff,  who  are  acknowledged  masters  of  instrumentation,  kill  their  own  brilliant  works  when  they  put 
down  the  pen  and  take  up  the  stick.  Probably  the  partisan  spirit  shown  in  the  programmes  contributes 
largely  to  the  failure  of  the  concerts,  which  are  named  "Russian,"  but  are  only  the  amusement  of  a  fraction 
of  Russian  composers,  members  of  the  "Musical  Left,"  or  the  "Young  Russian  School."  Rubinstein's 
name  never  appears  on  these  programmes,  Tschaikowsky's  name  is  seldom  seen,  and  many  modem  Russians 
are  neglected.  Pieces  by  Rimsky-Korsakoff,  Glazounoff,  Liapunoff,  Liadoff,  Cui,  and  others  are  perforrried 
for  the  first  time  at  these  concerts,  and  awaken  general  interest;  "but  the  public  at  large  does  not  like 
politics  or  musical  factions  in  the  concert-hall,  and  it  waits  until  the  works  are  performed  elsewhere."  Yet 
the  sincerity,  enthusiasm,  devotion,  of  tliis  band  of  composers  and  their  admirers  are  admired  throughout 
Russia. 


Foreign  Books 

C.  A.  KOEHLER  &  CO. 

149  A  Tremont  Street, 
corner  West  Street 
Take  elevator  BOSTON 

Telephone,  945-3  Oxford 

CASPAR  BOLTZ, 

Upholsterer  and  Interior  Decorator. 

Furniture  and  Interior  Decorating  to  Order. 
Old  Furniture  Renewed. 

749  BOYLSTON  STREET, 

Near  EXETER,  BACK  BAY,  BOSTON,  MASS. 


FRANCES 


MARCELLE    WAVING,    HAIR     DRESSING, 

FACE  TREATMENT 

MANICURE  PEDICURE 

HAIR  WORK  and  TOILET  ARTICLES 

A    SPECIALTY 

MOLES,  WARTS,  and  SUPERFLUOUS  HAIR 
REMOVED 


Rooms  32-33 


7  TEMPLE  PLACE 


Telephone,  2IJ53  Ozford 


R  U  H  E  N 

CORSETIERE 

296  BOYLSTON  STREET,  BOSTON 


Corsets  to  order.  Models  embodying  all  the 
changes  and  modifications  that  the  season's 
modes  demand. 
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new  Ettdland  Cekpboncand  Cekgrapl)  Conipany 
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Glazounoff's  chief  works,  all  published  by  Belaieflf,  are  seven  sym- 
phonies ;  a  Suite  Caract6ristique  (Op.  9) ;  several  fantasias  and  sym- 
phonic poems,  such  as  "Stenka  Razine"  (Op.  13),  "The  Forest"  (Op. 
19),  "The  Sea"  (Op.  28),  "The  Kremlin"  (Op.  30),  "Spring"  (Op. 
34) ;  concert  overtures;  "A  Slav  Festival"  (a  symphonic  sketch  based 
on  the  finale  of  a  string  quartet,  Op.  26) ;  five  string  quartets;  a  string 
quintet;  two  waltzes  for  orchestra;  cantatas,  pianoforte  pieces,  and 
a  few  songs. 

He  is  said  to  find  in  the  ballet  the  fullest  and  freest  form  of  musical 
expression, — not  the  ballet  as  it  is  known  in  this  country,  awkward, 
dull,  or  the  "labored  intrepidity  of  indecorum,"  but  the  grand  ballet; 
and  he  has  written  pieces  of  this  kind  for  the  St.  Petersburg  stage: 
"Raymonda,"  Op.  57;  "Ruses  d'Amour,"  Op.  61;  "The  Seasons," 
Op.  67;  "The  Temptation  of  Damis"  (1900).  The  latest  publications 
of  his  works  as  advertised  are :  Sonata  in  B-flat  minor,  for  the  piano- 
forte, Op.  74  (1901);  Sonata  in  E,  Op.  75;  Variations  for  pianoforte, 
Op.  72;  Sonata  in  E  minor,  for  pianoforte,  Op.  75  (1902);  March  on 
a  Russian  Theme,  for  orchestra,  Op.  76;  Symphony  No.  7,  in  F,  Op. 
77  (1903);  Ballade  for  orchestra,  Op.  78  (1903);  "Moyen  Age,"  suite 
for  orchestra,  Op.  79  (1903);  "Scene  dansante,"  for  orchestra.  Op.  81; 
Violin  Concerto,  Op.  82  (1905).  He  has  completed  works  left  behind 
by  Borodin — the  opera,  "Prince  Igor,"  and  the  Third  Symphony— 
and  others ;  he  has  orchestrated  works  by  colleagues ;  and  with  Rimsky- 
Korsakofif  he  is  the  editor  of  a  new  edition  of  Glinka's  compositions. 

At  first  Glazounoff  was  given  to  fantastic  and  imaginative  music. 
His  suites  and  tone-poems  told  of  carnivals,  funerals,  the  voluptuous 
East,  the  forest  with  wood  sprites,  water  nymphs,  and  will-of-the- 
wisps,  the  ocean,  the  Kremlin  of  Moscow  with  all  its  holy  and  dra- 
matic associations.  "Stenka  Razine"  is  built  on  three  themes:  the 
first  is  the  melancholy  song  of  the  barge-men  of  the  Volga ;  the  second 
theme,  short,  savage,  bizarre,  typifies  the  hero  who  gives  his  name 
to  the  piece;  and  the  third,  a  seductive  melody,  pictures  in  tones  the 
captive  Persian  princess.  The  chant  of  the  barge-men  is  that  which 
vitalizes  the  orchestral  piece.  It  is  forever  appearing,  transformed 
in  a  thousand  ways.     The  river  is  personified.     It  is  alive,  enormous. 


CONNELLY 

SYMPHONY  AND  THEATRE  TICKETS 


'Phone,  Oxford  942 
'Phone,  Oxford  41330 


Adams  House 


IH 
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One  is  reminded  of  Gogol's  description  of  another  Russian  stream: 
^'Marvellous  is  this  river  in  peaceful  weather,  when  it  rolls  at  ease 
through  forests  and  between  mountains.  You  look  at  it,  and  you  do 
not  know  whether  it  mover  or  not,  such  is  its  majesty.  You  would 
say  that  it  were  a  road  of  blue  ice,  immeasurable,  endless,  sinuously 
making  its  way  through  verdure.  What  a  delight  for  the  broiling 
sun  to  cool  his  rays  in  the  freshness  of  clear  water,  and  for  the  trees 
on  the  bank  to  admire  themselves  in  that  looking-glass,  the  giant  that 
he  is !     There  is  not  a  river  like  unto  this  one  in  the  world." 

Alfred  Bruneau  wrote  in  his  "Musiques  de  Russie  et  Musiciens  de 
France"  (Paris,  1903),  after  a  short  study  of  the  "Big  Five," — Bala- 
kireff,  Borodin,  Moussorgsky,  Cui,  and  Rimsky-Korsakoff,  who  could 
not  endure  the  name  of  Anton  Rubinstein  as  a  composer,  and  looked 
■skew-eyed  at  Tschaikowsky  as  a  "cosmopolite," — these  words  con- 
cerning Glazounoff,  their  pupil  and  disciple:  "His  instrumentation 
has  mar\^ellous  clearness,  logic,  and  strength,  and  a  brilliance  that 
sometimes  dazzles.  His  sureness  of  hand  is  incomparable.  But,  to 
say  ever}i:hing, — and  I  have  the  habit  of  saying  everything, — I  wish  that 
his  truly  extraordinar\^  activity  might  slacken  a  little  to  the  advantage 
of  a  high  originality  which  I  believe  is  in  him,  but  to  which  he  does 
not  give  the  opportunity  for  a  complete  manifestation.  He  should 
fulfil  the  promise  of  his  beginning;  he  should  be  the  creator  on  whom 
we  reckon, — in  a  word,  the  man  of  his  generation,  a  generation  younger 
than  that  of  the  composers  who  were  at  first  his  counsellors.  The 
new  years,  continuing  the  eternal  ^volution  of  ideas,  necessitate  new 
attempt*:. 

*  * 


The  name  of  BelaiefiF,  the  publisher,  must  necessarily  be  associated 
with  that  of  Glazounoff.  Belaieflf,  who  had  gained  a  great  fortune  as 
a  merchant  in  grain,  offered  to  publish  at  his  own  cost  the  composi- 
tions of  Glazounoff,  his  intimate  friend.  The  young  musician  accepted 
the  proposition,  but  he  insisted  on  introducing  the  Maecenas  to  his 
•colleagues      "^^        -      ^  -         -- 


Thus  the  hypo-modem  Russians  found  a  publisher,  and 


THE 

Antique  Shop 

Antique  Furniture,  China, 

Pewter,  Brass,  Copper, 

Bric-a-brac,  etc. 

390  Boylston  St.,    Boston,  flass. 


TM  E 


Handicraft  Salesroom 

367  BOTLSTOlf  STRJBBT,        BOatXON 

Four  doors  from  Arlington  Street  Church  (elevator) 


Telephone,  1437-4  Back  Bay 


Wrought  Silver  and  Copper  of 
Beautiful  Design.  Dedham 
Pottery,  Vases,  "  Rabbit"  sets, 
plates,  etc.  Fine  Book-bind- 
ing. Fine  Lace-making,  Pil- 
low and  Point. 


Valuable  old  laces  mended  with  original 
stitch  and  also  cleaned  by  a  method  that 
does  not  harm  most  delicate  laces,  and 
leaves  them  with  the  rare  old  color  ac- 
quired by  age. 
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Ladies*  6veiiiiig  Gloves 


In  extra  lengths  and  all  sizes 


AT 


Miss  M.  F.  FISK'S,  144  Tremont  Street 


nOZART 

The  first  five  compositions  by 
W.  A.  Mozart,  with  a  preface  by 
Emil  Krause.  The  first  piece,  a 
menuetto,  was  composed  in  his  fifth 
year,  and  the  other  four  the  following 
year.  The  original  manuscript  of 
this  is  in  the  Museum  Carolina~Au- 
gusteum,   Salzburg.     Price,  50  cents. 


C.  W.  Thompson  &  Co. 

1 3  West  Street,  Boston,  Mass. 

Send  postal  for  our  catalogue  and  order 
blank. 


Foreign    Books 
Foreign    Periodicals 

Tauchnitz's  British  Authors 


TheSCHOENHOF  BOOK  CO. 

Successor  to  CUPPLES  &  SCHOENHOF 
128  Tremont  5t.,  2d  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Store.      (Tel..  Oxford  10992.) 


GORING 

Ladies'  Hatter 

Rooms  8  and  9 
3  Park  Street  Boston 


Mothers ! 
'  Mothers!! 
Mothers!!! 

Mrs.  Winslow's  Soothing  Syrup 

has  been  used  for  over  SIXTY  YEARS  by  MILL- 
IONS of  MOTHERS  for  their  CHILDREN 
while  TEETHING,  with  PERFECT  SUCCESS. 
It  SOOTHES  the  CHILD,  SOFTENS  the  GUMS, 
ALLAYS  all  PAIN,  and  is  the  best  remedy.  Sold 
by  Druggists  in  every  part  of  the  world.  Be  sure 
and  ask  for  "  Mrs.  Winslow's  Soothing  Syrup,"  and 
take  no  other  kind.     Twenty-five  cents  a  bottle. 


UP  READING 

FOR  THE   DEAF 

Persons  growing  deaf  taught  to  read 
speech  from  the  lips.  Miiller-Walle  Method. 
Simplest  and  most  successful.  Enables  pupil 
to  follow  natural  conversation.  The  eye 
is  trained  to  observe  slightest  movement 
of  lips  and  chin.  Pupil  has  sensation  of 
hearing. 

Instruction  private  and  in  class.  Sole 
authorized  representative  of  this  method  in 
America. 

Miss  M.  BRUHN, 

Pierce  Building,  Room  610, 
COPLEY  SQUARE,  BOSTON. 

Circulars  sent  upon  application. 
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one  that  delights  in  handsome  editions.  Furthermore,  Belaieff  gave 
at  his  own  expense,  in  St.  Petersburg,  concerts  devoted  exclusively 
to  the  works  of  the  younger  school,  and  it  was  he  that  in  1889  organ- 
ized and  paid  all  the  cost  of  the  concerts  of  Russian  music  at  the 
Trocadcro,  Paris.  As  Bruneau  said:  "Nothing  can  discourage  him, 
neither  the  indifference  of  the  crowd,  nor  the  hate  of  rivals,  nor  the 
enmity  of  fools,  nor  the  inability  to  understand,  the  inability  on  which 
one  stumbles  and  is  hurt  every  time  one  tries  to  go  out  of  beaten  paths. 
I  am  happy  to  salute  here  this  brave  man,  who  is  probably  without 
an  imitator."  Mitrofan  Petrowitsch  Belaieff,  born  at  St.  Petersburg, 
February  22,  1836.  died  there  January  10,  1904.  He  founded  his 
publishing-house  in  1885;  in  the  same  year  the  Russian  Symphony 
Concerts;  and  in  1891  the  Russian  Chamber  Music  Evenings.  His 
firm  was  changed  by  his  will  into  a  fund  directed  by  Glazounoff ,  Liadoff , 
and  Rimsky-Korsakofif. 

* 
*  * 

These  works  of  Glazounoff  have  been  performed  in  Boston:  Sym- 
phony Orchestra:  "Poeme  Lyrique,"  October  16,  1897;  Symphony 
No.  6,  October  21,  1899,  January  5,  1901 ;  Suite  from  the  ballet  "Ray- 
monda,"  January  25,  1902;  Ouverture  Solennelle,  Op.  73,  February 
15,  1902;  Symphony  No.  4,  in  E-flat.  October  24,  1903,  January  2, 
1904  (by  request) ;   Carnival  Overture,  April  9,  1904. 

The  symphonic  poem,  "Stenka  Razine,"  was  performed  at  a  Chick- 
ering  Production  Concert,  Mr.  Lang  conductor,  March  23,   1904. 

The  Nocturne  from  the  suite  "Chopiniana"  was  played  at  a  "Pop" 
Concert,  under  the  direction  of  Mr.  Max  Zach,  May  19,  1897;  the  Polo- 
naise from  the  same  suite  was  played  at  a  "Pop"  Concert,  under  Mr. 
Zach's  direction,   May   28,    1897. 

String  Quintet  in  A  major,  Op.  39  (Boston  Symphony  Quartet). 
January  2,  1905. 

Five  novelettes  for  string  cjuartet.  Op.  15  (Adamowski  Quartet), 
November  23,  1898  (Nos.  3  and  2,  December  22,  1903);  Boston  Sym- 
phony Quartet  (October  30,   1905). 

Mr.  Siloti  played  the  piano  etude,  "The  Night."  Op.  31,  No.  3, 
February  12  and  March  12,  1898..  and  the  Prelude.  Op.  25,  No.  i, 
February  14,   1898. 

This  list  is  probably  not  complete. 


FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.   H.  EDLER,  Violin  Haker,   180  Tremont  Street, 

BOSTON,  HASS. 
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Fourteenth  Rehearsal  and  Concerts 


FRIDAY  AFTERNOON,  FEBRUARY  2,  at  230  o'clock. 

SATURDAY  EVENING,  FEBRUARY  3,  at  8.00  o'clock. 


PROGRAMME. 


Beethoven 


• 


Overture,  "  Egmont 


Schumann 


Concerto  for  Pianoforte 


Gustav  Mahler 


.     Symphony  No.  5.     First  time 


SOLOIST : 


Mr.  HAROLD  BAUER. 
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STRINERT   HALL 
Monday  Afternoon,  January  29,  at  TKree 

Mme.  SZUMOWSRA 
Recital  of  Pianoforte 


PR.OGB.AMME 

a.  Sonata,  No.  9,  A  major  ......  Mozart 

Tema  con  variazioni.     Menuetto.     Alia  Turca. 

b.  Le  Coucou    .........  Daquin 

c.  La  Poule       .........  Rameau 

d.  Gavotte  Vari]^e    ........  Rameau 

a.  Barcarolle 

b.  Preludes.     Op.  28,  No.  21  and  No.  19  .  ru     ■ 

c.  Mazourkas.     Op.  17,  No.  4,  and  Op.  33,  No.  2  (  '  thoptn 

d.  Ballade,  G  minor 

a.  Cracovienne  ........       Paderewski 

b.  Toccata  .........  Sgatnbati 

c.  Second  Rhapsody  .......  Liszt 

Tickets,  $1.50  and  $1.00,  on  sale  at  Steinert  and  Symphony  Halls. 
MASON  &  HAMLIN  PIANO  USED 


Victor  Operatic  Concert 

STEINERT  HALL 
Tuesday  Afternoon,  January  30,  at  3 

ADMISSION    FREE 

EXPOSITION  of  REPRODUCTIONS  of 
the  work  of  the  world^s  greatest  artists,  as 
Mme.  MELBA,  Mme.  SEMBRICH,  Mmc, 
GADSKI,  Sig.  CARUSO,  Herr  KUBELIK, 
and  others,  hy  means  of  the 

Victor  Talking  Machine 

SALESROOMS 

M.  STEINERT  &  SONS  COMPANY 
162  Boylston  Street  and  35  and  37  Arch  Street 
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POTTER    HALL,    177     Huntington    Aventie 

HOFFMANN  OUARTET 

J.  HOFFMANN,  First  Violin  K.  RISSLAND,  Viola 

A.  BAK,  Second  Violin  C.  BARTH,  'Cello 

Third  Concert,  February  8,  at  8 


PROGRAMME 

TSCHAIKOWSKY Quartet,  Op.  30,  E-flat  minor 

«    MOVACEK Hymnus  from  Op.  13 

*.  MENDELSSOHN    .         .         .         .  .         .         .         Canzonetta  from  Op.  12 

BINDING Piano  Quintet 

ASSISTING   ARTIST,  Miss   MART  A.  STOWELL 

Stein  way  Piano  used 
Single  tickets,  at  $1.00  and  $t.50,  at  box  office,  Potter  HalL 

Sanders  Theatre^  Cambridge 

Fourth  Concert 

by  the 

BOSTON  SYMPHONY  ORCHESTRA 

WILHELM  QERICKE,  Conductor 

Thursday  Evening,  February  1 

Ai  7.45 

PROGRAMME 

MOZART Symphony  in  G  major 

BACH Concerto  for  Violin,  in  A  minor 

DVORAK Overture,  "  In  Nature  " 

TSCHAIKOWSKY         ....         Symphonic  Poem,  "  Francesca  da  Rimini " 

Soloist,  Miss  CLARA  KLOBERG 

Tickets,  $i   each,  on  sale  at  University  Bookstore,   Harvard  Square, 
and  at  the  door. 
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^CHICKERING     HALL^ 

Sundau  Gtiamliei  Goncerts 

Organized  by  Chickering  &  Sons 
Under  the  direction  of  Mr.  H.  G.  TUCKER 


THIRD    SERIES 

rebrnary;il THE  KNEISEL  QUARTET 

FebruarjilS Mme.  OLGA  SAMAROFF,  Pianoforte 

FRANCIS  ROGERS,|Baritone 

Februaryi25 EDITH  R.  CHAPMAN,  Soprano 

BERTHA  CUSHING  CHILD,  Soprano 
GEORGE  PROCTOR,  Pianoforte 

March     4 THE  HOFFMANN  QUARTET 

JOSHUA  PHIPPEN,  Pianoforte 

March  11 THE  LONGY  CLUB 

March:i8^    ....  .       MART  HISSEM  DE  MOSS,  Soprano 

MARIE  NICHOLS,  Tiolin 
ELSA  RUEGGER,  TiolonceUo 
H.  G.ITUCKER,  Pianoforte 

Marchl26 THE^MARGULIES  TRIO 

Subscribers  for  the  Second  Series  of  Sunday  Chamber  Concerts  may  secure  their  present  seats  for  the 
Third  Series  by  applying  to  Ethel  L.  Whall,  Manager  of  Chickering  Hall,  to  whom  checks  should  be  made 
payable,  on  or  before  February  4.  Public  sale  of  Season  Tickets  for  the  Third  Series  opens  on  Monday,  Feb- 
ruary s,  at  Q  A.M. 

TICKETS  FOR  THE  THIRD  SERIES,  $3.00 

THIRTEENTH  CONCERT 

January  ^Rventy- eighth 

At  3.30  o'clock 

Mr.  B.  L.  WHELPLET,  Pianoforte  H.  BUTLER,  Bass 

ARTHUR  G.  JANPOLSKI,  Baritone         A.  BROOKE,  Flute 

KARL  RISSLAND,  Viola  C.  LENOM,  Oboe 

CARL  BARTH,  TiolonceUo  H.  LORBEER,  Horn 


SINGLE  TICKETS  WITH  RESERVED  SEATS,    50  CENTS 

THURSDAY   EVENING,  Fobruary  Twenty-second 

AT  A  QUARTER  PAST  EIGHT 

BEATRICE     HERFORD 

IN  HER 

ORIGINAL   MONOLOGUES 

Seats,  $1.50,  5i-00,  and  75  cents.     On  sale  at  the  box  office  and  Herrick's  on  and 
.after  February  eighth. 
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Faelten  Pianoforte  School 

30  Huntington  Avenue,  Boston 


The  midwinter  series  of  pupils'  recitals  will  be  given  on 
the  evenings  of  January  9,  10,  13,  16,  17,  20,  23,  27, 
30,  and  31,  and  February  3,  6,  10,  13,  14,  16,  and  17. 

Complimentary  tickets  for  these  recitals  may  be  ob- 
tained at  the  office  of  the  school. 


Analyses  of  the  criticisms  appearing  in  the  daily  papers  of" 
New  York  on  the  musical  performances  given  in  that  city  are 
pubHshed  every  week  in 

THE    NEW   YORK    MUSICAL   COURIER 

which  is  for  sale  on  the  news  stands. 

See  Boston,  Philadelphia,  Baltimore,  Washington  letters. 
Published  every  ^A^ednesday. 

Musical  news  from  all  parts  of  the  world  in  The  flusical 
Courier,  St.  James  Building,  Broadway  and  26th  Street. 

Established  1880 

ELI  AS    HOWE   CO.,   88   Court   Street,   Boston 

OLD  VIOLINS 

VIOLAS,   'CELLOS    BASSES 
Over  600  in  Stock 

Leather  Cases.     Fine  Bows.      Italian  Strings.      Gold  and  Silver 
G  Strings.     2yOOO  New  Violins  in  stock. 

ELIAS    HOWE    CO.,   88   Court    Street,    Boston 
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JORDAN    HALL 

(SEASON   1905-1906) 


MONDAY  EVENING,  FEBRUARY  5,  J906 

AT  EIGHT  O'CLOCK 


FOURTH  CONCERT 


tb^  Boston  Spmpbony 

Qucirkt 

Professor  WILLY  HESS,  First  Violin 

Mr.  OTTO  ROTH,  Second  Violin 

Mr.  EMILE   FERIR,  Viola 

Mr.  HEINRICH  WARNKE,  Violoncello 


PROGRAMME 

1.  MOZART  Quartet  in  C  major  (K.  465) 

2.  MAX  REGER     Serenade,  for  Flute,  Violin,  and  Viola,  in  D   major, 

Op.  77a.     (New,  first  time.) 

3.  BRAHMS  Quartet,  for  Piano  and  Strings,  in  A  major,  Op.  26 

Assisting  Artists  : 
Mr.  CARL   STASNY      .         .         Piano 
Mr.  A.  MAQUARRE       .         .  Flute 


Reserved  seats,  $1.50,  $J,  and  75  cents.   Now  on  sale  at  Symphony  Hall. 


The  fifth  concert  will  take  place  on   Monday   evening, 

March  5,  J  906. 
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Mr.  and  Mrs.  DAVID  MANNES 

of  New  York 


ANNOUNCE   A 


Sonata  Recital 

For  Piano  and  Violin 

At  POTTER   HALL,    177   Huntington  Avenue 

Friday  Afternoon,  February  16,1 906,  at  j  o'clock 


PROGRAM 

BRAHMS         .  .  Sonata  for  Piano  and  Violin,  in  G  major,  Op.  78 

BEETHOVEN    ■       .  Sonata  for  Piano  and  Violin,  in  F  major.  Op.  24 

CESAR  FRANCK  .  .  .     Sonata  for  Piano  and  Violin,  in  A  major 


Tickets,  $1.50,  $1.00,  and  75  cents,  at  Herrick's,  Copley  Square,  and 

Symphony  Hall  box  office. 

THE  STEINWAY  PIANO  USED 

Mrs*  Avonia  Bonney  Lichfieldt 

60  BAY  STATE  ROAD, 

Teacher  of  Singing 

according  to  the  method  of  the  old   Italian   Masters  of  Singing. 
A  pupil  of  the  last  of  these  masters,  Gerli,  of  Milan. 


Mrs.  Lichfield  refers  to  Mr.  Elson's  remarks  about  her  pupils 
in  the  Advertiser  :  — 

"  Such  debutantes  have  right  to  build  high  hopes  upon  their  career,  and  a 
teacher  who  can  build  such  voices  is  to  be  congratulated." — Louis  C.  Elson, 
Boston  Advertiser. 


Mrs.  Lichfield  trains  voices  not  only  for  the  operatic  stage,  but 
also  takes  pupils  wishing  merely  to  sing  in  private. 
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LUNCH  AT  OUR  RESTAURANT  BEFORE  THE  MATINEE. 


STRICTLY  FIREPROOOHROUGHOUj; 

Henry  Siegel  Go. 

Washington  &iEssex  Sts.. 

Boston's  Busiest  Big  Store! 

gUSINESS  at  the  Henry  Siegel 

Co.  Store  continues  to  simply 
leap  onward.  There  is  no  abatement 
whatever.  Each  day  witnesses  new 
victories  of  the  most  gratifying  and 
sub^antial  character.  It  is  proving  to 
be  the  quickest  and  most  satisfactory 
growing  store  in  the  United  States. 
No  city  furnishes  a  parallel. 

But  that  fadl  isn't  making  us  egoti^- 
ical.      It  is  making  us  work  harder  than 
ever.     It's  a  splendid  spur;  a  moil  in- 
spiring incentive. 
Special  Sales  All  Over  The  Store  Every  Day. 

Not  here  and  there,  feebly,  half- 
heartedly; but  boldly,  vigorously  —  in 
every  section  of  the  store  where  goods 
are  displayed  and  sold. 

Sales  to  which  the  people  flock,  and 
during  which  they  buy  eagerly. 

Because  Those  Sales  Mean  Something  To  Them. 

It  is  value-giving  of  the  mo^  convincing 
nature. 

Good  way  to  build  a  great  business, 
isn't  it  ?     We  think  so. 
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Potkr  t)^n,  new  Century  Building, 
177  Buftfingfon  JIuenue 


■  tbf 


Knelsel  Quartet 

FRANZ  KNEISEL,  First  Violin  LOUIS  SVECENSKI,  Viola. 

I,   VON  THEODOROWICZ,  Second  Violin  ALWIN  SCHROEDER,    Violoncello 


twenty^first  Season,  1905=1906 


FOURTH  CONCERT 


Tuesday  Evenings  February    13^ 


AT  EIGHT 


PROGRAMME. 

Smetana     .         .    Quartet  in  E  minor  ("  Aus  meinem  Leben  ") 

Brahms      ,  .  Trio  in  C  minor,  for  Piano,  Violin,  and 

Violoncello 

Beethoven  .  .  .      Quartet  in  B-flat  major,  Op.  130 


Assisting  Artist 
Mr.  SIGISMUND  STOJOWSKI 


Tickets  on  sale  at  Potter  Hall 
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BRATTLE  HALL        .  .        .     CAMBRIDGE 

THURSDAY    EVENING,  FEBRUARY  22 

AT  8  O'CLOCK 


SECOND  CAMBRIDGE  CONCERT 

OF    THE 

Boston  Symphony  Quartet 

Professor  WILLY  HESS,  First  Violin 
Mr.  OTTO  ROTH,  Second  Violin 
Mr.  EMILE  FERIR,  Viola 
Mr.  HEINRICH  WARNKE,  Violoncello 


PROGRAMME. 

TSCHAIKOWSKY      .  .  String  Quartet  in  F  major,  Op.  22,  No.  2 

BRAHMS    .  .  .  Trio  for  Piano,  Violin,  and  Horn,  in  E-flat,  Op.  40 

SCHUMANN       .         .  ,      String  Quartette  in  A  major,  Op.  41,  No.  3 

Assisting  Artists,   Miss  LAURA  HAWKINS  and  Mr.  MAX  HESS 


At  the  third  concert,  on    March  22,  the  assisting  artists  will  be  the 
Hoffmann  String  Quartet  and  a  pianist. 


Tickets  at  the  University  Bookstore,  $1.00  and  50  cents. 

JORDAIN   HAL.U 
Saturday  afternoozi,  February  10»  at  2.30 


VIOLIN  RECITAL 

Miss    MARIE    HALL 

The  Young  English  Violinist 


Tickets,  50  cents,   $i.od,   an^d'^1.50,   now  on  sale   at  the  box  office* 
SYMPHONY  HALL. 


Mme.    CALVE 

Last  Concert  in  America  this  season 

SYMPHONY  HALL 

Saturday  Afternoon^  February  24,  at  2.30 

Tickets,  $2.00,  $1.50,  and  $1.00.     Public   sale   opens   Friday,  February  16.     Mail 
orders  may  be  addressed  to  L.  H.  MUDGETT. 

The  Wade  Corsets  invaiuabieto 

singers    and    those    interested    in    deep    breathing. 

Boston  Representa.U<ve 

Mrs.  J.  McLEOD   MORRISON,  367  Boylston  Street 
Mrs.  NELLIE  EVANS  PACKARD, 

studio,  131  TREMONT  ST.,  BOSTON. 

VOCAL  INSTRUCTION. 

Mrs.  Packard  is  commended  by  Walker,    Randegger  (London),    Marchesi,  Bouhy,  Trabadelo  (Paris), 
Leoni  (Milan),  Vannuccini  (Florence),  Cotogni,  Franceschetti  (Rome). 

Hotel   Rennert 


■>^^s^j><---' 


Within  one  block  of  the  shopping 
district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made 
Maryland  cooking  famous. 

The  only  hotel  in  the  world  where 
the  Chesapeake  Bay  products  —  Fish, 
Oysters,  Terrapin,  and  Canvasback 
Duck  —  are  prepared  in  their  per- 
fection. 


Baltimore,    Md. 
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MUSICAL   INSTRUCTION. 


VOCAL  INSTRUCTION  and 

Miss  HARRIET  S,  WHITTIER,       .83  Hun.<t^?/Z/u°:-"'*^ 

'  Exponent  of  the  method  of  the  late  Cnarlc*  R.  Adams. 
Portsmouth,  New  Hampshira,  Mondayc. 

Resumes  teaching  Tuesday,  October  lo. 


Mr.  CHARLES  B.  STEVENS, 


VOCAL  INSTRUCTION, 

Church,  Concert,  Oratorio,  Opera. 

studio:  Suite  14,  Steinert  Hall,  i6a  BoyUton 
Street,  Boston. 

Telephone,  133 1  Oxford. 

Brockton,  Mass.,  Wednesdays. 


Barytone  Soloist  and 
STEPHEN  TOWNSEND,  Teacher  of  SinglnK. 

6   NEWBURY  STREET,  BOSTON. 


Miss  LAURA  HAWKINS. 


PIA/NIST. 

No.  6  NEWBURY  STREET. 


WILLIAM  KITTRED6E,  ^"^  ^^^^'^^^  •'  ^•°^^"«- 


TEIVOI«-    SOLOIST 

And  Teacher  of  Singlne. 

160  Boylston  Street,  Boston. 


Classes  in  Sight  Reading 

Miss  CAROLINE  M.  SOUTHARD,         'f  ""^  "*^''*'- 

'    Advanced  pupilt  follow  the  Symphony  programBic* 
TEACHER   OP  THE    PIANOFORTE.  a»  far  ai  practicable. 

22  Huntington  Aveoue        -        •       Boston 

Concert  and  Oratorio. 
Miss  GERTRUDE  EDMANDS,  Vocal  instruction. 

EXETER    CHAMBERS. 


Mrs.  J.  E.  TIPPETT, 


TEACHER  of  SINGING. 
COACHING. 

STUDIO,  PIBCCB  BUILDING,  COPLEY 
SQUARE,  BOSTON. 

Tel.,  Back  Bay  igyt-t. 
Wbdnbsdays  in  Pobtlamo,  Mains. 
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Mental -Physical  Culture. 

u  TIT/IT  I     niin    ninnnn  Poise,  Breathing,  Relaxation, 

Mrs,    LUCIA    GALE    dARdER,  concentration,  and  Rhythm. 

Class  and  Individual  Instruction. 
STUDIO.    THE    LUDLOW,   COPLEY   SQUARE. 


Mrs.  HALL  MCALLISTER, 


.     TEACHER  OF   SINGING 
and  SOPRANO  SOLOIST. 

308  Pierce  Building    .     .    Copley  Square. 
I^Ionday,  Wednesday,  and  Saturday  morning*. 


gdstav  strobe, 


VIOLIN.  HARMONY. 

COnPOSITION. 

COACHING  AND   ENSEHBLE. 
79  Qalnsboro  Street. 


JACQUES  HOFFMANN 


(Member  of  the  Boston  Symphony  Orchestra), 


Solo  Violinist  and  Teacher 
of  Violin  and  Ensemble. 

90  GAINSBORO  STREET. 


Signor  ORSINI, 


VOICE    PLACING 

AND  THE 

ART  OF   SINQINQ. 

Italian  and  French  (Repertory. 

94  Huntington  Avenue. 


F.  W,  WODELL 


VOICE  SPECIALIST. 

Pierce  Building,  12  Huntington  Avenue, 
Boston. 


Pupil  of  leading  American  and  European  instructors. 
Soloist  First  Unitarian  Church,  West  Newton.  Lect- 
urer on  Vocal  Teaching  before  National  Music 
Teachers'  Association  and  (twice)  N.  Y.  S.  M.  T.  A. 
Pupils  have  recently  done  solo  work  in  performances 
of  "Elijah,"  "Martha,"  "Miss  Flirtamine,"  etc. 
Special  attention  to  breath  control  for  artistic  sing- 
ing and  to  the  development  of  power  through  reso- 
nance. Author  of  "  Practical  Voice  Culture"  and 
"  Choir  and  Chorus  Conducting"'  (third  thousand). 


Miss  Bertha  Wesselhoeft  Swift 


Soprano  and 
,  Teacher  of  Singing. 

Trinity  Court,   DARTHOUTH   STREET. 


Mr.  CARL  BARLEBEN, 


VIOLIN. 

8  Blackwood  Street, 
Back  Bay,  Boston. 


Miss  HARRIET  A.  SHAW, 


HARPIST. 

19  Exeter  St.,  cor.  Commoawealtb  Ave  . 

Telephone,  Back  Bay  117. 
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WILLIS  CLARK, 


Who  is  well  known  as  a  Tenor  Singer  and 
Teacher  of  wide  experience  and  acknowl- 
edged ability,  will  be  glad  to  meet  any  who 
desire  to  study.  ^  Pupils  fitted  for  Con- 
cert, Oratorio,  Opera,  or  Church. 

Steinert  Hall,       .      162  Boylston  Street. 


H.  S,  WILDER 


Teacher  of  Pianoforte, 

New  England  Conservatory  of  Music, 

Boston. 


PIANOFORTE  and 

VOICE  INSTRUCTION. 

Tuesdays  and  Fridays,  Day  Building,  Worcester. 
Permanent  Address, 

Steinert  Hall,  Boston. 

Tickets  to  Series  of  Pupils'  Recitals,  to  be  given  after 
the  holidays, may  be  had  upon  application  to  tlie  above. 


rAY  SIMMOINS  DAVIS, 

CONCERT  SOLOIST  and  ACCOMPANIST. 

Teacher  of 
Organ,  Piano,  and  Harmony. 

Studio,    1   Frost  Terrace,   Cambridge,   Mass. 


Miss  Rose  Stewart, 

Vocal  Instruction. 

246  Huntington  Avenue. 


Clarence  B.  Shirley, 
Tenor  Soloist  and  Teacher. 

CONCERT  AND  ORATORIO. 

Studio,  Huntington  Chambers,   Boston. 


Mr.  ALVAH  GLOVER  SALMON, 

Pianoforte  Recitals, 

Lectures  (Russian  Music), 

Instruction. 

Huntington  Chambers      .      .      Boston. 


Mr.  Gcorg  Henschel 

Has  much  pleasure  in  warmly  recommend- 
ing as  a  Teacher  of  the  Pianoforte,  Accom- 
panist, and  "Coach"  (Lieder,  Oratorio,  etc.), 

Mrs.  5.  B.  FIELD, 

Hotel  Nottingham,  Huntington  Avenue. 


GEORGE   DEANE, 

Tenor  Soloist  and  Teacher. 

Oratorio,  Concert,  and  Opera. 
Studio,  149  A  Tremont  Street,  Boston. 


Mr.   ARTHUR    HADLEV 

(Member  of  Boston  Symphony  Orchestra), 

VIOLONCELLIST  and  TEACHER. 

Pupil  of  David  Popper. 

15  Haviland  Street,  Boston. 


Miss  MARY  A.  STOWELL 

PIANIST  AND  TEACHER. 

The  OXFORD,  BOSTON, 

and  at  the  Whitney  International  School  of  Music. 


Miss  ANNA  MILLER  WOOD, 

HEZZO-CONTRALTO  SOLOIST 
and  TEACHER.  . 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Miss  LOUISE  LEIMER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 

Studio Steinert  Building. 


FRENCH  LANGUAGE  and  LITERATURE. 
M.and  Mme.  EUGENE  L.  RAICHE. 

(For  several  years  instructors  in  the  University  of 
Maine,   summer    session,   and    Wellesley    College, 
reepectively.) 
863    nassachusetts    Avenue,    CAMBRIDGE. 


Mrs.  Frances  Dunton  Wood 

(SOFKAIVO    SOLOIST 
a>n.d  Teaolier  ot  Voice. 

Address,  112  St.  Botolph  Street,  Boston. 


Pommer  Violin  School* 

Best   Instrttctors* 
Twenty-lesson   Course,  $J0. 

A  limited  number  of  pupils  accepted. 
98  Dartmouth  St.,  cor.  Columbus  Ave. 
Telephone,  Tremont  1161-6. 


BACH  PIANOFORTE  SCHOOL, 

98  Dartmouth  St.,  cor.  Columbus  Ave. 

Two  minutes'  walk  from  Copley  Square. 

50c.  per  Lesson. 

Highest  excellence  attained.       Piano,  Voice,  and 
CompositioD. 
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Boston  Symphony  Orchestra^ 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  )492  Ba<^  Bay.) 

TWENTY-FIFTH  SEASON, 
J905-J906. 

WnjHELM  GERICKE,  CONDUCTOR. 


Iprogramme 


OF  THE 


FOURTEENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCaUPTTVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  FEBRUARY  2, 

AT  2.30  O'CXOCK. 

SATURDAY  EVENING,  FEBRUARY  3, 

AT  8.00  aCLOCX. 


PubUahcd  by  C  A.  ELLIS,  ManA^er* 


AUER 


Now  playing  in   America  in  all   prominent  cities,    in 
recital    and     with    important    musical    organizations, 

writes  as  follows  of  the 

HasDit&fjaiirliii 

PIANO 

Messrs.  Mason  &  Hamlin,  Boston. 
Gentlemen  : 

In  a  former  letter  to  you  I  expressed  my  delight  and  satisfaction  with  your  magnifi- 
cent pianofortes,  and  I  have  once  more  to  thank  you  and  to  admire  your  untiring  efforts 
to  attain  an  artistic  ideal.  Your  latest  model,  equipped  with  the  centripetal  tension 
bars,  has  developed  and  intensified  the  qualities  of  its  precursors  and  has  surpassed  my 
highest  expectations. 

As  you  know,  I  have  used  these  instruments  under  many  different  conditions,  in 
recital,  with  orchestra,  in  small  and  in  large  halls,  and  their  adaptability  to  all  require- 
ments has  equally  astonished  and  delighted  me.  The  tone  is,  as  always,  one  of  never- 
failing  b«auty,  the  action  is  wonderful  in  its  delicacy  and  responsiveness,  and  I  consider 
that,  as  an  instrument  for  bringing  into  prominence  the  individual  qualities  of  tone  and 
touch  of  the  player,  the  Mason  &  Hamlin  piano  stands  absolutely  pre-eminent. 

The  vertical  grand  (style  O)  is  the  only  instrument  of  its  kind,  as  far  as  I  am  aware, 
capable  of  giving  complete  satisfaction  to  any  one  accustomed  to  play  upon  a  grand,  and 
I  have  no  hesitation  in  saying  that  it  is  'without  exception  the  finest  upright  piano  I  have 
ever  met  7vith. 

Permit  me  to  add,  in  conclusion,  that  it  has  been  a  source  of  personal  gratification 
to  me  to  hear  the  favorable  comments  that  have  been  passed  in  every  instance  upon 
your  instruments,  and  to  find  that  my  opinion  as  expressed  last  year  has  been  echoed  and 
confirmed  by  musicians  and  the  musical  public  throughout  the  country. 

I  remain,  gentlemen. 

Yours  very  truly, 

(Signed)  HAROLD  BAUER. 

itooii^ianitinCir. 


492  Boylston  Street 
BOSTON 

(Opposite  Institute  of  Technology) 
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Boston  Symphony   Orchestra. 

PERSONNEL. 


Twenty-fifth  Season,  1905-1906. 


VVILHELM    GERICKE,  Conductor. 


First  Violins. 
Hess,  Willy,  Concertmeister. 


Adamowski,  T. 
Roth,  O. 
Kuntz,  D. 
Moldauer,  A. 


Barleben,  C. 
Akeroyd,  J. 
Fiumara,  P. 
Swornsbourne,  W.  W. 


Zach,  M. 
Ferir,  E. 
Heindl,  H. 


Warnke,  H. 
Keller,  J. 
Adamowski,  J. 


Keller,  K. 
Kunze,  M. 


Flutes. 


Maquarre,  A. 
Fox,  Paul 


Ondricek,  K.                      Mahn,  F. 
Krafft,  W.                        Eichheim, 
Hoffmann,  J.                     Fiedler,  E 
Strabe,  G.                         Rissland, 

H. 

K. 

Bak,  A. 

Sokoloff,  N. 
Mullaly,  J.  C. 

Second  Violins. 

Schuchmann,  F.  E.          Kurth,  R. 
Tischer-Zeitz,  H.             Goldstein, 
Marble,  E.  B.                    Berger,  H 

Eichler,  J. 

S. 
Edw.. 

Kuntz,  A. 
Fiedler,  B. 
Traupe,  W. 

Violas. 

Sauer,  G.  F.                      Hoyer,  H. 
Kolster,  A.                        Kluge,  M. 
Zahn,  F. 

Krauss,  O.  H 
Gietzen,  A. 

Violoncellos. 

Loeffler,  E.                       Barth,  C. 
Nagel,  R.                         Heindl,  A, 
Heberlein,  H. 

Hadley,  A. 
Nast,  L. 

Basses. 

Bareither,  G.                    Butler,  H. 
Seydel,  T.                        Gerhardt, 

G. 
Oboes. 

Schurig,  R. 
Elkind,  S. 

Brooke,  A.                       Longy,  G. 
Maquarre,  D. 

Lenom, 

Sautet,  G. 
C. 

English  Horn.  Clarinets. 

Miiller,  F.  Grisez,  G.     Mimart,  P.     Vannini,  A. 

Bassoons. 

Sadoni,  P.  Regestein,  E. 

Helleberg,  J. 

Hackebarth,  A. 
Hess,  M. 

Trumpets. 
Kloepfel,  L.  Mann,  J.  F. 

Brenton,  H.  E.  Merrill,  C. 


Bass  Clarinet. 
Fritzsche,  O. 

Contra-bassoon. 
Debuchy,  A. 


Horns. 
Lorbeer,  H. 
Phair,  J. 


Hain,  F. 
Schumann,  C. 

Trombones. 

Hampe,  C.  Mausebach,  A. 

Kenfield,  L.  S. 


Harp.                           Tuba.*                       Tympanl  Drums. 

Schuecker,  H.                Dworak,  J.  F.                    Rettberg,  A.  Ludwig,  C.  R. 

Cymbals.           Triangle,  etc.          Bass-drum.          Castanets.  Librarian. 

Senia,  T.              Burkhardt,  H.              Bower,  H.          Ludwig,  C.  F.  '         Sauerquell,  J. 
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U.S.A. 

PIANO  that  has  been  manufactured  continuously  for  over 
Eighty-two  years,  which  has  been  honored  and  distin- 
guished by  States  and  Sovereigns,  by  learned  societies 
and  World's  Expositions,  by  the  greatest  contemporaneous  mu- 
sicians who  have  bestowed  upon  it  the  highest  testimonials,  awards, 
and  decorations,  embracing  every  known  method  of  publicly  recog- 
nizing distinguished  merit. 

The  public  honors  alone  include  129  First  Medals  and  Awards. 
A  vast  experience  is  thus  exemplified  in  the  Chickering  Piano 
of  to-day. 

CHICKERING  &  SONS 

Established  1823 


791  TREI^ONT  STREET 


BOSTON.  MASS. 


TWENTY-FIFTH   SEASON,    1905-1906. 


Fourteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  FEBRUARY  2,  at  2.30  o^cIock. 

SATURDAY  EVENING,  FEBRUARY  3,  at  8.00  o'clock. 


Beethoven 
Schumann 


Mahler 


PROGRAMME. 

Overture  to  Goethe's  "  Egmont,"  Op,  84 


Concerto  in  A  minor,  for  Pianoforte  and 
Orchestra,  Op.  54 
I.     Allegro  affettuoso. 
II.     Intermezzo  :  Andantino  grazioso. 
III.     Allegro  vivace. 


Symphony  in  C-sharp  minor,  No.  5.     First  time  here 

Part  I. 

I.     Dead  march.     With  measured  step.     Like  a  funeral  train. 
C  sharp  minor.      Suddenly  faster,  passionately,  wildly. 
A  tempo. 
II.     Stormily  restless.     With  utmost  vehemence.     A  minor. 

Part  II. 

III.  Scherzo.     With  force,  but  not  too  fast.     D  major. 

Part  III. 

IV.  Adagietto.     Very  slow.     F  major. 
V.     Rondo-Finale :  Allegro.     D  major. 


SOLOIST : 
Mr.  HAROLD  BAUER. 


The  pianoforte  is  a  Mason  &  Hamlin, 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


The  doors  of  the  hall  ivill  he.  cloffofl  dnring  the  performance  of 
each  number  on  the  programme.  Tliose  who  vufih  to  leave  before 
the  end  of  the  concert  are  requested  to  do  ho  in  an  interval  be- 
tween  the  numbers. 

City  of  Boston,  Revised  Regulation  of  August  5,  1808.— Chapter  3,  rel{».tlng 
to  the  covering  of  the  head  tn  places  of  public  amusement. 
Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstruct  such  view,  may  be  worn.  Attest:    J.  M.  GALVIN,  City  Clerk. 
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WASH  FABRICS 

202  to  216  Boylston  Street  and  Park  Square 

WATCHES 

RFIl ABILITY  is  our 
watchword;   it  is  the 
main  consideration   in 
selecting  a  watch. 

I  ,adies*  and  gentlemen's 
watches  of  the  best 
American  and  foreign 
makes  in  great  variety 
and  beauty  of  design. 
Reasonable  prices. 

SMITH  PATTERSON 
COMPANY  "K^eVIl 

Diamond  Merchants,  Jewelers, 
and  Silversmiths 

52   Summer  Street,  Boston 

Overture  TO  "Egmont,"  Op.  84   .  .  .  Ludwig  van  Beethoven 

(Born  at  Bonn,  December  i6,  1770;  died  at  Vienna,  March  26,  1827.) 

This  overture  was  composed  in  18 10;  it  was  published  in  181 1. 
The  music  to  Goethe's  play — overture,  four  entr'actes,  two  songs 
sung  by  Cliirchen,  "Clarchen's  Death,"  "Melodram,"  and  "Triumph 
Symphony"  (identical  with  the  coda  of  th  overture)  for  the  end  of 
the  play — nine  numbers  in  all — was  perforn  d  for  the  first  time  with 
the  tragedy  at  the  Hofburg  Theatre,  Vienna,  May  24,  18 10.  Antonie 
Adamberger  was  the  Clarchen. 

The  first  performance  of  the  overture  in  Boston  was  at  a  concert 
of  the  Boston  Academy  of  Music,  November  16,  1844.  All  the  music 
of  "Egmont"  was  performed  at  the  fourth  and  last  Philharmonic 
Concert,  Mr.  Zerrahn  conductor,  on  March  26,  1859.  This  concert 
was  in  commemoration  of  the  thirty-second  anniversary  of  Beetho- 
ven's death.  The  programme  included  the  "Egmont"  music  and  the 
Ninth  Symphony.  The  announcement  was  made  that  Mrs.  Barrows 
had  been  engaged,  "who,  in  order  to  more  clearly  explain  the  com- 
poser's meaning,  will  read  those  portions  of  the  drama  which  the  music 
especially  illustrates."  Mr.  John  S.  Dwight  did  not  approve  her 
reading,  which  he  characterized  in  his  Journal  of  Music  as  "coarse, 
inflated,  over-loud,  and  after  all  not  clear."  Mrs.  Harwood  sang 
Clarchen's  solos.  The  programme  stated:  "The  grand  orchestra, 
perfectly  complete  in  all  its  details,  will  consist  of  fifty  of  the  best 
Boston  musicians." 

All  the  music  to  "Egmont"  was  performed  at  a  testimonial  concert 
to  Mr.  Carl  Zerrahn,  April  lo,  1872,  when  Professor  Evans  read  the 
poem  in  place  of  Charlotte  Cushman,  who  was  prevented  by  sickness. 

This  music  was  performed  at  a  Symphony  Concert,  December  12, 
1885,  when  the  poem  was  read  by  Mr.  Howard  Malcolm  Ticknor. 


New  Songs  and  Ballads  for 
TeacHers  and  Recital-givers 


So 

prano 

Tenor 

April's  Here 

By  Landon  Ronald 

My  ain  Folk 

By  Laura  Lemon 

Now  sleeps  the  Grim 

son 

A  Smile 

Landon  Ronald 

Petal 

Roger  Quilter 

Beloved 

A.  Goring  Thomas 

Light  of  mine  Eyes 
If  I  built  a  World  for 

A.  Woodforde-Finden 

In  the  Dawn 

Edward  Elgar 

you 

L.  Lehmann 

Three  Encore  Songs 

P.  Bowie 

Little  White  Sun 

Cuthbert  Wynne 

Baritone 

and  Bass 

Sea  hath  its  Pearls 

Ellen  Cowdell 

Violet  and  the  Rose 
Indian  River  Song 

A.  L. 

A.  Woodforde-Finden 

Two  Elizabethan  Lyrics 
My  Captain 
Soldier's  Toast 

By  H .  Lane  Wilson 

Cyril  Scott 
J.  Airlie  Dix 

Contralto 

Vagabond 

R.  V.  Williams 

A  Breton  Lullaby 

By  Reginald  Somerville 
R.  Batten 

Love  of  a  Heart,  that's  True    A.  Woodforde-Finden 

Living  Poems 

Give  a  Man  a  Horse 

G.  H.  S.  Lewis 

I  am  not  Fair 

F.  Paolo  Tosti 

Kashmira  Song 

A.  Woodforde-Finden 

Soft  falls  the  Dusk 

Muriel  Nelson 

BOOSEY  &  COMPA/NY,    9   East   17th  Street,   /NEW  YORK 
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That  wc  may  keep  our  work- 
people employed,  orders  for  Street 
Gowns  and  Coats  will  be 
accepted  at 

Considerably  Reduced  Prices  during 
the  next  fe<uj  weeks. 

We  have  received  many  ad- 
vance fashions  and  new  cloths  in 
anticipation  of  early  orders.  To 
travellers  going  South  or  to 
Europe  this  offer  should  be  of 
interest. 
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When  Hartl  took  the  management  of  the  two  Vienna  Court  theatres, 
January  i,  1808,  he  produced  plays  by  Schiller.  He  finally  determined 
to  produce  plays  by  Goethe  and  Schiller  with  music,  and  he  chose 
Schiller's  "Tell"  and  Goethe's  "Egmont."  Beethoven  and  Gyrowetz 
were  asked  to  write  the  music.  The  former  was  anxious  to  compose 
the  music  for  '  'Tell " ;  but,  as  Czerny  tells  the  story,  there  were  intrigues, 
and,  as  "Egmont"  was  thought  to  be  less  suggestive  to  a  composer, 
the  music  for  that  play  was  assigned  to  Beethoven.  Gyrowetz's 
music  to  "Tell"  was  performed  June  14,  18 10,  and  it  was  described 
by  a  correspondent  of  a  Lcipsic  journal  of  music  as  "characteristic 
and  written  with  intelligence."  No  allusion  was  made  at  the  time 
anywhere  to  Beethoven's  "Egmont." 

Long  and  curious  commentaries  have  been  written  in  explanation 
of  this  overture.  As  though  the  masterpiece  needed  an  explanation! 
W'^e  remember  one  in  which  a  subtle  meaning  was  given  to  at  least 
every  half-dozen  measures :  the  Netherlanders  are  imder  the  crushing 
weight  of  Spanish  oppression;  Egmont  is  melancholy,  his  blood  is 
stagnant,  but  at  last  he  shakes  off  his  melancholy  (violins),  answers 
the  cries  of  his  country-people,  rouses  himself  for  action;  his  death 
is  portrayed  by  a  descent  of  the  violins  from  C  to  G ;  but  his  country- 
men triumph.  Spain  is  typified  by  the  sarabande  movement ;  the 
heavy,  recurring  chords  portray  the  lean-bodied,  lean-visaged  Duke 
of  Alva;  "the  violin  theme  in  D-flat,  to  which  the  clarinet  brings 
the  under-third,  is  a  picture  of  Clarchen,"  etc.  One  might  as  well 
illustrate  word  for  word  the  solemn  ending  of  Thomas  Fuller's  life  of 
Alva  in  "The  Profane  State" :  "But  as  his  life  was  a  mirror  of  cruelty, 
so  was  his  death  of  God's  patience.  It  was  admirable  that  his  tragical 
acts  should  have  a  comical  end;  that  he  that  sent  so  many  to  the 
grave  should  go  to  his  own,  and  die  in  peace.     But  God's  justice  on 
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New  Compositions  for  Pianoforte 

Song  of  the  Nymphs  .        .        .    $0.60 
Sonnet,  Song  without  Words    .         .60 

TheSylphid 50 

Waltz  at  Twilight     ...         .60 


SENT  FREE 
List  of  "Musical  Novelties,"  just  issued 


ARTHUR    P.   SCHfllDT, 

WALKER    BUILDiyS 

120  Boylston  Street,  BOSTON 


J.  W.  Bischaff 


NEW  SONGS 

The  Rose  I  give  You 

$0.50 

Love,  sings  the  Lark 

.60 

Five  Little  White  Heads  . 

.50 

Two  Hearts 

.50 

Open  to  uie  the  Gates  (sacred) 

.60 

Send  for  Illustrated  Vocal  Cat 

alogue 

CHARLES  W.  HOMEYER  &  CO,, 
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offenders  goes  not  always  in  the  same  path,  nor  the  same  pace:  and 
he  is  not  pardoned  for  the  fault  who  is  for  a  while  reprieved  from  the 
punishment;  yea,  sometimes  the  guest  in  the  inn  goes  quietly  to  bed 
before  the  reckoning  for  his  supper  is  brought  to  him  to  discharge." 
The  overture  is  at  first  a  mighty  lamentation.  There  are  the  voices 
of  an  aroused  and  angry  people,  and  there  is  at  the  last  tumultuous 
rejoicing.  The  "Triumph  Symphony"  at  the  end  of  the  play  forms 
the  end  of  the  overture. 


* 
*  * 


Yet  some  may  be  interested  in  an  analysis  by  Dr.  Leopold  Damrosch : 
"The  overture  begins  with  an  outcry — a  cry  for  help — uttered  by  an 
entire  nation.  Then  follow  heavy,  determined  chords,  which  seem 
to  press  down  the  very  life  of  the  people,  who  seem  helplessly  (the 
last  two  chords  are  piano)  to  yield  to  their  fate.  Only  the  all-per- 
vading woe  remains  impressively  sounded  forth,  first  by  the  oboe, 
and  then  by  the  clarinets,  bassoons,  and  violins.  From  every  side  the 
wail  is  repeated  (the  interval  of  the  diminished  seventh,  B^ — A-flat, 
bringing  before  us,  as  in  a  picture,  the  hands  of  the  nation  uplifted 
in  prayer  to  Heaven)  until  it  is  lost  in  the  unison  of  the  first  outcry, 
fortissimo.  .  .  .  Only  one  ray  of  hope  remains, — Kgmont.  But  even 
his  light-hearted  nature  seems  imbued  with  anxiety  for  his  oppressed 
country.     His  motive  is  as  if  bound  in  chains  by  the  simultaneous 
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ATTRACTIVE    BARGAINS 
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FINE    FURS 
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repetition  of  sombre  chords.  In  deep  melancholy  the  violins  repeat 
the  motive,  seeming  to  languish  more  and  more.  But  with  a  sudden 
impulse  it  revives;  Egmont  shakes  off  the  gloom  which  surrounds 
him ;  his  pulse  beats  quickly  and  gladly.  On  every  side  his  fellow- . 
citizens  cry  to  him  for  aid-.  They  flock  together,  and  in  excited  bands 
surround  him,  their  only  champion  and  deliverer.  As  if  to  arouse 
Egmont  still  more  to  action,  the  sombre  chords  of  the  introduction 
are  heard  suddenly,  but  now  in  agitated  measures,  shorter,  more 
commanding,  and  more  incisive.  Egmont  heeds  not  these  warnings. 
His  short,  lightly-given  answers  indicate  that  the  decisive  moment, 
has  not  yet  arrived  for  him.  Three  times  the  stringed  instruments 
thunder  forth  the  word  of  command.  Then,  as  if  Egmont  with  a  pro- 
phetic eye  saw  the  future  before  him,  he  seems  to  press  forward  with 
a  mighty  rush  to  meet  the  oppressors.  The  hosts  of  followers,  faith- 
ful to  his  call,  rally  to  a  spirited  attack ;  and  in  fierce  contest  the  vie- , 
tory  seems  to  be  Avon. 

"But  this  is  only  a  dream.  True  to  his  nature,  he  is  playing  with 
his  doom.  Two  vehemently  interrupting  chords  try  to  arouse  Egmont 
from  his  reveries ;  but  still  he  dreams  on  and  hears  them  not.  Beetho- 
ven now  follows  for  a  time  the  laws  of  the  sonata  form.  Then  with 
rapid  strides  he  leads  to  the  dramatic  catastrophe  and  to  the  musical 
climax.     Harshly   and    powerfully   the   authoritative   chords   resound 

PAINE  FURNITURE  CO. 

Main  Entrance,  48  Canal  St.,  Near  North  Station 

Ordered  Work 

We  operate  the  only  furniture  fac- 
tory in  Boston  proper  Only  highly- 
skilled  workmen  are  employed,  and 
every  piece  of  wood  used  is  care- 
fully selected. 

We  are  prepared  to  build  furniture  of  the 
most  elaborate  description,  or  we  can  make 
a  piece  as  plain  as  the  one  in  the  engraving, 
depending  for  its  charm  solely  upon  ex- 
quisite workmanship  and  the  beauty  of  the 
wood  itself. 

Our  prices  are  the  lowest  it  is  possible 
for  the  qualitff  of  work  we  earecute. 
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HANDEL 

SONQS  and  AIRS 

Vol.  I.,  High  Voice  Vol.  II.,  Low  Voice 

Edited  by  EBENEZER   PROUT 


Of  all  the  great  composers  it  is  probable  that  not  one  has 
written  so  many  songs  as  Handel.  It  is  certain  that  few  have  com- 
posed so  many  which  have  become  universal  favorites  among 
English-speaking  people.  Out  of  this  rich  legacy  Dr.  Prout  has 
selected,  with  rare  discrimination,  the  eighty  numbers  which  make 
up  this  collection,  and  which  may  safely  be  said  to  represent  the 
best  and  most  enduring  examples  of  Handel's  genius. 

Volume  I.  contains  forty  songs  for  soprano  and  tenor  in  the 
original  keys  and  with  the  original  texts.  Volume  II.  contains  forty 
songs  for  contralto  and  bass.  These  are  chosen  both  from  the 
numerous  operas  which  made  Handel  the  foremost  dramatic  com- 
poser of  his  time,  and  from  the  great  oratorios  on  which  his  fame 
now  chiefly  rests.  The  songs  in  each  volume  are  arranged  in 
chronological  order.  Those  from  the  operas  have  singable  English 
versions  in  addition  to  the  original  Italian  texts.  The  piano  ac- 
companiments have  in  every  case  been  especially  arranged  for 
this  collection  from  the  composer's  full  scores. 

The  introductory  matter  is  very  complete,  and  includes  a 
biographical  and  critical  preface  and  a  short  description  of  each 
song.     Each  volume  also  contains  an  authentic  portrait  of  the  great 

master  of  the  eighteenth  century. 

Published  in  the  Musicians'  Library.     Price,  in 

heavy  paper,  cloth  back,  $1.50;  in  cloth,  gilt,  $2.50 

postpaid. 
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again  from  the  horns,  clarinets,  and  bassoons.  This  time  they  arouse 
Egmont  from  his  reveries ;  and  for  the  first  time  he  seems  to  have  a 
presentiment  of  the  actual  danger.  But  his  vision  of  before  has  not 
yet  left  him.  It  still  hovers  about  him,  and  even  the  repeated  alarm 
will  not  shake  it  from  his  mind. 

"For  the  third  time  the  terrible  chords  resound  with  trumpets 
and  kettledrums  thundering  out  from  the  orchestra  fortissimo.  At 
last  the  illusion  is  over.  A  cry  of  anguish  escapes  him.  His  fate  is 
sealed.  Death  is  his  doom.  In  mute  horror  the  people  surround  the 
scaffold  of  their  idol  and  their  heart-felt  prayers  ascend  to  heaven. 

"But  now  their  wrath,  gaining  double  force  from  the  martyrdom  of 
their  hero  and  from  the  hope  that  Heaven  will  Hsten  to  their  prayers, 
bursts  forth.  At  first  a  distant  murmur  is  heard.  But  in  wild  tur- 
moil the  storm  of  insurrection  swells  onward;  and  soon  triumphal 
sounds  of  victory  announce  the  tyrant's  downfall.  We  hear  the 
chains  resolutely  rent  asunder,  and  louder  rises  the  cry  of  victory." 


* 
*  * 


The  overture  has  a  short,  slow  introduction,  sostenuto  ma  non 
troppo,  F  minor,  3-2.  The  main  body  of  the  overture  is  an  allegro, 
F  minor,  3-4.  The  first  theme  is  in  the  strings;  each  phrase  is  a 
descending  arpeggio  in  the  'cellos,  closing  with  a  sigh  in  the  first  violins ; 
the  antithesis  begins  with  a  "sort  of  sigh"  in  the  wood-wind,  then 
in  the  strings,  then  there  is  a  development  into  passage-work.  The 
second  theme  has  for  its  thesis  a  version  of  the  first  two  measures 
of  the  sarabande  theme  of  the  introduction,  fortissimo  (strings), 
in  A-flat  major,  and  the  antithesis  is  a  triplet  in  the  wood- wind.  The 
coda.  Allegro  con  brio,  F  major,  4-4,  begins  pianissimo.  The  full 
orchestra  at  last  has  a  brilliant  fanfare  figure,  which  ends  in  a  shout- 
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ing  climax,  with  a  famous  shrillness  of  the  piccolo  against  fanfares  of 
bassoons  and  brass  and  between  crashes  of  the  full  orchestra. 

The  overture  is  scored  for  two  flutes  (one  interchangeable  with  pic- 
colo) ,  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets, 

kettledrums,   and  strings. 

* 
*  * 

What  Beethoven  thought  of  Goethe  is  well  known.  In  1809  he  wrote 
to  Breitkopf  and  Hartel:  "Goethe  and  Schiller  are  my  favorite  poets, 
as  also  Ossian  and  Homer,  the  latter  of  whom,  unfortunately,  I  can  read 
only  in  translation."  In  181 1  he  wrote  to  Bettina  von  Arnim  with 
reference  to  Goethe:  "Who  can  sufficiently  thank  a  great  poet — the 
most  valuable  jewel  of  a  nation  ?  .  .  .  When  you  write  to  Goethe  about 
me,  search  out  all  the  words  which  can  express  my  deepest  reverence 
and  admiration.  I  am  myself  about  to  write  to  him  about  'Egmont,' 
for  which  I  have  composed  the  music  purely  out  of  love  for  his  poems> 
which  make  me  happy." 

In  1822,  remembering  his  conversations  with  Goethe  at  Teplitz, 
where  he  met  him  for  the  first  time  in  181 2,  he  said  to  Rochlitz:  "I 
would  have  gone  to  death,  yes,  ten  times  to  death,  for  Goethe.  Then, 
when  I  was  in  the  height  of  my  enthusiasm,  I  thought  out  my  'Egmont' 
music.  Goethe — he  lives  and  wants  us  all  to  live  with  him.  It  is  for 
that  reason  that  he  can  be  composed.  Nobody  is  so  easily  composed, 
as  he.  But  I  do  not  Uke  to  compose  songs."  But  the  "Egmont" 
music  had  been  composed  and  performed  before  the  composer  ever 
met  the  poet.  Schindler  said  that  Beethoven's  recollection  of  past 
events  was  always  vague. 

The  story  of  Beethoven's  haughtiness  and  Goethe's  obsequiousness 
in  the  presence  of  the  imperial  court  has  often  been  related,  but  the 
authenticity  of  the  letter  in  which  Beethoven  told  the  adventure  to 
Bettina  has  been  disputed.  (See  Thayer's  "Beethoven's  Leben," 
vol.  iii.,  pp.  210-212.)  And  did  Beethoven  and  Goethe  meet  again  at 
Carlsbad  ? 

Bettina  wrote  Piickler-Muskau  an  account  of  Goethe  and  Beethoven 
together  at  Teplitz,  and  speaks  of  the  composer  playing  to  the  poet  and 
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of  Colonial  and  Russian  patterns  in 
solid  cast  brass 

David  R.  Craig 

44  SUMMER  STREET 


1008 


, 


PRAY'S 

CARPETS,    RUGS,  and   UPHOLSTERY 


^  Seven  entire  floors  on  Washington  Street,  at  the 
head  of  Boylston  Street,  devoted  entirely  to  Floor 
Coverings  and  Upholstery. 

The  Largest  Stock  in  New  England 

concentrated  in  THE  LARGEST  STORE  de- 
voted to  this  exclusive  business, 
d.  Prices  as  low  or  lower,  for  the  qualities  of  mer- 
chandise we  offer,  than  made  by  any  department  or 
furniture  store,  with  the  enormous  advantage  to  the 
purchaser  of  having  several  times  the  quantity  from 
which  to  make  selection,  and  designs  and  colors  not 
to  be  obtained  elsewhere. 

C  Our  Oriental  and  Domestic  Rugs  are  shown  on 
the  first  floor,  in  the  largest  and  best  lighted  Rug 
show  room  in  America  and  in  the 

Centre  of  the  Boston  Shopping  District 

C  While  we  carry  the  best  and  highest-cost  floor 
coverings,  fully  one-half  of  our  stock  is  made  up  of 
merchandise  that  are  good  values,  although  mod- 
erate in  price  and  suited  to  the  wants  of  the  dis- 
criminating and  thrifty  New  England  housekeeper. 
CL  If  in  doubt  as  to  our  methods,  prices,  or  stock, 
we  shall  be  honored  by  your  personal  investigation, 
and  that  without  obligation  to  purchase. 

f  PRICES  ALWAYS  THE  LOWEST 
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deeply  moving  him.  Albert  Schaefer  states  calmly  that  Beethoven 
played  the  "Egmont"  music  to  Goethe  at  Vienna,  and  that  the  latter 
did  not  value  it,  and  had  no  suspicion  of  its  worth, — a  statement  for 
which  we  find  no  authority.  But  this  is  certain,  that  in  1812  Beethoven 
said  to  Hartel:  "Goethe  is  too  fond  of  the  atmosphere  of  the  court; 
fonder  than  becomes  a  poet.  There  is  little  room  for  sport  over  the 
absurdities  of  the  virtuosi,  when  poets,  who  ought  to  be  looked  upon 
as  the  foremost  teachers  of  the  nation,  can  forget  everything  else  in  the 
enjoyment  of  court  glitter."  And  it  is  also  certain  that  Goethe  cared 
little  for  Beethoven's  music,  that  he  did  not  mention  his  name  in  his 
memoirs ;  but  in  a  letter  to  Zelter  he  wrote  in  1 8 1 2 :  "I  made  the  ac- 
quaintance of  Beethoven  at  Teplitz.  His  talent  astonished  me  pro- 
digiously, but  he  is,  unfortunately,  a  wholly  untamed  person.  It  is 
true  that  he  is  not  utterly  wrong  when  he  finds  the  world  detestable, 
but  this  will  not  make  it  more  enjoyable  for  himself  or  for  others.  Yet 
he  is  to  be  excused  and  much  pitied,  for  he  has  lost  his  hearing,  which 
perhaps  is  of  less  injury  to  his  art  than  to  his  social  relations.  Already 
laconic  by  nature,  he  will  be  doubly  so  by  reason  of  this  infirmity." 

When  Mendelssohn  visited  Weimar  in  1830,  he  endeavored  to  make 
Goethe  appreciative  of  Beethoven's  music.  Mendelssohn  played  to 
him  music  by  Bach,  Haydn,  Mozart,  Weber.  The  poet  enjoyed  es- 
pecially an  overture  by  Bach.  "How  pompous  and  stately  it  is!" 
exclaimed  Goethe:  "I  imagine  a  procession  of  noble  persons  in  festa,! 
dress,  going  down  the  steps  of  a  grand  staircase!"  But  Mendelssohn 
recognized  Goethe's  antipathy  toward  Beethoven's  music.  He  played 
to  him  the  first  movement  of  the  Symphony  in  C  minor,  which  made  a 


25  and  27  Temple  Place 
and  33  West  Street. 


^  A  "^  C  R  C  R  ^°'  Wedding  Break- 

and  Evening  Parties,  at  short  notice,  with  the  best  of 
material  and  finest  ware.  Reasonable  prices.  Orders 
delivered  in  the  city  limits,  Roxbury,  and  Brookline. 

WEDDING  CAKE  A  SPECIALTY. 

Telephone,  433  Oxford. 


Just  Published 

Benjamin  Whclpley 

Songs  from 

TENNYSON'S  "HAUD" 

High  voice,  low  voice.     Price,  complete, 
75  cents  net. 

I.  Birds  in  the  High  Hall-garden. 

(  Catch  not  my  Breath. 

I  Go  not,  Happy  Day. 
3.'  I  have  led  her  Home. 


SGHIRMER'S  MUSIC  STORE 

(The  Boston  Music  Co.) 
Publishers,  Dealers,  Importers,    26  WEST  ST. 

Circulating  Library  of  Music. 


JacobThoma&Son 

Violin  Maicers  and  Importers 

ESTABLISHED  1881 

Dealers  in  old  and  new  Violins, 

*  'Cellos,  '  and    Artists'    Bows ; 

also  hne  Italian  Strings,  French 

Rosin,  elegant  Leather  Violin 

Cases,  and  Musical  Merchandise. 


AGENTS  for  the 
Charles  F.  Albert  Patent  Wound  Strings. 

Repairers  to  the  Boston  Symphony  Orchestra. 


47  Winter  Street,  Boston,  flass. 


1010 


w 


m 


m 


M.  STEINERT  &  SONS  CO. 


Distributers  of  pianos  of  known 
worth  and  undoubted  reliability. 
Forty  distributing  centres  in  New 
England. 

As  the  largest  piano  dealers  in  New  England,  with  forty  distributing 
centres,  our  house  is  in  a  position  to  render  the  musical  public  the  most 
intelligent,  most  comprehensive,  most  reliable  piano  service. 

For  over  forty  years  we  have  been  selling  pianos  of  the  better  type,  and 
the  character  and  standing  of  our  house  is  a  strong  guarantee  that  every 
instrument  we  sell  must  be  of  undoubted  worth  and  reliability. 

Among  our  specialties  are  : 

STEINWAY  PIANOS 

Hume    Pianos,  Jewett    Pianos,  Woodbury 

Pianos,    Pianola    Pianos,    /Eolians, 

Orchestrelles,  Pianola  Players, 

and  Allied  Instruments. 

Naturally,  our  sales  are  very  large,  and  consequently  our  prices  are 
beyond  competition,  and  we  guarantee  them  to  be  strictly  the  same  to  one 
and  all,  and  that  the  lowest  in  each  grade.     Terms  to  suit. 

STRICTLY  ONE  PRICE. 

N.B. —  Reliable  pianos  to  rent  on  favorable  terms.  Pianos  tuned  and 
repaired  by  experts.     Pianos  moved  by  competent  draymen. 


S 


m 
m 


1 


t4 


(^ 

m 

tt 


w. 


m 


M.  STEINERT  &  SONS  CO 


|);    STEINERT    HALL,    162    BOYLSTON    ST. 


mmmmmm 


ySS^^M 


:^smumss?^j 


f 


m 


1011 


singular  impression  on  Goethe,  who  began  by  saying:  "This  music 
produces  only  astonishment ;  it  does  not  move  one  at  all ;  it  is  gran- 
diose." He  muttered  some  words,  and  after  a  long  silence  he  said:  "It 
is  very  great  and  indeed  astonishing ;  one  is  tempted  to  say  that  the 
house  is  about  to  crumble  into  pieces;  but  what  would  happen  if  all 
men  together  should  set  themselves  to  playing  it?" 

Goethe,  who  likened  music  to  architecture,  drew  a  singular  parallel 
between  Napoleon  Bonaparte  'and  Hummel.  "Napoleon  treats  the 
world  as  Hummel  his  pianoforte.  In  each  instance  the  manner  of 
treatment  seems  impossible;  we  understand  the  one  as  little  as  the 
other,  and  yet  no  one  can  deny  the  effects.  The  grandeur  of  Napoleon 
consists  in  being  the  same  at  any  hour.  .  .  .  He  was  always  in  his  element, 
always  equal  to  the  emergency,  just  as  Hummel  is  never  embarrassed, 
whether  he  has  to  play  an  adagio  or  an  ahegro  This  facility  is  found 
wherever  real  talent  exists,  in  the  arts  of  peace  as  in  those  of  war,  at 
the  pianoforte  as  behind  a  battery." 

When  Goethe  talked  about  an  opera,  he  discussed  the  poem,  the 
dramatic  features,  rather  than  the  music,  whether  it  were  by  Mozart, 
Cherubini,  Rossini,  or  Weber.  Eckermann  records  curious  conversa- 
tions. Thus,  in  1823  Goethe  spoke  of  a  sequel  written  by  him  to  the 
libretto  of  "The  Magic  Flute,"  but  he  could  not  think  of  a  composer 
who  would  set  the  appropriate  music  to  it.  While  he  recognized  the 
absurdities  of  the  libretto  which  Mozart  used,  he  insisted  that  Schi- 
kaneder  understood  perfectly  the  art  of  arranging  effective  contrasts 
and  producing  striking  theatrical  effects.  In  1831  there  was  talk  of 
Auber's  "La  Muette  de  Portici."  Eckermann  said:  "The  true  causes 
of  the  revolution  are  not  explained,  and  this  is  a  reason  of  the  opera's 
success,  for  each  one  supposes  that  these  causes  are  the  same  as  in  his 
town  or  country."  Goethe  answered:  "The  whole  opera  is  at  bottom 
a  satire  on  the  people ;  to  turn  the  amours  of  a  fishing-girl  into  a  public 
affair  and  to  call  a  prince  a  tyrant  because  he  marries  a  princess, — there 
can  be  no  more  ridiculous  absurdity."  In  1828  the  subject  was  Ros- 
sini's "Moses."  Goethe  said:  "I  do  not  understand  how  you  can 
separate  and  enjoy  separately  the  subject  and  the  music.  You  pre- 
tend that  the  subject  here  is  worthless,  but  you  are  consoled  for  it  by 


HATS     AND     FURS 

PROPER     SHAPES     IN     LADIES'     ROUND 

HATS,    WALKING,    GOLFING,    AND 

HUNTING  HATS.    RICH  FURS 

OF  EVERY  DESCRIPTION 
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New  England 

CONSERVATORY 
OP   MUSIC 


Huntington  Avenue  and  Gainsborough  Street 

GEORGE   W.  CHADWICK,  Director 

SECOND   SESSION    BEGINS  FEBRUARY    I 


The  management    takes    pleasure    in    announcing   the   en- 
gagement of 

Mme.   FIDELE   KOENIG,   of    Paris, 

as  a  member  of  the  vocal  faculty.  Mme.  Koenig  is  an  au- 
thority on  the  correct  interpretation  of  the  French  composers 
of  the  modern  school,  and  her  engagement  offers  the  singers 
of  Boston  who  wish  to  coach  in  a  repertoire  of  French 
songs  a  special  opportunity.  For  information  regarding  all 
departments,  address 

RALPH   L.  FLANDERS,  Manager 
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a  feast  of  excellent  music.    I  wonder  that  your  nature  is  thus  organized, 
that  your  ear  can  hsten  to  charming  sounds,  while  your  sight,  the  most 
perfect  of  the  senses,  is  tormented  by  absurd  obiects.     You  will  not 
deny  that  your  'Moses'  is  in  effect  very  absurd.     The  curtain  is  raised 
and  people  are  praying.     This  is  all  wrong.     The  Bible  says  that  when 
you  wish  to  pray  you  should  go  into  your  chamber  and  close  the  door. 
Therefore  there  should  be  no  praying  in  the  theatre.     As  for  me,  I 
should  have  arranged  a  wholly  different  'Moses.'     At  first  I  should  have 
shown  the  children  of  Israel  bowed  down  by  countless  odious  burdens 
and  suffering  from  the  tyranny  of  the  Egyptian  rulers.     Then  you  would 
have   appreciated  more   easily  what   Moses   deserved   from   his  race, 
which  he  had  delivered  from  a  shameful  oppression."     Then  Goethe 
went  on  to  reconstruct  the  whole  opera.     He  introduced,  for  instance, 
a  dance  of  the  Egyptians  after  the  plague  of  darkness  was  dispelled! 
He  said  some  days  later  with  reference  to  "Moses":    "I  cannot  really 
enjoy  an  opera  unless  the  libretto  is  as  perfect  as  the  music,  unless  the 
two  march  together.     If  you  ask  me  what  opera,  then,  I  find  excellent, 
I  name  'Les  Deux  Journees,'  for  the  libretto  is  so  good  that  it  might  be 
given  as  a  play  which  could  be  seen  with  pleasure.     Composers  do  not 
understand  the  importance  of  a  good  book ;  or,  it  is  better  to  say  that 
there  is  a  lack  of  poets  who  are  capable  of  writing  good  librettos.     If 
the  book  of  'Der  Freischutz'  were  not  so  good  as  it  is,  the  music  would 
have  much  trouble  in  giving  to  the  opera  the  popularity  it  enjoys." 
Yet  to  some,  as  Saint-Saens,  the  libretto  of  "Der  Freischutz"  seems 
childish,  and  Adolphe  Jullien  well  says,  with  reference  to  Cherubini's 
"IvCS  Deux  Journees,"  not  only  would  the  Hbretto  without  the  music 
be  insupportable,  but,  if  Cherubini's  music  is  not  appreciated  ds  it 
should  be.  the  fault  is  with  the  puerile  drama  of  the  good  man  Bouilly.* 
Nor  did  Goethe  appreciate  the  dramatic  talent  of  Weber;    he  echoed 
the  opinion  of  his  friend  Zelter,  who  had  written  to  him  that  Weber 
had  succeeded  only  in  creating  a  gigantic  nullity  on  a  poem  that  was 
even  still  more  null.     Goethe  said  that  Weber  should  not  have  composed 
the  music  of  "Euryanthe";   he  should  have  seen  at  a  glance  that  the 

*  See  Jullien's  interesting  "Goethe  at  la  Musique:   Ses  Jugements,  son  Influence,  les  (Euwes  qu'il  a  in- 
spires" (Pans,  1880). 


"  An  important  contribution  to  the  social  history  of  Boston." 

—  Evening  Transcript, 

A  Memoir  of  Dr.  James  Jackson 

By  James  Jackson  Putnam,  M.D. 

"  Dr.  Putnam  tells  us  the  story  of  Dr.  Jackson's  life  from  his  boyhood  up.  He 
intersperses  the  account  with  anecdotes  illustrative  of  the  character  of  his  subject.  There 
are  also  many  incidental  references  to  other  noted  men  of  his  generation,  which  will  be 
especially  interesting  to  those  readers  whose  memory  goes  back  for  a  half-century.'i 
— Evening  Transcript. 

Illustrated.     Large  crown  8vo,  ;^2. 50,  «^^,-  postpaid,  ^2.67 

For  sale  at  all  bookstores  and  at  the  Book  Room,  Number  4  Park  Street 
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Early  Arrivals  for 
Spring    of  1906 


New  Waists  ^  New  Linen  Suits 

New  Sheer  Batiste  Waists,  with  hand  and  Swiss  embroideries, 
lace  trimmed,  long  and  three-quarter  sleeves. 

Sheer  Hand-embroidered  Linen  Waists,  with  baby  Irish  and 
Cluny  laces,  shown  in  newest  models. 

Fine  Sheer  Lawn  Waists,  embroidered  and  lace  trimmed. 

New  Colored  Batiste  Waists,  plain  and  hand-embroidered,  in 
light  blue,  pink,  and  lavender. 

New  Heavy  Irish  Linen  Waists,  hand-embroidered,  made 

in  our  own  workrooms $8.50 

New  Model  for  1906,  in  Plain  Tailored  Linen  Waists, 
made  in  our  own  workrooms         ....  5.00 

New  White  Pongee  Waists,  tailored  model,  all  sizes  5,00 

New  Crepe  de  Chine  Waists,  white,  pink,  blue,  and  vio- 
let, with  lace  yoke 12.00 

FIRST     SHOWING 

Of  New  Hand -embroidered  Linen  Suits,  Princess  Gowns, 
Lawn  and  Muslin  Dresses,  Pique  and  Linen  Skirts 


R.  H.  STEARNS  &  CO. 
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subject  was  an  unfortunate  one,  which  could  not  inspire  a  composer: 
"A  poet  who  sets  out  to  write  for  the  theatre  should  have  a  knowledge 
of  stage  requirements,  so  that  he  can  appreciate  the  resources  at  his 
disposal  and  know  what  he  should  admit  or  reject.  So,  too,  a  composer 
should  have  a  certain  knowledge  of  poetry.  Let  him  learn  to  distinguish 
the  good  from  the  bad,  he  will  not  waste  the  resources  of  his  art  on 
faulty  poems." 

Eckermann  wished  music  for  "Faust."  It  was  in  1829  that  Goethe 
assured  him  there  was  no  composer  then  who  could  write  this  music. 
The  period  was  not  in  sympathy.  "This  music,"  said  Goethe,  "should 
have  the  character  of  that  of  'Don  Giovanni.'  Mozart  could  have 
written  it;  perhaps  Meyerbeer  could,  but  he  would  not  undertake  such 
a  work,  he  is  too  much  busied  with  the  opera  houses  of  Italy."  As  a 
matter  of  fact,  Beethoven  wished  to  write  an  opera,  "Faust."  Meyer- 
beer thought  more  than  once  of  such  an  opera,  but  he  did  not  wish  to 
appear  at  first  as  a  rival  of  Spohr  and  later  of  Gounod.  Mendelssohn 
dreamed  of  a  "Faust,"  although  he  was,  of  all  composers,  unfitted  by 
nature  for  success  in  the  opera  house.  Rossini  for  a  long  time  thought 
of  a  "Faust"  with  a  libretto  by  Alexandre  Dumas,  the  elder,  and  Fetis 
tells  a  story  of  Rossini  showing  him  one  day  a  thick  score  and  saying : 
"This  is  a  'Faust'  which  I  have  written."  Was  this  one  of  Rossini's 
innumerable  jokes?  There  is  no  mention  of  such  a  score  in  the  list  of 
his  posthumous  works.  Boieldieu  was  another  composer  who  was 
tempted  to  write  a  "Faust."  Antony  Beraud,  who  was  writing  a 
drama,  "Faust,"  for  the  Porte-Saint-Martin,  wished  to  transform  it 
into  an  opcra-comique  with  a  female  Mephistopheles,  and  wished  Boiel- 
dieu to  write  the  music.  The  composer  refused  on  the  ground  that 
Scribe  was  about  to  write  a  libretto  on  the  same  subject  for  Meyerbeer.* 

There  was  much  music  at  Goethe's  house  in  Weimar.  The  piano  was 
played  by  the  Councillor  Schmidt  or  by  Hummel,  who  was  then  chapel- 
master  to  the  Grand  Duke  of  Weimar,  but  Goethe  preferred  to  Hummel 
a  young  Polish  pianist,  with  whom,  in  spite  of  his  seventy-fotu  years, 
he  had  fallen  in  love  at  Marienbad,  Mme.  Marie  Szymanowska,  who 
gave  a  recital  at  his  house.     She  was  a  sister  of  the  celebrated  Dr. 

♦See  Arthur  Pougin's  "Boieldieu"  (Paris.  1875)- 
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ALL  furs  shown  are  of  our  own  manu- 
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guaranteed  to  be  strictly  as  represented. 


nedium  and  High-grade 

F  U  RS 

of    Every    Description 


INSPECTION  and  comparison  will  show 
that  we  offer  the  best-made  furs  at  the 
lowest  prices  in  Boston. 
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Wolowski,  who  died  at  Paris,  and  a  pupil  of  Field  at  Moscow.  She 
played  at  Warsaw  from  1815  to  1830,  and  gave  pleasure  at  Leipsic, 
Vienna,  Berlin,  Hamburg,  Paris,  and  lyondon.  She  died  at  St.  Peters- 
burg in  1831,  and  left  several  children.  One  of  her  daughters  married 
Mickiewicz,  the  Polish  poet.  She  composed  pianoforte  pieces  and  songs. 
Goethe  was  charmed  by  her  beauty  and  her  playing:  "She  has  energy, 
and  this  is  her  most  remarkable  characteristic,  for  women  as  a  rule 
lack  energy."  Chamber  music  was  played  at  his  house,  excerpts  from 
operas  and  oratorios  were  sung.  Hearing  a  quartet  of  a  young  com- 
poser, he  remarked:  "It  is  queer  how  contemporary  composers  are 
guided  by  the  actual  perfection  of  mechanism  and  the  technical  side  of 
the  art.  That  which  they  make  is  no  longer  music;  it  is  above  the 
range  of  human  sentiments.  .  .  .  The  allegro,  however,  has  character. 
This  perpetual  turning  and  twisting  put  before  my  eyes  the  witches' 
dance  on  the  Brocken."  When  he  could  not  visualize  music,  he  was 
inclined  to  find  nothing  in  it.  While  he  had  esteem  for  the  music  of 
Cherubini  and  Weber,  his  admiration  for  that  of  Bach,  Handel,  Cima- 
rosa,  and,  above  all,  that  of  Mozart,  was  lively:  "I  saw  him  when  he 
was  a  child  of  seven.  He  travelled  then  and  gave  concerts.  I  was 
about  fourteen  years  old,  but  I  still  remember  very  well  the  little  man 
with  his  frizzled  hair  and  his  sword."  He  classed  Mozart  with  Shake- 
speare and  Raphael,  a  holy  trinity  in  art.  "Mozart,"  says  Jullien, 
"was  not  so  much  in  his  eyes  a  musician  of  flesh  and  blood,  a  man  who 
composed  'Don  Giovanni,'  'The  Marriage  of  Figaro,'  and  'The  Re- 
quiem,' as  an  immaterial  being,  the  genius  itself  of  music."  He  mourned 
his  death  sincerely.     He  wrote  to  a  friend  ten  years  after  Mozart's 
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death:  "If  you  could  have  seen  lately  the  performance  of  'Don  Gio- 
vanni '  (at  Weimar) ,  you  would  have  realized  all  your  hopes  in  the 
matter  of  opera.  But  this  piece  stands  alone,  and  the  death  of  Mozart 
has  destroyed  all  hope  of  ever  seeing  anything  like  it." 

It  should  not  be  forgotten  that  Goethe  confessed  to  Eckermann  that 
music  was  to  him  the  least  interesting  of  the  arts,  and  that  he  knew 
little  about  it. 

*  * 

"Egmont"  Music. 

Stage  music.  By  Johann  F.  Reichardt,  composed  in  1791,  first 
performed  February  25,  1801,  at  the  Royal  National  Theatre,  Berlin. 
This  music  was  not  published,  and  the  manuscript  has  disappeared. 
Overture,  entr'actes,  songs,  and  incidental  music.  This  music  was 
performed  at  Weimar  in  1803,  ^^^^d  Schiller  did  not  like  the  songs. 

Operas.  "Egmont,"  in  three  acts,  libretto  based  on  Goethe's  tragedy 
by  Fritz  Feller  (Gustav  Gurski),  music  by  F.  W.  Adalbert  Ueberlee. 
The  music  was  composed  in  1868  at  Berlin,  and  the  opera  was  accepted 
by  the  intendant,  but  it  was  not  performed,  and  for  this  reason:  it 
was  thought  that  a  German  should  not  turn  any  one  of  Goethe's  works 
into  an  opera,  especially  when  Beethoven  had  writted  music  for  it. 

"Egmondo,"  opera  by  G.  dell'  Orefice.  Produced  at  the  San  Carlo, 
Naples,  May  14,  1878,  with  success.  vSingers:  Mmes.  Melia.  de  Giuli, 
and  Medica,  Silvestri,  and  Marini. 

"Egmont,"  lyric  opera  in  four  acts,  text  by  Albert  Wolff  and  Albert 
Millaud,  music  by  Gaston  Salvayre,  composed  in  1883-84.     It  was  ac- 
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season  to  surpass  all  previous  efforts. 
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cepted  bv  the  Op^ra,  Paris,  but  Vaucorbeil  retired  from  the  manage- 
ment of  the  Opera,  and  his  successors,  Ritt  and  Gailhard,  refused  to 
produce  Sah^ayre's  work.  Suit  was  brought  for  damages,  and  the  court 
decided  that  the  directors  should  produce  it.  Furthermore,  the  court 
ordered  the  directors  to  pay  the  hbrettists  twenty-five  hundred  francs 
for  the  delay  and  also  to  bear  all  costs.  ' '  Egniont ' '  was  finally  produced 
at  the  Opera-Comique,  December  6,  1886,  with  Miss  Adele  Isaac  as 
Claire,  Miss  Deschamps  as  Marguerite  de  Parme,  Talezac  as  Egmont, 
Taskin  as  Brackembourg,  Fournets  as  the  Due  d'Albe,  and  Soulacroix 
as  Ferdinand  d'Albe.  The  opera  was  performed  nine  times  in  1886 
and  three  in  1887. 

Philipp  Christoph  Kayser  (1755-1823),  composer,  pianist,  and  friend 
of  Goethe,  undertook  to  write  an  "Egmont"  symphony. 

Music  was  set  to  Klarchen's  song,  "Freudvoll  und  leidvoll,"  by  C.  F. 
Zelter,  Schubert,  Liszt,  Anton  Rubinstein,  Gustav  Reichardt,  and  no 
doubt  by  others. 

We  remember  reading  some  years  ago  of  the  performance  of  a  sym- 
phony-cantata in  the  Netherlands  in  which  Egmont  was  introduced. 


Mr.  Harold  Bauer  was  born  at  London,  April  28,  1873.  (His 
father  was  German  by  birth,  his  mother  English.)  He  began  his  career 
as  a  violinist,  a  pupil  of  Pollitzer,  who  formed  him  in  many  ways.  He 
played  in  public  when  he  was  nine  years  old,  and  for  several  years  he 
gave  concerts  with  his  sisters,  Ethel,  a  pianist,  and  Winifred,  a  violinist. 
The  Musical  Times  reviewed  a  concert  given  April  17,  1S88,  and 
spoke  of  him  as  an  "efficient  pianist;  but  his  ability  chiefly  displays 
itself  on  the  violin."  In  1892  he  decided  to  be  a  pianist,  and  as 
such  he  is  almost  wholly  self-taught;  for  the  lessons  from  Paderewski 
were  few,  and  Mr.  Bauer  does  not  call  himself  Paderewski's  pupil. 
In  1893  Mr.  Bauer  made  his  debut  as  a  pianist  in  Paris,  which  is  his 
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home.  He  journeyed  through  Russia  with  the  singer  Nikita,  and  he 
has  given  concerts  in  Germany,  Spain,  the  Netherlands,  Austria,  Swe- 
den, Brazil,  and  other  countries  of  South  America. 

His  first  appearance  in  the  United  States  was  at  Boston,  December  i , 
1900,  when  he  played  at  a  Symphony  Concert  Brahms's  Concerto  in 
D  minor.  He  played  in  Symphony  Hall  with  the  Symphony  Orchestra 
Schumann's  Concert-piece,  Op.  92,  and  Liszt's  "Dance  of  Death," 
January  11,  1902,  and  on  April  5  of  the  same  year  d'Indy's  Symphony 
on  a  Mountain  Air,  for  orchestra  and  pianoforte.  Op.  25.  On  Octo- 
ber 17,  1903,  he  played  Tschaikowsky's  Concerto  No.  i,  in  B-flat  minor. 

He  played  in  Boston  with  the  Kneisel  Quartet  Cesar  Franck's  Quin- 
tet, Op.  44,  February  11,  1901;  and  on  April  7,  1902,  Bach's  Sonata 
in  A  major.  No.  2,  for  violin  and  pianoforte,  and  Cesar  Franck's  Quintet 
in  F  minor;  Brahms's  Piano  Quartet  in  C  minor,  November  17,  1903; 
Schubert's  Piano  Trio  in  B-flat  major,  December  5,  1905. 

He  played  here  with  the  Arbos  Quartet  Tschaikowsky's  Trio,  No- 
vember 23,  1903,  and  with  the  Hoffmann  Quartet  Brahms's  Piano 
Quintet  in  F  minor,  November  12,  1903. 

He  gave  pianoforte  recitals  in  Boston,  December  8,  27,  1900;  Jan- 
uary I,  7,  15,  February  23,  1901;  January  21,  February  4,  11,  March 
19,  April  12,  1902;  November  4,  December  5,  1903;  January  2,  Feb- 
ruary 6,   1904;  November  27,  December  4,   11,   1905. 


Concerto  in  A  minor,  for  Pianoforte,  Op.  54. 

Robert  Schumann 

(Born  at  Zwickau,   June  8,  1810;   died  at   Endenich,  July   29,    1856) 

Schumann  wrote,  after  he  had  heard  for  the  first  time  Mendelssohn 
play  his  own  concerto  in  G  minor,  that  he  should  never  dream  of  com- 
posing a  concerto  in  three  movements,  each  complete  in  itself.     In 
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January,  1839,  and  at  Vienna,  he  wrote  Clara  Wieck,  to  whom  he  was 
betrothed:  "My  concerto  is  a  compromise  between  a  symphony,  a 
concerto,  and  a  huge  sonata.  I  see  I  cannot  write  a  concerto  for  the 
virtuosos:    I  must  plan  something  else." 

It  is  said  that  Schumann  began  to  write  a  pianoforte  concerto  when 
he  was  only  seventeen,  and  ignorant  of  musical  form,  and  that  he  made 
a  second  attempt  at  Heidelberg  in  1830. 

The  first  movement  of  the  Concerto  in  A  minor  was  written  at  Leipsic 
in  1 84 1,  and  it  was  then  called  a  "Phantasie."  It  was  played  for  the 
first  time  by  Clara  Schumann,  August  14,  1 841,  at  a  private  rehearsal 
at  the  Gewandhaus.  Schumann  wished  in  1843  or  1844  to  publish  the 
work  as  an  "Allegro  affettuoso"  for  pianoforte  with  orchestral  accom- 
paniment, "Op.  48,"  but  he  could  not  find  a  publisher.  The  Inter- 
mezzo and  Finale  were  composed  at  Dresden  in  1845. 

The  whole  concerto  was  played  for  the  first  time  by  Clara  Schumann 
at  her  concert  in  Dresden,  December  4,  1845. 

Otto  Dresel  played  the  concerto  in  Boston  at  one  of  his  chamber 
concerts,  December  10,  1864,  when  a  second  pianoforte  was  substituted 
for  the  orchestra.  S.  B.  Mills  played  the  first  movement  with  orchestra 
at  a  Parepa  concert,  September  26,  1866,  and  the  two  remaining  move- 
ments at  a  concert  a  night  or  two  later.  The  first  performance  in  Bos- 
ton of  the  whole  concerto  with  orchestral  accompaniment  was  by  Otto 
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Dresel  at  a  concert  of  the  Harvard  Musical  Association,  November  23, 
1866. 

Mr.  Mills  played  the  concerto  at  a  concert  of  the  Philharmonic  So- 
ciety of  New  York  as  early  as  March  26,  1859. 

The  orchestral  part  of  the  concerto  is  scored  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  kettledrums, 
strings.     The  score  is  dedicated  to  Ferdinand  Hiller. 

I.  Allegro  affettuoso,  A  minor,  4-4.  The  movement  begins,  after 
a  strong  orchestral  stroke  on  the  dominant  E,  with  a  short  and  rigidly 
rhythmed  pianoforte  prelude,  which  closes  in  A  minor.  The  first  period 
of  the  first  theme  is  announced  by  wind  instruments.  This  thesis  ends 
with  a  modulation  to  the  dominant ;  and  it  is  followed  by  the  antithesis, 
which  is  almost  an  exact  repetition  of  the  thesis,  played  by  the  piano- 
forte. The  final  phrase  ends  in  the  tonic.  Passage- work  for  the  solo 
instrument  follows.  The  contrasting  theme  appears  at  the  end  of  a 
short  climax  as  a  tutti  in  F  major.  There  is  canonical  development, 
which  leads  to  a  return  of  the  first  theme  for  the  pianoforte  and  in  the 
relative  key,  C  major.  The  second  theme  is  practically  a  new  version 
of  the  first,  and  it  may  be  considered  as  a  new  development  of  it;  and 
the  second  contrasting  theme  is  derived  likewise  from  the  first  contrast- 
ing motive.  The  free  fantasia  begins  andante  espressivo  in  A-flat 
major,  6-4,  with  developments  on  the  first  theme  between  pianoforte 
and  clarinet.  There  is  soon  a  change  in  tempo  to  allegro.  Imitative 
developments  follow,  based  on  the  prelude  passage  at  the  beginning. 
There  is  a  modulation  back  to  C  major  and  then  a  long  development 
of  the  second  theme.  A  fortissimo  is  reached,  and  there  is  a  return  of 
the  first  theme  (wind  instruments)  in  A  minor.  The  third  part  is  al- 
most a  repetition  of  the  first.  There  is  an  elaborate  cadenza  for  piano- 
forte ;  and  in  the  coda,  allegro  molto,  A  minor,  2-4,  there  are  some  new 
developments  on  a  figure  from  the  first  theme. 

II.  Intermezzo:  Andantino  grazioso,  F  major,  2-4.  The  move- 
ment is  in  simple  romanza  form.  The  first  period  is  made  up  of  a 
dialogue  between  solo  instrument  and  orchestra.  The  second  contains 
more  emotional  phrases  for  'cellos,  violins,  etc.,  accompanied  in  ar- 
peggios by  the  pianoforte,  and  there  are  recollections  of  the  first  pericd, 

UNCONSCIOUS  AUTOBIOGRAPHY 

BEETHOVEN  :  The  Man  and  the  Artist,  as  Revealed  in  his  own  Words.  MOZART  : 
The  Man  and  the  Artist,  as  Revealed  in  his  own  Words.  Compiled  by  Friedrich  Kerst. 
Translated  by  Henry  Edward  Krehbiel.  ;?i.oo.  New  York,  B.  W.  Huebsch.  For  sale 
by  all  booksellers. 

In  arranging  these  two  little  books  for  English  readers  Mr.  Krehbiel  has  edited  them  to 
some  extent  and  made  entirely  new  translations  of  the  ideas  of  Mozart  and  Beethoven 
gathered  together  by  Herr  Kerst  In  the  Mozart  volume  he  has  taken  especial  pains  to  pre- 
serve the  spirit  of  the  musician's  colloquial  style.  The  idea  of  the  books  — to  reveal  inter- 
esting per.sonalities  through  their  own  words  — is  an  admirable  one,  and  they  will  doubtless 
be  welcomed  in  English.  Both  the  books  are  absorbing  to  any  one  with  musical  affiliations. 
They  are  prettily  bound  and  convenient  to  hold  in  the  hand.—  Providence  Journal. 
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which  is  practically  repeated.  At  the  close  there  are  hints  at  the  first 
theme  of  the  first  movement,  which  lead  directly  to  the  finale. 

III.  Allegro  vivace,  A  major,  3-4.  The  movement  is  in  sonata 
form.  After  a  few  measures  of  prelude  based  on  the  first  theme  the 
pianoforte  announces  the  chief  motive.  Passage-work  follows,  and 
after  a  modulation  to  E  major  the  second  theme  is  given  out  by  the 
pianoforte  and  continued  in  variation.  This  theme  is  distinguished 
by  constantly  syncopated  rhythm.  There  is  a  second  contrasting 
theme,  which  is  developed  in  florid  fashion  by  the  pianoforte.  The 
free  fantasia  begins  with  a  short  orchestral  fugato  on  the  first  theme. 
The  third  part  begins  irregularly  in  D  major  with  the  first  theme  in 
orchestral  tutti ;  and  the  part  is  a  repetition  of  the  first,  except  in  some 
details  of  orchestration.     There  is  a  very  long  coda. 

The  concerto  has  been  played  at  these  concerts  by  Mr.  Baermann 
(November  26,  1887),  Mrs.  Steiniger-Clark  (January  11,  1890),  Mr. 
Joseffy  (April  17.  1S97),  Miss  Aus  der  Ohe  (February  16,  1901),  Mrs. 
Fanny  Bloomfield-Zeisler  (February  14,  1903),  Mr.  Ernest  Schelling, 
(February  25,  1905).  It  was  played  by  Mr.  Paderewski  at  a  concert 
for  the  benefit  of  members  of  the  Symphony  Orchestra,  March  2,  1892. 


* 
*  * 


The  first  performance  of  this  concerto  in  England  was  at  the  concert 
of  the  New  Philharmonic  Society,  London,  May  14,  1856.  Clara 
Schumann  was  the  pianist,  and  it  was  her  first  visit  to  England.  She 
gave  a  recital  on  June  30,  1856,  and  the  Musical  World  said  gallantly: 
"The  reception  accorded  to  this  accomplished  lady  on  her  first  coming 
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very  highest  rank  among  the  few  artistic  instruments. 


Boston    Representatives 

GEORGE     L.    SCHIRMER    &    COMPANY 

38    HUNTINGTON    AVENUE 

1023 


to  England  will  no  doubt  encourage  her  to  repeat  her  visit.  Need  we 
say,  to  make  use  of  a  homely  phrase,  that  she  will  be  'welcome  as  the 
flowers  in  May'?"  Far  different  was  the  spirit  of  the  Athenceum: 
"That  this  lady  is  among  the  greatest  female  players  who  have  ever 
been  heard  has  been  universally  admitted.  That  she  is  past  her  prime 
may  be  now  added  without  discourtesy,  when  we  take  leave  of  her, 
nor  do  we  fancy  that  she  would  do  wisely  to  adventure  a  second  visit  to 
England." 

It  was  in  the  course  of  this  visit  that  she  attended  a  performance  of  her 
husband's  "Paradise  and  the  Peri"  (June  23,  1856),  the  first  perform- 
ance in  England.  Her  presence  was  not  advantageous  to  the  success 
of  the  work.  We  now  quote  from  the  Rev.  John  E.  Cox's  "Musical 
Recollections  of  the  Last  Half -century,"  vol.  ii.,  pp.  303,  304  (London, 
1872).  He  speaks  of  the  evening  as  "to  all  intents  and  purposes 
wasted.  Mme.  Schumann,  who  had  appeared  at  the  second  concert, 
as  well  as  at  the  second  matinee  of  the  Musical  Union,  and  proved  her- 
self to  be  a  pianiste  of  the  highest  class,  with  a  brilliant  finger,*  pro- 
ducing the  richest  and  most  even  tone,  and  a  facility  of  execution  that 
was  only  equalled  by  her  taste  and  style,  was  present  on  this  occasion, 
not  amongst  the  audience,  where  her  presence  would  have  obtained 
for  her  both  respect  and  sympathy,  but  actually  upon  the  orchestra, 
immediately  in  front  of  the  conductor,  to  whom  she  gave  from  time  to 
time  directions  which  he  communicated  at  second  hand  to  the  orchestra 
and  vocalists!  If  the  lady  herself  were  so  devoid  of  good  taste  as  not 
to  have  perceived  that  she  was  entirely  out  of  place  in  this  position, 
the  directors  at  least  ought  to  have  saved  her  from  herself  by  insisting 
upon  her  absence.  If  they  had,  however,  requested  her  presence,  they 
were  doubly  culpable.  From  this  and  various  other  circumstances, 
it  was  impossible  for  either  band,  principals,  or  chorus  to  be  at  their 
ease.      As  for  the  conductor  (Sterndale-Bennett),  he  was  much  more 

*  This  use  of  the  word  "finger,"  to  mean  "skill  in  fingering  a  musical  instrument"  or  "touch,"  was  in 
fashion  in  England  for  over  a  century.  In  "Pamela"  (1741):  "Miss  L.  has  an  admirable  finger  upon  the 
harpsichord,"  and  this  was  apparently  the  first  use  of  the  term  with  this  meaning  in  Uterature.  When  Miss 
Wirt,  the  governess,  played  to  Thackeray's  friend,  Mr.  Snob,  at  the  Ponto's  house,  "The  Evergreens,"  in  Man- 
gelwurzelshire,  some  variations  on  "Sich  a  Gettin'  up  Stairs,"  Mrs.  Ponto  exclaimed,  "What  a  finger!"  and 
Mr.  Snob  added:  "And  indeed  it  was  a  finger,  as  knotted  as  a  turkey's  drumstick,  and  splaying  all  over  the 
piano." — Ed. 


FREDERIC  T.  GOODMAN 

Successor  to  Arthur  C.  Smithson 
FROM  LONDON,  W. 

English   Tailor  and 

Habit  IVIaker  for 

Gentlewomen 


Boylston  Chambers,  Rooms  io9=>ii5 

739  BOYLSTON  STREET 

BOSTON 

Telephone,  2372-1  Back  Bay 


The 

Misses  Holmes 

Importers  and  Makers  of 

Attractive   models    suit- 
able for  the  South 
made  at  short  notice 


739   BOYLSTON  STREET 
Boylston  Chambers,  Near  Exeter 


1024 


HARDMAN  PIANO 


THE  genius  employed  for  the  past  sixty- 
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puzzled  than  complimented  by  an  interference  that  suggested  incom- 
petency on  his  part  and  a  positive  inability  to  guide  his  forces  without 
superior  direction.  .  .  .  The  coldness  with  which  the  entire  performance 
was  received  was  fearfully  disheartening;  but  to  no  one  could  it  have 
been  more  distressing  than  to  Mme.  Schumann  herself,  who  could  but 
be  aware  of  'the  disappointment  and  aversion  of  the  audience,  whilst 
she  had  to  endure  the  pain  of  witnessing  a  defeat'  that  would  have  been 
confirmed  by  the  most  vehement  demonstrations  of  derision,  had  not 
the  audience  been  restrained  by  the  presence  of  Royalty." 


ENTR'ACTE. 

THE  COMPOSER  OF  THE  FUTURE. 

(From  Felix  Weingartner's  "The  Symphony  since  Beeth;)ven."  *  ) 

I  have  now  spoken  of  the  modern  composers  also,  chiefly  of  Strau'^s 
and  Mahler,  who,  now  standing  in  the  midst  of  their  creative  work, 
lead  our  thoughts  on  from  the  present  to  the  future.  Whether  there 
will  come  an  artist,  who  in  his  own  way  can  carry  on  further  the  work 
of  Berlioz,  Liszt,  and  Wagner,  and  worthily  bring  to  a  close  the  ranks 
of  our  great  geniuses,  no  one  to-day  can  tell. 

But  we  need  not  hinder  our  imagination  from  picturing  him  as  he 
would  appear  in  our  day.  I  think  of  him  first  as  independent  of  all 
parties  and  not  meddling  with  them  because  he  is  above  them.  I  think 
of  him^ot  narrow-mindedly  German  nor  yet  cosmopolitan  and  shallow, 
but  having  a  strong,  purely  human  feeling,  because  music  is  a  universal 
art.  I  picture  him  inspired  with  a  glowing  enthusiasm  for  what  the 
great  minds  of  all  times  and  of  all  nations  have  produced,  and  having 
an  invincible  aversion  to  mediocrity,  with  which  he  comes  in  contact 
only  through  his  own  kindness.     I  think  of  him  as  free  from  envy  be- 

*  Miss  Maude  Barrows  Dutton's  translation  of  this  book  into  English  was  published  by  Oliver  Ditson 
Company,  Boston,  in  1904. 
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(D  major). 
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cause  he  is  conscious  of  his  own  worth  and  trusts  in  it,  far  above  any 
mean  way  of  advertising  his  own  works ;  profoundly  sincere  and,  where 
it  is  needful,  even  indifferent — hence  not  a  great  favorite  in  many 
places.  I  imagine  him  as  not  avoiding  anxiously  social  intercourse, 
but  with  a  tendency  towards  seclusion — not  hating  men  in  exaggerated 
world-grief,  but  despising  their  meanness  and  narrow-mindedness,  and 
so  choosing  only  special  ones  for  his  daily  intercourse.  I  think  of  him 
as  not  indifferent  to  success  or  failure,  but  refusing  to  allow  either  to 
alter  his  course  by  a  hair's  breadth ;  very  indifferent  to  so-called  public 
opinion,  and  politically  a  republican,  as  Beethoven  was.  I  see  him 
wandering,  as  it  were,  in  an  Alpine  region,  where  the  clear  white  moun- 
tain-tops greet  us  kindly,  but  yet  are  awe-inspiring,  with  his  gaze  fixed 
constantly  on  the  highest  peak,  toward  which  he  is  always  advancing. 
Although  he  feels  himself  akin  only  to  the  greatest  geniuses,  still  he 
knows  he  is  only  one  link  in  the  chain,  and  that  other  great  men  will 
succeed  him.  Thus  he  belongs,  indeed,  to  a  school,  but  to  one  which 
soars  over  the  heads  of  humanity  and  vanishes. 

If  we  come  down  to  reality  after  this  flight  of  imagination,  we  recog- 
nize that  we  are  living  in  an  interregnum,  in  a  period  of  transition. 
Everywhere  we  notice  a  pulsating,  restless  activity,  an  uncertain 
groping  after  dim  objects,  a  hankering  after  success  and  celebrity  at 
all  costs  and  by  any  means.  "Progress,"  "neo-Germanism,"  "hitherto 
unheard-of-originaiity,"  "precursor,"  "epigone,"  "eclectic,"  "founder  of 
a  new  school,"  "superseded  standpoint," — these  are  many  of  the  catch- 
words which  strike  our  confused  ear.  Now  we  hear  of  a  new  tone-poem 
in  comparison  with  which  the  works  of  Wagner,  Liszt,  and  Berlioz  are 
but  the  productions  of  pygmies ;  there  the  true  popular  vein  is  said  to 
have  been  rediscovered.  As  in  a  Fata  Morgana  the  new  pass  before 
us,  fade,  and  die  away.  An  almost  frivolous  admiration  of  the  wilful, 
the  irregular,  the  ugly,  has  manifested  itself  in  many  places.  Where 
formerly  every  Philistine  crossed  himself  before  every  tritonus,  and 
eagerly  searched  for  every  'inharmonic  relation,'  nowadays  they 
sanction  every  harmonic  absurdity,  calling  it  a  'bold  act,'  if  only  it 
occur  wholly  without  any  reason;  and  he  that  has  accomplished  the 
most  along  this  line  is  styled  a  'reformer'!     No  doubt,  in  the  midst  of 
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In  almost  every  line  of  manufacture  there  is  some  one  article  that  is  recog- 
nized as  the.  standard, —  one  that  is  made   a  basis  for  comparison  by  all 

competing  articles. 

Among;    Piano-players    tHe 
Standard  tKe  world  over  is 

U/ie  Pianola 


O  INTO  what  corner  of  the  globe  you  will,  the  name  and 
fame  of  the  Pianola  will  be  found  to  have  preceded  you.  In 
Berlin  the  Piano-player  which  has  the  next  largest  sale  to  the 
Pianola  is  not  even  known  by  name  to  New  Yorkers.  And 
so  a  Piano-player  which  may  have  succeeded  in  building  up 

a  local  reputation  in  certain  sections  of  the  United  States  is  totally  unheard 

of  in  Paris  or  St.  Petersburg. 

The  interest  that  such  a  fact  has  for  the  intending  purchaser  of  a 
Piano-player  is  just  this  :  It  stands  to  reason  that  the  article  which  can 
enter  the  markets  of  the  entire  world,  taki?tg  the  pre-eminent  position  in 
every  instance,  must  be  possessed  of  unusual  and  remarkable  merits. 
The  Pianola  has  to-day  a  greater  sale  and  popularity  than  that  of  all 
other  Piano-players  together. 

The  two  counts  that  have  given  the  Pianola  its  lead  throughout  the  world 
have  been  its  musical  and  its  mechanical  superiority.  There  is  no  other 
Piano-player  that  costs  so  much  to  build,  that  controls  such  important 
patents,  that  plays  with  such  delicacy  and  affords  such  perfect  control  over 
all  the  elements  that  go  to  constitute  artistic  piano  playing. 
The  testimony  of  the  musical  world  on  these  points  is  overwhelming. 

Rosenthal  says  :   "  Nothing  has  more  closely  approached  hand-playing  than   the 

Pianola." 

Paderewski  says  :  "  The  Pianola  is  perfection." 

Josef  Hofmann  says :   "  The  Pianola  is  beyond  all  competitors." 

Kubelik  says  :  "  T  have  seen  all  the  different  piano  attachments,  but  the  Pianola  is 

the    only    one    which    could    be   considered    seriously,   for    it    is    the    only    one 

which  is  musical  or  artistic." 

Chaminade  says  :   "The  Pianola  is  the  only  instrument  that  allows  the  player  to 

interpret  the  feeling  and  the  emotion  that  the  work  which  he  interprets  inspires." 

The  Pianola  is  purchasable  as  a  cabinet  to  be  attached  to  any  piano  or  in 
the  form  of  the  Pianola  Piano. 


The  M*  Steinert  &  Sons  Company 
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all  this  confusion,  that  which  is  great,  truly  new,  and  original  is  pre- 
paring, but  far  away  from  the  art  market.  Its  appearance  will  be  a 
question  of  personality  and  not  of  education.  The  artist  cannot  live 
far  from  the  activity  of  the  world.  He  must  get  from  life  his  ideas, 
his  inspirations,  and  the  plumb-line  for  his  work.  Will  our  present 
most  intense,  nervous,  and  strenuous  existence  let  some  soul  develop 
within,  in  the  midst  of  all  the  press  and  the  drive,  that  degree  of  in- 
tuitiveness  and  poise  from  which  alone  great  works  of  art,  stamped 
neither  more  nor  less  with  the  fad  of  the  day,  can  come?  Will — 
without  reaction — that  loftiness  without  pathos,  that  charm  without 
coquetry,  that  strength  and  sweetness  of  spirit  by  which  our  great 
masters  were  characterized,  return  to-day  on  the  basis  of  the  modern 
philosophy  of  life?  In  this  age  of  invention  and  mechanics  is  an  art 
possible,  which,  standing  as  far  above  all  time  as  does  everything  really 
great,  is  still  the  child  of  its  time? 

The  answer  to  this  question  must  be  left  to  the  future. 

Meanwhile  we  may  reach  firm  standing-ground  in  the  conviction  that 
true  progress  will  not  come  from  the  outer  but  from  the  inner  man. 
If  an  artistic  production  is  only  the  result  of  speculation  and  not  of  an 
inspiration,  it  may  dazzle  us :  it  will  never  truly  interest  or  permanently 
fascinate  us.  Those  who  share  with  me  this  conviction  will  cry  out  to 
the  gifted  and  ambitious  composers :  Let  your  feelings,  your  thoughts, 
your  ideas,  be  great  and  noble,  as  great  and  noble  as  those  of  our  great 
master ;  then  you  will  produce  works  of  the  right  sort,  and  just  as  you 
produce  them  they  will  be  right.  And  you  cannot  do  this,  then  add 
Pelion  to  Ossa,  write  for  a  thousand  trombones  and  for  two  hundred 
thousand  kettledrums ;  nothing  will  come  of  it  all  but  a  bogey.  Brilliant 
technic  is  not  enough.  We  want  naturalness,  straightforward  and 
powerful  sincerity.  Write  down  fearlessly  what  3^our  soul  impels  you 
to  write ;  express  what  must  be  expressed.  Then  it  will  be  an  image  of 
yourself,  an  expression  of  your  own  nature.  Have,  moreover,  the 
courage  to  remain  what  you  are,  even  if  you  be  misjudged  or  torn  to 
pieces.  But  do  not  think  that  a  Ninth  Symphony  or  a  "Ring"  will 
result  from  your  attempts.  The  world  will  be  very  thankful  to  you  for 
an  opera  in  the  manner  of  Lortzing  or  for  a  symphony  such  as  Hermann 
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The  great  possibilities  of  the 

ANGELUS  PIANO 
PLAYER 

enable  one  to  obtain  tlie  most  marvellous  results  in  the  way 
of  expression,  results  which  are  entirely  impossible  on  any 
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Goetz  wrote,  provided  what  you  have  composed  be  genuine  and  not 
artificial.  Do  not  imagine  that  every  one  of  you  must  be  a  "superman  " 
if  the  misunderstood  teachings  of  Zarathustra  ring  in  your  ears  and 
set  your  brain  in  feverish  agitation.  To  only  a  few  is  it  permitted  to 
wander  on  the  highest  summits  of  humanity,  and  this  state  of  the 
superman  cannot  be  constructed,  learned,  or  acquired.  That  endow- 
ment comes  only  as  a  transcendent  gift  from  the  regions  above.  ' '  From 
what  region?"  you  ask  eagerly.  Well,  from  that  region  denied  only  by 
him  who  has  never  felt  its  breath  wafted  toward  him!  Be  it  a  little 
song  or  a  great  symphony  that  you  compose,  it  will  be  a  masterpiece 
only  when  it  deserves  the  motto  that  the  great  Beethoven  wrote  on 
the  score  of  his  "Missa  vSolemnis"  : — 

"From  the  heart — may  it  go  to  the  heart  1" 


Symphony  in  C-sharp  minor,  No.  5 Gustav  Mahler 

(Born  at  KaUscht,  in  Bohemia,  July  7,  i860;  now  Hving  in.Vienna.) 

This  symphony,  known  to  some  as  "The  Giant  Symphony,"  was 
performed  for  the  first  time  at  a  Giirzenich  concert  at  Cologne,  October 
18,  1904.  The  composer  conducted.  There  was  a  difference  of  opin-, 
ion  concerning  the  merits  of  the  work.  A  visiting  critic  from  Munich 
stated  that  there  was  breathless  silence  after  the  first  movement, 
"which  proved  more  effectively  than  tremendous  applause  that  the 
public  was  conscious  of  the  presence  of  genius."  It  is  stated  that 
after  the  finale  there  was  much  applause,  and  that  there  was  also 
hissing. 

The  symphony  was  played  for  the  first  time  in  the  United  States 
by  the  Cincinnati  Orchestra  at  Cincinnati  on  March  25,  1905.  It  is 
announced  for  performance  at  Philadelphia  by  the  Philadelphia  Orches- 
tra at  the  concert  of  February  10. 
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The  score  used  at  this  concert  is  that  revised  by  the  composer,  who 
produced  it  at  a  Gesellschaftskonzert  in  Vienna  last  December. 

When  the  symphony  was  performed  in  certain  German  cities,  as  at 
Dresden,  January  27,  1905,  at  a  symphony  concert  of  the  Royal 
Orchestra,  and  at  Berlin,  February  20,  1905,  at  a  Philharmonic  Con- 
cert, the  programme  books  contained  no  analytical  notes  and  no  argu- 
ment of  any  sort.  The  compilers  thus  obeyed  the  wish  of  the  com- 
poser. Mr.  Ludwig  Schiedermair  tells  us,  in  his  "Gustav  Mahler:  eine 
biographisch-kritische  Wiirdigung"  (Leipsic,  Hermann  Seemann 
Nachfolger,  s.  d.),  of  Mahler's  abhorrence  of  all  programme  books 
for  concert  use,  and  he  tells  this  pleasant  anecdote.  Mahler  con- 
ducted a  performance  of  his  Symphony  in  C  minor  at  a  concert  of 
the  Munich  Hugo  Wolf  vSociety.  After  the  concert  there  was  a  supper, 
and  in  the  course  of  the  conversation  some  one  mentioned  programme 
books.  "Then  was  it  as  though  lightning  flashed  in  a  joyous,  sunny 
landscape.  Mahler's  eyes  were  more  brilliant  than  ever,  his  forehead 
wrinkled,  he  sprang  in  excitement  from  the  table  and  exclaimed  in 
passionate  tones:  'Away  with  programme  books,  which  breed  false 
ideas!  The  audience  should  be  left  to  its  own  thoughts  over  the  work 
that  is  performing;  it  should  not  be  forced  to  read  during  the  per- 
formance ;  it  should  not  be  prejudiced  in  any  manner.  If  a  composer 
bv  his   music    forces  on   his  hearers  the    sensations   which  streamed 
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through  his  mind,  then  he  reaches  his  goal.  Th£  speech  of  tones  has 
then  approached  the  language  of  words,  but  it  is  far  more  capable 
of  expression  and  declaration.'  And  Mahler  raised  his  glass  and 
emptied  it  with  'Pereat  den  Programmen!'" 

And  yet  Mr.  Mahler's  most  enthusiastic  admirer  and  partisan,  Ernst 
Otto  Nodnagel,  of  Darmstadt,  contributed  to  Die  Musik  (second  No- 
vember number  and  first  December  number  of  1904)  a  technical  analy- 
sis of  this  fifth  symphony,  an  analysis  of  twenty-three  large  octavo 
pages,  with  a  beautiful  motto  from  Schiller.  This  analysis  was  after- 
ward published  by  Peters,  and  is  sold  for  the  sum  of  thirty  Pfennig, 
so  that  it  is  now  within  reach  of  the  humblest. 

Let  us  respect  the  wishes  of  Mr.  Mahler,  even  though  we  are  all  at 
this  safe  distance. 

The  symphony  was  completed  in  the  spring  of  1903.  It  is  scored  for 
four  flutes  (the  third  and  fourth  interchangeable  with  piccolo), 
three  oboes,  three  clarinets  (the  third  interchangeable  with  bass  clari- 
net), two  bassoons,  one  double-bassoon,  six  horns  (in  third  movement 
a  horn  obbligato),  four  trumpets,  three  trombones,  one  bass  tuba,  kettle- 
drums, snare-drum,  bass  drum,-  cymbals,  triangle,  glockenspiel,  gong, 
harp,  and  strings. 

The  movements  are  as  follows : — 

Part  I. 

1.  Funeral  march,  C-sharp  minor,  2-2.  With  measured  step.  With 
marked  precision.     Like  a  funeral  train. 

2.  A  minor,  4-4.  With  stormy  emotion.  With  the  utmost  vehe- 
mence. 

Part  II. 

3.  Scherzo,  D  major,  3-4.     Vigorously,  but  not  too  fast. 
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Part  III. 

4.  Adagietto,  F  major,  4-4.     Very  slow. 

5.  Rondo-Finale,  D  major,  2-2.     Allegro  commodo. 


* 
*  * 


Gustav  Mahler  studied  in  the  schools  of  Iglau  and  Prague.  In  1877 
he  went  to  Vienna  to  continue  his  general  studies  at  the  University 
of  that  city  and  also  to  study  music  at  the  Vienna  Conservatory,  where 
he  became  a  pupil  of  Anton  Bruckner.  In  order  to  earn  a  living,  he 
was  obliged  to  leave  Vienna,  and  he  began  in  1880  his  career  as  a  con- 
ductor of  operas.  He  served  in  this  capacity  at  Hall  in  Upper  Austria, 
at  Laibach,  at  Oltmutz;  he  was  afte];ward  some  time  at  Cassel,  and  in 
1885  he  went  to  Prague,  where  he  distinguished  himself  by  perform- 
ances of  Wagner's  "Ring,"  symphonies  by  Bruckner,  and  Beethoven's 
Ninth  Symphony.  Then  he  moved  to  Leipsic,  and  there  for  six  months 
he  and  Arthur  Nikisch  were  fellow  opera-conductors.  In  1888  he  was 
appointed  opera  director  at  Budapest,  and  he  soon  made  that  opera 
house  famous  throughout  Europe.  Pollini  called  him  to  be  first  con- 
ductor of  the  Hamburg  City  Theatre,  and  there  he  remained  from 
1 89 1  to  1897,  though  he  conducted  during  that  period  as  a  visitor  in 
other  cities.  In  1897  he  was  invited  to  take  the  place  of  Wilhelm  Jahn, 
as  conductor  of  the  Vienna  Opera,  and  soon  after  his  arrival  he  wa 
also  appointed  director  of  the  Opera.  He  still  holds  these  positions. 
He  succeeded  Hans  Richter  as  conductor  of  the  Philharmonic  Con- 
certs of  Vienna  for  a  few  years.  He  rules  the  Opera  House  with  an 
iron  hand. 

His  earhest  works  were  an  opera,  "Die  Argonauten,"  songs,  and 
chamber  music,  but  they  are  not  now  counted  in  his  catalogue.     Then 
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followed  "Riibezahl,"  a  fairy  play  with  his  own  text,  "Lieder  eines 
fahrenden  Gesellen,"  and  the  completion  (1887)  of  sketches  made  by 
Weber  (1820-21)  for  a  comic  opera  in  three  acts,  "Die  drei  Pintos." 
This  opera,  produced  at  Leipsic,  January  20,  1888,  was  produced  at 
Berlin  by  An^elo  Naumann  at  the  Lessing  Theatre,  July  4,  1891. 

Various  dates  are  given  to  his  symphonies,  and  it  is  not  always  easy 
to  determine  whether  the  dates  refer  to  the  completion  of  the  earlier 
ones  or  to  the  production. 

Thus  Hugo  Riemann  states  that  the  First  Symphony,  in  D  major, 
was  produced  in  1891  at  Budapest  and  performed  afterward  in  1894  ^t 
the  Music  Festival  at  Weimar;  others  lead  one  to  infer  that  the  first 
performance  was  at  Weimar,  June  3,  1894.  Mr.  Nodnagel,  who  ap- 
parently writes  with  authority,  says  that  the  symphony  was  com- 
posed in  1888  and  baptized  at  Weimar  as  the  "Titan"  (after  Jean  Paul 
Richter's  romance) ;  he  says  nothing  about  a  performance  at  Budapest. 

The  composition  of  the  Symphony  No.  2,  in  C  minor,  entitled  by 
some  "The  Resurrection,"  was  completed  in  the  fall  of  1894  at  Ham- 
burg; the  scoring  was  completed  in  December  of  the  same  year.  The 
three  instrumental  movements  of  this  colossal  work  were  performed 
at  a  Philharmonic  Concert,  conducted  by  Richard  Strauss,  in  Berlin, 
March  4,  1895.  According  to  Mr.  Nodnagel,  the  programme  notes 
prepared  by  Dr.  Heinrich  Reimann  swarmed  with  errors,  both  in  state- 
ments of  fact  and  in  the  analysis  of  the  extremely  complicated  music; 
he  says  that  Dr.  Reimann  was  unable  to  discover  the  first  leading 
motive  of  the  first  movement;  omitted  to  mention  another  impor- 
tant theme ;  blundered  on  his  way  to  the  end ;  and  therefore  there  was 
an  expression  of  disapproval  as  well  as  hearty  applause.  It  is  not 
easy  to  see  how  even  the  grossest  errors  of  an  analyst  could  so  preju- 
dice hearers  in  the  audience.  The  second  and  third  movements  met 
with  great  favor,  and  the  composer  was  called  out  five  times  after  the 
scherzo.  Mr.  Nodnagel  also  states  that  the  majority  of  the  Berlin  critics 
distorted  or  suppressed  the  facts,  and  represented  the  performance  as 
a  fiasco.     Mahler  at  once  began  work  on  his  third  symphony,  in  F 
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major,  and  on  December  15,  1895,  he  conducted  at  his  own  concert  in 
BerHn  the  whole  of  the  second.  Again  the  BerHn  critics  behaved 
indecently,  according  to  Mr.  Nodnagel ;  the  majority  paid  no  attention 
to  the  invitation  to  the  last  rehearsal,  and  they  were  "so  frivolous" 
as  to  take  the  three  purely  orchestral  movements  for  granted,  and 
went  into  the  hall  to  hear  only  the  finale.  One  of  them  referred  in 
his  article  to  "the  cynical  impudence  of  this  brutal  and  very  latest 
music-maker."  But  Messrs.  Nikisch  and  Weingartner,  who  were  pres- 
ent, were  deeply  impressed,  and  nine  out  of  ten  in  the  audience  were 
wildly  enthusiastic:  they  pressed  close  to  the  stage,  and  called  out 
Mahler  again  and  again. 

A  few  months  later,  March  16,  1896,  Mahler  gave  another  concert 
in  Berlin,  when  he  led  the  first  movement  of  his  second  symphony, 
four  "Lieder  eines  fahrenden  Gesellen,"  for  low  voice  and  orchestra 
(Anton  Sistermans,  singer),  and  his  first  symphony,  with  the  title 
"Titan"  omitted,  and  also  with  the  omission  of  the  second  move- 
ment, the  andante.  The  first  symphony  was  warmly  received,  and 
even  the  professional  critics  were  not  so  bitter  as  at  the  first  concert. 

The  third  symphony,  in  F  major,  known  as  the  "Summer  Morning's 
Dream,"  or  "Programme"  Symphony  (1896),  was  produced  piece- 
meal and  from  the  manuscript.  Mr.  Nikisch  produced  at  a  Philharmonic 
Concert  in  Berlin,  November  9,  1896,  the  second  of  the  six  movements, 
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"What  the  flowers  of  the  meadow  tell  me"  (minuet).  Three  move- 
ments (2,  3,  6)  were  soon  afterward  (March  9,  1897)  produced  by  Mr. 
Weingartner. 

The  Fourth  Symphony,  in  G  major,  was  produced  at  a  concert  of 
the  Kaim  Orchestra  in  Munich,  November  28,  190 1.  The  composer, 
conducted.  This  symphony  was  performed  in  New  York  under  Mr. 
Walter  Damrosch's  direction,  November  6,  1904. 

Other  compositions  of  Mahler  are  "Humoresken,"  for  orchestra; 
"Das  klagende  Lied,"  for  solo  voices,  chorus,  and  orchestra;  and  songs. 
"Dasklagende  Lied"  was  composed  about  1880  and  performed  for  the 
first  time  February  17,  1901,  at  Vienna;  the  ballad  is  founded  on 
the  old  legend  of  the  singing  bone. 


*. 


It  will  be  seen  that  two  or  three  of  the  earlier  symphonies  of  Mahler 
may  be  justly  characterized  as  programme  music,  but  it  has  been  said 
that  he  is  no  friend  of  realism  as  it  is  understood  by  Richard  Strauss. 
' '  His  music  comes  to  a  programme  a§  to  the  ultimate  ideal  explanation 
of  its  meaning  in  language ;  with  Strauss  the  programme  is  as  a  task 
set  to  be  accompHshed."  To  use  Mahler's  own  words  as  reported: 
"When  I  conceive  a  great  musical  picture,  I  always  arrive  at  the  point 
where  I  must  employ  the  'word'  as  the  bearer  of  my  musical  idea.  .  .  . 
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My  experience  with  the  last  movement  of  my  second  symphony  was 
such  that  I  ransacked  the  hterature  of  the  world,  up  to  the  Bible,  to 
find  the  expository  word."  Though  he  differs  with  Strauss  in  the 
matter  of  realism,  he  appreciates  him  highly:  "No  one  should  think 
that  I  hold  myself  to  be  his  rival.  Aside  from  the  fact  that,  if  his  suc- 
cess had  not  opened  a  path  for  me,  I  should  now  be  looked  on  as  a  sort 
of  monster  on  account  of  my  works,  I  consider  it  one  of  my  greatest 
joys  that  I  and  my  colleagues  have  found  such  a  comrade. in  fighting 
and  creating." 

Extraordinary  and  fantastic  things  have  been  written  about  Mahler's 
works,  especiahy  by  E.  O.  Nodnagel  (see  his  "Jenseits  von  Wagner 
und  Liszt:  Profile  und  Perspektiven,"  chapter  i.,  Konigsberg,  1902) 
and  Ludwig  Schiedermair  (see  "Gustav  Mahler,"  Leipsic,  s.  d.).  Mr. 
Nodnagel  declares  frankly  that  he  was  long  in  doubt  whether  the  first 
symphony  was  inspired  by  Richter's  "Titan"  or  not;  whether  the 
motto,  "From  the  Days  of  Youth,"  printed  over  the  first  part  on  the 
programme  at  Weimar  had  reference  to  Richter's  "Blumen,  Frucht- 
und  Domenstiicke."  He  hastily  reread  the  works  and  cudgelled  his 
brains.  The  motto  for  the  second  part  was  "Commedia  umana," 
and  the  different  movements  of  this  first  symphony  were  thus  char- 
acterized on  the  programme: — 

I.  "Spring  and  no  end."  "The  introduction  portrays  the  awaken- 
ing of  Nature  on  the  first  morning." 

II.  Mosaic. 

III.  "Under  full  sail." 

IV.  '  'The  hunter's  Funeral  Procession :  a  dead  march  in  the  manner 
of  Callot.  The  following  may  serve  for  an  explanation  if  one  be  nec- 
essary :  The  composer  found  the  exterior  sources  of  inspiration  in  the 
burlesque  picture  of  the  hunter's  funeral  procession  in  an  old  fairy- 
book  well  known  to  all  children  in  South  Germany.  The  beasts  of  the 
forest  escort  the  coffin  of  the  dead  forester  to  the  grave;  hares  bear 
the  banneret,  and  a  band  of  Bohemian  musicians,  accompanied 
by    cats,    toads,   crows,    making  music,    and    deer,  foxes,  and    other 
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four-legged  and  leatHered  animals  of  the  woods,  conduct  the  proces- 
sion m  farcical  postures.     This  movement  is  conceived  as  the  expres 
sion   of  a  now  ironically  jovial  and  now  ghastly   meditative   mood 

fu     ^^i^llowed    immediately  by   'Ball'    inferno'    (allegro  furioso)' 
as  the  sudden  outbreak  of  doubt  from  a  deeply  wounded  heart  " 

V.     "Dair  inferno  al  Paradiso." 

This  funeral  march  in  the  manner  of  Callot  has  for  a  theme  the 
familiar  canon,  "Frere  Jacques." 

No  wonder  that  at  first  Mr.  Nodnagel  believed  it  was  Mahler's  inten- 
Jw  .^  S  -  ^^  programme  music.  He  came  to  the  conclusion  later 
that  Mahler  s  mistake  was  in  attaching  a  programme  to  music  that 
had  been  first  composed  as  absolute  music.  The  score  as  published 
has  no  argument,  no  subtitles,  no  mottoes 

This  admirer  of  Mahler  declares  that  the  Symphony  in  C  minor 
should  be  considered  as  absolute  music  as  far  as  the  effect  of  the  music 
tL  All  ^^'''  ^'  concerned^  Yet  Mr.  Nodnagel  suggests  a  programme : 
The  Allegro  maestoso  is  the  funeral  music  for  a  great  man,  and  there 
are  hints  at  episodes  m  his  life.  The  idyllic  second  movement  refers 
to  an  episode  of  sunny  happiness,  the  joy  of  childhood  or  of  first  love 
The  demoniacal  scherzo  portrays  the  doubt  and  despair  of  a  racked 
^°fw J  u  "!'^H  "^o^ement,  "Primigenial  Light,"  brings  comfort 
with  the  alto  solo  (text  from  "Des  Knaben  Wunderhorn").  The  finale, 
The  Great  Call,"  includes  text,  partly  from  Klopstock,  for  solo  voices 
and  chorus,  and  as  ''Resurrection"  is  the  word  of  the  prevailing  mood 
the  symphony  has  been  entitled  the  "Resurrection"  Svmphony;  but 
Mr  Nodnagel  rejects  this  title,  and  hastens  to  say  that,  while  this 
last  great  appeal  brings  the  eagerly  longed-for  deliverance,  this  relief 

l^w     1       ^^""f,^/",,^^^  ^^"^^^'  ^"^  according  to  "our  modern  philo- 
sophical  view  of  life.  ^ 

-Consider  for  a  moment  the  orchestra  demanded  for  a  performance 
of  this  Symphony  m  C  minor.  There  should  be  as  many  strings  as 
possible  and  some  of  the  double-basses  should  have  the  contra  C  string 
Ihere  should  be  two  harps,  four  flutes  interchangeable  with  four  pic- 
colos, four  oboes  (two  interchangeable  with  two  English  horns)  five 
clarinets  (one  interchangeable  with  bass  clarinet,  and  when  it  is  possi- 


Foreign  Books 

C.  A.  KOEHLER  &  CO. 

149  A  Tremont  Street, 
corner  West  Street 
Take  elevator  BOSTON 

Telephone,  945  3  Oxford 


CASPAR  BOLTZ, 

Upholsterer  and  Interior  Decorator. 

Furniture  and  Interior  Decorating  to  Order. 
Old  Furniture  Renewed. 

749  BOYLSION  STREET, 

Near  EXETER,  BACK  BAY,  BOSTON,  MASS. 


FRANCES 


MARCELLE    WAVING,    HAIR    DRESSING 

FACE  TREATMENT 

MANICURE  PEDICURE 

HAIR  WORK  and  TOILET  ARTICLES 

A    SPECIALTY 

MOLES,  WARTS,  and  SUPERFLUOUS  HAIR 
REMOVED 

7  TEMPLE  PLACE 

Rooms  32-33  Telephone,  2  J  J53  Oxford 


R  U  H  E  N 

CORSETIERE 

296  BOYLSTON  STREET,  BOSTON 


Corsets  to  order.  Models  embodying  all  the 
changes  and  modifications  that  the  season's 
modes  demand. 
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new  Gngland  Cekpboneand  Celegrapb  Company 
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ble  the  two  clarinets  in  E-flat  should  be  doubled  in  fortissimo  passages), 
four  bassoons  (one  interchangeable  with  double -bassoon),  six  horns 
(and  four  horns  in  the  distance  which  in  certain  passages  are  added 
to  the  six),  six  trumpets  (four  trumpets  in  the  distance,  two  of  which 
can  be  taken  from  the  six  in  the  orchestra) ,  four  trombones,  one  tuba, 
organ,  two  sets  of  three  kettledrums  for  three  drummers,  bass  drum' 
snare-drum  (and  when  possible  several  of  them),  cymbals,  a  gong 
of  high  pitch  and  one  of  low  pitch,  triangle,  glockenspiel,  three 
bells,  Ruthe,*  and  in  the  distance  a  pair  of  kettledrums,  one  bass 
drum,  cymbals,  triangle,  soprano  solo,  alto  solo,  mixed  chorus.  The 
time  of  performance  is  about  one  hour  and  forty  minutes. 

The  third  symphony,  "A  Morning  Summer  Dream,"  also  demands 
an  unusually  large  orchestra,— four  flutes  (four  piccolos),  four  oboes, 
three  clarinets,  four  bassoons,  eight  horns,  other  wind  instruments 
in  proportion,  all  manner  of  percussion  instruments,  alto  voice,  female 
chorus  and  instruments  in  the  distance,  and  a  boy  choir  and  bells 
high  up  in  the  hall.  The  score  of  this  symphony  has  no  subtitles,  no 
mottoes,  but  when  the  work  was  first  produced  these  titles  were 
published  in  the  programme: — 

Introduction:  Pan  awakes. 
I.  Summer  enters.     (Procession  of  Bacchus.) 
II.   What  the  flowers  of  the  meadow  tell  me  (minuet). 

III.  What  the  animals  in  the  forest  tell  me  (rondo). 

IV.  What  man  tells  me  (alto  solo). 

V.   What  the  angels  tell  me  (female  chorus  and  alto  solo). 
VI.  What  love  tells  me  (adagio). 

The  orchestra  of  the  fourth  symphony  is  more  modest, — four  flutes 
(two  interchangeable  with  piccolos),  three  oboes  (one  interchangeable 
with  English  horn),  three  clarinets  in  B,  A,  and  C  (one  interchangeable 
with  one  in  E-flat  and  one  with  a  bass  clarinet),  three  bassoons  (one 
interchangeable  with  a  double-bassoon),  four  horns,  three  trumpets, 
kettledrums,  bass  drum,  triangle,  little  bells,  glockenspiel,  cymbals, 
gong,  one  harp,  strings.  There  is  a  soprano  solo  in  the  finale.  The 
text  is  a  Bavarian  folk-song,  to  which  Mr.  Krehbiel  in  his  translation 

*  A  bundle  of  rods  with  which  a  drum-head  is  switched. 


CHOICE    SEATS    FOR  cadet  Theatri 
cals,  E.  S.  Willard,  Maxine  Elliott,  "The  Babes  In 
the  Wood,"  Digby   Bell,  "The   Isle  of  Dreams," 
and  for  the 

BOSTON  SYMPHONY  ORCHESTRA 

CONNELLY'S  yffiSE.  Adams  House 

'Phone,  Oxford  942 
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gives  the  title,  "The  Land  of  Cockaigne."     Three  verses  will  give  aii 
idea  of  the  naive  poem: — 

To  us  heav'n  is  yielding  its  pleasures: 
Why  heed  then  terrestrial  treasures? 
Earth's  jars  reach  us  never, 
Contented  forever, 

In  quietude  time  passes  by. 
Our  conduct,  while  truly  seraphic, 
With  mirth  holds  voluminous  traffic, 
With  singing  and  dancing. 
With  skipping  and  prancing, 

While  Peter  above  lends  an  eye. 

Turned  loose  by  Saint  John,  the  Lamb  gambols, 
Naught  dreaming  of  Herod's  dark  shambles, 
A  spotless,  an  innocent, 
A  guileless,  an  innocent 

Creature  we  slew  without  dread. 
For  rue  neither  caring  nor  witting, 
Saint  Luke  now  the  ox-throat  is  slitting. 
Our  wines,  which  are  many. 
Cost  never  a  penny, 

And  angels,  sweet,  bake  all  our  bread. 


No  music  to  mortal  men  given 
Compares  with  that  we  have  in  heaven; 
Cologne's  maids  are  dancing 
To  measures  entrancing. 

Saint  Ursula  beams  with  dehght, 
Cecilia  and  all  her  clansmen 
Make  excellent  Royal  Court  Bandsmen, 
At  angelic  voices 
Our  hearing  rejoices; 

They  gladness  unbounded  invite. 


The  original  title  of  this  song  is,  we  believe,  "Der  Himmel  hangt  voll 
Geigen"  ("The  heavens  hang  full  of  fiddles"),  and  the  poem  is  in 
"Des  Knaben  Wunderhorn,"  a  collection  of  verses  for  which  Mahler  has 
a  special  fondness.  He  makes  no  use  of  the  traditional  tune  to  which 
this  Bavarian  song  is  customarily  sung.  According  to  Mr.  Richard 
Aldrich,  of  the  New  York  Times,  the  whole  symphony  "is,  in  a  certain 


THE 

Antique  Shop 

Antique  Furniture,  Cliina, 

Pewter,  Brass,  Copper, 

Bric-a-brac,  etc. 

390  Boylston  St.,    Boston,  Hass. 


Telephone,  1437-4  Baek  Bay 


T  H  B 

Handicraft  Salesroom 

367  BOTLSTON  STRJBST,         BOSTOy 

Four  doors  from  Arlington  Street  Church  (elevator) 


Wrought  Silver  and  Copper  of 
Beautiful  Design.  Dedham 
Pottery,  Vases,  "  Rabbit"  sets, 
plates,  etc.  Fine  Book-bind- 
ing. Fine  Lace-making,  Pil- 
low and  Point. 


Valuable  old  laces  mended  with  original 
stitch  and  also  cleaned  by  a  method  that 
does  not  harm  most  delicate  laces,  and 
leaves  them  with  the  rare  old  color  ac- 
quired by  age. 
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Ladies'  6vcniiig  Gloves 

In  extra  lengths  and'all  sizes 


AT 


Miss  M.  F.  FISK'S,  J44  Tremont  Street 


Compositions  by 

Alvah  Glover  Salmon 


Op. 

5. 

Mazurka  Rustique. 

Op. 

10. 

Uanse  Caracteristique. 

Op. 

14. 

Tarantelle. 

Op. 

25. 

Novelette. 

Op. 

30. 

Scherzo. 

Op. 

33. 

La  Fileuse. 

Op. 

88. 

Impromptu. 

Played  by  leading  American  and  European 

pianists. 

Published  by 

C.  W.  Thompson  &  Co. 

1 3  West  street,  Boston,  Mass. 


Foreign    Books 
Foreign    Periodicals 

Taucbnitz's  British  Autliors 


TheSCHOENHOF  BOOK  CO. 

Successor  to  CUPPLES  &  SCHOENHOF 
128  Tremont  St.,  zd  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Store.      (Tel.,  Oxford  10992.) 


CORING 


Ladies'  Hatter 

Rooms  8  and  9 
3  Park  Street  Boston 


Mothers ! 
Mothers!! 
Mothers!!! 

Mrs.  Winslow's  Soothing  Syrup 

has  been  uted  for  over  SIXTY  YEARS  by  MILL- 
IONS of  MOTHERS  for  their  CHILDREN 
while  TEETHING,  with  PERFECT  SUCCESS. 
It  SOOTHES  the  CHILD,  SOFTENS  the  GUMS, 
ALLAYS  all  PAIN,  and  is  the  best  remedy.  Sold 
by  Druggists  in  every  part  of  the  world.  Be  sure 
and  ask  for  "  Mrs.  Winslow's  Soothing  Syrup,"  and 
take  no  other  kind.    Twenty-five  cents  a  bottle. 


LIP  READING 

FOR  THE  DEAF 

Persons  growing  deaf  taught  to  read 
speech  from  the  lips.  Miiller-Walle  Method. 
Simplest  and  most  successful.  Enables  pupil 
to  follow  natural  conversation.  The  eye 
is  trained  to  observe  slightest  movement 
of  lips  and  chin.  Pupil  has  sensation  of 
hearing. 

Instruction  private  and  in  class.  Sole 
authorized  representative  of  this  method  in 
America. 

Miss  M.  BRUHN, 

Pierce  Building,  Room  610, 

COPLEY  SQUARE,         BOSTON. 

Circulars  sent  upon  application. 
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way,  an  expression  of  the  time  and  place  and  atmosphere  to  which 
the  verses  take  us  back,  although  it  is  not  in  accordance  with  the 
composer's  principles  to  set  that  forth  as  the  raison  d'etre  of  this  sym- 
phony." 

Some  invent  a  programme  for  this  fifth  symphony.  Thus  the 
editor  of  the  programme  books  of  the  Cincinnati  Orchestra  wrote, 
when  the  work  was  produced  in  that  city:  "Without  constructing  a 
'programme'  for  the  work,  it  may  be  regarded  as  (I.)  the  plaint  of 
one  who  has  not  realized  his  aspirations,  and  in  his  disillusionment 
stands  at  the  verge  of  desperation ;  the  harmless  play  and  life  of  nature 
reconcile  him  to  his  lot  (III.,  IV.),  and  he  returns  to  his  life-work, 
which  he  resumes  (V.)  with  willingness,  insight,  and  renewed  strength, 
finally  reaching  heights  before  unattainable.  Further  than  this,  it 
would  be  useless  to  attempt  to  catalogue  its  meanings."  We  do  not 
know  whether  this  argument  is  original  with  Miss  Roedter,  or  whether 
she  borrowed  it  from  some  German  deep  thinker. 

It  should  be  observed,  however,  that  Mahler,  who  at  first  gave 
clews  to  his  hearers  by  means  of  titles  and  mottoes  on  the  programmes 
of  two  of  his  symphonies,  published  the  same  symphonies  as  purely 
absolute  music. 

Weingartner,  in  his  "Die  Symphonic  nach  Beethoven"  (1897, 
1 901),  thus  speaks  of  Mahler:  "An  interesting  figure  of  our  day,  but 
far  too  little  esteemed  as  a  composer,  is  Gustav  Mahler.  His  works 
are  of  colossal  dimension,  and  require  an  unusually  large  number  of 
executants,  which  makes  their  performance  the  more  difficult  and 
delays  fame.  If,  however,  we  overlook  these  considerations,  which 
are  secondary,  and  view  the  composer  himself,  we  find  in  him  a  deep, 
strong  feeling  which  has  its  own  mode  of  expression  and  says  its  say 
without  any  concern  about  possibilities  of  performance  and  success. 
His  most  striking  characteristic  is  the  remarkable  breadth  of  his  themes, 
which  are  of  a  very  musical  nature.  He  resembles  Bruckner,  his  teacher, 
in  many  ways,  but  he  is  better  able  to  treat  his  themes  and  construct 
his  movements.  There  are  perhaps  bizarre  passages  and  unnecessary 
difficulties  in  his  works;  we  may  find  a  certain  prolixity;  perhaps  he 
is  not  severely  critical  in  the  selection  of  his  themes;  but  everything 
he  writes  bears  the  stamp  of  a  rich  imagination  and  of  a  vital,  passion- 
ate, well-nigh  fanatical  enthusiasm  that  has  always  kindled  my  sym- 
pathy." 

Mahler  has  completed  a  sixth  symphony,  which  will  be  produced  at 
a  music  festival  at  Essen  next  summer. 


FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.   H.  EDLER,  Violin  flaker,  180  Tremont  Street, 

BOSTON,  HASS. 
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Fifteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  FEBRUARY  %  at  2.30  o'clock. 

SATURDAY  EVENING,  FEBRUARY   JO,  at  8.00  o'clock. 


PROGRAMME. 

Haydn Symphony  (B.  &  H.  No.  7)  in  C  major 


Saint-Saens Concerto  for  Violoncello,  in  A  minor 


Vincent  d'Indy         .        Symphony  No.  i,  Op.  25,  for  Orchestra  and  Piano 

(Piano  solo,  Mr.  Heinrich  Gebhard) 


SOLOIST: 
Miss  ELSA  RUEGGER. 
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Pianoforte  Recital 

RICHARD    PUATT 

SATURDAY  AFTERNOON,  FEBRUARY  17 

AT  THREE 


(  First  Movement,  Senate,  Op.  39 

1.  )  Rhapsodie,  Op.  79,  No.  2 
(  Ballade,  Op.  24 

2.  Humoreske  (abridged) 

Zu  deinen  Fiissen     . 

Song  without  Words,  No.  32 

3.  -^  Valse,  Impromptu"^ 
Dusk  I 
Humoreske             J 

(  Scherzo,  Op.  39  >  ^     . 

4.  )  Nocturne,  Op.  27,  No.  i   j i.nopm 

(  Mephisto  Walzer    .         ,  .......  Liszt 


Weber 

Brahms 

Grieg 

Schumann 

Grieg 
Mendelssohn 

R.  Piatt 


THE  MASON  Ca,  HAMLIN  PIANO  USED 
Reserved  seats,  50  cents  to  $1.50.     Tickets  are  now  on  sale 

PLEASE  NOTICE  CHANGE  OF  DATE  TO  FEBRUARY  17 


A  RECITAL  of  MUSIC 
for  Two  Pianofortes 


WILL   BE   GIVEN   BY 


Harold 
Randolph 


AND 


Ernest 
Hutcheson 


IN    STEINERT    HALL 

on  Tuesday  Afternoon,  March  Sixth 


AT   THREE   O'CLOCK 


Reserved  seats  will  be  75  cents  to  $1.50,  and  orders  for  tickets  may  now  be 
sent  to  the  hall. 

STEINWAT   I'lANOS   USEJi 


POTTER    HALU,    177    Huntington    Aventie 

HOFFMANN  QliARTET 

J.  HOFFMANN,  First  Violin  K.  RISSLAND,  Viola 

A.  BAK,  Second  Violin  C.  BARTH,  'Cello 

THIRD    CONCERT 

Next  Thursday  Evening,  February  8,  at  8 


PROGRAMME 

TSCHAIKOWSKY Quartet,  Op.  30,  E-flat  minor 

a    NOVACEK Hymnus  from  Op.  13 

>.  MENDELSSOHN   . Canzonetta  from  Op.  12 

SINDING Piano  Quintet,  Op.  5 

ASSISTING   ARTIST,  MIss   MARY  A.  STOWELL 

Stein  way  Piano  used 
Singfle  tickets,  at  $J.OO  and  $J.50,  at  box  office,  Potter  HalK 

JORDAN    HALL 

Thursday  Evening,  February  16,  1906 

AT    EIGHT    O'CLOCK 
The  Paul  Revere  Chapter,  D.  A.  R.,  in  aid  of  its  work  at  the 

DENISON    HOUSE 

announces  the  presentation  of  Pinero's  play 

U/ye   Cabinet    Minister 

by  the 

Jefferson    Dramatic    Cltib 

Reserved   seats,   $1.50,    $1,    and  75  cents,    now   on   sale    at 
ordan  Hall  and  Hcrrick's. 
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OHICKERING     HALL 


Sunday  GhamDBi  GoncBits 

Organized  by  ^Chickering  &  Sons 
Under  the  direction  of  Mr.  H.  G.  TUCKER 


THIRD    SERIES 

February  11  .....        THE  KNEISEL  QUARTET 

Febrnary  18 Mme.  OLGA  SAHAROFF,  Pianoforte 

FRANCIS  ROGERS,  Baritone 

Febrnary  25         .....       EDITH  R.  CHAPMAN,  Soprano 

BERTHA  CUSHING  CHILD,  Soprano 
GEORGE  PROCTOR,  Pianoforte 

March     4      .        .        .        .        .        .        THE  HOFFMANN  QUARTET 

JOSHUA  PHIPPEN,  Pianoforte 

March  11 THE  LONGT  CLUB 

March  18 MARY  HISSEM  DE  MOSS,  Soprano 

MARIE  NICHOLS,  Tioliu 
ELSA  RUEGGER,  VioIonceHo 
H.  G.  TUCKER,  Pianoforte 

Marchl25 THE  MARGULIES  TRIO 

Subscribers  for  the  Second  Series  of  Sunday  Chamber  Concerts  may  secure  their  present  seats  for  the 
Third  Series  by  applying  to  Ethel  L.  Whall,  Manager  of  Chickering  Hall,  to  whom  checks  should  be  made 
payable,  on  or  before  February  4.  Public  sale  of  Season  Tickets  for  the  Third  Series  opens  on  Monday,  Feb- 
ruary 5,  at  9  A.M. 

TICKETS  FOR  THE  THIRD  SERIES,  $3.00 

Single  tickets  for  each  concert  on  sale  February  8 

FOURTEENTH  CONCERT 

February  Fourth,  at  3*30  o* clock 
oTWr. 

HAROLD   BAUER 

Pianoforte 

STANDING-ROOM   ONLY.     On  sale  Sunday,  February  fourth. 

THURSDAY   EVENING,  February   Twenty-second 

AT  A  QUARTER  PAST  EIGHT 

BEATRICE     HERFORD 

IN  HER 

ORIGINAL   MONOLOGUES 

Seats,  ^1.50,  ^i.oo,  and  75  cents.  On  sale  at  the  box  office  and  Herrick's  on  and 
after  February  eighth. 
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Faelten  Pianoforte  School 

30  Huntington  Avenue,  Boston 


The  midwinter  series  of  pupils'  recitals  will  be  given  on 
the  evenings  of  January  9,  10,  13,  16,  17,  20,  23,  27, 
30,  and  31,  and  February  3,6,  10,  13,  14,  16,  and  17. 

Complimentary  tickets  for  these  recitals  may  be  ob- 
tained at  the  office  of  the  school. 


Analyses  of  the  criticisms  appearing  in  the  daily  papers  of 
New  York  on  the  musical  performances  given  in  that  city  are 
published  every  week  in 

THE    NEW   YORK    MUSICAL   COURIER 

which  is  for  sale  on  the  news  stands. 

See  Boston,  Philadelphia,  Baltimore,  Washington  letters. 
Published  every  Wednesday. 

Musical  news  from  all  parts  of  the  world  in  The  flusical 
Courier,  St.  James  Building,  Broadway  and  26th  Street. 

Established  1880 


ELIAS    HOWE   CO.,   88   Court    Street,   Boston 

OLD  VIOLINS 

VIOLAS,   'CELLOS    BASSES 
Over  600  in  Stock 

Leather  Cases.     Fine  Bows.      Italian  Strings.      Gold  and  Silver 
G  Strings.     2^000  New  Violins  in  stock. 


ELIAS    HOWE    CO.,   88   Court    Street,    Boston 
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JORDAN    HALL 

(SEASON   I90S-1906) 


MONDAY  EVENING,  FEBRUARY  5,  1906 

AT  EIGHT  O'CLOCK 


FOURTH  CONCERT 


the  Boston  Symphony 

Quartet 

Professor  WILLY  HESS,  First  Violin 

Mr.  OTTO  ROTH,  Second  Violin 

Mr.  EMILE   FERIR,  Viola 

Mr.  HEINRICH   WARNKE,  Violoncello 


PROGRAMME 

1.  MOZART  Quartet  in  C  major  (K.  465) 

2.  MAX  REGER     Serenade,  for  Flute,  Violin,  and  Viola,  in  D   major, 

Op.  77a.     (New,  first  time.) 

3.  BRAHMS  Quartet,  for  Piano  and  Strings,  in  A  major.  Op.  26 

Assisting  Artists  : 
Mr.  CARL   STASNY      .  Piano 

Mr.  A.  MAQUARRE       .         .  Flute 


Reserved  seats,  $(.50,  $1,  and  75  cents.   Now  on  sale  at  Symphony  Hall. 


The  fifth  concert  will  take  place  on   Monday   evenings, 

March  5,  1906. 
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Mr.  and  Mrs.  DAVID  MANNES 

of  New  YorK 


ANNOUNCE  A 


Sonata  Recital 


For  Piano  and  Violin 

At  POTTER   HALL,    177   Huntington  Avenue 

Friday  Afternoon,  February  16, 1  c^o 6 y  at  j  o'clock 


BRAHMS 
BEETHOVEN 
CESAR  FRANCK 


PROGRAM 

Sonata  for  Piano  and  Violin,  in  G  major,  Op.  78 

Sonata  for  Piano  and  Violin,  in  F  major,  Op.  24 

Sonata  for  Piano  and  Violin,  in  A  major 


Tickets,  $1.50,  $1.00,  and  75  cents,  at  Herrick's,  Copley  Square,  and 

Symphony  Hall  box  office. 

THE  STEINWAY  PIANO  USED 


MISS  TERRY   takes    pleasure    in  announcing  her  sixth  series  of 
Four    Chamber    Concerts   at    Hotel    Somerset,    Commonwealth 
Avenue,  corner  Charlesgate  East. 
Programs  may  be  found  at  any  of  the  music  stores  of  the  city  after  Feb- 
ruary 3. 

Tickets  for  the  course  will  be  on  sale  at  Symphony  Hall  on  and  after 
Monday,  February  5.  All  applications  for  tickets  should  be  addressed  to 
Chamber  Concerts,  Box  Office,  Symphony  Hall.  Subscription  tickets  for  the 
entire  course  of  four  concerts,  ^5.00. 

JULIA  A.  TERRY,  Manager. 

THE    COURSE 


Monday  Afternoon,  Febmary  12 

Miss  NINA    FLETCHER.  Violin 
Mr.  HEINRICH  CiEBHARD.  Piano 
Mr.  FRANCIS  ROGERS,  Baritone 
Mk.  ALFRED  DE  VOTO.  Accompanist 


Tuesday  Afternoon,  February  20 

Mrs.  LUCIA  GALE  BARBER.  Readings 

and 
Mr.  WILLIAM  KITTREDGE.  Tenor 
Mrs.  MYRTLE  MORSE.  Accompanist 


Monday  Afternoon,  February  26 

Mrs.    BERTHA    GUSHING  CHILD.   Con- 
tralto 
Mk.  GEORGE  PROCTOR.  Piano 
Prokrssor  willy  HESS,  Violin 
Mr.  max  ZACH,  Accompanist 

Monday  Afternoon,  March  5 

Mrs.  hall  McALLISTER.  Soprano 
Mr.  CHARLES  ANTHONY.   Piano 
Mr.  HEINRICH  WARNKE.  Violoncello 
Mr.  max  ZACH.  Accompanist 
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HENRfSlEGElCa 


WASH  I  NGTON^^IiL'' E55  EX  5^.^ 


OUR  FIRST  FEBRUARY 
FURNITURE  SALE 

Met  with  a  most  enthusiastic  re- 
sponse from  the  public.  Brisk  sell- 
ing daily  keeps  pace  with  our  fondest 
aspirations. 

With  unparalleled  offerings  like  those  men- 
tioned below,  is  it  any  wonder  we  are  get- 
ting the  furniture  business  of  New  England  ? 

1  $10  Mission  Rocker,  now  priced  $5.00 

2  $7.50  ParlorTatle,quartered-oal(,$3.95 

3  $30.00  Mahogany  Rocl(er    .    $15.00 

4  $10.00  Parlor  Table  at     .    .    $5.00 

5  $25  quar.-oak  Princess  Dresser,  $15.00 

6  $25  Library  Desk  and  Bookcase,  $18.50 

7  $40.00  quartered-oak  Buffet   .  $25.00 

8  $2.50  Parlor  Table,  now   .    .    $1.50 

9  $60.00  Heavy  Brass  Bed,  now  $37.75 

10  Parlor  Suits,  Tapestry  and  Plush 
covered  .    .    .  $75.00  and  $90.00 

11  $50  Canopy  Top  Oak  Buffet,  $29.50 

12  $10  Parlor  Reception  Chair,  now  $3.95 


SYMPHONY  HALL 


The  Cecilia  Society 

(Thirtieth  Season) 
Mr.   B.  J.   LANG,  Conductor 

SECOND  CONCERT  ON   TUESDAY  EVENING, 
FEBRUARY  6,  at  8  o'clock 


The  Programme  will  include: 

150th  PSALM,  by  Cesar  Franck,  for  Chorus  and  Organ 

SAINT   MARY   MAGDALENE,  by  Vincent  d'Indy,  for  Mezzo- 
soprano  (solo)  and  Chorus  of  Women's  Voices 

ANTHEM  FOR  DOUBLE  CHORUS,  by  Bach,  and  pieces  by 
Liszt,  Taneyef,  Brockway,  Elgar,  Stewart,  and  Macfarren 


SONGS  WITH  PIANO 


Nonnenlied  ....         (1789)  Carl  Philipp  Emmanuel  Bach 

Arietta  di  Paiesiello  (di  Taranto),  1 741-18 16 

Erlkonig      .         .  .         .  ......  .  .       Beethoven,  1805 


Psychd Paladilhe 

Es  muss  ein  wunderbares  sein  ) 
Wo  weilt  er  ) 

Miss  SUSAN  STRONG 


Liszt 


The  Solo  Singers   are 
Miss   SUSAN    STRONG   and    Miss  ROSE    O'BRIEN 


Reserved  Seats,  $2.00,  %i.^o,  and  $x.oo,  now  on  sale  at  the  box  office, 

Symphony  Hall 

1059 


-2 

t1 

•  NH 

fi 

(3 

•  t^ 

Ol, 

t3 

fi 

(3 

^ 

a 

c 

•  NN 

o 

^ 

A 

o 

> 

• 

J 

^ 

o 

g 

CMH 

(0 

"o 

tpN 

o 

•pN 

o 

^ 

d) 

^^ 

fd 

s 

o 

•  HH 

^■■^ 

R3 

C 

& 

(0 


0) 
IL 

O 

I  ^ 

0)     o 


•^     ik«     ^  ^ 

IL  w  a  3 

=   IL   (»  _j 

^  c  *^  o 

o  5  to  i= 

(I)      Xrf      ^ 

1^0  § 


o 

(0 


cc 

ui 

z 

X 

I- 


o 

X 

UJ 


CO 
UJ 

X 

O 

< 

UJ 


^      0. 


z 
o 

h 

o 

00 


CO 


o 

O 

Z 

o  ^ 

CO  '^ 
UJ 


S 


o 

z 

u 

o 

IL 


2<» 

LU 


z 
o 

(A 

>«  CO 


0) 

o 
en 


UI 

D 
Z 

UJ 

> 
< 


< 

CD 


»  u 
2  H- 

^  ? 

r  I- 

<^  z 

«   D 

C    vo 

"5  CM 

«0  ^ 

•4-  (/) 

O  QC 

«)    u 

«    CO 

^.< 

«   I 

£  o 

4>    >. 

r  z 

o  O 
I*-  I 

Q. 

>- 
(0 


2 

< 

0. 


1060 


c/5 

to 

c 

r3 


•IN        rt 


R3 

o 


4) 
U 

c 


O 


(0 


CO 


a 


o 

Pi 

Xi 


a 

o 


< 

b. 

< 
0^ 


a 


^   PQ 


< 


H 

a. 

CO 


^       CO 


w 
^ 

D 


< 

PQ 

tx.  Ill 

O  u 

I-  c^ 

CO  o 

O  J 

OQ  li. 

z  z 

X  X 

o  o 

<  < 


o 
< 


o 

on 

D 

< 

< 


< 

Q 
< 
> 

LU 

Z 


z 

o 
o 


< 

CQ 

-J 
LJ 


X 

O 
g  P 

2  "z 


O 
Q 
Z 

o 


CO 

0. 


z 
< 

N 
< 

CO    H 

u 

Q  K 

3^ 

CO  I-" 

si 

O 

Q 
Z 

< 


< 


o 
o 

X 
u 

< 

O 

h 
< 
Z 

(^ 

w 

h 
Z 

Z     ^ 

-     w 

X 

h 

O 
>^ 


02 

D 

o 

X 
W 

CO 

X 
u 

< 

h 


Z 

< 

N 

Oi 
O 
2 
O 

CO 


c 
o 

(A 

o 
m 

Q> 

3 
C 
9 

> 
< 

C 

O 
+* 

£ 
3 
I 

<N 

(A 

a> 

E 

o 

c 
o 

Q. 

E 

>% 

(0 

« 

o 
« 

<D 


M 
(A 

■o 

(A 

3 
O 


o 
u. 


1061 


THE  TUILERIES 
Thursday  Horning,  February  8,  at  II 


ELLEN 

BOWICK 

(of  London) 

Recital 

of    Original     Mono- 
logues   and     Poems 


Tickets,  $1.50,  at  The  Tuileries  and 
at  Merrick's 


JORDAIN  HAUU 

Saturday  Afternoon,  February  lO,  1906, 

at  2.30 

VIOLIN  RECITAL 

Miss    MARIE    HALL 

Mr.   HAMILTON    HARTY,   Pianist 

PROGRAMME 

1.  CONCERTO,  D  major p^g^„i„i 

Allegro  maestoso.     Andante.     Rondo. 

2.  AVE  MARIA Schubert-Wilhelmj 

fa.  ADAGIO ^-^^ 

^■y-   L'ABEILLE Schubert 

(  ..   HAJER  KATI Wieniawski 

4.     FANTASIE,  "FAUST" Wieniawski 

Reserved  seats,  $1.50,  $1.00,  50  cents,  now  on  sale  at  Symphony  Hall. 

STEINWAY  PIANO  USED. 
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Potter  1)^11  f  t^^uf  Century  Building, 
177  duntington  JIvenue 


'the 


Kneisel  Quartet 

FRANZ  KNEISEL,  First  Violin  LOUIS  SVECENSKI,  Viola. 

I  VON  THEODOROWICZ,  Second  Violin  ALWIN  SCHROEDER,   Violoncello 


twtnt^'first  Season,  J905't906 


FOURTH  CONCERT 


Tuesday  Evening,  February   13, 

AT  EIGHT 

PROGRAMME. 

Smetana    .         .    Quartet  in  E  minor  ("  Aus  meinetn  Leben  ") 

Brahms      .  .  Trio  in   C  minor,  for  Piano,  Violin,  and 

Violoncello 

Beethoven  .  .  .      Quartet  in  B-flat  major,  Op.  130 


Assisting  Artist 
Mr.  SIGISMUND  STOJOWSKI 


Tickets  on  sale  at  Potter  Hall 
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BRATTLE  HALL        ....     CAMBRIDGE 


THURSDAY    EVENING,  FEBRUARY  22 

AT  8  O'CLOCK 


SECOND  CAMBRIDGE  CONCERT 


OF    THE 


Boston  Symphony  Quartet 

Professor  WILLY  HESS,  First  Violin 
Mr.  OTTO  ROTH,  Second  Violin 
Mr.  EMILE  FERIR,  Viola 
Mr.  HEINRICH  WARNKE,  Violoncello 


PROGRAMME. 

TSCHAIKOWSKY  .  .  String  Quartet  in  F  major,  Op.  22,  No.  2 
BRAHMS  .  .  .  Trio  for  Piano,  Violin,  and  Horn,  in  E-flat,  Op.  40 
SCHUMANN       .         .  .      String  Quartette  in  A  major,  Op.  41,  No.  3 

Assisting  Artists,  Miss  LAURA  HAWKINS  and  Mr.  MAX  HESS 


At  the  third  concert,  on   March  22,  the  assisting  artists  will  be  the 
Hoffmann  String  Quartet  and  a  pianist. 


Tickets  at  the  University  Bookstore,  $1.00  and  50  cents. 
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Mme.    CALVE 

Last  Concert  in  America  this  season 

SYMPHONY  HALL 

Saturday  Afternoon,  February  24,  at  2.30 

Tickets,  $2.00,  $1.50,  and  $1.00.     Public   sale  opens   Friday,  February  16.     Mail 
orders  may  be  addressed  to  L.  H.  MUDGETT. 

The  Wade  Corsets  invaiuaweto 

singers    and    those    interested    in    deep    breathing. 

Boston  Representa.U<ve 

Mrs.  J.  McLEOD    MORRISON,  367  Boylston  Street 
Mrs.  NELLIE  EVANS  PACKARD, 

studio,  131  TREMONT  ST.,  BOSTON. 

VOCAL  INSTRUCTION. 

Mrs.  Packard  is  commended  by  Walker,    Randegger  (London),    Marchesi,  Bouhy,  Trabadelo  (Parjt), 
Leoni  (Milan).  Vannuccini  (Florence).  Cotoeni.  Franceschetti  (Rome). 

Hotel    Rennert 


Within  one  block  of  the  shopping 
district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made 
Maryland  cooking  famous. 

The  only  hotel  in  the  world  where 
the  Chesapeake  Bay  products  —  Fish, 
Oysters,  Terrapin,  and  Canvasback 
Duck — are  prepared  in  their  per- 
fection. 


Baltimore*    Md. 
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MUSICAL   INSTRUCTION. 


VOCAL  INSTRUCTION  and 
19'  TTiTintTini    A      mnimmjTtix  SOPRANO    SOLOIST 

Miss  HARRIET  S.  WHITTIER, ,     '«  "-"■■f'"?  ^X'T'i .. 

'  Ezptonent  of  the  method  of  the  late  Charlea  R.  Adami. 
Portsmouth,  New  Hampshire,  Mondays. 

Resumes  teaching  Tuesday,  October  lo. 

VOCAL  INSTRUCTION, 

If       nniDTPP     D     cmDUi7\in         Church,  Concert,  Oratorio,  opera. 
Mr.  LllAKLKO    D.  SifiVfiWo,    **"''»*'=  ^""'  •|irfe\^''Br.ton!''''''^**'''**°" 

Telephone,  1331  Oxford. 
Brockton,  Mass.,  Wednesdays. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Singing. 

6  NEWBURY  STREET,  BOSTON. 


Miss  LAURA  HAWKINS, 


PIAMST. 

No.  6  NEWBURY  STREET. 


WILLIAM  KITTREDGE, 


TEIVOIi    SOLOIST 

And  Teacher  of  Singing. 

160  Boylston  Street,  Boston. 


Classes  in  Sight  Reading 

Miss  CAROLINE  M.  SOUTHARD,         'fT.^rf- 

'    Advanced  pupilt  follow  the  Sytnphony  programmct 
TEACHER  OP  THE    PIANOFORTE.  as  far  at  practicable. 

22  Huntington  Avenue        -        -       Boston 


Miss  6ERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


Mrs.  J.  E.  TIPPETT, 


TEACHER  of  SINGING. 
COACHING. 

STUDIO,  PIERCE  BUILDING,  COPLEY 
SQUARE,  BOSTON. 

Tel.,  Back  Bey  1578-6. 

WBCIfKSnAVS    IN    POSTIAMD,    MaINX. 
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Mrs.  LUCIA  GALE  BARBER, 


Mental -Physical  Culture. 

Poise,  Breathing,  Relaxation, 
Concentration,  and  Rhythm. 

Class  and  Individual  Instruction. 
STUDIO,  THE    LUDLOW,  COPLEY  SQUARE. 


Mrs.  HALL  MCALLISTER, 


TEACHER  OF   SINGING 
and  SOPRANO  SOLOIST. 

308  Pierce  Building    .     .    Copley  Squars. 
Monday,  Wednesday,  and  Saturday  morning*. 


GDSTAV  STRUBE, 


VIOLIN.  HARMONY. 

COnPOSlTlON. 

COACHING  AND   ENSEHBLE. 
79  Oainsboro  Street. 


JACQUES  HOFFMANN 

(Member  of  the  Boston  Symphony  Orchestra), 


Solo  Violinist  and  Teacher 
of  Violin  and  Ensemble. 

90  GAINSBORO  STREET. 


F.  W.  WODELL 


VOICE  SPECIALIST. 

Pierce  Building,  12  Huntington  Avenue, 
Boston. 


Papil  of  leading  American  and  European  instructor*. 
Soloist  First  Unitarian  Church,  West  Newton.  Lect- 
urer on  Vocal  Teaching  before  National  Music 
Teachers'  Association  and  (twice)  N.  Y.  S.  M.  T.  A. 
Pupils  have  recently  done  solo  work  in  performance* 
of  "Elijah,"  "Martha,"  "Miss  Flirtamine,"  etc. 
Special  attention  to  breath  control  for  artistic  sing- 
ing and  to  the  development  of  power  through  reso- 
nance. Author  of  "  Practical  Voice  Culture  "  and 
"  Choir  and  Chorus  Conducting  "  (third  thousand). 


Miss  Bertha  Wesselhoeft  Swift 


Soprano  and 
,  Teacher  of  Singing. 

Trinity  Court,    DARTHOUTH    STREET. 


Mr.  CARL  BARLEBEN, 


VIOLIN. 

8  Blackwood  Street, 
Back  Bay,  Boston. 


Miss  HARRIET  A.  SHAW, 


HARPIST. 

19  Exeter  St.,  cor.  CommoDwealth  Ave  . 

Telephone,  Back  Bay  117. 


WILLIS  CLARK, 


Who  is  well  known  as  a  Tenor  Singer  and 
Teacher  of  wide  experience  and  acknowl- 
edged ability,  will  be  glad  to  meet  any  who 
desire  to  study.  ^  Pupils  fitted  for  Con- 
cert, Oratorio,  Opera,  or  Church. 

Steinert  Hall,  162  Boylston  Street. 


1067 


H,  S.  WILDER, 


Teacher  of  Pianoforte, 

New  England  Conservatory  of  Music, 

Boston. 


FAY  SIMIVIOiNS  DAVIS, 

CONCERT  SOLOIST  and  ACCOMPANIST. 

Teacher  of 
Organ,  Piano,  and  Harmony- 

Studio.    1  Frost  Terrace,  Cembridce,  Mas*. 


PIANOFORTE  and 

VOICE  INSTRUCTION 

Tuesdays  and  Fridays,  Day  Building,  Worcbstm 
Permanent  Address, 

Steinert  Hall,  Boston.  | 

Tickets  to  Series  of  Pupils'  Recitals,  to  be  given  aft( 
the  holidays,may  be  had  upon  application  to  the  abov« 


Miss  Rose  Stewart 

Vo«al  Instruction. 

246  Huntington  Avenue. 


Clarence  B.  Shirley, 
Tenor  Soloist  and  Teacher. 

CONCERT  AND  ORATORIO. 
Stodlo,  Hnntlniftoa  Chuiben,  Boftoa. 


Mr.  ALVAH  GLOVER  SALMON 

Pianoforte  Recitais, 
Lectures  (RuuUn  v^^mlc), 

instruction. 

Huntington  Chamber*  Boston 


Mr.  Georg  Henschel 

Has  much  pleasure  in  warmly  recommend- 
ing as  a  Teacher  of  the  Pianoforte,  Accom- 
panist, and  "Coach"  (Lieder,  Oratorio,  etc.), 

Mrs.  5.  B.  FIELD, 

Hotel  Nottiogham,  Huntingtoo  Avenue. 


GEORGE   DEANE, 

Tenor  Soloist  and  Teacher. 

Oratorio,  Concert,  and  Opera. 
Studio,  149  A  Tremont  Street,  Beaton 


Mr.  ARTHUR    HADLEY 

(Member  of  Boston  Symphony  Orchestra), 

VIOLONCELLIST  and  TEACHER. 

Pupil  of  David  Popper. 

15  Haviland  Street,  Boston. 


Miss  MARY  A.  STOWELL 

PIANIST  AND  TEACHER. 

The  OXFORD,  BOSTON, 

and  at  the  Whitney  International  School  of  Muaic. 


Miss  ANNA  MILLER  WOOD, 

nEZZO-CONTRALTO  SOLOIST 
and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Miss  LOUISE  LEIMER. 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 

Studio Steinert  Building. 


FRENCH  LANGUAGE  and  LITERATURE. 
M.and  Mme.  EUGENE  L.  RAICHE. 

(For  several  years  instructors  in  the  University  of 
Maine,  summer    session,   and    Wellesley    College, 
reapectively.) 
863    riassacliusetts    Avenue,    CAMBRIDQB. 


Mrs.  Frances  Dunton  Wood 

SOPRA-NO    SOLOIST 
a/Zid.  Teaolier  ot  Volo©. 

Address,  112  St.  Botolph  Street,  Boston. 


Pommer  Violin  School* 

Best  Instructors. 
Twcnty-Icsson  G>urse,  $10. 

A  limited  number  of  pupils  accepted. 
98  Dartmouth  St.,  eor.  Coluntbua  Av. 
Telephone,  Tremont  1161-6. 


BACH  PIANOFORTE  SCHOOL, 

98  Dartmouth  St.,  cor.  Columbus  Ave. 

Two  minutes'  walk  from  Copley  Square. 

50c.  per  liesson. 

Highest  excellence  attained.       Piene,  Voiee,  ead 
CompoeitioB. 
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Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  J492  Back  Bay.) 

TWENTY-FIFTH  SEASON, 
J905-J906. 

WILHELM  GERICKE,  CONDUCTOR 


prooramme 


OF  THE 


FIFTEENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  FEBRUARY  9, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  FEBRUARY  10, 

AT  8.00  O'CLOCK. 


Published  by  C.  A,  ELLIS,  Manager. 

IMS 


HEINRICH   GEBHARD 


PJANIST  and  TEACHER 


Writes  as  follows  of  the 


iiasDn^lfaraltii 

PIANO 


Boston,  February  6,  1906. 

Mason  &  Hamlin  Co.  : 

As  you  are  aware,  for  several  seasons  I  have  used  the  Mason  &  Ham- 
lin Pianofortes  in  my  public  and  private  playing,  with  Orchestra,  in  Recital, 
and  before  Musical  Organizations  throughout  the  country,  as  well  as  for  my 
Teaching.  It  gives  me  great  pleasure  to  tell  you  that  these  instruments 
have  met,  well-nigh  perfectly,  every  demand  under  all  these  exacting  con- 
ditions. 

The  tone  is  one  of  surpassing  beauty,  characterized  by  a  singing 
quality  which  strongly  suggests  the  human  voice.  The  action  is  exquisitely 
sensitive  and  lends  itself  to  every  desire  and  demand  of  the  artist. 

I  congratulate  you  on  these  wonderful  instruments,  and  believe  that 
in  their  manufacture  you  are  doing  much  for  the  good  of  the  art  of  music. 

Very  truly  yours, 

(Signed)  HEINRICH  GEBHARD. 

lOTO 


Boston  Symphony   Orchestra. 


PERSONNEL. 


Twenty -fifth  Season,  1905-1906. 


WILHELM   GERICKE,  Conductor. 


First  Violins. 
Hess,  Willy,  Ccncertmeister. 


Adamowski,  T. 
Roth,  O. 
Kuntz,  D. 
Moldauer,  A. 

Ondricek,  K.                     Mahn,  F. 
Krafft,  W.                        Eichheim,  H. 
Hoffmann,  J.                    Fiedler,  E. 
Strube,  G.                         Rissland,  K. 

Second  Violins. 

Bak,  A. 
Sokoloff,  N. 
Mullaly,  J.  C. 

Barleben,  C. 
Akeroyd,  J. 
Fiumara,  P. 
Swornsbourne, 

Schuchmann,  F.  E.          Kurth,  R. 
Tischer-Zeitz,  H.             Goldstein,  S. 
Marble,  E.  B.                   Berger,  H. 
W.  W.                                                Eichler,  J.  Edi 

Violas. 

fi. 

Kuntz,  A. 
Fiedler,  B. 
Traupe,  W. 

Zach,  M. 
Ferir,  E. 
Heindl,  H. 

Sauer,  G.  F.                    Hoyer,  H. 
Kolster,  A.                       Kluge,  M. 
Zahn,  F. 

Violoncellos. 

Krauss,  O.  H. 
Gietzen,  A. 

Warnke,  H. 
Keller,  J. 
Adamowski,  J. 

Loeffler,  E.                       Earth,  C. 
Nagel,  R.                          Heindl,  A. 
Heberlein,  H. 

Basses. 

Hadley,  A. 
Nast,  L. 

Keller,  K. 
Kunze,  M. 

Bareither,  G.                     Butler,  H. 
Seydel,  T.                        Gerhardt,  G. 

Schurig,  R. 
Elkind,  S. 

Flutes.                                                                Oboes. 

Maquarre,  A. 
Fox,  Paul 

Brooke,  A.                       Longy,  G. 
Maquarre,  U.                                          Lenom, 

Sautet,  G. 
C. 

English  Hori 

N.                                   Clarinets. 

Bass  Clarinet. 

Miiller,  F. 

Grisez,  G.     Mimart,  P.     Vannini,  A. 

Fritzsche,  O. 

Bassoons. 

Contra-bassoon 

Sadoni,  P.          Regestein,  E. 
Helleberg,  J. 

Horns. 

Debuchy,  A. 

Hackebarth,  A 
Hess,  M. 

Lorbeer,  H. 
Phair,  J. 

Hain,  F. 
Schumann,  C 

1 

'rumpets. 

Tro 

MBONES. 

Kloepfel,  L. 
Brenton,  H.  E. 

Mann,  J.  F.                                           Hampe, 
Merrill,  C. 

C.             Mausebach,  A 
Kenfield,  L.  S. 

Harp. 

Tuba.                           Tympanl 

Drums. 

Schuecker,  H. 

Dworak,  J.  F.                    Rettberg,  A. 

Ludwig,  C.  R 

Cymbals. 

Triangle,  etc.          Bass-duum.         Castanets. 

Librarian. 

Senia,  T. 

Burkhardt,  H.              Bower,  H.          Ludwig,  C 

:.  F. 

Sauerquell.  J 
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PIANO  that  has  been  manufactured  continuously  lor  over 
Eighty-two  years,  which  has  been  honored  and  distin- 
guished by  States  and  Sovereigns,  by  learned  societies 
and  World's  Expositions,  by  the  greatest  contemporaneous  mu- 
sicians who  have  bestowed  upon  it  the  highest  testimonials,  awards, 
and  decorations,  embracing  every  known  method  of  publicly  recog- 
nizing distinguished  merit. 

The  public  honors  alone  include  129  First  Medals  and  Awards. 
A  vast  experience  is  thus  exemplified  in  the  Chickering  Piano 
of  to-day. 

CHICKERING  &  SONS 


Established  1823 


791  TREMONT   STREET 


BOSTON,  MASS. 


TWENTY-FIFTH   SEASON,    1905-1906. 


Fifteenth  Rehearsal  and  Concerts 


FRIDAY  AFTERNOON,  FEBRUARY  9,  at  2.30  o'clock. 

SATURDAY  EVENING,  FEBRUARY  10,  at  8.00  o'clock. 


PROGRAMME. 

Haydn Symphony  in  D  major  (B.  &  H.,  No,  2) 

I.  Adagio;  Allegro. 

II.  Andante. 

III.  Menuetto  :  Trio. 

IV.  Allegro  spiritoso. 

Saint-Saens     .         .         .         Concerto  in  A  minor,  No.  i,  for  Violoncello 

and  Orchestra,  Op.  ;^^ 

Allegro  non  troppo. 
Allegretto  con  moto. 
Come  prima. 


D'Indy    .         .  .        Symphony  on  a  Mountain  Air,  for  Orchestra  and 

Pianoforte,  Op.  25 

I.     Assez  lent,  moderement  anime,  un  peu  plus  vite,  etc. 
II.     Assez  mod^re,  mais  sans  lenteur. 
III.     Anime. 

(Mr.  Heinrich  Gebhard,  Pianist.) 


SOLOIST: 
Miss  ELSA  RUEGGER. 


The  pianoforte  is  a  Mason  &  Hamlin. 


There  will  be  an  intermissioa  of  ten  minutes  before  the  symphony. 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  prof/ramme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers.  

City  of  Boston,  Revised   Regulation  of  August  5,  1898.— Chapter  3,  relating 
to  the  covering  of  the  head  In  places  of  public  amusement. 

Every  licen.see  sliall  not,  in  his  plate  of  amii.senient,  allow  any  person  to  wear  upon  the  head  a  coTering 
which  obstruLts  the  view  of  the  exliihition  or  performance  in  sucli  place  of  any  person  seated  in  any  seat  therein 
provided  lor  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  whicli  does  not 
obstrjct  such  view,  may  be  worn.  Attest:    J.  M.  GALVIN,  City  Clerk. 
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L.  P.  Hollander  &  Co. 

ANNOUNCE    THE    OPENING 
OF  THEIR  NEWLY 

inPORTED 

WASH  FABRICS 


202  to  216  Boylston  Street  and  Park  Square 


CHESTS 
OF  SILVER 

Arranged  with  as  much  thought 
to  the  usefulness  of  the  articles 
as  to  the  artistic  beauty. 
Patterns  are  examples  of  the 
silversmith's  art  and  include  the 
most  approved  designs  up  to 
date. 

A  large  number  of  combina- 
tions and  sizes  from  which  to 
select 

Especially  desirable  for  wed- 
ding and  anniversary  gifts. 

SMITH  PATTERSON 
COMPANY  "aS"d"r™l 

Diamond  Merchants,  Jewelers  and 
Silversmiths 

52  SUMMER  STREET,  BOSTON 


Symphony  in  D  major  (B.  &  H.,  No.  2)       .     .     .     .    Josef  Haydn 

(BomatRohrau,  Lower  Austria,  March  31,  1732;  died  at  Vienna,  May  31,  1809.) 

This  symphony  is  the  twelfth  which  Haydn  composed  in  England  for 
Salomon.  It  was  first  performed  May  4,  1795,  in  the  large  hall  of  the 
King's  Theatre.     The  programme  was  as  follows: — 

PART  I. 

MS.  Ouverture  (Symphony) Haydn 

Song 

Sung  by  Sig.  Rovedino 

Concerto  for  Oboe Ferlendis 

Played  by  Sig-  Ferlendis,  of  Venice 
(His  first  appearance  in  London) 

Duet ; Haydn 

Sung  by  Mad.  MorichELLI  and  Sig.  Morelli 
New  Overture  (Symphony) Haydn 

PART   II. 

Military  Symphony Haydn 

Song 

Sung  by  Mad.  Morichelu 

Concerto  for  Violin Viotti 

Played  by  Mr.  Viom 

Scena  Nuova Haydn 

Sung  by  Mad.  Banti 
Finale 

The  terms  "overture"  and  "symphony"  were  loosely  used  by  pro- 
gramme makers  of  that  period.  Many  of  Haydn's  symphonies  played 
during  his  visits  to  London  were  announced  as  "overtures,"  although 
the  music-lexicons  of  the  eighteenth  century  do  not  speak  of  the  terms 
as  synonymous.  Thus,  in  the  programme  above,  the  first  "overture" 
was  the  first  movement  of  Haydn's  "Military"  Symphony,  and  the 
other  movements  were  played  at  the  beginning  of  Part  H.  of  the  pro- 
gramme. (For  many  years  symphonies  were  thus  divided.  Thus 
Hanslick  tells  us  that  at  Vienna,  in  1839,  the  first  two  movements  of 

The  Elements  o.  PIANOFORTE  TECHNIC  Z:ziZL' 

By  RALPH  H.  BELLAIRS,  Mus.  Doc.  Oxon. 

This  work  approaches  the  study  of  the  pianoforte  from  an  entirely  new  point  of 
view.  The  simultaneous  development  of  the  rhythmical  with  the  mechanical  side  of 
piaBoforte  playing  constitutes  its  subject. 

It  has  received  endorsement  in  the  highest  quarters,  and  may  be  accepted  as  the 
latest  utterance  in  connection  with  scientific  pianoforte  technique.  The  section  devoted 
to  scale-playing  alone  will  illustrate  this  fact. 

In  framing  this  work,  the  eminent  labours  of  Tausig,  Pischna,  and  von  Biilow  have 
received  the  greatest  appreciation.  Thus,  from  the  earliest  stage  transposition  has  been 
freely  adopted  ;  but  monotony  of  rhythm  as  well  as  of  key  has  been  sedulously  eschewed, 
and  herein  lies  the  novelty  of  treatment. 

The  points  of  immediate  import  which  have  been  consistently  kept  in  view  are:  — 
The  normal  musical  sentence,  as  most  commonly  found  in  instrumental  music. 
The  rhythmic  or  metrical  figure. 
The  transposition  of  keys  (varied  tonality). 

The  old-fashioned  five-finger  exercise  in  semiquavers  in  the  key  of  C  major  will  be 
vainly  sought  for  within  these  pages.  4 

BOOSEY    &    COnPANY,    9    EAST    17TH    5TREET,    NEW    YORK 
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Special  Notice 

That  we  may  keep  our  work- 
people employed^  orders  for  Street 
Gowns  and  Coats  will  be 
accepted  at 

Considerably  Reduced  Prices  during 
the  next  fenx)  'weeks* 

We  have  received  many  ad- 
vance fashions  and  new  cloths  in 
anticipation  of  early  orders*  To 
travellers  going  South  or  to 
Europe  this  offer  should  be  of 
interest. 


256  BOYLSTON  STREET,  BOSTON 
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Schubert's  Symphony  in  C  were  separated  from  each  other  by  an  aria 
from  "Lucia  di  Lammermoor,"  sung  by  Miss  Tuczek.)  The  "new 
overture"  at  the  end  of  Part  I.  was  the  Symphony  in  D  (B.  &  H.,  No. 
2).  The  concert  was  most  successful.  Haydn  wrote  in  his  diary: 
"The  hall  was  filled  with  a  picked  audience.  The  whole  company 
was  delighted,  and  so  was  I.  I  took  in  this  evening  four  thousand 
gulden  (about  two  thousand  dollars).  One  can  make  as  much  as  this 
only  in  England."     It  was  Haydn's  last  benefit  concert  in  London. 

Haydn,  however,  was  not  pleased  with  Banti's  singing.  "She  sang 
very  scanty"  is  his  criticism  confided  to  the  diary;  yet  Brigida  Giorgi, 
who  married  the  dancer  Bandi  (or  Banti,  as  he  was  generally  named), 
was  one  of  the  most  distinguished  singers  of  the  eighteenth  century. 
There  is  a  dispute  about  her  birthplace  and  birth-year.  She  was 
probably  born  at  Crema  in  1759.  She  wandered  about,  poverty- 
stricken,  in  her  youth.  In  Paris  she  was  heard  singing  in  a  cafe,  or 
in  the  street  near  a  cafe,  by  de  Vismes,  who  recognized  the  beauty 
of  her  voice  and  engaged  her  for  an  opera-buffa  troupe.  Her  success 
was  immediate,  and  she  triumphed  in  the  chief  theatres  of  Europe. 
Giardini  was  asked  about  her  before  she  arrived  in  London:  "She  is 
the  first  singer  in  Italy,  and  drinks  a  bottle  of  wine  every  day."  The 
Earl  of  Mount  Edgcumbe,  an  experienced  and  discriminative  critic, 
declared  her  to  be  the  most  delightful  singer  he  ever  heard.  "But, 
though  she  had  the  best  masters,  she  was  an  idle  scholar,  and  never 
would  apply  to  the  drudgery  of  her  profession ;  but,  in  her,  genius 
supplied  the  place  of  science,  and  the  most  correct  ear  with  the  most 
exquisite  taste  enabled  her  to  sing  with  more  effect,  more  expression, 
and  more  apparent  knowledge  of  her  art  than  many  much  better  pro- 
fessors. She  never  was  a  good  musician,  nor  could  sing  at  sight  with 
ease;   but  having  once  learnt  a  song,  and  made  herself  mistress  of  its 


EMIL  SOCHTIING 


Op.  54.    Three  easy  Quartettes  for  three 

Violins  and  Violoncello.     Each    .        .  Ji.co 

No.  I  in  G  major,  No.  2  in  C  major,  No. 
3  in  G  major. 

Op.  5S.    Suite  for  four  Violins.     Complete     1.50 
No.  I.  Allegro.     No.  2.  Adagio.     No.  3. 
Lento  espressivo.       No.   4.    Intermezzo. 
No.  5.  Rondo  Polacca. 

Complete  catalogue  of  Music  for  the  Violin 
and  other  String  Instruments,  with  and  without 
Pianoforte  accompaniment,  seni  free  upon  applica- 
tion. 


ARTHUR    P.   SCHfllDT, 

120  Boylston  Street,  BOSTON 


Musical   Literature 


Tschaikowski,  Life  and  Works,  by 
his  brother.  Translated  by 
Rosa  Newmarch 


Davies,  Ffrangcon. 

P'uture 


Singing  of  the 


Robin  Grey. 

Cady,  C.  B. 
cation. 


Studies  in  Music 

Outline   Music    Edu- 
Vol.  2  .         .        . 


2.50 
2.50 

1.50 


FOR  SALE  BY 

CHARLES  W.  HOMEYER  &  CO., 


165  Tremont  Street,  Boston. 
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character,  she  threw  into  all  she  sung  more  pathos  and  true  feeling 
than  any  of  her  competitors.  Her  natural  powers  were  of  the  finest 
description.  Her  voice,  sweet  and  beautiful  throughout,  had  not  a 
fault  in  any  part  of  its  unusually  extensive  compass."  This  daughter 
of  a  gondolier  made  large  sums  of  money.  Composers  wrote  operas 
for  her.  She  lived  gayly,  and  in  1806  she  died  in  the  poorhouse  at 
Bologna.  After  her  death  they  opened  her  body  to  find  out  the  reason 
of  the  extraordinary  power  of  her  voice:  they  found  that  she  had 
unusually  large  lungs. 

Mad.  Morichelli  was  Anne  Bosello  Morichelli,  a  brilliant  singer.  She 
was  born  at  Reggio  in  1760,  enchanted  audiences  from  Vienna  to  Lon- 
don, and  died  at  Trieste  in  1800.  She  made  and  lost  great  sums,  and 
by  her  will  she  bequeathed  what  she  had  left  to  her  husband,  the  singer, 
Catalani,  and  Napoleon  Bonaparte.  Mount  Edgcumbe  said  that  her 
voice  was  not  true,  that  her  taste  was  spoiled  by  a  long  residence  at 
Paris,  that  her  manner  and  acting  were  affected.  It  must  be  remem- 
bered that  she  was  brought  to  London  as  a  rival  of  Banti;  hence  pos- 
sibly the  earl's  sour  opinion.  Lorenzo  Da  Ponte  was  more  impartial. 
He  knew  the  two  singers  in  London,  and  he  indulged  himself  in  Plu- 
tarchian  comparison :  "They  were  not  in  their  first  youth,  and  they  had 
never  been  quoted  for  their  beauty,"  There  are  contrary  reports. 
"They  were  much  in  fashion,  and  were  exorbitant  in  their  prices.  .  .  . 


latttr^^o. 


NOW    OFFER    AT   VERY    REDUCED    PRICES 

ATTRACTIVE    BARGAINS 


IN 


FINE    FURS 

RUSSIAN    AND     HUDSON    BAY    SABLES,    NATURAL    FOX 

AND   CHINCHILLA    SETS    OF   EXCEPTIONAL 

DARK    COLOR 

ERMINE,    BLACK    LYNX,    AND    EASTERN    MINK   SETS   AT 
UNUSUAL    REDUCTIONS.     ALSO 

FUR     LINED     COATS 

154   and   155    TREMONT     STREET 
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VAN 
AMRINGE 

MONUMENTS 

QUALITY 
DURABILITY 
ORIGINAUTY 

MODERATE  PRICE 


VAN  AMRINGE  GRANITE  CO, 

172  Tremont  St.,  Boston 
0pp.  Boyloton  St.  Subway  Station  ^ 
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They  were  at  once  the  idols  of  the  pub  he  and  the  terror  of  composers, 
poets,  singers,  managers.  One  of  these  women  would  have  been 
enough  to  bring  trouble  into  a  theatre.  Let  one  judge,  then,  the  diffi- 
culties experienced  by  a  manager  that  had  them  together.  It  is  not 
easy  to  say  which  was  the  more  dangerous  or  more  to  be  feared.  Equal 
in  vice,  passion,  trickery,  they  both  were  heartless;  and,  while  they 
were  of  diametrically  opposite  character,  they  pursued  in  a  different 
way  the  same  scheme  for  the  accomplishment  of  their  projects."  It 
appears  that  Morichelli,  in  spite  of  her  dissolute  nature,  had  such  a 
modest  and  reserved  bearing  that  she  would  have  been  taken  for  an 
ingenue.  "The  bitterer  the  malice  distilled  in  her  heart,  the  more 
angelic  was  the  smile  on  her  lips.  .  .  .  Her  gods  were  self-interest,  pride, 
envy."  And  Banti, — alas,  poor  Brigida!  "She  brought  on  the  stage 
the  manners  of  an  impudent  chorus-girl.  Free  in  her  speech,  freer 
in  her  behavior,  sprung  from  the  dregs  of  the  people  and  keeping  their 
tastes,  she  was  given  to  strong  drink.  She  had  no  self-control.  She 
showed  herself  exactly  as  she  was;  and,  whenever  one  of  her  passions 
was  crossed,  she  became  a  fury,  capable,  single-handed,  of  revolution- 
izing an  empire."  And  yet  Da  Ponte,  the  librettist  of  "Don  Giovanni," 
escaped  the  two,  and  died  of  old  age  in  New  York  in  1838,  long  after 
the  blood  of  Banti  and  MorichelU  was  cold  and  their  voices  choked 
with  dust. 


PAINE  FURNITURE  CO. 

Main  Entrance,  48  Canal  St.,  Near  North  Station 

Ordered  Work 

We  operate  the  only  furniture  fac- 
tory in  Boston  proper.  Only  highly- 
skilled  workmen  are  employed,  and 
every  piece  of  wood  used  is  care- 
fully selected. 

We  are  prepared  to  build  furniture  of  the 
most  elaborate  description,  or  we  can  make 
a  piece  as  plain  as  the  one  in  the  engraving, 
depending  for  its  charm  solely  upon  ex- 
quisite workmanship  and  the  beauty  of  the 
wood  itself. 

Our  prices  are  the  lowest  it  is  possible 
for  the  quality  of  work  we  execute. 

ORIENTAL    RUCS   AND    DRAPERIES 
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HANDEL 

S0NG5  and  AIRS 

Vol.  I.,  High  Voice  Vol.  11.,  Low  Voice 

Edited  by  EBENEZER  PROUT 


Of  all  the  great  composers  it  is  probable  that  not  one  has 
written  so  many  songs  as  Handel.  It  is  certain  that  few  have  com- 
posed so  many  which  have  become  universal  favorites  among 
English-speaking  people.  Out  of  this  rich  legacy  Dr.  Prout  has 
selected,  with  rare  discrimination,  the  eighty  numbers  which  make 
up  this  collection,  and  which  may  safely  be  said  to  represent  the 
best  and  most  enduring  examples  of  Handel's  genius. 

Volume  I.  contains  forty  songs  for  soprano  and  tenor  in  the 
original  keys  and  with  the  original  texts.  Volume  11.  contains  forty 
songs  for  contralto  and  bass.  These  are  chosen  both  from  the 
numerous  operas  which  made  Handel  the  foremost  dramatic  com- 
poser of  his  time,  and  from  the  great  oratorios  on  which  his  fame 
now  chiefly  rests.  The  songs  in  each  volume  are  arranged  in 
chronological  order.  Those  from  the  operas  have  singable  EngUsh 
versions  in  addition  to  the  original  Italian  texts.  The  piano  ac- 
companiments have  in  every  case  been  especially  arranged  for 
this  collection  from  the  composer's  full  scores. 

The  introductory  matter  is  very  complete,  and  includes  a 
biographical  and  critical  preface  and  a  short  description  of  each 
song.     Each  volume  also  contains  an  authentic  portrait  of  the  great 

master  of  the  eighteenth  century. 

Published  in  the  Musicians'  Library.     Price,  in 

heavy  paper,  cloth  back,  $1.50  ;  in  cloth,  gilt,  ^2.50 

postpaid. 


OLIVER  DITSON  COMPANY 

150  Tremont  Street,  Boston 
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Carlo  Rovedino,  a  bass  singer  in  both  grand  and  comic  opera,  appeared 
at  London  in  1778.     He  died  there  in  1822  at  the  age  of  seventy-one. 

MorelH  was  a  bass-buffo  who  was  once  a  running  footman  for  Lord 
Cowper  in  Florence.  His  master  gave  him  money  that  he  might  take 
singing  lessons.  Two  years  later,  a  distinguished  person,  he  sat  as 
guest  at  Cowper 's  table.  He  first  appeared  in  London  in  1787.  His 
life  was — let  us  be  gentle — it  was  irregular ;  and  about  1 806  the  favorite 
of  the  public  had  scarcely  a  tone  left.  He  then  tried  lottery,  and  was 
reduced  to  beggary.  Naldi,  an  opera  singer,  took  care  of  him  until  he 
died. 

Viotti,  the  great  violinist  (i  753-1 824),  joined  Leonard,  the  hair- 
dresser of  Marie  Antoinette,  in  establishing  an  Italian  opera  company 
in  Paris.  The  Revolution  spoiled  business,  and  Viotti  went  to  London 
as  a  virtuoso.  In  1794-95  he  was  acting  manager  of  the  Italian  opera 
in  the  King's  Theatre  of  that  city.  He  had  already  played  one  of 
his  concertos  the  year  before  (May  2,  1794)  at  one  of  Haydn's  benefit 
concerts,  and  at  certain  concerts  in  which  Haydn  took  part  Viotti  was 
the  leader  of  the  orchestra. 

Giuseppe  Ferlendis,  player  of  oboe  and  English  horn,  was  a  darling 
of  Banti.  He  was  born  at  Bergamo  in  1755,  and  died  at  Lisbon  in  1802. 
Mozart  knew  him  in  Salzburg,  and  wrote  a  piece  for  him,  which  was 
played  with  great  success  by  another  oboist,  Ramm,  Ferlendis  went 
to  London  with  Dragonetti  in  1794.  Ferlendis  and  his  Italian  asso- 
ciates, hired  by  the  Archbishop  Hieronymus,  were  unpopular  at  Salz- 
burg, chiefly  because  the  salary  given  to  each  of  these  foreigners  was 
larger  than  that  paid  local  musicians. 

We  are  told  that,  when  Ferlendis  was  in  England,  he  performed  upon 
a  peculiar  oboe  in  the  opera  house.  "One  of  the  joints  was  formed  of 
leather,  which  he  twisted  or  contracted  in  a  way  so  like  the  windpipe 
that  he  produced  a  talking  tone  much  resembling  the  human  voice." 


Wells- Burr ag'e  Co. 

LATE  OF 

Abram  FrencH  Co. 

Fine  CKina,  Glass,  and  Pottery  SKop 


Individual  Breakfast  Sets  Five  o'clock  Tea  Sets 

Bedroom  Water  Set  Oyster  Plates  (new  shapes) 

314   Boylston  Street  -  Opposite  Arlington 

All  Subway  cars  pass  the  door 
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Now  these  were  the  men  singers  and  women  singers,  "and  the  delights 
of  the  sons  of  men,  as  musical  instruments,  and  that  of  all  sorts,"  that 
were  associated  with  Haydn  in  his  last  benefit  concert  in  London. 


*  * 


Haydn's  name  began  to  be  mentioned  in  England  in  1765,  and 
symphonies  by  him  were  played  in  concerts  given  by  J.  C,  Bach, 
Abel,  and  others  in  the  seventies.  Lord  Abingdon  tried  in  1783  to 
persuade  Haydn  to  take  the  direction  of  the  Professional  Concerts 
which  had  just  been  founded.  Gallini  asked  him  his  terms  for  an 
opera.  Salomon,  violinist,  conductor,  manager,  sent  a  music  pub- 
lisher, one  Bland,— an  auspicious  name, — to  coax  him  to  London, 
but  Haydn  was  loath  to  leave  Prince  Esterhazy.  But  Prince  Nicolaus 
died  in  1790,  and  his  successor,  Prince  Anton,  who  did  not  care  for 
music,  dismissed  the  orchestra  at  Esterhaz,  and  kept  only  a  brass 
band;  but  he  added  four  hundred  gulden  to  the  annual  pension  of 
one  thousand  gulden  bequeathed  to  Haydn  by  Prince  Nicolaus. 
Haydn  then  made  Vienna  his  home;  and  one  day,  when  he  was  at 
work  in  his  house,  a  man  appeared,  and  said:  "I  am  Salomon,  and  I 
come  from  London  to  take  you  back  with  me.  We  will  agree  on 
the  job  to-morrow."  Haydn  was  intensely  amused  by  the  use  of 
the  word  "job."  The  contract  for  one  season  was  as  follows:  Haydn 
should  receive  three  hundred  pounds  for  an  opera  written  for  the 
manager  Gallini,  three  hundred  pounds  for  six  symphonies  and  two 
hundred  pounds  for  the  copyright,  two  hundred  pounds  for  twenty 
new  compositions  to  be  produced  in  as  many  concerts  under  Haydn's 
direction,  two  hundred  pounds  as  a  guarantee  for  a  benefit  concert. 
Salomon  deposited  five  thousand  gulden  with  the  bankers,  Fries  & 
Co.,  as  a  pledge  of  good  faith.  Haydn  had  five  hundred  gulden 
ready  for  travelling  expenses,  and  he  borrowed  four  hundred  and 
fifty  more  from  his  Prince. 

This  Johann  Peter  Salomon  was  born  at  Bonn  in  1745.  His  fam- 
ily lived  in    the    house  in  which    Beethoven  was  born.      When  he 
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44    SUMMER    STREET 
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C  Seven  entire  floors  on  Washington  Street,  at  the 
head  of  Boylston  Street,  devoted  entirely  to  Floor 
Coverings  and  Upholstery. 

The  Largest  Stock  in  New  England 

concentrated  in  THE  LARGEST  STORE  de- 
voted to  this  exclusive  business. 
C  Prices  as  low  or  lower,  for  the  qualities  of  mer- 
chandise we  offer,  than  made  by  any  department  or 
furniture  store,  with  the  enormous  advantage  to  the 
purchaser  of  having  several  times  the  quantity  from 
which  to  make  selection,  and  designs  and  colors  not      [ 


to  be  obtained  elsewhere. 

iL  Our  Oriental  and  Domestic  Rugs  are  shown  on 
the  first  floor,  in  the  largest  and  best  lighted  Rug 
show  room  in  America  and  in  the 

Centre  of  the  Boston  Shopping  District 

C  While  we  carry  the  best  and  highest-cost  floor 
coverings,  fully  one-half  of  our  stock  is  made  up  of 
merchandise  that  are  good  values,  although  mod- 
erate in  price  and  suited  to  the  wants  of  the  dis- 
criminating and  thrifty  New  England  housekeeper. 
C  If  in  doubt  as  to  our  methods,  prices,  or  stock, 
we  shall  be  honored  by  your  personal  investigation, 
and  that  without  obligation  to  purchase. 

PRICES  ALWAYS  THE  LOWEST 
JOHN    H.    PRAY   (Si  SO^S    CO., 

IVasKington  Street 

Opposite  Bovlston 
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was  only  thirteen  he  was  a  paid  member  of  the  Elector  Clement 
August's  orchestra.  He  travelled  as  a  virtuoso,  settled  in  Berlin 
as  concert-master  to  Prince  Heinrich  of  Prussia,  and  worked  val- 
iantly for  Haydn  and  his  music  against  the  opposition  of  Quanz, 
Graun,  Kirnberger,  who  looked  upon  Haydn  as  revolutionary,  just 
as  some  now  look  asquint  at  Gustav  Mahler  or  at  Vincent  d'Indy 
as  Antichrist  in  music.  Prince  Heinrich  gave  up  his  orchestra;  and 
Salomon,  after  a  short  but  triumphant  visit  to  Paris,  settled  in  Lon- 
don in  1 78 1.  There  he  prospered  as  player,  manager,  leader,  until, 
in  18 1 5,  he  died  in  his  own  house.  He  was  buried  in  the  cloister 
of  Westminster  Abbey.  William  Gardiner  described  him  as  "a 
finished  performer:  his  style  was  not  bold  enough  for  the  orchestra, 
but  it  was  exquisite  in  a  quartet.  He  was  also  a  scholar  and  a  gentle- 
man, no  man  having  been  admitted  more  into  the  society  of  kings 
and  princes  for  his  companionable  qualities.  .  .  .  Mr.  Salomon's  violin 
was  the  celebrated  one  that  belonged  to  Corelli,  with  his  name  ele- 
gantly embossed  in  large  capital  letters  on  the  ribs."  Gardiner,  by 
the  way,  in  1804  forwarded  to  Haydn  through  Salomon,  as  a  return 
for  "the  many  hours  of  deHght"  afforded  him  by  Haydn's  compo- 
sitions, "six  pairs  of  cotton  stockings,  in  which  is  worked  that  im- 
mortal air,  'God  preserve  the  Emperor  Francis,'  with  a  few  other 
quotations."  Among  these  other  quotations  were  "My  mother  bids 
me  bind  my  hair"  and  "the  bass  solo  of  'The  Leviathan.'"  The 
stockings  were  wrought  in  Gardiner's  factory.  In  his  last  years  Sa- 
lomon was  accused  of  avarice,  that  "good,  old-gentlemanly  vice," 
but  dming  the  greater  part  of  his  life  he  was  generous    to  extrava- 


25  and  27  Temple  Place 
and  33  West  Street. 


f%.  A  T  C  D  CO  ^°'  Wedding  Bfe*k 

and  Evening  Parties,  at  short  notice,  with  the  best  of 
material  and  finest  ware.  Reasonable  pricci.  Orders 
delivered  in  the  city  limits,  Roxbury,  and  Brookline. 

WEDDING  CAKE  A  SPECIALTY. 

Telephone,  433  Oxford, 


Just  Published 

Benjamin  Whclplcy 

Songs  from 

TENNYSON'S  ''nAUD" 

High  voice,  low  voice.     Price,  complete, 
75  cents  net. 

I.  Birds  in  the  High  Hall-garden. 
(  Catch  not  my  Breath. 
■    I  Go  not,  Happy  Day. 

3.  I  have  led  her  Home. 


SCHIRMER'S  MUSIC  STORE 

(The  Boston  Music  Co.) 
Publishers,  Dealers,  Importers,   26  WEST  ST, 

Circulating  Library  of  Music. 


JacobTiioma&Son 

Violin  Makers  and  Importers 

ESTABLISHED  1881 
Dealers  in  old  and  new  Violins, 
'Cellos,  and  Artists'  Bows; 
also  fine  Italian  Strings,  French 
Rosin,  elegant  Leather  Violin 
Cases,  and  Musical  Merchandise. 


AGENTS  for  the 

Charles  F.  Albert  Patent  Wound  Strings. 

Repairers  to  the  Boston  Symphony  Orchestra. 


47  Winter  Street,  Boston,  Hass. 
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M,  STEINERT  &  SONS  CO. 


Distributers  of  pianos  of  known 
worth  and  undoubted  reliability. 
Forty  distributing  centres  in  New 
England. 


As  the  largest  piano  dealers  in  New  England,  with  forty  distributing 
centres,  our  house  is  in  a  position  to  render  the  musical  pubHc  the  most 
intelligent,  most  comprehensive,  most  reliable  piano  service. 

For  over  forty  years  we  have  been  selling  pianos  of  the  better  type,  and 
the  character  and  standing  of  our  house  is  a  strong  guarantee  that  every 
instrument  we  sell  must  be  of  undoubted  worth  and  reliabiUty. 

Among  our  specialties  are  : 

STEINWAY   PIANOS 

Hume    Pianos,  Jewett    Pianos,   Woodbury 

Pianos,    Pianola    Pianos,    >£olians, 

Orchestrelles,  Pianola  Players, 

and  Allied  Instruments. 

Naturally,  our  sales  are  very  large,  and  consequently  our  prices  are 
beyond  competition,  and  we  guarantee  them  to  be  strictly  the  same  to  one 
and  all,  and  that  the  lowest  in  each  grade.     Terms  to  suit. 

STRICTLY  ONE  PRICE. 

N.B. —  Reliable  pianos  to  rent  on  favorable  terms.  Pianos  tuned  and 
repaired  by  experts.     Pianos  moved  by  competent  draymen. 
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gance.  Beethoven  wrote  his  epitaph  in  a  letter  to  Ries:  "The  death 
of  Salomon  pains  me  deeply,  for  he  was  a  noble  man,  whom  I  remem- 
ber from  childhood." 

The  first  of  the  Salomon-Haydn  concerts  was  given  March  ii, 
1 79 1,  at  the  Hanover  Square  rooms.*  Haydn,  as  was  the  custom, 
"presided  at  the  harpsichord,"  Salomon  stood  as  leader  of  the  or- 
chestra. The  symphony  was  in  D  major.  No.  2,  of  the  London 
list  of  twelve.  The  Adagio  was  repeated,  an  unusual  occurrence, 
but  the  critics  preferred  the  first  movement.  Dr.  Burney  wrote 
in  the  Monthly  Review  or  Literary  Journal  (London,  1791)  of  Haydn: 
"His  compositions,  long  before  his  arrival  in  this  country,  had 
been  distinguished  by  an  attention  which  we  do  not  remember  to 
have  been  bestowed  on  any  other  instrumental  music  before ;  but  at 
the  concerts  in  Hannover  Square,  where  he  has  presided,  his  presence 
seems  to  have  awakened  such  a  degree  of  enthusiasm  in  the  audience 
as  almost  amounts  to  frenzy." 

The  orchestra  was  thus  composed:  twelve  to  sixteen  violins,  four 
violas,  three  'cellos,  four  double-basses,  flute,  oboe,  bassoon,  horns, 
trumpets,  drums, — in  all  about  forty  players. 

Haydn  left  London  toward  the  end  of  June,  1792.  Salomon  in- 
vited him  again  to  write  six  new  symphonies,  and  he  agreed  to  pay 
this  time  three  hundred  pounds  for  copyright.  Haydn  arrived  in 
London,  February  4,  1794,  and  did  not  leave  England  until  August 
^5)  1795-  I'he  orchestra  at  the  opera  concerts  in  the  grand  new  con- 
cert hall  of  the  King's  Theatre  was  made  up  of  sixty  players.  Haydn's 
engagement  was  again  a  profitable  one.  He  made  by  concerts,  lessons, 
symphonies,  etc.,  twelve  hundred  pounds.  He  was  honored  in  many 
ways  by  the  king,  the    queen,  and    the  nobility.      He  was    twenty- 

*  A  piece  of  ground  on  the  east  side  of  Hanover  Square,  at  the  northwest  comer  of  Hanover  Street,  was 
conveyed  in  1774  to  G.  A.  Gallini,  J.  C.  Bach,  and  C.  F.  Abel.  Gallini,  who  had  taught  the  children  of  George 
III.  to  dance,  owned  one-half,  the  others  each  one-fourth.  (Gallini  became  rich,  managed  the  opera  house 
1776,  was  knighted,  and  married  the  daughter  of  an  earl.)  They  erected  a  building  with  rooms  for  concerts, 
assembUes.  etc.  The  chief  room,  ninety-five  feet  by  thirty-five,  was  on  the  level  of  the  first  floor.  The  ceiUng 
was  arched,  and  paintings  by  Cipriani  decorated  it.  The  orchestra  was  at  the  east  end.  This  hall  was  opened 
on  February  i,  1775,  with  one  of  Bach  and  Abel's  subscription  concrrts,  estabhshed  by  them  in  1763.  After 
undergoing  various  changes,  the  hall,  which  was  famous  for  excellent  acoustical  properties,  was  used  for  the 
last  time  as  a  concert  room  on  December  19,  1874,  and  the  building,  wholly  transformed,  was  opened  in  1876  as 
"The  Hanover  Square  Club." 


HATS     AND     FURS 

PROPER     SHAPES     IN     LADIES'     ROUND 

HATS,    WALKING,    GOLFING,    AND 

HUNTING  HATS.    RICH  FURS 

OF  EVERY  DESCRIPTION 

COLLINS  &  FAIRBANKS   COflPANY,    .    BOSTON 
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The 

New  England 

CONSERVATORY 
OP   MUSIC 

GEORGE  W.  CHADWICK,  Director 

'O  be  a  student  here  is  to  enjoy  privileges  in  a 
musical  education  that  are  within  the  reach  of  no 
other  school  in  this  country.  The  scope  of  its 
courses  is  such  that  no  limitations  are  set  upon  the 
student's  ambition.  Every  department  under  special 
masters.  Students  are  received  at  any  time  during  the 
school  year  for  Special  work  in  any  department  or  for  full 
graduating  courses.  Lessons  are  given  in  private  or  in 
small  classes,  according  to  the  wish  or  needs  of  the  pupil. 

PIAiNOFORTE  DEPARTMENT 

The  Pianoforte  Course  is  designed  to  equip  the  student  for 
a  career  as  soloist  or  teacher,  or  both,  and  diplomas  are  granted 
accordingly.  The  course  includes  Sight  Playing,  Ensemble,  Play- 
ing with  Orchestra,  and  the  following  theoretical  studies  :  Sol- 
feggio, Musical  Theory,  Harmony  and  Analysis,  Lectures  on 
Musical  History,  Lectures  on  Orchestral  Instruments,  Lectures 
on  English  Literature. 

The  Pianoforte  Normal  Course  gives  all  students  in 
this  department  an  opportunity  to  gain  practical  experience  in 
the  art  of  teaching  without  the  necessity  of  going  through  the 
experimental  period  which  would  otherwise  be  unavoidable. 

THE  YEAR-BOOK,  DESCRIBING  ALL  THE  COURSES,  WILL  BE  SENT  ON 

APPLICATION. 


Address  RALPH   L.  FLANDERS,  Manager 

Huntington  Avenue,  Boston,  Mass* 
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six  times  at  Carlton  House,  where  the  Prince  of  Wales  had  a  con- 
cert-room; and,  after  he  had  waited  long  for  his  pay,  he  sent  a  bill 
from  Vienna  for  one  hundred  guineas,  which  Parliament  promptly 
settled. 


Miss  Elsa  RueggER,  violoncellist,  was  born  at  Lucerne,  Switzerland, 
December  6,  1881.  She  studied  with  Ed.  Jacobs  of  the  Brussels  Con- 
servatory, played  in  a  charity  concert  when  she  was  eleven  years  old, 
and  made  a  concert  tour  when  she  was  thirteen.  On  June  20,  1896, 
she  took  in  competition  the  first  violoncello  prize  of  the  Brussels  Con- 
servatory "with  the  highest  distinction."  Since  then  she  has  journeyed 
extensively  in  Europe  and  in  the  l^nited  States  as  a  virtuoso.  Her  first 
appearance  in  this  country  was  at  a  Boston  Symphony  Orchestra  Con- 
cert in  Music  Hall  on  October  21,  1889,  when  she  played,  under  Mr. 
Gericke,  Lalo's  Concerto  in  D  minor.  She  played  in  Boston  at  a  Sym- 
phony Concert,  October  25,  1902,  Rubinstein's  Concerto  in  D  minor, 
No.  2. 


Concerto  for  VioloncelIvO,  in  A  minor.  Op.  33. 

Camille  Saint-SaEns 

(Born  at  Paris,  October  9,    1835;   still  living  at  Paris.) 

This  concerto  was  composed  in  1872  and  published  in  1873.     It  was 
first  played  at  a  Conservatory  Concert,  January  19,  1873,  by  Tolbecque,* 

*  August  Tolbecque,  bom  at  Paris,  March  30,  1830,  took  the  first  prize  for  violoncello  at  the  Conserv- 
atory in  1849.  He  taught  and  played  at  Marseilles  (1865-71),  returned  to  Paris,  where  he  played  in  the 
orchestra  ot  the  Conservatory  and  as  a  member  of  the  Maurin  Quartet.  Since  his  retirement  he  has  hved 
at  Niort,  where  he  collects  and  repairs  old  instruments  and  writes  books.  His  chief  works  are  "Quelques 
Considerations  sur  la  Lutherie"  (1890),  "Souvenirs  d'un  Musicien  de  Province"  (1806),  "Notice  Historique 
sur  las  Instruments  k  Cordes  et  k  Archet"  (1898),  "L'Art  du  Luthier"  (1903).  Tolbecque  offered  his 
collection  of  instruments  to  the  French  governmc  nt  for  the  Paris  Conservatory,  but  there  was  some  delay  in 
appreciation,  and  the  Belgian  government  secured  the  instruments.  Tolbecque  at  once  began  to  make  another 
collection. 

The  Complete  Writings  of 

Henry   David  Thoreau 

fflanuecript  ffiuifion.    20  toolumca 

This  edition  of  the  writings  of  Thoreau  is  likely  to  be  memorable,  inasmuch  as  it 
contains  his  entire  J   urnal,  which  has  only  recently  become  available  for  publication. 

The  Journal  has  b  en  edited  with  an  introduction  by  Mr.  Bradford  Toirey.  who  has 
supplied  footnotes  by  which  passages  in  the  works  may  be  compared  with  original 
entries  in  the  diary. 

The  illustrations  include  three  portraits  of  Thoreau  and  one  hundred  photogravure 
reproductions  of  photographs  by  Herbert  W.  Gleason.  In  addition  to  these  illustrations, 
there  will  be  a  page  of  Thoreau's  original  manuscript  in  the  first  volume  of  each  set. 

Complete  information  concerning  this  new  edition  may  be  had  of  the  publishers 

HOUGHTON,  MIFFLIN   AND   COMPANY 
The  Bookroom,  4  Park  Street 
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Early  Arrivals  for 
Spring    of  1906 


New  W^aists  -30  Ne-w  Linen  Suits 


New  Sheer  Batiste  Waists,  with  hand  and  Swiss  embroideries, 
lace  trimmed,  long  and  three-quarter  sleeves. 

Sheer  Hand-embroidered  Linen  Waists,  with  baby  Irish  and 
Cluny  laces,  shown  in  newest  models. 

Fine  Sheer  Lawn  Waists,  embroidered  and  lace  trimmed. 

New  Colored  Batiste  Waists,  plain  and  hand-embroidered,  in 
light  blue,  pink,  and  lavender. 

New  Heavy  Irish  Linen  Waists,  hand-embroidered,  made 

in  our  own  workrooms  .....  $8.50 

New  Model  for  1906,  in  Plain  Tailored  Linen  Waists, 
made  in  our  own  workrooms         ....  5.00 

New  White  Pongee  Waists,  tailored  model,  all  sizes  5.00 

New  Crepe  de  Chine  Waists,  white,  pink,  blue,  and  vio- 
let, with  lace  yoke         .  ....  12.00 


FIRST      SHOWING 

Of  New  Hand-embroidered  Linen  Suits,  Princess  Gowns, 
Lawn  and  Muslin  Dresses,  Pique  and  Linen  Skirts 


R.  H.  STEARNS  &  CO. 
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to  whom  the  work  is  dedicated.  The  first  performance  in  Boston  was  by 
Wulf  Fries  at  a  concert  of  the  Har^^ard  Musical  Association,  February 
17,  1876.  Mr.  Schroeder  played  it  here  at  Symphony  Concerts,  Novem- 
ber 19,  1898,  January  10,  1903.  Mr.  Krasselt  played  it  November 
21,   1903. 

The  concerto  begins  Allegro  non  troppo  in  A  minor,  2-2,  with  the 
announcement  of  a  flowing  theme  by  the  solo  instrument  over  a  tremu- 
lous accompaniment.  This  theme  is  developed  somewhat  by  the  'cello. 
The  orchestra  develops  it  further  against  a  counter-theme  in  the  'cello, 
which  takes  up  the  development  again.  The  second  theme,  of  a  more 
melodious  character  (F  major),  is  also  given  to  the  'cello.  There  is 
only  a  short  development.  The  working-out  of  the  first  theme  is  re- 
sumed, first  in  the  'cello,  then  in  the  orchestra.  A  new  theme  is  in- 
troduced by  way  of  episode,  allegro  molto,  F  major.  The  two  chief 
themes  are  again  used  in  development.  There  is  a  transition  to  a  new 
movement,  Allegretto  con  moto,  B-flat  major,  3-4,  a  minuet.  The 
theme  is  announced  by  muted  strings,  and  the  solo  'cello  enters  with 
another  dance  theme.  These  themes  are  developed,  the  minuet  in  the 
orchestra,  slow  waltz  in  the  'cello.  There  is  a  return  to  the  original 
alia  breve  time  and  pace,  and  the  first  theme  reappears,  but  one  of  its 
figures  is  the  foundation  of  a  new  theme,  which  in  turn  is  developed 
and  leads  to  a  finale  on  the  same  theme  and  a  new  second  theme.  The 
first  theme  makes  another  appearance,  as  does  the  episode.  The  con- 
certo ends  brilliantly  in  A  major. 

The  orchestral  part  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  strings. 

Saint-Saens's  second  violoncello  concerto.  Op.  119,  was  pubhshed 
early  in  1903.     It  is  dedicated  to  Joseph  Hollmann,*  and  was  played  by 

•  Hollmann  was  born  at  Maastricht,  October  i6,  1852,  and  was  a  pupil  of  Francois  Servais  at  Brussels. 
He  is  known  as  an  eminent  virtuoso  throughout  Europe,  and  he  visited  the  United  States  in  1892-93.  He 
played  in  company  with  Johannes  Wolff,  violinist,  at  the  Hollis  Street  Theatre,  Boston,  December  13,22,29, 
1892,  January  s,  1893.     He  was  here  as  a  member  of  Mme.  Eames's  concert  company,  December  9,  1905. 
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him  at  a  Lamoureux  concert  at  Paris,  March  8,  1903.  The  critics 
found  the  work  inferior  to  the  first  concerto,  and  said  that  it  was  made 
for  a  virtuoso's  hoHday. 


ENTR'ACTE. 

HAYDN. 

(]ohn  "F.  Kunciman,  in  the  Weekly  Critical  Review  [Paris]). 

Haydn  had,  on  the  whole,  a  lucky  life;  and  in  death  his  luck  has  not 
deserted  him.  He  has  had  few  biographers;  he  has  not  suflFered  at 
the  hands  of  the  scandal-mongers,  nor  has  he  been  depicted  as  a  mon- 
strous paragon  of  impossible  and  undesirable  virtues.  He  had  a  long 
life  and  did  a  big  day's  work;  and  more  than  any  composer  since  his 
time  he  has  been  allowed  to  speak  to  us  through  his  work  alone.  I 
don't  think  any  one  ever  pretended  to  have  had  anything  done  for  his 
soul  by  the  "Creation,"  the  quartets,  or  the  symphonies.  The  religious 
associations  that  merely  obscure  the  dazzling  glories  of  Handel's  ora- 
torios and  hinder  us  from  seeing  what  is  really  fine  in  Mendelssohn, — 
these  have  never  clung  to  the  "Creation,"  sacred  oratorio  though  it  is. 
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There  are  no  items  of  "pathetic  interest"  attached  to  it,  as  there  are, 
for  instance,  to  Mozart's  "Requiem."  We  have  not,  as  in  the  case  of 
Beethoven,  to  bewail  the  fact  that  he  was  deaf  when  he  produced  some 
of  his  noblest  works,  and  that,  while  all  the  world  was  rejoicitfg  in  those 
works,  the  composer  alone  had  never  heard  them,  never  could  hear 
them.  The  programme  analysts  cannot  beg  for  a  tear,  as  they  remind 
us  of  how  a  Handel,  grown  blind,  could  never  "Total  Eclipse"  without 
being  deeply  affected.  Haydn,  to  be  sure,  had  his  struggles,  his  private 
worries  and  griefs,  as  many  an  honest  grocer  has;  and  I  don't  think 
they  were  any  more  tragic  than  those  of  many  an  honest  grocer.  He 
was  the  god  of  musical  Europe;  he  was,  according  to  the  notions  of 
the  period,  handsomely  treated  by  his  employers ;  in  his  age  he  amassed 
sufficient  money  to  be  accounted  rich  for  a  musician  of  such  simple 
tastes.  He  was  the  most  important  link  between  the  old  music  and 
the  new,  and  he  was  well  aware  of  what  he  was  doing!  Few  great 
revolutionary  artists  have  been  permitted  to  accomplish  so  much  so 
smoothly,  so  easily,  with  so  little  opposition.  Old  Bach,  Mozart,  Beet- 
hoven might  have  envied  him.  To-day  he  rests  as  secure  in  his  im- 
mortality as  ever;  though  he  has  slept  the  frosty  sleep  of  death  for 
nearly  a  century,  *  and  though  other  composers  have  come  and  stayed  or 
gone,  his  fame  abides, — quiet,  unobtrusive,  but  acknowledged  by  all 

*  This  article  was  published  in  the  Weekly  Critical  Review  of  February  5,  1903. 
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the  world.  All  the  warring  factions  have  known  perfectly  well  that, 
had  Haydn  not  lived,  their  work  would  have  been  impossible.  Happy 
Haydn,  fortunate  in  life  and  not  less  fortunate  in  death! 

He  is  certainly  happy  in  his  latest  biographer.  When  the  inexorable 
word  went  forth  that  Frederick  J.  Crowest  was  to  include  a  Haydn 
in  the  "Master  Musicians"  series,  published  by  Messrs.  Dent,  I  trembled. 
I  remembered  the  editor's  own  frightful  Beethoven;  only  a  few  weeks 
ago  a  monstrous  Mozart  appeared,  and  there  was  a  Bach  of  which  the 
less  said  the  better.  There  are  phrases  in  that  Beethoven  that  defy 
analysis  and  the  most  determined  attempts  to  get  at  the  author's 
meaning.  I  cannot  understand  how  Mr.  Dent,  who  does  charming 
reprints,  came  to  allow  his  name  to  be  connected  with  Mr.  Crowest's 
enterprise.  However,  he  did,  and  he  may  be  congratulated  on  having 
assisted  to  mark  low-water  in  musical  criticism.  Yet,  strange  to  say, 
a  very  able  writer,  Mr.  J.  C.  Hadden,  was  persuaded  to  undertake 
the  Haydn.  What  he  is  doing  in  that  gallery  I  cannot  tell;  but  there 
he  is,  and  there  is  his  Haydn,  a  swan  in  a  flock  of  geese, — I  am  compelled 
in  fairness  to  say  this.  But  it  goes  against  the  grain.  Mr.  Hadden  had 
to  fit  his  book  into  the  series  of  which  it  is  the  only  good  part.  The 
editor's  notion  was  to  make  the  series  "popular,"  to  send  out  a  number 
of  books  which  could  be  readily  understood  by  those  who  knew  little 
or  nothing  about  music.  He  might  have  advertised  the  "Master 
Musicians"  as  "handbooks  by  those  who  know  nothing  about  music 
for  those  who  know  nothing  about  music."  The  day  for  such  exploits 
is  past.  There  is  now  a  large  enough  number  of  people  who  do  know 
something  about  music  and  who  want  to  know  more,  who  are  prepared 
to  read  serious  musical  studies.  The  others,  the  smatterers,  dilet- 
tantes, ought  not  to  be  encouraged.  They  are  a  nuisance.  They  should 
be  left  in  their  heathen  ignorance,  and  should  not  be  given  quantities 
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of  superficial  information  which  enable  them  to  pose  as  minor  musical 
authorities. 

But  Mr.  Hadden,  having  undertaken  the  job,  had,  of  course,  to  go 
through  with  it ;  and  he  has  done  it  thoroughly  and  well.  The  summing- 
up  of  Haydn's  work  on  the  symphony  and  quartet  is  lucid,  and  it  is 
distinctly  flattering  to  me  to  find  a  criticism  of  the  "Creation"  which 
appeared  some  seven  or  eight  years  ago  bodily  lifted  and  acknowledged . 
The  various  chapters  are  admirably  balanced;  "popular"  though  the 
book  is,  it  is  not  defaced  with  a  mass  of  fatuous  anecdotage ;  the  course 
of  Haydn's  life  is  clearly  and  briefly  related  and  the  work  he  did  at 
various  periods  dealt  with  in  the  proper  order.  I  don't  like  popular 
books,  but,  if  we  must  have  them,  this  is  the  way  they  should  be  written. 

Perhaps,  after  all,  there  is  more  excuse  for  a  Haydn  of  this  sort  than 
for  a  superficial  biography  of  any  of  the  other  masters.  Paradoxically, 
Haydn  is  too  easy  to  be  easily  understood.  Only  a  few  of  the  sym- 
phonies are  played  nowadays;  in  England  the  "Creation"  is  sometimes 
sung  by  old-fashioned  choral  societies;  while  of  course  all  fiddlers, 
viola  players,  and  'cellists,  professional  and  amateur,  are  familiar  with 
some  of  the  quartets.  But  to  the  most  hardened  musicians  amongst 
us  how  dull  and  tame  do  all  these  things  sound  after  Wagner,  Tschaikow- 
sky,  Richard  Strauss!  There  is,  it  is  true,  an  inexhaustible  supply  of 
melody,  but  how  ordinary,  colorless,  insipid,  much  of  it  is !  One  may 
easily  fall  to  wondering  how  on  earth  such  music  once  set  the  whole  of 
Europe  crazy  with  delight.  It  is  rarely  passionate  and  never  deeply 
passionate ;  it  has  feeling,  but  never  the  deepest  feeling ;  it  is  not  often 
delicate;  it  has  neither  Beethoven's  colossal  strength  nor  Mozart's 
fiery  energy.  The  bulk  of  it  is  homely,  familiar  music;  it  makes  an 
agreeable,  merry  rattle,  which  palls  after  a  little  while.  But  these 
qualities  are  precisely  what  made  it  so  acceptable  to  Haydn's  genera- 
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tion,  and  made  Haydn  his  great  name.  Until  he  entered  on  the  scene, 
there  was  nothing  between  the  simple  songs  and  dances  of  the  people 
on  the  one  hand,  and  on  the  other  hand  the  high-and-mighty  contra- 
puntal music  of  Bach  and  Handel.  Haydn  brought  down  music  from 
the  clouds.  He  applied  the  art  of  Bach  to  the  folk-song  and  the  dance, 
and  made  a  new  thing,  a  thing  which,  though  highly  artistic,  was  easy 
to  understand.  In  making  this  highly  artistic  thing  he  practically 
invented  new  forms,  or  at  any  rate  one  new  form.  This  consummately 
artistic  treatment  of  simple  melodies  resulted  in  the  sonata  form,  the 
form  in  which  Mozart  and  Beethoven  wrote  the  greater  part  of  their 
symphonies.  This,  for  musicians,  was  his  great  triumph,  this  was  the 
achievement  which  made  his  life  well  worth  living.  Even  the  charm, 
fresh  and  cool,  of  his  music  cannot  keep  him  popular  in  a  feverish  age ; 
but  musicians  will  always  love  his  chatty  strains,  and,  above  all,  they 
will  always  remember  that  it  was  he,  and  not  Emanuel  Bach  or  an- 
other, who  opened  the  new  road  that  music  took  at  the  end  of  the 
eighteenth  century  and  followed  steadily  through  the  nineteenth. 

THE  PSALTERY. 

(Translated  by  the  editor  from  the  French  of  Tancr^de  Martel.) 

Garde  national  que  vous  etes!— Gautier. 

Vous  autres  vieilles  betes  du  commerce. — Balzac. 
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The  psaltery  is  a  musical  instrument  which  is  played  by  means  of 
an  iron  rod.  There  are  women  who  still  think  it  is  the  name  of  a  man. 
Charles  VII.  banished  it  from  the  French  army.  The  Hebrews  called 
it  nebel.* 

One  night  on  the  stroke  of  eleven,  between  a  yarn  and  a  game  of 
billiards,  the  members  of  the  County  Society  of  Statistics  of  Barbe- 
zieux,  a  town  in  Upper  Charente,  saw  a  man  rush  headlong  into  their 
club-room.  He  was  wrapped  mysteriously  from  head  to  foot  in  a 
cloak. 

This  puzzling  apparition  advanced  on  tiptoe  and  feigned  to  draw 
an  imaginary  sword  from  its  scabbard.  Then  it  stood  still  and  snickered 
thrice  in  a  truly  diabolical  manner. 

There  was  a  moment  of  terror.  At  Barbezieux,  a  town  of  four 
thousand,  seven  hundred  inhabitants,  such  dull-hued  cloaks  were 
rare.  Mr.  Tortebesse,  an  attorney  and  the  vice-president  of  the  So- 
ciety, crouched  in  a  corner.  One  of  the  secretaries,  Mr.  Barbechat 
des  Glandes, — a  proud  man,  by  the  way, — hid  behind  a  curtain.  The 
apparition  grew  bolder.  It  made  three  steps  forward.  Opening  the 
cloak  with  a  gesture,  it  threw  on  the  desk  something  bulky,  which* 
when  it  struck,  groaned  piteously,  yet  with  a  vague  harmony. 

The  thirteen  members  present  at  the  meeting  burst  out  a-laughing. 
Truly,  a  good  joke!  The  man  in  the  cloak  was  Mr.  Cremesin,  the 
genial  clerk  of  the  justice  of  the  peace  and  one  of  the  most  zealous 
members  of  the  Society. 

"What  is  that  thing?"  asked  Mr.  Tortebesse,  leaving  his  corner. 

"Thing!!!  Why,  I  bring  you  a  fortune,"  said  Cremesin  majesti- 
cally. "That  thing,  sir,"  he  added,  as  he  turned  toward  the  vice- 
president,  "is  a  psaltery  of  the  eleventh  century — a  P — sal — TE — RY." 

"A  psaltery?  And  of  the  eleventh  century?"  chorused  the  members 
of  the  Society. 

*  * 
It  was  an  important  affair.     The  instrument  was  passed  around. 
Having  been  examined  from  every  point  of  view,  contemplated  re- 

*  The  Hebrew  word  "nebel"  is  almost  always  rendered  in  our  version  of  the  Bible  by  the  word  psaltery. 
"This  use  of  the  word  psaltery  is  most  unfortunate,  because  it  has  by  almost  universal  consent  been  the  name 
of  the  ancient  dulcimer,  psan/erin,  psallerion,  psaltery,  sautry,  etc.  This  has  led  to  a  double  error,  many  the- 
ologians thinking  that  a  psaltery  is  a  harp,  many  musicians  thinking  that  a  nebel  was  a  dulcimer.  In  all  prob- 
ability the  nebel  was  a  harp." —  Ed. 

Two  excellent  little  books  have  been  compiled  by  Friedrich  Kerst  from  the 
writings  of  Mozart  and  Beethoven,  respectively,  and  have  been  translated  by 
Mr.  Henry  Edward  Krehbiel,—  "  Mozart  "  and  "  Beethoven  "  (B.  W, 
Huebsch,  New  York).  Extracts  of  varying  length  from  the  writings  of 
each  composer  are  grouped  under  general  headings.  .  .  .  The  books  will 
interest  musicians,  and  many  others  as  well. — The  Sun  (New  York). 
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spectfully  by  men  of  considerable  authority  in  Barbezieux,  and 
appreciated  by  passionate  and  believing  archaeologists,  it  was  wrapped 
up  carefully  by  the  keeper  of  the  records. 

After  the  emotion  had  subsided,  Mr.  Cremesin  was  congratulated. 
The  worthy  man  murmured  modestly  while  he  mopped  his  forehead: 
"I  found  it  at  a  quarter-past  six  in  my  cellar,  as  I  was  arranging  my 
old  Medoc.  Of  course,  gentlemen,  I  shall  present  it  to  our  Society. 
It's  worth  ten  thousand  francs,  if  it's  worth  a  sou."     He  sat  down. 

There  were  yells  of  wonder  and  delight. 

Mr.  Barbechat  des  Glandes  proposed  a  punch  in  Mr.  Cremesin 's 
honor.  Mr.  Tortebesse,  moved  by  a  more  delicate  spirit,  moved  for 
a  vote  of  congratulation,  which  was  entered  in  the  records  of  the  meeting. 

Then  Mr.  Mordefroy,  the  secretary  of  the  subprefect,  made  a  long 
address.  Three  times  did  he  quote  Latin,  and  once  he  quoted  Greek; 
and  he  rattled  off  dates  before  the  bulging  e^^es  of  his  associates.  He 
was  sure  that  the  psaltery  dated  back  to  the  finest  period  of  construc- 
tion. The  instrument  was  worth,  at  the  lowest  figure,  twenty-five 
or  thirty  thousand  francs.  "Thirty  thousand  francs!"  exclaimed  the 
chorus. 


* 
*  * 


The  punch  was  drained.     They  all  parted  after  it  had  been  decided 
that  there  would  be  a  special  meeting  next  day,  at  which  the  Honorable 
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Director  of  the  Proceedings  of  the  Society  would  preside,  the  venerable 
Mr.  Dellestable,  formerly  President  of  the  Chamber  of  Notaries. 

The  meeting  was  held  with  attendant  circumstances  of  peculiar 
solemnity.  It  was  announced  by  the  town  crier,  and  the  hall  was 
crowded.  The  treasurer  donned  gloves  for  the  first  time  in  his  life. 
The  keeper  of  the  records,  who  still  wore  the  old  plug  which  he  had 
sported  on  his  wedding-day,  bought  a  new  hat  for  the  occasion.  Mr. 
Barbechat  des  Glandes,  foppish  in  spite  of  his  fifty -seven  years,  had  his 
hair  curled. 

There  were  many  speeches.  The  recorder  of  mortgages  and  the 
dean  of  the  city  council  addressed  the  throng.  But  the  harangue  that 
provoked  the  most  enthusiasm  was  incontestably  the  one  delivered 
by  Mr.  Dellestable.  Still  famous  in  the  district,  it  may  be  found 
in  volume  four  of  the  "Complete  Oratorical  Works"  of  the  Demos- 
thenes of  Charente.* 

"Gentlemen,"  said  the  president,  in  a  superb  peroration,  "this 
interesting  page  of  our  national  lyric  art,  this  precious  document, 
belongs  to  Paris.  Let  us  sell  to  Paris  this  psaltery  discovered  in  our 
town.  We  have  no  right  to  keep  an  instrument  whose  place  of  honor 
is  henceforth  in  the  Museum  of  Instruments  at  the  Paris  Conservatory, 
Only,"  he  added,  as  he  adjusted  his  gold  spectacles,  "let  us  sell  it  to 
the  best  interests  of  our  Society." 

It  was  decided  that  a  committee  made  up  of  Messrs.  Cremesin,  Torte- 
besse,  and  Mordefroy  should  take,  the  following  day,  the  train  for 
Paris,  to  sell  the  psaltery. 

The  travelling  and  hotel  expenses,  estimated  at  six  hundred  and 
fifty-seven  francs,  were  raised  spontaneously  by  subscription.  The 
lieutenant  of  policefwas  the  only  one  who  refused  to  contribute ;    and 

*  Under  the  title,  "Speech  in  behalf  of  the  Psaltery." 
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he  gave  as  a  reasonable  excuse  that  he  belonged  exclusively  to  the 
section  of  military  architecture. 


*  * 


The  delegation  arrived  safely  in  Paris.  The  psaltery  was  intrusted 
to  Mordefroy,  who  put  it  carefully  away  in  his  room  at  the  inn. 

The  three  made  many  attempts,  but  everywhere  they  struggled 
against  the  monster  Routine.  The  glorious  psaltery,  borne  in  turn 
by  each  one,  was  coldly  received.  The  delegates  were  astonished  at 
the  lack  of  respect.  Their  indignation  knew  no  bounds  the  day  when 
Auber  bowed  them  politely  to  the  front  door  of  the  Conservatory. 

"We  have  here,  gentlemen,  about  six  hundred  psalteries  of  all  epochs 
and  styles,  a  vast  quantity  of  rebecs,  an  avalanche  of  theorbos,  and 
a  deluge  of  violes  d' amour.  Your  psaltery,  in  spite  of  its  remarkable 
qualities,  should  ornament  the  Museum  of  Bourganeuf — or  Barbezieux, " 
added  the  malicious  Auber. 

"Barbezieux?  But  we  come  from  there,"  stammered  Portebasse. 
"We  are  the  delegates  who — " 

"You  are  from  Barbezieux?     You  should  go  back  there,  gentlemen." 

Mordefroy  drew  himself  up  to  his  full  height  behind  Tortebesse, 
and  thought  to  settle  the  matter  by  this  remark:  "Honored  sir,  we 
have  to  do  here  with  an  article  that  is  rare  and  singular  in  many  ways." 

"That  may  be  so,  but  I  have  room  now  only  for  King  David's  harp 
— or  for  the  gong  of  Tamerlane.  Look  here,  gentlemen,  I'm  not  a 
bad  fellow;    do  you  think  you  can  bring  me  the  gong?" 

Tamerlane's  gong! 

The  delegates  had  goose-flesh.  They  left,  bowing  coldly  to  the 
celebrated  composer  of  "La  Muette  di  Portici." 

"And  Paris  flatters  herself  that  she  loves  art!"  ironically  murmured 
Cr^mesin,  whose  pride  as  the  giver  had  been  cruelly  wounded. 
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The  twelfth  ^day  they  were  almost  without  money.  The  committee 
resolved  to  get  rid  of  the  psaltery  on  honorable  conditions. 

"Let's  sell  it  for  twenty  thousand  francs  and  be  through  with  it," 
said  Cremesin;    "I  must  go  back  to  my  work." 

But  no  collector,  no  dealer  in  bric-a-brac,  would  pay  such  a  price. 

The  owner  of  an  old  curiosity  shop  on  the  Quai  Voltaire  offered 
thirty-five  francs.  The  delegates  groaned;  they  turned  red  with  in- 
dignation. 

* 

*  * 

A  month  passed  and  Barbezieux  was  in  mourning.  There  was  no 
news  of  the  sale  of  the  psaltery;  but  the  delegates  had  written  for 
more  money. 

Yet  they  had  not  been  faithless  to  the  grave  trust  committed  to 
them.  Paris,  city  of  pleasure,  seen  by  them  for  the  first  time,  did  not 
seduce  them  from  their  mission. 

They  visited  conscientiously  all  the  curiosity  shops  in  town  and 
in  the  neighborhood.  They  went  as  far  as  E^tampes  and  Pontoise, 
and  twice  they  journeyed  to  Mantes-la-Jolie.  'Twas  of  no  use.  At 
Pontoise  they  paid  duty  on  the  psaltery  as  kindling-wood. 

When  they  got  back  to  Paris,  a  bric-a-brac  dealer  in  the  Rue  La- 
fayette said  to  them  one  day:  "Probably  that's  a  psaltery.  I  have 
turned  down  twenty-seven  this  morning." 

The  delegates  were  paralyzed. 

"Go  to  the  Rue  de  Lappe;  perhaps  some  dealer  in  wood  and  coal 
will  buy  it."  Ah,  how  far  away  was  the  memorial  punch,  how  far 
away  the  congratulations  entered  in  the  records! 

"And  to  think  that  I  left  my  wife  and  children  for  a  psaltery!" 
sighed  Mr.  Tortebesse,  attorney  and  the  vice-president  of  the  County 
Society  of  Statistics. 

*  * 
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In  almost  every  line  of  manufacture  there  is  some  one  article  that  is  recog- 
nized as  the  standard, —  one  that  is  made  a  basis  for  comparison  by  all 

competing  articles. 

Amon^    Piano-players    tKe 
Standard  tHe  world  over  is 

'^he  Pianola 


O  INTO  what  corner  of  the  globe  you  will,  the  name  and 
fame  of  the  Pianola  will  be  found  to  have  preceded  you.  In 
Berlin  the  Piano-player  which  has  the  next  largest  sale  to  the 
Pianola  is  not  even  known  by  name  to  New  Yorkers.  And 
so  a  Piano-player  which  may  have  succeeded  in  building  up 

a  local  reputation  in  certain  sections  of  the  United  States  is  totally  unheard 

of  in  Paris  or  St.  Petersburg. 

The  interest  that  such  a  fact  has  for  the  intending  purchaser  of  a 
Piano-player  is  just  this  :  It  stands  to  reason  that  the  article  which  can 
enter  the  markets  of  the  entire  world,  iakhig  the  pre-eminent  position  in 
every  instance,  must  be  possessed  of  unusual  and  remarkable  merits. 
The  Pianola  has  to-day  a  greater  sale  and  popularity  than  that  of  all 
other  Piano-players  together. 

The  two  counts  that  have  given  the  Pianola  its  lead  throughout  the  world 
have  been  its  musical  and  its  mechanical  superiority.  There  is  no  other 
Piano-player  that  costs  so  much  to  build,  that  controls  such  important 
patents,  that  plays  with  such  delicacy  and  affords  such  perfect  control  over 
all  the  elements  that  go  to  constitute  artistic  piano  playing. 
The  testimony  of  the  musical  world  on  these  points  is  overwhelming. 

Rosenthal  says  :  "  Nothing  has  more  closely   approached  hand-playing  than   the 

Pianola." 

Paderewski  says  :  "  The  Pianola  is  perfection." 

Josef  Hofmann  says :   "  The  Pianola  is  beyond  all  competitors." 

Kubelik  says  :  "  I  have  seen  all  the  different  piano  attachments,  but  the  Pianola  is 

the   only   one   which    could   be   considered    seriously,   for    it    is    the    only    one 

which  is  musical  or  artistic." 

Chaminade  says  :   "The  Pianola  is  the  only  instrument  that  allows  the  player  to 

interpret  the  feeling  and  the  emotion  ihat  the  work  which  he  interprets  inspires." 

The  Pianola  is  purchasable  as  a  cabinet  to  be  attached  to  any  piano  or  in 
the  form  of  the  Pianola  Piano. 


The  M.  Steinert  &  Sons  Company 

162  Boylston  Street,  Boston 


1105 


One  fine  morning,  the  one  hundred  and  thirty-fourth  day  after  their 
arrival  in  Paris,  Mordefroy  saw  Cremesin  come  into  his  room. 

"You  probably  wish  to  talk  with  me  about  that  infernal  psaltery," 
shrieked  the  secretary  of  the  subprefect,  and  he  snatched  a  revolver 
off  a  table. 

The  terrified  Cremesin  made  one  leap  for  the  door  and  flew  down- 
stairs. He  ran  to  tell  Tortebesse  about  the  mental  condition  of  their 
unfortunate  colleague.  "It's  all  your  fault,"  said  the  attorney.  "Why 
didn't  you  leave  the  cursed  thing  in  tjie  cellar,  where  it  had  been  for 
centuries?  I  am  an  officer  of  the  government.  I  am  the  father  of  a 
family.  Do  you  understand,  sir?  I'm  going  back  to  Barbezieux 
to-night."  He  slammed  the  door  in  the  face  of  the  genial  clerk  of  the 
justice  of  the  peace. 

Cremesin  walked  sorrowfully  back  to  his  inn.  The  landlord,  seeing 
his  wild,  distracted  face,  spoke  to  his  wife,  and  a  few  minutes  later 
presented  his  bill.     It  amounted  to  thirteen  hundred  and  fifty  francs. 

"All  right,"  said  Cremesin;    "I'll  pay  you  to-morrow." 

Alone  in  his  room,  Cremesin  took  the  psaltery  from  its  box,  shook 
his  fist  at  it,  and  shouted,  "Canaille!" 

Then  the  countryman  burst  into  tears. 

* 
*  * 

Tortebesse  was  the  first  to  leave  Paris.  Mordefroy  was  not  slow  in 
following.  They  entered  their  birthplace  as  red  as  a  cock's  comb. 
Mordefroy  nearly  fainted  when  he  saw  from  the  railway  car  the  steeple 
of  Saint- Mathias. 

But  Cremesin  kept  a  stiff  upper  lip.  Imprisoned  in  the  inn,  he  gave 
himself  up  to  the  pleasure  of  letter-writing.  The  letters  were  varia- 
tions on  one  theme, — money.  This  man  of  Barbezieux  wrote  at  first 
that  he  resigned  all  duties  that  he  "owed  Themis";  then  by  the  help 
of  his  lawyer  he  got  both  hands  on  his  wife's  fortune.  One  night  he 
went  to  the  Mabille.  and  after  that  he  would  not  budge. 

It  was  on  a  morning  in  December,  1866,  that  he  went  to  his  room 
as  drunk  as  a  lord,  and  stumbled  against  the  psaltery-box. 
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Looking  at  it  as  though  he  had  never  seen  it  before,  he  said  to  him- 
self:    "I'll  sell  it  to-morrow  to  a  charcoal  man  in  the  Rue  de  Lappe." 

He  kept  his  word. 

"I  can't  give  you  more  than  two  francs  fifty  for  it,"  said  the  man 
froni  Auvergne. 

"Two  francs  aud  a  half!" 

Cremesin  was  thunderstruck.  He  saw  as  in  a  dream,  as  in  an  iron- 
ical procession,  Barbezieux,  the  steeple  of  Saint- Mathias,  the  members 
of  the  County  Society  of  Statistics,  the  neighbors  in  the  streets,  his 
wife  in  the  arms  of  the  justice  of  the  peace!  He  threw  the  psaltery 
into  the  hands  of  the  charcoal  man,  refused  the  money,  jumped  into 
a  cab,  and  dined  at  Bignon's. 

To-day  at  seven  o'clock  it  is  just  seventeen  years  that  Mr.  Cremesin 

has  dined  daily  at  Bignon's.     His  children  no  longer  call  him  father, 

his  wife  waits  impatiently  the  passage  of  the  divorce  bill. 

* 
*  * 

The  psaltery  is  a  musical  instrument  which  is  played  by  means  of 

an  iron  rod.    There  are  women  who  still  think  it  is  the  name  of  a  man. 

Charles  VII.  banished  it  from  the  French  army.     The  Hebrews  called 

it  nebel. 


THE   INTELLIGENCE  OF  THE  MUSICIAN. 

By  Ernest  Newman. 

A  friend  of  mine,  a  man  who,  as  bellelettrist,  economist,  sociologist, 
politician,  and  half-a-dozen  other  things,  touches  life  on  more  sides 
than  any  other  man  I  know,  is  apt  to  sniflf  at  the  intelligence  of  the 
average  musician,  for  whose  thinking  powers  he  has  only  a  most  mod- 
erate respect.  For  a  musician  of  any  kind — composer  or  performer — 
to  express  nonsensical  opinions  on  any  subject  outside  his  own  art 
never  surprises  him  in  the  least;   he  takes  it  quite  resignedly,  as  who 
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should  say,  "It's  the  nature  of  the  beast."  And  I  am  afraid  there 
is  a  good  deal  of  justification  for  his  contempt.  Musicians,  as  a  rule, 
do  not  impress  us  as  being  persons  of  wide  culture  or  great  intelligence. 
They  are  very  often  curiously  ignorant  of,  curiously  indifferent  to, 
everything  that  goes  on  outside  their  own  little  department.  If  you 
come  across  a  poet,  or  a  painter,  or  a  man  of  general  literary  interests, 
you  will  find  him  acquainted  with  a  good  deal  more  than  merely  what 
goes  on  in  his  own  sphere.  A  painter  will  usually  talk  much  more 
intelligently  about  music  than  a  musician  can  about  painting;  and 
the  same  proposition  holds  true  of  the  usual  man  of  letters.  I  am 
here  using  the  term  musician  to  designate  not  so  much  the  composer 
as  the  performer  or  the  out-and-out  musical  amateur;  but  if  we  go 
back  to  the  great  composers  of  history  we  shall  find  very  little  evi- 
dence that  any  of  them  had  much  intelligence  outside  his  own  art. 
Of  course,  it  is  a  musician's  business  to  write  music,  not  to  plunge 
into  politics,  economics,  physical  science,  or  philosophy.  We  do  not 
expect  a  treatise  on  Italian  politics  from  Palestrina,  or  look  to  Beethoven 
to  discuss  the  progress  of  banking  in  Austria;  we  do  not  exact  from 
Cesar  Franck  an  essay  on  the  mysticism  of  Plotinus,  or  quarrel  with 
Brahms  because  of  the  crudity  of  his  ideas  on  the  labor  problem  in 
modern  Germany.  We  leave  these  topics  to  the  people  whom  they 
more  immediately  concern,  in  the  same  way  that  we  would  decline  to 

Jordan  Marsh  Co. 

REMEIMBER  ^^  ^^^  never  undersold.  We  guarantee  the 
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THE  Jordan  method  of  buying  and  selling  these  rugs  preserves  all  the 
Oriental  art  in  the  rug,  but  none  of  the  Oriental  art  in  the  selling. 

Oriental  rug  selling  has  long  been  associated  with  ideas  of  shrewd 
trickery  and  gross  overvaluation. 

But  noj:  here :  we  sell  Oriental  rugs  the  same  way  that  we  sell  dry 
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Every  rug  marked  in  plain  figures  and  absolutely  one  price  to  all  and 
no  deviation. 

Hence,  when  we  announce  a  mark-down  sale,  it  means  something. 
Beautiful  specimens  are  within  the  reach  of  your  purse  as  never  before, 
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write  Moltke  down  an  ass  because  he  would  not  see  the  inwardness 
of,  say,  Liszt's  "Faust"  Symphony.*  All  the  same,  in  the  few  cases 
where  a  musician  has  ventured  into  other  spheres  than  his  own,  the 
result  has  hardly  been  edifying.  When  biographers  speak  of  the  great 
intelligence  of  musicians  like  Mozart,  Beethoven,  and  the  others,  they 
surely  must  be  speaking  relatively :  they  must  mean  that  these  gentle- 
men were  intelligent — for  musicians.  And  as  for  the  great  intruder 
into  things  that  did  not  concern  him,  as  for  Wagner,  the  admirers 
of  whose  prose  works  will  have  it  that  he  was  one  of  the  greatest  thinkers 
of  modern  times — well,  I  can  only  repeat  what  I  have  been  abused  so 
many  times  for  saying  before,  that  Wagner's  philosophising  is  most 
impressive  to  those  whose  own  gift  for  philosophy  is  most  modest. 
Wagner,  it  always  seems  to  me,  has  made  his  reputation  as  a  thinker 
much  in  the  same  way  that  Mr.  Gladstone  acquired  his  reputation 
for  acquaintance  with  every  subject  under  the  sun.  According  to 
the  old  story,  if  Mr.  Gladstone  were  talking  to  a  Greek  scholar  he 
would  avoid  Greek  and  discuss  agriculture;  if  he  were  talking  to  a 
farmer  he  would  avoid  agriculture  and  keep  the  conversation  to  Greek. 
Thus  each  interlocutor  would  be  duly  impressed  by  the  range  of  Mr. 
Gladstone's  knowledge.  Wagner  similarly  profits  by  making  a  great 
display  of  learning  and  of  logic  before  certain  worthy  people  who  have 
had  the  slightest  of  trainings  in  the  subject  he  'is  obscuring.  As  I 
ventured  to  put  it  once,  in  reply  to  some  solemn  remark  of  Mr.  Ber- 
nard Shaw,  the  question  is  not  at  all  what  musicians  think  of  Wagner's 
economics  and  philosophy  and  sociology  and  history.  The  question 
is  what  economist  would  take  his  economics  seriously,  what  philosopher 
would  recommend  him  for  a  chair  in  philosophy,  what  sociologist 
would  read  him  twice,  what  historian  would  dream  of  quoting  him. 

*  As  a  matter  of  fact,  Moltke  was  a  hardened  concert-goer,  and  he  had  a  fine  appreciation  of  good  music. 
He  was  an  especially  critical  judge  of  violinists. — Ed. 

School  of  Expression 

S.  5.  CURRY,  PH.D.,  President 

TEN     YEARS     INSTRUCTION    IN     BOTH     HARVARD    AND     YALE 


The  most  thorough  courses  for  PUBLIC  READERS,  LECTURERS, 
SPEAKERS,  DRAMATIC  ARTISTS,  AND  TEACHERS  OF  VOICE 
AND  EXPRESSION.  Has  led  every  advance  in  the  Spoken  Word  for 
twenty-five  years.     Graduates  from  every  department  in  constant  demand. 


For  Catalogue  and  Information  address 

S.    S.   CUDDY,   Ph.D.,  office,  19  Plcrcc  Buildinj^ 

BOSTON,  MASS. 


mo 


"18th  CENTURY 


jj 


Designed,    Alanufactured, 
Decorated,  eind  Exhibited 


By 


Henry  F.  Miller  &  Sons  Piano  Co. 

395   Boylstoi\   Street 
BOSTON 


nil 


These,  surely,  are  the  real  tests  of  the  value  of  Wagner's  thought.     I 
do  not  deny  that  he  had  a  prodigious  mental  energy;    but  I  think  it" 
a  pity  he  wasted  so  much  of  it  in  high  living  and  very  plain  thinking, 
instead  of  devoting  a  little  more  of  it  to  music. 

But  there  is  another  side  to  the  picture.  When  all  is  said  and  done, 
is  the  intelligence  which  the  politician  or  the  philosopher  applies  to 
his  business  really  any  greater  than  the  intelligence  which  the  musi- 
cian applies  to  his?  Take  the  case  of  the  performer  or  the  amateur 
first.  He  has  not  the  mere  time  to  give  to  the  consideration  of  other 
things  that  would  enable  him  to  speak  with  any  authority  upon  them ; 
and  this  for  the  reason  that  he  does  things  much  more  perfectly,  much 
more  conscientiously,  than  any  one  else.  A  man  could  master  the 
theory  of  bimetallism — so  far  as  any  human  being  will  ever  be  able  to 
master  it — in  less  time  than  it  would  take  him  to  learn  a  big  Beethoven 
sonata  or  to  conduct  "Bin  Heldenleben.""  If  the  other  people  would 
be  as  careful  in  their  work  as  the  musician,  if  they  took  the  same  time 
in  training  and  in  practice,  with  the  same  object  of  getting  as  near 
perfection  as  possible,  depend  upon  it  their  final  range  would  turn  out 
to  be  no  wider  than  his.  Listen  to  a  great  political  speech,  to  the 
ill-constructed  periods,  the  hesitating  delivery,  the  vain  repetition, 
the  moments  of  blank  forgetfulness,  the  long  stretches  of  platitude, 
the  unblushing  heroics,  the  impudent  trading  upon  hoary  emotional 
conventions,  the  obvious  tricks  of  the  comedian  and  the  tragedian — 
listen  to  all  this,  and  then  ask  yourself  whether  this  wretched  per- 
formance is  after  all  a  better  thing  than  five  minutes'  perfect  playing 
of  a  Chopin  nocturne,  that  took  five  months'  training  before  it  could 
be  done.  A  musician  who  did  his  work  half  as  badly  as  a  political 
speaker  would  be  hooted  off  the  platform;    yet  the  political  speaker 
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looks  down  condescendingly  upon  the  musician  and  pities  him  for 
his  limited  knowledge  of  the  common  affairs  of  the  world,  forgetting 
that  his  own  performances  are  only  on  the  par  of  the  musician  who 
should  be  superficially  acquainted  with  a  hundred  sonatas  and  be 
unable  to  play  one  of  them  well. 

And  what  of  the  composer?  Well,  I  take  it  is  only  the  literary 
man's  ignorance  of  music  that  makes  him  underestimate  the  amount 
of  brain-stuff  required  to  write  good  music,  or  even  to  listen  to  it.  Mr. 
William  Archer,  the  other  day,  was  mildly  sarcastic  at  the  expense 
of  concert-goers,  who,  he  thinks,  sit  out  the  performance  of  music  in 
a  kind  of  swoon  of  the  intelligence,  a  kind  of  opium  dream,  whereas 
the  spectator  of  a  drama  makes  smaller  use  of  his  senses  and  more  use 
of  his  intellect.  The  inference,  of  course,  though  Mr.  Archer  did  not 
put  it  so  bluntly,  is  that  musical  people  are  a  rather  brainless  lot. 
But  does  Mr.  Archer  know  anything  of  musical  psychology?  Does 
he  realise,  for  example,  the  enormous  consumption  of  intellectual 
energy  involved  in  merely  conducting  a  performance  of  a  big  musical 
work?  I  am  afraid  he  does  not;  he  apparently  thinks  the  whole 
thing  is  produced  by  some  kind  of  primitive  mechanism  similar  to 
that  of  a  music-box.  Mr.  Stopford  Brooke  once  said  that,  in  com- 
parison with  the  workings  of  Browning's  brain  at  its  subtlest,  the  cere- 
bration of  a  mathematician  was  no  more  than  a  joke.  This  is  going  a 
little  too  far,  perhaps,  as  enthusiasts  are  always  prone  to  do;  but  Mr. 
Brooke  was  quite  right  in  his  contention  that  it  may  take  as  high  a 
mental  power  to  write  "The  Ring  and  the  Book"  as  to  calculate  the 
next  appearance  of  a  lost  comet.  And  what  holds  good  of  the  poet 
holds  equally  good  of  the  musician.  Is  not  at  least  as  much,  if 
not  more,  sheer  brain-power  required  to  work  out  a  scheme  like 
Strauss's  "Also  sprach  Zarathustra"  as  to  project  the  scheme  of 
"Hedda  Gabler"  or  of  "The  Doll's  House"?  And  does  it  not  take 
much  more  concentrated  brain-essence — of  this  I  am  quite  certain — 
to  follow  Strauss's  work  than  to  follow  Ibsen?     Really,  these  literary 
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gentlemen  only  undervalue  music  because  they  do  not  know  it,  just 
as  one  lady  may  sniff  at  another  because  she  is  not  admitted  to  the 
latter's  At  Homes. 

Further,  where  are  to  find  a  standard,  a  touchstone  by  which  to 
judge  the  relative  excellencies  of  the  musician's  work  and,  let  us  say, 
the  politician's?  I  suspect  that  these  people  and  their  kin  take  them- 
selves just  a  little  too  seriously.  They  would  call  Beethoven  an  ig- 
noramus and  Brahms  a  dullard — as  no  doubt  they  were;  but  are  the 
politicians  and  the  practical  men  any  better,  when  we  look  at  them 
critically?  If  one  of  the  signs  of  low  intelligence  is  to  blunder  over 
your  work,  to  do  nine  things  wrong  to  one  you  do  right,  then  is  your 
average  politician  in  the  lowest  scale  of  the  human  intellect.  History 
reeks  with  their  errors;  time  laughs  at  their  foolish  miscalculations. 
They  go  into  their  business  with  the  slenderest  of  training,  and  they 
live  all  their  lives  in  a  narrow  circle  of  illusions.  The  way  they  do 
their  work  suggests  an  uncultivated  musician  rushing  blindly  at  a 
complicated  symphony  without  having  learned  the  elements  of  com- 
position. In  fact,  we  are  all  fools  in  the  eyes  of  people  who  do  not 
think  just  as  we  think,  or  live  just  as  we  live.  The  economist  sneers 
at  the  crude  ideas  and  the  meagre  intellectual  outfit  of  the  business 
man,  and  with  reason;  the  business  man  despises  the  purely  abstract 
theorising  of  the  economist,  and  again  with  reason.  The  truth  seems 
to  be  that  every  piece  of  work  upon  this  earth  requires  capacities  of 
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a  particular  kind;  and  it  is  absurd  for  one  man  to  depreciate  the  ca- 
pacities of  another  simply  because  his  own  brain  responds  to  a  dif- 
ferent order  of  stimuli.  We  could  not  live,  perhaps;  unless  we  took 
ourselves  with  prodigious  solemnity;  some  such  illusion  as  this  seems 
necessan,^  in  order  to  keep  up  our  interest  in  the  farce  of  life,  and  to 
hide  from  us  the  fact  that  it  is  a  farce.  We  must  just  try  to  be  respect- 
ful to  other  people's  illusions.  The  musician  does  this  towards  his 
fellow-man;  he  ungrudgingly  admires,  far  beyond  their  real  merits, 
the  soldier  and  the  politician  and  the  preacher  and  the  great  captain 
of  industry.  Let  these  in  turn  believe  that  there  are  convolutions 
in  the  musician's  brain  that  are  of  just  as  much  importance  in  the 
drama  of  civilised  life  as  any  of  theirs.  In  any  case,  the  musician 
may  console  himself  with  the  reflection  that  his  work  will  outlive  that 
of  a  good  many  people  who  profess  to  despise  him.  Schubert  may 
not  have  had  the  brain  of  a  tomtit,  in  the  estimation  of  the  politician; 
but  at  any  rate  he  can  do  something  that  will  add  to  the  happiness 
of  human  beings  for  century  after  century.  This,  after  all,  is  more 
glorious  than  to  employ  a  great  deal  of  muddy  thinking  in  framing 
a  stupid  law;  and  nine  laws  out  of  ten  are  very  stupid.  We  must 
beware  of  imagining  that  human  thought  and  activity  are  valuable  in 
proportion  to  their  extension,  not  their  intension.  An  epigram  may 
contain  more  real  brain-stuff  than  a  three-volume  novel;  a  four-line 
lyric  may  be  a  greater  triumph  of  intellect  than  a  long  epic;  and  the 
writing  of  a  svmphony  may  demand  as  much  grey  matter  as  the  prep- 
aration of  a  budget  or  the  solution  of  a  legal  puzzle. 
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Mr.  Heinrich  Gebhard.  pianist,  was  born  at  Sobernheim,  near ' 
Bingen  on  the  Rhine,  July  25,  1878.  He  studied  music  as  a  boy  with 
the  leader  of  a  military  band.  He  then  came  to  the  United  States, 
and  studied  the|pianoforte  and  theory  in  Boston  with  Clayton  Johns, 
until  he  went  in  1896  to  Vienna,  where  he  took  pianoforte  lessons  of 
Leschetitzki.  Just  before  his  setting-out  for  Vienna  he  gave  a  concert 
here  with  the  assistance  of  an  orchestra  led  by  Franz  Kneisel,  when 
he  played  Schumann's  Concerto  and  a  pianoforte  and  violin  sonata 
of  his  own  composition.  He  studied  with  Leschetitzki  for  three  years, 
and  took  lessons  of  Richard  Heuberger  in  composition.  In  the  fall  of 
1899  he  returned  to  Boston,  where  he  now  lives,  as  concert-player  and 
teacher. 

He  has  played  here  at  concerts  of  the  Boston  Symphony  Orchestra, 
Saint-Saens's  Concerto  in  G  minor,  No.  2  (April  20,  1901);  Richard 
Strauss's  "Burleske"  in  D  minor  (April  15,  1903);  Converse's  Two 
Poems,  "Night"  and  "Day"  (January  21,  1905).  He  is  well  known 
here  and  in  other  cities  as  a  player  in  chamber  music  concerts  and  in 
recital. 


Symphony  for  Orchestra  and  Pianoforte  on  a  French  Mountain 
Song,  Op.  25     .     .     .    Paul  Marie  The;odore  Vincent  d'Indy 

(Bom  at  Paris,  March  27,  1852;*  now  living  at  Paris  ) 
This  '  'Symphonic  en  3  parties,  pour  piano  et  orchestre,  sur  un  air  mon- 
tagnard  fran^ais,"   was  composed  in    1886.      It  was  performed  at  a 

•Baker's  Biographical  Dictionary  of  Musicians  (iqoo),  Riemann's  Musik  Lexicon  (i8qg),  Grove's 
Dictionary  of  Music  and  Musicians,  and  Constant  Pierre's  "  Le  Conservatoire  National  de  Musique  et  de 
Declamation  "  (igoo)  give  1851  as  the  year  of  d'lndy's  birth.  Adolphe  Jullien,  the  author  of  the  biographical 
sketch  in  Grove's  Dictionary,  says  that  the  date  1851  as  given  by  him  is  "  verified  by  register  of  birth."  Mr. 
d'Indy  in  an  autograph  sketch  of  his  life  and  career,  prepared  for  "  Famous  Composers  "  (New  Series,  vol.  i., 
Boston,  1900),  gave  1852  as  his  birth-year. —  Ed. 
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Lamoureux  Concert,  Paris,  March  20,  1887,  when  the  pianist  was  Mrs. 
Bordes-Pene.  The  first  performance  in  Boston  was  at  a  Symphony 
Concert,  April  5,  1902,  when  Mr.  Harold  Bauer  was  the  pianist. 

The  folk-melody  chosen  by  d'lndy  is  one  that  may  be  heard  between 
Tortous  and  Bouchard  in  the  Cevennes,  "sung  afar  off  with  full  voice  by 
a  young  girl."  Reference  is  made  to  it  in  "Chansons  Populaires,"  col- 
lected in  the  Viverais  and  the  Vercors  by  Vincent  d'lndy,  and  arranged 
with  a  preface  and  notes  by  Julien  Tiersot  (Paris,  1892).  The  air  is 
given  in  notation  by  Tiersot  in  his  "Histoire  de  la  Chanson  Populaire  en 
France"  (Paris,  1889,  p.  104).  Tiersot  says:  "The  high  mountains  give 
to  folk-airs  that  become  acclimated  to  their  altitude  something  of  the 
purity  of  their  atmosphere.  It  seems  as  though  there  were  in  these 
mountain  songs — they  are  generally  songs  of  shepherds — something 
fluid,  ethereal,  a  gentleness  that  is  not  found  in  folk-songs  of  the  plains." 
He  quotes  one  of  these  airs,  and  then  says:  "It  is  the  same  melodic 
essence  that,  in  spite  of  diversities  of  form,  still  flavors  Alpine  songs, 
of  which  the  Swiss  Ranz  des  V aches  are  types  known  to  every  one.  It 
is  the  same  spirit  that  distinguishes  that  air  of  the  Cevennes  which 
Mr.  Vincent  d'lndy  took  for  the  theme  of  a  symphonic  work  lately 
performed." 

D'lndy  calls  his  work  a  symphony.  It  is  not  a  pianoforte  concerto ;  the 
pianoforte  enters  occasionally  as  a  solo  instrument,  but  for  the  most  part 
it  is  treated  as  an  orchestral  instrument.  One  of  the  interesting  features 
of  this  symphony,  which  might  be  called  a  fantasia,  is  the  manner  in 
which  both  harp  and  pianoforte  are  used  together,  in  opposition,  and  in 
various  instrumental  combinations.  The  symphony  is  built  on  the 
theme  of  pastoral  character,  as  Berlioz's  "Symphonic  Fantastique" 
was  built  on  an  ''idee  fixe,"  the  melody  that  haunted  the  young  artist. 
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149  A  Tremont  Street, 
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Take  elevator  BOSTON 

Telephone,  945-3  Oxford 

CASPAR  BOLTZ. 

Upholsterer  and  Interior  Decorator. 

Furniture  and  Interior  Decorating  to  Order. 
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MARCELLE    WAVING,    HAIR    DRESSING, 

FACE  TREATMENT 

MANICURE  PEDICURE 

HAIR  WORK  and  TOILET  ARTICLES 

A   SPECIALTY 

MOLES,  WARTS,  and  SUPERFLUOUS  HAIR 
REMOVED 

7  TEMPLE  PLACE 

Rooms  32-33  Telephone,  2 1  J 53  Oxford 


R  U  H  E  N 

CORSETIERE 

296  BOYLSTON  STREET,  BOSTON 


Corsets  to  order.  Models  embodying  all  the 
changes  and  modifications  that  the  teaaon's 
modes  demand. 


1120 


LONG 

OlSTANCt', 


JIre  you  looKing  for  a  servant? 


We  will  furnish  you  with  a  servant  that 
will  stay  at  least  one  year;  will  not  leave 
you  in  a  week  without  notice ;  will  work 
night  and  day  without  complaining;  will 
do  your  shopping;  order  supplies,  call  the 
doctor,  police,  or  firemen ;  answer  your 
correspondence, —  in  fact,  attend  to  all  your 
wants.  Can  furnish  the  best  of  references 
from  77,000  employers,  and  work  for  less 
wages  than  you  ever  paid. 

Full  particulars  from 

Wain  6090 

CONTRACT  DEPARTMENT 

101  mUk  street 


Dciv  England 
tekpbone  and  tekgrapb  Company 
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The  following  analysis  is  a  paraphrase  of  an  article  prepared  by  Dr. 
Heinrich  Reimann: — 

The  first  movement  begins  with  a  short  introduction  (G  major), 
which  acquaints  us  with  the  mountain  song  (English  horn),  the 
chief  theme  of  the  whole  work,  accompanied  simply.  The  air  is 
repeated  by  the  first  flute,  accompanied  by  clarinets  and  strings 
(tremolo) ;  horn  and  bassoon  join  themselves  thereto ;  then  the 
trumpet  takes  the  first  three  tones  of  the  air  (trombones  follow), 
and  prepares  the  introduction  of  the  pianoforte,  whose  task  is  to 
accompany  with  figuration  a  new  theme  (No.  2)  (first  bassoon,  double- 
basses,  'cellos,  and  then  violas).  This  second  theme  by  modulation 
grows  in  strength  until  a  fortissimo  is  reached ;  then  the  pianoforte  for 
the  first  time  takes  this  theme;  bassoon,  then  clarinet,  horn,  and  finally 
bass  clarinet  remind  us  of  the  mountain  air,  while  the  lively  figuration 
of  the  pianoforte  little  by  little  grows  quiet.  A  mysterious  tremolo  of 
strings  and  soft  chords  of  harp  and  pianoforte  lead  to  a  middle  theme  in 
B  major  of  a  somewhat  livelier  tempo.  Gentle  chords  of  violins  accom- 
pany the  melody  of  harp  and  flute,  which  is  surrounded  by  the  pianoforte 
with  arabesques.  A  secondary  theme  of  some  importance  enters,  then 
the  middle  theme  returns  after  bold  modulations.  The  parts  of  piano- 
forte, harp,  flutes,  clarinets,  become  wholly  figuration.  Then  re-enters 
the  secondary  theme,  with  a  second  theme  as  an  intermediary;  and,  after 
preluding  by  the  violins,  the  pianoforte  repeats  it.  An  oboe  solo  an- 
ticipates the  tonality  of  the  second  movement,  B-flat.  The  theme  No. 
2  appears  in  deep  stringed  instruments  and  bassoons,  while  harp  and 
pianoforte  interchange  ascending  chords,  and  flutes  and  clarinets  de- 
scending; the  trumpet  sings  the  mountain  air  until  theme  No.  2  is  re- 
peated by  the  pianoforte.  The  mountain  air  swells  to  fortissimo,  but 
quickly  falls  again  to  pianissimo.  The  violins  take  up  the  intermediary 
and  secondary  theme,  the  pianoforte  accompanies  in  figuration,  the  harp 


CHOICE  SEATS  FOR  cadet  Theatri- 
cals, E.  S.  Willard,  Maxine  Elliott,  ''The  Babes  In 
the  Wood,"  Digby  Bell,  "The  Isle  of  Dreams," 
and  for  the 

BOSTON  SYMPHONY  ORCHESTRA 

CONNELLY'S  Vt^'dl.  Adams  House 

'Phone,  Oxford  942 


1122 


in  harmonics,  and  the  bass  clarinet  intones  the  mountain  air,  while  the 
bassoon  soon  follows  with  theme  No.  2.  Again  the  trumpet  chants 
the  mountain  air,  which  rises  to  a  crescendo  with  the  whole  orchestra. 
There  are  brilliant  scale  passages  for  harp  and  pianoforte.  The  middle 
and  secondary  themes  follow.  A  short  coda  begins  with  the  entrance 
of  the  mountain  air  in  the  original  form,  accompanied  by  a  light  tremolo 
of  violas  and  'cellos  with  interesting  harmonic  progressions.  The  harp 
and  the  pianoforte  remind  us  in  turn  of  the  middle  theme.  The  move- 
ment ends  with  delicately  colored  instrumentation,  with  the  violins 
divided  into  eight  parts. 

The  pianoforte  begins  the  second  movement  with  the  mountain  air 
in  a  new  form,  and  the  shifting  between  3-4  and  2-4  is  preserved  nearly 
throughout  the  whole  movement.  A  secondary  theme  is  derived  from 
the  motive  given  to  the  strings.  It  is  worked  out  for  some  time  by 
pianoforte  and  bassoons,  then  there  is  a  modulation  to  Gflat  major,  a 
return  to  the  opening  theme  of  the  movement.  The  pianoforte  is  used 
chiefly  in  accompaniment.  There  is  livelier  expression  as  well  as  pace. 
The  mountain  air  as  a  horn  fanfare  is  coupled  with  a  resounding  drum- 
roll  on  C.  The  first  horn,  muted,  repeats  the  theme,  and  introduces  a 
new  variant  of  the  mountain  air  in  mysterious,  sombre  tone-color.  The 
secondary  theme  appears  as  a  basso  ostinato,  rising  gradually  and  chro- 
matically. The  first  theme  alternates  between  wind  and  strings, 
until  finally  the  first  theme  of  this  movement  is  established  forcibly. 
The  mood  grows  quieter;  three  flutes  bring  in  the  secondary  theme; 
the  horns  sound  the  mountain  air  to  a  light  tremolo  of  strings,  piano- 
forte, and  flutes.  The  first  theme  of  this  movement  is  played  by  a  solo 
viola.  The  movement  ends  with  a  tender  clarinet  phrase,  accompanied 
by  gentle  pianoforte  figuration.  The  harp,  which  elsewhere  is  the  in- 
separable companion  of  the  pianoforte  in  the  symphony,  is  silent  in  this 
movement. 

The  pianoforte  and  harp  begin  the  third  movement  with  a  variation 
of  the  first  measure  of  the  mountain  air.  This  motive  is  used  ostinato, 
while  wood-wind  instruments  sing  the  mountain  air  in  another  form. 
After  the  other  instruments  enter,  there  is  a  long  diminuendo,  which  in- 
troduces a  theme  (clarinet)  that  becomes  an  expressive  song  (violins). 
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T  M  B 

Handicraft  Salesroom 

367  RttTL^TOS    STRKfT,         BO^TOV 

Four  doors  from  Arlington  Street  Church  (elevator) 


Wrought  Silver  and  Copper  of 
Beautiful  Design.  Dedham 
Pottery,  Vases,  "  Rabbit"  sets, 
plates,  etc.  Fine  Book-bind- 
ing. Fine  Lace-making,  Pil- 
low and  Point. 


Valuable  old  laces  mended  with  original 
stitch  and  also  cleaned  by  a  method  that 
does  not  harm  most  delicate  laces,  and 
leaves  them  with  the  rare  old  color  ac- 
quired by  age. 
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In  extra  lengths  and  all  sizes 
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Miss  M.  F.  RISK'S,  144  Trcmont  Street 


Scientific 
Tone  Production. 

A  Manual  for  Teachers  and  Stu- 
dents of  Singing  and  Speaking. 

By  Mary  Ingless  James. 


In  this  book  the  author  explains  her 
method,  and  thus  generously  reveals  the 
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afford  to  ignore  it. 
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The  piece  soon  assumes  the  character  of  a  tarantella.  The  mountain 
air  as  declaimed  in  this  movement  by  the  wood-wind  is  given  to  the  wind 
fj  in  various  tonalities.  Themes  of  the  second  movement  are  used. 
There  is  a  variant  of  the  mountain  air  for  the  pianoforte,  and  the  ex- 
pressive melody  before  the  tarentella  is  used.  A  mighty  orchestral 
E-flat  stands  obstinately  against  the  final  chord  of  G  given  to  the  piano- 
forte. 

Mr.  Hugues  Imbert  defines  the  third  movement  as  a  kermis  in  the 
blaze  of  the  sun. 

The  symphony  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  three  bas- 
soons, four  horns,  two  trumpets,  two  cornets-a-pistons,  three  trombones, 
tuba,  kettledrums,  big  drum,  cymbals,  triangle,  harp,  pianoforte,  and 
strings.     It  is  dedicated  to  Mrs.  Bordes-Pene. 


'a^^ 


* 
*    * 


DTndy  was  always  a  lover  of  nature.  His  family  came  originally 
from  Verdieux,  in  Ardeche,  a  department  formerly  a  portion  of  the  prov- 
ince lyanguedoc.  The  mountains  of  the  Cevennes  are  often  naked, 
barren,  forbidding.  There  is  much  of  granite  and  gneiss,  there  are 
many  traces  of  comparatively  recent  volcanic  eruptions;  but  the  soil 
of  the  plains  is  rich,  there  are  charming  meadows,  and  the  mulberry  and 
the  vine  flourish  profusely.  DTndy  has  long  been  in  the  habit  of  spend- 
ing his  vacations  in  this  picturesque  country.  He  has  also  delighted 
in  the  Tyrol,  the  Engadine,  the  Black  Forest.  He  has  listened  in- 
tently to  what  Millet  called  "the  cry  of  the  earth."  In  a  letter  written 
from  Vernoux  in  1887,  he  said:  "At  this  moment  I  see  the  snowy  sum- 
mits of  the  Alps,  the  nearer  mountains,  the  plain  of  the  Rhone,  the  pine 
woods  that  I  know  so  well,  and  the  green,  rich  harvest  which  has  not  yet 
been  gathered.  It  is  a  true  pleasure  to  be  here  after  the  labors  and  the 
vexations  of  the  winter.  What  they  call  at  Paris  'the  artistic  world' 
seems  afar  off  and  a  trifling  thing.  Here  is  true  repose,  here  one  feels 
at  the  true  source  of  all  art."  His  love  of  nature  is  seen  in  "Poeme  des 
Montagues,"  suite  for  pianoforte  (1881);  "La  Foret  Enchantee,"  sym- 
phonic ballad  (1878);  Fantasia  for  oboe  and  orchestra  on  some  folk- 
tunes  (1888) ;  "Tableaux  de  Voyage,"  pieces  for  pianoforte  (1889) ;  and 
chamber  music  by  him  suggests  the  austerity  of  mountain  scenery. 

His  latest  orchestral  work,  as  yet  unpublished,  is  a  s3^mphonic  poem 
in  three  movements.  It  portrays  impressions  of  daybreak,  noon,  and 
evening  to  one  on  a  mountain. 


FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.   H.  EDLER,  Violin  Haker,  180  Tremont  Street, 

BOSTON,  HASS. 
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£verytKiiig    about    our    works    is    abso- 
lutely   clean    and    sanitary 

DOES    NOT    THAT    MEAN    MUCH    TO    FASTIDIOUS    PERSONS 
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Cleansers 
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Providence 
Lyim 


Fourth    orchestral   trip    next    week.     There   will   be    no    Public 

Rehearsal  and  Concert  on  Friday  afternoon  and  Saturday 

evening,  February  sixteenth  and  seventeenth. 


Sixteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  FEBRUARY  23,  at  230  o'clock. 


SATURDAY  EVENING,  FEBRUARY  24,  at  8.00  o'clock. 


PROGRAMME. 


Weber 


Overture  to  "  Der  Freischiitz  " 


Rubinstein 


Concerto  for  Pianoforte,  in  D  minor 


Gustav  Mahler 


•  • 


Symphony  No.  5.     Repeated  by  request 


SOLOIST: 
Mr.  ERNEST  HUTCHESON. 
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Pianoforte  Recital 

RICHARD    PUATT 

SATURDAY    AFTERNOON,    FEBRUARY  17 

AT  THREE 


( 
I.  ^ 

'  First  Movement,  Senate,  Op.  39 Weber 

Rhapsodie,  Op.  79,  No.  2 Brahms 

Ballade,  Op.  24 Grieg 

2.    ] 

Humoreske  (abridged) Schumann 

3-  < 

'Zu  deinen  Fiissen Grieg 

Song  without  Words,  No.  32 Mendelssohn 

Valse,  Impromptu^ 

Dusk                        ^         ........         .           R.  Piatt 

Humoreske 

4.  ■< 

'  Scherzo,  Op.  39                  >                                                                          r-u     • 

Nocturne,  Op   27,  No.  i    f ^^^P'^ 

Mephisto  Walzer   . Liszt 

THE  MASON  CS,  HAMLIN  PIANO  USED 

Reserved  seats,  50  cents  to  $1.50.     Tickets  are  now  on  sale 

Victor  Operatic  Concert 

STEINERT  HALL 
Tuesday  Afternoon,  February  (3,  at  3 

ADMISSION    FREE 

EXPOSITION   of  REPRODUCTIONS    of 

the  work  of  the  world^s  greatest  artists,  as 
Mme.  MELBA,  Mme.  SEMBRICH,  Mme. 
GADSKI,  Sig.  CARUSO,  Herr  KUBELIK, 
and  others,  ^3)  mea.ns  of  the 

Victor  Talking  Machine 


SALESROOMS 


M.  STEINERT  &  SONS  COMPANY 
162  Boylston  Street  and  35  and  37  Arch  Street 
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FOUR  CHAMBER  CONCERTS 

HOTEL  SOMERSET 

MONDAY  AFTERNOON,  FEBRUARY  12  at  3, 

FIRST    IN    THE    SERIES 


Miss  NINA  FLETCHER,  Violin 
Mr.  HEINRICH  GEBHARD,  Piano 
Mr.  FRANCIS  ROGERS,  Baritone 
Mr.  ALFRED  De  VOTO,  Accompanist 


Course  tickets,  $5.00.      Single  tickets,  $1.50.       On  sale  at  Symphony 
Hall  and  at  Hotel  Somerset  afternoon  of  concert 


JORDAN    HALL 

Thursday  Evening,  February  15,  1906 

AT    EIGHT    O'CLOCK 


The  Paul  Revere  Chapter,  D.  A.  R.,  in  aid  of  its  work  at  the 

DENISON    HOUSE 

announces  the  presentation  of  Pinero's  play 

S>6c   Cabinet    Minister 

by  the 

Jefferson    Dramatic    Club 

Reserved  seats,   $1.50,    $1,   and  75  cents,    now   on  sale   at 
Jordan  Hall  and  Herrick's. 
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CHICK  BRING     HALL 


Sunday  Ghamliei  GoncBits 

Organized  by  Chickering  &  Sons 
Under  the  direction  of  Mr.  H.  G.  TUCKER 


THIRD    SERIES 

Febrnary  11  .        .        .        .        ,        THE  KNEISEL  QUARTET 

February  18 Mme.  OLGA  SA>IAROFF,  Pianoforte 

FRANCIS  ROGERS,  Baritone 

February  25 EDITH  R.  CHAP  WAN,  Soprano 

BER I  HA  (  USHINW  <  HILD,  Soprano 
GEORWE  PROCTOR,  Pianoforte 

Marcii     4 THE  HOFFMANN  QIJAR IE T 

JOSHUA  PHIPI'EN,  Pianoforte 

March  11 THE  LOSiiY  CLUB 

March  18 MARY  HISSEM  1)E  MOSS,  Soprano 

MARIE  MCHOLS,  VioHu 
ELSA  RUEGGER,  TiolonceHo 
H.  G.  TUCKER,  Pianoforte 

March  25 THE  MARGULIES  TRIO 

TICKETS  FOR  THE  THIRD  SERIES,  $3.00 
Single  tickets  for  each  concert,  50  cents 


FIFTEENTH  CONCERT 

February  Eleventh,  at  3,30  o'clock 

THE 

KNEISEL     QUARTET 

THURSDAY   EVENING,  February   Twenty-second 

AT  A  QUARTER  PAST  EIGHT 

BEATRICE     HERFORD 

IN  HER 

ORIGINAL   MONOLOGUES 

Seats,  $1.50,  ^i.oo,  and  75  cents.     On  sale  at  the  box  office  and  Herrick's. 
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Faelten  Pianoforte  School 

30  HUNTINGTON  AVENUE,  BOSTON 
Artist     Course,    1QO5-10O6 

SECOND  CONCERT:   Wednesday  Evening,  February  21,  3d  8 

Pianoforte  Recitai,  bv  Mrs.  H.  H.  A.  BEACH 
PROGRAMME 

Prelude,  Sarabande,  and  Passepieds  from  Fifth  English  Suite,  E  minor  Bach 
Theme  and  Six  Variations,  Op.  34  .  .  .  .  '  .  .  .  Beethoven 
Rondo  capriccioso,  Op.  14        .         .         ...         ...    Mendelssohn 

Prelude,  Aria,  et  Finale C^sar  Franck 

Transcription  of  "  Er  ist  gekommen  "    ....  Robert  Franz-Liszt 

Bolero,  Op.  19  1  ry,r,r.;T. 

fitude  in  E  major,  Op.  10,  No.  3  ( «-nopm 

Paraphrase  on  "  Der  Fledermaus  "  (Strauss)  ....  Schuett 

RESERVED  SEAT  TICKETS,  ONE  DOLLAR:  At  the  School 


Analyses  of  the  criticisms  appearing  in  the  daily  papers  of 
New  York  on  the  musical  performances  given  in  that  city  are 
published  every  week  in 

THE    NEW   YORK    MUSICAL   COURIER 

which  is  for  sale  on  the  news  stands. 

See  Boston,  Philadelphia,  Baltimore,  Washington  letters. 
Published  every  Wednesday. 

Musical  news  from  all  parts  of  the  world  in  The  flusical 
Courier,  St.  James  Building,  Broadway  and  26th  Street. 

Established  1880 


ELIAS    HOWE    CO.,   88   Court   Street,   Boston 

OLD  VIOLINS 

VIOLAS,   'CELLOS    BASSES 
Over  600  in  Stock 

Leather  Cases.     Fine  Bows.      Italian  Strings.      Gold  and  Silver 
G  Strings.     2y000  New  Violins  in  stock. 

ELIAS    HOWE    CO.,   88   Court   Street,    Boston 

1131 


JORDAN    MAUU 

(SEASON   1905-1906) 


MONDAY  EVENING,  MARCH  5,  1906 

AT  HGHT  O'CLOCK 


FIFTH  CONCERT 


tb^  Boston  Symphony 

Quarkt 

Professor  WILLY  HESS,  First  Violin 

Mr.  OTTO  ROTH,  Second  Violin 

Mr.  EMILE   FERIR,  Viola 

Mr.  HEINRICH  WARNKE,  Violoncello 


PROGRAMME 

1.  A.  ARENSKY  Trio  for  Piano,  Violin,  and  'Cello,  in  D  minor. 

Op.  32 

2.  C.  SINDING  From  Quartet  in  A  minor.  Op.  70 

a.  Andante. 

b.  Allegretto  scherzando. 

(First  time.) 

3.  BEETHOVEN  Quartet  in  E-flat  major.  Op.  127,  No.  12 

Assisting  Artist : 
Mr.  CARLO  BUONAMICI       .         Piano 


Reserved  seats,  $1.50,  $1,  and  75  cents.   Now  on  sale  at  Symphony  Hall. 


The  sixth  concert  will  take  place  on   Monday   evening, 

April  %  1906. 
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Mr.  and  Mrs.  DAVID  MANNES 


of  New  YorK 


ANNOUNCE   A 


Sonata  Recital 


For  Piano  and  Violin 

At  POTTER  HALL,    177   Huntington  Avenue 

Friday  Afternoon,  February  1 6, 1 906,  at  j>  o'clock 


BRAHMS 
BEETHOVEN 
CESAR  FRANCK 


PROGRAM 

Sonata  for  Piano  and  Violin,  in  G  major,  Op.  78 

Sonata  for  Piano  and  Violin,  in  F  major,  Op.  24 

Sonata  for  Piano  and  Violin,  in  A  major 


Tickets,  $1.50,  $1.00,  and  75  cents,  at  Herrick's,  Copley  Square,  and 

Symphony  Hall  box  office. 

THE  STEINWAY  PIANO  USED 


MISS  TERRY   takes   pleasure   in  announcing  her  sixth  series  of 
Four    Chamber    Concerts    at    Hotel    Somerset,    Commonwealth 
Avenue,  corner  Charlesgate  East. 
Programs  may  be  found  at  any  of  the  music  stores  of  the  city  after  Feb- 
ruary 3. 

Tickets  for  the  course  will  be  on  sale  at  Symphony  Hall  on  and  after 
Monday,  February  5.  All  applications  for  tickets  should  be  addressed  to 
Chamber  Concerts,  Box  Office,  Symphony  Hall.  Subscription  tickets  for  the 
entire  course  of  four  concerts,  $5.00. 

JULIA  A.  TERRY,  Manager. 

THE    COURSE 


Monday  Afternoon,  Febrnary  12 

Miss  NINA    FLETCHER,  Violin 
Mr.  HEINRICH  (iEHHARU.  Piano 
Mr.  FRANCIS  ROGERS,  Baritone 
Mr.  ALFRED  DE  VOTO.  Accompanist 


Tuesday  Afternoon,  February  20 

Mrs.  LUCIA  GALE  BARBER.  Readings 

and 
Mr.  WILLIAM  KITTREDGE,  Tenor 
Mrs.  MYRTLE  MORSE,  Accompanist 


Monday  Afternoon,  February  26 

Mrs.    bertha    GUSHING  CHLLD,   Con- 
tralto 
Mr.  GEORGE  PROCTOR.  Piano 
Professor  WILLY  HESS,  Violin 
Mr.  max  ZACH,  Accompanist 

Monday  Afternoon,  March  5 

Mrs.  HALL  MCALLISTER,  Soprano 
Mr.  CHARLES  ANTHONY.   Piano 
Mr.  HEINRICH  VVARNKE.  Violoncello 
Mr.  max  ZACH,  Accompanist 
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BOSTON  SYMPHONY  HALL 

Handel  and  Haydn  Society 

CHORUS  OF  400  VOICES        NINETY-FIRST  SEASON,  I905-J906 
EMIL  MOLLENHAUER,  Conductot         H.  G»  TUCKER,  Organist 

A  full  orchestra 


Miscellaneous  Concert 

Sunday,  February  18,   1906,  7.30  P.H. 

PART  I. 


Overture,  "  St.  Paul " 

Chorus  and  Choral,  "  St.  Paul "      .         .         .         . 

Aria,  "  Mein  glaubiges  Herz  "    . 

Mme.  EMMA  EAMES 

Chorus,  "  How  Lovely  are  the  Messengers  "  ("  St.  Paul ") 

Aria,  "  Cujus  Animam  "  ("  Stabat  Mater  ") 

Mr.  EDWARD  JOHNSON 

Solo  and  Chorus,  "  Inflammatus  "  ("  Stabat  Mater  ") 

Mme.  EMMA  EAMES 

PART  II. 

HYMN  OF  PRAISE  ("Lobgesang") 

Solos  by  Mme.  EMMA  EAMES  and 
Mr.  EDWARD  JOHNSON 


.    Mendelssohn 

.    Mendelssohn 

Bach 

.    Mendelssohn 
Rossini 

Rossini 


Mendelssohn 


On  account  of  the  great  expense  of  this  concert  it  is  necessary  to  make  a  small 
increase  in  the  price  of  every  seat. 

The  sale  of  tickets  for  the  concert,  at  ;{!2.50,  ;j2.oo,  and  i$i.50,  will  open  Monday, 
February  12,  at  8.30  a.m.,  at  Symphony  Hall  (telephone,  Back  Bay  1492),  and  also  at 
Schirmer's  Music  Store,  26  West  Street  (telephone,  Oxford  783). 

Information  in  regard  to  the  sale  of  tickets,  etc.,  can  be  obtained  by  addressing  the 
Secretary.  Orders  for  tickets,  accompanied  by  checks  or  money  orders,  will  be  promptly 
attended  to,  and  the  best  seats  not  already  sold  secured. 

WILLIAM  F.  BRADBURY, 

Secretary 


369  Harvard  Street,  Cambridge 
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HENRtSlEGELCO. 


WASHINGTON  AH."  ESSEX  5^.* 


OUR  FIRST  FEBRUARY 
FURNITURE  SALE 

Met  with  a  most  enthusiastic  re- 
sponse from  the  public.  Brisk  sell- 
ing daily  keeps  pace  with  our  fondest 
aspirations. 

With  unparalleled  ofierings  like  those  men- 
tioned below,  is  it  any  wonder  we  are  get- 
ting the  furniture  business  of  New  England  ? 

No.  1  $10  Mission  Rocker,  now  priced  $5.00 
No.  2  $7.50ParlorTable,quartered-oak,$3.95 
No.  3  $30.00  Mahogany  Rocker  .  $15.00 
No.  4  $10.00  Parlor  Table  at  .  .  $5.00 
No.  5  $25  quar.-oak  Princess  Dresser,  $15.00 
No.  6  $25  Library  Desk  and  Bookcase,  $18.50 
No.  7  $40.00  quartered-oak  Buffet  .  $25.00 
No.  8  $2.50  Parlor  Table,  now  .  .  $1.50 
No.  9  $60.00  Heavy  Brass  Bed,  now  $37.75 
No.  10  Parlor  Suits,  Tapestry  and  Plush 

covered  .  .  .  $75.00  and  $90.00 
No.  11  $50  Canopy  Top  Oak  Buffet,  $29.50 
No.  12  $10  Parlor  Reception  Chair,  now  $3.95 


Sanders  Theatre,  Cambridge 


Fifth  Concert 


by  the 


Boston 


Symphony 


Orchestra 


WILHELM  GERICKE,  Conductor 

Thursday  Evening,  March  8 

At  7.45 


Tickets,  $i  each,  on  sale  at  University  Bookstore,  Harvard  Square, 
and  at  the  door. 
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POTTER    HALL  177  Huntmglon  Avenue 

Monday  Evening,  February  26 

AT  EIGHT 


jDhQ  Longy  Club 

Third  and  Last  Concert 

ASSISTING  ARTIST 

Mr.  FERIR,  Viola 


PROGRAMME 

No.  I.    FRITZ  KAUFFMANN     Quintet  (Op.  40)  for  Flute,  Oboe, 

Clarinet,  and  Fagott 

No.  2.     KLUGHARDT         .  Schilflieder,     five    Fantasias      after 

Lenau's   poems  (Op.  28),  for 
Piano,  Oboe,  and  Viola 

No.  3.     RAFF         .  .  .  Sinfonietta  (Op.  188)  for  two  Flutes, 

two  Oboes,  two  Clarinets,  two 
Horns,  and  two  Bassoons 


HASON  &  HAMLIN  PIANOFORTE 
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JORDAIN   HAUL, 

Saturday  Afternoon,  February  lO,  19O0, 

at  2.30 


VIOLIN  RECITAL 

Miss    MARIE    HALL 


Mr.  HAMILTON    HARTY,  Pianist 


PROGRAMME 

1.  CONCERTO,  D  major Paganini 

Allegro  maestoso.     Andante.     Rondo. 

2.  AVE  MARIA Schubert-Wilhelmj 

a.  ADAGIO Ries 

3-  ■{  b.  L'ABEILLE Schubert 

c.  HAJER  KATI Wieniawski 

4.     FANTASIE,  "FAUST" Wieniawski 


Reserved  seats,  $1.50,  $1.00,  50  cents,  now  on  sale  at  Symphony  Hall. 


STEINWAY  PIANO  USED. 
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Potter  d^Il,  new  century  Building, 
177  dunfington  Jl venue 


■  the- 


Kneisel  Quartet 

FRANZ  KNEISEL,  First  Violin  LOUIS  SVECENSKI,  VioU 

h  VON  THEODOROWICZ,  Second  Violin  ALWIN  SCHROEDER,    Violoncetto 


Zwent^rfirst  Season,  1905=1906 


FOURTH  CONCERT 


Tuesday  Evenings  February   13, 


AT  EIGHT 


PROGRAMME. 

Smetana    .  .    Quartet  in  E  minor  ("  Aus  meinem  Leben  ") 

Brahms      .         .         Trio  in  C  minor,  for  Piano,  Violin,  and 

Violoncello 

Beethoven  .         .         .      Quartet  in  B-flat  major,  Op.  130 


Assisting  Artist 
Mr.  SIGISMUND  STOJOWSKI 


Tickets  on  sale  at  Potter  Hall 

1139 


BRATTLE  MALL        .        .        .        .     CAMBRIDGE 


THURSDAY    EVENING,  FEBRUARY  22 

AT  8  O'CLOCK 


SECOND  CAMBRIDQE  CONCERT 


OF   THE 


Boston  Symphony  Quartet 

Professor  WILLY  HESS,  First  Violin 
Mr.  OTTO  ROTH,  Second  Violin 
Mr.  EMILE  FERIR,  Viola 
,    Mr.  HEINRICH  WARNKE,  Violoncello 


PROGRAMME. 

TSCHAIKOWSKY  .  .  String  Quartet  in  F  major,  Op.  22,  No.  2 
BRAHMS  .  .  .  Trio  for  Piano,  Violin,  and  Horn,  in  E-flat,  Op.  40 
SCHUMANN      .         .         .      String  Quartette  in  A  major,  Op.  41,  No.  3 

AsBistiag  Artists,  Miss  LAURA  HAWKINS  and  Mr.  MAX  HESS 


At  the  third  concert,  on   March  22,  the  assisting  artists  will  be  the 
Hoffmann  String  Quartet  and  a  pianist. 


Tickets  at  the  University  Bookstore,  $1.00  and  50  cents, 
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Mme.    CAUVE 

Last  Concert  in  America  this  season 

SYMPHONY  HALL 

Saturday  Afternoon,  February  24,  at  2,30 

Tickets,  $2.00,  $1.50,  and  $1.00.     Public   sale  opens   Friday,  February  16.     Mail 
orders  may  be  addressed  to  L.  H.  MUDGETT. 


Invaluable  to 


The  Wade  Corsets 

singers    and    those    interested   in   deep   breathing. 

Boston  Re  present  aU<ve 

Mrs.  J.  McLEOD   MORRISON,  367  Boyiston  Street 
Mrs.  NELLIE  EVANS  PACKARD, 

studio,  131  TREMONT  ST.,  BOSTON. 

VOCAL  INSTRUCTION. 

Mrs.  Packard  is  commeuded  by  Walker,    Randegger  (London),    Marches!,  Bouhy,  Trabadelo  (Paris), 
Leoni  (Milan).  Vannuccini  CFlorence).  Cotogni.  Franceschetti  (Rome). 

Hotel    Rennert 


Within  one  block  of  the  shopping 
district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made 
Maryland  cooking  famous. 

The  only  hotel  in  the  world  where 
the  Chesapeake  Bay  products  —  Fish, 
Oysters,  Terrapin,  and  Canvasback 
Duck  —  are  prepared  in  their  per- 
fection. 


Baltimore,    Md. 
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MUSICAL  INSTRUCTION. 


VOCAL  INSTRUCTION  and 

Miss  HARRIET  S.  WHITTIER,      .83  H,.„.f„rn*AT./uf  °'*^ 

'  Exponent  oi  the  method  of  the  late  Charles  R.  Adams. 
Portsmouth,  New  Hampshire,  Mondays. 

Resumes  teaching  Tuesday,  October  lo. 


Mr.  CHARLES  B.  STEVENS, 


VOCAL  INSTRUCTION, 

Church,  Concert,  Oratorio,  Opera. 

studio:  Suite  14,  Steinert  Hall,  16a  Boylston 
Street,  Boston. 

Telephone,  1331  Oxford. 
Brockton,  Mass.,  Wednesdays. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Singing. 

6  NEWBURY  STREET,  BOSTON. 


Miss  LADRA  HAWKINS, 


PIA/MIST. 

No.  6  NEWBURY  STREET. 


WILLIAM  KITTREDGE, 


TEIVOP^   SOLOIST 

And  Teacher  of  Singing. 

160  Boylston  Street,  Boston. 


Classes  in  Sight  Reading 

Miss  CAROLINE  M.  SOUTHARD,         <^'°"t  hands,. 

'    Advanced  pupils  follow  the  Symphony  programmes 
TEACHER  OF  THE    PIANOFORTE.  as  far  as  practicable. 

22  Huntington  Avenue        -        -       Boston 


Hiss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


Mrs.  J.  E.  TIPPETT, 


TEACHER  of  SINGING. 
COACHING. 

STUDIO,  PIFPCE  BUILDING,  COPLEY 
SQUARE,  BOSTON. 

Tel.,  Back  Bay  1578-6. 

Wbdmbsdavs  in  Portland,  Maine. 
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MentaU Physical  Culture. 

Twirt-wm    /«i¥n    Tkinnnn  Poise,  Breathing,  Relaxation, 

Mrs.    LOCIA    GALE    BARBER,  concentration,  and  Rhythm. 

Class  and  Individual  Instruction. 
STUDIO,   THE    LUDLOW,   COPLEY  5QUARB. 


Mrs.  HALL  MCALLISTER, 


TEACHER  OF  SINGING 

and  SOPRANO  SOLOIST. 

308  Pierce  Building    .     .    Copley  Square. 
Monday,  Wednesday,  and  Saturday  morning*. 


GDSTAY  STROBE, 


VIOLIN.  HARMONY. 

COnPOSITION. 

COACHING  AND   ENSEHBLE. 
79  Qainsboro  5tre«t. 


F.  W,  WODELL, 


Pupil  of  leading  American  and  European  instructor!. 
Soloist  First  Unitarian  Church,  West  Newton.  Lect- 
urer on  Vocal  Teaching  before  National  Muac 
Teachers'  Association  and  (twice)  N.  Y.  S.  M.  T.  A. 


•i/OTmr     Q'D'cr'TAT  TQT*  Pupils  have  recently  done  solo  work  in  perf  onnancti 

VUlV^il.    01'11,V.,1/\J-.10  1  .        of  "Elijah,"  "Martha,"   "Miss  Flirtamine,"  etc. 


Pierce  Building,  12  Huntington  Avenue, 
Boston. 


Special  attention  to  breath  control  for  artistic  sing- 
ing and  to  the  development  of  power  through  reso- 
nance. Author  of  "  Practical  Voice  Culture"  and 
"  Choir  and  Chorus  Conducting  "  (third  thousand). 


Miss  Bertha  Wesselhoeft  Swift 


Soprano  and 


J  Teacher  of  Singing. 

Trinity  Court,    DARTHOUTH    STREET. 


Mr.  CARL  BARLEBEN, 


VIOLIN. 

8  Blackwood  Street, 
Back  Bay,  Boston. 


Miss  HARRIET  A,  SHAW, 


HARPIST. 

19  Exeter  St.,  cor.  Commonwealth  Ave  . 

Telephone,  Back  Bay  117. 


WILLIS  CLARK, 


Who  is  well  known  as  a  Tenor  Singer  and 
Teacher  of  wide  experience  and  acknowl- 
edged ability,  will  be  glad  to  meet  any  who 
desire  to  study.  ^  Pupils  fitted  for  Con- 
cert, Oratorio,  Opera,  or  Church. 

Steinert  Hall,  162  Boylston  Street. 
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H.  S,  WILDER 


Teacher  of  Pianoforte, 

New  England  Conservatory  of  Music, 

Boston. 


PIANOFORTE  and 

VOICE  INSTRUCTION. 

Tuesdays  and  Fridays,  Day  Building,  Worcbstbr. 
Permanent  Address, 

Steinert  Hall,  Boston. 

Tickets  to  Series  of  Pupils'  Recitals,  to  be  given  after 
the  holidays, may  be  had  upon  application  to  the  above. 


FAY  SIMMONS  DAVIS, 

CONCERT  SOLOIST  and  ACCOMPANIST. 

Teacher  of 
Organ,  Piano,  and  Harmony. 

5tudlo,    1  Frost  Terrace,   Cambridge,   Mass. 


Miss  Rose  Stewart, 

Vooal  Instruction. 

246  Huntington  Avenue. 


Clarence  B.  Shirley, 
Tenor  Soloist  and  Teacher. 

CONCERT  AND  ORATORIO. 
Stadio,  Huatiag:toa  Chambers,  Boston. 


Mr.  ALVAH  GLOVER  SALMON, 

Pianoforte  Recitals» 

Lectures  (Ruuian  Mmlc), 

Instruction. 

Huntington  Chambers  Boston. 


Mr*  Georg  tlenschel 

Has  much  pleasure  in  tvarmly  recommend- 
ing as  a  Teacher  of  the  Pianoforte,  Accom- 
panist, and  "Coach"  (Lieder,  Oratorio,  etc.), 

Mrs.  5.  B.  FIELD, 

Motel  Nottingham,  Huntington  Avenue. 


GEORGE   DEANE, 

Tenor  Soloist  and  Teacher. 

Oratorio,  Concert,  and  Opera. 
Studio,  149  A  Tremont  Street,  Boston. 


Mr.  ARTHUR    HADLEY 

(Member  of  Boston  Symphony  Orchestra), 

VIOLONCELLIST  and  TEACHER; 

Pupil  of  David  Popper. 

15  Haviland  Street,  Boston. 


Miss  MARY  A.  STOWELL 

PIANIST  AND  TEACHER. 

The  OXFORD,  BOSTON, 

and  at  the  Whitney  International  School  of  Music. 


Miss  ANNA  MILLER  WOOD,       Miss  LOUISE  LEIMER. 


nEZZO-CONTRALTO  SOLOIST 
and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 

Studio Steinert  Building. 


FRENCH  LANGUAGE  and  LITERATURE.         MrS.  FrailCeS  DuiltonWood 


M.and  Mme.  EUGENE  I.  RAICHE. 

9  (For  leveral  years  instructors  in  the  University  of 
Maine,  lummer  session,  and  Wellesley  College, 
reepectively.) 

863    riassachusetts    Avenue,    CAMBRIDQE. 


©OmA-lVO    ©03L.OI8T 
and  Teaolier  ot  Volo©. 

Address,  112  St.  Eotolph  Street,  Boston. 


Pommer  Violin  School* 

Best   Instructors* 
Twenty-lesson   Course,  $J0. 

A  limited  number  of  pupils  accepted. 
98  Dartmouth  St.,  cor,  Columhut  Ave. 

Telephone,  Tremont  1161-6. 


BACH  PIANOFORTE  SCHOOL, 

98  Dartmouth  St.,  cor.  Columbus  Ave. 

Two  minutes'  walk  from  Copley  Square. 

50c.  per  Lesson. 

Highest  excellence  attained.       Piano,  Voice,  and 
Composition. 


1144 


Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-FIFTH  SEASON, 
I905-I906. 

WILHELM  GERICKE,  CONDUCTOR. 


programme 


OF  THE 


SIXTEENTH 
REHEARSAL  and  CONCERT 


VITH  HISTOFaCAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  FEBRUARY  23, 

AT  2.30  O'clock:. 

SATURDAY  EVENING,  FEBRUARY  24, 

AT  8.00  O'CLOCK. 


Published  by  C.  A.  ELLIS,  VUaajBet. 
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HEINRICH   GEBHARD 

I 


PIANIST  and  TEACHER 


Writes  as  follows  of  the 


PIANO 


Boston,  February  6,  1906. 

Mason  &  Hamlin  Co.  : 

As  you  are  aware,  for  several  seasons  I  have  used  the  Mason  &  Ham- 
lin Pianofortes  in  my  public  and  private  playing,  with  Orchestra,  in  Recital, 
and  before  Musical  Organizations  throughout  the  country,  as  well  as  for  my 
Teaching.  It  gives  me  great  pleasure  to  tell  you  that  these  instruments 
have  met,  well-nigh  perfectly,  every  demand  under  all  these  exacting  con- 
ditions. 

The  tone  is  one  of  surpassing  beauty,  characterized  by  a  singing 
quality  which  strongly  suggests  the  human  voice.  The  action  is  exquisitely 
sensitive  and  lends  itself  to  every  desire  and  demand  of  the  artist. 

I  congratulate  you  on  these  wonderful  instruments,  and  believe  that 
in  their  manufacture  you  are  doing  much  for  the  good  of  the  art  of  music. 

Very  truly  yours, 

(Signed)  HEINRICH  GEBHARD. 
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Boston   Symphony   Orchestra. 


PERSONNEL. 


Twenty-fifth  Season,  1905-1906. 


WILHELM   GERICKE,  Conductor. 


First  Violins. 
Hess,  Willy,  Concertmeister. 


Adamowski,  T, 
Roth,  O. 
Kuntz,  D. 
Moldauer,  A. 

Ondricek,  K.                      Mahn,  F. 
Krafft,  W.                        Eichheim,  H. 
Hoffmann,  J.                     Fiedler,  E. 
Strube,  G.                         Rissland,  K. 

Second  Violins. 

Bak,  A. 
SokolofE,  N. 
Mullaly,  J.  C. 

Barleben,  C. 
Akeroyd,  J. 
Fiumara,  P. 
Swornsbourne, 

Schuchmann,  F.  E.          Kurth,  R. 
Tischer-Zeitz,  H.             Goldstein,  S. 
Marble,  E.  B.                    Berger,  H. 
W.  W.                                                Eichler,  J.  Edw. 

Violas. 

Kuntz,  A. 
Fiedler,  B. 
Traupe,  W. 

Zach,  M. 
Ferir,  E. 
Heindl,  H. 

Sauer,  G.  F.                    Hoyer,  H. 
Kolster,  A.                       Kluge,  M. 
Zahn,  F. 

Violoncellos. 

Krauss,  0.  H. 
Gietzen,  A. 

Warnke,  H. 
Keller,  J. 
Adamowski,  J. 

Loeffler,  E.                      Barth,  C. 
*    Nagel,  R.                         Heindl,  A. 
Heberlein,  H. 

Basses. 

Hadley,  A. 
Nast,  L. 

Keller,  K. 
Kunze,  M. 

Bareither,  G.                     Butler,  H. 
Seydel,  T.                        Gerhardt,  G. 

Flutes.                                                              Oboes. 

Schurig,  R. 
Elkind,  S. 

Maquarre,  A. 
Fox,  Paul 

Brooke,  A.                       Longy,  G. 
Maquarre,  D.                                          Lenom, 

Sautet,  G. 
C. 

English  Horn.                                     Clarinets. 

Bass  Clarinet. 

Muller,  F. 

Grisez,  G.     Mimart,  P.     Vannini,  A. 

Fritzsche,  O. 

Bassoons. 

CONTRA-BASSOON 

Sadoni,  P.          Regestein,  E. 
Helleberg,  J. 

Horns. 

Debuchy,  A. 

Hackebarth,  A 
Hess,  M. 

Lorbeer,  H. 
Phair,  J. 

Hain,  F. 
Schumann,  C, 

Trumpets.                                                              Tro 

mbones. 

Kloepfel,  L. 
Brenton,  H.  E. 

Mann,  J.  F.                                         Hampe,  C.             Mausebach,  A 
Merrill,  C.                                                           Kenfield,  L.  S. 

Harp. 

Tuba.                           Tympani. 

Drums. 

Schuecker,  H. 

Dworak,  J.  F.                    Rettberg,  A. 

Ludwig,  C.  R, 

Cymbals. 

Triangle,  etc.          Bass-drum.          Castanets. 

LiBRARIA.N. 

Senia,  T. 

Burkhardt,  H.              Bower,  H.         Lndwig,  C.  F. 

Sauerquell,  J 
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TWENTY-FIFTH  SEASON,    J905-1906. 


Sixteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  FEBRUARY  23,  at  2.30  o'clock. 

SATURDAY  EVENING,  FEBRUARY  24,  at  8.00  o'clock. 


Weber 


PROGRAMME. 

Overture  to  the  Opera,  "  Der  Freischiitz  " 


Rubinstein 


I.     Moderate. 
II.     Moderate  assai. 
III.     Allegro  assai. 


Mahler 


I. 


Concerto  in  D  minor,  No.  4,  for  Pianoforte  and 
Orchestra,  Op.  70 


Symphony  No.  5.     Repeated  by  request 

Part  I. 
Dead  march.     With  measured  step.     Like  a  funeral  train. 
Suddenly    faster,     passionately,   wildly.        A    tempo. 
C-sharp  minor. 
II.     Stormily  restless.     With  utmost  vehemence.     A  minor. 

Part  II. 

III.  Scherzo.     With  force,  but  not  too  fast.     D  major. 

Part  III. 

IV.  Adagietto.     Very  slow.     F  major. 
V.     Rondo-Finale:  Allegro.     D  major. 


SOLOIST: 
Mr.  ERNEST  HUTCHESON. 


The  pianoforte  is  a  Steinway* 
There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


The  doors  of  the  haU  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  ta  do  so  in  an  interval  be- 
tween  the  numbers. 

city  of  Boston,  ReviBed  Reerulation  of  August  5.  1898.— Chapter  3,  relating- 
to  the  covering  of  the  head  In  places  of  public  amusement. 
Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  coTeriog 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  doec  not 
obstruct  mch  view,  may  be  won.  Attest:    J.  M.  GALVIN,  City  Clerk. 
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L.  P.  Hollander  &  Co 

Dressmaking  Department 


Third  Floor. 


A  large  assortment  of 

Afternoon  and  Evening  Gowns 

In  Taffetas,  Foulards,  Crepe  de  Chine,  Veilings, 
Muslins,  and  other  materials,  suitable  for  the  South. 
All  made  in  our  own  workrooms  from  models  re- 
cently received  from  our  Costume  Buyer  in  Paris. 


202  to  216  Boylston  Street  and  Park  Square 


Hail  Clocks. 

Solid  mahogany 
case,  8  ft.  i^  in. 
high,  pure  Colo- 
nial pattern,lion's- 
claw  feet,  fluted 
columns,  finely 
finished  through- 
out. 

$90 

Imported  move- 
ment, striking  the 
hour  and  half-hour 
on  a  rich-toned 
gong. 

A  good  time- 
keeper and  fully 
guaranteed. 

SMITH  PATTERSON  CO. 

Wholesale  and  Retail  Jewellers, 

52  Summer  Street,  BOSTON. 


Overture,  "Der  Freischutz"  ....    Cari.  Maria  von  Weber 

(Born  at  Eutin,  Oldenburg,  December  i8,  1786;  died  at  London,  June  5,  1826.) 

"Der  Freischutz,"  a  romantic  opera  in  three  acts,  book  by  Friedrich 
Kind,  music  by  Weber,  was  first  performed  at  BerHn,  June  18,  1821. 
It  was  the  first  opera  performed  in  the  new  theatre,  Schauspielhaus, 
erected  by  Schinkel  in  18 19-21,  to  replace  the  original  building,  which 
was  burned  down  in  18 17.  Weber  wrote  in  his  diary  that  the  opera 
was  received  with  "incredible  enthusiasm;  Overture  and  Folk-song 
were  encored;  fourteen  out  of  seventeen  music-pieces  were  stormily 
applauded.  Everything  went  exceedingly  well,  and  was  sung  con 
amore.  I  was  called  before  the  curtain,  and  took  Mad.  (sic)  Seidler 
and  Mile,  (sic)  Eunike  with  me,  as  I  could  not  get  hold  of  the  others. 
Verses  and  wreaths  came  flying.  'Soli  Deo  Gloria.'"  Some  of  these 
verses  were  malicious,  and  reflected  on  Spontini,  much  to  Weber's 
distress. 

Weber  began  work  on  the  overture  February  22,  1820;  and  May  13 
he  noted  in  his  diary,  "Overture  of  'Die  Jagersbraut'  finished,  and  with 
it  the  whole  opera.  God  be  praised,  and  to  Him  alone  be  the  glory." 
("Die  Jagersbraut"  was  the  original  title  of  the  opera,  and  it  was  kept 
until  into  the  year  1820,  when  Weber  changed  it  to  "Der  Freischutz" 
at  the  advice  of  Count  Briihl,  Intendant  of  the  Berlin  Court  theatres.) 
Weber  heard  the  music  for  the  first  time  at  a  rehearsal  of  the  Dresden 
orchestra,  June  10,  1820,  and  this  was  the  first  music  of  the  opera  that 
he  heard. 

The  first  public  performance  of  the  overture  was  at  Copenhagen, 
October  8,  1820.  Weber  was  making  a  tour  through  North  Germany 
and  Denmark.  The  second  performance  was  at  Brunswick,  October 
31,  1820.  And,  before  the  performance  of  the  opera  itself,  the  overture 
was  played  for  the  third  time  at  Dresden,  December  18,  1820,  at  a  con- 

Miniature   Scores  of  Wagner's   WorKs 

Trauermarsch  aus  "  Gotterdammerung." 

Prelude,  "  Parsifal." 

Siegfried  Idyll. 

Wotan's  Abschied  von  Briinnhilde  und  Fcuerzauber. 

Siegmund's  Liebeslied  aus  "  Die  Walkiire." 

Overture,  "  Die  Meistersingcr  von  Niirnberg  " 


BOOSEY  &  COMPANY,  9  East   17th  Street,    /NEW  YORK 
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U.  Ballara  and  %m 

Announce  the  completion 
of  their  importations  of 
MODEL  COSTUMES 
and  COATS,  also  their 
CLOTHS,  DRESS 
GOODS,  and  SILKS, 
which,  in  point  of  variety, 
quality,  and  style,  have  not 
been  equalled  in  previous 
seasons. 

256    BOYLSTON    STREET 
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cert  given  by  Weber's  friend,  Heinrich  Joseph  Barmann,  the  brilHant 
clarinetist  and  the  grandfather  of  Mr.  Carl  Baermann,  of  Boston.  The 
performance  at  Brunswick  inspired  a  favorable  review  published  in 
the  leading  music  journal  of  Leipsic.  The  overture  was  therein  de- 
scribed as  "a  most  important  work  of  art,  which  displays  the  fantasy 
and  genius  of  a  bold  speaker  of  the  prologue."  Max  von  Weber  tells 
us  that  his  father's  overture  brought  Barmann  money  but  no  glory; 
for  the  attention  of  the  audience  was  fixed  on  the  new  work,  and  the 
virtuoso  was  applauded  as  by  absent-minded  hearers,  although  he  blew 
in  most  artistic  fashion.  He  also  says  that  the  themes  of  the  overture 
were  not  readily  grasped,  that  the  novelty  of  the  orchestration  dis- 
concerted the  conservative  and  elderly  of  the  audience,  and  that  ap- 
plause at  the  end  was  without  heart  on  account  of  the  surprise  and 
perplexity  of  those  who  were  well  disposed  toward  the  composer.  F.  W. 
Jahns,  on  the  other  hand,  says  the  applause  was  so  great  that  the  over- 
ture was  played  the  second  time.  And  here  it  may  be  stated  that  Max 
von  Weber  speaks  as  though  this  performance  were  the  first,  and  does 
not  mention  those  at  Copenhagen  and  Brunswick.  ,  But  see  "Carl 
Maria  von  Weber  in  seinem  Werken,"  by  F.  W.  Jahns  (Berlin,  1871, 
PP-  318,  319). 

We  have  mentioned  the  success  of  this  overture  at  Berlin,  when  it  was 
played  as  the  prelude  to  the  opera  and  under  Weber's  direction,  a 
success  that  dumbfounded  the  followers  of  Spontini,  and  settled  the 
future  of  German  opera  in  the  capital.  And  so,  wherever  the  overture 
was  played,  the  effect  was  overwhelming, — as  in  London,  where  the 
opera  was  first  performed  in  English,  July  22  (?),  1824,  at  the  English 
opera  house.  W.  T.  Parke  wrote:  "The  music  of  this  opera  is  such 
a  continued  display  of  science,  taste,  and  melody  as  to  justify  any 
praises  bestowed  on  it.     The  overture  embraces  most  of  the  subjects 


Latest  Compositions  of 

Edward  MacDowcU 


Woodland  Sketches    . 
Sea  Pieces  . 
Fireside  Tales 
New  England  Idyls 
Six  Idyls  after  Goethe* 
Six  Poems  after  Heine* 
Marionettes*  (with  additional  num 
bers  by  the  composer)    . 

*  Revised  and  Aug:mented  Edition  by  tlie 
Composer.    Please  mention  when  orderiag. 


1.25 
1.25 
1.25 
1.25 
1 .00 
1. 00 

1 .00 


Arthur   P.  Schmidt 


BOSTON 
120  Boylston  Street 


NEW  YORK 
136  Fifth  Avenue 


PIANO  TEACHERS 

NOVELTIES 


Adams,  Mrs.  Crosby 

Some  First  Piano  Pieces 

Op.  12.     Outline  Melodies 

$0.40 

Op.  14.     Tone  Stories    . 

.40 

Op.  15.     Church  Music  . 

.40 

FOR  SALE  BY 

CHARLES  W.  HOMEYER  i  CO. 

165  Tremont  Street,  Boston 
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of  the  airs  in  the  opera,  ingeniously  interwoven  with  each  other,  and 
is  quite  original.  The  grandeur  of  some  passages  and  the  finely  con- 
trasted simplicity  of  others  produced  an  effect  which  was  irresistible. 
It  was  vehemently  encored." 

Two  hundred  and  nineteen  of  the  three  hundred  and  forty-two  meas- 
ures of  this  overture  are  in  the  opera  itself,  and  yet  there  is  no  thought 
of  patchwork.  As  Mr.  Mees  has  well  said:  "Weber's  overture,  far 
from  being  a  kaleidoscopic  series  of  tunes,  is  absolutely  symmetrical 
in  form,  in  that  it  comprises  an  exposition  of  the  melodies  utilized,  a 
section  in  which  they  are  worked  out,  and  a  climacteric  coda." 

Although  the  originality  of  the  music  is  striking,  Weber  did  not 
escape  the  charge  of  plagiarism;  and  this  charge  has  been  repeated  by 
some  who  evidently  did  not  take  the  trouble  to  investigate  for  them- 
selves. Weber  was  accused  of  appropriating  a  theme  from  the  piano 
concerto  in  D  major,  Op.  8,  of  J.  L.  Bohner  (i 787-1860),  the  singular 
being  who  was  supposed  to  have  sat  to  Hoffmann  for  his  portrait  of 
Johannes  Kreisler.  This  theme  was  used  by  Weber,  they  say,  in  meas- 
ures 12,  13,  14,  of  the  Allegro  of  Agathe's  grand  aria,  as  well  as  at  the 
beginning  of  the  second,  chief,  and  the  last  theme  of  the  overture,  the 
theme  that  also  occurs  at  the  end  of  the  opera. 

The  arrangements  of  the  overture  are  numberless,  and  some  are 
curious.     Moscheles  made  a  version  for  three  pianos,  twelve  hands, 


latttr^^o. 
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which  was  played  in  Paris,  April  13,  1825,  by  Mendelssohn,  Herz, 
Pixis,  C.  Pleyel,  Schunke,  and  the  arranger.  There  are  arrangements 
for  one,  two,  three,  and  four  flutes;  for  flute,  violin,  and  guitar;  for 
flute  and  guitar ;  for  violin  and  guitar ;  for  two  clarinets ;  for  comet. 

Much  has  been  written  about  the  overture,  from  the  rhapsody  of 
Douglas  Jerrold  to  Wagner's  critical  remarks  concerning  the  true  read- 
ing. The  admiration  of  Berlioz  is  well  known  (and  yet  perhaps  Berlioz 
is  not  now  widely  read  in  this  country):  "The  overture  is  crowned 
Queen  to-day :  no  one  dreams  of  disputing  it.  It  is  cited  as  the  model 
of  the  kind.  The  theme  of  the  slow  movement  and  that  of  the  Allegro 
are  sung  everywhere.  There  is  one  theme  that  I  must  mention,  be- 
cause it  is  less  noticed,  and  also  because  it  moves  me  incomparably 
more  than  all  the  rest.  It  is  that  long,  groaning  melody,  thrown  by 
the  clarinet  over  the  tremolo  of  the  orchestra,  like  unto  a  far-off  lamen- 
tation scattered  by  the  winds  in  the  depths  of  the  forest.  It  strikes 
home  to  the  heart;  and  for  me,  at  least,  this  virginal  song,  which 
seems  to  breathe  skyward  a  timid  reproach,  while  a  sombre  harmony 
shudders  and  threatens,  is  one  of  the  most  novel,  poetic,  and  beautiful 
contrasts  that  modern  art  has  produced  in  music.  In  this  instrumental 
inspiration  one  can  already  recognize  easily  a  reflection  of  the  character 
of  Agathe,  which  is  soon  to  develop  in  all  its  passionate  purity.  The 
theme  is  borrowed,  however,  from  the  part  of  Max.     It  is  the  cry 


PAINE  FURNITURE  CO. 

Main  Entrance,  48  Canal  St.,  Near  North  Station 

Ordered  Work 

We  operate  the  only  furniture  fac- 
tory in  Boston  proper.  Only  highly- 
skilled  workmen  are  employed,  and 
every  piece  of  wood  used  is  care- 
fully selected. 

We  are  prepared  to  build  furniture  of  the 
most  elaborate  description,  or  we  can  make 
a  piece  as  plain  as  the  one  in  the  engraving, 
depending  for  its  charm  solely  upon  ex- 
quisite workmanship  and  the  beauty  of  the 
wood  itself. 

Our  prices  are  the  lowest  it  is  possible 
for  the  quality  of  work  we  execute, 
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A  Guide  to 


The  Ring  of  the  Nibelung 

By  RICHARD  ALDRICH 


D 


lESPITE  the  existence  of  several  handbooks  to 
Wagner's  great  musical  trilogy,  Mr.  Aldrich's 
new  Guide  to  the  Ring  of  the  Nibelung  will  com- 
mend itself  to  opera  lovers  as  the  most  readable  and 
compact  work  on  the  subject  which  has  yet  appeared. 
While  it  covers  the  ground  in  the  most  thorough  man- 
ner, it  avoids  the  unnecessary  diffuseness  and  awkward, 
involved  construction  which  has  made  the  authoritative 
foreign  treatises  in  translation  so  unattractive.  The 
student  who  wishes  to  make  a  close  study  of  the  score 
will  find  Mr.  Aldrich  a  helpful  and  trustworthy  guide ; 
the  average  music  lover  who  desires  to  enhance  his 
pleasure  by  a  knowledge  of  Wagner's  aims,  method  of 
working,  and  achievement  will  delight  in  the  author's 
entertaining  manner  of  presenting  the  subject ;  and  to 
the  general  reader  the  work  is  of  value  as  an  enter- 
taining sketch  of  a  colossal  genius  in  relation  to  his  greatest  undertaking. 

To  the  happy  faculty  of  treating  his  subject  in  the  most  concise  and  lucid 
fashion  Mr.  Aldrich  adds  a  charm  of  style,  at  once  easy  and  elegant,  which 
holds  the  reader's  attention  from  cover  to  cover.  His  presentation  of  his 
material  is  comprehensive  and  logically  planned.  The  book  is  divided  into 
three  parts  : 

PART  I.    The  Composition  and  Sources  of  tlie  Trilogy. 
PART  II.    Wagner's  Musical  and  Dramatic  System. 
PART  ni.    Tlie  Music  and  tlie  Story. 

Part  I.  touches  upon  Wagner,  the  man  and  composer,  and  the  circum- 
stances which  led  to  the  composition  of  the  Nibelung  Trilogy,  and  gives  also 
a  brief  resume  of  the  various  legendary  sources  from  which  Wagner  drew  his 
dramatic  material,  transforming  and  elevating  it  for  his  great  purpose.  Part  II. 
is  a  sympathetic  and  authoritative  essay  upon  the  novel  musico-dramatic  sys- 
tem which  Wagner  created,  and  to  the  perfecting  of  which  be  devoted  all  his 
genius  and  energy.  Part  III.  is  devoted  to  a  careful  analysis  of  the  story 
and  music  of  each  of  the  dramas  composing  the  trilogy  —  The  Valkyrie, 
Siegfried,  and  The  Dusk  of  the  Gods  — and  the  introductory  drama.  The 
Rhinegold.  This  part  of  the  book  is  illustrated  by  reproductions  in  musical 
notation  of  all  the  leading  motives  or  themes,  with  reference  to  their  appear- 
ance in, the  dramas,  and  is  happily  free  from  technical  terms. 

For  those  who  wish  to  read  further  along  general  lines  concerning  Wag- 
ner and  his  works,  a  bibliography  is  appended  of  interesting  or  instructive 
books,  selected  with  care  from  the  mass  of  literature  which  has  grown  up  about 
this  engrossing  subject. 

Price,  $1.25 
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of  the  young  hunter  at  the  moment  when,  from  his  rocky  height,  he 
sounds  with  his  eyes  the  abysses  of  the  infernal  glen.  Changed  a  little 
in  outline,  and  orchestrated  in  this  manner,  the  phrase  is  different  both 
in  aspect  and  accent."  Compare  with  this  the  remarks  of  Berlioz  in 
the  section  on  the  clarinet  in  his  "Treatise  on  Instrumentation."  The 
clarinet,  he  says,  has  the  precious  faculty  of  producing  "distance,  echo, 
an  echo  of  echo,  and  a  twilight  sound."  "What  more  admirable  ex- 
ample could  I  quote  of  the  application  of  some  of  these  shadowings 
than  the  dreamy  phrase  of  the  clarinet,  accompanied  by  a  tremolo  of 
stringed  instruments  in  the  midst  of  the  Allegro  of  the  overture  to 
'  Freischiitz '  ?  Does  it  not  depict  the  lonely  maiden,  the  forester's 
fair  betrothed,  who,  raising  her  eyes  to  heaven,  mingles  her  tender 
lament  with  the  noise  of  the  dark  woods,  agitated  by  the  storm?  O 
Weber!!" 

*  * 

The  overture  begins  adagio,  C  major,  4-4.  After  eight  measures  of 
introduction  there  is  a  part-song  for  four  horns.  This  section  of  the 
overture  is  not  connected  in  any  way  with  subsequent  stage  action. 
After  the  quartet  the  Samiel  motive  appears,  and  there  is  the  thought 
of  Max  and  his  temptation.  The  main  body  of  the  overture  is  molto 
vivace,  C  minor,  2-2.  The  sinister  music  rises  to  a  climax,  which  is 
repeated  during  the  casting  of  the  seventh  bullet  in  the  Wolf's  Glen. 
In  the  next  episode,  E-flat  major,  themes  associated  with  Max  (clari- 
net) and  Agathe  (first  violins  and  clarinet)  appear.  The  climax  of 
the  first  section  reappears,  now  in  major,  and  there  is  use  of  Agathe's 
theme.  There  is  repetition  of  the  demoniac  music  that  introduces  the 
allegro,  and  Samiel's  motive  dominates  the  modulation  to  the  coda, 
C  major,  fortissimo,  which  is  the  apotheosis  of  Agathe. 

*  * 
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The  first  performance  of  "Der  Freischutz"  in  the  United  States 
was  an  English  version  produced  at  New  York,  March  2,  1825.  The 
chief  singers  were  Miss  Kelly,  Mrs.  de  Luce,  Woodhull,  and  Clarke. 
Miss  Lydia  Kelly  was  a  niece  of  Michael  Kelly,  singer  and  the  author 
of  the  amusing  Memoirs.  She  is  described  as  "rather  masculine  in 
appearance."  Her  costumes  were  distinguished  for  "richness  and  ele- 
gance." She  had  "never-failing  animal  spirits,  good  humor,  and 
vivacity."  She  married  a  French  baron,  who  left  her  as  soon  as  she 
failed  to  be  a  profitable  investment.  Dr.  F.  L.  Ritter,  in  his  "Music 
in  America"  (New  York,  1883),  says  that  Mrs.  de  Luce  was  the  wife  of 
the  orchestra  leader.  Agathe  was  named  Bertha  in  the  version;  and 
Aennchen,  Linda.  "Of  course,  the  opera  was  not  given  in  its  entirety: 
parts  of  it  were  'adapted.'  The  piece  seems  to  have  had  a  long  run. 
The  incantation  scene  was  the  great  theatrical  excitement  of  the  day." 
Ritter  gives  the  date  of  the  first  performance  as  March  2,  1825,  but 
see  Ireland's  "Records  of  the  New  York  Stage."  The  date  1823,. 
given  by  Richard  Grant  White  in  his  "Opera  in  New  York,"  is  incorrect. 

The  opera  was  announced  as  in  rehearsal  in  Boston  by  a  company  oi 
which  Charles  E.  Horn  and  Mrs.  Edward  Knight  were  the  chief  singers  i 
in  the  Boston  newspapers  of  December  17,  1827,  but  the  opera,  01 
rather  an  English  adaptation  of  it,  was  performed  here  for  the  first  time 
at  the  Boston  Theatre,  February  19,  1828,  when  Mr.  Finn  was  an- 
nounced as  Caspar,  and  Mrs.  Bernard  *  as  Linda.  Especial  attentior 
was  called  to  the  Wolf's  Glen  and  the  fireworks  prepared  by  Mr.  Broad, 
and  for  some  time  the  'scene  of  the  Wolf's  Glen  was  a  favorite  feature 
of  a  miscellaneous  theatrical  entertainment.     The  overture  was  played 

*  Mrs.  Bernard  was  a  Miss  Tilden.  Colonel  Clapp's  statement,  in  his  "  Records  of  the  Boston  Stage'' ' 
(p.  256),  that  "Der  Freischiitz"  was  produced  in  1827  by  Horn  and  Mrs.  Knight,  is  not  supported  by  news-, 
papers  of  that  year.  ; 


^)    Craig's   ® 


44  Sttmmer  St* 


Andirons,    Fenders, 
Spark  Guards,  and 
\  Fire  Sets 


neo 


FRAY'S 

CARPETS,  RUGS,  and  UPHOLSTERY 


C  Seven  entire  floors  on  Washington  Street,  at  the 
head  of  Boylston  Street,  devoted  entirely  to  Floor 
Coverings  and  Upholstery. 

The  Largest  Stock  in  New  England 

concentrated  in  THE  LARGEST  STORE  de- 
voted to  this  exclusive  business. 
C  Prices  as  low  or  lower,  for  the  qualities  of  mer- 
chandise we  offer,  than  made  by  any  department  or 
furniture  store,  with  the  enormous  advantage  to  the 
purchaser  of  having  several  times  the  quantity  from 
which  to  make  selection,  and  designs  and  colors  not 
to  be  obtained  elsewhere. 

C  Our  Oriental  and  Domestic  Rugs  are  shown  on 
the  first  floor,  in  the  largest  and  best  lighted  Rug 
show  room  in  America  and  in  the 

Centre  of  the  Boston  Shopping  District 

C  While  we  carry  the  best  and  highest-cost  floor 
coverings,  fully  one-half  of  our  stock  is  made  up  of 
merchandise  that  are  good  values,  although  mod- 
erate in  price  and  suited  to  the  wants -of  the  dis- 
criminating and  thrifty  New  England  housekeeper. 
C  If  in  doubt  as  to  our  methods,  prices,  or  stock, 
we  shall  be  honored  by  your  personal  investigation, 
and  that  without  obligation  to  purchase. 

PRICES  ALWAYS  THE  LOWEST 
JOHN    H.   PRAY   (Si  SONS    CO., 

V^asKine'ton  Street 

Opposite  Boylston  ^ 
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as  early  as  F'ebruary^y,  1828,  and  it  was  at  first  advertised  as  by  "Carlo*' 
von  Weber. 

The  first  complete  performance  was  in  Italian  on  January  27,  i860, 
at  the  Boston  Theatre,  when  Mme.  Colson,  Mme.  Strakosch,  Stigelli, 
Junca,  Quent,  and  Muller  were  the  chief  singers. 

The  first  performance  in  German  was  on  May  6,  1864,  when  the 
chief  singers  were  Frederici,  Canissa,  Habelmann,  and  Grafif. 


* 
*  * 


This  is  the  thirteenth    performance  of  the  overture  at  these  con- 
certs. 


Mr.  Ernest  Hutchkson,  pianist,  was  bom  at  Melbourne,  Australia, 
July  20,  1 87 1.  When  he  was  about  fifteen  years  old,  he  went  to  I/Cipsic 
and  studied  there  for  six  years, — the  pianoforte  under  Bruno  Zwintscher 
and  Reinecke,  composition  under  Jadassohn.  He  wrote  a  pianoforte 
trio;  he  won  the  Mozart  prize.  He  then  made  a  tour  through  Aus- 
tralia and  he  played  in  other  lands.  He  went  to  Weimar,  where  he 
studied  the  pianoforte  under  Stevenhagen.  In  1898  he  settled  in  Berlin, 
and  the  next  year  he  married  the  Baroness  Senfft  von  Pilsach.  In  1900 
he  was  invited  to  be  the  chief  pianoforte  teacher  at  the  Conservatory 


25  ani  27  Temple  Place 
and  33  West  Street. 


^  A  T  P  R  C  R  ^°'  Wedding  Break 
%^  »«  I  El  W\  mm  u\  fastSf  Lunches^  Dinner 
and  Evening  Parties,  at  short  notice,  with  the  best  of 
material  and  finest  ware.  Reasonable  prices.  Orders 
delivered  in  the  city  limits^  Roxbury,  and  Brookline. 

WEDDING  CAKE  A  SPECIALTY. 

Telephone,  433  Oxford. 


J 


Just  Published 

Benjamin  Whclplcy 

Songs  from 

TENNYSON'S  •'HAUD" 

High  voice,  low  voice.     Price,  complete, 
75  cents  net. 

I.  Birds  in  the  High  Hall-garden. 
(  Catch  not  my  Breath. 
;  Go  not,  Happy  Day. 

3.  I  have  led  her  Home. 


SCHIRMER'S  MUSIC  STORE 

(The  Boston  Music  Co.) 
Publishers,  Dealers,  Importers,   26  WEST  ST. 

Circulating  Library  of  Music. 


Jacob  Tlioma&  Son 

Violin  Makers  and  Importers 

I  ESTABLISHED  1881 

Dealers  in  old  and  new  Violins, 
jfjt  'Cellos,    and    Artist*'    Bows: 
also  fine  Italian  Strings,  French 
Rosin,  elegant  Leather  Violin 
Cases,  and  Musical  Merchandise. 


AGENTS  for  the 

Charles  F.  Albert  Patent  Wound  Strings. 
Repairers  to  the  Boston  Symphony  Orchestra. 


47  Winter  Street,  Boston,  ilass. 
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Naturally,  our  sales  are  very  large,  and  consequently  our  prices  are 
beyond  competition,  and  we  guarantee  them  to  be  strictly  the  same  to  one 
and  all,  and  that  the  lowest  in  each  grade.     Terms  to  suit. 

STRICTLY  ONE  PRICE. 

N.B. —  Reliable  pianos  to  rent  on  favorable  terms.  Pianos  tuned  and 
repaired  by  experts.     Pianos  moved  by  competent  draymen. 


I  M.  STEINERT  &  SONS  CO,  I 


Distributers  of  pianos  of  known 
worth  and  undoubted  reliability. 
Forty  distributing  centres  in  New 
England. 

As  the  largest  piano  dealers  in  New  England,  with  forty  distributing 
centres,  our  house  is  in  a  position  to  render  the  musical  public  the  most 
intelligent,  most  comprehensive,  most  reliable  piano  service. 

For  over  forty  years  we  have  been  telling  pianos  of  the  better  type,  and 
the  character  and  standing  of  our  house  is  a  strong  guarantee  that  every 
instrument  we  sell  must  be  of  undoubted  worth  and  reliability.  ► 

Among  our  specialties  are  : 

STEINWAY   PIANOS 

Hume    Pianos,   Jewett    Pianos,   Woodbury 

Pianos,    Pianola    Pianos,    >Eolians, 

Orchestrelles,  Pianola  Players, 

and  Allied  Instruments. 
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M.  STEINERT  &  SONS  CO. 
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W    STEINERT    HALL,     162     BOYLSTON     ST.     m 
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of  the  Peabody  Institute,  Baltimore;  and  his  first  appearance  as  a 
pianist  in  this  country  was  at  Baltimore,  October  19,  1900.  Baltimore 
is  now  his  dwelling-place.  Mr.  Hutcheson  has  given  concerts  in  Russia, 
Germany,  England.  Among  his  compositions  are  a  Suite  in  C  minor 
(five  movements),  for  orchestra,  Op.  7  (Berhn,  1899),  a  Concerto  in 
E  major,  for  pianoforte  and  orchestra  (Berlin,  1898),  a  Symphonic 
Poem,  "Merhn  und  Vivien"  (Berlin,  1899), — ^^  arrangement  for  piano- 
forte of  the  "Walkiirenritt."  He  first  played  in  Boston,  December  2, 
1 90 1,  at  a  Kneisel  Concert  (Chad wick's  Pianoforte  Quartet). 

He  played  here  at  a  concert  of  the  Boston  Symphony  Orchestra, 
March  i,  1902  (Chopin's  Concerto  in  E  minor.  No.  i.  Op.  11).  He  gave 
a  recital  in  Steinert  Hall  on  March  10,  1902.  He  played  his  own  con- 
certo here  at  a  Chickering  "Production"  'Concert,  March  9,  1904.  He 
and  Mr.  Harold  Randolph  gave  a  concert  of  music  for  two  piano- 
fortes in  Steinert  Hall,  January  30,  1905. 


Concerto  for  Pianoforte,  No.  4,  in  D  minor.  Op.  70. 

Anton  Rubinstein 

TBom  at  Wechwotinez,  near  Jassy,  Russia,  November  28,*  1829;  died  November  20, 

1894,  at  Peterhof.) 

This  concerto,  dedicated  to  Ferdinand  David,  was  published  in  1866, 
and  it  was  played  by  Rubinstein  during  his  extended  European  concert 
tour  in  1867.  In  London  the  concerto  raised  a  storm  of  abuse,  and  the  con- 

*  "All  music  dictionaries  and  biographical  notices  give  Rubinstein's  birth  erroneously,  and  this  is  more  or 
less  the  fault  of  the  master  himself,  who  for  years  past  has  been  keeping  his  birthdays  on  the  thirtieth  (eigh- 
teenth) of  November,  instead  of  on  the  twenty-eighth  (sixteenth),  as  the  register  in  the  village  of  Wechwotinez 
has  it,  and  giving  invariably,  till  some  months  ago,  when  he  himself  first  discovered  his  error,  the  year  1830, 
instead  of  the  year  1829,  as  that  of  his  birth." — "Anton  Rubinstein,"  by  Alexander  McArthur  {Edinburgh,  1889). 


HATS     AND     FURS 

PROPER     SHAPES     IN     LADIES'     ROUND 

HATS,    WALKING,    GOLFING,   AND 

HUNTING  HATS.    RICH  FURS 

OF  EVERY  DESCRIPTION 

COLLINS  &  FAIRBANKS  COflPANY,    .    BOSTON 
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The 

New  England 

CONSERVATORY 
OF   MUSIC 

GEORGE   W.  CHADWICK,  Director 

'O  be  a  student  here  is  to  enjoy  privileges  in  a 
musical  education  that  are  within  the  reach  of  no 
other  school  in  this  country.  The  scope  of  its 
courses  is  such  that  no  limitations  are  set  upon  the 
student's  ambition.  Every  department  under  special 
masters.  Students  are  received  at  any  time  during  the 
school  year  for  Special  work  in  any  department  or  for  full 
graduating  courses.  Lessons  are  given  in  private  or  in 
small  classes,  according  to  the  wish  or  needs  of  the  pupil. 

PIA/NOrORTE  DEPARTMENT 

The  Pianoforte  Course  is  designed  to  equip  the  student  for 
a  career  as  soloist  or  teacher,  or  both,  and  diplomas  are  granted 
accordingly.  The  course  includes  Sight  Playing,  Ensemble,  Play- 
ing with  Orchestra,  and  the  following  theoretical  studies  :  Sol- 
feggio, Musical  Theory,  Harmony  and  Analysis,  Lectures  on 
Musical  History,  Lectures  on  Orchestral  Instruments,  Lectures 
on  EngHsh  'Literature. 

The  Pianoforte  Normal  Course  gives  all  students  in 
this  department  an  opportunity  to  gain  practical  experience  in 
the  art  of  teaching  without  the  necessity  of  going  through  the 
experimental  period  which  would  otherwise  be  unavoidable. 

THE  YEAR-BOOK,  DESCRIBING  ALL  THE  COURSES,  WILL  BE  SENT  ON 

APPLICATION. 


Address  RALPH   L.  PLANDERS,  Manager 

L-  Huntington  Avenue,  Boston*  Mass. 
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certo  and  the  overture  to  "Tannhauser"  were  classed  together  as 
chaotic  and  incomprehensible  works. 

The  first  performance  in  Boston  was  at  a  Theodore  Thomas  concert 
in  Music  Hall  on  December  2,  1871.  Marie  Krebs*  was  the  pianist. 
Rub'nstein  played  it  here  at  his  first  concert  on  October  14,  1872. 

The  orchestral  part  o  the  concerto  is  scored  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  two  trumpets,  two  horns,  kettledrums,  and 
strings. 

I.  Moderato,  D  minor,  2-2.  This  movement  has  been  praised  by- 
commentators  as  a  noteworthy  instance  of  compact,  concise  form. 
Wind  instruments,  accompanied  by  'cellos  and  double-basses,  begin  the 
exposition  of  the  first  theme,  which  is  developed  by  full  orchestra  until 
the  pianoforte  enters  with  a  short  and  fiery  cadenza  and  gives  out  the 
first  theme  with  a  call  from  trumpets  and  horns  between  the  phrases. 
The  pianoforte  proceeds  to  the  first  subsidiary  theme,  which  it  develops 
with  the  orchestra,  and  then  passes  to  the  second  theme,  a  motive  of 
an  expressive  nature  (F  major),  which  leads  to  a  quieter  conclusion 
theme  for  strings  and  pianoforte  together. 

The  free  fantasia  is  a  rather  long  section  of  this  movement.  The 
third  section  does  not  begin  in  an  orthodox  fashion,  with  a  return  of 
the  first  theme :  it  begins  with  the  passage-work  in  the  development  of 
the  first  subsidiary.  The  second  theme  is  now  in  B-flat  major.  The 
pianoforte  develops  as  before,  and  the  clarinet  and  the  flute  have  counter- 
phrases.  The  conclusion  theme  (B-flat  major)  follows  in  its  former 
shape,  and  is  followed  by  a  free  cadenza  for  the  pianoforte.  The  first 
theme  is  given  out  sonorously  in  D  minor  by  the  full  orchestra,  while 

*  Marie  (Mary)  Krebs,  pianist,  was  bom  December  5,  1851,  at  Dresden,  where  she  died  June  27,  1900. 
She  was  the  daughter  of  Karl  August  Krebs  (1804-80),  director,  composer,  and  pianist,  and  Aloysia  Krebs- 
Michalesi  (1826-1904),  a  once  celebrated  opera  singer  at  Hamburg  and  Dresden.  The  father,  whose  real 
name  was  Miedcke,  was  the  court  opera  conductor  at  Dresden  from  1850  till  1872,  when  he  retired  into  private 
life,  and  he  was  Marie's  teacher.  She  travelled  extensively  as  a  virtuoso,  then  made  Dresden  her  dwelling- 
place  and  married  a  man  named  Brenning.  She  gave  her  first  pianoforte  recital  in  Boston  on  March  28,  1871, 
when  she  was  assisted  by  her  mother. 


Five  vigorous,  broad-minded  addresses. 

What  is  Religion  ? 

By  Henry  S.  Pritchett 

President  of  the  Institute  of  Technology 

"These  addresses,  relating  to  truth,  the  significance  of  prayer,  the  science  of 
religion,  etc.,  are  plain,  common  sense,  practical  talks  of  one  sterling  man  who  knows 
the  world  to  young  men  who  are  about  branching  out  into  life.  The  volume  is  full 
of  practical  usefulness." — Boston  yournal. 

$1.00,  net;  postpaid,  ^1.07 

For  sale  at  all  bookstores  and  at  the  Book  Room,  Number  4  Park  Street 
Houghton,  Mifflin  &  Company,  Publishers,  Boston 
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Early  Arrivals  for 
Spring    of  1906 


New  Waists  ^  New  Linen  Suits 


New  Sheer  Batiste  Waists,  with  hand  and  Swiss  embroideries, 
lace  trimmed,  long  and  three-quarter  sleeves. 

Sheer  Hand-embroidered  Linen  Waists,  with  baby  Irish  and 
Cluny  laces,  shown  in  newest  models. 

Fine  Sheer  Lawn  Waists,  embroidered  and  lace  trimmed. 

New  Colored  Batiste  Waists,  plain  and  hand-embroidered,  in 
light  blue,  pink,  and  lavender. 

New  Heavy  Irish  Linen  Waists,  hand-embroidered,  made 

in  our  own  workrooms  .....  $8,50 

New  Model  for  1906,  in  Plain  Tailored  Linen  Waists, 
made  in  our  own  workrooms         ....  5.00 

New  White  Pongee  Waists,  tailored  model,  all  sizes  5.00 

New  Crepe  de  Chine  Waists,  white,  pink,  blue,  and  vio- 
let, with  lace  yoke         .  ....  12.00 


FIRST      SHOWING 

Of  New  Hand-embroidered  Linen  Suits,  Princess  Gowns, 
Lawn  and  Muslin  Dresses,  Pique  and  Linen  $kirts 


R.  H.  STEARNS  &  CO. 
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the  pianofcte  has  onamental  octaves.     There  is  a  long  coda,  which 
is  based  chiefly  on  the  first  subsidiary  theme. 

II.  Moderato  assai  in  F  major,  3-4.  The  movement  begins  with  a 
sustained  note  for  the  horn,  while  strings  and  wood- wind  instruments 
play  alternate  harmonies  which  lead  from  D  minor  to  F  major.  All 
this  is  by  way  of  introduction.  The  cantabile  first  theme  is  played  by 
the  pianoforte  alone;  the  orchestra  has  a  few  connecting  measures  be- 
tween the  first  and  second  periods  of  the  melody.  This  theme  is  re- 
peated with  an  arpeggio  accompaniment.  The  arpeggios  are  divided 
between  the  pianoforte  and  the  flutes  and  clarinets,  and  the  strings 
furnish  a  harmonic  background.  The  second  theme  is  more  animated. 
The  transitional  measures  (D  minor  to  F  major)  are  heard  again,  and 
the  first  theme  is  played  by  the  clarinet,  with  full  harmony  in  the  rest 
of  the  wood-wind  and  with  arpeggio  embroidery  for  the  pianoforte. 
There  is  a  very  short  coda. 

III.  Allegro  assai,  D  minor,  2-4.  The  movement  is  in  rondo  form. 
After  introductory  measures  in  D  minor  there  is  a  sudden  modulation, 
and  the  pianoforte  announces,  unaccompanied,  the  first  theme,  which 
is  repeated  fortissimo  by  the  orchestra  and  then  developed  by  it  and  the 
solo  instrument.  There  is  a  fleet  second  theme,  which  is  developed  by 
the  pianoforte  against  occasional  accompanying  figures  in  the  orches- 
tra. The  first  theme  returns  in  the  tonic,  and  is  again  repeated  as 
an  orchestral  tutti.  Passage-work  leads  to  a  quieter  third  theme  for 
the  pianoforte.  This  is  developed  by  the  solo  instrument  and  later  by 
it  with  the  aid  of  the  orchestra.  Bits  of  the  first  theme  are  heard  from 
the  latter,  and  then  the  first  theme  is  again  given  to  the  pianoforte 
and  repeated  by  the  orchestra.  The  second  theme  returns,  and  the 
rest  of  the  movement  consists  in  further  development  of  the  three 
themes. 


KAKAS  BROS/  Fur  Store 

.  179    TREMONT    STREET 


ALL  furs  shown  are  of  our  own  manu- 
facture, unexcelled   in   quality,   and 
guaranteed  to  be  strictly  as  represented. 


fledium  and  High-grade 

F  U  RS 

of 'i"  Every    Description 


INSPECTION  and  comparison  will  show 
that  we  offer  the  best-made  furs  at  the 
lowest  priceSgin  Boston. 
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*  * 

There  was  a  period  in  the  musical  history  of  Boston  when  Rubin- 
stein's orchestral  and  chamber  works,  piano  pieces,  and  songs  were 
considered  to  be  ultra-modern,  and  they  were  heard  constantly  in 
the  concert  halls.  Rubinstein  and  Rafif  both  suffered  from  con- 
temporaneous popularity. 

Here  is  a  list  of  works  of  Rubinstein  played  at  concerts  of  prominent 
societies  in  Boston.  Such  lists  are  of  little  interest  to  the  general 
reader,  but  they  may  be  of  service  to  the  future  historian  of  Music  in 
Boston  and  save  him  drudgery.  Dates  asterisked  are  those  of  first 
performances  in  the  city.  The  editor  of  the  programme-book  would 
be  glad  to  receive  corrections  or  additions.  T.  T.  stands  for  concerts 
given  here  by  Theodore  Thomas;  H.  M.  A.,  for  the  Harvard  Musical 
Association;  P.  S.,  for  the  Philharmonic  Society;  and  B.  S.  O.,  for 
the  Boston  Symphony  Orchestra. 

According  to  Works. 

Operas:  "The  Tower  of  Babel,"  sacred  opera,  Handel  and  Haydn, 
May  I,  1883;  *  C.  R.  Adams,  J.  F.  Winch,  M.  W.  Whitney,  solo  singers. 
"Nero,"  National  Opera  Company,  Boston  Theatre,  January  9,  1888;* 
Emma  Juch,  Amanda  Fabris,  Clara  Poole,  Eloi  Sylva,  W.  H.  Fessen- 
den,  William  Ludwig;    Gustav  Hinrich,  conductor. 


Shreve,  Crump  &  Low  Company* 


In  our  ART  ROOMS 

A  wonderful  exhibit  oF  choice  and  rare  Antiques. 

Italian  and  English  Furnitue.     Tapestries. 

ITALIAN  MARBLES.    Garden  Seats,  Sun=dials. 

Bric=a=brac,  Old  Bronzes. 


Agents  For  the  Tiffany  Lamps  and  Favrile  Glass. 


Old  English  Silver,  Artistic  Jewelry. 


147  Tremont  Street^  Boston. 
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Symphonies:    No.   i,  F  major,  P.  S.,  January   12,   1882.* 

No.  2,  "Ocean,"  H.  M.  A.,  February  6,  1873;  *t  Adagio  and  Scherzo, 
T.  T.,  December  6,  1871;  first  movement,  H.  M.  A.,  March  2,  1876, 
January  i,  1880;  B.  S.  O.,  six  movements,  October  13,  1883;  original 
version,  February  6,  1886,  November  17,  1888,  December  26,  1891 ; 
seven  movements  (In  Memoriam  concert),  December  15,  1894;  original 
version,  December  19,   1896;    second  version,  January  3,   1903. 

No.  4,  Dramatic  Symphony,  T.  T.,  January  5,  1876;*  B.  S.  O., 
December  9,  1894,  March  21,  1896. 

No.  5,  G  minor  (Russian),  Op.  107,  B.  S.  O.,  October  7,  1882;  *  April 
13.    1895. 

No.  6,  A  minor,  Op.  iii,  B.  S.  O.,  November  12,  1887,*  B.  S.  O., 
January   30,    1904. 

Symphonic  Poems  or  Character  Pictures:  "Faust,"  Op.  68,  T.  T., 
April  7,  1870.*  "Ivan  the  Terrible,"  Op.  79,  T.  T.,  January  30,  1874.* 
"Don  Quixote,"  Op.  87,  T.  T.,  February  26,  1877;*  B.  S.  O.,  Febru- 
ary 17,  1895.     "Russia,"  Philharmonic  Orchestra,  November  2,  1890.* 

Overtures:  "Dimitri  Donskoi,"  T.  T.,  December  2,  1871;*  B.  S.  O., 
February  i,  1896.  "Antony  and  Cleopatra,"  B.  S.  O.,  April  4,  1891.* 
Triomphale,  T.  T.,  October  31,*  November  12,   1874. 

Ballet  Music:    Ballet  and  Wedding  Procession  from   "Feramors," 

fFirst  performance  of  the  whole  work.  The  Adagio  and  Scherzo  were  played  here  by  Theodore  Thomas, 
December  6,  187 1. 

Jordan  Marsh  Co. 

REMEMBER  ^^  ^^^  never  undersold.  We  guarantee  the 
^=zi:=^^=z  price  of  everything  we  sell  to  be  as  low  or  lower 
than  the  same  article  can  be  bought  in  New  England. 

Smart  New  Veilings 

Ti)e  Leading  Favorites  for  Spring 

Street  Floor,  Avon  Street  Side 

New  Chiffon  Veiling  for  automobiling,  driving,  and  street  wear,  extra  wide,  in 

all  the  new  shades,  including  old  rose.     Per  yard  50c.,  75c.j  $1.00,  $1.60 

Tuxedo  Nets,  in  velvet,  chenille,  and  cluster  dots.     These  nets  come  in  all  the 

desirable  shades.     Per  yard  ....      2oC.,  50c.,  62c.,  76c.  to  3.00 

Magpie  Veilings,  in  mixed  meshes,  velvet  dots,  chenille  and  woven  effects. 

Per  yard 26c.,  37>^C.,  50c.  to  3.60 

Special  line  of  Tuxedo  Nets,  in  all  colors,  to  sell  at,  per  yard         ....      60c. 


50c.  Veilings  at  25c. 

The  popular  meshes  in  jackdaws,  magpies,  black  chenille  and  fancy  dots  — 

all  50c.  values, —  are  priced  now,  per  yard 26c. 
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T.  T.,  December  i,  i875,*'January  27,  1881.  Ballet  music,  T.  T., 
April  14,  1880;  B.  S.  O.,  December  9,  1882,  October  17,  1885,  February 
3,  1895,  February  6,  1897.  "La  Vigne,"  B.  S.  O.,  December  20,  1884,* 
January  21,  1888;  reorchestrated  by  Wilhelm  Gericke,  March  8,  1902.* 
"The  Demon,"  P.  S.,  April  2,  1881;*    B.  S.  O.,  February  26,  1898. 

VioHn  Concerto,  Op.  46,  B.  S.  O.,  Camilla  Urso,  March  3,  1888.* 
Adagio  from  concerto,    Henri   Wieniawski,    February    i,    1874. 

Violoncello  Concerto,  No.  2,  B.  S.  O.,  Elsa  Ruegger,  October  25, 
1902.* 

Pianoforte  Concertos:  No.  3,  G  major.  Op.  45,  No.  i,  H.  M.  A., 
B.  J.  Lang,  February  i,  1872;  *  B.  S.  O.,  Adele  aus  der  Ohe,  December 
28,    1889. 

No.  4,  in  D  minor.  Op.  70,  T.  T.,  Marie  Krebs,  December  2,  187 1,* 
and  Josef  Hofmann,  March  26,  1898;  Rubinstein  in  his  first  con- 
cert, October  14,  1872;  H.  M.  A.,  Carlyle  Petersilea,  February  15, 
1877;  B.  S.  O.,  H.  G.  Tucker,  February  10,  1883;  Louis  Maas,  Feb- 
ruary 7,  1885;  Rafael  Joseffy,  March  6,  1886;  Mary  Obrion,  Feb- 
ruary 25,  1888;  Alfred  Griinfeld,  October  31,  1891;  Fanny  Bloomfield- 
Zeisler,  March  11,  1893;  Mrs.  Ernest  Lent,  December  15,  1894;  Teresa 
Carreiio,  February  20,  1897;  Mark  Hambourg,  November  4,  1899; 
Josef  Hofmann,  November  30,  1901;  New  York  Symphony  Orchestra, 
Ignaz  Paderewski,  December  9,  1891. 

No.  5,  in  E-flat,  Op.  94,  T.  T.,  Madeleine  Schiller,  January  26,  1876.* 

Fantaisie  in  F  minor  for  two  pianofortes,*  B.  S.  O.,  Mary  E.  Obrion 
and  Olga  von  Radecki. 

According  to  Societies. 

National  Opera  Company:  Boston  Theatre,  "Nero,"  January  9, 
1888.* 


IT^S  A 


FOWNES 


THAT^S  ALL  YOU 
NEED  TO  KNOW 
ABOUT  A  GLOVE. 
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Handel  and  Haydn:  "The  Tower  of  Babel,"  May  i,  1883.* 
Theodore  Thomas:  "Faust,"  Op.  68,  April  7,  1870.*  Nocturne  in 
G  and  l^tude  de  Concert  (Infernale),  for  pianoforte,  Anna  Mehlig, 
January  21,  1871.  Scene  and  aria,  "M  dunque  vero,"  Op.  58,  Clara 
Louise  Kellogg,  April  12,  1871;  Fiursch-Madi,  April  28,  1885.  E)tude 
Infernale,  for  pianoforte,  Marie  Krebs,  December  i,  1871.  Overture  to 
"Dimitri  Donskoi,"  December  2,  1871.*  Pianoforte  Concerto  in 
D  minor,  No.  4,  Marie  Krebs,  December  2,  1871.*  Adagio  and  Scherzo 
from  "Ocean"  Symphony,  December  6,  1871.*  Melodic  and  Aria 
for  pianoforte,  Rubinstein,  April  12,  1873.  "Ivan  the  Terrible," 
Op.  79,  January  30,  1874.*  Adagio  from  Violin  Concerto,  Wieni- 
awski,  February  i,  1874.  Ouverture  Triomphale,  October  31,  1874,* 
November  12,  1874.  Ballet  and  Wedding  Procession  from  "Fera- 
mors,"  December  i,  1875,*  January  27,  1881.  Dramatic  Symphony, 
January  5,  1876.*  Pianoforte  Concerto  in  E-flat,  No.  5,  Madeleine 
Schiller,  January  26,  1876.*  "Thou  art  Like  unto  a  Flower,"  Emma 
C.  Thursby,  January  29,  1876.*  "Don  Quixote,"  February  26,  1877.* 
Adagio  from  "Ocean"  Symphony,  April  22,  1878. *t  Ballet  music 
from  "Feramors"  (without  Wedding  Procession),  April  14,  1880. 
"Just  as  a  Lark  trills,"  Jules  Jordan,  October  14,  1881,  Pianoforte 
Concerto  in  D  minor,  Josef  Hofmann,  March  26,    1898. 

Harvard  Musical  Association:  "Ocean"  Symphony,  February 
6,  1873.*  First  movement  of  "Ocean"  Symphony,  March  2,  1876, 
January  i,  1880.  "Gold  Rolls  here,"  Jules  Jordan,  January  20,  1881. 
Pianoforte  Concerto  in  G,  No.  3,  B.  J.  Lang,  February  i,  1872.*  Piano- 
forte Concerto  in  D  minor,   No.  4,  Carlyle  Petersilea,  February  15, 

1877. 
Philharmonic  Society:    Symphony  in  F  major.  No.   i,  January  12, 

tA  second  Adagio. 

EAST    INDIA    HOUSE. 

"W.  H.  DAVIS  (a  CO. 

373   BOYLSTON  STREET 


tSmocKed  Go'wns, 

Children's 
Dresses, 

and 

Children's    Coats 

which  we  are  making  from  our  exclu- 
sive models,  just  imported  from 

LIBERTY     (SL     COMPANY,     London. 
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i882.*  Octet  in  D,  for  pianoforte,  strings,  and  wind,  Madeleine  Schiller 
pianist,  January  lo,  1883.  Ballet  music  from  "The  Demon"  (first 
time  in  America),  April  2,  1881.  Valse  Caprice,  orchestrated  by 
Miiller-Berghaus,  November  19,  1880,*  February  21,  1883.  Scene 
and  Aria,  Op.  58,  Mrs.  E.  Humphrey- Allen,  March  16,   1882. 

BOSTON   SYMPHONY    ORCHESTRA. 

1881.  "The  Dream,"  Theodore  J.  Toedt,   November    19. 

1882.  "The  Dew  it  shines,"  Fanny  Kellogg,  February  4.  Sym- 
phony in  G  minor  ("Russian"),  No.  5,  Op.  107,  October  7.*  Ballet 
music  fi-om   "Feramors,"   December  9. 

1883.  Pianoforte  Concerto  in  G  major,  No.  3,  Op.  45,  B.  J.  Lang, 
January  6.  Pianoforte  Concerto  in  D  minor.  No.  4,  and  Etude  in  C 
major,  H.  G.  Tucker,  February  10.  "Mein  Herz  schmiickt  sich," 
Abbie  Whinnery,  February  3.  "Ocean"  Symphony,  six  movements, 
October  13. 

1884.  "The  Lark,"  Theodore  J.  Toedt,  February  16.     Ballet  music 
rom  "La  Vigne,"  December  20.* 

1885.  Pianoforte  Concerto  in  D  minor,  No.  4,  Louis  Maas,  February 
7.  Ballet  music  from  "Feramors,"  October  17.  "The  Demon,"  Octo- 
ber 17. 

1886.  "Ocean"   Symphony   (original  version),   February   6.     Fan- 


ivosej^iANos 


Have  been  established 
54  Years 

and  are  receiving  more 
Jfavorable  comments  to-day  J. 
Jfrom  an  artistic  standpoint       '\ 
f  than  all  other  makes  combined 

"We  cHallenge 
Comparisons. 

The  Secret 

of  the  popularity 
enjoyed  by  the 

Vose  Piano. 

is  revealed  when  a 
critical  comparison 
of  piano  tone  is  made 


^vose  ca  SONS  piano  co. 

160  Boylston  Street,  Boston,  Hass. 
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taisie  in  F  minor,  for  two  pianofortes,  Op.  73,  Mary  B.  Obrion  and 
Olga  von  Radecki,  January  23.*  Pianoforte  Concerto  in  D  minor, 
No.  4,  R.  Joseffy,  March  6. 

1887.  Symphony  in  A  minor.  No.  6,  November  12.* 

1888.  Ballet  music  from  "La  Vigne,"  January  2.  Pianoforte 
Concerto  in  D  minor,  No.  4,  Mary  E.  Obrion,  February  25.  Violin 
Concerto,  Op.  46,  Camilla  Ur  o,  March  3.*  "Ocean"  Symphony 
(original  version),  November  17. 

1889.  Pianoforte  Concerto  in  G,  Adele  aus  der  Ohe,  December  28. 

1890.  Tamara's  Song  from  "The  Demon,"  Gertrude  Franklin, 
March   i. 

1891.  Overture,  "Antony  and  Cleopatra,"  April  4.*  "The  Dew 
it  shines,"  Marie  Jahn,  April  15.  Pianoforte  Concerto  in  D  minor, 
Alfred  Griinfeld,  October  31.  "Ocean"  Symphony  (original  version), 
December   26. 

1893.  Pianoforte  Concerto  in  D  minor, -Fanny  Bloomfield-Zeisler, 
March  11.     Dramatic  Symphony,  December  9. 

1894.  Ballet  music  from  "Feramors"  (two  dances),  February  3. 
"Don  Quixote,"  Op.  87,  February  17.  "Ocean"  Symphony  (seven 
movements)  and  Pianoforte  Concerto  in  D  minor  (Mrs.  Ernest  Lent), 
both  at  the  Rubinstein  In  Memoriam  concert,  December  15. 

1895.  Symphony  No.  5  ("Russian"),  April  13. 

1896.  Overture  to  "Dimitri  Donskoi,"  February  i.  Dramatic 
Symphony,  March  21.  "Ocean"  Symphony  (original  version),  De- 
cember 19. 

1897.  Ballet  music  from  "Feramors"  (two  dances),  February  6. 
Pianoforte  Concerto  in  D  minor,  Teresa  Carreno,   February  20. 

1898.  Ballet  music  from  "The  Demon,"  February  26. 

1899.  Pianoforte  Concerto  in  D' minor,  Mark  Hambourg,  Novem- 
ber 4. 

1 90 1.  Pianoforte  Concerto  in  D  minor,  Josef  Hofmann,  Novem- 
ber 30. 

1902.  Ballet  music  from  "La  Vigne"  (reorchestrated  by  Wilhelm 
Gericke),  March  8.*  Violoncello  Concerto  in  D  minor,  No.  2,  Op.  96, 
Elsa  Ruegger,  October  25.* 

QUR  FRIE/NDS,  THE  IMMORTALS 

Mr.  H.  E.  Krehbiel,  by  a  certain  sympathy  with  the  genius  of  Beethoven,  and  again 
by  an  equally  certain  touch  of  nature  in  matching  with  American  colloquial  speech  the 
familiar  German  of  Vlozart,  has  made  two  very  happy  translations  of  "Beethoven  "  and 
"Mozart"  (B.  W.  Huebsch),  originally  compiled  by  Friedrich  Kerst.  ...  It  would  be 
difficult  to  find  in  whole  music  libraries  any  more  graphic  presentation  of  Mozart's  or 
Beethoven's  personality  than  in  these  few  lines  drawn  from  their  letters  and  note-books, 
their  biographers,  and  even  their  favorite  authors.  The  style  is  the  man  himself.  The 
text,  in  numbered  paragraphs,  is  a  moving  flashlight  on  the  life  and  environment  of  each, 
while  the  missing  context  is  sufficiently  indicated  by  the  editor  and  compiler. —  The 
Evening  Sun  {New  York) . 
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I903-  "Ocean"  Symphony  (second  version,  Nos.  I.,  III.,  IV. 
VII.),    January    3. 

1904.     Symphony  No.  6,  in  A  minor.  Op.  iii,  January  30. 

PHILHARMONIC   ORCHESTRA. 

"Russia,"  symphonic  poem,  November  2,    1890.* 

CECILIA. 

"The  Nixie,"  Op.  63,  for  alto  solo  and  female  chorus,  May  17-22, 
1878  (Ita  Welsh);  April  21,  1879  (Ita  Welsh);  April  2,  1883  (Ita 
Welsh);  February  4,  1886  (Miss  How);  May  22,  1890  (Miss  Edmands) ; 
April  30,  1896  (Mrs.  Folsom).  "Yearnings,"  "A  Dream"  (EHot 
Hubbard),  March  27,  1884.  Aria  from  "The  Demon"  (Miss  E.  M. 
Abbott),  April  2,  1883. 

THE   BOYLSTON   CLUB. 

"Pine  Tree,"  for  mixed  chorus.  May  19,  November  17,  1880.  "Calm 
Sea  and  Happy  Voyage"  (male  voices),  May  31,  June  8,  1875;  Febru- 
ary 27,  June  6,  1877;  December  6-9,  1887.  "Vinum  Hungaricum" 
(male  voices),  April,  17,  1878.  "Birdling"  (female  voices),  April 
iS,  June  6,   1877;    May  4,   1887.     "Song  of  the  Summer  Birds"  (fe- 


Is    the    recognized     Art     Product   appealing  to    the 
cultured  musical  taste. 

Its  purity  of  tone  and  thoroughness  of  construction 
under  the  most  advanced  scientific  principles  place  it  in  the 
very  highest  rank  among  the  few  artistic  instruments. 


Boston    Representatives 

GEORGE     L.    SCHIRMER    &    COMPANY 

38    HUNTINGTON    AVENUE 
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male  voices),  February  20,  June  5,  1878;  June  4,  1879.  "The  Lotus 
Flower"  (female  voices),  April  17,  1878.  "Spring's  Inspiration" 
(female  voices),  April  17,  1878.  "Wanderer's  Night  Song"  (female 
voices),   April   16,    1879. 

BOSTON  SINGERS. 

Scene  I.,  "The  Finding  of  the  Child  Moses,"  from  "Moses,"  sacred 
opera  for  female  solo  voices,  female  chorus,  and  orchestra  (Miss  Ger- 
trude Franklin,   Mrs.  Jeannette  Rice),   February  27,    1900.* 

KNEISEL   QUARTET. 

Pianoforte  Trio,  B  major.  Op.  52   (B.  J.  Lang,  pianist),  December 

17,  1888.     Violoncello  Sonata,  D  major.  Op..  18  (Messrs.  Hekking  and 

Perabo),  January  26,   1891.     Andante  from  String  Quartet,  C  minor, 

Op.  17,  No.  2,  February  16,  1891;   January  9,  1906.     Pianoforte  Trio 

in  A  major,  Op.  85   (Mr.  Perabo,  pianist).     Quartet,  Op.    17,  No.   2, 

C  minor,  March  9,  1896. 

* 
*  * 

RUBINSTEIN'S   HAND. 
From  The  Musician,  London,  November  1,7,  1897.) 

When  Rubinstein  died,  almost  the  first  thought  of  his  friends  was  to 
obtain  casts  of  his  face  and  hands.  That  no  time  might  be  lost,  the 
celebrated  Russian  physician.  Professor  K.  Rauchfuss,  an  intimate 
friend  of  Rubinstein's,  went  in  person  to  fetch  the  sculptor  Botta,  and 
the  casts  were  struck  only  a  few  hours  after  the  death  of  the  great  artist. 
They  proved  very  successful,  and  a  few  months  later  a  number  of  copies 
were  reproduced  in  a  substance  consisting  of  a  mixture  of  plaster  of 
Paris,  stearine,  and  wax,  which  gave  the  effect  of  pale  )^ellow  ivory. 


FREDERIC  T.  GOODMAN 

Successor  to  Arthur  C.  Smithsom 
FROM  LONDON,  W. 

English   Tailor  and 

Habit  Maker  for 

Gentlewomen 


Boylston  Chambers,  Rooms  109=115 

739  BOYLSTON  STREET 

BOSTON 

Telephone,  2372-1  Back  Bay 


The 

Misses  Holmes 

Importers  and  Makers  of 

(Actons 

Attractive   models   suit- 
able for  the  South 
made  at  short  notice 


739    BOYLSTON  STREET 
Boylston  Chambers,  Near  Exeter 
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HAROMAN  PIANO 


THE  genius  employed  for  the  past  sixty- 
four  years  in  the  manufacture  of  these 
instruments  has  produced  a  piano  with  a 
pure  musical  tone.  Besides  possessing  this 
tone  they  have  a  peculiar  feature  in  that  they 
actually  improve  with  use. 


Established  in  1842. 


Booklets  of  information. 


Hardman,    Peck    ^   Co.,   Makers 

Fifth    Avenue    and    19th    Street,    New    York 

Represented   in   Boston   by  the 

COLONIAL     PIANO     COMPANY 

T04  Boylston  Street 
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A  professor  at  the  St.  Petersburg  Conservatoire — the  celebrated  violin- 
ist Auer — sent  one  of  these  casts  to  a  musical  friend  in  Berlin.  This 
gentleman,  Mr.  Eugen  Zabel,*  afterwards  wrote  an  article,  "IniVLemory 
of  Rubinstein,"  in  the  Berlin  Natjonal  Zseiung,  in  which  he  gives  ex- 
pression to  the  thoughts  suggested  by  the  sight  of  this  cast.  He  finds 
in  the  form  of  Rubinstein's  hand  a  refutation  of  all  the  theories  of 
palmistry. 

"Rubinstein's  hand !"  exclaims  Zabel;  "how  often  have  we  marvelled 
at  it  when  it  has  poured  out  upon  the  keys  a  torrent  of  feeling  and 
fancy,  flowing  straight  from  their  well-spring — the  heart  and  the  brain 
of  the  artist;  or  when  these  fingers  have  expressed  the  most  dehcate 
phases  of  the  emotional  life !  And  yet  his  fingers  seem  made  for  any- 
thing rather  than  piano  playing,  and  are  far  more  suited  for  grasping 
and  holding  heavy  objects  than  for  artistic  employment." 

Then  Mr.  Zabel  indulges  in  some  chiromantic  speculations.  "The 
character  of  each  individual,"  he  continues,  "is  reflected  in  his  hands, 
in  spite  of  all  the  modifications  which  result  from  his  occupation  or 
profession.  This  applies  especially  to  the  artist,  whose  fingers  give 
refinement  and  Hfe  to  the  material  in  which  he  works."  Palmistry  dis- 
tinguishes four  types  of  hands:  the  elementary,  the  mobile,  the  sensitive, 
and,  lastly,  the  musical  or  harmonious.  The  first,  according  to  the  art 
historian,  Moriz  Carriere,  is  the  hand  of  the  masses.  It  is  coarse  and 
fleshy.  The  palm  is  large,  the  fingers  short  and  thick.  It  generally 
goes  with  a  poorly-developed  skull  and  represents  the  stolidity  and 
obstinacy  of  the  people.  "The  mind  which  guides  this  hand  thinks 
slowly  and  with  difficulty,  is  devoid  of  any  great  capacity  for  tender- 
ness of  feeling,  but  is  temperate  and  active."  The  mobile  hand  possesses 
strong  bones  and  muscles;    this  type  is  ascribed  in  particular  to  the 

*  Zabel  wrote  "Anton  Rubinstein:   Ein  Kiinstlerleben "  (Leipsic,  1892),  an  unsatisfactory  biography  in 
all  respects. — Ed. 
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Romans.  The  sensitive  hand  is  most  frequently  ound  in  wom  n,  in 
people  of  sanguine  temperament,  and  in  artists.  Finally,  according  to 
the  same  authority,  "the  ideal  hand  can  only  be  found  in  a  man  of  fine 
mind,  who  has  both  feeling  and  will,  intellect  and  imagination ;  a  well- 
balanced  nature,  developed  according  to  the  principles  of  art."  In 
such  a  hand,  the  palm  will  be  long  rather  than  wide,  and  traced  with 
simple  and  broad  lines.  The  fingers  long,  sHght,  and  tapering  at  the 
ends;   the  thumb  of  medium  size.* 

It  is  impossible  to  refer  Rubinstein's  hand  to  any  one  of  these  four 
classes.  "Here,  in  the  first  place,"  says  Zabel,  "we  have  no  indica- 
tion of  a  fine  harmony  of  soul.  The  hand  is  formed  of  unusually  strong 
bones,  is  full  and  fleshy,  and  so  wide  as  to  be  almost  square.  ...  The 
first  impression  it  offers  is  certainly  not  that  of  highly-developed  emo- 
tional tendencies,  but  of  physical  strength.  The  general  form  of  this 
hand  reminds  me  rather  of  the  paw  of  a  wild  beast,  ennobled  in  man, 
but  still  retaining  its  original  characteristics  and  adapted  for  seizing, 
and  hugging  its  prey.  Its  most  remarkable  features  are  its  power  and 
the  great  length  of  the  little  finger.  Rubinstein  used  to  say  that  with 
a  single  pressure  of  this  finger  on  the  keys  he  could  break  the  piano  as 
with  a  hammer." 

The  upper  side  of  Rubinstein's  hand  corresponded  in  some  respects 

*  Moriz  Carriere's  authorities  on  palmistry  appear  to  be  d'Arpentigny  and  Carus.  D'Arpentigny  dis- 
tinguishes seven  types  of  hands:  the  Elementary,  or  large -palmed;  the  Necessary,  or  spatulate;  the  Artistic, 
or  conical;  the  Useful,  or  squared;  the  Philosophical  or  knotted;  the  Psychic,  or  pointed;  and  the  Mixed 
hands. 

D'Arpentigny,  speaking  of  Liszt's  hands,  says: — 

"They  are  very  large  [i.e..  finish  in  execution];  his  fingers  are  very  prominently  jointed  [i.e.,  precision]; 
his  external  phalanges  present  a  highly  developed  spatulation,^here  we  have  the  power  by  which  he  takes  by 
storm  the  approbation  of  all  who  hear  him.  .  .  .  His  fingers  fly  over  the  keyboard,  and  one  thinks  involuntarily 
of  the  tramp  of  an  army.  .  .  .  Or.  again,  it  seems  as  if  a  tempest  howled  across  the  desert  whilst  his  fingers 
thrash  the  ivory  keys  like  a  downpour  of  living  hail.  We  realise  then  that  he  has  not  overrated  his  powers 
of  entrancing  u.s,  for  his  fingers  have  the  power  of  a  whole  orchestra;  but,  ardent  and  impetuous  as  he  is,  he 
never  loses  his  self-possession,  for  his  hand  is  not  only  that  of  an  instrumentalist,  it  is  the  hand  of  a  mathe- 
matician, of  a  mechanician,  and,  by  a  natural  development,  that  of  a  metaphysician,  i.e.  of  arnan  whose  genius 
is  more  pre-arranged  than  spontaneous  in  its  exhibition,  or  a  man  more  clever  than  passionate,  and  with 
more  intelligence  than  soul. ' ' 
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In  almost  every  line  of  manufacture  there  is  some  one  article  that  is  recog- 
nized as  the  standard, —  one  that  is  made  a  basis  for  comparison  by  all 

competing  articles. 

Among    Piano-players    tHe 
Standard  tKe  w^orld  over  is 

'^he  Pianola 


O  INTO  what  corner  of  the  globe  you  will,  the  name  and 
fame  of  the  Pianola  will  be  found  to  have  preceded  you.  In 
Berlin  the  Piano-player  which  has  the  next  largest  sale  to  the 
Pianola  is  not  even  known  by  name  to  New  Yorkers.  And 
so  a  Piano-player  which  may  have  succeeded  in  building  up 

a  local  reputation  in  certain  sections  of  the  United  States  is  totally  unheard 

of  in  Paris  or  St.  Petersburg. 

The  interest  that  such  a  fact  has  for  the  intending  purchaser  of  a 
Piano-player  is  just  this  :  It  stands  to  reason  that  the  article  which  can 
enter  the  markets  of  the  entire  world,  taking  the  pre-eminent  position  in 
every  instance,  must  be  possessed  of  unusual  and  remarkable  merits. 
The  Pianola  has  to-day  a  greater  sale  and  popularity  than  that  of  all 
other  Piano-players  together. 

The  two  counts  that  have  given  the  Pianola  its  lead  throughout  the  world 
have  been  its  musical  and  its  mechanical  superiority.  There  is  no  other 
Piano-player  that  costs  so  much  to  build,  that  controls  such  important 
patents,  that  plays  with  such  delicacy  and  affords  such  perfect  control  over 
all  the  elements  that  go  to  constitute  artistic  piano  playing. 
The  testimony  of  the  musical  world  on  these  points  is  overwhelming. 

Rosenthal  says  :  "  Nothing  has  more  closely  approached  hand-playing  than   the 

Pianola." 

Paderewski  says  :  "  The  Pianola  is  perfection." 

Josef  Hofmann  says :   "  The  Pianola  is  beyond  all  competitors." 

Kubehk  says  :  "  I  have  seen  all  the  different  piano  attachments,  but  the  Pianola  is 

the   only   one   which    could   be   considered    seriously,   for    it    is    the    only    one 

which  is  musical  or  artistic." 

Chaminade  says  :   "The  Pianola  is  the  only  instrument  that  allows  the  player  to 

interpret  the  feeling  and  the  emotion  that  the  work  which  he  interprets  inspires." 

The  Pianola  is  purchasable  as  a  cabinet  to  be  attached  to  any  piano  or  in 

the  form  of  the  Pianola  Piano. 
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with  the  description  of  the  mobile  hand.  The  palm  was  full  of  prom- 
inences and  depressions,  and  the  lines  traced  as  clearly  as  if  they  had 
been  made  with  some  pointed  instrument;  while,  as  though  in  mock- 
ery of  Fate,  the  line  of  life  is  so  strong  that  Rubinstein  ought  to  have 
had  at  least  another  twenty  years. 

In  face  of  all  this,  asks  Mr.  Zabel,  how  much  reliance  can  be  placed 
upon  the  quasi-scientific  theories  of  the  professors  of  palmistry  ? 

In  the  course  of  this  article  Mr.  Zabel  makes  one  very  curious  mis- 
take. "It  is  a  characteristic  detail,"  he  says,  "that  Rubinste  n,  when 
ordering  a  cast  of  his  hand  to  be  taken,  did  not  hold  it  straight,  but 
kept  it  in  a  bent  position,  as  he  would  have  placed  it  on  the  keys  when 
playing."  The  writer  does  not  seem  to  be  aware  that  Rubinstein  did 
not  order  this  cast,  which  was  only  taken  some  hours  after  his  death; 
but,  in  view  of  this  characteristic  pose,  one  cannot  help  speculating  as 
to  whether  the  hand,  after  death,  spontaneously  assumed  the  position 
which  was  habitual  during  life.* 


Symphony  No.  5     .     .     .     .  * Gustav  Mahi^ER 

(Born  at  Kalischt,  in  Bohemia,  July  7,  i860;  now  living  in  Vienna.) 

This  symphony,  known  to  some  as  "The  Giant  Symphony,"  was 
performed  for  the  first  time  at  a  Giirzenich  concert  at  Cologne,  October 
18,  1904.  The  composer  conducted.  There  was  a  difference  of  opin- 
ion concerning  the  merits  of  the  work.  A  visiting  critic  from  Munich 
stated  that  there  was  breathless  silence  after  the  first  movement, 
"which  proved  more  effectively  than  tremendous  applause  that  the 

*  Here  is  the  opinion  of  a  medical  man  who  is  also  an  excellent  pianist,  and  it  appears  to  be  very  conclu- 
sive. He  says:  "The  probability  is  that  the  casts  were  taken  a  few  hours  after  death,  before  rigor  set  in,  when 
the  hand,  if  turned  over,  would  fall  more  or  less  placidly  into  the  piano-playing  position.  There  would  be 
nothing  extraordinary  in  this. 
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public  was  conscious  of  the  presence  of  genius."  It  is  stated  that 
after  the  finale  there  was  much  applause,  and  that  there  was  also 
hissing. 

The  symphony  was  played  for  the  first  time  in  the  United  States 
by  the  Cincinnati  Orchestra  at  Cincinnati  on  March  25,   1905. 

The  first  performance  in  Boston  was  at  a  Symphony  Concert,  Febru- 
ary 3,  1906. 

The  score  used  at  this  concert  is  that  revised  by  the  composer,  who 
used  it  at  a  Gesellschaftskonzert  in  Vienna  last  December. 

When  the  symphony  was  performed  in  certain  German  cities,  as  at 
Dresden,  January  27,  1905,  at  a  symphony  concert  of  the  Royal 
Orchestra,  and  at  Berlin,  February  20,  1905,  at  a  Philharmonic  Con- 
cert, the  programme  books  contained  no  analytical  notes  and  no  argu- 
ment of  any  sort.  The  compilers  thus  obeyed  the  wish  of  the  com- 
poser. Mr.  Ludwig  Schiedermair  tells  us,  in  his  "Gustav  Mahler:  eine 
biographisch-kritische  Wiirdigung"  (Leipsic,  Hermann  Seemann 
Nachfolger,  s.  d.),  of  Mahler's  abhorrence  of  all  programme  books 
for  concert  use,  and  he  tells  this  pleasant  anecdote.  Mahler  con- 
ducted a  performance  of  his  Symphony  in  C  minor  at  a  concert  of 
the  Munich  Hugo  Wolf  Society.  After  the  concert  there  was  a  supper, 
and  in  the  course  of  the  conversation  some  one  mentioned  programme 
books.  "Then  was  it  as  though  lightning  flashed  in  a  joyous,  sunny 
landscape.  Mahler's  eyes  were  more  brilliant  than  ever,  his  forehead 
wrinkled,  he  sprang  in  excitement  from  the  table  and  exclaimed  in 
passionate  tones:  'Away  with  programme  books,  which  breed  false 
ideas !  The  audience  should  be  left  to  its  own  thoughts  over  the  work 
that  is  performing;  it  should  not  be  forced  to  read  during  the  per- 
formance ;  it  should  not  be  prejudiced  in  any  manner.  If  a  composer 
by  his  music   forces  on  his  hearers  the   sensations  which  streamed 
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through  his  mind,  then  he  reaches  his  goal.  The  speech  of  tones  has 
then  approached  the  language  of  words,  but  it  is  far  more  capable 
of  expression  and  declaration. '  And  Mahler  raised  his  glass  and 
emptied  it  with  'Pereat  den  Programmen!'" 

And  yet  Mr.  Mahler's  most  enthusiastic  admirer  and  partisan,  Ernst 
Otto  Nodnagel,  of  Darmstadt,  contributed  to  Die  Musik  (second'  No- 
vember number  and  first  December  number  of  1904)  a  technical  analy- 
sis of  this  fifth  symphony,  an  analysis  of  twenty-three  large  octavo 
pages,  with  a  beautiful  motto  from  Schiller.  This  analysis  was  after- 
ward published  by  Peters,  and  is  sold  for  the  sum  of  thirty  Pfennig, 
so  that  it  is  now  within  reach  of  the  humblest. 

Let  us  respect  the  wishes  of  Mr.  Mahler,  even  though  we  are  all  at 
this  safe  distance. 

The  symphony  was  completed  in  the  spring  of  1903.  It  is  scored 
for  four  flutes  (the  third  and  fourth  interchangeable  with  piccolo), 
three  oboes,  three  clarinets  (the  third  interchangeable  with  bass  clari- 
net), two  bassoons,  one  double-bassoon,  six  horns  (in  third  movement 
a  horn  obbligato),  four  trumpets,  three  trombones,  one  bass  tuba,  kettle- 
drums, snare-drum,  bass  drum,  cymbals,  triangle,  glockenspiel,  gong, 
harp,  and  strings. 

The  movements  are  as  follows : — 
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Part  I. 

1.  Funeral  march,  C-sharp  minor,  2-2.     With  measured  step.     With 
marked  precision.     Like  a  funeral  train. 

2.  A  minor,  4-4.     With  stormy  emotion.     With  the  utmost  vehe- 
mence. 

Part  II. 

3.  Scherzo,  D  major,  3-4.     Vigorously,  but  not  too  fast. 

Part   III. 

4.  Adagietto,  F  major,  4-4.     Very  slow. 

5.  Rondo-Finale,  D  major,  2-2.     Allegro  commodo. 

* 

*  * 

Gustav  Mahler  studied  in  the  schools  of  Iglau  and  Prague.  In  1877 
he  went  to  Vienna  to  continue  his  general  studies  at  the  University 
of  that  city  and  also  to  study  music  at  the  Vienna  Conservatory,  where 
he  became  a  pupil  of  Anton  Bruckner.  In  order  to  earn  a  living,  he 
was  obliged  to  leave  Vienna,  and  he  began  in  1880  his  career  as  a  con- 
ductor of  operas.  He  served  in  this  capacity  at  Hall  in  Upper  Austria, 
at  Laibach,  at  Oltmiitz ;  he  was  afterward  some  time  at  Cassel,  and  in 
1885  he  went  to  Prague,  where  he  distinguished  himself  by  perform- 
ances of  Wagner's  "Ring,"  symphonies  by  Bruckner,  and  Beethoven's 
Ninth  Symphony.  Then  he  moved  to  Leipsic,  and  there  for  six  months 
he  and  Arthur  Nikisch  were  fellow  opera-conductors.  In  1888  he  was 
appointed  opera  director  at  Budapest,  and  he  soon  made  that  opera 
house  famous  throughout  Europe.  Pollini  called  him  to  be  first  con- 
ductor of  the  Hamburg  City  Theatre,  and  there  he  remained  from 
1 89 1  to  1897,  though  he  conducted  during  that  period  as  a  visitor  in 
other  cities.  In  1897  he  was  invited  to  take  the  place  of  Wilhelm  Jahn, 
as  conductor  of  the  Vienna  Opera,  and  soon  after  his  arrival  he  was 
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also  appointed  director  of  the  Opera.  He  still  holds  these  positions. 
He  succeeded  Hans  Richter  as  conductor  of  the  Philharmonic  Con- 
certs of  Vienna  for  a  few  years.  He  rules  the  Opera  House  with  an 
iron  hand. 

His  earliest  works  were  an  opera,  "Die  Argonauten,"  songs,  and 
chamber  music,  but  they  are  not  now  counted  in  his  catalogue.  Then 
followed  "Riibezahl,"  a  fairy  play  with  his  own  text,  "Lieder  eines 
fahrenden  Gesellen,"  and  the  completion  (1887)  of  sketches  made  by 
Weber  (1820-21)  for  a  comic  opera  in  three  acts,  "Die  drei  Pintos." 
This  opera,  produced  at  Leipsic,  January  20,  1888,  was  produced  at 
Berlin  by  Angelo  Naumann  at  the  Lessing  Theatre,  July  4,  1891. 

Various  dates  are  given  to  his  symphonies,  and  it  is  not  always  easy 
to  determine  whether  the  dates  refer  to  the  completion  of  the  earlier 
ones  or  to  the  production. 

Thus  Hugo  Riemann  states  that  the  First  Symphon}'',  in  D  major, 
was  produced  in  1891  at  Budapest  and  performed  afterward  in  1894  at 
the  Music  Festival  at  Weimar;  others  lead  one  to  infer  that  the  first 
performance  was  at  Weimar,  June  3,  1894.  Mr.  Nodnagel,  who  ap- 
parently writes  with  authority,  says  that  the  symphony  was  com- 
posed in  1888  and  baptized  at  Weimar  as  the  "Titan"  (after  Jean  Paul 
Richter's  romance) ;  he  says  nothing  about  a  performance  at  Budapest. 

The  composition  of  the  Symphony  No.  2,  in  C  minor,  entitled  by 
some  "The  Resurrection,"  was  completed  in  the  fall  of  1894  at  Ham- 
burg; the  scoring  was  completed  in  December  of  the  same  year.  The 
three  instrumental  movements  of  this  colossal  work  were  performed 
at  a  Philharmonic  Concert,  conducted  by  Richard  Strauss,  in  Berlin, 
March  4,  1895.  According  to  Mr.  Nodnagel,  the  programme  notes 
prepared  by  Dr.  Heinrich  Reimann  swarmed  with  errors,  both  in  state- 
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ments  of  fact  and  in  the  analysis  of  the  extremely  complicated  music; 
he  says  that  Dr.  Reimann  was  unable  to  discover  the  first  leading 
motive  of  the  first  movement;  omitted  to  mention  another  impor- 
tant theme ;  blundered  on  his  way  to  the  end ;  and  therefore  there  was 
an  expression  of  disapproval  as  well  as  hearty  applause.  It  is  not 
easy  to  see  how  even  the  grossest  errors  of  an  analyst  could  so  preju- 
dice hearers  in  the  audience.  The  second  and  third  movements  met 
with  great  favor,  and  the  composer  was  called  out  five  times  after  the 
scherzo.  Mr.  Nodnagel  also  states  that  the  majority  of  the  Berlin  critics 
distorted  or  suppressed  the  facts,  and  represented  the  performance  as 
a  fiasco.  Mahler  at  once  began  work  on  his  third  symphony,  in  F 
major,  and  on  December  15,  1895,  he  conducted  at  his  own  concert  in 
Berlin  the  whole  of  the  second..  Again  the  Berlin  critics  behaved 
indecently,  according  to  Mr.  Nodnagel ;  the  majority  paid  no  attention 
to  the  invitation  to  the  last  rehearsal,  and  they  were  "so  frivolous" 
as  to  take  the  three  purely  orchestral  movements  for  granted,  and 
went  into  the  hall  to  hear  only  the  finale.  One  of  them  referred  in 
his  article  to  "the  cynical  impudence  of  this  brutal  and  very  latest 
music-maker."  But  Messrs.  Nikisch  and  Weingartner,  who  were  pres- 
ent, were  deeply  impressed,  and  nine  out  of  ten  in  the  audience  were 
wildly  enthusiastic:  they  pressed  close  to  the  stage,  and  called  out 
Mahler  again  and  again. 

A  few  months  later,  March  16,  1896,  Mahler  gave  another  concert 
in  Berlin,  when  he  led  the"  first  movement  of  his  second  symphony, 
four  "Lieder  eines  fahrenden  Gesellen,"  for  low  voice  and  orchestra 
(Anton  Sistermans,  singer),  and  his  first  symphony,  with  the  title 
* 'Titan"  omitted,  and  also  with  the  omission  of  the  second  move- 
ment, the  andante.  The  first  symphony  was  warmly  received,  and 
even  the  professional  critics  were  not  so  bitter  as  at  the  first  concert. 

The  third  symphony,  in  F  major,  known  as  the  "Summer  Morning's 
Dream,"  or  "Programme"  Symphony  (1896),  was  produced  piece- 
meal and  from  the  manuscript.    Mr.  Nikisch  produced  at  a  Philharmonic 

CITY  TICKET   OFFICE 

306  WASHINGTON  STREET,  Next  lo  Old  South  McetmjJ-house 

Tickets  and  reservations  via  all  lines  to 

Florida,  California,  Mexico,  and  Ail  Points  South  and  West, 

and  in  all  directions.     Also  personally  conducted  tours  to  Florida,  California,  Mexico, 

Europe,  etc. 
Send  for  Circulars  and  information  to  ; 

RAYMOND    ^VHITCOMB    CO. 

AUTHORIZED  TICKET  AGENTS  OF  THE  BOSTON  AND  ALBANY,  BOSTON 

AND  MAINE,  NEW   YORK,  NEW    HAVEN  AND  HARTFORD  RAILROAD, 

AND  ALL  THEIR  CONNECTIONS,  ALSO  ALL  STEAMSHIP  LINES. 

1190 


Better  than  Coffee 

Richer  than  Coffee 

Seven=eighths  Coffee 


Send    for    I»rloe    IL.lst 


SopieV'CSre''"'*^''""".^**:)  BOSTON.  ^'e^^'.'*  j  BROOKLINE. 


1191 


Concert  in  BeHiiivNdvetnber  9,  1896,  the  second  of  the  six  movements, 
"What  the  flowers  of  the  meadow  tell  me"  (minuet).  Three  move- 
ments (2,  3,  6)  were  soon  afterward  (March  9,  1897)  produced  by  Mr. 
Weingartner. 

The  Fourth  Symphony,  in  G  major,  was  produced  at  a  concert  of 
the  Kaim  Orchestra -in  Munich,  November  28,  1901.  The  composer 
conducted.  This  symphony  was  performed  in  New  York  under  Mr. 
Walter  Damrosch's  direction,  November  6,  1904. 

Other  compositions  of  Mahler  are  "Humoresken,"  for  orchestra; 
"Das  klagende  Lied,"  for  solo  voices,  chorus,  and  orchestra;  and  songs. 
"Dasklagende  Lied"  was  composed  about  1880  and  performed  for  the 
first  time  February  17,  1901,  at  Vienna;  the  ballad  is  founded  on 
the  old  legend  of  the  singing  bone. 


* 
*  * 


It  will  be  seen  that  two  or  three  of  the  earlier  symphonies  of  Mahler 
may  be  justly  characterized  as  programme  music,  but  it  has  been  said 
that  he  is  no  friend  of  realism  as  it  is  understood  by  Richard  Strauss. 
' '  His  music  comes  to  a  programme  as  to  the  ultimate  ideal  explanation 
of  its  meaning  in  language;  with  Strauss  the  programme  is  as  a  task 
set  to  be  accompHshed."  To  use  Mahler's  own  words  as  reported: 
"When  I  conceive  a  great  musical  picture,  I  always  arrive  at  the  point 
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where  I  must  employ  the  'word'  as  the  bearer  of  my  musical  idea.  .  .  . 
My  experience  with  the  last  movement  of  my  second  symphony  was 
such  that  I  ransacked  the  literature  of  the  world,  up  to  the  Bible,  to 
find  the  expository  word."  Though  he  differs  with  Strauss  in  the 
matter  of  realism,  he  appreciates  him  highly:  "No  one  should  think 
that  I  hold  myself  to  be  his  rival.  Aside  from  the  fact  that,  if  his  suc- 
cess had  not  opened  a  path  for  me,  I  should  now  be  looked  on  as  a  sort 
of  monster  on  account  of  my  works,  I  consider  it  one  of  my  greatest 
joys  that  I  and  my  colleagues  have  found  such  a  comrade  in  fighting 
and  creating." 

Extraordinary  and  fantastic  things  have  been  written  about  Mahler's 
works,  especially  by  E.  O.  Nodnagel  (see  his  "Jenseits  von  Wagner 
und  Liszt:  Profile  und  Perspektiven,"  chapter  i.,  Konigsberg,  1902) 
and  Ludwig  Schiedermair  (see  "Gustav  Mahler,"  Leipsic,  s.  d.).  Mr. 
Nodnagel  declares  frankly  that  he  was  long  in  doubt  whether  the  first 
symphony  was  inspired  by  Richter's  "Titan"  or  not;  whether  the 
motto,  "From  the  Days  of  Youth,"  printed  over  the  first  part  on  the 
programme  at  Weimar  had  reference  to  Richter's  "Blumen,  Frucht- 
und  Domenstiicke."  He  hastily  reread  the  works  and  cudgelled  his 
brains.  The  motto  for  the  second  part  was  "Commedia  umana," 
and  the  different  movements  of  this  first  sjnnphony  were  thus  char- 
acterized on  the  programme: — 
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I.  "Spring  and  no  end."  "The  introduction  portrays  the  awaken- 
ing of  Nature  on  the  first  morning." 

II.  Mosaic. 

III.  "Under  full  sail." 

IV.  "The  hunter's  Funeral  Procession:  a  dead  march  in  the  manner 
of  Callot.  The  following  may  serve  for  an  explanation  if  one  be  nec- 
essary: The  composer  found  the  exterior  sources  of  inspiration  in  the 
burlesque  picture  of  the  hunter's  funeral  procession  in  an  old  fairy- 
book  well  known  to  all  children  in  South  Germany.  The  beasts  of  the 
forest  escort  the  coffin  of  the  dead  forester  to  the  grave;  hares  bear 
the  banneret,  and  a  band  of  Bohemian  musicians,  accompanied 
by  cats,  toads,  crows,  making  music,  and  deer,  foxes,  and  other 
four-legged  and  feathered  animals  of  the  woods,  conduct  the  proces- 
sion in  farcical  postures.  This  movement  is  conceived  as  the  expres- 
sion of  a  now  ironically  jovial  and  now  ghastly  meditative  mood, 
which  is  followed  immediately  by  'Dall'  inferno'  (allegro  furioso), 
as  the  sudden  outbreak  of  doubt  from  a  deeply  wounded  heart." 

V.  "Dair  inferno  al  Paradise." 

This  funeral  march  in  the  manner  of  Callot  has  for  a  theme  the 
familiar  canon,  "Frere  Jacques." 

No  wonder  that  at  first  Mr.  Nodnagel  believed  it  was  Mahler's  inten- 
tion to  .gibe  at  programme  music.  He  came  to  the  conclusion  later 
that  Mahler's  mistake  was  in  attaching  a  programme  to  music  that 
had  been  first  composed  as  absolute  music.  The  score  as  published 
has  no  argument,  no  subtitles,  no  mottoes. 

This  admirer  of  Mahler  declares  that  the  Symphony  in  C  minor 
should  be  considered  as  absolute  music  as  far  as  the  effect  of  the  music 
on  the  hearer  be  concerned.  Yet  Mr.  Nodnagel  suggests  a  programme:. 
The  Allegro  maestoso  is  the  funeral  music  for  a  great  man,  and  there 
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are  hints  at  episodes  in  his  Hfe.  The  idyllic  second  movement  refers 
to  an  episode  of  sunny  happiness,  the  joy  of  childhood  or  of  first  love. 
The  demoniacal  scherzo  portrays  the  doubt  and  despair  of  a  racked 
soul.  The  fourth  movement,  "Primigenial  Light,"  brings  comfort 
with  the  alto  solo  (text  from  "Des  Knaben  Wunderhorn").  The  finale, 
"The  Great  Call,"  includes  text,  partly  from  Klopstock,  for  solo  voices 
and  chorus,  and,  as  "Resurrection"  is  the  word  of  the  prevailing  mood, 
the  symphony  has  been  entitled  the  "Resurrection"  Symphony;  but 
Mr.  Nodnagel  rejects  this  title,  and  hastens  to  say  that,  while  this 
last  great  appeal  brings  the  eagerly  longed-for  deliverance,  this  rehef 
is  not  that  taught  in  the  church,  but  according  to  "our  modern  philo- 
sophical view  of  life." 

Consider  for  a  moment  the  orchestra  demanded  for  a  performance 
of  this  Symphony  in  C  minor.  There  should  be  as  many  strings  as 
possible,  and  some  of  the  double-basses  should  have  the  contra  C  string. 
There  should  be  two  harps,  four  flutes  interchangeable  with  four  pic- 
colos, four  oboes  (two  interchangeable  with  two  English  horns),  five 
clarinets  (one  interchangeable  with  bass  clarinet,  and  when  it  is  possi- 
ble the  two  clarinets  in  E-flat  should  be  doubled  in  fortissimo  passages) , 
four  bassoons  (one  interchangeable  with  double-bassoon),  six  horns 
(and  four  horns  in  the  distance  which  in  certain  passages  are  added 
to  the  six),  six  trumpets  (four  trumpets  in  the  distance,  two  of  which 
can  be  taken  from  the  six  in  the  orchestra),  four  trombones,  one  tuba, 
organ,  two  sets  of  three  kettledrums  for  three  drummers,  bass  drum, 
snare-drum  (and  when  possible  several  of  them),  cymbals,  a' gong 
of  high  pitch  and  one  of  low  pitch,  triangle,  glockenspiel,  three 
bells,  Ruthe,*  and  in  the  distance  a  pair  of  kettledrums,  one  bass 

*A  bundle  of  rods  with  which  a  drum-head  is  switched. 
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drifm,  cymbals,  triangle,  soprano  solo,  alto  solo,  mixed  chorus.     The 
time  of  performance  is  about  one  hour  and  forty  minutes. 

The  third  symphony,  "A  Morning  Summer  Dream,"  also  demands 
an  unusually  large  orchestra, — four  flutes  (four  piccolos),  four  oboes, 
three  clarinets,  four  bassoons,  eight  horns,  other  wind  instruments 
in  proportion,  all  manner  of  percussion  instruments,  alto  voice,  female 
chorus  and  instruments  in  the  distance,  and  a  boy  choir  and  bells 
high  up  in  the  hall.  The  score  of  this  symphony  has  no  subtitles,  no 
mottoes,  but  when  the  work  was  first  produced  these  titles  were 
published  in  the  programme: — 

Introduction:  Pan  awakes. 
I.  Summer  enters.     (Procession  of  Bacchus.) 
II.   What  the  flowers  of  the  meadow  tell  me  (minuet). 

III.  What  the  animals  in  the  forest  tell  me  (rondo). 

IV.  What  man  tells  me  (alto  solo). 

V.  What  the  angels  tell  me  (female  chorus  and  alto  solo). 

VI.  What  love  tells  me  (adagio). 

The  orchestra  of  the  fourth  symphony  is  more  modest, — four  flutes 
(two  interchangeable  with  piccolos),  three  oboes  (one  interchangeable 
with  English  horn),  three  clarinets  in  B,  A,  and  C  (one  interchangeable 
with  one  in  E-flat  and  one  with  a  bass  clarinet),  three  bassoons  (one 
interchangeable  with  a  double-bassoon),  four  horns,  three  trumpets, 
kettledrums,  bass  drum,  triangle,  little  bells,  glockenspiel,  cymbals, 
gong,  one  harp,  strings.  There  is  a  soprano  solo  in  the  finale.  The 
text  is  a  Bavarian  folk-song,  to  which  Mr.  Krehbiel  in  his  translation 
gives  the  title,  "The  Land  of  Cockaigne."  Three  verses  will  give  an 
idea  of  the  naive  poem: — 

To  us  heav'n  is  yielding  its  pleasures: 
Why  heed  then  terrestrial  treasures? 
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Earth's  jars  reach  us  never, 
Contented  forever, 

In  quietude  time  passes  by. 
©ur  conduct,  while  truly  seraphic, 
With  mirth  holds  voluminous  traffic. 
With  singing  and  dancing, 
With  skipping  and  prancing, 

While  Peter  above  lends  an  eye. 

Turned  loose  by  Saint  John,  the  Lamb  gambols. 
Naught  dreaming  of  Herod's  dark  shambles, 
A  spotless,  an  innocent, 
A  guileless,  an  innocent 

Creature  we  slew  without  dread. 
For  rue  neither  caring  nor  witting, 
Saint  Luke  now  the  ox-throat  is  slitting. 
Our  wines,  which  are  many. 
Cost  never  a  penny. 

And  angels,  sweet,  bake  all  our  bread. 


No  music  to  mortal  men  given 
Compares  with  that  we  have  in  heaven; 
Cologne's  maids  are  dancing 
To  measures  entrancing, 

Saint  Ursula  beams  with  deUght, 
Cecilia  and  all  her  clansmen 
Make  excellent  Royal  Court  Bandsmen, 
At  angelic  voices 
Our  hearing  rejoices; 

They  gladness  unbounded  invite. 

The  original  title  of  this  song  is,  we  believe,  "Der  Himmel  hangt  voll 
Geigen"  ("The  heavens  hang  full  of  fiddles"),  and  the  poem  is  in 
"Des  Knaben  Wunderhorn,"  a  collection  of  verses  for  v^^hich  Mahler  has 
a  special  fondness.  He  makes  no  use  of  the  traditional  tune  to  which 
this  Bavarian  song  is  customarily  sung.  According  to  Mr.  Richard 
Aldrich,  of  the  New  York  Times,  the  whole  symphony  "is,  in  a  certain 
way,  an  expression  of  the  time  and  place  and  atmosphere  to  which 
the  verses  take  us  back,  although  it  is  not  in  accordance  with  the 


THE 

Antique  Shop 

Antique  Furniture,  China, 

Pewter,  Brass,  Copper, 

Bric-a-brac,  etc. 

390  Boylston  St.,     Boston,  Hass. 


TelephoM€,  1437-4  Back  Bay 


T  M  B 


Handicraft  Salesroom 

367  BOTL8TON  STRXBT,         BOSTOX 

Four  doors  from  Arlington  Street  Church  (elevator) 


Wrought  Silver  and  Copper  of 
Beautiful  Design.  Dedham 
Pottery,  Vases,  "  Rabbit"  sets, 
plates,  etc.  Fine  Book-bind- 
ing. Fine  Lace-making,  Pil- 
low and  Point. 


Valuable  old  laces  mended  with  original 
stitch  and  also  cleaned  by  a  method  that 
does  not  harm  most  dehcate  laces,  and 
leaves  them  with  the  rare  old  color  ac- 
quired by  age. 
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Ladies*  Svcning  Gloves 


In  extra  lengths  and  all  sizes 


■AT 


Miss  M.  F.  FISK'S,  J44  Tremont  Street 


Scientific 
Tone  Production. 

A  Manual  for  Teachers  and  Stu- 
dents of  Singing;  and  Speaking. 

By  Mary  Ingless  James. 


In  this  book  the  author  explains  her 
method,  and  thus  generously  reveals  the 
secret  of  her  success,  on  both  sides  of  the 
Atlantic,  in  training  and  restoring  all  kinds 
of  voices.  No  one,  therefore,  who  is  in- 
terested in  the  c\ilture  of  the  voice  can 
afford  to  ignore  it. 

One  volume.    Price,  $i.oo  net. 

PUBLISHED   AND   SOLD   BY 

C.  W.  Thompson  &  Co., 

13  West  Street,  Boston,  Hass. 


Foreign    Books 
Foreign    Periodicals 

Tauchnitz's  British  Authors 


TheSCHOENHOF  BOOK  CO. 

Successor  to  CUPPLES  &  SCHOENHOF 
128  Tremont  5t.,  2d  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Store.      (Tel.,  Oxford  10992.) 


CORING 

Ladies'  Hatter 

Rooms  8  and  9 
3  Park  Street  Boston 


Mothers ! 
Mothers!! 
Mothers!!! 

Mrs.  Winslow's  Soothing  Syrup 

has  been  used  for  over  SIXTY  YEARS  by  MILL- 
IONS of  MOTHERS  for  their  CHILDREN 
while  TEETHING,  virith  PERFECT  SUCCESS. 
It  SOOTHES  the  CHILD,  SOFTENS  the  GUMS, 
ALLAYS  all  PAIN,  and  is  the  best  remedy.  Sold 
by  DrugEists  ia  every  part  of  the  world.  Be  sure 
and  ask  for  "  Mrs.  Winslow's  Soothing  Syrup,"  and 
Uk«  B«  other  kind.    Twenty-five  cents  a  bottle. 


LIP  READING 

FOR  THE  DEAF 

Persons  growing  deaf  taught  to  read 
speech  from  the  lips.  Miiller-Walle  Method. 
Simplest  and  most  successful.  Enables  pupil 
to  follow  natural  conversation.  The  eye 
is  trained  to  observe  slightest  movement 
of  lips  and  chin.  Pupil  has  sensation  of 
hearing. 

Instruction  private  and  in  class.  Sole 
authorized  representative  of  this  method  in 
America. 

Miss  M.  BRUHN, 

Pierce  Building,  Room  610, 

COPLEY  SQUARE,         BOSTON. 

Circttlan  sent  upon  application. 
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composer's  principles  to  set  that  forth  as  the  raison  d'itre  of  this  sym- 
phony." 

Some  invent  a  programme  for  this  fifth  symphony.  Thus  the 
editor  of  the  programme  books  of  the  Cincinnati  Orchestra  wrote, 
when  the  work  was  produced  in  that  city:  "Without  constructing  a 
'programme'  for  the  work,  it  may  be  regarded  as  (I.)  the  plaint  of 
one  who  has  not  realized  his  aspirations,  and  in  his  disillusionment 
stands  at  the  verge  of  desperation ;  the  harmless  play  and  life  of  nature 
reconcile  him  to  his  lot  (III.,  IV.),  and  he  returns  to  his  Hfe-work, 
which  he  resumes  (V.)  with  wilHngness,  insight,  and  renewed  strength, 
finally  reaching  heights  before  unattainable.  Further  than  this,  it 
would  be  useless  to  attempt  to  catalogue  its  meanings."  We  do  not 
know  whether  this  argument  is  original  with  Miss  Roedter,  or  whether 
she  borrowed  it  from  some  German  deep  thinker. 

It  should  be  observed,  however,  that  Mahler,  who  at  first  gave 
clews  to  his  hearers  by  means  of  titles  and  mottoes  on  the  programmes 
of  two  of  his  symphonies,  published  the  same  symphonies  as  purely 
absolute  music. 

Weingartner,  in  his  "Die  Symphonic  nach  Beethoven"  (1897, 
1 901),  thus  speaks  of  Mahler:  "An  interesting  figure  of  our  day,  but 
far  too  little  esteemed  as  a  composer,  is  Gustav  Mahler.  His  works 
are  of  colossal  dimension,  and  require  an  unusually  large  number  of 
executants,  which  makes  their  performance  the  more  difficult  and 
delays  fame.  If,  however,  we  overlook  these  considerations,  which 
are  secondary,  and  view  the  composer  himself,  we  find  in  him  a  deep, 
strong  feehng  which  has  its  own  mode  of  expression  and  says  its  say 
without  any  concern  about  possibilities  of  performance  and  success. 
His  most  striking  characteristic  is  the  remarkable  breadth  of  his  themes, 
which  are  of  a  very  musical  nature.  He  resembles  Bruckner,  his  teacher, 
in  many  ways,  but  he  is  better  able  to  treat  his  themes  and  construct 
his  movements.  There  are  perhaps  bizarre  passages  and  unnecessary 
difficulties  in  his  works;  we  may  find  a  certain  prolixity;  perhaps  he 
is  not  severely  critical  in  the  selection  of  his  themes;  but  everything 
he  writes  bears  the  stamp  of  a  rich  imagination  and  of  a  vital,  passion- 
ate, well-nigh  fanatical  enthusiasm  that  has  always  kindled  my  sym- 
pathy." 

Mahler  has  completed  a  sixth  symphony,  which  will  be  produced  at 
a  music  festival  at  Essen  next  summer. 

FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.   H.  EDLER,  Violin  Haker,  180  Tremont  Street, 

BOSTON,  HASS. 
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CverytKin^    about    otir    works    is    abso- 
lutely   clean    and    sanitary 

DOES    NOT    THAT    MEAN    MUCH    TO    FASTIDIOUS    PERSONS 

CONVENIENT    SHOPS 

BOSTON 
Principal    Office    17    Temple    Place 

BACK  BAY  284  Boylston  Street  ROXBURY  2206  Washington  Street 

CAMBRIDGE  1274  Massachusetts  Avenue 
WATERTOWN   1  Galen  Street  convenient  for  Newton  patrons 

LEWANDOS 

Americas    Greatest 

Cleansers  Dyers  Launderers 

DELIVERY  SYSTEM   IN   BOSTON  AND  SUBURBS 

TELEPHONE  555  Oxford'connects  all  offices 

EXCHANGES    72  Newton  North  connects  suburban  subscribers  without  extra  charge 


New  York 
Newport 


Philadelphia 
Worcester 


Baltimore 
Hartford 
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Washington 
New  Haven 


Providence 
Lynn 


Seventeenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  MARCH  2,  at  230  o^cIock. 


SATURDAY  EVENING,  MARCH  3,  at  8.00  o'clock. 


PROGRAMME. 


Mendelssohn 
F.  Converse 


Overture,  "  The  Fair  Melusina  " 


Ballade  for  Baritone  and  Orchestra.     First  time 


Ernst  Boehe 

Songs  with  Orchestra. 

a.  Marschner 

b.  Old  English  . 

Richard  Strauss 


Symphonic  Poem,  "Odysseus  Ausfahrt  und 
Schiffbruch."     First  time 


Aria,  "  Hans  Heiling  " 
"  Drink  to  me  only  with  thine  eyes  " 

Symphony  No.  2,  "  In  Italy  " 


SOLOIST: 
Mr.  DAVID  BISPHAM. 
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RECITAL  for  TWO  PIANOS 


Harold 
Randolph 


Ernest     i 
Hutcheson 


Tuesday  Afternoon,  March  6,  at  3 


BACH 

BRUCH 

SCHUMANN 

REINECKE 

SAINT-SAENS 

WAGNER    . 


....     Goldberg  Variations 

.     Fantasia  in  D  minor 

Variations  in  B-flat 

Impromptu  on  a  Theme  from  Schiumann's  "  Manfred  " 

Danse  Macabre 
.    Ride  of  the  Valkyries 


STEINWAT   riANOS  VSED 

Reserved  seats,  75  cents,  $1.00,  $1.50.    Tickets  now  on  sale  at  the  hall. 


SIGISMOND 

STOJOWSRI 


ANNOUNCES  A 


Pianoforte  Recital 


TO  TAKE   PLACE  ON     . 


SATURDAY  AFTERNOON,  MARCH  10,  at  3 


Tickets  are  now  on  sale  at  the  hall. 
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FOUR  CHAMBER  CONCERTS 

HOTEL    SOMERSET 

Monday  Afternoon,  February  26,  at  3.  Third  in  tiie  Series 

Mrs.  BERTHA  GUSHING  CHILD,  Contralto 
Professor  WILLY  HESS,  Violin 
Mr.  GEORGE  PROCTOR,  Piano 
Mr.  MAX  ZACH,  Accompanist 


Tickets,  $1.50.    On  sale  at  Symphony  Hall  and  at  Hotel  Somerset  afternoon  of  concert 

Miss    ORVIS  ANNOUNCES  FoiiF  Concerts 

for  lovers  of  music,  at  Huntington  Chambers  Hall,  Saturdays  at  eleven,  on  the  10th,  17th,  24th,  and 

31st  of  March,  1906 


Among  the  assisting  artists  are 
Mme.  SZUMOWSKA  THE  HOFFMANN  QUARTET 

Mr.  JOSEF  ADAMOWSKI  Mrs.  MARSH 

Miss  INEZ  DAY  plays  the  pianoforte  in  Mendelssohn's  D  minor  Trio.  Mrs.  MYRTLE  MORSE  plays 
Reinecke's  Cantata  to  Grimm's  Fairy  Tale  of  "  Snowdrop,"  with  three  excellent  singers,  the  connecting 
storj'  being  read.  Miss  ANNA  MILLER  WOOD  is  to  sing  some  old  songs.  Miss  M.  S.  WITHER  will 
sing  her  native  Scotch  songs.  The  Misses  BISHOP  are  to  play  a  Handel  sonata  for  violin  and  pianoforte, 
with  other  attractive  selections.  

Season  tickets  to  the  course,  at  three  dollars,  can  be  procured  of  Miss  Helen  D.  Orvis,  6  Peter  Parley  Road, 
Jamaica  Plain,  or  at  C.  W.  Thompson's  Music  Store,  13  West  Street. 

Concert  in  aid  of  the 

Cbursday  mornittd  musical  €lub 

SCHOLARSHIP  FIND 

JORDAN  HALL  Tliursday  Afternoon,  Marcli  8,  at  3 


SOLOISTS 


Miss  JOSEPHINE  M.  KNIGHT,  Soprano 
Miss  EDITH  THOMPSON,  Pianist 
Mr.  H.  F.  MERRILL,  Bass 
Mr.  JACQUES  HOFFMANN,  Violin 
THE  HOFFMANN  QUARTET 
and 
CHORUS   OF   THE   CLUB,    Mr.  Arthur  F.  Hyde,    Conductor 


Tickets,  one  dollar,  at  Herrick's  Ticket  Agency,  Copley  Square 
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CHIOK  BRING     HALL 

Sunday  cnamtiBi  Conceits 

Organized  by  Chickering  &  Sons 
Under  the  direction  of  Mr.  H.  G.  TUCKER 


THIRD    SERIES 

February  25 EDITH  R.  CHAPMAN,  Soprano 

BERTHA  CUSHING  CHILD,  Contralto 
GEORGE  PROCTOR,  Pianoforte 

March     4 THE  HOFFMANN  QUARTET 

JOSHUA  PHIPPEN,  Pianoforte 

March  11 THE  LONGY  CLUB 

March  18 MARY  HISSEM  DE  MOSS,  Soprano 

MARIE  NICHOLS,  TioHn 
ELSA  RUEGGER,  Yioloncello 
H.  G.  TUCKER,  Pianoforte 

March  25 THE  MARGULIES  TRIO 

Single  tickets  now  selling  for  the  entire  series. 


SEVENTEENTH  CONCERT 

February  T<wenty-fifth  at  3*30  o'clock 


Edith  R*  Chapman^  Soprano 
Bertha  Gushing  Child,  Contralto 
George  Proctor,  Pianoforte 


SINGLE   TICKETS,  WITH    RESERVED    SEATS,  SO    CENTS 
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Faelten  Pianoforte  School 

30  HUNTINGTON  AVENUE,  BOSTON 
A.rtist    Course,    1Q05-1Q06 

FIFTH  CONCERT:   Wednesday  Evening,  cApril  4,  ai  8 

Mr.  CARL  FAELTEN,  Prof.  WILLY  HESS,  Mr.  EMILE 
FERIR,  Mr.  HEINRICH  WARNKE 

PROGRAMME 

Sonata  for  Pianoforte  and  Violoncello,  A  major.  Op.  69,  Beethoven 

Chaconne,  D  minor,  for  Violin  Solo Bach 

Quartet  for  Pianoforte,  Violin,  Viola,  and  Violoncello, 

G  minor.  Op.  25 Brahms 

RESERVED  SEAT  TICKETS,  ONE  DOLLAR:  At  the  School 


Analyses  of  the  criticisms  appearing  in  the  daily  papers  of 
New  York  on  the  musical  performances  given  in  that  city  are 
published  every  week  in 

THE    NEW  YORK    MUSICAL   COURIER 

which  is  for  sale  on  the  news  stands. 

See  Boston,  Philadelphia,  Baltimore,  Washington  letters. 
Published  every  Wednesday. 

Musical  news  from  all  parts  of  the  world  in  The  flusical 
Courier,  St.  James  Building,  Broadway  and  26th  Street. 

Established  1880 


ELIAS    HOWE    CO.,   88   Court   Street,   Boston 

OLD  VIOLINS 

VIOLAS.   'CELLOS    BASSES 
Over  600  in  Stock 

Leather  Cases.     Fine  Bows.      Italian  Strings.      Gold  and  Silver 
G  Strings.     2^000  New  Violins  in  stock. 

ELIAS    HOWE    CO.,   88   Court    Street,    Boston 
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JORDAN    HAUL 

(SEASON   1905-1906) 


MONDAY  EVENING,  MARCH  5,  J906 

AT  HGHT  O'CLOCK 


I 


FIFTH  CONCERT 


the  Boston  Symphony 

Qudrkt 

Professor  WILLY  HESS,  First  Violin 
Mr.  OTTO  ROTH,  Second  Violin 
Mr.  EMILE   FERIR,  Viola  • 

Mr.  HEINRICH  WARNKE,  Violoncello 


PROGRAMME 

1.  A.  ARENSKY  Trio  for  Piano,  Violin,  and  'Cello,  in  D  minor, 

Op.  32 

2.  C.  SINDING  From  Quartet  in  A  minor,  Op.  70 

a.  Andante. 

b.  Allegretto  scherzando. 
(First  time.) 

3.  BEETHOVEN  Quartet  in  E-flat  major,  Op.  127,  No.  12 

Assisting  Artist : 
Mr.  CARLO  BUONAMICI       .         Piano 


"Rxsttyc^  scats,  $1.50,  $J,  and  75  cents.   Now  on  sale  at  Symphony  Hall. 


The  sixth  concert  will  take  place  on   Monday  evenings, 

April  9,  J906. 
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HESRvSiEmCa 


WASHINGTON*!!'' ESSEX  ST* 


OUR  FIRST  FEBRUARY 
FURNITURE  SALE 

Met  with  a  most  enthusiastic  re- 
sponse from  the  public.  Brisk  sell- 
ing daily  keeps  pace  with  our  fondest 
aspirations. 

With  unparalleled  offerings  like  those  men- 
tioned below,  is  it  any  wonder  we  are  get- 
ting the  furniture  business  of  New  England  ? 

No.  1  $10  Mission  Rocker,  now  priced  $5.00 
No.  2  $7.50  ParlorTable,quartered-oal(,$3.95 


No.  3  $30.00  Mahogany  Rocker  .  $15.00 
No.  4  $10.00  Parior  Table  at  .  .  $5.00 
No.  5  $25  quar.-oak  Princess  Dresser,  $15.00 


No.  6  $25  Library  Desk  and  Bookcase,  $18.50 
No.  7  $40 . 00  quartered-oak  Buffet  .  $25.00 
No.  8  $2.50  Parlor  Table,  now  .  .  $1.50 
No.  9  $60.00  Heavy  Brass  Bed,  now  $37.75 
No.  10  Parlor  Suits,  Tapestry  and  Plush 

covered  .  .  .  $75.00  and  $90.00 
No.  11  $50  Canopy  Top  Oak  Buffet,  $29.50 
No.  12  $10  Parlor  Reception  Chair,  now  $3.95 


POTTER    HALL  177  nuntmglon  Avenue 

Monday  Evening,  February  26 


AT  EIGHT 


^hQ  Longy  Club 

THird  and  I^ast  Concert 

ASSISTING  ARTIST 

Mr.  FERIR,  Viola 


PROGRAMME 

No.  I.    FRITZ  KAUFFM ANN     Quintet  (Op.  40)  for  Flute,  Oboe, 

Clarinet,  Horn,  and  Fagott 

No.  2.     KLUGHARDT  .  Schilflieder,     five     Fantasias      after 

Lenau's  poems  (Op.  28),  for 
Piano,  Oboe,  and  Viola 

No.  3.     RAFF         .  .  .  Sinfonietta  (Op.  188)  for. two  Flutes, 

two  Oboes,  two  Clarinets,  two 
Horns,  and  two  Bassoons 


HASON  &  HAMLIN  PIANOFORTE 


Mr.  JOHN  C.  MANNING  announces 

THREE  LENTEN   MUSICALES 

at  Miss  CHAMBERLAYNE'S  SCHOOL,  28  The  Fenway 


Wednesday  Afternoon,  FEBRUARY  28,  at  3.30 

Mr.  OTTO  ROTH,   Violinist,   assisting. 

Wednesday  Afternoon,  MARCH    14,   at  3.30 

Miss  BERTHA  FILKINS,   Soprano,   assisting. 

Wednesday  Afternoon,  MARCH  28,  at  3.30 

Mr.  HEINRICH  WARNKE,    assisting. 


Course  tickets  J4,  single  tickets  #1.50.    Tickets  may  be  procured  by  addressing  M.  B.  Parks,  183  Huntington 

Avenue,  Suite  4,  or  Miss  Chamberlayne. 


Potkr  Ball,  new  Centura  Building, 

177  Buntinqton  Jtvinut 


-  tbt  ■ 


Knelsel  Quartet 

FRANZ  KNEISEL,  First  Violin  LOUIS  SVECENSKI,  VioU 

J.   VON  THEODOROWICZ,  Second  Violin  ALWIN  SCHROEDER,    Violoncello 

twenfy^firsf  Season,  1905=1906 


FIFTH  and  LAST  CONCERT  OF  THIS  SEASON 

Tuesday   Evening,    March    6, 


AT  EIGHT 


PROGRAMME. 


Mozart 

loeffler 

Beethoven 


Quartet  in  E-flat  major 


Two  Rhapsodies  for  Oboe,  Viola,  and  Piano 
Quartet  in  B-flat  major,  Op.  130 


Assisting  Artists 

Mr.  GEORGES  LONGY 
Mr.  C.  M.  LOEFFLER 
Mr.  HEINRICH  GEBHARD 


Mason  &  Hamlin  Pianoforte 


Tickets  on  sale  at  Potter  Hall 

i2n 


1 

BRATTLE  HALL        ....     CAMBRIDGE 


THURSDAY    EVENING,  MARCH   22 

AT  8  O'CLOCK 


[ 


THIRD  CAMBRIDGE  CONCERT 

OF    THE  1 

Boston  Symphony  Quartet 

Professor  WILLY  HESS,  First  Violin 
Mr.  OTTO  ROTH,  Second  Violin 
Mr.  EMILE  FERIR,  Viola 
Mr.  HEINRICH  WARNKE,  Violoncello 


PROGRAMME. 

BEETHOVEN         ....         Quartet  in  E-flat,  Op.  127,  No.  12 

J.  K.  PAINE Sonata  for  Piano  and  Violin 

(MS.    First  time.) 

MENDELSSOHN Octet  in  E-flat,  Op.  20 


Assisting  Artists,  HOFFMANN  STRING  QUARTET  and  a  Pianist 


Tickets  at  the  University  Bookstore,  $1.00  and  50  cents. 
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Mme.    CALVE 


Last  Concert  in  America  this  season 
SYMPHONY  HALL 

To= morrow,  Saturday  Afternoon,  February  24,  at  2,30 

Tickets,  $2.00,  $1.50,  and  $1.00.    Public  sale  opens   Friday,  February  16.     Mail 
orders  may  be  addressed  to  L.  H.  MUDGETT. 


Invaluable  to 


The  Wade  Corsets 

singers   and    those    interested    in   deep    breathing. 

Boston  Represertta.ii'oe 

Mrs.  J.  McLEOD   MORRISON,  367  Boylston  Street 
Mrs.  NELLIE  EVANS  PACKARD, 

studio,  131  TREMONT  ST.,  BOSTON. 
VOCAL  INSTRUCTION. 

Mrs.  Packard  is  commended  by  Walker,    Randegger  (London),    Marches!,  Bouhy,  Trabad«lo  (ParU), 
Leoni  TMilan).  Vanruccini  (Florence),  Cotoeni,  Franceschetti  (Rome). 


Hotel 


ennert 


Within  one  block  of  the  shopping 
district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made 
Maryland  cooking  famous. 

The  only  hot^l  in  the  world  where 
the  Chesapeake  Bay  products  —  Fish, 
Oysters,  Terrapin,  and  Canvasback 
Duck  —  are  prepared  in  their  per- 
fection. 


Baltimore,    Md« 
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MUSICAL  INSTRUCTION. 


VOCAL  INSTRUCTION  and  I 

Hiss  HARRIET  S.  WHITTIER,      .« Hunt^XTeof.'°'*^ 

'  Exponent  of  the  method  of  the  late  Charles  R.  Adams. 
Portsmouth,  New  Hampshire,  Mondays. 

Resumes  teaching  Tuesday,  October  lo. 


VOCAL  INSTRUCTION, 

Jiv    rUHDTyC     B     CTI?V1?MQ         Church,  Concert.  Oratorio.  Opera. 

fliri    UanALuO      D.    JjlCllLrilJi     studio:   Suite  u,  Steinert  Hall,  i6a  Boylston 

'  Street,  Boston. 

Telephone,  133 1  Oxford. 
Brockton,  Mass.,  Wednesdays. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Singing. 

6  NEWBURY  STREET,  BOSTON. 


Miss  LADRA  HAWKINS. 


PIAAIIST. 

No.  6  NEWBURY  STREET. 


WILLIAM  KITTREDGE, 


TEPCOIt^    SOLOIST 

And  Teacher  of  Slngine. 

160  Boy I5 ton  Street,  Boston. 


•  Classes  in  Sight  Reading 

Miss  CAROLINE  M.  SOUTHARD,         '^'""t  "^n"*'- 

Advanced  pupils  follow  the  Symphony  projijammes 
TEACHER  OF  THE    PIANOFORTE.  as  far  as  practicable. 

22  Huntington  Avenue        -        -       Boston 


Concert  and  Oratorio. 

Hiss  6ERTRDDE  EDHANDS,  vocai  instruction. 

EXETER   CHAMBERS. 
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Mrs.  J.  E.  TIPPETT, 


TEACHER  of  SINGING. 
COACHING. 


STUDIO,  PIEBCE  BUILDING,  COPLEY 
SQUARE,  BOSTON. 

Tel.,  Back  Bay  1578-6. 

WaDNBSDATt    IN     PORTLAMD,    MaINB. 


Mental » Physical  Culture. 

Tn/vTi     ftMTTi    TkiTXTkTiTk  Poisc,  Breathing,  Relaxation, 

Mrs.    LDCIA   GALE    BARBER,  concentration,  and  Rhythm. 

Class  and  Individual  Instruction. 
STUDIO.  THE    LUDLOW,  COPLEY  SQUARE. 


Mrs.  HALL  MCALLISTER, 


TEACHER  OF   SINGING 
and  SOPRANO  SOLOIST. 

308  Pierce  Building    .     .    Copley  Square. 

Monday,  Wednesday,  and  Saturday  mornings. 


GDSTAV  STRUBE, 


VIOLIN.  HARMONY 

COnPOSITION. 

COACHING  AND   ENSEriBLE. 
79  Qainsboro  Street. 


Soprano  and 

Miss  Bertha  Wesselhoeft  Swift,       Teacher  of  singing. 

Trinity  Court,    DARTflOUTH    STREET. 


Mr.  CARL  BARLEBEN, 


VIOLIN. 

8  Blackwood  Street, 
Back  Bay,  Boston. 


Miss  HARRIET  A.  SHAW, 


HARPIST. 

19  Exeter  St.,  cor.  Commonweaitb  Ave 

Telephone,  Back  Bay  117. 


WILLIS  CLARK, 


Who  is  well  known  as  a  Tenor  Singer  and 
Teacher  of  wide  experience  and  acknowl- 
edged ability,  will  be  glad  to  meet  any  who 
desire  to  study,  fl  Pupils  fitted  for  Con- 
cert, Oratorio,  Opera,  or  Church. 

Steinert  Hall,       .      162  Boylston  Street. 


1916 


H.  S.  WILDER 


Teacher  of  Pianoforte, 

New  England  Conservatory  of  Music, 

Boston. 


PIANOFORTE  and 

VOICE  INSTRUCTION. 

Tuesdays  and  Fridays,  Day  Building,  Worcester. 
Permanent  Address, 

Steinert^Hall,  Boston. 

Tickets  to  Series  of  Pupils'  Recitals,  to  be  given  after 
the  holidays, may  be  had  upon  application  to  the  above. 


FAY  SIMMONS  DAVIS, 

CONCERT  SOLOIST  and  ACCOMPANIST. 

Teacher  of 
Organ^  Piano,  and  Harmony. 

Studio,    1  Frost  Terrace,  Cambridge,  Mass. 


Miss  Rose  Stewart, 

Vocal  Instruction. 

246  Huntington  Avenue. 


Clarence  B.  Shirley, 
Tenor  Soloist  and  Teacher. 

CONCERT  AND  ORATORIO. 
Studio,  Hunting^oa  Chambers,  Bostoa. 


Mr.  ALVAH  GLOVER  SALMON, 

Pianoforte  Recitals* 

Lectures  (Ru«ian  Mu«ic), 

Instruction. 

Huntington  Chambers  .      Boston. 


Mr.  Georg  ilenschel 

Has  much  pleasure  in  warmly  recommend- 
ing as  a  Teacher  of  the  Pianoforte,  Accom- 
panist, and  "Coach"  (Lieder,  Oratorio,  etc.), 

Mrs.  5.  B.  FIELD, 

Hotel  Nottingham,  Huntington  Avenue. 


GEORGE   DEANE, 

Tenor  Soloist  and  Teacher. 

Oratorio,  Concert,  and  Opera. 
Studio,  149  A  Tremont  Street,  Boston. 


Mr.  ARTHUR    ilADLEY 

(Member  of  Boston  Symphony  Orchestra), 

VIOLONCELLIST  and  TEACHER. 

Pupil  of  David  Popper. 

15  Havlland  Street,  Boston. 


Miss  MARY  A.  STOWELL 

PIANIST  AND  TEACHER. 

The  OXFORD,  BOSTON, 

and  at  the  Whitney  International  School  of  Music. 


Miss  ANNA  MILLER  WOOD, 

nEZZO-CONTRALTO  SOLOIST 
and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Miss  LOUISE  LEIMER. 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 
Studio Steinert  Building. 


FRENCH  LANGUAGE  and  LITERATURE. 
M.  and  Mme.  EUGENE  L.  RAICHE. 

(For  several  years  instructors  in  the  University  of 
Maine,  summer  session,  and  Wellesley  College, 
respectively.) 

863   nassacliusetts    Avenue,   CAMBRIDQB. 


Mrs.  Frances  Lunton  Wood 

»OI»PtA.]VO    ©OLOIST 
a,ii<l  Teaolier  of  Voloe. 

Address,  112  St.  Eotolph  Street,  Boston. 


Pommer  Violin  School. 

Best   Instructors. 
Twcnty-Icsson  05orse,  $J0. 

A  limited  number  of  pupils  accepted. 
98  Dartmouth  St.,  eor.  Colutnbtis  A.ve. 
Telephone,  Tremont  ii6i-6. 


BACH  PIANOFORTE  SCHOOL, 

98  Dartmouth  St.,  cor.  Columbus  Ave. 

Two  minutes'  walk  from  Copley  Square. 

50c.  per  Lesson. 

Highest  excellence  attained.       Piano,  Voice,  and 
Composition. 
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Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-FIFTH  SEASON, 
I 905-1906. 

WILHELM  GERICKE,  CONDUCTOR. 


IproGtamme 


OF  THE 


SEVENTEENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  MARCH  2, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  MARCH  3, 

AT  8.00  O'CLOCK- 


Publiihed  by  C.  A.  ELLIS,  M[aiiae«»- 
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HEINRICH  GEBHARD 


PIANIST  and  TEACHER 


Writes  as  follows  of  the 


PIANO 


Boston,  February  6,  1906. 

Mason  &  Hamlin  Co.  : 

As  you  are  aware,  for  several  seasons  I  have  used  the  Mason  &  Ham- 
lin Pianofortes  in  my  public  and  private  playing,  with  Orchestra,  in  Recital, 
and  before  Musical  Organizations  throughout  the  country,  as  well  as  for  my 
Teaching.  It  gives  me  great  pleasure  to  tell  you  that  these  instruments 
have  met,  well-nigh  perfectly,  every  demand  under  all  these  exacting  con- 
ditions. 

The  tone  is  one  of  surpassing  beauty,  characterized  by  a  singing 
quality  which  strongly  suggests  the  human  voice.  The  action  is  exquisitely 
sensitive  and  lends  itself  to  every  desire  and  demand  of  the  artist. 

I  congratulate  you  on  these  wonderful  instruments,  and  beUeve  that 
in  their  manufacture  you  are  doing  much  for  the  good  of  the  art  of  music. 

Very  truly  yours, 

(Signed)  HEINRICH  GEBHARD. 
1U8 


Boston   Symphony   Orchestra. 


PERSONNEL. 


Twenty-fifth  Season,  1905-1906. 


WILHELM   GERICKE,  Conductor. 


First  Violins. 
Hess,  Willy,  Concertmeister. 


Adamowski,  T. 
Roth,  O. 
Kuntz,  D. 
Moldauer,  A. 

Ondricek,  K.                      Mahn,  F. 
Krafft,  W.                          Eichheim,  H. 
Hoffmann,  J.                     Fiedler,  E. 
Strube,  G.                         Rissland,  K. 

Second  Violins. 

Bak,  A. 

Sokoloff,  N. 
Mullaly,  J.  C. 

Barleben,  C. 
Akeroyd,  J. 
Fiumara,  P. 
Sworns  bourne, 

Schuchmann,  F.  E.          Kurth,  R. 
Tischer-Zeitz,  H.             Goldstein,  S. 
Marble,  E.  B.                    Berger,  H. 
W.  W.                                                Eichler,  J.  Edw. 

Kuntz,  A. 
Fiedler,  B. 
Traupe,  W. 

Violas. 

Zach,  M. 
Ferir,  E. 
Heindl,  H. 

Sauer,  G.  F.                     Hoyer,  H. 
Kolster,  A.                       Kluge,  M. 
Zahn,  F. 

Violoncellos. 

Krauss,  O.  H. 
Gietzen,  A. 

Warnke,  H. 
Keller,  J. 
Adamowski,  J. 

Loeffler,  E.                      Earth,  C. 
Nagel,  R.                          Heindl,  A. 
Heberlein,  H. 

Basses. 

Hadley,  A. 
Nast,  L. 

Keller,  K. 
Kunze,  M. 

Bareither,  G.                    Butler,  H. 
Seydel,  T.                        Gerhardt,  G. 

Schurig,  R. 
Elkind,  S. 

] 

Flutes.                                                           Oboes. 

Maquarre,  A. 
Fox,  Paul 

Brooke,  A.                       Longy,  G. 
Maquarre,  D.                                          Lenom, 

Sautet,  G. 
C. 

English  Horn. 

Clarinets. 

Bass  Clarinet. 

Miiller,  F. 

Grisez,  G.     Mimart,  P.     Vannini,  A. 

Fritzsche,  O. 

Bassoons. 

Contra-bassoon 

Sadoni,  P.          Regestein,  E. 
Helleberg,  J. 

Horns. 

Debuchy,  A. 

Hackebarth,  A. 
Hess,  M. 

Lorbeer,  H. 
Phair,  J. 

Hain,  F. 
Schumann,  C, 

Trumpets.                                                              Tro: 

mbones. 

Kloepfel,  L. 
Brenton,  H.  E. 

Mann,  J.  F.                                         Hampe,  C.             Mausebach,  A, 
Merrill,  C.                                                           Kenfield,  L.  S. 

Harp. 

Tuba.                          Tympani. 

Drums. 

Schuecker,  H. 

Dworak,  J.  F.                     Rettberg,  A. 

Ludwig,  C.  R. 

Cymbals. 

Triangle,  etc.          Bass-drum.          Castanets. 

Librarian. 

Senia,  T. 

Burkhardt,  H.              Bower,  H.          Ludwig,  C.  F. 

Sauerquell,  J. 
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TWENTY-FIFTH   SEASON,    1905-1906. 


Seventeenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  MARCH  2,  at  2.30  o'clock. 

SATURDAY  EVENING,  MARCH  3,  at  8.00  o'clock. 


PROGRAMME. 


Mendelssohn     .        Overture  to  the  Legend  of  "  The  Fair  Melusina,"  Op.  32 


F.  S.  Converse 


"La  Belle  Dame  sans  Merci  "  (after  the  Poem 
by  Keats),  Ballade  for  Baritone  Solo  and 
Orchestra,  Op.  12.     First  time  here 


Ernst  Boehe 


Marschner 


"Ulysses'  Departure  and  Shipwreck":  the  First 
of  Four  Episodes  for  Orchestra,  from  "  The 
Voyages  of  Ulysses,"  Op.  6.     First  time  here 

"  Upon  that  Day,"  Aria  for  Baritone, 
from  "  Hans  Heihng  " 


Richard  Strauss 


"From  Italy,"  Symphonic  Fantasia,  Op.  16 

1.  On  the  Campagna. 

II.  Amid  Rome's  Ruins. 

III.  On  the  Shore  of  Soriento. 

IV.  Neapolitan  Folk-life. 


.Oi.        SOLOIST: 
Mr.  DAVID  BISPHAM. 


^  ^♦r? , 

There  will  be  an  internlissioo  of  ten  minutes  before  the  symphonic  fantasia. 


The  doors  of  the  hall  will  be  doted  iluririff  the  perfortnatire  uf 
each  number  on  the  progranimem  ,  Ttiose  who  wish  to  Lt-nve  before 
the  end  of  the  concert  are  requested,  to  do  ho  in  on  interml  bt. 
tween  the  numbers.  ■    • 

Olty  of  Boston,  Revised   Reerulation  of  Augrust  5,  18G8.— Chapter  3,  relating: 
to  the  coverlnar  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  anv  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstruct  such  view,  a»ay  b«  w»ni.  Attest:    J.  M.  GALVIN,  City  Clerk. 
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L.  P.  Hollander  &  Co. 

Dressmaking  Department 

Third  Floor. 
A  large  assortment  of 

Afternoon  and  Evening  Gowns 

In  Taffetas,  Foulards,  Crepe  de  Chine,  Veilings, 
Muslins,  and  other  materials,  suitable  for  the  South. 
All  made  in  our  own  workrooms  from  models  re- 
cently received  from  our  Costume  Buyer  in  Paris. 


202  to  216  Boylston  Street  and  Park  Square 


5TERUNG 
5lLVER 

Tea-Sets.' 
Pitchers, 
Bowl5.Table-V^re 
Loving-Cups.Etc. 

Not  the  Ordinary 
but  Beautiful  Pieces 
Unique  Shapes  and 
Exclusive  i>attems 

SlWSUnTIAI.  WriGMTS 

Moderate  PiifCBd 

Smith 
Patterson  Co. 

>fH<1tr:SALK  AMD  Retau. 

5:i  SvHMBti  St, 

0OSTOH 


Overture  to  the  IvEgend  of  "The  Fair  Melusina." 

Feux  Mendelssohn -Bartholdy 

(Bom  at  Berlin,  February  3,  1809;  f'ied  at  Leipsic,  November  4,  1847.) 

The  legend  of  Melusina  is  an  old  one,  and  there  are  many  variations. 
The  version  in  the  Chronicles  of  Poitou  tells  of  the  union  of  King  IClimas 
and  a  fairy,  Pressine;  whom  he  met  by  a  spring,  when  he  was  a-hunting. 
vShe  married  him  on  condition  that  he  should  never  visit  her  when 
she  was  in  childbed.  She  bore  him  triplet  daughters,  Melusina,  Meli- 
ore,  and  Palatine.  The  king  was  so  overjoyed  that  he  rushed  to 
her  chamber.  As  soon  as  she  saw  him,  she  vanished  with  her  babes, 
whom  she  reared  on  an  island,  and,  as  soon  as  they  were  old  enough, 
she  showed  them  from  a  hill  each  morning  their  father's  kingdom,  and 
mourned  her  fate.  Melusina  was  fifteen  years  old  when  she  found  out 
her  father's  offence,  and  she  vowed  vengeance.  She  went  with  her 
sisters  into  the  presence  of  the  king,  and  by  sorcery  condemned  him  to 
lifelong  imprisonment  in  a  rock.  The  mother,  angered,  cursed  lier 
daughters.  Melusina  was  doomed  to  be  a  serpent  below  the  waist  on 
every  Saturday.  vShe  wandered  through  the  Black  Forest  and  Ar- 
dennes, and  came  to  the  wood  of  Colombiers,  in  Poitou.  There  the 
fairies  of  the  neighborhood  chose  her  queen.  Count  Raimond  of 
Poitiers,  who  had  killed  by  accident  his  uncle  in  the  chase,  wandering 
in  the  woods,  met  Melusina  and  some  of  her  companions.  He  loved 
her  and  wedded  her,  and  she  made  him  promise  that  he  would  never 
see  her  on  Saturday.  Their  children  were  curiously  deformed,  yet 
the  count  was  faithful  to  her,  until  an  attendant  persuaded  him  that 
during  her  seclusion  on  Saturday  she  was  accustomed  to  work  evil. 
The  count  peeped  at  her  in  her  bath,  and  saw  that  the  lower  half  of 
her  fair  body  was  that  of  a  serpent,  brilliantly  gray  blue  and  white. 
He  had  no  sooner  returned  to  his  room  when  evil  news  was  brought 


Ne"^  Song's  and  Ballads  for 
Teachers  and  Recital-givers 


April's  Here 

]i*w  sleeps  the  Crimson 

Petal 
LScht  ct  rain*  Eyes 
W  1  built  a  World  for  yon 
Three  Encore  Soogs 
Little  White  Sun 
Sea  hath  its  Pearls 
Tiolet  and  the  Rose 
Imdian  Rirer  Song 


Soprano 

By  Landon  Ronald 


Roger  Quilter 

A.  Woodforde-Fiuden 

L.  Lehmana 

P.  Bowie 

Cuthbert  Wjmne 

Ellen  Cowdell 

A.  L. 

A.  Woedforde-Fiaden 


Contralto 


A  Breton  LnlUbj 

l;>mBft?w. 
Kuhmira  Soiir 
Soft  falls  the  Dusk 


By  Reginald  Somervilie 
R^  Batten 
F.^Paolo  Tosti 
A.  Woodforde-Fiadea 
Muriel  Nelson 


Tenor 


My  ain  Folk 
A  Smile 
Beloved 
In  the  Dawn 


By  Laura  Lemon 
Landon  Ronald 
A.  Goring  Thon>»s 
Edward  Elgar 


Baritone  and  Bass 


Two  Eliiabetban  Lyrics 

My  Captain 

SoIdieHs  Toast 

Vagabond 

Love  of  a  Heart,  that's  True 

Give  a  Man  a  Horse 


By  H.  LaneWils«B 
Cyril  Scott 
J.  Airlie  Dix 
R.  y.  WillUmn 
A.  Woodforde-Fiudsa 
G.  M.  S.  Lewis 


BOOSEY   &   COMPA/MY,    9  Cast    17lli  StrctU   NCW   YORK 


i«« 


Spring,    1906 

U*  Ballard  and  $m 


Announce  the  co  m- 
pletion  of  their  MODEL 
COSTUMES  AND 
COATS,  CLOTHS, 
DRESS  GOODS,  and 
SILKS,  now  on  exhibition 
in  their  BEAUTIFULLY 
REMODELLED  ES- 
TABLISHMENT. 

256    BOYLSTON    STREET 


■.■<-f.  .'>  ,*..„.  ,\ 


■ »  •^,^•i^'.,'^•* 


t^ 


I    v" 


linrfvi  t-s»  **5».i  »*.>•; 


I  J 
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him  concerning  his  son  with  boar's  teeth.  Furious,  he  visited  Mchi- 
sina,  cursed  her  as  a  snake,  and  told  her  to  leave  the  castle.  As  soon 
as  she  came  out  of  her  swoon,  she  swore  that  as  a  ghost  she  would 
wander  over  the  earth,  and  be  seen  only  when  in  Lusignan  Castle  some 
one  was  about  to  die,  or  she  would  haunt  the  spring  before  the  death 
of  the  lord  of  the  castle  so  long  as  the  castle  should  stand.  She  then, 
weeping,  went  away,  appeared  as  a  frightful  dragon  in  the  air,  flew 
thrice  about  the  tower,  and  was  no  more  seen.  The  count  died  a 
hermit  on  Alontserrat.* 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  strings. 

It  begins.  Allegro  con  moto,  F  major,  6-4,  with  the  Melusina  theme, 
a  theme  at  first  with  flowing,  waving  arpeggio  figures  and  then  with  a 
more  sustained,  graceful  cantilena.  This  arpeggio  figure  is  practically 
identical  with  one  used  by  Wagner  in  much  of  the  Rhine-daughter 
music  in  "Das  Rheingold"  and  "Gotterdammerung."  f  This  theme 
is  developed  fully  by  wood- wind,  horns,  and  strings.  There  is  a  more 
energetic  theme  for  first  violins,  alternating  with  flutes  and  oboes, 
which  might  be  called  the  Count's  theme.  It  is  developed  brilliantly 
by  the  full  orchestra.  There  is  a  third  theme,  the  Love  motive, 
in  A-flat  major.  The  melody  is  sung  first  by  the  first  violins,  strength- 
ened later  by  the  flute,  then  by  first  violins  and  'cellos  in  octaves  over 
a  waving  accompaniment  in  second  violins  and  violas,  with  the  color 
of  the  wood-wind  added  occasionally.  The  rhythm  of  the  Count's 
theme  appears  now  and  then  between  the  phrases.  The  section  closes 
with  a  return  of  the   Count's  theme  for  orchestra,;  fortissimo.     The 

♦For  a  discussion  of  this  legend  see  Grimm's  "German  Mythology,"  Rorlcfs  '' M>-thologie  der  Volks- 
sagcn,"  Kiistner's  "Les  Sirenes."  See  also  th.'  "Histoirc  dp  Mlusine."  by -Jehan-d 'Arras,  edited  by 
P.  Jannet.  For  the  significance  of  the  serpent-woman  sec  "Zoological  Mythology,"  by  Angelo  De  Guber- 
natis,  vol.  ii..  pp.  389-420. 

tThe  hearer  that  is  disturbed  seriously  in  his  cnjoymvnt  by  reminiscences  should  read  JcanHubert's  "Des 
Reminiscences  de  quelques  formes  melodiques  parliculieres  k  certains  maitres"  (Paris    iSo?)- 


NEIV  SONGS 


BY 


H.  Clough-Leighter 

Included  in  the  Programmes  of  JOHN 
EDMISTON  DANIELS. 

DESIRE 

O  HEART  OF  MINE 

BELOVED 
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Melusina  theme  returns  softly  in  clarinet  and  flute.  The  free  fantasia 
begins  in  C  major  with  a  long  working-out  of  the  Melusina  theme. 
The  remaining  portion  of  the  overture  is  taken  up  with  working  out 
the  three  chief  themes  or  with  their  alternate  recurrence  in  various  keys. 
The  Melusina  theme  in  F  major  brings  the  close. 

vSchumann  wrote  after  a  performance  of  the  overture  in  I^eipsic : — 
"To  understand  it,  no  one  needs  to  read  the  long-spun,  although 
richly  imaginative  tale  of  Tieck;  it  is  enough  to  know  that  the  charm- 
ing Melusina  was  violently  in  love  with  the  handsome  knight,  Lu- 
signan,  and  married  him  upon  his  promising  that  certain  days  in 
the  year  he  would  leave  her  alone.  One  day  the  truth  breaks  upon  Lu- 
signan  that  Melusina  is  a  mermaid, — half  fish,  half  woman.  The  ma- 
terial is  variously  worked  up,  in  words  as  in  tones.  But  one  must  not 
here,  any  more  than  in  the  overture  to  Shakespeare's  'Midsummer 
Night's  Dream,'  wish  to  trace  so  coarse  a  historical  thread  all  through. 
.  .  .  Always  conceiving  his  subject  poetically,  Mendelssohn  here  por- 
trays only  the  characters  of  the  man  and  the  woman,  of  the  proud, 
knightly  Lusignan  and  the  enticing,  yielding  Melusina;  but  it  is  as  if 
the  watery  waves  came  up  amid  their  embraces,  and  overwhelmed 
and  parted  them  again.  And  this  revives  in  every  listener  those  pleasant 
images  by  which  the  youthful  fancy  loves  to  linger,  those  fables  of 
the  life  deep  down  beneath  the  watery  abyss,  full  of  shooting  fishes  with 
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golden  scales,  of  pearls  in  open  shells,  of  buried  treasures,  which  the 
sea  has  snatched  from  men,  of  emerald  castles  towering  one  above  an- 
other, etc.  This,  it  seems  to  us,  is  what  distinguishes  this  overture 
from  the  earlier  ones :  that  it  narrates  these  kind  [sic]  of  things  quite  in 
the  manner  of  a  story,  and  does  not  experience  them.  Hence  at  first 
sight  the  surface  appears  somewhat  cold,  dumb ;  but  what  a  life  and 
interweaving  there  is  down  below  is  more  clearly  expressed  through 
music  than  through  words,  for  which  reason  the  overture  (we  con- 
fess) is  far  better  than  this  description  of  it." 

Schumann's  description  was  Englished  by  Mr.  John  S.  Dwight,  who 
added  in  his  review  of  a  performance  here  in  1863  at  Philharmonic 
Concert  (the  overture  had  been  played  here  many  years  before) :  "The 
fair  Melusina,  through  the  nice  rendering  of  the  orchestra,  did  not  fail 
to  charm ;  and,  now  that  she  has  proved  so  tractable  and  so  enjoyable, 
we  trust  that  she  will  become  a  frequent  visitor  in  the  concert  room ; 
but  we  don't  wish  to  see  her  when  she  is  alone!" 

It  is  said  frequently  that  Mendelssohn's  overture  "zum  Mahrchen 
von  der  schonen  Melusine"  was  inspired  by  Tieck's  version  of  the 
old  legend.  There  is  also  a  story  that  Mendelssohn  was  excited  to 
composition  by  a  picture  of  Melusina  "as  a  mermaid"  at  Diisseldorf. 
Mendelssohn  wrote  to  his  sister  Fanny  from  Diisseldorf,  April  7,  1834: 
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Music  Dictionary 

By  LOUIS  C.  ELSON 

Professor  of  Theory  of  Music  at  the   A'ew   England    Conservatory   of  Music 

Ever  since  Tinctor,  about  1475,  wrote  the 
first  music  dictionary,  there  has  been  an  endless 
succession  of  books  dealing  with  musical  defini- 
tions. This  is  but  natural  and  proper,  since  the 
musical  art  is  constantly  changing.  A  music 
dictionary,  unless  frequently  revised,  easily  drops 
behind  the  times. 

There  are  no  obsolete  terms  in  Elson's 
Music  Dictionary,  but  every  necessary  word  is 
included,  tuith  its  pronunciation.  By  pronuncia- 
tion is  meant  a  phonetic  spelling  in  the  English 
language,  not  merely  accent  marks.  This  ap- 
plies as  well  to  composers'  names  ;  for  instance, 
Rachmaninoff  =  Rachh-W(?/z«-nee-noff. 

In  addition  to  289  pages  containing  the  defi- 
nitions and  pronunciations  of  all  the  terms  and 
signs  that  are  used  in  modern  music,  are  the 
following : 

Rules  for  pronouncing  Italian,  German,  and  French. 
A  list  of  popular  errors  and  doubtful  terms  in  music. 
A  list  of  prominent  foreign  composers,  artists,  etc.,  with  their 
chief  works,  the  pronunciation  of  their  names,  and  the 
date  of  their  birth  and  death. 
A  short  vocabulary  of  English  musical 
terms  with  their  Italian  equivalents. 


The  rules  for  pronunciation  will  enable  the 
student  to  pronounce  not  only  the  musical  terms, 
but  every  word  in  either  of  the  three  languages. 

Such  terms  as  "  Pitch,"  "  Sonata,"  "  Tempera- 
ment," "Turn,"  "Scale,"  "Organ,"  "Notation," 
"  Form,"  "  Key,"  etc.,  are  explained  at  length.  In 
some  cases  from  three  to  four  pages  are  devoted  to 
a  single  word.  On  important  subjects  full  biblio- 
graphical references  are  given. 


The  book  comprises  306  pages,  and  is  bound  in  serviceable  cloth  covers. 
PRICE,  POSTPAID,  $1.00.         COPIES  SENT  FOR  EXAMINATION 
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"I  have  composed  this  overture  to  the  opera*  by  Konradin  Klreutzer, 
which  I  saw  at  the  Konigsstadt  Theatre  (BerHn)  about  a  year  ago. 
The  overture  was  encored,  yet  I  did  not  Hke  it  at  all;  and  then  they 
wanted  the  whole  opera  over  again,  but  thQ  singer  Hahnel,t  who  took 
the  part  of  Melusina,  was  not  wanted.  She  was  really  very  lovely* 
especially  in  the  song  where  she  presents  herself  as  a  mermaid;  she 
was  so  charming  in  this  that  I  conceived  the  idea  of  writing  an  overture. 
The  people  have  not  cared  much  for  this  overture,  but  it  pleased  me 
greatly  when  I  was  at  work  on  it,  and  it  agrees  well  with  the  subject 
of  the  story.     In  this  manner  my  overture  came  into  the  world." 

Mendelssohn  went  to  Diisseldorf  in  May,  1833,  to  conduct  the  Lower 
Rhine  Festival.  His  success  was  such  that  he  was  oflfered  the  post  of 
"director  of  all  the  public  and  private  musical  establishments  of  the 
town  for  a  period  of  three  years,  with  a  salary  of  six  hundred  thalers." 
The  engagement  began  on  October  i,  1833,  with  a  leave  of  absence 
for  three  months  each  year,  to  be  taken  between  May  and  November. 
At  Diisseldorf  he  took  lessons  in  water-color  drawing,  kept  a  horse, 
and  entered  into  all  forms  of  social  pleasure.  He  was  especially  fond 
of  the  company  of  painters.  ~ 

The  overture  to  "Melusina" — and  in  the  manuscript  score  the  name 
of  the  heroine  is  spelled  in  German  with  a  final  a,  not  e — was  com- 
pleted November  14,  1833.     Sir  George  Grove  says  the  first  perform- 

♦"Melusine,"  romantic  opera  in  three  acts,  book  by  Fr.  Grillparzer,  music  by  Konradin  Kreutzer,  was 
produced  at  Berlin,  February  27,  1833. 

tAmalie  Hahnel,  bom  at  Grosshiiljel  (Bohemia)  in  1807,  went  to  Vienna  as  a  child,  and  studied  singing 
there  with  Gassmann,  Salieri,  and  Ciccimara.  She  appeared  in  Vienna  as  a  concert  singer  in  1825,  and  made 
her  first  operatic  appearance  in  February,  1820,  as  Rosina  in  Rossini's  "Barber  of  Seville."  In  1830  she 
appeared  as  "guest"  at  the  Konigsstadt  Theatre.  Berlin:  she  became  a  member  of  the  company,  and  made 
her  first  appearance  as  such  in  Rossini's  "L'  Italiana  in  Algeri."  In  1841  (September  2)  she  made  her  first 
appearance  as  a  member  of  the  Royal  Opera  Company,  Berlin,  as  Romeo  in  Bellini's  opera.  She  left  the 
stage  on  account  of  her  health  in  1845,  returned  to  Vienna,  and  died  there  May  a,  1849.  Her  death  was 
mourned  with  pomp  and  ceremony  at  the  Sing-Akademie,  Berlin.  Her  voice  was  a  rich  mezsso-soprano  with 
a  compass  of  two  full  octaves,  from  contralto  low  F-sbarp  to  F-sharp  on  the  top  line  of  the  staff.  Her  reper- 
tory was  a  large  one,  and  she  sang  Gennaro,  in  "Lucrezia  Borgia,"  or  Orsini  in  the  same  opera,  as  the  occa- 
aibn  demanded. 
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ance  was  at  Diisseldorf  in  the  following  July.  The  German  music 
journals  of  July,  1834,  that  are  accessible  here  give  little  news  of  per- 
formances in  Diisseldorf.  Sir  George  Grove  also  says  in  another  arti- 
cle: "The  overture  was  finished  November  14,  1833,  and  tried." 

The  overture  to  "Melusina"  was  produced  in  London  at  a  Philhar- 
monic Concert,  April  7,  1834.  Was  this  the  first  performance?  It 
appears  to  be  from  statements  made  by  Lampadius  (lyife^of  Mendels- 
sohn) and  George  Hogarth  ("The  Philharmonic  Society  of  London"). 
Letters  from  Mendelssohn  dated  March  28  and  August  4,  1834,  leave  no 
doubt.     The  first  performance  was  at  London. 

Lampadius  says  that  Mendelssohn  played  the  overture  from  the 
manuscript  to  Moscheles,  when  Mendelssohn  with  his  father  visited 
London  in  the  summer  of  1833;  but  according  to  Grove  the  overture 
was  not  finished  till  November  of  that  year. 

f^'  Moscheles,  who  conducted  the  performance  at  the  Philharmonic 
Concert,  wrote  February  12,  1834,  to  Mendelssohn:  "I  have  read  and 
studied  your  overture  ["Melusina"]  with  ever-growing  interest;  and 
let  me  say,  in  the  fewest  of  words,  that  it  is  a  splendid  work.  It  is 
marked  by  vigorous  and  spirited  conception,  unity,  and  originality. 
Thus  impressed,  I  proceeded  to  the  first  rehearsal.  .  .  .  But  it  was  not 
an  easy  matter  to  moderate  the  orchestra  in  the  piano  parts ;  especially 
at  the  outset  they  would  make  a  desperate  plunge,  and  the  trumpets 
were  somewhat  surprised  at  having  to  fall  in  with  their  seventh  on  C. 
I  winced  and  groaned,  and  made  them  begin  again  three  times.  The 
contrasting  storms  went  as  if  Neptune  held  the  sceptre;  but,  when  the 
voices  of  the  Sirens  were  to  disarm  that  boisterous  ruler,  I  had  to  call 
for  'piano,  piano!  piano/'  at  the  top  of  my  voice,  bending   down   to 
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the  grounded  /a^Beethoven,  and  in  vain  trying  to  restrain  the  ferocious 
violins  and  basses.  However,  at  a  second  reading  things  went  better. 
The  work  was  studied  with  the  HveHest  interest,  and  received  with  the 
fullest  appreciation.  I  hope  to  bring  out  the  lights  and  shades  still 
better  at  the  performance." 

Mendelssohn  was  highly  pleased.  He  answered:  "You  might  have 
sent  me  three  of  the  finest  Russian  orders  or  titles  for  the  Overture 
without  giving  me  one  hour's  happiness  such  as  I  have  had  from  your 
letter.  ...  It  is  quite  a  painful  feeling  to  have  a  piece  performed  and 
not  to  be  present,  not  to  know  what  succeeded  and  what  went  wrong; 
bfit  when  you  are  conducting  I  really  feel  less  nervous  than  if  I  were 
there  myself,  for  no  one  can  take  more  interest  in  his  own  works  than 
you  do  in  those  of  others,  and  then  you  can  hear  and  take  note  of  a 
hundred  things  that  the  composer,  preoccupied  as  he  is,  has  no  time 
or  mind  for.  .  .  .  After  reading  yotu  letter,  I  took  up  the  score,  and 
played  it  straight  through  from  beginning  to  end,  and  felt  that  I  liked 
it  better  than  before.  By  the  way,  you  complain  of  the  difficulty  in 
getting  the  pianos  observed;  and,  as  I  was  playing  the  piece  over 
again,  it  struck  me  that  was  really  my  fault.  It  is  easily  remedied, 
for  the  whole  thing,  I  believe,  is  due  to  the  marks  of  expression;  if 
you  have  those  altered  in  the  parts,  it  will  be  set  right  at  once.  First, 
everything  should  be  marked  one  degree  weaker ;  that  is,  where  there 
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I.  Birds  in  the  High  Hall-garden. 

{Catch  not  my  Breath. 
Go  not,  Happy  Day. 

3.  I  have  led  her  Home. 
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Distributers  of  pianos  of  I^nown 
worth  and  undoubted  reliability. 
Forty  distributing  centres  in  New 

England. 
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As  the  largest  piano  dealers  in  New  England,  with  forty  distributing 
centres,  our  house  is  in  a  position  to  render  the  musical  public  the  most 
intelligent,  most  comprehensive,  most  reliable  piano  service.  . 

For  over  forty  years  we  have  been  selling  pianos  of  the  better  type,  and 
the  character  and  standing  of  our  house  is  a  strong  guarantee  that  every 
instrument  we  sell  must  be  of  undoubted  worth  and  reliability. 

Among  our  specialties  are  : 

STEINWAY  PIANOS 

Hume    Pianos,  Jewett    Pianos,   Woodbury 

Pianos,    Pianola    Pianos,    ^olians, 

Orchestrelles,  Pianola  Players, 

and  Allied  Instruments. 

Naturally,  our  sales  are  very  large,  and  consequently  our  prices  are 
beyond  competition,  and  we  guarantee  them  to  be  strictly  the  same  to  one 
and  all,  and  that  the  lowest  in  each  grade.     Terms  to  suit. 

STRICTLY  ONE  PRICE. 

N.B. —  Reliable  pianos  to  rent  on  favorable  terms.  Pianos  tuned  and 
repaired  by  experts.     Pianos  moved  by  competent  draymen. 


i 


M 


I 


I 


^4 


m 


m 


E 


M,  STEINERT  &  SONS  CO 


«!J9    STEINERT    HALL,    162    BOYLSTON    ST. 


mm^ 


1235 


^^'^S^'^^S^JjSS^^ss^^^^ 


:S?<a 


^4 


^4 


is  a  /)  in  the  wind  instruments,  it  should  be  pp;  instead  of  mf,  piano; 
instead  of  /,  mf.  The  pp  alone  might  remain,  as  I  particularly  dislike 
ppp."^  The  sf's,  however,  should  be  everywhere  struck  out,  as  they 
are  quite  wrong,  no  abrupt  accent  being  meant,  but  a  gradual  swelling 
of  the  tone."  He  added  that,  if  the  copyist  should  attend  to  these 
matters,  "the  whole  thing  would  sound  twice  as  mermaidish."  He 
wrote  to  Mrs.  Moscheles,  May  ii,  1834:  "And  so  the  people  at  the 
Philharmonic  did  not  like  my  'Melusina'?  Never  mind;  that  won't 
kill  me.  I  felt  sorry  when  you  told  me,  and  at  once  played  the  over- 
ture through,  to  see  if  I,  too,  should  dislike  it;  but  it  pleased  me,  and 
so  there  is  no  great  harm  done.  Or  do  you  think  it  would  make  you 
receive  me  less  amiably  at  my  next  visit  ?  That  would  be  a  pity,  and 
I  should  much  regret  it;  but  I  hope  it  won't  be  the  case.  And  per- 
haps it  'will  be  liked  somewhere  else,  or  I  can  write  another  one  which 
will  have  more  success.  The  first  desideratum  is  to  see  a  thing  take 
shape  and  form  on  paper;  and  if,  besides,  I  am  fortunate  enough  to 
get  such  kind  words  about  it  as  those  I  had  from  you  and  Moscheles, 
it  has  been  well  received,  and  I  may  go  on  quietly  doing  more  work." 
He  wrote  to  his  sister  Fanny  from  Leipsic,  January  30,  1836:  "Of  the 
'Melusina'  many  people  here  say  it  is  my  best  overture;  at  any  rate 
it  is  the  one  that  comes  most  from  the  heart;  it  is  the  one  that  deals 
most  thoroughly  with  red  corals,  green  sea  monsters,  and  fairy  palaces 
and  deep  seas.     All  this  excites  even  my  own  astonishment." 

* 
*  * 

Music  suggested  by  the  legend  of  Melusina: — 

Operas:    "Adele  di  Lusignano,"  Carafa,  de  Colobrano  (Milan,  1817); 
"Melusine,"  K.  Kreutzer  (Berlin,  1833);   Schindelmeisser  (Darmstadt, 

*What  would  Mendelssohn  have  said  to  the  pppp,  as  used  by  Tschaikowsky  and  Verdi? 
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O  be  a  student  here  is  to  enjoy  privileges  in  a 
musical  education  that  are  within  the  reach  of  no 
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1 869);  Gramtnann  (Wiesbaden,  1875);  Mayrberger  (Pressburg,  1876); 
von  Perfall— opera  entitled  originally  "Raimondin"  (Munich,  1881); 
Ragiller— unfinished— about  i860;  "Die  schone  Melusine,"  or  "Die 
Braut  von  Lusignan,"  Theod.  Hentschel  (Bremen,  1875);  "Clotilde 
von  Lusignan,"  Fruh  (Dresden,  1865,  in  concert  form). 

Ballet-operetta:  "Die  schone  Melusine,"  Lehnhardt  (Berlin,  1876), 
Storch  (Glogau,  1877) ;  a  parody,  "Alarich  und  Melusine,"  Freudenthal 
(Brunswick,  about  1850). 

Cantata:  "Das  Marchen  von  derschonen  Melusine,"  Hofmann. 

Symphonic  Poem:   "Melusine,"  in  five  movements,  Jul.  Zellner  (Op. 

10,  1873). 

Pianoforte  pieces  by  von  Bronsart,  Krug,  Theod.  Giese,  Countess 

Wurmbach-Stuppach,  and  others. 


Mr.  David  Bispham  was  bom  of  Quaker  stock  at  Philadelphia, 
January  5,  1857.  He  was  graduated  from  Haverford  College  in  1876. 
In  his  early  manhood  he  was  engaged  in  business,  but  he  took  lessons 
in  singing  of  Giles  in  Philadelphia,  and  soon  became  known  as  a  choh 
and  concert  amateur  baritone.  In  1886  he  determined  to  be  a  pro- 
fessional singer;  he  went  to  Italy,  where  he  studied  at  Florence  with 
Vannuccini.  He  went  to  London  and  studied  with  Shakespeare^ 
and  began  to  be  known  there  as  a  concert  and  oratorio  singer.  He 
made  his  first  appearance  in  opera  as  the  Due  de  Longueville  in  Mes- 
sager's  "Basoche"  (Royal  English  Opera,  now  the  Palace  Theatre, 
November  3,  1891).  He  fitted  himself  for  his  operati^  career  b> 
studying  dramatic  j  rt  with  Marius  and  He  man  Vezin  and  he  began 
to  study  Wagnerian  parts  early  in   1892.     He  was  the  first  to  sing 


"  A  masterpiece  of  discreet  and  reticent  emotional  writing."—  Boston  Transcript. 

The  Spirit  of  the   Pines 

By  MARGARET  MORSE 

"  Miss  Morse  displays  great  reserve  power  both  in  description  and  in  char- 
acter-drawing, and  her  story  is  convincing  more  through  what  it  leaves  to  the 
imagination  than  what  it  brings  to  light.  To  do  what  she  has  done,  and  to  do 
it  well,  is  an  exceptional  achievement,  prophetic  of  things  greater,  but  no  more 
genuine,  than  The  Spirit  of  the  ^i^-e-sr— Boston  Transcript. 

i6mo,  ^i.oo 

For  sale  at  all  bookstores  and  at  the  Book  Room,  Number  4  Park  Street 
Houghton,  Mifflin  &  Company,  Publishers,  Boston 
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Early  Arrivals  for 
Spring    of  1906 


New  Waists  ^  New^  Linen  Suits 


New  Sheer  Batiste  Waists,  with  hand  and  Swiss  embroideries, 
lace  trimmed,  long  and  three-quarter  sleeves. 

Sheer  Hand-embroidered  Linen  Waists,  with  baby  Irish  and 
Cluny  laces,  shown  in  newest  models. 

Fine  Sheer  Lawn  Waists,  embroidered  and  lace  trimmed. 

New  Colored  Batiste  Waists,  plain  and  hand-embroidered,  in 
Hght  blue,  pink,  and  lavender. 

New  Heavy  Irish  Linen  Waists,  hand-embroidered,  made 

in  our  own  workrooms $8.50 

New  Model  for  1906,  in  Plain  Tailored  Linen  Waists, 
made  in  our  own  workrooms         ....  5.00 

New  White  Pongee  Waists,  tailored  model,  all  sizes  5.00 

New  Crepe  de  Chine  Waists,  white,  pink,  blue,  an^  vio- 
let, with  lace  yoke        .  ....         12.00 


FIRST      SHOWING 

Of  New  Hand-embroidered  Linen  Suits,  Princess  Go\vns, 
Lawn  and  Muslin  Dresses,  Pique  and  Linen  Skirts 


R.  H.  STEARNS  &  CO. 
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Falstaff  in  Verdi's  opera  n  England.  His  career  at  Covent  Garden 
and  at  the  Metropolitan  is  well  known. 

Mr.  Bispham  has  sung  frequent' y  in  Boston,  both  in  opera  and  in 
concert.  His  first  appearance  here  was  at  a  Handel  and  Haydn  Con- 
cert ("The  Messiah,"  December  23,  1896).  We  give  a  list,  no  doubt 
incomplete,  of  his  more  prominent  appearances.     In  opera  as 

Alberich,  April  5,  1897,  March  2,   1898. 

Telramund,  April  7,  1897,  March  10,  1898,  March  27,  April  5,  1899, 
March  24,  1903. 

Tristram  ("Martha"),  April  9,  1897. 

Wolfram,  February  23,  March  12,  1898. 

The  Hollander,  March  4,  1898,  February  3,  1899. 

Beckmesser,  April  13,  1901,  March  25,  1903. 

Urok  (Paderewski's  "Manru"),  March  15,  1902. 

He  has  sung  at  Handel  and  Haydn  Concerts:  1896,  December  20, 
21,  "The  Messiah";  1898,  December  26,  "The  Messiah";  1902,  Feb- 
ruary 9,  Rossini's  "Stabat  Mater"  and  Mozart's  "Non  piu  andrai"; 
1904,  April  3,  "Hora  Novissima." 

Song  recitals:  December  3,  1898  (with  Mr.  Arthur  Whiting);  Jan- 
uary 19,  1904;  song  cycles,  October  25,  November  7,  16,  28,  1904. 
He  sang  in  concert  with  Mme.  Sembrich,  January  20,  1900,  and  in 
Verdi's  Requiem  at  the  Boston  Theatre,  March  16,  1902. 

He  appeared  here  as  Beethoven  in  "Adelaide,"  a  one-act  play 
adapted  by  him  from  the  German,  at  the  Hollis  Street  Theatre,  April 

27,  1898,  with  Julia  Opp,  Yvonne  de  Treville,  Mrs.  Charles  Walcot, 
Mrs.  Thomas  Whiffen,  and  Mr.  Perry  Averill. 

He  read  Tennyson's  "Enoch  Arden"  in  Symphony  Hall  on  March 

28,  1904,  when  Richard  Strauss  played  his  own  melodramatic  music 
to  the  poem. 
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"La  BelleJDame  sans  Merci"  (after  the  Poem  by  Keats),  Ballade 
FOR  Baritone  Solo  and  Orchestra,  Op.  12. 

Frederick  S.  Converse 

(Born  at  Newton,  Mass.,  January  5,  1871 ;  now  living  at  Westwood,  Mass.) 
"La  Belle  Dame  sans  Merci"  was  composed  by  Mr.  Converse  in  1902. 
It  was  written  originally  for  voice  and  orchestra,  but  a  paraphrase  for 
pianoforte  and  voice  has  been  published.  "The  ballade,"  writes  Mr. 
Converse,  "is  in  the  nature  of  a  symphonic  poem'  with  voice  part. 
There  are  extended  orchestral  interludes  expressive  of  the  moods  of 
the  text."  The  orchestral  part  is  scored  for  one  piccolo,  two  flutes, 
two  oboes,  one  English  horn,  two  clarinets,  two  bassoons,  one  double- 
bassoon,  four  horns,  three  trumpets,  three  trombones,  one  tuba,  a 
set  of  three  kettledrums,  snare-drum,  bass  drum,  cymbals,  tam-tam, 
one  harp,  and  the  usual  strings. 

Mr.  Bispham  sang  the  ballade  with  pianoforte  accompaniment  at 
a  private  concert  at  the  St.  Botolph  Club,  Boston,  March  29,  1903. 

Keats's  poem  was  included  in  the  journal  letter  to  George  Keats, 
date  February-May,  18 19,  and  headed  Wednesday  evening,  28th  April. 
The  revised  version,  which  begins  "Ah,  what  can  ail  thee,  wretched 
wight,"  was  first  published  in  the  Indicator  of  May,  1820,  with  a  short 
preface  by  Leigh  Hunt.  Mr.  Converse  has  set  music  to  the  original 
version.  The  first  performance  with  orchestra  was  at  a  Boston  Sym- 
phony Concert  at  Providence,  R.I.,  March  i,  1906.  Mr.  Bispham  was 
the  singer. 

Shreve,  Crump  &  Low  Company. 


Diamonds.         Gems. 
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O  what  can  ail  thee'Knight  at  arms 

Alone  and  palely  loitering? 
The  sedge  is  withered  from  the  Lake 

And  no  birds  sing! 

0  what  can  ail  thee  Knight  at  arms 
So  haggard,  and  so  woe  begone? 

The  squirrel's  granary  is  full 
And  the  harvest's  done. 

1  see  a  lily  on  thy  brow 

With  anguish  moist  and  fever  dew, 
And  on  thy  cheeks  a  fading  rose 
Fast  withereth  too — 

I  met  a  Lady  in  the  Meads 

Full  beautiful,  a  faery's  child 
Her  hair  was  long,  her  foot  was  light 

And  her  eyes  were  wild — 

I  made  a  Garland  for  her  head. 
And  bracelets  too,  and  fragrant  Zone 

She  look'd  at  me  as  she  did  love 
And  made  sweet  moan — 

I  set  her  on  my  pacing  steed 
And  nothing  else  saw  all  day  long 

For  sidelong  would  she  bend  and  sing 
A  faery's  song — 


Jordan  Marsh  Co. 

REIMEIMBER  ^®  ^^^  never  undersold.  We  guarantee  the 
=^=z=z=i=.  price  of  everything  we  sell  to  be  as  low  or  lower 
than  the  same  article  can  be  bought  in  New  England. 
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Free  Exhibition  of  Original  Pastels  by  these  two  famous  artists. 
Many  of  the  most  popular  subjects  are  among  them. 

Vnframed  reproductions,  85  cents.     In  frames  at  $1.50  and  $2.00 
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She  found  me  roots  of  relish  sweet 

And  honey  wild  and  manna  dew 
And  sure  in  language  strange  she  said 

I  love  thee  true — 

She  took  me  to  her  elfin  grot 

And  there  she  wept  and  sigh'd  full  sore, 

And  there  1  shut  her  wild  wild  eyes 
With  kisses  four — 

And  there  she  lulled  me  asleep 

And  there  I  dream'd  Ah  Woe  betide! 

The  latest  dream  I  ever  dreamt 
On  the  cold  hill  side 

I  saw  pale  Kings,  and  Princes  too 
Pale  warriors  death  pale  were  they  all 

They  cried  La  belle  dame  sans  merci 
Thee  hath  in  thrall. 

I  saw  their  starv'd  lips  in  the  gloam 

With  horrid  warning  gaped  wide, 
And  I  awoke,  and  found  me  here 

On  the  cold  hill's  side 

And  this  is  why  I  sojourn  here 

Alone  and  palely  loitering ; 
Though  the  sedge  is  withered  from  the  Lake 

And  no  birds  sing  .  .  . 

Mackenzie's  orchestral  ballad,  "La  belle  dame  sans  merci,"  was 
produced  at  a  Philharmonic  Concert,  London,  May  9,  1883.  It  was  per- 
formed here  at  a  Boston  Symphony  Concert,  February  19,  1887,  and 
again  on  January  10,  1891. 

* 
*  * 


GLOVES  MAY  BE  RIGHT 
AND  NOT  BE  FOWNES, 

BUT  THEY  CAN'T  BE 


FOWNES 


AND  NOT  BE  RIGHT. 
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Keats  added  in  the  letter  which  contained  the  original  version  of 
the  poem:  "Why  four  kisses?— you  will  say— Why  four?  because 
I  wish  to  restrain  the  headlong  impetuosity  of  my  Muse — she  would 
have  fain  said  'score'  without  hurting  the  rhyme — but  we  must  temper 
the  Imagination,  as  the  Critics  say,  with  Judgment.  I  was  obliged 
to  choose  an  even  number,  that  both  eyes  might  have  fair  play;  and, 
to  speak  truly,  I  think  two  apiece  quite  sufficient.  Suppose  I  had 
said  seven,  there  would  have  been  three  and  a  half  apiece — a  very 
awkward  affair  and  well  got  out  of  on  my  side." 

Clumsy  playfulness!  Artemus  Ward's  friend,  Reuben  Pettingill, 
"a  broad-shouldered,  deep-chested  agriculturist, "  had  more  spon- 
taneity: "He  was  contented  to  live  in  this  peaceful  hamlet.  He 
said  it  was  better  than  a  noisy  Othello.  Thus  do  these  simple  chil- 
dren of  nature  joke  in  a  first-class  manner." 

Keats  revised  the  verse  and  spoiled  it: — 

She  took  me  to  her  elfin  grot, 

And  there  she  gaz'd  and  sighed  deep, 
And  there  I  shut  her  wild  sad  eyes — 

So  kiss'd  to  sleep. 

And  there  we  slumber 'd  on  the  moss. 

Nor  do  the  other  changes  strengthen  the  poem. 
-  The  revised  version  was  published  in  the  Indicator,  as  we  have  said, 
with  a  prefatory  note  which  begins:  "Among  the  pieces  printed  at 
the  end  of  Chaucer's  works,  and  attributed  to  him,  is  a  translation, 
under  this  title,  of  a  poem  of  the  celebrated  Alain  Chartier,  'ecretary 
to  Charles  the  Sixth  and  Seventh.  It  was  the  title  which  suggested 
to  a  friend  the  verses  at  the  end  of  our  present  number.  We  wish 
Alain  could  have  seen  them.      He  would  have  found  a  Troubadour 


BAST    INDIA    HOUSE, 

W.  H.  DAVIS  (Sl  CO. 

373   BOYLSTON  STREET 

SmocKed  Go\irns, 

Cliildren's 

Dresses, 

and 

Children's    Coats 

which  we  are  making  from  our  exclu- 
sive models,  just  imported  from 

LIBERTY    (a     COMPANY,     London. 

1244 


air  for  them,  and  sung  them  to  La  Belle  Dame  Agnes  Sorel,  who  was, 
however,  not  Sans  Mercy  (sic)."     The  poem  was  signed  "Caviare." 

In  the  "Eve  of  St.  Agnes,"  also  written  by  Keats  in  1819,  are  these 
lines : — 

Awakening  up,  he  took  her  hollow  lute — 
Tumultuous — and,  in  chords  that  tenderest  be, 
He  play'd  an  ancient  ditty,  long  since  mute. 
In  Provence  called  "La  belle  dame  sans  mercy." 

There  is  a  note  prefixed  to  this  old  French  poem  in  the  English 
version  once  supposed  to  have  been  made  by  Chaucer,  to  the  effect 
that  M.  Aleyn  "framed  this  dialogue  between  a  gentleman  and  a  gentle- 
woman, who  finding  no  mercy  at  her  hand  dieth  for  sorrow."  Perhaps 
this  note  gave  a  hint  to  Keats  for  his  own  poem,  but  Chartier's  verses 
are  unemotional.  Mr.  E.  De  Selincourt,  in  his  edition  of  Keats's 
poems  (New  York,  1905),  remarks:  "In  idea  and  atmosphere  Keats's 
poem  is  closer  to  Spenser's  description  of  Phaedria  ('Fairie  Oueene,' 
II.,  6,  3,   14,  7):— 

"a  Ladie  fresh  and  faire 
Making  sweet  solace  to  her  selfe  alone; 

who  meets  Cymochles  and  leads  him  away 
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"to  a  shady  dale 
And  laid  him  downe  upon  a  grassy  plaine; 
And  her  sweet  selfe  without  dread,  or  disdaine, 
She  sat  beside,  laying  his  head  disarm' d 
In  her  loose  lap,  it  softly  to  sustaine. 
Where  soone  he  slumbred,  fearing  not  be  harm'd, 
The  whiles  with  a  love  lay  she  thus  him  sweetly  charm'  d. 

Sometimes  her  head  she  fondly  would  agnize 
With  gaudie  girlonds,  or  fresh  fiowrets  dight 
About  her  necke  or  rings  of  rushes  phght." 

But,  aS/Mr.  De  Selincourt  says,  there  is  no  sense  of  tragedy  in  Spen- 
ser's lines.  He  finds,  however,  a  striking  parallel  in  "Pericles"  (I., 
i.,  34-40):— 

Yon  sometimes  famous  Princes,  like  thyself 

Drawn  by  report,  adventurous  by  desire, 

Tell  thee  with  speechless  tongues  and  semblance  pale 

That  without  covering  save  yon  field  of  stars 

Here  they  stand  martyrs,  slain  in  Cupid's  wars. 

And  with  dead  cheeks  advise  thee  to  desist 

For  going  on  death's  net,  whom  none  resist.* 

Another  reminiscence  of  a  predecessor  is  noted  by  this  editor  of 
Keats,  who  quotes  from  William  Browne's  Elegy  on  the  Death  of  a 
Friend : — 

Slide  soft,  ye  silver  floods. 

And  every  Spring, 
Within  the  shady  woods. 

Let  no  bird  sing! 

*^Taimhaa<!er,  in  Swinburne's  "Laus  Veneris,"  cries  out: — 

For  if  mine  eyes  fail  and  my  soul  takes  breath 
I  look  between  the  iron  side"?  of  death 

Into  sad  hell,  where  all  sweet  love  hath  end 
All  but  the  pain  that  never  finisheth 

There  are  the  naked  faces  of  great  kings. 
The  singing  folk  with  all  their  lute-playings; 

There  when  one  cometh  he  shall  have  to  friend 
The  grave  that  covets  and  the  worm  that  clings 


OUR  rRIE/NDS,  THE  IMMORTALS 

Mr.  H.  E.  Krehbiel,  by  a  certain  sympathy  with  the  genius  of  Beethoven,  and  again 
by  an  equally  certain  touch  of  nature  in  matching  with  American  colloquial  speech  the 
familiar  German  of  Mozart,  has  made  two  very  happy  translations  of  "Beethoven  "  and 
"Mozart"  (B.  W.  Huebsch),  originally  compiled  by  Friedrich  Kerst.  ...  It  would  be 
diiificult  to  find  in  whole  music  libraries  any  more  graphic  presentation  of  Mozart's  or 
Beethoven's  personality  than  in  these  few  hnes  drawn  from  their  letters  and  note-books, 
their  biographers,  and  even  their  favorite  authors.  The  style  is  the  man  himself.  The 
text,  in  numbered  paragraphs,  is  a  moving  flashlight  on  the  life  and  environment  of  each, 
while  the  missing  context  is  sufficiently  indicated  by  the  editor  and  compiler. —  The 
Evening  Sun  (New  York). 
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"Ulysses'  Departure  and  Shipwreck,"  Op.  6       .    Ernst  Boehe 

(Born  at  Munich,  December  27,  1880;  now  living  there.) 

This  is  the  first  of  four  episodes  for  orchestra  to  which  the  general 
title,  "From  the  Voyages  of  Ulysses,"  is  given.  "Departure  and  Ship- 
wreck" was  performed  for  the  first  time  at  the  fifth  subscription  concert 
of  the  Musical  Academy,  at  the  Odeon,  Munich,  late  in  February,  1903. 
Hermann  Zumpe,  who  died  September  4  of  the  same  year,  conducted. 
The  work,  performed  June  12,  1903,  at  the  thirty-ninth  meeting  of  the 
German  Music  Society  at  Basle,  was  afterward  heard  in  many  concert- 
halls  of  Germany. 

The  first  performance  of  "Ulysses'  Departure  and  Shipwreck"  in 
this  country  was  at  Philadelphia  by  the  Philadelphia  Orchestra,  De- 
cember 3,  1904. 

The  other  episodes  of  the  cycle  are  entitled:  "Circe's  Island,"  "Nau- 
sicaa's  Lament,"  "Ulysses'  Home-coming." 

* 

*  * 

It  was  intended  that  Boehe,  the  son  of  an  officer  in  the  Bavarian  army, 
should  follow  in  his  father's  footsteps.     As  a  lad,  he  studied  harmony 


^  Piano 

[s    the    recognized    Art    Product  appealing  to    the 
cultured  musical  taste. 

Its  purity  of  tone  and  thoroughness  of  construction 
under  the  most  advanced  scientific  principles  place  it  in  the 
very  highest  rank  among  the  few  artistic  instruments. 
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and  counterpoint  with  Dr.  Rudolf  Louis.*  He  left  the  Gymnasium 
in  1900,  and  determined  to  be  a  musician.  He  studied  under  Ludwig 
Thuille,  and  in  the  winter  of  1 901-1902  several  of  his  songs — two  with 
orchestral  accompaniment — were  sung  in  Munich,  Frankfort,  and 
Berlin.  The  list  of  his  compositions  includes,  in  addition  to  the 
Ulysses  cycle:  Op.  i,  Five  Songs  for  voice  and  pianoforte;  Op.  2, 
"Tiefe  Schatten"  (Theodor  Storm),  cycle  for  middle  voice  and  piano- 
forte; Op.  3,  "Landung"  (R.  Dehmel)  and  "Stille  der  Nacht"  (Gott- 
fried Keller),  for  voice  and  orchestra;   Op.  4,  Six  Songs  for  voice  and 

pianoforte;   Op.  5,  Two  Songs  for  baritone  and  pianoforte. 

* 
*  * 

"Ulysses'  Departure  and  Shipwreck"  is  dedicated  to  his  mother  and 
scored  as  follows:  four  flutes  (two  interchangeable  with  piccolos), 
three  oboes  (one  interchangeable  with  English  horn),  three  clarinets  in 
B-flat  (one  interchangeable  with  one  in  E-flat),  one  bass  clarinet,  three 
bassoons,  one  double-bassoon,  six  horns,  four  trumpets,  three  trom- 
bones, one  bass  tuba,  four  kettledrums  (two  drummers),  bass  drum, 
snare-drum,  cymbals,  triangle,  tam-tam,  two  harps,  sixteen  first  violins, 
sixteen  second  violins,  twelve  violas,  twelve  'cellos,  eight  double-basses. 
There  should  also  be  two  horns  and  one  trumpet  off  the  stage,  but 
.  they  may  be  taken  from  those  already  named. 

The  score,  published  in  1903,  contains  an  explanatory  note  in  German, 
signed  "  W.  St. "     It  may  be  Englished  as  follows : — 

"As  Homer,  in  the  introductory  words  of  his  immortal  poem,  hints  at  the  general 

subject  before  he  himself  begins  to  tell  the  story,  so  the  composer,  inspired  by  the 

*  Dr.  Rudolf  Louis  was  bom  at  Schwetzingen  on  January  30,  1870.  He  studied  at  Geneva  and  Vienna, 
and  in  the  latter  city  he  received  the  degree  Dr.  Phil.  He  studied  music  with  Friedrich  Klose  and  Felix  Mottl 
and  then  conducted  in  the  opera  houses  of  Landshut  and  Lubcck.  Since  1897  he  has  hved  at  Munich.  After 
the  death  of  Heinrich  Forges  (November  17,  1900)  he  was  chosen  music  critic  of  the  Munich  Neueste  Nach- 
richten.  His  symphonic  fantasia  "  Proteus  "  awakened  interest  at  the  meeting  of  the  Germa:*Music  Society 
at  Basle  in  1903.  His  chief  Uteraryworks  are  "Der  Widerspruch  in  der  Musik"  (1893),  "Die  Weltanschauung 
Richard  Wagners"  (1898),  "Franz  Liszt"  (1900),  "Hector  BerUoz"  (1904),  "Anton  Bruckner"  (1905)- 
He  edited  Hausegger's  "Unsere  deutschen  Meister"  (1903). 
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old  song  of  the  voyages  and  adventures  of  Ulysses,  first  of  all  sets  the  picture  of  the 
hero  before  our  mind's  eye.  This  figure  of  the  hero  arises  in  our  memory  in  the  full 
consciousness  of  strength  and  power  as  it  broadened  his  breast  after  the  final  fall 
of  Troy, — the  hero  whose  shifting  fortunes  touched  our  hearts  even  when  we  were 
very  young.  We  are  under  Troy's  walls.  After  an  arduous  struggle  for  ten  years 
the  combined  Grecian  bands  have  become  the  master  of  the  foe,  thanks  before  all 
to  the  trick  of  the  son  of  Laertes.  The  crime  of  Paris  is  avenged.  A  smoking  heap 
of  ruins  marks  the  place  where  once  stood  Priam's  stronghold.  A  distant  roar  comes 
to  our  ears;  it  draws  nearer  and  swells  to  an  ever  louder  tumult.  It  comes  from  the 
band  of  exulting  Greeks,  who,  weighed  down  with  precious  spoil,  drunk  with  joy 
over  the  victory  won  at  last,  draw  near  to  the  shore,  toward  the  ships,  which  are  to 
bear  them  to  the  home  so  long  desired.  Ulysses  is  with  his  companions.  He,  too, 
has  abandoned  himself  to  arrogant  delight  in  victory. 

"The  hero  stands  musing  by  the  sea.  He  now  hardly  hears  the  noise  of  the  outer 
world.  The  calls  of  his  companions,  who  have  hurriedly  embarked  to  get  ready  for 
the  voyage,  are  now  faint  as  though  far  away.  In  his  mind's  eye  he  sees  a  picture, 
and  his  soul,  intoxicated  with  memories,  forgetful  of  the  present,  views  a  scene  of 
overpowering  charm, — Penelope,  the  faithful  wife,  whom  he  will  soon  clasp  again 
in  his  loving  arms.  But  his  rapture  is  not  of  long  duration.  The  present  moment 
asserts  its  right.  The  cries  of  his  companions  grow  more  urgent.  The  picture  fades 
away.  The  hero  rouses  himself;  longing  lends  wings  to  his  steps.  He  boards  the 
ship,  and  gives  to  the  impatient  crew  the  signal  for  departure. 

"A  favoring  breeze  blows  fresh,  and  the  sails  are  gayly  swelling.  Everything 
points  to  an  easy  and  quick  voyage.  There  is  joyful  activity  on  board.  The  sailors, 
as  they  work,  sing  merry  songs.  They  all  live  in  the  certain  prospect  of  a  speedy 
home-coming.  The  soul  of  the  hero  glows  with  longing  for  his  Penelope.  Her 
image  is  always  before  him ;  the  desire  to  see  her  again  is  the  driving  force  of  all 
his  deeds  and  aspirations.  He  does  not  suspect  for  a  moment  how  far  lies  the  ful- 
filment of  his  longing;  he  believes  that  he  is  near  the  goal.  But  the  sky  is  now  more 
and  more  darkened;  greater  obstacles  arise  like  towers;  the  homeward  voyage, 
entered  upon  so  lightly,  becomes  more  and  more  dangerous.  Much  shall  he  undergo, 
much  shall  he  suffer.  But  his  heroic  spirit  braves  all ;  his  burning  longing  gives  him 
indomitable  strength  and  endurance.     At  last  he  will,  he  must,  triumph. 

"Lo, — a  mighty  shock!  and  all  his  hopes  are  dashed  on  a  rocky  cliff.     Neptune, 
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the  mighty  ruler  of  the  sea,  has  determined  his  ruin.  The  shattered  ship  sinks  into 
the  horrid  deep.  A  wild  shriek  of  betrayed  desire — and  everything  seems  at  an  end. 
"But  once  again  the  hero  saves  his  life,  and  now  he  comes  to  the  surface  before 
our  eyes.  No  longer  is  he  the  radiant  victor,  as  first  we  saw  him;  battered  and 
broken,  he  lies  on  the  shore,  alone  and  helpless.  All  hope  has  fled  from  him.  Only 
the  consuming  desire  remains.     Will  it  ever  be  fulfilled?" 

*   * 

The  following  description  of  the  music  is  based  on  a  sketch  by  Dr. 
Rudolf  Louis : — 

C  minor,  allegro  energico,  4-4.  The  hero  is  portrayed  musically  in 
the  first  measures.  The  Hero  theme  of  Ulysses  is  sounded  (bass  clarinet, 
bassoon,  horn,  violas,  and  'cellos)  under  a  tremolo  of  violins.  A  second 
theme,  appassionato,  the  symbol  of  Joy  in  Victory,  appears,  and  is 
combined  immediately  with  a  short  development  of  the  Hero  theme. 
There  are  various  modulations,  and  there  is  a  return  to  C  minor.  The 
brass  intones  with  might  the  Hero  theme  in  augmentation,  with  flutes 
and  strings  in  figured  counterpoint. 

The  jubilant  shouts  of  the  Greeks  are  heard  as  they  approach  the 
shore.  A  fragment  of  the  Joy  in  Victory  motive  is  used  as  the  basis 
of  a  crescendo,  which  finally  leads  to  a  march  movement  in  E-flat 
major.  Fragments  of  the  two  preceding  themes  are  employed.  At 
last  the  Hero  theme,  un  poco  maestoso,  is  fully  developed  and  com- 
bined with  the  other  theme.  The  climax  is  followed  by  a  general 
pause. 

Ulysses  muses,  standing  alone.  A  trumpet  sounds  the  call  to  board 
the  vessel,  and  a  violoncello  answers  with  the  Hero  theme.  Then  comes 
Penelope's  motive  (A-flat  major,  Lento,  clarinet  solo,  with  clarinets, 
'cellos,  and  harp).  The  development  is  interrupted  by  the  Ship-call, 
and  this  theme,  heard  in  the  distance,  is  combined  with  that  of   Pe- 
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In  almost  every  line  of  manufacture  there  is  some  one  article  that  is  recog- 
nized as  the  standard^ —  one  that  is  made  a  basis  for  comparison  by  all 

competing  articles. 

Among    Piano-players    tHe 
Standard  tKe  world  over  is 

'^hQ  Pianola 


0  INTO  what  corner  of  the  globe  you  will,  the  name  and 
fame  of  the  Pianola  will  be  found  to  have  preceded  you.  In 
Berlin  the  Piano-player  which  has  the  next  largest  sale  to  the 
Pianola  is  not  even  known  by  name  to  New  Yorkers.  And 
so  a  Piano-player  which  may  have  succeeded  in  building  up 

a  local  reputation  in  certain  sections  of  the  United  States  is  totally  unheard 

of  in  Paris  or  St.  Petersburg. 

The  interest  that  such  a  fact  has  for  the  intending  purchaser  of  a 
Piano-player  is  just  this  :  It  stands  to  reason  that  the  article  which  can 
enter  the  markets  of  the  entire  world,  taking  the  pre-eminent  position  in 
every  instance^  must  be  possessed  of  unusual  and  remarkable  merits. 
The  Pianola  has  to-day  a  greater  sale  and  popularity  than  that  of  all 
other  Piano-players  together. 

The  two  counts  that  have  given  the  Pianola  its  lead  throughout  the  world 
have  been  its  musical  and  its  mechanical  superiority.  There  is  no  other 
Piano-player  that  costs  so  much  to  build,  that  controls  such  important 
patents,  that  plays  with  such  delicacy  and  affords  such  perfect  control  over 
all  the  elements  that  go  to  constitute  artistic  piano  playing. 
The  testimony  of  the  musical  world  on  these  points  is  overwhelming. 

Rosenthal  says  :  "  Nothing  has  more  closely  approached  hand-playing  than  the 

Pianola." 

Paderewski  says  :  "  The  Pianola  is  perfection." 

Josef  Hofmann  says :  "  The  Pianola  is  beyond  all  competitors." 

Kubelik  says  :  "  I  have  seen  all  the  different  piano  attachments,  but  the  Pianola  is 

the   only   one   which    could   be   considered    seriously,  for    it    is    the    only    one 

which  is  musical  or  artistic." 

Chaminade  says  :   "The  Pianola  is  the  only  instrument  that  allows  the  player  to 

interpret  the  feeling  and  the  emotion  that  the  work  which  he  interprets  inspires." 

The  Pianola  is  purchasable  as  a  cabinet  to  be  attached  to  any  piano  or  in 
the  form  of  the  Pianola  Piano. 
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nelope.  "^The'ship-cairgrows  more'and'more*imperative  ;'[it  is  developed 
with  the  Hero  theme  in  augmentation. 

C  major,  con  animo.  The  voyage  begins.  The  Ship-call  is  proclaimed 
by  the  brass  (ff).  There  is  an  episodic  and  gay  section  (trumpet  and 
wood -wind).  The  three  chief  themes  enter  into  varied  combinations, 
and  there  is  elaborate  development.     The  march  theme  also  reappears. 

The  ship  is  wrecked.  The  Neptune  motive  is  thundered  out  by 
trombones  (///  marcato).  The  Penelope  theme  is  heard  (strings)  as 
a  mighty  wail,  and  is  answered  by  the  Hero  theme,  now  mournful, 
gloomy.  The  Joy  in  Victory  motive  and  that  of  the  Ship-call  are 
brought  to  mind,  and  the  music  ends  pianissimo  (Neptune  theme, 
muted  trumpets) . 

* 
*  * 

For  curious  notes  on  the  Ulysses  legend  and  with  special  reference 
to  Penelope  and  her  traditional  fidelity  to  Ulysses  see  the  articles 
"Penelope"  and  "Ulysses"  in  Bayle's  Dictionary;  "Commentaires 
sur  les  Epistres  d'Ovide"  by  Messire  Gaspar  Bachet,  Sr.  de  Meziriac, 
vol.  i.,  11-106  (The  Hague,  1716).  The  scandal-mongers  of  old — 
and  there  are  no  idle  chatterers  more  sneaking  in  foul  suggestion  than 
some  of  the  early  commentators  of  the  classics — tore  Penelope's  repu- 
tation from  her,  and  snickered  at  her  as  at  a  shameless  thing. 

"The  'Arabian  Odyssey,'"  says  Sir  Richard  F.  Burton,  "may,  like 
its  Greek  brother,  descend  from  a  noble  family,  the  'Shipwrecked 
Mariner,'  a  Coptic  travel-tale  of  the  twelfth  dynasty  (b.c.  3500),  pre- 
served on  a  papyrus  at  St.  Petersburg.  In  its  actual  condition  'Sind- 
bad'  is  a  fanciful  compilation,  like  De  Foe's  'Captain  Singleton,'  bor- 
rowed from  travellers'  tales  of  an  immense  variety  and  extracts  from 
Al-Idrisi,  Al-Kazwini,  and  Ibn  al-Wardi.     Here  we  find  the  Polyphemus, 
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the  Pygmies,  and  the  Cranes  of  Homer  and  Herodotus ;  the  escape  of 
Aristomenes;  the  PHnian  monsters,  well  known  in  Persia;  the  mag- 
netic mountains  of  Saint  Brennan  (Brandanus) ;  the  aeronautics  of 
'Duke  Ernest  of  Bavaria'  and  sundry  cuttings  from  Moslem  writers, 
dating  between  our  ninth  and  fourteenth  centuries.  The  'Shaykh 
of  the  Seaboard'  appears  in  the  Persian  romance  of  Kamarupa,  trans- 
lated by  Francklin,  all  the  particulars  absolutely  corresponding.  The 
'Odyssey'  is  valuable  because  it  shows  how  far  eastward  the  mediaeval 
Arab  had  extended;  already,  in  The  Ignorance  he  had  reached  China 
and  had  formed  a  centre  of  trade  at  Canton.  But  the  higher  merit 
of  the  cento  is  to  produce  one  of  the  most  charming  books  of  travel 
ever  written,  like  'Robinson  Crusoe,'  the  delight  of  children  and  the 
admiration  of  all  ages."  See  also  the  curious  book,  "Remarks  on  the 
'Arabian  Nights'  Entertainments,  in  which  the  origin  of  Sinbad's 
Voyages  and  other  Oriental  Fictions  is  particularly  considered,"  by 
Richard  Hole  (London,  1797). 

* 
*  * 

Ulysses,  Penelope,  Telemachus,  Circe,  Nausicaa,  have  figured  in 
many  operas.  The  list,  too  long  to  be  quoted  here,  may  be  found  in 
Riemann's  "Opem-Handbuch"  and  in  Clement  and  Larousse's  "Dic- 
tionnaire  des  operas,"  revised  and  extended  by  Arthur  Pougin,  whose 
latest  supplement  is  dated  1904.  Some  of  the  latest  musical  works 
suggested  by  the  legend  are  August  Bungert's  tetralogy,  "Homerische 
Welt"  ("Kirke,"  1898;  "Nausikaa,"  1901;  "Odysseus  Heimkehr," 
1896;  "Odysseus  Tod,"  1903,  —  all  produced  at  Dresden);  "Circe," 
lyric  drama  by  Ruperto  Chapi  (Madrid,  1902);  and  Coleridge-Taylor's 
music  to  Stephen  Phillips's  play,  "Ulysses"  (London,  February  i,  1902). 
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Aria,  "Upon  that  Day,"  from  "Hans  Heiung." 

Heinrich  Marschner 

(Born  at  Zittau,  August  i6,  1795;  died  at  Hanover,  December  14,  1861.) 

"Hans  Heiling,"  a  romantic  opera  in  three  acts  and  with  a  prelude 
before  the  overture,  Hbretto  by  Eduard  Devrient,*  music  by  Marschner, 
was  performed  for  the  first  time  at  the  Royal  Opera  House,  Berlin,  on 
May  24,  1833.     Devrient  created  the  part  of  Hans  Heiling. 

The  words  of  Heiling's  aria  (Act  I.,  No.  3)  are  as  follows: — 

An  jenem  Tag  da  du  mir  Treue  versprochen, 
Als  ich  in  Wonn'  und  Schmerz  zu  deinen  Fiissen  rang. 
Da  ist  in  meiner  Brust  der  Morgen  angebrochen, 
Gestillt  zum  erstenmal  ware  meine  Seele  Drang. 
Aus  triiber  freudenloser  Nacht 

♦Philipp  Eduard  Devrient,  opera  singer,  librettist,  manager,  a  nephew  of  the  famous  play-actor,  Ludwig 
Devrient,  was  bom  at  Berlin,  August  ii,  1801.  As  a  boy  he  had  a  beautiful  soprano  voice,  which  developed 
into  a  bass  baritone  In  1818  he  entered  the  Sing  Akademie,  where  Zclter  taught  him  singing  and  harmony. 
On  Good  Friday  of  i8ig  he  sang  for  the  first  time  in  public  (the  bass  part  in  Graun's  "Death  of  Jesus"). 
His  success  was  such  that  he  soon  appeared  in  opera,  but  not  under  his  own  name,  as  Thanatos  in  "  Alceste." 
His  first  operatic  appearance  under  his  own  name  was  as  Masetto  on  April  25,  i8Tg;  and  he  was  then 
engaged  for  the  Berlin  Royal  Opera.  From  1820  to  1836  he  sang  many  parts,  from  the  Chief  Priest  in 
"Alceste"  to  the  EngHsh  Lord  in  "Fra  Diavolo."  from  lago  in  Rossini's  "Othello"  to  Figaro  in  Rossini's 
"Barber  of  Seville."  He  was  largely  instrumental  in  bringing  about  the  performance  of  Bach  s  "Passion  ac- 
cording to  Matthew"  (March  11,  1829),  when  he  sang  the  part  of  the  Saviour.  In  183T  he  gave  a  famous 
performance  of  the  Templar  in  Marschner's  "Templar  and  Jewess";  but  his  voice  thereafter  failed  him,  and 
he  turned  play-actor.  In  1844  he  was  appointed  stage  manager  of  the  Dresden  Theatre,  and  in  1852  man- 
ager of  the  Grand  Duke's  Theatre  at  Carlsruhe,  where  he  died  October  4,  1877.  He  wrote  the  librettos  for 
Wilhelm  Taubcrt's  "Die  Kirmess"  (1832)  and  "Der  Zigeuncr"  (1834);  and  he  wrote  books  on  various  sub- 
jects, one  of  which,  "Meine  Erinnerungen  an  Felix  Mendelssohn-Ba'rtholdy  und  seine  Briefe  an  mich"  (Leipsic, 
1869),  excited  considerable  discussion  and  some  adverse  criticism. 
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Bin  ich  zum  hellen  Leben  da  erwacht. 

Du  hast  iiberschwenglich  selig  mich  gemacht, 

O  lass  die  Treue  niemals  wanken, 
Halt  fest  die  Liebe  in  deinen  Herzen, 
In  dir  nur  lebe  ich ! 
Ich  liebe  dich  so  ohne  Schranken, 
Ich  liebe  dich  mit  tausend  Schmerzen, 
Mit  Hollenqualen  lieb'  ich  dich! 

Konntest  du  je  von  mir  lassen, 

Konnte  je  dein  Herz  erkalten, 

Weh !  uns  beiden  dann !     Weh ! 

Schon  bei  dem  Gedanken  fassen  mich  die  finstern  Gewalten, 

Treiben  zu  grasslicher  Rache  mich  an! 

Ich  liebe  dich  mit  blutendem  Herzen, 

Ich  liebe  dich  mit  endlosen  Schmerzen, 

Mit  Argwohn  und  Bangen, 

Mit  rasendem  Verlangen, 

So  lieb'  ich  dich. 

So,  ja  so  lieb'  ich  dich! 

On  that  day  when  thou  plighted  me  thy  troth,  when  I  was  at  thy  feet  in  agony  of 
bliss  and  woe,  then,  yes,  then  the  dawn  was  breaking  in  my  breast,  then  for  the  first 
time  my  soul's  throe  was  soothed.  From  lowering  and  joyless  night,  I  was  then 
wakened  into  bright  existence.     Thou  hast  made  me  rapturously  happy. 

O  let  faith  be  kept  unswerving;  hold  fast  love  in  thy  heart;  in  thee  only  do  I  live. 
I  love  thee  boundlessly,  I  love  thee  with  a  thousand  pains,  I  love  thee  with  the 
tortures  of  hell.  If  thou  couldst  ever  leave  me,  yea,  if  thy  heart  could  colden,  woe 
then  to  us  both.  Woe!  Now  at  the  mere  thought  gloomy  powers  seize  me  to  spur 
me  on  to  horrible  revenge. 

I  love  thee  with  bleeding  heart;  I  love  thee  with  endless  pangs,  jealously,  anx- 
iously, with  mad  longing.     So  love  I  thee ;  yes,  I  love  thee  so. 


School  of  Expression 

S.  S.  CURR.Y,  PH.D.,  President 

TEN     YEARS     INSTRUCTOR    IN     BOTH     HARVARD    AND     YALE 


The  most  thorough  courses  for  PUBLIC  READERS,  LECTURERS, 
SPEAKERS,  DRAMATIC  ARTISTS,  AND  TEACHERS  OF  VOICE 
AND  EXPRESSION.  Has  led  every  advance  in  the  Spoken  Word  for 
twenty-five  years.     Graduates  from  every  department  in  constant  demand. 


For  Catalogue  and  Information  address 

S.   S.   CUfiSY,   Ph.D.,  Office,  19  Pierce  fiuildinif 

BOSTON,  MASS. 


1258 


a 


18th  CENTURY 


jj 


Designed,    Manufactured, 
Decorated,  and  Exhibited 


By 


Henry  F.  Miller  &  Sons  Piano  Co. 

395   Boylston   Street 
BOSTON 


1259 


ENTR'ACTE. 

"FROM  SOUR  CAME  SWEET." 

BY   VERNON   BLACKBURN. 

The  mystery  which  approaches  any  modern  inspiration  is  this  par- 
ticular fact,  that  what  seems  to  be  a  sudden  creation  is  really  a  matter 
of  slow  birth  and  of  slower  growth.  Just  as  a  mother  watches 
and  keeps  vigil  over  the  child  of  destiny — we  are  all  children  of  des- 
tiny!— so  do  the  very  few  who  perceive  early  promise  in  the  great 
work  of  the  future  meditate  over  possibilities  and  strive  to  think  that 
they  do  not  "imagine  a  vain  thing."  We  speak  of  the  ultimate  recog- 
nition of  musical  artists.  It  is  so  easy  to  be  a  Mrs.  Crummies  of  art. 
It  will  be  remembered  that  she — wonderful  creature! — was  first  seen 
by  Mr.  Vincent  Crummies  balancing  herself  on  the  top  of  a  spear, 
surrounded  by  blazing  fire-works.  "Such  grace,"  cried  Mr.  Crummies 
"coupled  with  such  dignity,"  had  never  been  seen  before.  And  Mr. 
Crummies  promptly  offered  his  hand  in  marriage.  Now  the  record 
of  that  fact  embodied  the  essential  significance  of  popularity.  Mrs. 
Crummies  made  a  most  immediate  effect.  Matrimony  and  subsequent 
(one  had  almost  written  posthumous)  laudation  were  the  necessary 
results.  Meanwhile,  we  laugh  to-day  over  the  Crummles's  of  yester- 
day, simply  because  we  find  that,  in  Mr.  Kipling's  too-little  understood 
phrase, 

"Grief  of  a  day  shall  fill  a  day, 
Because  its  creature  died." 

But  one  may  almost  burlesque  Dickens,   and  say,   "Crummies  was 
sugar."     That  is  to  say,  the  art  of  music  is  part  of  the  interminable 
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philosophy  of  things ;  it  is  not  immediately  recognizable  when  it  reaches 
a  zenith  in  any  generation.  It  is  sour  to  the  taste  at  first,  but  sweet 
as  honey  afterwards.  It  is  impossible  in  such  a  connection  not  to 
recall  a  sort  of  reversal  of  "Revelation"  and  the  eating  of  the  "Uttle 
book,"  which  "was  in  my  mouth  sweet  as  honey,"  and  afterwards  was 
bitter  to  the  eater.  Music  is  brought  forth  with  much  travail  of  spirit ; 
but  it  is  one  of  nature's  beneficent  laws  that  the  things  that  cost  much 
pain  bring  mostly  the  greatest  pleasure  in  the  fulfilment  of  things. 

In  other  words,  music  once  more  emphasizes  the  mere  chemical  dis- 
tinction between  the  acid  and  the  sweet.  That  which  yesterday  was 
sour  to  the  musical  taste  is  to-day  sweet;  that  which  yesterday  was 
sweet  is  to-day  sour.  Emanuel  Bach  might  write  the  prettily  sweet 
things  of  his  art  by  the  day  and  by  the  hour,  but  he  no  longer  remains 
with  any  class  of  musician  as  a  composer  of  importance.  Thus  it  is  that 
popularity  is  so  immediate  (and  so  meaningless)  a  test  of  artistic 
merit.  "Grief  of  to-day  will  fill  a  day."  One  may  select  a  few  in- 
stances. 

There  is  nothing  more  curious  in  the  history  of  musical  art  than 
the  record  of  Mendelssohn.  He  stood  half-way  between  the  things 
that  had  been  and  the  things  that  were  to  be.  He  recognized  every 
possibility  of  his  own  past  as  a  forerunner  of  the  future  (which  was 
his  present),  and  yet  he  stopped  absolutely  short,  when  that  future 
met  him  face  to  face.  He  tasted  the  sweetness  which  time  had  brought 
to  the  acid  of  things;  he  refused  the  acid  which  one  day  would  turn  to 
sweetness.  That  is  a  very  curious  historical  fact;  it  belongs,  as  it 
seems  to  the  present  writer,  to  the  essential  organism  of  things;  and 
music  is,  from  the  purely  philosophic  standpoint,  again  absorbed  in 
the  universal  logic  that  asks  and  demonstrates  and  discovers — who 
shall  say  what  issue? 

The  meeting  of  Mendelssohn  with  Goethe  is,  to  the  philosophic  mind, 
surely  one  of  the  most  curiously  engrossing  incidents  in  the  history  of 
art.     It  proved  the  modem  mind  of  Mendelssohn  (who,  later  on,  re- 
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jected  subsequent  modem  things  with  scorn)  and  it  demonstrated  the 
eternal  youthfulness  of  the  old  poet,  who  was  ever  bent  on  discovery, 
ever  peering  outwards,  ever  making  for  the  East,  ever  expecting  the 
sunrise  from  the  edge  of  the  sea  in  the  endless  distances  of  the  dark. 
Yet  Mendelssohn  was  a  great  musician  of  his  day;  he  was  even  more 
than  that,  though  his  work  is  not  so  pressingly  convincing  as  once  it 
was;  he  was  the  patriarch  of  the  young  pianist  of  to-day.  The  ex- 
amination-room without  Mendelssohn  would  be  indeed  a  thing  of  bar- 
renness and  infertility.  How  could  judges  at  young  ladies'  institu- 
tions do  their  work  efifectively  if  the  "Lieder  ohne  Worte"  had  never 
been  written?  The  issue  need  not  be  dwelt  upon.  We  return  to  our 
proposition  without  further  proof,  indeed,  without  superfluous  demon- 
stration. Music  has  a  dreadful  claim  upon  them  that  are  given  to 
be  her  expounders.  She  will  not  be  cheaply  dealt  with.  The  sweet- 
ness of  the  summer,  in  Shakespeare's  phrase,  comes  from  her  loftiness 
and  sourness.  Deal  with  her  justly  and  strongly,  and,  though  at  first 
she  may  repel  you,  she  will  ally  herself  with  you  to  great  issues  in  the 
end.  Be  a  Wagner,  and  Music  will  walk  with  you  through  the  ages. 
Mendelssohn,  in  the  ballroom  of  life,  did  but  ask  her  for  a  dance. 
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ART  AND  TRADE. 

BY  VERNON    BLACKBURN. 

The  very  important  subject  of  the  teaching  of  music,  of  whatever 
kind, — whether  vocal,  instrumental,  or  what  not, — seems  to  possess 
small  enough  interest  for  the  public  at  large.  The  matter  ought, 
however,  to  interest  that  public,  because,  just  as  universities,  public  and 
private  schools,  are  founded  in  order  to  give  men  an  impulse  in  life,  in 
fact  a  vocation,  so  the  schools  of  music  are  supposed  to  exist  in  order 
to  encourage  a  certain  form  of  profession  for  man  or  woman.  Such  a 
profession  is  well  enough,  and  in  some  cases  leads  to  a  middle-class  in- 
come ;  in  very  many  cases  it  brings  to  the  teacher  the  wages  of  a  brick- 
layer; in  extremely  rare  examples  it  leads  to  fortune  and  to  notoriety, 
if  not  to  fame. 

The  great  difference  which  separates  the  School  of  Music  from  the 
common  school,  or  collegiate  centres  of  education,  is  that  the  former 
only  begins  to  exist,  for  all  practical  purposes,  when  the  latter  is  com- 
pleted. Therefore,  no  parallel  exists  between  the  two  kinds  of  institu- 
tion. You  may  join  a  music  school,  after  your  natural  classical  and 
scientific  course,  from  Matriculation  to  Degree,  is  finished,  quasi  in 
statu  pupillari.  And  therefore  it  is,  because  a  higher  point  is  here 
reached,  that  the  schools  of  music,  wherever  they  exist,  should  be  con- 
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ducted  with  the  utmost  care  and  responsibility.  A  pupil  who  has  no 
real  talent  should  be  instantly,  even  ruthlessly,  dismissed  from  an  im- 
possible position;  such  a  one  should  be  treated  as  the  mediaeval  mas- 
ters treated  their  apprentices;  the  money  was  paid  back,  and  the  ap- 
prentice left,  let  us  say,  shoemaking  for  carpentering,  or  for  whatever 
form  of  work  towards  which  his  natural  bent  seemed  to  lie.  Yet  it  is 
possible  to  hear  voices  unutterably  inartistic,  prompted  by  the  dictation 
of  an  ear,  incompetent  to  recognize  the  smallest  sense  of  tune,  driven 
on,  spurred  on  and  encouraged  by  kindly-minded  teachers  when,  as  a 
matter  of  fact,  the  owner  of  that  voice  would  be  doing  far  better  behind 
the  counter  of  a  draper's  shop,  or  working  to  pecuniary  advantage  in 
such  a  concern  as  the  Prudential  Association. 

We  regard  this  as  really  a  deplorable  state  of  things.  Art  is  art,  and 
trade  is  trade.  You  can  create  a  tradesman;  you  cannot  create  an 
artist.  Anybody  with  an  average  brain  can  learn  the  multiplication 
table;  it  requires  a  very  peculiar,  individual,  and  remotely  located 
talent  to  accomplish  a  great  artistic  achievement.  Therefore  the  teach- 
ing of  music  on  a  large,  a  multitudinous,  scale — as  if  one  should  attempt 
to  turn  out  from  the  loom  a  continual  repetition  of  the  same  sort  of 
cricket  flannels — seems,  to  our  thinking,  to  be  like  building  a  palace  of 
three  thousand  rooms,  when  it  is  more  than  likely  that  only  a  score  of 
men  are  likely  to  inhabit  them.  In  Vienna,  in  Paris  there  are  wonderful 
schools  of  music  into  which  drift  innumerable  students  desirous  of  ac- 
complishing great  things  in  the  art  of  music.  Frankly,  how  many  of 
those  students  win  any  solid,  any  worldly  advantage  from  such 
centres  of  teaching?  We  should  say  very  few  indeed.  We  do  not 
attack  the  teachers  who  bring  chosen  pupils  to  a  high  level  of  attain- 
ment. We  only  state  our  opinion  that  academic  schools  of  music  are 
not,  by  any  manner  of  means,  pioneers  of  art,  or  of  great  musical  encour- 
agement to  the  best  and  most  thoughtful  musicians. 
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tU  new  musical  Gducation 

POR  PIANOLA  OW/\ERS 

Endorsed  by  Harvard  University  and  fifty  other 
Leading  Institutions. 


What  has  made  Germany  the  most  musical  of  nations  ? 

MUSIC  IN  THE  HOME, 

The  possession  of  a  PIANOLA  enables  you  to  review  the 
Standard  Repertory  of  the  Boston  Symphony  Orchestra  IN  YOUR 
O  WN  HOME. 

As  a  preparation  for  symphony  concerts  it  is  an  indispensable  aid. 

The  mastenvorks  of  music  become  as  familiar  to 
young  and  old  as  housetiold  words. 

SPECIAL   POPULAR    COURSE    FOR    YOUNG    PEOPLE. 

Music  of  the  Great  Composers. 

Characteristic  examples  of  Bach,  Handel,  Haydn,  Mozart,  Beethoven, 
Schubert,  Mendelssohn,  Schumann,  Chopin,  and  Wagner,  accompa- 
nied by  scores  of  each  work,  easy  lesson  papers  by  Thomas  Whitney 
Surette,  and  authoritative  music  rolls  edited  by  Paul  Morgan. 

Courses  in  Musical  Appreciation,  from 
$35  to  $100, 

Summary  of  Prices. 
BEETHOVEN  COURSE,  12  Lessons      .         .         .  {  ^2  Lelon  P^S-?^  (    **^^ 

WAGNER  COURSE,  lo  Lessons     ....  M^  J^°'^^'  ^°  Scores  )       ^^g 

(ID  Lesson  Papers     ) 

WAGNER'S  "RING"  COURSE,  4  Lessons   .         .         (  '^  ?°"^'  4  ^'^^''^s  |      ^3^ 

'  ^  (4  Lesson  Papers    J 

POPULAR  COURSE,  5  Lessons      ....  { '°  Lton  pfp'eT  [      ^^^ 

Single  Lessons,  $10  each. 

Suitable  for 

HUME  STUDY  (especially  for  young  people). 
PRIVATE    CLASS    WORK. 
CLUB  WORK    IN    SMALL    TOWNS. 
SCHOOLS    AND   COLLEGES  of  all  grades. 

Further  information  cheerfully  given  by 

Carroll  Breut  Chiltou,  Librarian, 

MUSIC    LOVERS'    LIBRARY, 

Aeolian    Hall,    302    FiftK   Avenue,  NC'W  YORK  CITY 


Messrs.  M.  STEINERT  (Si  SONS  COMPANY 

102  Boylston  Street,  Boston 
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We  say  nothing  about  the  professors  who  naturally  fall  in  line  with 
a  given  system.  We  have  a  genuine  admiration  for  Sir  Hubert  Parry, 
we  are  equally  sincere  in  our  appreciation  of  such  a  sound  and  excellent 
musician  as  Sir  Walter  Parratt;  but,  frankly  and  sincerely,  we  regard 
the  corridors  and  schoolrooms  of  (say)  the  Royal  College,  or  the 
Academy,  as  to  a  large  extent  waste  ground.  Among  these  innumer- 
able pupils,  how  many  will  tease  the  world  with  a  desire  to  guess  the 
inner  meaning  of  their  temperament  ?  The  Royal  College  is  a  fine  and 
notable  institution.  Its  museum,  too  rarely  visited,  contains  much 
that  must  fill  any  musician  with  enthusiasm  and  reverence.  Its  pro- 
fessors are  men  of  charming  disposition,  and  of  industrious  habits. 
They,  at  all  events,  unite  in  tempting  the  Muse  of  Art  to  intermarry 
with  the  God  of  Perseverance.  They  are  justified,  by  the  earnestness  of 
their  endeavour,  in  their  crowd  of  pupils.  Yet,  can  they  create  an 
artist  ?  We  trow  not.  A  college,  as  we  began  by  saying,  enters  into  no 
competition  here ;  it  can  make  a  scholar ;  a  music-school  cannot  make  a 
musician.  Every  well-educated  man  is  a  scholar.  How  many  of  those 
that  go  to  the  colleges  of  music  become  musicians?  The  answer 
might  be,  You  can  but  try!  But  here  there  should  be  no  trial.  Nor 
is  our  argument  shaken  by  any  parallel  that  might  be  made  with  the 
instances  of  any  other  art. 


"From  Italy,"  Symphonic  Fantasia,  Op.  i6.        Richard  Strauss 

(Born  at  Munich  on  June  ii,  1864;    now  living  in  Charlottenburg  —  Berlin.) 

In  1885  Hans  von  Biilow,  music  director  of  the  ducal  court  at  Mein- 
ingen,  invited  Richard  Strauss,  who  was  then  living  at  Berlin,  to  be 
associated  with  him.     Strauss  made  this  note  in  his  autobiographical 


Foreign  Books 

C.  A.  KOEHLER  &  CO. 

149  A  Tremont  Street, 
corner  West  Street 
Take  elevator  BOSTON 

Telephone,  945-3  Oxford 

CASPAR  BOLTZ. 

Upholsterer  and  Interior  Decorator. 

Furniture  and  Interior  Decorating  to  Order. 
Old  Furniture  Renewed. 

749  BOYLSION  STREET, 

Near  EXKTER,  BACK  BAY,  BOSTON,  MASS. 


FRANCES 


MARCELLE    WAVING,    HAIR    DRESSING, 

FACK  TREATMENT 

MANICURE  PEDICURE 

HAIR  WORK  and  TOILET  ARTICLES 

A   SPECIALTY 

MOLES,  WARTS  and  SUPERFLUOUS  HAIR 
REMOVED 

7  TEMPLE  PLACE 

Rooms  32-33  Telephone,  21153  Orfofd 


R  U  H  E  N 

CORSETIERE 

296  BOYLSTON  STREET,  BOSTON 


Corsets  to  order.  Models  embodying  all  the 
cbanp^es  and  modifications  that  the  season's 
modes  demand. 
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m  you  looking  for  a  servant? 


We  will  furnish  you  with  a  servant  that 
will  stay  at  least  one  year;  will  not  leave 
you  in  a  week  without  notice ;  will  work 
night  and  day  without  complaining;  will 
do  your  shopping;  order  supplies,  call  the 
doctor,  police,  or  firemen ;  answer  your 
correspondence, —  in  fact,  attend  to  all  your 
wants.  Can  furnish  the  best  of  references 
from  77,000  employers,  and  work  for  less 
wages  than  you  ever  paid. 

Full  particulars  from 

Wain  6090 

CONTRACT  DEPARTMENT 

JOI  milk  street 


new  England 
tchpbone  and  tekgrapb  Company 
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sketch:  "October,  1885,  daily  rehearsals  of  the  Meiningen  <^ourt  ot-  ^ 
chestra  under  the  direction  of  Biilow" ;  and  he  spoke  of  Biilow  training 
him  to  conduct  according  to  his  and  Wagner's  theories  of  the  art. 
And  it  was  then  that  he  became  acquainted  with  Alexander  Ritter.* 
"Before  I  knew  Ritter,"  said  Strauss,  "I  had  been  brought  up  in  a 
severely  classical  school.  I  had  been  nourished  exclusively  on  Haydn, 
Mozart,  and  Beethoven;  and  then  I  became  acquainted  with  Mendels- 
sohn, Chopin,  Schumann,  and  Brahms.  It  is  only  through  Ritter  that 
I  came  to  understand  Liszt  and  Wagner." 

Strauss  journeyed  to  Rome  and  Naples  in  April  and  May,  1886,  and 
"From  Italy"  was  the  result  of  his  impressions.  The  work  was  first 
performed  at  Munich  under  his  own  direction  in  the  spring  of  1887. 

It  was  played  in  New  York  in  the  course  of  the  season  1887-88. 
Mr.  Gericke  produced  it  in  Boston  on  December  22,  1888.  The  second 
performance  at  these  concerts  was  also  led  by  Mr.  Gericke,  January  12, 
190 1. 

"From  Italy"  is  dedicated  to  Hans  von  Biilow.  It  is  scored  for  one 
piccolo,  two  flutes,  two  oboes  (one  of  them  interchangeable  with  English 
horn),  two  clarinets,  two  bassoons,  one  double-bassoon,  four  horns, 
two  trumpets,  three  trombones,  a  set  of  three  kettledrums,  snare- 
drum,  cymbals,  triangle,  tambourine,  harp,  and  the  usual  strings. 

The  composer  gave  a  title  to  each  of  the  four  movements,  yet  his 
step  from  absolute  to  programme  music  was  in  this  respect  at  least  a 
modest  one. 

*  Alexander  Ritter  (1833-9C)  studied  at  Lejpsic,  and  in  1854  married  a  play  actress,  Franziska  Wagner 
the  niece  of  Richard  Wagner.  He  was  conductor  for  a  couple  of  years  at  Stettin  (1856-58),  and  was  a  violinist 
under  von  Biilow  at  Meiningen  from  18S2  until  the  latter's  withdrawal  (1886).  He  Uved  in  other  cities, — at 
Dresden,  Chemnitz,  Paris;  and  his  home  from  1863  to  1882  was  at  Wiirzburg,  where  he  established  and  man- 
aged a  music  shop  (1875-82).  In  1886  he  moved  to  Munich,  where  he  died.  He  was  a  most  zealous  advocate 
of  ultra-modem  musical  thought.  Among  his  published  works  are  a  string  quartet  (1865);  two  operas, — "Der 
faule  Hans"  (Munich,  1885)  and  "Wem  die  Krone?"  (Weimar,  1890);  symphonic  poems, — "Seraphische 
Phantasie,"  "Erotische  Legende,"  "Olafs  Hochzeitsreigen,"  "Karfreitag  und  Frohnleichnam,"  "Sursum 
Corda,"  and  "Kaiser  Rudolphs  Ritt  zum  Grabe." 


CHOICE  SEATS  FOR  Richard  Mansfield, 
May  Irwin,  Mrs.  Carter,  "The  Pearl  and  the 
Pumpkin,"  Eleanor  Robson,  "  Mizpah,"  and  for  the 

BOSTON  SYMPHONY  ORCHESTRA 

CONNELCY'S  VlfSi,  Adams  House 

'Phone,  Oxford  942 
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I.  On  the  Campagna,  Andante,  G  major,  4-4.  A  London  annotator, 
Mr.  E.  F.  Jacques,  described  this  movement  as  "depicting  the  charm  of 
the  landscape  scenes  for  which  the  Campagna  is  so  celebrated."  This 
remark  called  forth  from  Mr.  Vernon  Blackburn  of  the  Pall  Mall  Ga- 
zette the  following  answer:  "The  fact  is,  of  course,  that  the  Campagna 
is  absolutely  destitute  of  scenery,  its  tragic  secret  lying,  for  the  most 
part,  too  deep  even  for  the  modem  explorer;  its  'dim  warm  weather' 
is  an  attribute  which  exactly  describes  its  general  aspect  of  loneliness 
and  locked  quietude.  These  are  the  points  which  Strauss  makes  ap- 
parent in  his  music,  and  proves  the  constancy  of  that  mood  in  the 
second  portion  of  his  Fantasia,  in  which  he  only  completes  the  hidden 
tragedy  of  the  Campagna  in  the  section  which  he  has  entitled  'In  the 
Ruins  of  Rome.'  'My  desolation  doth  begin  to  make  a  better  life.' 
Such  might  have  been  the  motto  upon  which  Strauss  has  built  the 
labor  of  this  extraordinary  work.  He  makes  you  feel  through  every 
bar  how  completely  his  musical  spirit  is  oppressed  by  a  sense  of  tragic 
thought  which,  if  anywhere,  is  surely  appropriate  in  the  presence  of 
the  wreckage  of  that  huge  civilization  which  reached  the  zenith  of  its 
glory  in  the  genius  of  Julius  Csesar." 

The  movement  is  a  free  piece  of  development,  though  there  are  la- 
borious analysts  who  find  pleasure  in  .pointing  out  and  ticketing  the 
three  sections:   "theme-group,"  "working  out,"  and  "repetition." 

II.  Amid   Rome's   Ruins,   Allegro  molto  con  brio,   C  major,   6-4, 
"3-2.     There  is  a  subtitle,   "Fantastic  pictures  of  vanished  splendor, 

feelings  of  sadness  and  grief  in  the  midst  of  the  sunniest  present." 
The  movement  is  built  up  from  two  contrasting  themes.  The  trumpet 
has  a  figure  over  sustained  chords  in  the  strings.  This  figure,  which 
hints  in  a  way  at  the  more  famous  trumpet  figure  in  "Thus  spake 
Zarathustra,"  forms  the  basis  of  the  chief  theme.     The  first  violins 
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Antique  Shop 

Antique  Furniture,  China, 

Pewter,  Brass,  Copper, 

Bric-a-brac,  etc. 

390  Boylston  St.,     Boston,  flass. 


Telephone,  1437-4  Back  Bay 


T  H  B 

Handicraft  Salesroom 

367  BOYLSTON  STREET,         BOSTON 

Four  doors  from  Arlington  Street  Church  (elevator) 

Wrought  Silver  and  Copper  of 
Beautitul  Design.  Dedham 
Pottery,  Vases,  "  Rabbit"  sets, 
plates,  etc.  Fine  Book-bind- 
ing. Fine  Lace-making,  Pil- 
low and  Point. 


Valuable  old  laces  mended  with  original 
stitch  and  also  cleaned  by  a  method  that 
does  not  harm  most  delicate  laces,  and 
leaves  them  with  the  rare  old  color  ac- 
quired by  age. 
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Ladies'  Svcning  Gloves 


In  extra  lengths  and  all  sizes 


AT 


Miss  M.  F.  FISK'S,  144  Tremont  Street 


NEW  SONGS 

Love's  Prayer.  John  White  Johnston,  #0.30 


Memories.     John  White  Johnston 
Love's  Flying  Feet. 

Mrs.  M.  Gascoigne-Orr 
Fisher-wife's  Vigil. 

Mrs.  M.  Gascoigne-Orr 
Fishermen  —  not  of  Galilee 

Lucy  Hale  Garlin     . 
Slumber  Song.     H.  Francis  Miles 
Sad  Skies  (Soleil  si  doux). 

Blair  Fairchild 
Tipperary  in  the  Spring. 

F.  A.  Spalding 
My  Lesbian  Rose.     L.  S.  Tourjee 
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.60 


•75 
.50 

.60 

.60 
•5° 


C.  W.  THOMPSON  &  CO., 

13  West  Street,  Boston,  Mass. 


Foreign    Books 
Foreign    Periodicals 

Tauchnitz's  British  Autliors 


TheSCHOENHOF  BOOK  CO. 

Succcuor  to  CUPPLES  &  SCHOENHOF 
128  Tremont  5t.,  ad  door  north  of  Winter  SUect, 
over  Wood's  Jewelry  Store.      (Tel..  Oziord  10992.) 


CORING 

Ladies'  Hatter 

Rooms  8  and  9 
3  Park  Street  Boston 


Motliers ! 
Mothers!! 
Mothers!!! 

Mrs.  Winslow's  Soothing  Syrup 

has  been  uied  for  over  SIXTY  YEARS  by  MILL- 
IONS of  MOTHERS  for  their  CHILDREN 
while  TEETHING,  with  PERFECT  SUCCESS. 
It  SOOTHES  the  CHILD,  SOFTENS  the  GUMS, 
ALLAYS  all  PAIN,  and  is  the  best  remedy.  Sold 
by  Druggists  in  every  part  of  the  world.  Be  sure 
and  ask  for  "  Mrs.  Winslow's  Soothing  Synip,"  and 
take  no  other  kind.     Twenty-five  cents  a  bottle. 


UP  READING 

FOR  THE  DEAF 

Persons  growing  deaf  taught  to  read 
speech  from  the  lips.  Miiller-Walle  Method. 
Simplest  and  most  successful.  Enables  pupil 
to  follow  natural  conversation.  The  eye 
is  trained  to  observe  slightest  movement 
of  lips  and  chin.  Pupil  has  sensation  of 
hearing. 

Instruction  private  and  in  class.  Sole 
authorized  representative  of  this  method  in 
America. 

Miss  M.  BRUHN, 

Pierce  Building,  Room  610, 

COPLEY  SQUARE,         BOSTON. 

Circulars  sent  upon  application. 
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sing  a  theme  of  a  more  melodic  nature  (G  major).     This  theme  is  de- 
veloped in  the  other  strings  and  the  wood-wind. 

III.  On  the  Shore  of  Sorrento,  Andantino,  A  major,  3-8,  with  a 
middle  section,  Piil  mosso,  in  A  minor,  6-8.  The  form,  according  to 
some,  approximates  that  of  scherzo  with  trio.  In  the  middle  section 
Mr.  Hermann  Kretzschmar  sees  the  sea  ruffled  by  the  wind.  "A  boat 
appears,  and  in  it  a  singer  sings  a  genuine  native  melody,  sprung  from 
the  noble  sicilianos,*  which  since  the  end  of  the  seventeenth  century 
have  passed  over  Europe,  journeying  from  the  region  near  Sorrento." 
The  movement  is  a  tone-picture.  The  instrumentation  is  comparatively 
light.  "The  strings,  excepting  the  basses,  are  all  divided,  however, 
thus  furnishing  a  rich  background  for  the  sparkling  flashes  of  melody 
which  emanate  from  the  other  instruments,  the  whole  being  suggestive 
of  a  water-picture.  The  almost  constant  shimmer  in  the  strings  might 
easily  be  construed  as  a  description  of  the  restlessness  of  the  ocean, 
over  which  the  melodies  of  the  wood-wind  play  like  the  glintings  of 
sunlight."     Thus  Mr.  Hubbard  WilHam  Harris,  of  Chicago. 

IV.  Neapolitan  Folk-hfe,  Allegro  molto,  G  major,  2-4.  The  chief 
theme  is  Denza's  familiar  song,  "Funiculi,  Funicula,"  which  appears 
in  the  Adolas  and  'cellos  against  a  long-held  low  G  in  horn  and  bassoon, 
while  brass  and  kettledrum  mark  time.  A  second  theme  is  given  to 
first  violins  and  'cellos.  The  finale  is  brilliant,  tumultuous,  audacious. 
There  are  orchestral  effects  which  at  the  time  when  it  was  first  produced 
were  unusual  and  bold. 

*The  siciliana,  or  siciliano,  is  an  idyllic  dance  of  Sicily  frequently  performed  at  weddings.  It  has  been 
described  as  follows:  'The  peasants  dance  to  a  Hiite,  or  a  tambourine  with  bells:  those  who  are  above 
the  peasants  in  the  social  scale  have  an  orchestra  of  two  or  three  violins.  Sometimes  the  music  is  furnished 
by  a  bagpipe  or  guitar.  The  ball  is  opened  by  a  man  who,  taking  his  cap  in  hand,  bows  low  to  the  woman  ; 
she  then  rises  noisily  and  dances  with  all  her  might,  the  couple  holding  each  other  by  means  of  a  handker- 
chief. After  a  time  the  man  makes  another  profound  bow  and  sits  down,  while  the  woman  continues 
pirouetting  by  herself:  then  she  walks  round  the  room  and  chooses  a  partner,  and  so  it  goes  on,  man  and 
woman  alternately  dancing  and  choosing.  The  married  couples  dance  by  themselves,  until  toward  the  end  of 
the  evening,  when  they  all  dance  together."  It  has  also  been  described  as  a  sort  of  passepied  danced  to  a 
livelymeasure  of  6-8.  A  dancing-master,  Gawlikoski,  about  1850,  in  Paris,  gave  ihe  name  of  this  dance  to  a 
form' of  waltz,  and  the  dance  was  in  fashion  for  a  year  or  two.  Walther,  in  his  "  Musicalisches  Lexicon  " 
(17^2),  classed  the  siciliana  as  a  canzonetta:  "  Tlie  Sicilian  Canzonetten  are  after  the  manner  of  a  gigue,  ij-8 
or  6-8." 


FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.   H.  EDLER,  Violin  Haker,  180  Tremont  Street, 

BOSTON,  rXASS. 
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£verytKin^    about    otir    works    is    abso* 
Ititely    clean    and    sanitary 

DOES    NOT    THAT    MEAN    MUCH    TO    FASTIDIOUS    PERSONS 

CONVENIENT    SHOPS 

BOSTON 
Principal    Office    17    Temple    Place 

BACK  BAY   284  Boylston  Street  ROXBURY  2206  Washington  Street 

CAMBRIDGE   1274  Massachusetts  Avenue 
WATERTOWN    I  Galen  Street  convenient  for  Newton  patrons 

LEWANDOS 

Americas    Greatest 

Dyers  Laundcrcrs 


Cleansers 


DELIVERY   SYSTEM   IN    BOSTON   AND   SUBURBS 

TELEPHONE  555  Oxford  connects  all  offices 

EXCHANGES    72  Nevv'ton  North  connects  suburban  subscribers  without  extra  charge 


New  York 
Newi>ort 


Philadelphia 
Worcester 


Baltimore 
Hartford 
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Washington 
New  Haven 


Providence 
Lynn 


Eighteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  MARCH  9,  at  230  o'clock. 


SATURDAY  EVENING,  MARCH   JO,  at  8.00  o'clock* 


PROGRAMME. 


Goldmark 


Overture  to  "  Sakuntala,"  Op.  13 


Jaques-Dalcroze 


Concerto  in  C  minor,  for  Violin  and  Orchestra, 
Op.  50.     First  time  here 


Debussy 


Prelude  to  Stephane  Mallarme"s  Eclogue,  "  The 
Afternoon  of  a  Faun  " 


Schubert 


Symphony  in  C  major,  No.  7 


SOLOIST : 
Mr.  HENRI  MARTEAU. 
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RECITAL  for  TWO  PIANOS 

BY 

Harold  Ernest 

Randolph        Hutcheson 

Tuesday  Afternoon,  March  6,  at  3 


PROGRAMME 

1.  BACH.     In  G  major        ......     Goldberg  Variations 

2.  BRUCH.     In  D  minor     . 

3.  SCHUMANN.     In  B-flat  major 

4.  REINECKE.     On  a  Theme  from  Schumann's 

5.  SAINT-SAENS 

6.  WAGNER.     From  "  Die  Walkiire "       . 


Arranged  for  two  pianos  by  E.  Hutcheson. 


Fantasie 

Andante  with  Variations 

Manfred "       .  .        Impromptu 

Danse  Macabre 

Ride  of  the  Valkyries 


STEIN  WAT   I'lANOS 

Reserved  seats,  75  cents  to  $1.50.    Tickets  are  now  on  sale  at  the  hall. 


STEINERT   HALL 
Tuesday  Afternoon,  MarcK  20,  at  TKree 

SONG  RECITAL 

BY 

Mr.  FERDINAND  JAEGER 

Baritone 

Accompaniments  to  be  played  by 

EDITH  THOMPSON 


Tickets,  $  1 .50,  $  1 .00,  50  cents.     For  sale  at  the  hall. 
Mason  &  Ha.mUn  Pia.no 
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STEINERT    HALL 

SATURDAY  AFTERNOON,   MARCH   10,  at  3 

SIGISMOND 

5TOJOWSRI 

First  Piano  Recital 

Sonata,  F  minor,  Op.  57  (Appassionata)      ....  Beethoven 

Allegro  assai.     Andante  con  moto.      Presto. 

Rondo,  C  minor  .........      Mozart 

Carnaval    ..........  Schumann 

Nocturne.  A  minor  ^ 

Four  Etudes  (Op.  25,  Nos.  6.  7,  8,  9)  ^       .         .         .         .  .     Chopin 

Ballade,  A-flat  major  ) 

Theme  cracovien  varie'  (Op.  26,  No.  4)        .         .         .  .  Stojowski 

Ldgende  (No.  i)  .  .  .         .  .  .         .  .        Paderewski 

Polonaise,  E  major      .........  Liszt 

Management,  Henry  Wolfsohn. 

Reserved  seats,  $1.50  to  75  cents,  at  box  office  of  hall. 

THE  STEINWAY  PIANO  USED 

FOUR  CHAMBER  CONCERTS 

HOTEL    SOMERSET 

MONDAY  AFERNOON,  MARCH  5,  AT  3.       Fourth  in  the  Series 

Mrs.  HALL    McALLISTER,  Soprano 
Mr.  CHARLES  ANTHONY,  Piano 
Mr.  HEINRICH    WARNKE,  Violoncello 
Mr.   MAX   ZACH,  Accompanist 


Tickets,  $  1 .50.    On  sale  at  Symphony  Hall  and  at  Hotel  Somerset  afternoon  of  concert 

Miss    ORVIS  ANNOUNCES  Fou-F  Concerts 

for  lovers  of  music,  at  Huntington  Chambers  Hall,  Saturdays  at  eleven,  on  the  1 0th,  17th,  24th,  and 

31st  of  March,  1906 


Among  the  assisting  artists  are 
Mme.  SZUMOWSKA  THE  HOFFMANN  QUARTET 

Mr.  JOSEF  ADAMOWSKI  Mrs.  MARSH 

Miss  INEZ  DAY  plays  the  pianoforte  in  Mendelssohn's  D  minor  Trio.  Mrs.  MYRTLE  MORSE  plays 
Reinecke's  Cantata  to  Grimm's  Fairv  Tale  of  "  Snowdrop,"  with  three  excellent  singers,  the  connecting 
story  being  read.  Miss  ANNA  MILLER  WOOD  is  to  sing  some  old  songs.  Miss  M.  S.  WITHER  wifl 
sing  her  native  Scotch  songs.  The  Misses  BISHOP  are  to  play  a  Handel  sonata  for  violin  and  pianoforte, 
with  other  attractive  selections.  ^^__^^^^^^ 

Season  tickets  to  the  course,  at  three  dollars,  can  be  procured  of  Miss  Helen  D.  Orvis,  6  Peter  Parley  Road, 
Jamaica  Plain,  or  at  C.  W.  Thompson's  Music  Store,  13  West  Street. 
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OHICKERING     HALL 


Sunday  GIiamliBi  GoncBits 

Organized  by  Chickering  &  Sons 
Under  the  direction  of  Mr.  H.  G.  TUCKER 


THIRD    SERIES 

March     4 THE  HOFFMANN  QUARTET 

JOSHUA  PHIPPEN,  Pianoforte 

March  11 THE  LONGT  CLUB 

March  18 MARY  HISSEM  DE  MOSS,  Soprano 

MARIE  NICHOLS,  TioHn 
ELSA  RUE6GER,  Tioloncello 
H.  G.  TUCKER,  Pianoforte 

March  25 THE  MARGULIES  TRIO 

Sinele  tickets  for  each  concert,  50  cents 


EIGHTEENTH  CONCERT 


March  Fourth  at  3*30  o* clock 


The  HOFFMANN  QUARTET 

AND 

Mr.  JOSHUA  PHIPPEN,  Pianoforte 
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Faelten  Pianoforte  School 

30  HUNTINGTON  AVENUE,  BOSTON 
A.rtist    Course,    1Q05-1Q06 

FIFTH  CONCERT:   Wednesday  E'vening,  cAprit  4,  at  8 

Mr.  CARL  FAELTEN,  Prof.  WILLY  HESS,  Mr.  EMILE 
FERIR,  Mr.  HEINRICH  WARNKE 

PROGRAMME 

Sonata  for  Pianoforte  and  Violoncello,  A  major.  Op.  69,  Beethoven 

Chaconne,  D  minor,  for  Violin  Solo Bach 

Quartet  for  Pianoforte.  Violin,  Viola,  and  Violoncello, 

G  minor.  Op.  25 Brahms 

RESERVED  SEAT  TFCKETS,  ONE  DOLLAR:  At  the  School 


Analyses  of  the  criticisms  appearing  in  the  daily  papers  of 
New  York  on  the  musical  performances  given  in  that  city  are 
published  every  week  in 

THE    NEW  YORK    MUSICAL   COURIER 

which  is  for  sale  on  the  news  stands. 

See  Boston,  Philadelphia,  Baltimore,  Washington  letters. 
Published  every  Wednesday. 

Musical  news  from  all  parts  of  the  world  in  The  riusical 
Courier,  St.  James  Building,  Broadway  and  26th  Street. 

Established  1880 


ELIAS    HOWE    CO.,   88   Court    Street,   Boston 

OLD  VIOLINS 

VIOLAS,    'CELLOS    BASSES 
Over  6O0  in  Stock 

Leather  Cases.     Fine  Bows.      Italian  Strings.      Gold  and  Silver 
G  Strings.     2^000  New  Violins  in  stock. 


ELIAS    HOWE    CO.,    88    Court    Street,    Boston 
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JORDAN    MALL 

(SEASON   1905-1906) 


MONDAY  EVENING,  MARCH  5,  1906 

AT  EIGHT  O'CLOCK 


FIFTH  CONCERT 


tb^  Boston  S^mphonp 

Quartet 

Professor  WILLY  HESS,  First  Violin 

Mr.  OTTO  ROTH,  Second  Violin 

Mr.  EMILE   FERIR,  Viola 

Mr.  HEINRICH  WARNKE,  Violoncello 


PROGRAMME 

1.  A.  ARENSKY  Trio  for  Piano,  Violin,  and  'Cello,  in  D  minor, 

Op.  32 

2.  C.   SINDING  From  Quartet  in  A  minor,  Op.  70 

a.  Andante. 

d.  Allegretto  scherzando. 
(First  time.) 

3.  BEETHOVEN  Quartet  in  E-flat  major,  Op.  127,  No.  12 

Assisting  Artist : 
Mr.  CARLO  BUONAMICI       .         Piano 


Reserved  scats,  $1.50,  $1,  and  75  cents.   Now  on  sale  at  Symphony  Hall. 


The  sixth  concert  will  take  place  on   Monday  evening, 

April  9,  J  906. 
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GEL  Go. 


To  every  woman  and  every  man —  to  whom  every  moment  is 
Drecious ;  to  every  housewife,  whose  time  and  attention  are 
required  closely  to  her  household  duties,  or  when  it  rains,  or  it 
is  otherwise  unpleasant  to  go  out,  then  CALL  UP 


SHOPPING  by  PHONE 

Instant  connection  is  given 
you  with  the  department  vou 
wish  to  trade  with  —  the  indi- 
vidual you  are  accustomed  to 
have  wait  on  you  will  take 
your  order.  You  can  transact 
your  shoppmg  with  the  same 
satisfactory  results  as  if  you 
shopped  in  person. 


I  OXFORD  2600  [ 

ORDER  YOUR  DRY  GOODS 
AND  GROCERIES 

By  phone.  Every  morning  ring  us 
up.  Tell  us  just  what  you  want. 
Take  advantage  of  our  special  ad- 
vertised bargains.  In  this  connection 
it  would  facilitate  matters  by  opening 
a  charge  account  with  us.  In  this 
way  your  shopping  becomes  a  matter 
of  no  time  consequence. 


SHOPPING  by  PHONE 

Saves  time. 

It's  economical. 

You  are  sure  to  be  pleased, 
as  it  is  our  set  rule  to  serve 
you  best  at  all  times  — intelli- 
gently, accurately  and  expe- 
ditiously. Experienced  shop- 
pers buy  your  goods  for  you 
—  fill  vour  orders. 
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THE  PIPE  OF  DESIRE 


Romantic   Grand    Opera   in   One  Act 

By  F.  S.  CONVERSE.    Text  by  George  E.  Barton 

JORDAN  HALL,  Tuesday,  March  6, 

At    8.15 

The  Original  Cast  and  Chorus 
Orchestra,  50  Symphony  Players.    Wallace  Goodrich, Conductor 

HERALD :  '"Dramatic  and  eloquent  music.  .  .  ■  Hoiv  beautiful  the  long  scene 
in  lohich  lolan  expresses  his  longing;  the  aliening  phrases  for  Naoia,  in  which  she 
describes  her  peaceful  cottage  life :  and  then  her  fancies  in  delirium,  and  the  pathos 
of  her  death .'"  —  Philip  Hale. 

TRANSCRIPT :  "  JEvery where  it  keeps  its  romaiitic  glamour  and  its  emotional 
poignancy,  its  rnusicianly  substance  and  form,  its  imaginative  finesse,  its  dramatic 
feeling,  and  its  appeal  of  the  theatre."— H.  T.  Parker. 


TICKETS,  $  1 .50,  $  I  .00,  75c. 


Jordan  Hall  Box  Offico 


Orders  taken  at  Herrick's 


Sanders  Theatre,  Cambridge 


Fifth  Concert 

by  the 

BOSTON  SYMPHONY  ORCHESTRA 

WILHELM  QERICKE.  Conductor 

Thursday  Evening,  March  8 

At  7.45 


Soloists : 

MYRON  W.  WHITNEY.  Jr..  Bass 
ADOLF  BAK,  Violin 


Tickets,  $i  each,  on  sale  at  University  Bookstore,  Harvard  Square, 
and  at  the  door. 
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Potkr  1)^11,  new  Century  Building, 
177  Huntington  Jtvenuc 


■  the 


Kneisel  Quartet 

FRANZ  KNEISEL,  Ftrst  Violin  LOUIS  SVECENSKI,  VioU 

J.   VON  THEODOROWICZ,  Second  Violin  ALWIN  SCHROEDER,    Violoncello 

Zwinty=first  Season,  1905=1906 


FIFTH  and  LAST  CONCERT  OF  TfflS  SEASON 

Tuesday   Evening,    March    6, 


AT  EIGHT 


Mozart 
loeffler 
Beethoven    . 

PROGRAMME. 

Quartet  in  E-flat  major 

Two  Rhapsodies  for  Oboe,  Viola,  and  Piano 
Quartet  in  B-flat  major,  Op.  130 

Assisting  Artists 

Mr.  QEORQES  LONQY 
Mr.  C.  M.  LOEFFLER 
Mr.  HEINRICH  QEBHARD 

MMoa  &  Hamlin  Pianoforte 

TkktU  00  tale  At  Potter  Hall 


1 

BRATTLE  HALL        ....     CAMBRIDGE 


THURSDAY    EVENING,   MARCH   22  „ 

I 


AT  8  O'CLOCK 


1 

THIRD  CAMBRIDGE  CONCERT 


OF    THE 


Boston  Symphony  Quartet 

Professor  WILLY  HESS,  First  Violin 
Mr.  OTTO  ROTH,  Second  Violin 
Mr.  EMILE  FERIR,  Viola 
Mr.  HEINRICH  WARNKE,  Violoncello 


PROGRAMME. 
BEETHOVEN         ....         Quartet  in  E-flat,  Op.  127,  No.  12 

J.  K.  PAINE Sonata  for  Piano  and  Violin 

(MS.    First  time.) 

MENDELSSOHN  .         .         .         .         .         .         Octet  in  E-flat,  Op.  20 

Assisting  Artists,  HOFFMANN  STRING  QUARTET  and 
Mr.  HEINRICH  GEBHARDj,  Pianist 


Tickets  at  the  University  Bookstore,  $1.00  and  50  cents. 
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Mr.  JOHN  C.  MANNING  announces 


THREE  LENTEN   MUSICALES 

at  Miss  CHAMBERLAYNE'S  SCHOOL,  28  The  Fenway 


Wednesday  Afternoon,  MARCH    14,   at  3.30 

Miss  BERTHA  FILKINS,  Soprano,   assisting. 

Wednesday   Afternoon,  MARCH  28,  at  3.30 

Mr.  HEINRICH   WARNKE,    assisting. 


Course  tickets  $4,  single  tickets  Ji.so.     Tickets  may  be  procured  by  addressing  M.  B.  Parks,  183  Huntington 

Avenue,  Suite  4,  or  Miss  Chamberlayne. 

The  Wade  Corsets  invaiuaweto 

singers    and    those    interested    in    deep    breathing. 

Boston  Representaii've 

Mrs.  J.  McLEOD   MORRISON,  367  Boylston  Street 
Mrs.  NELLIE  EVANS  PACKARD, 

studio,  131  TREMONT  ST.,  BOSTON. 
VOCAL  INSTRUCTION. 

Mrs.  Packard  is  commended  by  Walker,    Randegger  (London),    Marchesi,  Bouhy,  Trabadclo  (ParU), 
Leoni  (Milan).  Vannuccini  CFlorence),  Cotogni,  Francesclietti  (Rome). 

Hotel    Rennert 


Within   one  block  of  the  shopping 
district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made 
Maryland  cooking  famous. 

The  only  hotel  in  the  world  where 
the  Chesapeake  Bay  products  —  Fish,' 
Oysters,   Terrapin,    and     Canvasback 
Duck  —  are    prepared    in    their    per- 
fection. 


Baltimore,    Md* 
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tm  €xtrd  Subscription  niu$tcak$ 

Tuesday  Afternoon,  MARCH  6,  411  Commonwealth  Avenue,  at  3.30 

Recital  by  Mr.  EMILIO  DE  GOGORZA.    Mr.  ALFRED  DE  VOTO,  Accompanist. 
Tuesday  Afternoon,  MARCH  20,  77  Mount  Vernon  Street,  at  3.30 

Piano  Solos  by  Miss  JESSIE  DAVIS. 

Miss  KEY,  Miss  ORMOND,  Mr.  DANIELS,  and  Mr.  SARGENT  in  Vocal  Quar- 
tettes, including  the  five  Quartettes  by  Mr.  GEORQ  HENSCHEL,  written  to  Rus- 
sian fclk=songs. 
Mrs.  S.  B.  FIELD,  Accompanist. 


Tickets, 


for  the  two,  may  be  had  of  Miss  Mary  Russell,  58  Allerton  Street,  and  Mrs. 
Field,  Hotel  Nottingham. 


MUSICAL  INSTRUCTION. 


VOCAL  INSTRUCTION  and 

50FRANO   S0L0I5T 
Miss  HARRIET  S.   WHITTIER.  '83  Han.ing.„n  Av..ue. 


^J 


Exponect  of  the  method  of  the  late  Charles  R.  Adanu. 
Portsmouth,  New  hairpAhire,  Mondays. 

Resumes  teaching  Tuesday,  October  lo. 


VOCAL  INSTRUCTION, 

Mr,    CHARLES      B.STEVENS,     studio:  SulU  .4.  SUin^ert  nan.  ,6a  B 

Telephone,  1331  Oxford. 
Brockton,  Mass.,  Wednesdays. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Singing. 

6  NEWBURY  STREET,  BOSTON. 


Miss  LADRA  HAWKINS, 


PIAAIIST. 

No.  6  NEWBURY  STREET. 


WILLIAM  KITTREDGE. 


And  Teacher  of  Singing. 
160  Boy  Is  ton  Street,  Boston. 
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Classes  in  Sight  Reading 

Miss  CAROLINE  M.  SOUTHARD,         (eioht  hands,. 

AdvaDced  pupils  follow  the  Symphony  prograoimM 
TEACHER   OF  THE    PIANOFORTE.  as  far  as  practicable. 

22  Huntington  Avenue        -        -        Boston 


Concert  and  Oratorio. 

Miss  GERTRUDE  EDMANDS,  vocai  instruction. 

EXETER    CHAMBERS. 


Mrs.  J.  E.  TIPPETT. 


TEACHER  of  SINGING. 
COACHING. 


STUDIO,  PIEPCE  BUILDING,  COPLEY 
SQUARE,  BOSTON. 

Tel.,  Back  Bay  i57»<-6. 

Wednb&dats   in   Portland,  Maine. 


Mental  =  Pliysical  Culture. 

u         TTT/iTi    n  I T  Ti    ■ninnnn  Poise,  Breatliing,  Relaxation, 

Mrs.    LUCIA    GALE    dAaBER,  concentration,  and  Rhythm. 

Class  and  Individual  Instruction. 
STUDIO,   THE    LUDLOW,  COPLEY  SQUARE. 


Mrs,  HALL  MCALLISTER, 


TEACHER  OF  SINGING 
and  SOPRANO  SOLOIST. 

308  Pierce  Building    .     .    Copley  Square. 

Monday,  Wednesday,  and  Saturday  mornings. 


GDSTAV  strdbe, 


VIOLIN.  HARMONY. 

COnPOSlTION. 

COACHING  AND   ENSEHBLE. 
79  Qainsboro  Street. 


Soprano  and 

Miss  Bertha  Wesselhoeft  Swift,       Teacher  of  singing. 

Trinity  Court.    DARTflOUTH    STREET. 


VIOLIN. 

Mr.    CARL    BARLEBEN,  S  Blackwood  street. 

Back  Bay,  Boston. 
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WILLIS  CLARK, 


Who  is  well  known  as  a  Tenor  Singer  and 
Teacher 'of  wide  experience  and  acknowl- 
edged ability,  will  be  glad  to  meet  any  who 
desire  to  study.  ^  Pupils  fitted  for  Con- 
cert, Oratorio,  Opera,  or  Church. 
Steinert  Hall,       .      162  Boylston  Street. 


H.  S,  WILDER 


Teacher  of  Pianoforte, 

New  England  Conservatory  of  Music, 

Boston. 


PIANOFORTE  and 

VOICE  INSTRUCTION. 

Tuesdays  and  Fridays,  Day  Building,  Worckstbr. 
Permanent  Address, 

Steinert  Hall,  Boston. 

Tickets  to  Series  of  Pupils'  Recitals,  to  be  given  after 
the  holidays.may  be  had  upon  application  to  the  above. 


CLARENCE  B.  SHIRLEY, 


Tenor  Soloist  and  Teacher, 
Concert  and  Oratorio. 


Studio,  Huntington  Chambers,  Boston. 


FAY  SIMMONS  DAVIS, 

CONCERT  SOLOIST  and  ACCOMPANIST. 

Teacher  of 
Organ,  Piano,  and  Harmony. 

studio,    1  Frost  Terrace,  Cambridge,  Mass. 


Mr.  ALVAH  GLOVER  SALMON, 

Pianoforte  Recitals* 

Lectures  (Russian  Music), 

Instruction. 

Huntington  Chambers      .      .      Boston. 


Mr.  Georg  Menschel 

Has  much  pleasure  in  warmly  recommend- 
ing as  a  Teacher  of  the  Pianoforte,  Accom- 
panist, and  "Coach"  (Lieder,  Oratorio,  etc.), 

Mrs.  5.  B.  FIELD, 


Hotel  Nottingham, 


Huntington  Avenue. 


GEORGE   DEANE, 

Tenor  Soloist  and  Teacher. 

Oratorio,  Concert,  and  Opera. 
Studio,  149  A  Tremont  Street,  Boston. 


Miss  ANNA  MILLER  WOOD,    i  Miss  MARY  A.  STOWELL 

PIANIST  AND  TEACHER. 

The  OXFORD,  BOSTON, 

and  at  the  Whitney  International  School  of  Music. 


HEZZO-CONTRALTO  SOLOIST 
and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Miss  Rose  Stewart, 

Vocal  Instruction. 

246  Huntington  Avenue. 


Miss  LOUISE  LEIMER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 

Studio Steinert  Building. 


Krs.  Frances  Dunton  Wood 

e50I>IiA.lV0    ©OLOIST 
and  rCesiolxer  of  "Voioe. 

Address,  112  St.  Botolph  Street,  Boston. 


BACH  PIANOFORTE  SCHOOL, 

98  Dartmouth  St.,  cor.  Columbus  Ave. 

Two  minutes'  walk  from  Copley  Square. 

50c.  per  Lesson. 

Highest  excellence  attained.       Piano,  Voice,  uid 
Composition. 
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Boston  Symphony  Orchestra. 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-FIFTH  SEASON, 
I905-J906. 

WILHELM  GERICKE,  CONDUCTOR 


programme 


OF  THE 


EIGHTEENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  MARCH  9, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  MARCH   10, 

AT  8.00  O'CLOCK. 


Publiahed  by  C  A.  ELLIS,  MAnagec. 
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HAROLD 


BAUER 


announces  a 


FAREWELL  RECITAL 


to  be  given 


Wednesday  Afternoon,  IVIarch  28 


AT  3  O'CLOCK  at 


STEINERT  HALL 


Tickets  now  on  sale  at  the  Hall  and  at  the  warerooms  of 


illHS0nScr^amlm€0, 


492  Boylston  Street 

(Opposite  Institute  of  Technology) 
BOSTON 
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Boston   Symphony   Orchestra. 


PERSONNEL. 


Twenty-fifth  Season,  1905-1906. 


WILHELM   GERICKE,  Conductor. 


First  Violins. 
Hess,  Willy,  Concertmeister. 


Adamowski,  T. 
Roth,  O. 
Kuntz,  D. 
Moldauer,  A. 

Ondricek,  K.                      Mahn,  F. 
Krafft,  W.                          Eichheim,  H. 
Hoffmann,  J.                    Fiedler,  E. 
Strube,  G.                         Rissland,  K. 

Second  Violins. 

Bak,  A. 

Sokoloff,  N. 
MuUaly,  J.  C. 

Barleben,  C. 
Akeroyd,  J. 
Fiumara,  P. 
Swornsbourne, 

Schuchmann,  F.  E.          Kurth,  R. 
Tischer-Zeitz,  H.             Goldstein,  S. 
Marble,  E.  B.                    Berger,  H. 
W.  W.                                                Eichler,  J.  Edw. 

Kuntz,  A. 
Fiedler,  B. 
Traupe,  W. 

Violas. 

Zach,  M. 
Ferir,  E. 
Heindl,  H. 

Sauer,  G.  F.                    Hoyer,  H. 
Kolster,  A.                       Kluge,  M. 
Zahn,  F. 

Violoncellos. 

Krauss,  0.  H. 
Gietzen,  A. 

Warnke,  H. 
Keller,  J. 
Adamowski,  J. 

Loeffler,  E.                      Barth,  C. 
Nagel,  R.                         Heindl,  A. 
Heberlein,  H. 

Basses. 

Hadley,  A. 
Nast.  L. 

Keller,  K. 
Kunze,  M. 

Bareither,  G.                    Butler,  H. 
Seydel,  T.                        Gerhardt,  G. 

Schurig,  R. 
Elkind,  S. 

Flutes.                                                              Oboes. 

Maquarre,  A. 
Fox,  Paul 

Brooke,  A.                       Longy,  G. 
Maquarre,  D.                                          Lenom, 

Sautet,  G. 
C. 

English  Horn. 

Clarinets. 

Bass  Clarinet. 

MUUer,  F. 

Grisez,  G.     Mimart,  P.     Vannini,  A. 

Fritzsche,  O. 

Bassoons. 

Contra-bassoon. 

Sadoni,  P.          Regestein,  E. 
Helleberg,  J. 

Horns. 

Debuchy,  A. 

Hackebarth,  A 
Hess,  M. 

Lorbeer,  H. 
Phair,  J. 

Hain,  F. 
Schumann,  C. 

Trumpets.                                                              Tro 

mbones. 

Kloepfel,  L. 
Brenton,  H.  E. 

Mann,  J.  F.                                         Hampe,  C.             Mausebach,  A. 
Merrill,  C.                                                           Kenfield,  L.  S. 

Harp. 

Tuba.                           Tympanl 

Drums. 

Schuecker,  H. 

Dworak,  J.  F.                    Rettberg,  A. 

Ludwig,  C.  R. 

Cymbals. 

Triangle,  etc.          Bass-drum.         Castanets. 

Librarian. 

Seoia,  T. 

Burkhardt,  H.              Bower,  H.          Ludwig,  C.  F. 

Sauerqufll,  J. 
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TWENTY-FIFTH   SEASON,    J905-IW6. 


Eighteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  MARCH  9,  at  2.30  o'clock. 

SATURDAY  EVENING,  MARCH  JO,  at  8.00  o'clock. 


PROGRAMME. 

Goldmark Overture  to  "  Sakuntala,"  Op.  13 


Jaques-Dalcroze    .         .        Concerto  in  C  minor,  for  Violin  and  Orchestra, 

Op.  50.     First  time  here 
I.     Allegro  con  ritmo. 
II.     Largo. 
III.     Finale  quasi  fantasia  (Allegro  appassionato). 

Debussy        .         ,         .      Prelude  to  Stdphane  Mallarme's  Eclogue,  "  The 

Afternoon  of  a  Faun  " 


Schubert       ......  Symphony  in  C  major.  No.  7 

I.  Andante  ;  Allegro  ma  non  troppo. 

II.  Andante  con  moto. 

III.  Scherzo :  Allegro  vivace.     Trio. 

IV.  Finale  :  Allegro  vivace. 


SOLOIST: 
Mr,  HENRI  MARTEAU^ 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


The  doors  of  the  hall  will  he  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be. 
tween  the  numbers.  

City  of  Boston,  Revised  Begrulatlon  of  August  5,  1898.— Chapter  3,  relating: 
to  the  covering:  of  the  head  in  places  of  public  amusement. 
Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  eoTering 
whick  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  an^  seat  tbereia 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  doea  not 
obstruct  such  view,  may  be  worn.  Attest:    J.  M.  GALVIN,  City  Qork. 
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cently received  from  our  Costume  Buyer  in  Paris. 
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Overture  to  "Sakuntaua,"  in  F  major,  Op.  13      .  Carl,  Goldmark 

(Born  at  Keszthely,  in  Hungary,  May  i8.  1830;*  now  living  at  Vienna.) 

This  overture,  the  first  of  Goldmark's  important  works  in  order  of 
composition,  and  the  work  that  made  him  world-famous,  was  played 
for  the  first  time  at  a  Philharmonic  Concert,  Vienna,  December  26, 
1865.  The  first  performance  in  Boston  was  at  a  concert  of  the  Harvard 
Musical  Association,  December  6,  1877.  The  following  preface  is 
printed  in  the  full  score : — 

For  the  benefit  of  those  who  may  not  be  accjuainted  with  KaUdasa's  famous 
work,  "Sakuntala,"  we  here  briefly  condense  its  contents. 

Sakuntala,  the  daughter  of  a  nymph,  is  brought  up  in  a  penitentiary  grove  by 
the  chief  of  a  sacred  caste  of  priests  as  his  adopted  daughter.  The  great  king 
Dushianta  enters  the  sacred  grove  while  out  hunting;  he  sees  Sakuntala,  and  is 
immediately  inflamed  with  love  for  her. 

A  charming  love-scene  follows,  which  closes  with  the  union  (according  to  Grund- 
harveri,  the  marriage)  of  both. 

The  king  gives  Sakuntala,  who  is  to  follow  him  later  to  his  capital  city,  a  ring 
by  which  she  shall  be  recognized  as  his  wife. 

A  powerful  priest,  to  whom  Sakuntala  has  forgotten  to  show  due  hospitality, 
in  the  intoxication  of  her  love,  revenges  himself  upon  her  by  depriving  the  king 
of  his  memory  and  of  all  recollection  of  her. 

Sakuntala  loses  the  ring  while  washing  clothes  in  the  sacred  river. 

When  Sakuntala  is  presented  to  the  king,  by  her  companions,  as  his  wife,  he  does 
not  recognize  her,  and  he  repudiates  her.  Her  companions  refuse  to  admit  her,  as  the 
wife  of  another,  back  into  her  home,  and  she  is  left  alone  in  grief  and  despair;  then 
the  nymph,  her  mother,  has  pity  on  her,  and  takes  her  to  herself. 

Now  the  ring  is  found  by  some  fishermen  and  Ijrought  back  to  the  king.  On  his 
seeing  it,  his  recollection  of  Sakuntala  returns.  He  is  seized  with  remorse  for 
his  terrible  deed;  the  profoundest  grief  and  unbounded  yearning  for  her  who  has 
disappeared  leave  him  no  more. 

*  Yet  the  latest  biographer  of  Goldmark — Otto  Keller,  of  Vienna — gives  the  erroneous  date,  1832,  still 
found  in  some  recent  biographical  dictionaries  of  musicians.  See  Keller's  "  Carl  Goldmark  "  (Leipsic,  s.  d., 
in  ihe  "  Modcrne  Musiker  "  series). 


NEW   CYCLES   OF  SONG5 


Garden  of  Kama 

Songs  of  Travel 

Songs  of  the  Hill 

Three  Song  Poems 

Three  Traditional  Ulster  Airs 

A  Shropshire  Lad 

A  Dream  of  Flowers 

Songs  of  the  Desert 

In  Sunshine  and  Shadow 

Camella 

Bohemian  Songs 

The  Life  of  a  Rose 

On  Jhelum  River  (A  Kashmira  Love  Story) 


Two  keys 

For  Baritone 

Two  keys 

Two  keys 


Two  keys 
Two  keys 


By  Alma  Goetz 

Ralph  Vaughn  Williams 

Landon  Ronald 

S.  Coleridge-Taylor 

H.  Harty 

A.  Somervell 

J.  Clifford 

G.  H.  Clutsam 

Landon  Ronald 

Graham  Peel 

Joseph  Holbrooke 

Liza  Lehmann 

Amy  Woodeford-Finden 


BOOSEY   &   COMPANY,   9    East  17lh   Street,    NEW   YORK 
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On  a  warlike  campaign  against  souio  ovil  (tcinons,  wiioni  lie  vanquishes,  he  finds 
Sakuntala  again,  and  now  there  is  no  end  to  their  liappiness. 

The  introduction  opens,  Andante  assai  in  1'  major,  ,V4.  with  rich 
and  sombre  harmonies  in  violas,  'cellos  (largely  divided),  and  bas- 
soons. Mr.  Apthorp  fancies  that  the  low  trills  "may  bear  some  ref- 
erence to  the  gurgling  of  a  spring — indicative  of  Sakuntala 's  parent- 
age." The  tempo  changes  to  Modcrato  assai,  F  major  (3-4  or  9-8 
time).  A  clarinet  and  two  'cellos  in  unison  sing  the  chief  theme  over 
soft  harmonies  in  the  strings  and  bassoons.  This  yearning  and  sensu- 
ous theme  is  named  by  some  commentators  the  "Love-theme";  but 
Dr.  Walter  Rabl  suggests  that  with  the  second  chief  theme  it  may 
picture  Sakuntala  in  the  sacred  grove.  Thus  do  ingenious  glossarists 
disagree.  This  second  theme  is  introduced  by  first  violins  and  oboe, 
and  against  it  second  violins  and  violas  sing  the  first  melody  as  a  counter- 
theme.  The  figuration  has  soon  a  more  lively  rhythmic  character, 
and  a  short  crescendo  leads  up  to  a  modulation  to  A  minor,  poco  piii 
mosso,  in  which  the  brass  instruments  give  out  a  third  theme,  a  hunt- 
ing tune.  This  theme  is  developed ;  it  is  used  in  turn  by  brass,  wood- 
wind, and  strings.  After  a  fortissimo  of  full  orchestra  there  is  a  long 
development  of  a  new  theme  (Andante  assai  in  E  major) ,  sung  by  oboe 
and  English  horn  against  harp  chords  and  triplet  arpeggios  in  strings. 
This  theme  had  a  certain  melodic  resemblance  to  the  second  chief 
theme.  The  sombre  theme  of  the  introduction  is  heard  in  the  basses. 
The  pace  grows  livelier  (piu  mosso,  quasi  Allegro),  and  the  music  of  the 
hunt  is  heard.  The  climax  of  the  crescendo  is  reached  in  F  minor,  and 
a  cadenza  for  wind  instruments  and  strings,  broken  by  loud  chords, 
leads  to  a  repetition  of  the  introduction.  The  first  chief  theme  appears, 
and  is  soon  followed  by  the  second.  The  coda  begins  with  a  crescendo 
climax  on  figures  from  the  hunting  theme,  which  leads  to  a  full  orchestral 
outburst  on  the  two  chief  themes  in  conjunction, — first  theme  in  wood- 
wind and  violins,  second  theme  in  horns  in  unison.     A  free  climax, 


COMPOSITIONS  FOR 
VIOLI/M  and  PIA/NO 

OTTO  HUBL 

Op.  9,  Romance  in  A      .         .         .         .     fo.6o 

FABIAN  REHFELD 

Op.  87,  No.  I,  Romanze         ...         .75 
No.  2,  Rondo  Capriccioso      .        .        .       i.oo 

TWO  VIOLINS  and  PIANO 

OTTO  HUBL 

Op.  8,  Four  Morceaux : 

No.  I.   Caprice $0.75 

No   2.   Legende 65 

No.  3.    Chant  du  Soir 65 

No.  4.   Valse  Mignonne         ...        .90 

Arthur   P.  Schmidt 

BOSTON,  120  Boylston  Street 


New  Choral  Works 

FONTENAILLES,  H.     The  Legend 

of  Miana  (women's  voices)        .    $0.25 

DVORAK,   ANTON.      149th    Psahn 
(mixed  voices)   .... 

FAURE,  GABRIEL.    Birth  of  Venus 
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(mixed  voices)  .... 

FOOTE,  ARTHUR.  Lygeia  (women's 

voices)       .....         .50 


30 


75 
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FOR    SALE    BY 

CHARLES  W.  HOMEYER  &  CO. 

165  Tremont  Street,  Boston 
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which  begins  with  the  hunting  theme,  which  is  now  naturally  in  F*  major," 
brings  the  brilliantly  jubilant  close. 

The  overture  is  scored  for  two  flutes,  two  oboes,  English  horn,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
bass  tuba,  a  set  of  three  kettledrums,  harp  (if  possible,  two  harps), 
and  strings.     It  is  dedicated  to  Ludwig  Lakenbacher. 

Schubert  thought  in  1820  of  writing  an  opera  based  on  the  story 
of  Sakuntala.  The  libretto  was  by  P.  H.  Neumann,  and  the  opera 
was  to  be  in  three  acts.  Schubert  sketched  two  acts,  and  the  manu- 
script some  years  ago  was  in  Mr.  Dumba's  possession.  Tomaczek's 
opera  was  not  finished.  Von  Perfall's  opera  in  three  acts,  text  by 
Teichert  (Tischbein),  was  produced  at  Munich,  April  10,  1853;  Wein- 
gartner's  in  three  acts,  text  by  the  composer,  at  Weimar,  March  23, 
1884.  A  ballet,  "Sacountala,"  by  L.  E.  E.  de  Reyer  (scenario  by 
Theophile  Gautier),  was  produced  at  Paris,  July  20,  1858.  Sigismund 
Bachrich's  ballet,  "Sakuntala,"  was  produced  at  Vienna,  October  4, 
1884.  Felix  von  Woyrsch  wrote  an  overture  and  entr'actes  for  a 
dramatic  performance,  and  there  are  symphonic  poems  by  C.  Friedrich 
and  Philipp  Scharwenka.  The  one  by  Scharwenka,  for  solo  voices, 
chorus,  and  orchestra,  was  performed  at  Berlin,  March  9,  1885. 

Pierre  de  Breville  wrote  incidental  music  for  A.  F.  Herold's  adap- 
tation, "L'Anneau  deCakuntala"  (Theatre  de  I'CEuvre,  Paris,  Decem- 
ber 16,  1895),  when  the  part  of  the  heroine  was  taken  by  Miss  Mery. 

The  drama  of  Kalidasa  was  played  for  the  first  time  in  English  in 
the  Conservatory,  Botanic  Gardens,  Regent's  Park,  London,  July  3, 
1899.  An  adaptation  in  German,  by  Marx  Moeller,  May  i,  1903,  was 
produced  at  the  Royal  Theatre,  Berlin. 
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"Sakuntala"  was  produced  by  the  Progressive  Stage  Society  at  the 
Madison  Square  Garden  concert  hall,  June  i8,  1905.  Jones's  metrical 
translation  was  used.  Miss  Eda  Bruna  took  the  part  of  Sakuntala, 
Mr.  Edmund  Russell  that  of  the  "Emperor  Dushyanta,"  and  Mr. 
Nathan  Aronson  that  of -the  "King's  charioteer."  The  New  York  Sun 
said  it  was  "mounted  with  many  pretty  costumes  and  effects,  of  which 
Mr.  Russell,  with  his  four  changes  of  costume,  his  thumb  rings,  and  his 
elegant  set  of  turquoises,  was  by  far  the  prettiest.  The  play,  inter- 
preted by  various  undergraduates  and  late  graduates  of  dramatic 
schools,  assisted  by  Mr.  Russell  and  two  or  three  real  actors,  was  pre- 
sented on  a  bare  stage.  At  the  rear  ran  a  balcony  arrangement,  and 
a  potted  palm  represented  the  forest  of  a  terrestrial  paradise  in  which 
the  first  act  is  supposed  to  take  place.  Real  live  East  Indians  from  Mr. 
Russell's  retinue  acted  as  ushers  and  peddled  programmes." 


Henri  Marteau,  violinist  and  conductor,  was  born  at  Rheims, 
France,  on  March  31,  1874.  His  father,  a  man  of  wealth  and  an  ama- 
teur violinist,  was  president  of  the  Philharmonic  Society  of  the  town; 
his  mother,  of  German  extraction,  was  a  pianist,  a  pupil  of  Clara  Schu- 
mann. The  boy's  first  teacher  was  Bunzi,  a  pupil  of  Molique.  He 
afterward  studied  with  lyconard,  and  after  the  death  of  that  master 
he  entered  the  Paris  Conservatory,  and  in  1892,  as  a  pupil  of  Garcin, 
won  a  first  prize.     His  first  appearance  in  public  was  at  Rheims  in 

PAINE  FURNITURE  CO. 
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We  operate  the  only  furniture  fac- 
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ORIENTAL    RUGS   AND    DRAPERIES 


SBCOIND      BDITIOIN 

ELSON'S 

Music  Dictionary 

By  LOUIS  C.  ELSON 

Professor  of  Theory  of  Music  at  the   iVew   England   Conservatory   of  Music 

Ever  since  Tinctor,  about  1475,  wrote  the 
first  music  dictionary,  there  has  been  an  endless 
succession  of  books  dealing  with  musical  defini- 
tions. This  is  but  natural  and  proper,  since  the 
musical  art  is  constantly  changing.  A  music 
dictionary,  unless  frequently  revised,  easily  drops 
behind  the  times. 

There  are  no  obsolete  terms  in  Elson's 
Music  Dictionary,  but  every  necessary  word  is 
included,  7vith  its  proiiuticiation.  By  pronuncia- 
tion is  meant  a  phonetic  spelling  in  the  English 
language,  not  merely  accent  marks.  This  ap- 
plies as  well  to  composers'  names;  for  instance, 
Rachmaninoff  =  Rachh-/«a/;«-nee-noff. 

In  addition  to  2S9  pages  containing  the  defi- 
nitions and  pronunciations  of  all  the  terms  and 
signs  that  are  used  in  modern  music,  are  the 
following: 

Rules  for  pronouncing  Italian,  German,  and  French. 
A  list  of  popular  errors  and  doubtful  terms  in  music. 
A  list  of  prominent  foreign  composers,  artists,  etc.,  with  their 
chief  works,  the  pronunciation  of  their  names,  and  the 
date  of  their  birth  and  death. 
A  short  vocabulary  of  English  musical 
terms  with  their  Italian  equivalents. 


The  rules  for  pronunciation  will  enable  the 
student  to  pronounce  not  only  the  musical  terms, 
but  every  word  in  either  of  the  three  languages. 

Such  terms  as  "  Pitch,"  "  Sonata,"  "  Tempera- 
ment," "Turn,"  "Scale,"  "Organ,"  "Notation," 
"  Form,"  "  Key,"  etc.,  are  explained  at  length.  In 
some  cases  from  three  to  four  pages  are  devoted  to 
a  single  word.  On  important  subjects  full  biblio- 
graphical references  are  given. 


The  book  comprises  306  pages,  and  is  bound  in  serviceable  cloth  covers. 
PRICE,  POSTPAID,  $1.00.         COPIES  SENT  FOR  EXAMINATION 
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April,  1884,  when  he  played  with  orchestra.  In  1885  or  1886  he  ap- 
peared at  KroU's,  Berlin;  in  December,  1887,  he  played  in  Vienna; 
in  1888  he  played  in  London  and  throughout  France;  in  1890-91  he 
gave  concerts  in  Berlin  and  Dresden,  and  it  was  in  April,  1891,  at 
Angers,  that  he  produced  Brahms 's  Concerto  for  the  first  time  in  France. 

He  first  visited  the  United  States  in  the  season  of  1892-93.  He 
was  also  here  in  1893-94  and  in  1898.  His  last  visit  was  in  1900, 
and  in  that  year  he  was  invited  to  take  charge  of  the  violin  depart- 
ment of  the  Conservatory  of  Geneva,  which  is  now  his  dwelling-place. 
He  is  known  as  a  virtuoso  throughout  Europe,  and  he  has  made  the 
public  acquainted  with  many  violin  works  of  young  and  unknown 
composers.  He  has  composed  "La  Voix  de  Jeanne  d'Arc,"  a  scene 
for  soprano,  chorus,  and  orchestra ;  two  string  quartets ;  a  'cello  con- 
certo. Op.  7,  etc. 

Mr.  Marteau  made  his  first  appearance  in  Boston  at  a  concert  of 
the  Boston  Symphony  Orchestra,  January  21,  1893,  when  he  played 
Bruch's  Concerto  in  G  minor.  No.  i,  and  Gounod's  "Vision  de  Jeanne 
d'Arc"  (first  performed  by  him  at  the  Joan  of  Arc  commemoration 
at  Rheims  in  1885). 

Other  appearances  here:  1893,  February  11,  two  concerts  of  New 
York  Symphony  Orchestra,  Walter  Damrosch  conductor,  Vieux- 
temps's  Concerto,  No.  5,  Mendelssohn's  Concerto  and  smaller  pieces; 
March  14,  Metropolitan  Orchestra,  Anton  Seidl  conductor, 
Violin  Concerto  by  Saint-Saens  and  smaller  pieces;  December  26, 
sixth  "Suffolk  Musicale." 

1898:  January  12,  15,  concerts  with  Mme.  Szumowska.  April  16, 
chamber  concert  with  Messrs.  Ysaye,  Gerardy,  and  Lachaume, — 
Beethoven's  Serenade  for  violin,  viola,  'cello;  Bach's  Concerto  in  D 
minor,  for  two  violins;  d'Indy's  Pianoforte  Quartet,  Op.  7  (first  time 
here).  April  23,  chamber  concert  with  Ysaye,  Max  Bendix,  Gerardy, 
Lachaume, — Faure's  Pianoforte  Quartet,  No.  i  (first  time?),  six  duet- 
tini  by  Godard,  Op.  18;   Cesar  Franck's  pianoforte  quintet  (first  time). 

1900:  March  22,  concert  with  Vladimir  de  Pachmann, — Beethoven's 
"Kreutzer"  Sonata  and  Mozart's  Violin  Sonata  in  E  minor,  Sjogren's 
Fantasy-piece,  Op.  27,  No.  2  (first  time),  and  other  pieces.  April 
21  with  Messrs.  de  Pachmann,  Miles  (baritone),  and  an  orchestra. 
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Concerto  in  C  minor,  for  Violin  and  Orchestra,  Op.  50. 

Emile  Jaques-Dalcroze 

(Bom  at  Vienna,  July  6,  1865;  now  living  in  Geneva.) 

Emile  Jaques-Dalcroze,  composer,  pianist,  poet,  essayist,  pedagogue, 
was  born  at  Vienna.  July  6,  1865,  although  his  parents  were  Swiss 
and  of  the  canton  Vaud.  He  went  to  school  and  studied  at  the  Uni- 
versity in  Geneva.  In  1873  ^^  entered  the  Geneva  Conservatory,  and 
his  comic  opera,  "La  Soubrette,"  was  performed  in  1882  at  a  theatre 
of  that  city.  In  1884  he  went  to  Paris  to  pursue  his  studies,  and  there 
composed  the  operetta,  "Riquet  a  la  Houppe."  He  spent  a  year  as 
conductor  of  a  theatre  at  Algiers,  and  wrote  there  a  piece  in  one  act, 
"L'Ecolier."  He  studied  in  Vienna  with  Robert  Fuchs  and  Anton 
Bruckner,  and  wrote  a  one-act  piece,  "Par  les  Bois,"  which  was  per- 
formed at  Geneva.  Again  he  went  to  Paris  and  studied  orchestra- 
tion with  Delibes.  In  1892  he  became  professor  of  harmony  and  com- 
position at  the  Geneva  Conservatory,  and  in  that  city,  January,  1893, 
his  concert  cantata,  "La  Veillee,"  was  performed,  also  a  three-act  opera, 
"Le  Violon  Maudit."  His  lyric  comedy  in  three  acts,  "Janie,"  book 
by  Godet,  was  performed  at  Geneva,  March  13,  1894.  Other  works  are 
a  string  quartet;  a  concert  ode,  written  for  the  Geneva  Exhibition 
of  1896;  "Sancho,"  a  musical  comedy  in  four  acts,  book  by  Yve- 
Plessis,  Geneva,  December  3,  1897  (the  subject  of  the  opera  is  the  epi- 
sode of  the  island  Barataria  in  Cervantes 's  "Don  Quixote";  the  music 
is  in  purely  later  Wagnerian  style);  "Festival  Vaudois,"  for  solo 
voice,  chorus,  and  orchestra  (Lausanne,  1903);  "Chansons  romandes 
et  enfantines"  (1898);  two  characteristic  pieces  for  flute  and  string 
quartet;     "Sentimental    Landscape,"    symphonic    poem    for    soprano 
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C  Our  Oriental  and  Domestic  Rugs  are  shown  on 
the  first  floor,  in  the  largest  and  best  lighted  Rug 
show  room  in  America  and  in  the 

Centre  of  the  Boston  Sliopping  District 

C  While  we  carry  the  best  and  highest-cost  floor 
coverings,  fully  one-half  of  our  stock  is  made  up  of 
merchandise  that  are  good  values,  although  mod- 
erate in  price  and  suited  to  the  wants  of  the  dis- 
criminating and  thrifty  New  England  housekeeper. 
C  If  in  doubt  as  to  our  methods,  prices,  or  stock, 
we  shall  be  honored  by  your  personal  investigation, 
and  that  without  obligation  to  purchase. 

PRICES  ALWAYS  THE  LOWEST 
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C  Seven  entire  floors  on  Washington  Street,  at  the 
head  of  Boylston  Street,  devoted  entirely  to  Floor 
Coverings  and  Upholstery. 

The  Largest  Stock  in  New  England 

concentrated  in  THE  LARGEST  STORE  de- 
voted to  this  exclusive  business.  i 
C  Prices  as  low  or  lower,  for  the  qualities  of  mer- 
chandise we  offer,  than  made  by  any  department  or 
furniture  store,  with  the  enormous  advantage  to  the 
purchaser  of  having  several  times  the  quantity  from 
which  to  make  selection,  and  designs  and  colors  not  ' 
to  be  obtained  elsewhere. 
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and  string  quartet;  cradle  song  for  string  quartet;  "Poeme  Alpestre" 
(Geneva  Exhibition,  1896),  prayer,  ballad  of  spirits,  song  of  the  boat- 
man, chorus  of  weavers  and  book-stickers — Hymn  to  Liberty;  CEuvres 
enfantines;  chansons  et  rondes;  lyric  piece,  "La-bas,"  for  soprano, 
'cello,  and  pianoforte;  "Chez  Nous,  nouvelles  chansons  romandes"; 
"Chansons  de  I'Alpe";  "Chansons  de  route";  "Les  Chansons  du 
Coeur  qui  vole";  and  "Les  Propos  du  Pere  David  a  la  Jeunesse" 
(1905);  "Onkel  Dazumal,"  comic  opera  in  one  act  (Cologne,  1905); 
"Tableaux  Romands,"  symphonic  poem  in  six  movements  (Geneva, 
1905);   Serenade  for  string  quartet ;   pianoforte  pieces. 

This  concerto  was  played  for  the  first  time  at  the  second  Swiss  Music 
Festival  at  Geneva,  June  23,  1901,  by  Mr.  Marteau,  who  played  it 
afterward  in  cities  of  Germany,  Belgium,  and  at  Paris.  "It  provoked 
hot  discussion  on  account  of  its  bold  tendencies  and  its  persistent 
ignoring  of  all  the  usual  rules  of  form."  The  chief  theme  of  the  first 
movement  is  announced  by  the  orchestra.  This  theme  and  the  sec- 
ond are  utilized  throughout  the  work.  The  first  in  the  first  move- 
ment is  worked  out  in  a  fugue;  and  the  solo  violin  takes  it  at  last, 
in  a  greatly  augmented  form,  with  other  voices,  in  counterpoint.  "The 
second  movement  is  of  a  pastoral  nature.  The  first  theme,  broad  and 
finely  harmonized,  is  opposed  to  a  second,  which  reminds  one  of  the 
plain-song  of  the  'Dies  Irae.'  A  light  tremolo  of  the  tam-tam,  after 
the  manner  of  bells,  gives  to  the  second  theme  at  the  beginning  a  singular 
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25  and  27  Temple  Place 
and  33  West  Street. 


For  "Wedding  Break- 
f  asts»  Lunches^Dinner 
and  Evening  Parties,  at  short  notice,  with  the  best  of 
material  and  finest  ware..  Reasonable  prices.  Orders 
delivered  in  the  city  limits,  Roxbory,  and  Brookline. 

WEDDING  CAKE  A  SPECIALTY. 

Telephone,  433  Oxford. 


SoDgsby  F.  S^NYERSE 

Op.  12.     La  Belle  Dame  sans  Merci 

(Ballad  for  Baritone  and  Orchestra) 
Sung    by     Mr.    Bispliam   with   great  suc- 
cess at  concert  of  March  third. 
Reduction  for  baritone  voice,  with 
piano  .....  $1.50 

Op.  14.    Three  Love  Songs  for  Baritone 
No.  1.    Love   within    the    Lover's 

Breast         .... 
No.  2.     Indian  Serenade 
Bright  Star 
Tvk'o  Songs  for  Soprano 
Echo 
Ask  Me  no  More 


No.  3. 
Op.  17 
No.  1. 
No.  2. 
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SCHIRMER'S  MUSIC  STORE 

(The  Boston  Music  Co.) 
Music  Publishers,  Dealers,  Importers, 

Circulating  Library  of  Music.  26  WEST  ST. 


Jacob  Tlioma&  Son 

Violin  Makers  and  importers 

ESTABLISHED  i88i 
Dealers  in  old  and  new  Violins, 

i'   'Cellos,    and    Artists'    Bows; 

ill 

il    also  fine  Italian  Strings,  French 

Rosin,  elegant  Leather  Violin 

Cases,  and  Musical  Merchandise. 


AGENTS  for  the 

Charles  F.  Albert  Patent  Wound  Strings. 
Repairers  to  the  Boston  Symphony  Orchestra. 


47  Winter  Street,  Boston,  flass. 
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M.  STEINERT  &  SONS  CO. 


Distributers  of  pianos  of  known 
worth  and  undoubted  reliability. 
Forty  distributing  centres  in  New 
England. 

As  the  largest  piano  dealers  in  New  England,  with  forty  distributing 
centres,  our  house  is  in  a  position  to  render  the  musical  public  the  most 
intelligent,  most  comprehensive,  most  reliable  piano  service. 

For  over  forty  years  we  have  been  selling  pianos  of  the  better  type,  and 
the  character  and  standing  of  our  house  is  a  strong  guarantee  that  every 
instrument  we  sell  must  be  of  undoubted  worth  and  reliability. 

Among  our  specialties  are  : 

STEINWAY  PIANOS 

Hume    Pianos,  Jewett    Pianos,   Woodbury 

Pianos,    Pianola    Pianos,    >£olians, 

Orchestrelles,  Pianola  Players, 

and  Allied  Instruments. 

Naturally,  our  sales  are  very  large,  and  consequently  our  prices  are 
beyond  competition,  and  we  guarantee  them  to  be  strictly  the  same  to  one 
and  all,  and  that  the  lowest  in  each  grade.     Terms  to  suit. 

STRICTLY  ONE  PRICE. 

N.B. —  Reliable  pianos  to  rent  on  favorable  terms.  Pianos  tuned  and 
repaired  by  experts.     Pianos  moved  by  competent  draymen. 
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and  mystical  color."  The  third  movement,  with  shifting  rhythins, and 
curious  development  of  themes,  is  of  a  grotesquely  gay  nature. 

The  score,  dedicated  to  Mr.  Marteau,  was  published  in  1903.  The 
concerto  is  scored  for  piccolo,  two  flutes,  two,  oboes  (one  interchange- 
able with  EngHsh  horn),  two  clarinets,  two  bassoons,  four  horns,  two 
trumpets,  three  trombones,  one  bass  tuba,  kettledrums,  snare-drum, 
bass  drum,  cymbals,  triangle,  tam-tam,  glockenspiel,  harp,  strings,  and 
solo  violin. 

It  has  been  said  of  Mr.  Jaques-Dalcroze  that  his  "bold  and  sincere 
talent  perhaps  nowhere  more  completely  exhibits  the  mixture  of 
poetry  and  humor  that  is  characteristic  of  him  than  in  various  col- 
lections of  songs.  These  have  become  quickly  popular  in  Switzerland, 
arid  have  won  a  like  success  in  Germany  and  Holland.  In  them  the 
composer  has  created  a  genuinely  Swiss  musical  literature  of  a  class 
in  which  his  country  was  hitherto  very  poor."  Jean  d'Udine  contrib- 
uted to  Le  Courrier  Musical  (Paris),  October  i,  1901,  an  interesting 
article  on  the  "Chansons  simples  et  Rondes  enfantines." 

Mr.  Jaques-Dalcroze,  deeply  interested  in  music  in  Switzerland, 
has  worked  in  harmony  with  the  musicians  of  his  country,  as  Huber, 
Otto  Barblan,  Courvoisier,  Pahnke,  Ganz,  Andrge,  Ostroga,  Meister, 
Hegar,  Block,  Klose,  Doret,  Niggli,  Reymond,  Maurice,  Rehberg, 
and  others.  Among  his  latest  contributions  to  the  musical  press  are 
the  articles,  "Musik  in  der  Schweiz,"  published,  in  Die  Musik,  July 
I,  1905,  and  "Les  etonnements  de  M.  Quelconque,"  published  in  Le 
Mercure  Musical,  August  15,  1905. 


Prelude  to  "The  Afternoon  of  a  J^aun  (after  the  Eclogue  of 
Ste;phane  Mallarme;)  " Claude  Debussy 

(Born  at  St.  Germain  (Seine  and  Oise),  August  22,  1862;  now  living  at   Paris.) 

"Prelude  a  I'Apres-Midi  d'un  Faune  (^logue  de  S.  Mallarme)"  was 

played  for  the  first  time  at  a  concert  of  the  National  Society  of  Music, 

Paris,  December  23,   1894.     The  conductor  was  Gtistave  Doret.     The 

second  performance  was  at  a  Colonne  Concert,  Paris,  October  20,  1895. 


HATS     AND     FUR3 

"■■■    ■  ? 

PROPER     SHAPES     IN     LADIES'     ROUND  ^ 

HATS,    WALKING,    GOLFING,    AND 
HUNTING  HATS.    RICH  FURS 

OF  EVERY  DESCRIPTION  :i- 

COLLINS  &  FAIRBANKS  COnPANY,    .    lOST^fj 
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The 

New  England 

CONSERVATORY 
OF   MUSIC 

GEORGE   W.  CHADWICK,  Director 


^'O   be  a  student  here  is  to  enjoy  privileges  in   a 

I 


J*^9f@  musical  education  that  are  within  the  reach  of  no 
i^(  other  school  in  this  country.  The  scope  of  its 
\rA'^  courses  is  such  that  no  limitations  are  set  upon  the 
student's  ambition.  Every  department  under  special 
masters.  Students  are  received  at  any  time  during  the 
school  year  for  Special  work  in  any  department  or  for  full 
graduating  courses.  Lessons  are  given  in  private  or  in 
small  classes,  according  to  the  wish  or  needs  of  the  pupil. 

PIA/\OFORTE  DEPARTMENT 

The  Pianoforte  Course  is  designed  to  equip  the  student  for 
a  career  as  soloist  or  teacher,  or  both,  and  diplomas  are  granted 
accordingly.  The  course  includes  Sight  Playing,  Ensemble,  Play- 
ing with  Orchestra,  and  the  following  theoretical  studies  :  Sol- 
feggio, Musical  Theory,  Harmony  and  Analysis,  Lectures  on 
Musical  History,  Lectures  on  Orchestral  Instruments,  Lectures 
on  English  Literature. 

The  Pianoforte  Normal  Course  gives  all  students  in 
this  department  an  opportunity  to  gain  practical  experience  in 
the  art  of  teaching  without  the  necessity  of  going  through  the 
experimental  period  which  would  otherwise  be  unavoidable. 

THE  YEAR-BOOK,  DESCRIBING  ALL  THE  COURSES,  WILL  BE  SENT  ON 

APPLICATION. 


Address  RALPH   L.  PLANDERS.  Manager 

Huntington  Avenue,  Boston,  Mass. 
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,The  first  performance  in  Boston — it  was  also  the  first  in  the  United 
States — -was  at  a  concert  of  the  Boston  Orchestral  Club,  Mr.  Longy 
conductor,  April  i,  1902.  The  second  was  at  a  Chickering  Production 
Concert,  February  24,  1904,  when  Mr.  Lang  conducted.  The  Prelude 
was  performed  here  at  a  concert  of  the  Boston  Symphony  Orchestra, 
December  31,  1904.  It  was  performed  at  a  concert  of  the  Cincinnati 
Symphony  'Orchestra,  Mr.  Van  der  Stucken  conductor,  January  2,  1904, 
and  at  a  concert  of  the  New  York  Symphony  Orchestra,  Mr.  Walter 
Damrosch  conductor,  November  12,  1905.  The  New  York  Symphony 
Orchestra,  Mr.  Damrosch  conductor,  played  the  Prelude  in  Boston 
January  18,  1906. 

Stephane  Mallarme  formulated  his  revolutionary  ideas  concerning 
style  about  1875,  when  the  Parnasse  Contemporain  rejected  his  first 
poem  of  true  importance,  "L'Apres-Midi  d'un  Faune."  The  poem 
was  published  in  1876  as  a  quarto  pamphlet,  illustrated  by  Manet. 
The  eclogue  is  to  the  vast  majority  cryptic.  The  poet's  aim,  as  Mr. 
Edmund  Gosse  expresses  it,  was  "to  use  words  in  such  harmonious 
combinations  as  will  suggest  to  the  reader  a  mood  or  a  condition  which 
is  not  mentioned  in  the  text,  but  is  nevertheless  paramount  in  the 
poet's  mind  at  the  moment  of  composition."  Mallarme,  in  a  letter  to 
Mr.  Gosse,  accepted  with  delight  this  understanding  of  his  purpose : 
"I  make  music,  and  do  not  call  by  this  name  that  which  is  drawn  from 
the  euphonic  putting  together  of  words, — this  first  requirement  is 
taken  for  granted;  but  that  which  is  beyond,  on  the  other  side,  and 
produced  magically  by  certain  dispositions  of  speech  and  language, 
is  then  only  a  means  of  material  communication  with  the  reader,  as 
are  the  keys  of  the  pianoforte  to  a  hearer." 

Let  us  read  Mr.  Gosse's  explanation  of  the  poem  that  suggested 
music  to  Debussy:  "It  appears  in  the  florilege  which  he  has  just  pub- 
lished, and  I  have  now  read  it  again,  as  I  have  often  read  it  before. 


Ready  March  //  igo6  Edition  of 

Rolfe's  Satchel  Guide 

For  the  Vacation  Tourist  in  Europe 

Covering  the  portions  of  Europe  commonly  visited  by  Tourists 

By  W.  J.  ROLFE 

With  Maps,  Street  Plans,  Money  Tables,  a  Calendar  of  Festivals  and  Fairs, 
etc.     Accurate,  clear,  compact,  so  b,s  to  go  in  one's  pocket. 

Flexible  red  leather  cover,  ^1.50,  postpaid. 

For  sale  at  all  bookstores  and  at  the  Book  Room,  Number  4  Park  Street 
Houghton,  Mifflin  &  Company,  Publishers,  Boston 
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Early  Arrivals  for 
Spring    of  1906 


New  Waists  ^  New  Linen  Suits 

New  Sheer  Batiste  Waists,  with  hand  and  Swiss  embroideries, 
lace  trimmed,  long  and  three-quarter  sleeves. 

Sheer   Hand-embroidered  Linen  Waists,  with  baby  Irish  and 
Cluny  laces,  shown  in  newest  models. 

Fine  Sheer  Lawn  Waists,  embroidered  and  lace  trimmed. 

New  Colored  Batiste  Waists,  plain  and  hand-embroidered,  in 
light  blue,  pink,  and  lavender. 

New  Heavy  Irish  Linen  Waists,  hand-embroidered,  made 

in  our  own  workrooms  .....  $8.50 

New  Model  for  1906,  in  Plain  Tailored  Linen  Waists, 
made  in  our  own  workrooms         ....  5,00 

New  White  Pongee  Waists,  tailored  model,  all  sizes  5.00 

New  Crepe  de  Chine  Waists,  white,  pink,  blue,  and  vio- 
let, with  lace  yoke        .  .         .         .         .         12.00 

FIRST      SHOWING 

Of  New  Hand -embroidered  Linen  Suits,  Princess  Gowns, 
Lawn  and  Muslin  Dresses,  Pique  and  Linen  Skirts 


R.  H.  STEARNS  &  CO. 
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To  say  that  I  understand  it  bit  by  bit.  phrase  by  phrase,  would  be 
excessive.     But,  if  I  am  asked  whether  this  famous  miracle  of  unin- 
telhgibility  gives  me  pleasure,  I  answer,  cordially,  Yes.     I  even  fancy 
that  I  obtain  from  it  as  definite  and  as  sohd  an  impression  as  M.  Mal- 
larme  desires  to  produce.     This  is  what  I  read  in  it :  A  faun— a  simple, 
sensuous,  passionate  being— wakens  in  the  forest  at  daybreak  and  tries 
to  recall  his  experience  of  the  previous  afternoon.     Was  he  the  fortunate 
recipient  of  an  actual  visit  from  nymphs,  white  and  'golden  goddesses, 
divinely  tender  and  indulgent?     Or  is  the  memory  he  seems  to  retain 
nothing  but  the  shadow  of  a  vision,  no  more  substantial  than  the 
'arid  rain'  of  notes  from  his  own  flute?     He  cannot  tell.     Yet  surely 
there  was   surely  there  is,  an  animal  whiteness  among  the  brown  reeds 
of  the  lake  that  shines  out  yonder?     Were  they,  are  they,   swans? 
No'     But  Naiads  plunging?     Perhaps!     Vaguer  and  vaguer  grows  the 
impression  of  this  delicious  experience.     He  would  resign  his  wood  and 
godship  to  retain  it.     A  garden  of  lilies,  golden-headed,  white-stalked, 
behind  the  trelhs  of  red  roses?     Ah !   the  effort  is  too  great  for  his  poor 
brain      Perhaps  if  he  selects  one  lily  from  the  garth  of  lilies,  one  benign 
and  beneficent  vielder  of  her  cup  to  thirsty  lips,  the  memory,  the  ever- 
receding  memory,  may  be  forced  back.     So,  when  he  has  glutted  upon 
a  bunch  of  grapes,  he  is  wont  to  toss  the  empty  skins  into  the  air  and 
blow  them  out  in  a  visionary  greediness,     But  no,  the  delicious  hour 
grows  vaguer;   experience  or  dream,  he  will  never  know  which  it  was. 
The  sun  is  warm,  the  grasses  yielding;   and  he  curls  himself  up  again, 
after  worshipping  the  efficacious  star  of  wine,  that  he  may  pursue  the 
dubious  ecstasy  into  the  more  hopeful  boskages  of  sleep. 

"This  then,  is  what  I  read  in  the  so  excessively  obscure  and  un- 
intelligible 'L'Apres-Midi  d'un  Faune';  and.  accompanied  as  it  is 
with  a  perfect  suavity  of  language  and  melody  of  rhythm,  I  know  not 
what  more  a  poem  of  eight  pages  could  be  expected  to  give.  It  sup- 
pHes  a  simple  and  direct  impression  of  physical  beauty,  of  harmony, 
of  color;  it  is  exceedingly  mellifluous,  when  once  the  ear  understands 
that  the  poet,  instead  of  being  the  slave  of  the  Alexandrine,  weaves  his 
variations  round  it,  like  a  musical  composer." 


* 
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"The  Afternoon  of  a  Faun"  is  "scored  for  three  flutes,  two  oboes,  one 
EngHsh  horn,  two  clarinets,  two  bassoons,  four  horns,  two  harps,  small 
antique  cymbals^*  strings.     It  is  dedicated  to  Raymond  Bonheur. 

The  chief  theme  is  announced  by  the  flute,  tr^s  modere,  E  major, 
9-8.  Louis  Laloy  gives  the  reins  to  his  fancy:  "One  is  immediately 
transported  into  a  better  world;  all  that  is  leering  and  savage  in  the 
snub-nosed  face  of  the  faun  disappears;  desire  still  speaks,  but  there 
is  a  veil  of  tenderness  and  melancholy.  The  chord  of  the  wood-wind, 
the  distant  call  of  the  horns,  the  limpid  flood  of  harp-tones,  accentu- 
ate this  impression.  The  call  is  louder,  more  urgent,  but  it  almost 
immediately  dies  away,  to  let  the  flute  sing  again  its  song.  And  now 
the  theme  is  developed:  the  oboe  enters  in,  the  clarinet  has  its  say; 
a  lively  dialogue  follows,  and  a  clarinet  phrase  leads  to  a  new  theme 
which  speaks  of  desire  satisfied;  or  it  expresses  the  rapture  of  mutual 
emotion  rather  than  the  ferocity  of  victory.  The  first  theme  returns, 
more  languorous,  and  the  croaking  of  muted  horns  darkens  the  horizon. 
The  theme  comes  and  goes,  fresh  chords  unfold  themselves;    at  last 

*  Small  cymbals,  as  well  as  the  large  cymbals,  were  used  habitually  in  the  bands  of  the  janizaries  from 
the  time  of  organization  in  the  seventeenth  century.  The  ancient  ones  found  at  Pompeii  were  of  bronze,  con- 
nected by  a  bronze  chain  of  twenty-four  rings.  Mahillon  says  that  the  sound  is  pitched  approximately  to  the 
first  E  above  the  treble  staff.  [F.  .\.  Lampc  thought  it  worth  while  to  write  a  book  of  429  pages,  "De  Cym- 
baUs  Veterum"  (1703).]  BerUoz  speaks  of  them  in  his  Treatise  on  Instrumentation:  "I  have  seen  some  in 
the  Pompeian  Museum  at  Naples,  which  were  no  larger  than  a  dollar.  The  sound  of  these  is  so  high  and  so 
weak  that  it  could  hardly  l)e  distinguished  without  a  complete  silence  of  the  other  instruments.  These  cym- 
bals served  in  ancient  times  to  mark  the  rhythm  of  certain  dances,  as  our  modern  castanets,  doubtless.  In  the 
fairy-like  scherzo  of  my  'Romeo  and  Juliet'  symphony.  I  have  employed  two  pairs  of  the  dimension  of  the 
largest  of  the  Pompeian  cymbals;  that  is  to  say,  rather  less  than  the  size  of  the  hand,  and  tuned  a  fifth  one 
with  the  other."  (They  were  tuned  to  B-tlat  and  F  above  the  treble  staff.)  "To  make  them  vibrate  well,  the 
player  should,  instead  of  striking  the  cymbals  full  one  against  the  other,  strike  them  merely  by  one  of  their 
edges.  They  should  be  of  at  least  three  lines  and  a  half  in  thickness."  Chausson  introduced  antique  cym- 
bals in  his  symphonic  poem  "Vi\iane." 
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a  solo   cello  joins  itself  to  the  flute ;   and  then  everything  vanishes,  as 
a  mist  that  rises  in  the  air  and  scatters  itself  in  flakes." 


* 
*  * 


Achille  Claude  Debussy,  the  "tres  exceptionnel,  tres  curieux,  tres 
soHtaire  M.  Claude  Debussy,"  as  Alfred  Bruneau  characterizes  him, 
entered  the  Paris  Conservatory  when  he  was  very  young.  He  studied 
the  pianoforte  with  Marmontel, — Edward  MacDowell,  of  New  York, 
was  in  the  same  class, — harmony  with  Lavignac,  and  composition  with 
Guiraud.  He  was  awarded  the  first  medal  for  solfege  in  1876,  the 
second  pianoforte  prize  in  1877,  and  in  1884  the  first  grand  prix  de 
Rome  by  twenty-two  out  of  twenty-eight  votes.  The  cantata  with 
which  he  took  the  prix  de  Rome  was  "L' Enfant  Prodigue,"  an  ortho- 
dox, academic  work.  The  singers  at  the  competition  were  Mme.  Rose 
Caron,  Messrs.  Van  Dyck  and  Taskin.  His  competitors  were  Rene, 
Missa,  Kaiser,  Leroux.  "It  was  the  unanimous  opinion  of  the  jury 
that  Debussy's  score  was  one  of  the  most  interesting  that  had  been 
heard  at  the  Institut  for  many  years."  The  composer  did  not  take 
the  honor  so  seriously.  He  said  of  such  prizes :  "That  solves  the  prob- 
lem of  knowing  whether  one  has  or  has  not  talent." 
,  Debussy  sent  from  Rome,  as  proofs  of  his  industry,  "La  Demoiselle 
Elue,"  a  lyric  work  based  on  Rossetti's  "Blessed  Damozel";  "Prin- 
temps,"  a  suite  for  orchestra  and  chorus,  which  was  published  early 
in  1904  in  an  arrangement  for  two  pianofortes,  the  only  form  in  which 
the  suite  has  been  pubHshed.  The  composer  after  his  return  did  his 
mihtary  service,  and  it  is  said  that  while  at  ^vreux  he  took  a  lively 
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pleasure  in  the  blend  of  sonorities  produced  by  the  call  for  the  putting 
out  of  lights  and  the  long-continued  vibrations  of  the  bells  of  a  neigh- 
boring convent,  for  he  even  then  was  deeply  interested  in  the  problem 
of  using  harmonics,  which  enter  so  radically  into  his  present  peculiar 
system  of  harmony. 

His  Hfe  has  been  remote  and  solitary.  Knowing  poverty,  he  was 
befriended  by  the  publisher  Hartmann.  Debussy's  "Pelleas  *  et  M^li- 
sande"  made  him  famous,  but  his^simple^manner  of  life  remains  un- 
changed. He  has  appeared  from  time  to  time  in  chamber  concerts 
as  a  pianist,  and  he  has  written  articles  as  music  critic  for  journals 
and  reviews,  especially  for  the  Revue  Blanche.  It  is  said  that  the  suc- 
cess of  "Pelleas  et  Melisande"  did  not  benefit  him  pecuniarily;  that 
Hartmann  was  glad  in  earlier  years  to  give  him  money,  and,  to  save 
his  pride,  took  "10  U's";  Hartmann  died,  and  his  successor,  when 
the  opera  (of  which,  by  the  way,  he  was  not  the  publisher)  was  crowd- 
ing the  Opera-Comique,  presented  these  tokens  of  indebtedness,  and 
insisted  on  payment. 

The  artistic  career  of  Debussy  has  been  sketched  graphically  by  Alfred 
Bruneau  in  the  chapter,  "Jeunes  CEuvres  et  Vieux  Chefs-d'QSuvre," 
of  his  "Musiques  de  Russie  et  Musiciens  de  France"  (Paris,  1903) : — 

"Here  is  a  composer  of  singular  and  striking  originality,  of  admi- 
rable tenacity  of  purpose.  He  is  to-day  forty  years  old,  and,  since  he 
determined  to  take  to  the  road  in  which  he  has  walked,  nothing  has 
swerved  him  from  his  goal.  He  has  produced  comparatively  little, 
but  that  which  he  has  done,  after  having  groped  for  a  moment,  after 
having  quickly  searched  and  found  his  own  path,  bears  witness  to 
most  individual  talent,  to  most  stubborn  resolution.  Such  rare  qual- 
ities are  enough  to  put  a  man  apart  from  others,  and  Debussy  must 
be  thus  placed,  whatever  be  the  feeling  of  extreme  joy  or  of  keen  irri- 
tation incited  by  his  music. 

"His  first  attempts  were  in  1884,  an  epoch  in  which  the  Institut, 
without  mistrust,  sent  him  with  the  diploma  of  a  good  and  industrious 
pupil  in  his  pocket  to  the  Villa  Medicis.     One  will  search  vainly  in  the 

*  In  the  earlier  editions  of  Maeterlinck's  "PeU^as  et  Melisande,"  the  two  e's  in  "PeU^as"  had  the  acute 
accent.     In  the  later  editions  the  first  e  is  without  accent.     Debussy's  opera  has  "Pelleas." 
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academic  cantata,  'L'Enfant  Prodigne,'  of  which  the  gentle  Guiraud, 
his  master,  was  so  proud,  for  a  trace  of  the  tendencies  which  now  ravish 
some  and  shock  others.  A  Httle  suite,  the  'Arabesques,'  for  the  piano- 
forte, and  some  songs  appeared  after  his  return;  although  pretty,  they 
had  no  other  precise  significance.  The  composer  of  'Pelleas  et  Meli- 
sande '  was  revealed  brusquely  by  the  six  '  Ariettes ' ;  poems  by  Paul 
Verlaine  inspired  him  in  the  manner  that  was  to  be  definitely  his  own.* 
Less  audacious  than  his  latest  work,  they  nevertheless  resemble  it  in 
the  frequent  modulations,  in  harmonic  boldness,  in  the  dolorous  sad- 
ness of  expression .^'lycs  Chevaux  de  Bois,'  alone,  in  spite  of  the  mel- 
ancholy ending,  is  of  a  frank  gayety  which  Debussy  will  probably  never 
find  again, — in  the  deliberately  intended  monotony  of  declamation, 
in  the  absence  of  all  formulas  hitherto  employed,  in  the  something  that 
is  mysterious,  vague,  fluid,  impossible  to  grasp,  haunting, — the  some- 
thing that  has  become  a  sort  of  hall-mark  in  which  no  one  can  be 
deceived. 

"The  taste  of  the  composer  for  the  exceptional,  his  intense  abhor- 
rence of  the  accepted  and  the  banal,  led  him  straight  to  Stephane 
Mallarme,  who  then  fascinated  certain  minds,  as  by  a  violent  spell. 
Debussy  undertook  an  orchestral  explanation  of  'L'Apres-Midi  d'un 
Faune,'  an  arduous  task;  for  this  eclogue,  to  which  I  am  far  from  de- 
nying a  special  charm,  sprung  from  ingenious  couplings  of  syllables  and 
subtile  associations  of  timbres,  remains  very  'hermetic,'  as  one  said 
during  the  short  and  i  already  distant  moment  of  the  decadent  move- 
ment. The  poem  of  Mallarme  is  almost  purely  musical,  and  Debussy's 
task  was  to  translate  it  irito  instrumental  language,  to  catch  the  fly- 
ing sonorities  in  their  flight  and  to  fix  them  on  music  paper.  He  suc- 
ceeded marvellously.  In  the  mist  of  a  dream,  murmuring  violins  and 
tinkling  harps  are  heard  rustling,  pastoral  flutes  and  oboes  of  the 
field  are  singing,  and  they  are  ansv^ered  by  forest  horns.  An  exquisite 
fairyism,  I  assure  you,  which  is  equalled  in  prodigious  super-refinement 
by  'La  Demoiselle  Blue.' 

"This- time  Debussy  was  seduced  by  prge-raphaelism.  He  borrowed 
from  Dante  Gabriel  Rossetti  his  woman-angel,  who,  with  three  lilies 

*  These  "Ariettes,"  published  in  1888,  were  rewsed — not  always  bettered — and  republished  in  1903. — Ed. 
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in  her  hand,  with  seven  stars  in  her  hair,  leaning  on  the  golden  bar 
of  heaven,  calls  her  mystic  lover,  and  weeps  because  he,  still  a  man 
on  the  earth,  does  not  answer  her.  Grace  is  here  excessive;  it  ap- 
proaches insipidity  and  effeminacy.  Let  us  avow  it :  so  much  imma- 
teriality astonishes,  frets,  vexes.  L^bussy  affects  to  withdraw  himself 
from  life,  to  be  without  interest  in  it ;  but  it  is  necessary  to  adore  life 
even  when  it  gives  only  suffering,  deception,  pain,  for  it  is  the  sole 
source  of  all  beauty.  I  do  not  know  whether  he  fears  it,  but  I  fear 
that  he  detests  it. 

"In  the  collection  of  his  four  'Proses  de  Reve,  de  Greve,  de  Fleurs 
et  de  Soir,'*  with  music  that  is  affected,  bewitching,  and  often  distress- 
ful, he  speaks  only  of  'frail  fingers  just  touching  souls,'  of  'the  tears  of 
old  trees, 't  of  'lamentable  hailed-on  lawns,'  of  the  'mad  noise  of  the 
black  petals  of  boredom  falling  drop  by  drop  on  the  head ' ;   he  glori- 

*  These  songs,  with  text  by  Debussy,  were  published  in  1894-95. — Ed. 

t  But  is  not  the  radical  Bruneau  in  this  instance  a  highly  respectable  bourgeois^?     The  poets  have  for 
centuries  seen  trees  weeping.     Compare  Thomas  Hood's  verses  from  "The  Elm  Tree": — 

The  pines — those  old  gigantic  pines, 

That  writhe — recalling  soon 
The  famous  human  group  that  writhes 

With  snakes  in  wild  festoon —  i 
In  ramous  wrestlings  interlaced  | 

A  forest  Laocoon — 

Like  Titans  of  primeval  girth 

By  tortures  overcome, 
Their  brown  enormous  limbs  they  twine, 

Bedewed  with  tears  of  gum — 
Fierce  agonies  that  ought  to  yell, 

But,  like  the  marble,  dumb. 
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fies  twilights  and  curses  the  sun,  'slayer  of  illusions,  the  blessed  bread 
of  miserable  hearts.' 

"Logically,  he  should  have  written  'Les  Nocturnes,'*  which  are 
most  delicious.  Here,  with  the  aid  of  a  magic  orchestra,  he  has  lent 
to  clouds  traversing  the  sombre  sky  the  various  forms  created  by  his 
imagination;  he  has  set  to  running  and  dancing  the  chimerical  beings 
perceived  by  him  in  the  silvery  dust  scintillating  in  the  moonbeams; 
he  has  changed  the  white  foam  of  the  restless  sea  into  tuneful  sirens. 
lyOgically,  also,  it  was  he  that  should  rhythm  the  dangerous  'Chansons 
de  Bilitis'  f  by  Pierre  Louys.  In  these  he  mingled  an  antique  and 
almost  evaporated  perfume  with  penetrating  modern  odors,  and  again 
intoxicated  us  with  strange  and  voluptuous  mixtures.  The  quartet, | 
remarkable  for  its  free  and  extraordinary  fancy,  for  the  manner  in 
which  the  chief  theme  from  the  beginning  to  the  end  is  developed, 
brought  back,  dislocated,  shortened,  enlarged;  the  curious  poems  of 
Baudelaire,  published  some  time  ago,  I  believe, — this  music  and  that 
previously  mentioned  made  up  Debussy's  compositions  before  he 
girded  up  his  loins  for  'Pelleas  et  Melisande.'" 

And  Bruneau  added  in  his  examination  of  Debussy's  opera:  "The 
idea  of  fatality,  of  death,  on  which  all  the  pieces  of  Maeterlinck  are 
based,  the  atmosphere  of  sorrowful  legend  which  enwraps  them  as  in 
a  great  veil  of  crape,  that  which  is  distant  and  enigmatical  in  them, 
their  vague  personages,  poor  kings,  poor  people,  poor  inhabitants  of 
unnamed  lands  whom  fate  leads  by  the  hand  in  the  midst  of  the  irrep- 
arable, the  resigned,  naive,  gentle,  or  solemn  conversation  of  these 
passive  unfortunates, — all  this  suited  in  a  most  exact  manner  the  tem- 
perament of  Claude  Debussy." 

*  * 

Debussy  himself  has  described  his  purpose.  In  1901  he  wrote:  "I 
make  music  to  serve  music  as  best  I  can  and  without  other  preoccu- 
pations. My  music,  then,  logically  runs  the  risk  of  displeasing  those 
who  like  'une  musique'  and  remain  jealously  faithful  to  it  in  spite  of 
its  paint  and  wrinkles."  Poverty  compelled  him  to  write  for  some 
years  pieces  which  he  calls  "compositions  de  circonstance " ;  yet  their 
physiognomy  is  not  vulgar.  "Artists,"  says  his  correct  and  phan- 
tasmal M.  Croche,   "struggle  long  enough  to  win  their  place  in  the 

*  These  three  orchestral  pieces,  "Nuages,"  "Fetes,"  "Sirenes,"  last  with  female  chorus,  are  dated  1897 — 
99. — Ed. 

t  "La  Flute  de  Pan,"  "La  Chevelure,"  "Le  Tombeau  des  Naiades,"  were  published  in  1898. — Ed. 

t  This  string  quartet  is  dated  1893.  "Cinq  Poemes  de  Baudelaire:  Le  Balcon,  Harmonie  du  Soir,  Le 
Jet  d'Eau,  RecueiUement,  Mort  des  Amants,"  are  dated  1889-90. — Ed. 

OUR  FRIE/MDS,  THE  IMMORTALS 

Mr.  H.  E.  Krehbiel,  by  a  certain  sympathy  with  the  genius  of  Beethoven,  and  again 
by  an  equally  certain  touch  of  nature  in  matching  with  American  colloquial  speech  the 
familiar  German  of  Mozart,  has  made  two  very  happy  translations  of  "Beethoven  "  and 
"Mozart"  (B.  W.  Huebsch),  originally  compiled  by  Friedrich  Kerst.  ...  It  would  be 
difficult  to  find  in  whole  music  libraries  any  more  graphic  presentation  of  Mozart's  or 
Beethoven's  personality  than  in  these  few  lines  drawn  from  their  letters  and  note-books, 
their  biographers,  and  even  their  favorite  authors.  The  style  is  the  man  himself.  The 
text,  in  numbered  paragraphs,  is  a  moving  flashlight  on  the  life  and  environment  of  each, 
while  the  missing  context  is  sufficiently  indicated  by  the  editor  and  compiler. —  TAe 
Evening  Sun  {New  York). 
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market;  once  the  sale  of  their  productions  is  assured,  they  quickly  go 
backward." 

It  is  a  pity  that  Debussy's  opinions  on  music,  scattered  through 
reviews  and  journals,  have  not  been  collected.  He  is  fond  of  frighten- 
ing the  bourgeois,  he  deals  occasionally  in  paradox,  but  even  his  most 
extravagant  articles  are  stimulating  and  full  of  suggestion.  Here  are 
examples:  "The  primitives,  Palestrina,  Vittoria,  Orlando  di  Lasso,  em- 
ployed the  divine  'arabesque.'"  By  this  he  means  the  principle  of 
"ornamentation"  which  is  the  foundation  of  all  fashions  in  art,  not 
"ornamentation"  with  the  meaning  given  in  music  lexicons.  "They 
found  the  principle  in  the  Gregorian  chant,  and  they  propped  the  frail 
interlacings  with  resisting  counterpoint.  Bach  made  the  arabesque 
m(jre  supple,  more  flowing,  and,  in  spite  of  the  severe  discipline  to  which 
this  great  master  subjected  Beauty,  she  can  move  with  the  free  fancy 
always  new,  that  still  astonishes  our  epoch.  In  the  music  of  Bach  it 
is  the  curve,  not  the  character  of  the  melody  that  moves  one;  more 
frequently  it  is  the  parallel  movement  of  several  lines  whose  meeting, 
either  accidental  or  inevitable,  compels  emotion." 

Of  Beethoven's  Ninth  Symphony  he  said :  "Beethoven  was  not  liter- 
ary for  two  sous, — at  least  not  in  the  sense  that  one  now  gives  to  the 
word.  He  loved  music  with  an  enormous  pride;  it  was  to  him  the 
passionate  joy  of  which  his  own  life  was  cruelly  barren.  Perhaps  one 
should  see  in  the  Symphony  with  chorus  only  a  gesture  of  extravagant 
musical  pride,  and  only  that." 

In  answer  to  a  question  propounded-  by  Paul  Landormy  on  "the 
actual  condition  of  French  music"   (April,    1904)   Debussy  answered: 


Piano 


Is    the    recognized     Art     Product   appealing  to    the 
cultured  musical  taste. 

Its  purity  of  tone  and  thoroughness  of  construction 
under  the  most  advanced  scientific  principles  place  it  in  the 
very  highest  rank  among  the  few  artistic  instruments. 


Boston    Representatives 

GEORGE     L.    SCHIRMER    &    COMPANY 

38    HUNTINGTON    AVENUE 
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"French  music  is  clearness,  elegance,  simple  and  natural  declamation; 
French  music  wishes,  first  of  all,  to  give  pleasure.  Couperin,  Rameau — 
there  are  true  Frenchmen!  That  animal  Gluck  spoiled  it  all.  How 
boresome  he  was !  How  pedantic,  how  bombastic !  His  success  seems 
to  me  inconceivable.  And  he  has  been  chosen  for  a  model!  One  has 
wished  to  imitate  him.  What  an  aberration!  The  man  is  never 
amiable.  I  know  only  one  other  composer  as  insupportable  as  he,  and 
that  is  Wagner.  Yes, — this  Wagner  who  has  inflicted  on  us  Wotan, 
the  majestic,  vacuous,  insipid  Wotan !  After  Couperin  and  Rameau, 
who  do  you  think  are  the  great  French  musicians?  What  do  you 
think,  for  instance,  of  Berlioz?  He  is  an  exception,  a  monster.  He 
is  not  at  all  a  musician;  he  gives  one  the  illusion  of  music  with  his 
methods  borrowed  from  literature  and  painting.  Furthermore,  I  do 
not  see  much  in  him  that  is  peculiarly  French.  The  musical  genius 
of  France  is  something  like  fancy  in  sensibility.  And  Cesar  Franck? 
He  is  a  Belgian,  not  a  Frenchman.  Yes;  there  is  a  Belgian  school, 
after  Franck,  Lekeu  is  one  of  the  most  remarkable  representatives, 
this  Lekeu,*  the  only  musician  I  know  who  has  been  influenced  by 
Beethoven.  The  influence  of  Cesar  Franck  on  French  composers  was 
slight ;  he  taught  them  certain  ways  of  composition,  but  their  inspira- 
tion and  his  have  nothing  in  common.  I  ani  very  fond  of  Massenet, 
who  understands  the  true  role  of  musical  art.  Music  should  be  cleared 
of  all  scientific  apparatus.  Music  should  seek  humbly  to  give  pleasure; 
great  beauty  is  possible  within  these  limits.  Extreme  complexity  is 
the  contrary  of  art.  Beauty  should  be  perceptible;  it  should  give  us 
immediate  joy;  it  should  impose  itself  on  us,  or  insinuate  itself,  with- 
out any  effort  on  our  part  to  grasp  it.  Look  at  Leonardo  da  Vinci, 
Mozart!  There  are  great  artists."  Is  Debussy  here  an  ironist  or  a 
mere  fumiste?  He  is  always  entertaining.  At  times  his  method  of 
rejoinder  reminds  one  of  Mr.  George  Bernard  Shaw,  who  lately  answered 
an  editorial  article  in  the  Pall  Mall  Gazette  as  follows :  "It  is  the  people 
who  write  and  talk  like  that  whom  I  would  bury  in  the  back  garden. 

*  Guillaume  Lekeu,  born  at  Heusy,  January  20,  1870,  died  at  Angers,  January  21,  1894.  He  was  a  pupil 
of  C^sar  Franck.  His  violin  sonata  and  unfinished  piano  quartet  have  been  played  in  Boston.  His  orchestral 
pieces,  "Hamlet,"  "Faust,"  "Fantaisie  sur  Airs  populaires  angevins,"  smaller  pieces  and  songs,  are  as  yet  un- 
known to  the  Boston  public. 
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HAROMAN  PIANO 


^  I  ^HE  genius  employed  for  the  past  sixty- 
■^  four  years  in  the  manufacture  of  these 
instruments  has  produced  a  piano  with  a 
pure  musical  tone.  Besides  possessing  this 
tone  they  have  a  peculiar  feature  in  that  they 
actually  improve  with  use. 


Established  in  1842. 


Booklets  of  information. 


Hardman,    Peck    &^   Co.,    Makers 

Fifth    Avenue    and    19th    Street,    New    York 

Represented   in   Boston   by  the 
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They  might  produce  posthumous  mignonette  of  passable  quahty; 
they  will  certainly  never  produce  intelligent  sociology  or  practicable 
legislation." 


* 
*  * 


Debussy's  Works. 

Lyric:  "L' Enfant  Prodigue,"  June  27,  1884.  "La  Demoiselle 
Blue,"  a  scene  for  soprano,  alto,  female  chorus,  and  orchestra,  com- 
posed at  Rome  in  1888,  first  performed  at  Paris  early  in  April,  1893, 
revived  at  a  Colonne  concert,  December  14,  1902.  "Pelleas  et  Me- 
lisande,"  lyric  drama  in  five  acts,  composed  in  1893-95,  produced  at 
the  Opera-Comique,  Paris,  April  30,  1902. 

Orchestral:  "Fantaisie"  in  two  parts,  for  pianoforte  and  orchestra 
(1889).  "Prelude  a  I'Apres-Midi  d'un  Faune"  (1892).  "Trois  Noc- 
turnes," composed  1897-99;  first  two  produced  at  a  Lamoureux  con- 
cert, Paris,  December  9,  1900,  the  third  produced  with  the  others 
October  27,  1901.  "Danses:  Danse  Sacree,  Danse  Profane,"  for  chro- 
matic harp  or  pianoforte  with  orchestra  (1904).  Orchestration  of 
Erik-Satie's  "Gymnopedies."     "La  Mer,"  three  sketches  (1905). 

Chamber:  String  Quartet  in  G  minor,  composed  in  1893,  produced 
by  Ysaye's  quartet  at  Paris  in  December,  1893. 

Pianoforte  Pieces:  "Petite  Suite"  for  four  hands  (1884).  Valse 
Romantique,  Tarentelle,  Deux  Arabesques  (all  1891).  Nocturne 
(1896).  Suite  Bergamasque  (Masques,  Sarabande,  L'Isle  Joyeuse). 
"Pour  le  Piano":  Prelude,  Sarabande,  Toccata  (1904).  "A  la  Fon- 
taine," Ballade,  Tarentelle,  Mazurka,  Reverie.  "Marche  des  anciens 
Comtes  de  Ross,"  four  hands  (1902).  "Estampes:  Pagodes,  La  Soiree 
dans  Grenade,  Jardins  sous  la  Pluie"  (1903).  "Printemps:  Suite 
Symphonique,"  transcription  for  four  hands  (1904).  "Images:  Re- 
flets dans  I'eau,  Hommage  a  Rameau,  Mouvement, "  first  performed 
together  at  Paris,  February  6,  1906,  Ricardo  Vines,  pianist. 

Songs:  "Mandoline,"  "Nuit  d'E^toiles,"  "Romance,"  "La  Belle- 
au-Bois-Dormant"  (ah  1880).     "Beau  Soir"  (1888).     "Ariettes:  C'est 


PUBLISHED  BY 

G.  SCHIRMER,  35  UNION  SQUARE,  NEW  YORK 

Piano  Music  for  Four  Hands 

from 

SCHIRME.^'S  LIBRARY  OF  MLSICAL  CLASSICS 

At  prices  considerably  less  than  the  original  foreign  editions. 
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HOFMANN,  H.  Italian  Love  Song i.oo 

JENSEN.  Wedding  Music 1.25 

LISZT.  Les  Preludes i.oo 

RAFF.  Lenore  Symphony      .......  2.00 

TSCHAIKOWSKI.  Fifth  Symphony,  Em 1.50 

TSCHAIKOWSKI.  Sixth  Symphony  (Pathetique) 1.50 
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Holds   America's  Highest   Prize 
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1 

I'Extase,  II  pleut  dans  mon  Coeur,  L' Ombre  des  Arbres,  Tournez  bons 
Chevaux  de  Bois,  Green,  Spleen"  (1888;  published  again  in  1903  and 
entitled  "Ariettes  oubliees;  Paysages  beiges;  Aquarelles").  "Fleur 
de  Ble,"  "Les  Cloches"  ;  "Cinq  Poemes  de  Baudelaire:  Le  Balcon,  Har- 
monie  du  Soir,  Le  Jet  d'Eau,  Recueillement,  Mort  des  Amants"  (1889- 
90).  "Les  Angelus"  (1892,  1901).  "Fetes  galantes;  En  Sourdine, 
Fantoches,  Clair  de  Lune"  (1892,  1903).  " Proses  lyriques :  De  Reve, 
De  Greve,  De  Fleurs,  De  Soir"  (1894-95).  "Chansons  de  Bilitis:  La 
Flute  de  Pan,  La  Chevelure,  Le  Tombeau  des  Naiades"  (1898).  "Trois 
Melodies  (P.  Verlaine) :  La  Mer  est  belle,  Le  Son  du  Cor,  L'Echelonne- 
ment  des  Haies"  (1899).  "Paysage  Sentimental"  (1901).  "La  Sau- 
laie";  "Nuits  blanches";  "Fetes  galantes  (deuxieme  recueil) :  Les 
Ingenus,  Le  Faune,  Colloque  Sentimental"  (1904). 

"Trois  Chansons  de  France":  "Rondel,"  poem  by  Charles,  Duke 
of  Orleans;  "La  Grotte,"  poem  by  Tristan  Lhermite;  "Rondel," 
poem  by  Charles,  Duke  of  Orleans  (1904). 

*  * 

They  that  wish  to  inform  themselves  concerning  Debussy's  peculiar 
art  may  consult  with  profit  the  article  of  Bruneau  already  mentioned; 
"Un  Moment  Musical:  notes  sur  I'art  de  Claude  Debussy,"  by  the 
Vicomte  L.  de  la  Laurencie,  published  in  Durendal  of  October,  1903 
(Brussels),  and  in  more  elaborate  form  in  Le  Courrier  Musical  (Paris)  of 
March,  1904;  "Claude  Debussy  et  la  Simplicite  en  Musique,"  by  Louis 
Laloy,  in  La  Revue  Musicale  (Paris,  February,  1904);  "Pelleas,"  by 
Henri  Gheon,  in  L'Ermitage  (Paris)  of  July,  1902;  and,  above  all,  for 
an  exhaustive  examination  of  Debussy's  harmonic  scheme,  the  re- 
markable studies  by  Jean  Marnold  published  in  Le  Courrier  Musical 
(Paris,  March  i,  15,  May  i,  December  15,  1902;  January  15,  February 
15,  1903).  See  also  Vincent  d'Indy's  article  on  "Pelleas"  in  L' Occi- 
dent (Paris),  June,  1902,  and  in  La  Revue  Musicale  for  1902  articles  by 
Louis  Schneider  (pp.  138,  200)  and  Louis  Laloy  (pp.  404,  454). 
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In  almost  every  line  of  manufacture  there  is  some  one  article  that  is  recog- 
nized as  the  standard, —  one  that  is  made  a  basis  for  comparison  by  all 

competing  articles. 

Amon^    Piano-players    tKe 
Standard  tHe  world  over  is 

'^hQ  Pianola 


O  INTO  what  corner  of  the  globe  you  will,  the  name  and 
fame  of  the  Pianola  will  be  found  to  have  preceded  you.  In 
Berlin  the  Piano-player  which  has  the  next  largest  sale  to  the 
Pianola  is  not  even  known  by  name  to  New  Yorkers.  And 
so  a  Piano-player  which  may  have  succeeded  in  building  up 

a  local  reputation  in  certain  sections  of  the  United  States  is  totally  unheard 

of  in  Paris  or  St.  Petersburg. 

The  interest  that  such  a  fact  has  for  the  intending  purchaser  of  a 
Piano-player  is  just  this  :  It  stands  to  reason  that  the  article  which  can 
enter  the  markets  of  the  entire  world,  taking  the  pre-eminent  position  in 
every  instance,  must  be  possessed  of  unusual  and  remarkable  merits. 
The  Pianola  has  to-day  a  greater  sale  and  popularity  than  that  of  all 
other  Piano-players  together. 

The  two  counts  that  have  given  the  Pianola  its  lead  throughout  the  world 
have  been  its  musical  and  its  mechanical  superiority.  There  is  no  other 
Piano-player  that  costs  so  much  to  build,  that  controls  such  important 
patents,  that  plays  with  such  delicacy  and  affords  such  perfect  control  over 
all  the  elements  that  go  to  constitute  artistic  piano  playing. 
The  testimony  of  the  musical  world  on  these  points  is  overwhelming, 

Rosenthal  says  :  "  Nothing  has  more  closely  approached  hand-playing  than   the 

Pianola." 

Paderewski  says  :  "  The  Pianola  is  perfection." 

Josef  Hofmann  says :   "  The  Pianola  is  beyond  all  competitors." 

Kubelik  says :  "  I  have  seen  all  the  different  piano  attachments,  but  the  Pianola  is 

the    only   one   which    could   be   considered    seriously,   for    it    is    the    only    one 

which  is  musical  or  artistic." 

Chaminade  says  :   "The  Pianola  is  the  only  instrument  that  allows  the  player  to 

interpret  the  feeling  and  the  emotion  that  the  work  which  he  interprets  inspires." 

The  Pianola  is  purchasable  as  a  cabinet  to  be  attached  to  any  piano  or  in 
the  form  of  the  Pianola  Piano. 


The  M*  Steinert  &  Sons  Company 

162  Boylston  Street,  Boston 
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ENTR'ACTE. 

"L'APR^S-MIDI  D'UN   FAUNE." 
BY  STEPHANE   MALLARM^.* 
LE    FAUNE. 
Ces  nymphes,  je  les  veux  perpetuer. 

Si  clait, 
Leur  incarnat  leger,  qu'il  voltige  dans  Tai-- 
Assoupi  de  somme  Is  touffus. 

Aimai-je  un  reve  ? 

Mon  doute,  amas  de  nuit  ancienne,  s'acheve 
En  maint  rameau  subtil,  qui,  demeure  les  vrais 
Bois  memes,  prouve,  helas !  que  bien  seul  j    m'offrais 
Pour  triomphe  la  faute  ideale  de  roses. 

Reflechissons  ... 

ou  si  les  femmes  dont  du  glose? 
Figurent  un  souhait  de  tes  sens  fabuleux ! 
Faune,  I'illusion  s'echappe  des  yeux  bleus 
Et  froids,  comme  une  source  en  pleurs,  de  la  plus  chaste : 

*  St^phane  Mallarm^  was  born  at  Paris  in  1842;  he  died  at  Valvins  in  1898.  He  taught  English  at  French 
provincial  towns  and  then  for  thirty  years  (1862-92)  in  Paris  at  a  college.  In  1874-75  he  edited  La  Dernikre 
Mode.  The  list  of  his  works  is  as  follows:  "Le  Corbeau"  (translation  into  French  prose  of  Poe's  "Raven"), 
1875;  preface  to  Beckford's  "Vathek,"  1876;  "L'Apres-Midi  d'un  Faune,"  1876;  " Petite  Philologie  i  I'Usage 
des  Classes  et  du  Monde:  Les  Mots  Anglais,"  1877;  "Poesies  Completes  "  (photoUthographed  from  the  original 
manuscript,  1887;  "  Les  Poemes  de  Poe  "  (translation  into  French  prose),  1888;  "  Le  Ten  o'clock  de  M.  Whist- 
ler," 1888;  "Pages,"  1891;  "Les  Miens:  Villiers  de  ITsle  Adam,"  1892;  "Vers  et  Prose,"  1892;  "La  Musique 
et  les  Lettres"  (lectures  deUvered  at  Oxford  and  Cambridge),  1894;   "Divagations,"  1897;   "Poesies,"  1899. 

At  first  a  Parnassian,  he  became  recognized  as  a  chief  of  the  Symbolists.  For  discussions  of  Mallarm^ 
see  Gosse's  "Questions  at  Issue,"  1893;  Vittorio  Pica's  "Letteratura  d' Eccezione,"  1899;  Arthur  Symon's 
essay,  "Mallarm^,"  in  "The  Symbolist  Movement  in  Literature"  (1899);  George  Moore's  "Confessions  of 
a  Young  Man";  Teodor  de  Wyzewa's  "Nos  Maltres"  (Paris,  1895);  Paul  Verlaine's  "Les  Poetes  Maudits" 
(Paris,  1888);  Gustave  Kahn's  "Symbohstes  et  Decadents"  (Paris,  1902),  an  invaluable  book  to  students  of 
modern  French  poetry;   Vance  Thompson's  "French  Portraits"  (1900). 

In  1896  Mallarm^  was  named  "poet  of  poets"  at  an  election  in  which  almost  every  Frenchman  known  in 
letters  voted. 
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Mais,  I'autre  tout  soupirs,  dis-tu  qu'elle  contraste 
Comme  brise  du  jour  chaude  dans  ta  toison ! 
Que  non !  par  rimmobile  et  lasse  pamoison 
Suffoquant  de  chaleurs  le  matin  frais  s'il  lutte, 
Ne  murmure  point  d'eau  que  ne  verse  ma  fliite 
Au  bosquet  arrose  d'accords ;  et  le  seul  vent 
Hors  des  deux  tuyaux  prompt  a  s'exhaler  avant 
Qu'il  disperse  le  son  dans  une  pluie  aride, 
C'est,  a  I'horizon  pas  remue  d'une  ride, 
Le  visible  et  serein  souffle  artificiel 
De  1 'inspiration,  qui  regagne  le  ciel. 

O  bords  siciliens  d'un  calme  marecage 
Qu'^  I'envi  des  soleils  ma  vanite  saccage, 
Tacite  sous  les  fleurs  d'etincelles,  Contez 
"Que  je  coupais  id  les  creux  roseaux  domptes 
Par  le  talent;  quand,  sur  I'or  glauque  de  lointaines 
Verdures  dediant  leur  vigne  a  des  jontaines, 
Ondoie  une  blancheur  animate  au  repos; 
Et  qu'au  prelude  lent  oil  naissent  les  pipeaux, 
Ce  vol  de  cygnes,  non!  de  naiades  se  sauve 
Ou  plonge." 

Inerte,  tout  brule  dans  I'heure  fauve 
Sans  marquer  par  quel  art  ensemble  detala 
Trop  d'hymen  souhaite  de  qui  cherche  le  la: 
Alors  m'eveillerais — je  a  la  ferveur  premiere. 
Droit  et  seul,  sous  un  flot  antique  de  lumiere, 
lyys!  et  I'un  de  vous  tons  pour  I'ingenuite. 

Autre  que  ce  doux  rien  par  leur  levre  ebruite, 
Le  baiser,  qui  tout  bas  des  perfides  assure, 
Mon  sein,  vierge  de  preuve,  atteste  une  morsure 
Mysterieuse,  due  a  quelque  auguste  dent; 
Mais,  bast !  arcane  tel  elut  pour  confident 
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Le  jonc  vaste  et  jumeau  dont  sous  I'azur  on  joue : 
Qui,  detournant  a  soi  le  trouble  de  la  joue, 
Reve,  dans  un  solo  long,  que  nous  amusions 
La  beaute  d'alentour  par  des  confusions 
Fausses  entre  elle-meme  et  notre  chant  credule ; 
Et  de  faire  aussi  haut  que  I'amour  se  module 
Evanouir  du  songe  ordinaire  de  dos 
Ou  de  flanc  pursuivis  avec  mes  regards  clos, 
Une  sonore,  vaine  et  monotone  ligne. 

Tache  done,  instrument  des  fuites,  6  maligne 

Syrinx,  de  refleurir  aux  lacs  ou  tu  m'attends! 

Moi,  de  ma  rumeur  fier,  je  vais  parler  long  emps  * 

Des  deesses;  et,  par  d'idolatres  peintures, 

A  leur  ombre  enlever  encore  des  ceintures: 

Ainsi,  quand  des  raisins  j'ai  suce  la  clarte. 

Pour  bannir  un  regret  par  ma  feinte  ecarte, 

Rieur,  j'eleve  au  ciel  d'ete  la  grappe  vide 

Et,  soufflant  dans  ses  peaux  lumineuses,  avide  ''' 

D'ivresse,  jusqu'au  soir  je  regarde  au  travers. 

O  nymphes,  regonflons  des  Souvenirs  divers. 
"Mon  ceil,  trouant  les  joncs,  dardait  chaque  encolure 
Immortelle,  qui  note  en  Vonde  sa  hrulure 
Avec  un  cri  de  rage  au  ciel  de  la  foret; 
Et  le  splendide  bain  de  cheveux  disparait 
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Dans  les  claries  el  les  frissons,  6  pierreries! 
■J'accours;  quand,  a  mes  pieds,  s' enlrejoignent  (meurtries 
De  la  langueur  goulee  a  ce  mal  d'etre  deux) 
Des  dormeuses  parmi  leurs  seuls  bras  hazardeux; 
Je  les  ravis,  sans  les  desenlaccr,  et  vole 
A  ce  massif  ha'i  par  Vombrage  frivole, 
De  roses  tarissanl  tout  parfum  au  soleil, 
Oil  noire  ebat  au  jour  consume  soil  pareil." 
,Je  t'adore,  courroux  des  vierges,  6  delice 
Farouche  du  sacre  fardeau  nu  qui  se  glisse 
Pour  fuir  ma  levre  en  feu  buvant,  com  me  un  eclair 
Tressaille !  la  frayeur  secrete  de  la  chair ; 
Des  pieds  de  I'inhumaine  au  coeur  de  la  timide 
Que  delaisse  a  la  fois  une  innocence,  huraide 
De  larmes  folles  ou  de  moins  tristes  vapeurs. 

"Mon  crime,  c'est  d' avoir,  gai  de  vaincre  ces  pcurs 
Traitresses,  divise  la  touffe  echevelce 
De  baisers  que  les  dieux  gardaient  si  bien  melee; 
Car,  a  peine  j'allais  cacher  un  rire  ardent 
Sous  les  replis  heiireux  d'une  settle  {gardant 
Par  un  doigt  simple,  afin  que  sa  candeur  de  plume 
Se  teignit  a  V emoi  de  sa  soeur  qui  s'allume, 
La  petite  naive  et  ne  rougissant  pas) : 
Que  de  mes  bras,  defaits  par  de  vaques  trepas, 
Cette  proie,  a  jamais  ingrate  se  delivre 
Sans  pitie  du  sanglot  dont  j'etais  encor  ivre." 

Tant  pis !  vers  le  bonheur  d'autres  m'entraineront 

Par  leur  tresse  nouee  aux  cornes  de  mon  front ; 

Tu  sais,  ma  passion,  que,  pourpre  et  deja  mure, 

Chaque  grenade  eclate  et  d'abeilles  murmure; 

Et  notre  sang,  epris  de  qui  le  va  saisir, 

Coule  pour  tout  I'essaim  eternel  du  desir. 

A  I'heure  oil  ce  bois  d'or  et  de  cendres  se  teinte 
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Une  fete  s'exalte  en  la  feuillee  eteinte : 

Etna !     C'est  parmi  toi  visite  de  Venus 

Sur  ta  lave  posant  ses  talons  ingenus, 

Quand  tonne  un  somme  triste  ou  s'epuise  la  flamme. 

Je  tiens  la  reine ! 

O  sur  chatiment  .  .  . 

Non,  mais  Vkme 
De  paroles  vacante  et  ce  corps  alourdi 
Tard  succombent  au  tier  silence  de  midi : 
Sans  plus  il  faut  dormir  en  I'oubli  du  blaspheme, 
Sur  le  sable  altere  gisant  et  comme  j'aime 
Ouvrir  ma  bouche  a  I'astre  efficace  des  vins ! 

ft 

Couple,  adieu ;  je  vais  voir  I'ombre  que  tu  devins. 


Symphony  in  C  major,  No.  7 Franz  Schubert 

(Bom  at  Lichtenthal,  Vienna,  January  31,  1797;  died  at  Vienna,  November  19,  1828.) 

The  manuscript  of  this  symphony,  numbered  7  in  the  Breitkopf  & 
Hartel  list  and  sometimes  known  as  No.  10,  bears  the  date  March,  1828. 
It  is  said  that  Schubert  gave  the  work  to  the  Musikverein  of  Vienna  for 
performance ;  that  the  parts  were  distributed ;  that  it  was  even  tried  in 
rehearsal;  that  its  length  and  difficulty  were  against  it,  and  it  was  with- 
drawn on  Schubert's  own  advice  in  favor  of  his  earlier  Symphony  in 
C,  No.  6  (written  in  18 17).  All  this  has  been  doubted;  but  the  sym- 
phony is  entered  in  the  catalogue  of  the  society  under  the  year  1828, 
and  the  statements  just  quoted  have  been  fully  substantiated.     Schu- 
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bert  said,  when  he  gave  the  work  to  the  Musikverein,  that  he  was  through 
with  songs,  and  should  henceforth  confine  himself  to  opera  and  sym- 
phony. 

It  has  been  said  that  the  first  performance  of  the  symphony  was  at 
Leipsic  in  1839.  This  statement  is  not  true.  Schubert  himself  never 
heard  the  work;  but  it  was  performed  at  a  concert  of  the  Gesellschaft 
der  Musikfreunde,  Vienna,  December  14,  1828,  and  repeated  March  12, 
1829.  It  was  then  forgotten,  until  Schumann  visited  Vienna  in  1838, 
and  looked  over  the  mass  of  manuscripts  then  in  the  possession  of  Schu- 
bert's brother  Ferdinand.  vSchumann  sent  a  transcript  of  the  symphony 
to  Mendelssohn  for  the  Gewandhaus  concerts,  Leipsic.  It  was  produced 
at  the  concert  of  March  21,  1839,  under  Mendelssohn's  direction,  and 
repeated  three  times  during  the  following  season, — December  12,  1839, 
March  12  and  April  3,  1840.  Mendelssohn  made  some  cuts  in  the  work 
for  these  performances.  The  score  and  parts  were  published  in  Jan- 
uary, 1850.* 

The  first  performance  in  Boston  was  at  a  concert,  October  6,  1852, 
when  the  small  orchestra  was  led  by  Mr.  Suck.  We  are  told  that  on 
this  occasion  the  first  violins  were  increased  to  four,  two  extra  'cellos 
took  the  place  of  the  bassoons,  and  a  second  oboe  was  added.  The 
Germania  Orchestra  played  the  symphony  in  1853  ^^'^  1854,  ^^^  the 
first  performance  at  a  Philharmonic  Concert  was  on  March  14,  1857. 

The  first  performance  in  New  York  was  on  January  11,  1851,  by  the 
Philharmonic  Society,  led  by  Mr.  Eisfeld. 

The  manuscript  is  full  of  alterations,  and  as  a  rule  Schubert  made  few 
changes  or  corrections  in  his  score.     In  this  symphony  alterations  are 

*  Hanslick  says  in  "Geschichte  des  Concertwesens  in  Wien"  (Vienna,  1869)  that  the  sixth,  not  the  ninth 
symphony  was  performed  at  the  concert  in  Vienna,  December  14,  1828;  that  the  ninth  was  first  heard  in  Vienna 
in  1839,  when  only  the  first  and  second  movements  were  played,  and  separated  by  an  aria  of  Donizetti;  that 
the  first  complete  performance  at  Vienna  was  in  1850.  Grove  makes  the  same  statement.  But  see  Richard 
Heuberger's  "Franz  Schubert"  (Berlin,  1902),  p.  87. 
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found  at  the  very  beginning.  Only  the  Finale  seems  to  have  satisfied 
him  as  originally  conceived,  and  this  Finale  is  written  as  though  at 
headlong  speed. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  three  trombones,  kettledrums, 
strings.  There  is  a  story  that  Schubert  was  afraid  he  had  made  too 
free  use  of  trombones,  and  asked  the  advice  of  Franz  lyachner. 

The  second  theme  of  the  first  movement  has  a  decidedly  Slav-Hun- 
garian character,  and  this  character  colors  other  portions  of  the  sym- 
phony both  in  melody  and  general  mood. 

The  rhythm  of  the  scherzo  theme  had  been  used  by  Schubert  as  early 
as  1 8 14  in  his  quartet  in  B-flat.  It  may  also  be  remarked  that  the 
scherzo  is  not  based  on  the  old  menuet  form,  and  that  there  is  more 
thematic  development  than  was  customary  in  such  movements  at  that 
period. 

There  is  a  curious  tradition — a  foolish  invention  is  perhaps  the  better 
phrase — that  the  Finale  illustrates  the  story  of  Phaeton  and  his  cele- 
brated experience  as  driver  of  Apollo's  chariot.  Others  find  in  the 
Finale  a  reminiscence  of  the  terrible  approach  of  the  Stone-man  toward 
the  supper-table  of  Don  Giovanni. 

Schumann,  after  a  performance  of  the  symphony  at  Leipsic,  wrote  a 
rhapsodv  which  may  well  take  the  place  of  an  analysis : — 
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"Often,  when  looking  on  Vienna  from  the  mountain  heights,  I  thought 
how  many  times  the  restless  eye  of  Beethoven  may  have  scanned  that 
distant  Alpine  range,  how  dreamily  Mozart  may  have  watched  the  course 
of  the  Danube  which  seems  to  thread  its  way  through  every  grove  and 
forest,  and  how  often  Father  Haydn  looked  at  the  spire  of  St.  Stephen 
and  felt  unsteady  whilst  gazing  at  such  a  dizzy  height.  Range  in  one 
compact  frame  the  several  pictures  of  the  Danube,  the  cathedral  towers, 
and  the  distant  Alpine  range,  and  steep  all  these  images  in  the  holy 
incense  of  Cathohcism,  and  you  have  an  ideal  of  Vienna  herself;  the 
exquisite  landscape  stands  out  in  bold  relief  before  us,  and  Fancy  will 
sweep  those  strings  which,  but  for  her,  would  never  have  found  an  echo 
in  our  souls. 

"In  Schubert's  symphony,  in  the  transparent,  glowing,  romantic  life 
therein  reflected,  1  sec  the  city  more  clearly  mirrored  than  ever,  and 
understand  more  perfectly  than  before  why  such  works  are  native  to 
the  scene  around  me.  I  will  not  try  to  extol  and  interpret  the  sym- 
phony ;  men  in  the  different  stages  of  life  take  such  different  views  of 
the  impressions  they  derive  from  artistic  fancies,  and  the  youth  of 
eighteen  often  discovers  in  a  symphony  the  echo  of  some  world-wide 
event,  where  the  mature  man  sees  but  a  local  matter,  whereas  the  musi- 
cian has  never  thought  of  either  the  one  or  the  other,  and  has  merely 
poured  forth  from  his  heart  the  very  best  music  he  could  give.     But  only 
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grant  that  we  believe  that  this  outer  world,  to-day  fair,  to-morrow 
dark,  may  appeal  deeply  to  the  inmost  heart  of  the  poet  and  musician, 
and  that  more  than  merely  lovely  melody,  something  above  and  beyond 
sorrow  and  joy,  as  these  emotions  have  been  portrayed  a  hundred  times 
in  music,  lies  concealed  in  this  symphony — nay,  more,  that  we  are  by 
the  music  transported  to  a  region  where  we  can  never  remember  to 
have  been  before — to  experience  all  this  we  must  listen  to  symphonies 
such  as  this. 

"Here  we  have,  besides  masterly  power  over  the  musical  technicalities 
of  composition,  life  in  all  its  phases,  color  in  exquisite  gradations,  the 
minutest  accuracy  and  fitness  of  expression,  and,  permeating  the  whole 
work,  a  spirit  of  romance  such  as  we  recognize  in  other  works  of  Franz 
Schubert.     And  this  heavenly,  long-drawn-out  symphony  is  like  some 

thick  romance  of  Jean  Paul's  in  four  volumes,  which  can  never  end 

and,  indeed,  for  the  very  best  reasons,  in  order  that  it  may  draw  along 
the  reader  with  it  up  to  the  last  moment.  How  refreshing  this  feeling 
of  satisfaction  of  being  deceived  by  the  large  wealth  of  melody,  whereas 
with  other  composers  one  always  fears  the  end,  and  feels  often  saddened 
by  the  impotent  conclusion! 

"Schubert's  easy  and  brilliant  mastery  over  the  resources  of  an  or- 
chestra would  be  unintelhgible,  if  one  did  not  know  that  six  other 
symphonies  had  preceded  his  last  effort,  and  that  he  wrote  it  in  the 
full  maturity  of  his  powers.  Those  gifts  must  be  pronounced  extraor- 
dinary in  a  man  who,  having  during  his  lifetime  heard  so  httle  of  his  own 
instrumental  works,  succeeded  in  so  masterly  a  handling  of  the  general 
body  of  instruments  which  converse  with  one  another  like  human 
voices  and  chorus.  Except  in  numbers  of  Beethoven's  works,  I  have 
nowhere  found  such  an  extraordinary  and  striking  resemblance  to  the 
organs  of  the  human  voice  as  in  Schubert's;  it  is  the  very  reverse  of 
Meyerbeer's  method  of  treating  the  human  voice.  The  complete 
independence  in  which  the  symphony  stands  in  respect  of  Beethoven's 
is  another  sign  of  its  masculine  originality.  Let  any  one  observe  how 
wisely  and  correctly  Schubert's  genius  develops  itself.  In  the  con- 
sciousness of  more  modest  powers,  he  avoids  all  imitation  of  the  gro- 
tesque forms,  the  bold  contrasts,  we  meet  with  in  Beethoven's  later 
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works,  and  gives  us  a  work  in  the  loveliest  form,  full  of  the  novel  in- 
tricacies of  modern  treatment,  but  never  deviating  too  far  from  the 
centre  point  and  always  returning  to  it.  This  must  be  patent  to  any- 
one who  often  considers  this  particular  symphony. 

"At  the  outset,  the  brilliancy,  the  novelty,  of  the  instrumentation, 
the  width  and  breadth  of  form,  the  exquisite  interchange  of  vivid 
emotion,  the  entire  new  world  in  which  we  are  landed, — all  this  is  as 
bewildering  as  any  unusual  thing  we  look  upon  for  the  first  time  in  our 
lives;  but  there  ever  remains  that  dehcious  feeling  which  we  get  from 
some  lovely  legend  or  fairy  story ;  we  feel,  above  all,  that  the  composer 
was  master  of  his  subject,  and  that  the  mysteries  of  his  music  will  be 
made  clear  to  us  in  time.  We  derive  this  impression  of  certainty 
from  the  showy  romantic  character  of  the  introduction,  although  all 
is  still  wrapped  in  the  deepest  mystery.  The  transition  from  this  to 
the  Allegro  is  entirely  new;  the  tempo  does  not  seem  to  vary;  we  are 
landed,  we  know  not  how.  The  analysis  of  the  movements  piece  by 
piece  is  neither  a  grateful  task  to  ourselves  nor  others ;  one  would  neces- 
sarily have  to  transcribe  the  entire  symphony  to  give  the  faintest  notion 
of  its  intense  originality  throughout.  I  cannot,  however,  pass  from 
the  second  movement,  which  addresses  us  in  such  exquisitely  moving 
strains,  without  a  single  word.  There  is  one  passage  in  it,  that  ^yhere 
the  horn  is  calling  as  though  from  a  distance,  that  seems  to  come  to 
us  from  another  sphere.  Here  everything  else  listens,  as  though  some 
heavenly  messenger  were  hovering  round  the  orchestra. 

"  The  symphony,  then,  has  had  an  influence  on  us  such  as  none  since 
Beethoven's  have  ever  exercised.  Artists  and  amateurs  joined  in  ex- 
tolling its  merits,  and  I  heard  some  words  spoken  by  the  master  who 
had  studied  the  work  most  elaborately,  so  as  to  ensure  a  grand  per- 
formance and  interpretation  of  so  gorgeous  a  work — words  which  I 
should  like  to  have  been  able  to  convey  to  Schubert,  as  perhaps  convey- 
ing to  him  a  message  which  would  have  given  him  the  sincerest  pleasure. 
Years  perhaps  will  pass  before  the  work  becomes  naturalized  in  Ger- 
many;   I  have  no  fear  of  its  ever  being  forgotten  or  overlooked;    it 

bears  within  its  bosom  the  seeds  of  immortal  growth." 
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"Schubert  was  the  lyric  singer,  the  kut  iiox^v.  What  he  wrote, 
the  most  joyous  as  well  as  the  most  tragic  music,  seems  always  to  be 
imbued  with  a  gentle,  melodious  quality,  that  reveals  his  face,  seen, 
as  it  were,  through  tears  of  emotion.  His  music  is  flooded  with  happy 
warmth.  Think  of  the  great  Symphony  in  C  major !  .  .  .  How  grand 
it  is  in  its  four  glorious  movements, — the  first  swelling  with  life  and 
strength;  the  second  a  gypsy  romance,  with  the  wonderful  secret 
horn  theme  ('the  heavenly  guest,'  as  Schumann  so  beautifully  named 
it) ;  the  splendid  scherzo ;  and  the  finale  charged  with  colossal  humor. 
Our  interest  is  not  awakened  by  developed  harmonic  effect  or  by  poly- 
phonic combinations,  yet  this  symphony,  which  lasts  in  performance 
over  an  hour, — an  unusual  length  for  a  symphony, — fascinates  and 
carries  the  hearer  with  it.  And  therefore  I  do  not  understand  how 
there  are  persons  who,  in  the  presence  of  such  a  direct  expression 
of  truly  divine  power,  can  find  this  work  too  long  and  wish  that  it 
should  be  cut.  I  confess  that  when  I  hear  this  Symphony  in  C  major 
well  conducted,  or  when  I  conduct  it  myself,  I  become  intoxicated 
with  the  music.  Free  flying  about  in  the  clear  air  flooded  with  light 
might  perhaps  arouse  similar  emotions.  Nature  has  denied  us  this  joy, 
but  great  works  of  art  give  it  to  us."  (Felix  Weingartner  in  his  book, 
"The  Symphony  since  Beethoven.") 

* 

*  * 

I.  The  first  movement  opens  with  a  long  introduction,  Andante, 
C  major,  2-2.  The  theme  is  announced  immediately  by  two  horns 
in  unison  and  unaccompanied.  It  is  developed  extensively  by  vari- 
ous orchestral  combinations.  Horn-calls  are  heard  in  the  course  of 
the  development,  which,  in  the  rhythm  of  the  dotted  quarter  and  eighth, 
—afterward  contracted  to  the  dotted  eighth  and  sixteenth, — hint, 
rhythmically  at  least,  at  the  first  theme  of  the  main  body  of  the  move- 
ment.    A  crescendo  leads  to  a  climax  and  the  change  of  tempo. 

Allegro,  ma  non  troppo,  C  major,  2-2.  The  first  theme  is  immedi- 
ately exposed, — "a  persistent  alteration  of  a  strongly  rhythmic  phrase" 
(strings,    trumpets,    kettledrums),    with    repeated    triplets    in    wood- 
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wind  against  triplet  arpeggios  in  bassoons  and  horns.  The  theme  is 
not  at  once  developed;  it  is  followed  by  a  long  subsidiary  theme, 
which,  after  modulations  to  related  keys,  closes  in  the  tonic.  Two 
measures  modulate  to  the  second  theme  E  minor,  a  melody  in  thirds 
and  sixths  in  the  wood-wind  against  arpeggios  in  the  strings.  The 
development  of  this  theme  is  extraordinarily  long  and  elaborate.  A 
figure  from  the  theme  of  the  introductory  Andante  appears  in  the 
trombones  as  a  counter-theme.  The  free  fantasia  is  also  unusually 
long.  The  third  section  is  a  regular  reproduction  of  the  first.  The 
second  theme  enters  in  C  minor.  There  is  a  long  coda,  Piii  moto,  which 
is  "taken  in  part  from  the  composer's  earlier  overture  in  the  Italian 
style  in  D  major."  The  coda  closes  with  a  reference  to  the  theme  of  the 
Andante  introduction. 

II.  Andante  con  moto,  A  minor,  2-4.  The  form  approximates 
both  that  of  the  sonata  and  of  the  rondo.  A  few  introductory  meas- 
ures (strings)  lead  to  the  march-like  first  theme,  played  by  the  oboe 
and  repeated  by  oboe  and  clarinet.  There  are  subsidiary  themes 
(A  major  and  A  minor),  or  these  motives  may  be  described  as  the 
second  and  third  members  of  the  first  theme.  The  whole  is  repeated 
with  more  elaborate  harmonization  and  instrumentation.  A  third 
repetition  is  begun,  but  there  is  a  modulation  to  F  major  for  the  en- 
trance of  the  second  theme,  which  is  developed  at  length.  Soft  chords 
in  the  strings  are  answered  by  horn  tones,  and  there  is  a  repetition 
of  all  that  preceded  the  second  theme,  but  with  still  greater  contra- 
puntal elaboration.     An  episodic  phrase  for  'cellos,  answered  by  the 

"VJitee,  ^^ads  to  an  embroidered  return  of  the  second  theme,  now  in 
A  major,  which  leads  to  a  long  coda  built  on  the  first  theme  in  A  minor. 

III.  Scherzo:  Allegro  vivace,  C  major,  3-4.  Mr.  Edmondstoune 
Duncan  writes,  in  his  "Schubert,"  of  this  movement:  "Schubert  han- 
dles Beethoven's  weapons  with  all  apparent  skill  and  ease.  The  form 
alone  is  eloquent  of  Beethoven,  the  inner  spirit  is  w^holly  Franz's. 
Gayetv  and  sadness  are  most  curiously  blended  throughout  this  move- 
ment. Which  predominates,  it  is  hard  to  say.  The  opening  is  cer- 
tainly intended  humorously;    but  the  trio,  expressively  played,  might 
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easily  draw  tears."     The  chief  theme  is  treated  contrapuntally  through- 
out.    The  trio  in  A  major  is  developed  to  a  great  extent. 

IV.  The  Finale,  Allegro  vivace,  C  major,  2-4,  is  in  the  sonata  form 
applied  as  a  rule  to  first  movements.  It  opens  with  a  brilliant  first 
theme,  which  has  been  characterized  as  a  sort  of  ideal  quickstep. 
A  subsidiary  theme  of  melodious  passage-work  follows,  and  is  de- 
veloped to  a  climax,  and  the  return  for  a  moment  of  the  first  theme 
leads  to  a  second  and  energetic  subsidiary  theme.  The  "initial  spring" 
and  the  triplet  of  the  first  motive  are  almost  constantly  present  in 
the  development  of  the  three  motives.  The  second  theme,  G  major, 
is  a  march-like  melody  in  thirds  in  the  wood-wind  against  "a  gal- 
loping rhythm"  in  violins  and  violas — which  is  taken  from  the  triplet 
of  the  first  theme — and  a  pizzicato  bass.  The  development  is  very 
long,  and  the  free  fantasia  is  extended.  The  third  part  of  the  move- 
ment begins  in  E-flat  major,  but  with  this  exception  the  repetition 
of  the  first  part  is  almost  exact.  The  stirring  coda  is  ba^ed  chiefly 
on  the  second  theme.  Mr.  Apthorp  says  in  his  notes  on  this  symphony : 
"An  enormous  effect  is  produced  by  often-recurring  repetitions  of  the 
first  four  notes  of  this  theme  by  all  the  strings,  horns,  and  trumpets 
in  octaves.  These  frequent  groups  of  four  C's  given  out  fortissimo 
remind  one  forcibly  of  the  heavy  steps  of  the  Statue  in  the  second 
finale  of  Mozart's  'Don  Giovanni.'" 

Mr.  Duncan  says  of  the  Finale:  "Almost  startling  is  the  opening 
theme — as  if  a  loud  cry  had  been  uttered.  The  rhythm,  too,  which 
follows  immediately  afterwards  is  disquietening,  and  prepares  the 
mind  for  a  troubled  mood.  Long-drawn  emotional  passages  succeed 
each  other,  generally  delivered  by  the  expressive  wind  instruments 
and  alwa^'S  accompanied  by  the  hurrying  triplets  of  the  strings.  The 
dramatic  feeling  intensifies  at  times  to  a  pitch  of  high  tragedy.  In- 
deed, the  music  might  be  a  veritable  ride  to  the  abyss;  but,  no!  the 
human  will  is  the  controlling  power,  and  no  tricks  of  Mephistopheles 
will  here  pass  muster."  And  again:  "This  wonderful  theme  [the 
second],  which  seems  almost  to  throb  like  a  great  heart  in  its  singu- 
lar rhythm,  and  surrounded  as  it  is  by  a  strenuous  and  never-ceasing 
undercurrent  of  nerv'ous  energy,  dominates  the  greater  part  of  the 
movement.  And,  even  when  the  melody  of  the  theme  is  no  longer 
present,  the  rhythm  is  there.  .  .  .  The  colossal  proportions  of  the 
finale  are  well  seen  from  the  comparison  of  its  sections;  thus,  the 
first  part  to  the  double  bar  occupies  386  bars;  the  fantasia  takes 
another  217,  and  the  recapitulation  covers  556  more.  This  makes  a 
grand  total  of  1,159  bars  for  the  last  movement  only." 


FINE  OLD  ITALIAN  VIOLINS 

Violsis,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.   H.  EDLER,  Violin  Haker,   180  Tremont  Street, 

BOSTON,  HASS. 
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£verytKiii^    about    otir    M^orks    is    abso- 
lutely   clean    and    sanitary 

DOES    NOT    THAT    MEAN    MUCH    TO    FASTIDIOUS    PERSONS 

CONVENIENT    SHOPS 

BOSTON 
Principal    Office    17    Temple    Place 

BACK  BAY  284  Boylston  Street  ROXBURY  2206  Washington  Street 

CAMBRIDGE   1274  Massachusetts  Avenue 
WATERTOWN   1  Galen  Street  convenient  for  Newton  patrons 

LEWANDOS 

Americas    Greatest 

Cleansers  Dyers  Launderers 

DELIVERY  SYSTEM   IN   BOSTON  AND  SUBURBS 

TELEPHONE  555  Oxford  connects  all  offices 

EXCHANGES    72  Newton  North  connects  suburban  subscribers  without  extra  charge 


New  York 
Newport 


Philadelphia 
Worcester 


Baltimore 
Hartford 
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Washington 
New  Haven 


Providence 
Lynn 


Fifth   orchestral   trip   next   week.      There   will    be    no    Public 

Rehearsal  and  Concert  on  Friday  afternoon  and  Saturday 

evening,  March  sixteenth  and  seventeenth. 


Nineteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  MARCH  23,  at  230  o'clock. 


SATURDAY  EVENING,  MARCH  24,  at  8.00  o'clock. 


PROGRAMME. 


D'Harcourt 


Overture  to  "  Tasse 


Liszt 


Concerto  for  Pianoforte  in  E-flat,  No.  i 


MacDowell 


Symphonic  Poem,  "  Lancelot  and  Elaine  " 


Beethoven 


Symphony  No.  8 


SOLOIST : 
Mr.  RUDOLPH  GANZ. 


1,M7 


Tuesday  Afternoon,  March  20,  at  THree 


RECITAL  by 

EDITH    THOMPvSON 

PIANIST 

AND 

FERDINAND  JAEGER 

BARITOINE 

Reserved  seats,  50  cents,  $1.00,  $1.50.    Tickets  are  now  on  sale  at  the  hall.  ji 

The  Mason  &  Hamlin  Piano  used 

On  Wednesday  Evening,  March  28,  a/  8  o'clock 

ELLEN    YERRINTON 

will  give  a 

PIANOFORTE   RECITAL 

in  Steinert  Hall 

Reserved  seats,  50  cents  and  $1.00,  tickets  for  which  may  be  obtained  at  the  hall. 

Monday  Afternoon,  March  26,  at  3 

Pianoforte    Recital 

RUDOLPH     G ANZ 

PROGRAMME 

1.  Beethoven Sonata  Appassionata,  Op.  57 

2.  Brahms      .         .         .        .        Variations  and  Fugue  on  a  Theme  by  Handel,  Op.  24 

3.  Alkan After  the  Battle,  Op.  51 

Ravft  i  Frolics  of  Waters 

;  Pavane  on  the  Death  of  a  Girl 

Debussy  ..........      Prelude  in  A  minor 

Grieg  .         .         .         .         .        .         .         .         .         .      Ballade  in  G  minor 

I  I  Les  Jeux  d'Eaux  i  la  Villa  d'  Este    | 

4.  Liszt \  Sonetto  di  Petrarca  in  A-flat 

Dante  Sonata  (after  reading  Dante) 


Mason  &  Hamlin  Piano  used  exclusively  by  Mr.  Qanz 
Reserved  seats,  50  cents  to  $1.50.     Tickets  are  now  on  sale  at  the  hall 
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JORDAN    HALL 

tb^  Choral  JIrt  Sociefy 

of  Boston 

J-  J-  ASSISTED  BY  ^  jt 

Mr.  ARNOLD  DOLMETSCH 

WILL  RENDER  ITS 

SECOND  PROGRAM 

on  FRIDAY  EVENING,   m ARCH  30.  at  8J5 


Single  tickets,  $2.00,  to  be  obtained  at  Herrick's,  Copley  Square,  and 
at  the  Symphony  Hall  box  office. 


•TOR.r>A^IV    H^4.L.L. 


Friday  Afternoon,  March  16,  at  2.30 


PIANO   RECITAL  by  ARTHUR 

Rubinstein 

The  Young  Polish   Pianist 


Tickets,  $1.50,  $1.00,  and  50  cents.      Now  selling  at  Symphony  Hall. 


KNABE  PIANO  USED 

\U9 


^CHICKERING     HALL^ 

Sunday  GIiamDBi  Gonceits 

Organized  by  Chickering  &  Sons 
Under  the  direction  of  Mr.  H.  G.  TUCKER 


NINETEENTH  CONCERT 

March  Eleventh  at  3*30  o'clock 

The   UONGV    CLUB 

SINGLE  TICKETS  WITH  RESERVED  SEATS,  50  CENTS 

Mn  H.  G.  TUCKER 

announces 

TWO    CONCERTS 

at  CHICKERIING   HAUL, 

FRDAY  EVENINGS 

APRIL  SIXTH  and  THIRTEENTH  at  Eight  o'clock 


The  First  a  Song  Recital  by 

EMILIO  DE  GOGORZA 

The  Second 

THE  KNEISEL  QUARTET 


Tickets  for  both  concerts,  one  dollar,  on  sale  at  the  hall,  Monday,  March  twenty- 
sixth,  at  nine  o'clock  A.M.  Single  tickets,  seventy-five  cents,  on  sale  Monday,  April 
second,  at  nine  o'clock  a.m. 

Subscribers  for  the  THIRD  SERIES  of  Sunday  Chamber  Concerts  may  secure 
their  present  seats  for  the  two  special  concerts  to  be  given  on  the  Friday  evenings  of 
April  sixth  and  thirteenth  by  applying  to  Ethel  L.  Whall,  Manager  of  Chickering  Hall, 
to  whom  checks  should  be  made  payable,  on  or  before  March  twenty-fifth. 
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Faelten  Pianoforte  School 

30  HUNTINGTON  AVENUE,  BOSTON 
Artist    Course,    1Q05-1QOO 

FIFTH  CONCERT:   Wednesday  Evening,  cApril  4,  at  8 

Mr.  CARL  FAELTEN,  Prof.  WILLY  HESS,  Mr.  EMILE 
FERIR,  Mr.  HEINRICH  WARNKE 

PROGRAMME 

Sonata  for  Piauoforte  and  Violoncello,  A  major,  Op.  69,  Beethoven 

Chaconne,  D  minor,  for  Violin  Solo Bach 

Quartet  for  Pianoforte.  Violin,  Viola,  and  Violoncello, 

G  minor,  Op.  25 Brahms 

RESERVED  SEAT  TICKETS,  ONE  DOLLAR:   At  the  School 


Analyses  of  the  criticisms  appearing  in  the  daily  papers  of 
New  York  on  the  musical  performances  given  in  that  city  are 
published  every  week  in 

THE    NEW   YORK    MUSICAL   COURIER 

which  is  for  sale  on  the  news  stands. 

See  Boston,  Philadelphia,  Baltimore,  Washington  letters. 
Published  every  Wednesday. 

Musical  news  from  all  parts  of  the  world  in  The  flusical 
Courier,  St.  James  Building,  Broadway  and  26th  Street. 

Established  1880 


ELIAS    HOWE   CO.,   88   Court   Street,   Boston 

OLD  VIOLINS 

VIOLAS.   'CELLOS    BASSES 
Over  600  in  Stock 

Leather  Cases.     Fine  Bows.      Italian  Strings.      Gold  and  Silver 
G  Strings.     2^000  New  Violins  in  stock. 


ELIAS    HOWE    CO.,   88    Court    Street,    Boston 
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JORDAN    HAUL 

(SEASON   I90S-1906) 


MONDAY  EVENING,  APRIL  9,  J906 

AT  HGHT  O'CLOCK 


SIXTH  and  LAST  CONCERT 

tb^  Boston  Sympbonp 

Qudrtet 


Professor  WILLY  HESS,  First  Violin 

Mr.  OTTO  ROTH,  Second  Violin 

Mr.  EMILE   FERIR,  Viola 

Mr.  HEINRICH  WARNKE,  Violoncello 


FOR  PROGRAMME  AND  FURTHER  DETAILS  SEE 
LATER  ANNOUNCEMENTS 


Reserved  seats,  $1.50,  $i,  and  75  cents.  Now  on  sale  at  Symphony  Hall. 
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To  every  woman  and  every  man —  to  whom  every  moment  is 
precious ;  to  every  housewife,  whose  time  and  attention  are 
required  closely  to  her  household  duties,  or  when  it  rains,  or  it 
is  otherwise  unpleasant  to  go  out,  then  CALL  UP 


SHOPPING  by  PHONE 

Instant  connection  is  given 
you  with  the  department  vou 
wish  to  trade  with  —  the  indi- 
vidual you  are  accustomed  to 
have  wait  on  you  will  take 
your  order.  You  can  transact 
your  shopping  with  the  same 
satisfactory  results  as  if  you 
shopped  in  person. 


"I  OXFORD  2600 1 

ORDER  YOUR  DRY  GOODS 
AND  GROCERIES 

By  phone.  Every  morning  ring  us 
up.  Tell  us  just  what  you  want. 
Take  advantage  of  our  special  ad- 
vertised bargains.  In  this  connection 
it  would  facilitate  matters  by  opening 
a  charge  account  with  us.  In  this 
way  your  shopping  becomes  a  matter 
of  no  time  consequence. 


SHOPPING  by  PHONE 

Saves  time. 

It's  economical. 

You  are  sure  to  be  pleased, 
as  it  is  our  set  rule  to  serve 
you  best  at  all  times  — intelli- 
gently, accurately  and  expe- 
ditiously. Experienced  shop- 
pers buy  your  goods  for  you 
■ —  fill  your  orders. 
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SUNDAY    EVENING,    APRIL    1 


CONCERT 


BY   THE 


Boston 

Symphony 
Orchestra 

WILHELM   QERICKE,  Conductor 

IN   AID    OF    ITS 

PENSION    FUND 


WAGNER  PROGRAMME 

Overture,  "  Flying  Dutchman." 

Spinning  Chorus  and  Ballade  from  Act  II.,  "  Flying  Dutchman." 

Selections  from  "  Siegfriea  "  and  "Gotterdammerung." 

Grail  scene  from  Act  I.,  '*  Parsifal." 

Vorspiel  and  Liebestod  from  "  Tristan  and  Isolde." 

The  Thursday  Morning  Club  and  the  Apollo  Club  have  kindly  vol= 
unteered  to  assist. 

SOLOIST  TO  BE  ANNOUNCED  LATER 
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THE  DATE  OF 


-  the ' 


KneiscI  Quartet 


CONCERT 


announced  for.  Tuesday,  March  6, 
but  postponed  on  account  of  the 
illness  of  Mr.  Kneisel,  will  be 
announced  later. 
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BRATTLE  HALL        .        .        .        .     CAMBRIDGr 


Season  1905-1906 
THURSDAY    EVENING,   MARCH   22 

AT  EIGHT  O'CLOCK 


THIRD  CONCERT 

THE 


Boston  Symphony  Quartet 

Professor  WILLY  HESS,  First  Violin 
Mr.  OTTO  ROTH,  Second  Violin 
Mr.  EMILE  FERIR,  Viola 
Mr.  HEINRICH  WARNKE,  Violoncello 


PROGRAMME. 


1.  MOZART  .         Quartet  for  two  Violins,  Viola,  and  Violoncello,  in 

C  major  (Kochel,  465) 

a.  Adagio.    Allegro. 

b.  Andante  cantabile. 

c.  Menuetto  (Allegretto).  Trio. 

d.  Allegro  molto. 

2.  JOHN  K.  PAINE      .  .       Sonata  for  Piano  and  Violin,  in  B  minor 

a.  Allegro  appassionato. 

b.  Larghetto  teneramente. 

c.  Allegro  vivace. 

(Fii-st  time.) 

3.  MENDELSSOHN       .         Octet  for  four  Violins,  two  Violas,  and  two 

Violoncellos,  in  E-flat  major,  Op.  20 

a.  Allegro  moderate  ma  con  fuoco. 

b.  Andante. 

•     c.    Scherzo  (Allegro  leggierissimo). 

d.  Presto. 


ASSISTING  ARTISTS:  ^llfli^ 

Mr.  HEINRICH  QEBHARD,  Piano 
THE  HOFFMANN  QUARTET 

J.  HOFFMANN  K.  RISSLAND 

A.  BAK  C.  EARTH 


MASON  &  HAMLIN  PIANO  USED 
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Mr.  JOHN  C.  MANNING  announces 


THREE  LENTEN   MUSICALES 

at  Miss  CHAMBERLAYNE'S  SCHOOL,  28  The  Fenway 


Wednesday  Afteraoon,  MARCH    14,  at  3.30 

Miss  BERTHA  FILKINS,  Soprano,  assisting. 

Wednesday  Afternoon,  MARCH  28,  at  3.30 

Mr.  HEINRICH   WARNKE,   assisting. 


Course  tickets  S4,  single  tickets  51.50.    Tickets  may  be  procured  by  addressing  M.  B.  Parks,  183  Huntington 

Avenue,  Suite  4,  or  Miss  Chamberlayne. 


Invaluable  to 


The  Wade  Corsets 

singers    and    those    interested    in    deep    breathing. 

Boston  Representati've 

Mrs.  J.  McLEOD   MORRISON,  367  Boylston  Street 


Mrs.  NELLIE  EVANS  PACKARD, 

studio,  131  TREMONT  ST.,  BOSTON. 
VOCAL  INSTRUCTION. 

Mrs.  Packard  is  commended  by  Walker,    Randegger  (London),    Marchesi,  Bouhy,  Trabadelo  (Paris), 
Leoni  (Milan),  Vannuccini  (Florence),  Cotogni,  Franceschetti  (Rome). 

Hotel    Rennert 


Within  one  block  of  the  shopping 
district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made 
Maryland  cooking  famous. 

The  only  hotel  in  the  world  where 
the  Chesapeake  Bay  products  —  Fish, 
Oysters,  Terrapin,  and  Canvasback 
Duck  —  are  prepared  in  their  per- 
fection. 


Baltimore,    Md. 
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Monsieur  ALFRED  GIRAUDE-T 

Of  the  Grand  Opera  and  Professor  of  the  National  Conservatory  of  Paris 
now  at  the  Musical  Institute  of  New  York  (Frank  Damrosch,  Director) 

TeacKes  in  Boston,  Tuesdays 

Voice,  Opera,  and  French  Songs. 

An  Opera  Class  is  held  in  the  evening  at  eight  o'clock. 


For  information  address 
Miss  MABEL  ADAMS  BENNETT,  Accompanist,  Trinity  Court,  Dartmouth  Street,  BOSTON 

Miss    ORVIS  ANNOUNCES  Four  Concerts 

for  lovers  of  music,  at  Huntington  Chambers  Hall,  Saturdays  at  eleven,  on  the  10th,  17th,  24th,  and 

31stof  March,  1906 


I.  Concert 

SATURDAY  MORNING,  MARCH  10,  at  11,  Mrs.  MARSH  and  Miss  ANNA  MILLER  WOOD 

II.  Concert 

SATURDAY  MORNING,  MARCH  17,  at  11 

The  Cantata  for  female  voices  by  Reinecke,  "  Little  Snowdrop,"  will  be  sung  by  Misses  Kniglit,  Martin, 
and  Cefrey,  with  Mrs.  Morse  accompanist.  The  connecting  story  will  be  read  by  Miss  Orvis.  The  Misses 
Bishop  will  play  a  violin  and  pianoforte  sonata  by  Handel  and  other  pieces. 

Season  ticlcets  to  the  course,  at  three  dollars,  can  be  procured  of  Miss  Helen  D.  Orvis,  6  Peter  Parley  Road, 
Jamaica  Plain,  or  at  C.  W.  Thompson's  Music  Store,  13  West  Street.  Single  tickets,  $1.00,  on  sale  at  the 
door. 

MUSICAL  INSTRUCTION. 


VOCAL  INSTRUCTION  and 
T«>,>^TT,«.   «     ^TTTmmvT.^  50PRANO  SOLOIST 

Miss  HARRIET  S.  WHITTIER,      <«  H«ntin^.„  Av.a«.. 

Exponent  of  the  method  of  the  late  Charles  R.  Adam». 
Portsmouth,  New  Hamp«hlre,  Mondays. 

Resumes  teaching  Tuesday,  October  10. 


Mr.  CHARLES  B.  STEVENS, 


VOCAL  INSTRUCTION, 

Church,  Concert,  Oratorio,  Opera. 

5tudlo:  Suite  14,  Steinert  Hall,  i6a  Boylstoa 
Street,  Boston. 

Telephone,  1331  Oxford. 

Brockton,  Mass.,  Wednesdays. 


Barytone  Soloist  and 
STEPHEN  TOWNSEND,  Teacher  of  Singing. 

6  NEWBURY  STREET,  BOSTON. 


Miss  LADRA  HAWKINS. 


PIAAIIST. 

No.  6  NEWBURY  STREET. 
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TJENOU.   SOLOIST 

WILLIAM  KITTREDGE,  *""  ^""'" "'  ^"'""- 

160  Boylston  Street,  Boston. 

Classes  in  Sight  Reading 

Miss  CAROLINE  M.  SOUTHARD,         <e'oht  hands,. 

Advanced  pupili  follow  the  Syiriphony  proKTABiBM 
TEACHER   OF   THE    PIANOFORTE.  a»  far  as  practicable. 

22  Huntington  Avenue        -        -        Boftoo 

Concert  and  Oratorio. 

Miss  GERTRDDE  EDMANDS,    ,        vocai  instruction. 

EXETER    CHAMBERS. 


TEACHER  of  SINGING. 
COACHING. 

MrSti      9,      U,       lirilSlli  STUDIO,  PIEBCE  BUILDINQ,  COPLEY 

'  SQUARE,  BOSTON. 

Tel.,  Back  Bay  igjft-.*. 

Wbdmbssats  in  Portland,  Mainr. 


Mentals  Physical  Culture. 

u  TTinii     A  ■  T  ¥1    nmnnn  Poise,  Breathing,  Relaxation, 

Mrs.    LUCIA   GALE    BARBERj  concentration,  and  Rliythm. 

Class  and  Individual  Instruction. 
STUDIO,  THE    LUDLOW,  COPLEY  SQUARE. 


Mrs,  HALL  MCALLISTER. 


GDSTAY  STRUBE, 


TEACHER  OF  SINGING 
and  SOPRANO  SOLOIST. 

308  Pierce  Building    .     .    Copley  Square. 
Monday,  Wednesday,  and  Saturday  mornings. 


VIOLIN.  HARMONY. 

COnPOSlTION. 

COACHINQ  AND   ENSEHBLE. 
79  Qalnsboro  Street. 


Soprano  and 

Miss  Bertha  Wesselhoeft  Swift,       Teacher  of  singing. 

Trinity  Court.   DARTHOUTH   STREET. 
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Mr.  CARL  BARLEBEN, 


VIOLIN. 

8  Blackwood  Street, 
Back  Bay,  Boston. 


WILLIS  CLARK. 


Who  is  well  known  as  a  Tenor  Singer  and 
Teacher  of  wide  experience  and  acknowl- 
edged ability,  will  be  glad  to  meet  any  who 
desire  to  study.  Q  Pupils  fitted  for  Con- 
cert, Oratorio,  Opera,  or  Church. 

Steinert  Hall,       .      162  Boylston  Street. 


H.  S.  WILDER, 


Teacher  of  Pianoforte, 

New  England  Conservatory  of  Music, 

Boston. 


PIANOFORTE  and 

VOICE  INSTRUCTION. 

Tuesdays  and  Fridays,  Day  Building,  Worcbstkr. 
Permanent  Address, 

Steinert  Hall,  Boston. 

Tickets  to  Series  of  Pupils'  Recitals,  to  be  given  after 
the  bolidays.nnay  be  had  upon  application  to  the  above. 


FAY  SIMMONS  DAVIS. 

CONCERT  SOLOIST  and  ACCOMPANIST. 

Teacher  of 
Organ,  Piano,  and  Harmony. 

Stndlo.    1  Frost  Terrace,  Cambridge,  Mass. 


Mr.  ALVAH  GLOVER  SALMON, 

Pianoforte  Recitals, 

Lectures  (Rusfian  Music), 

Instruction. 

Huntington  Chambers  Boston. 


Mr.  Georg  Henschel 

Has  much  pleasure  in  warmly  recommend- 
ing as  a  Teacher  of  the  Pianoforte,  Accom- 
panist, and  "Coach"  (Lieder,  Oratorio,  etc.), 

Mrs.  5.  B.  FIELD, 


Hotel  Nottingham, 


Huntington  Avenue. 


GEORGE   DEANE, 

Tenor  Soloist  and  Teacher. 

Oratorio,  Concert,  and  Opera. 
Studio,  149  A  Tremont  Street,  Boston. 


Miss  ANNA  MILLER  WOOD, 

HEZZO-CONTRALTO  SOLOIST 
and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Miss  MARY  A.  STOWELL 

PIANIST  AND  TEACHER. 

The  OXFORD,  BOSTON, 

and  at  the  Whitney  International  School  of  Music. 


Miss  Rose  Stewart, 

Vocal  Instruction. 

246  Huntington  Avenue. 


Miss  LOUISE  LEIMER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 

Studio     .     .     .     .     .     Steinert  Buildiug. 


Mrs.  Frances  Dunton  Wood 

ajad.  T'eaober  of  Voice. 

Address,  112  St.  Botolph  Street,  Boston. 


Clarence  B.  Shirley, 
Tenor  Soloist  and  Teacher. 

CONCERT  AND  ORATORIO. 
Studio,  Huntingtoo  diambers,  Boston. 
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Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Tekphoo*,  1492  B*ek  Bay.) 

TWENTY-FIFTH  SEASON, 
J90S-J906. 

WILHELM  GERICKE,  CONDUCTOR 


IProQtamme 


OF  THE 


NINETEENTH 
REHEARSAL  and  CONCERT 


VITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  MARCH  23, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  MARCH  24, 

AT  8.00  O'CLOCK. 


Publiahci  by  C  A.  ELLIS,  MAoatcr. 
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Rudolpb  6an2 

The    Swiss    Pianist 

announces  his 

Only  Boston  Recital 

to  be  given 

Monday    Afternoon,    March    26, 
at  3   o'clock 

at 
STEINERT  HALL 


PRO  GRAM 

Beethoven  .  ,  .  Sonata  Appassionata,  Op.  57 
Brahms,  Variations  and  Fugue  on  a  Theme  by  Handel,  Op.  24 
/Alkan After  the  Battle,  Op.  5 1 

IRavel  J  J^^^  ^'E^^ 


i  Debussy 
(Grieg 


{ 


4.    Liszt 


Pavane  pour  une  enfante  de'funte 
Prelude  in  A  minor 
Ballade  in  G  minor 
(  Les  Jeux  d'Eaux  h  la  Villa  d'  Este 


.  Sonetto  di  Petrarca  in  A-flat 
(  Dante  Sonata  (after  reading  Dante) 
Mason  iSr=  Ha)?ilin  Piano  icsed  exxlusively  by  Mr.  Ganz 
Reserved  seats,  50  cents  and  ^1.50.  Tickets  are  now  on  sale  at  the  hall 


GANZ 

to 

Mason  &  Hamlin  Co. 
Gentlemen : 

I  am  preparing  to  make  an  extended  Concert  Tour  of  Europe  and 
America.  It  is  a  matter  of  no  small  consequence  to  an  artist  to  secure  an 
instrument  strong  and  resourceful,  yet  delicately  responsive  to  his  touch 
and  capable  of  actualizing  what  he  thinks  and  feels. 

I  shall  use  the  Mason  &  Hamlin  Pianoforte  exclusively  because,  me- 
chanically and  artistically,  it  meets  perfectly  all  of  my  exacting  requirements. 

None  other  so  completely  satisfies  me. 

(Signed)  RUDOLPH  GANZ. 
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Boston   Symphony   Orchestra. 


PERSONNEL. 


Twenty-fifth  Season,  1905-1906. 


WILHELM   GERICKE,  Conductor. 


Adamowski,  T. 
Roth,  O. 
Kuntz,  D. 
Moldauer,  A. 


Barleben,  C. 
Akeroyd,  J. 
Fiumara,  P. 
Swornsbourne,  W.  W. 


Zach,  M. 
Ferir,  E. 
Heindl,  H. 

Warnke,  H. 
Keller,  J. 
Adamowski,  J. 


Keller,  K. 
Kunze,  M. 


First  Violins. 
Hess,  Willy,  Concertmeister. 
Ondricek,  K.  Mahn,  F. 

Krafft,  W.  Eichheim,  H. 

Hoffmann,  J.  Fiedler,  E. 

Strube,  G.  Rissland,  K. 

Second  Violins. 

Schuchmann,  F.  E.  Kurth,  R. 

Tischer-Zeitz,  H.  Goldstein,  S. 

Marble,  E.  B.  Berger,  H. 

Eichler,  J.  Edw. 

*      Violas. 
Sauer,  G.  F.  Hoyer,  H. 

Kolster,  A.  Kluge,  M. 

Zahn,  F. 

Violoncellos. 

Loeffler,  E.  Barth,  C. 

Nagel,  R.  Heindl,  A. 

Heberlein,  H. 

Basses. 

Bareither,  G.  Butler,  H. 

Seydel,  T.  Gerhardt,  G. 


Bak,  A. 

Sokoloff,  N. 
MuUaly,  J.  C. 


Kuntz,  A. 
Fiedler,  B. 
Traupe,  W. 


Krauss,  O.  H. 
Gietzen,  A. 


Hadley,  A. 
Nast,  L. 


Schurig,  R. 
Elkind,  S. 


Flutes. 


Maquarre,  A. 
Fox,  Paul 


Brooke,  A. 
Maquarre,  D. 


Oboes. 

Longy,  G.  Sautet,  G. 

Lenom,  C. 


English  Horn. 
Muller,  F. 

Bassoons. 

Sadoni,  P.  Regestein,  E. 

Helleberg,  J. 

Hackebarth,  A. 
Hess,  M. 

Trumpets. 
Kloepfel,  L.  Mann,  J.  F. 

Brenton,  H.  E.  Merrill,  C. 


Clarinets. 
Grisez,  G.     Mimart,  P.     Vannini,  A. 


Bass  Clarinet. 
Fritzsche,  O. 

Contra-bassoon. 
Debuchy,  A. 


Horns. 
Lorbeer,  H. 
Phair,  J. 


Hain,  F. 
Schumann,  C. 

Trombones. 
Hampe,  C.  Mausebach,  A. 

Kenfield,  L.  S. 


Harp.                          Tuba.                          Tympani.  Drums. 

Schuecker,  H.                Dworak,  J.  F.                    Rettberg,  A.  Ludwig,  C.  R. 

Cymbals.           Triangle,  etc.          Bass-drum.          Castanets,  Librarian. 

Senia,  T.              Burkhardt,  H.               Bower,  H.          Ludwig,  C.  F.  Sauerquell,  J. 
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U.S.A. 


PIANO  that  has  been  manufactured  continuously  lor  over 
Eighty-two  years,  which  has  been  honored  and  distin- 
guished by  States  and  Sovereigns,  by  learned  societies 
and  World's  Expositions,  by  the  greatest  contemporaneous  mu- 
sicians who  have  bestowed  upon  it  the  highest  testimonials,  awards, 
and  decorations,  embracing  every  known  method  of  publicly  recog- 
nizing distinguished  merit. 

The  public  honors  alone  include  129  First  Medals  and  Awards. 
A  vast  experience  is  thus  exemplified  in  the  Chickering  Piano 
of  to-day. 

CHICKERING  &  SONS 

Established  1823 


791  TREMONT  STREET 


BOSTON,  MASS. 


TWENTY-FIFTH   SEASON,    1905-1906. 


Nineteenth  Rehearsal  and  Concert. 


FRIDAY  AFTERNOON,  MARCH  23,  at  2.30  o^cIock. 

SATURDAY  EVENING,  MARCH  24,  at  S.OO  o'clock. 


PROGRAMME. 


D'Harcourt 


Overture  to  the  Opera  "Tasso."     First  time 


Liszt 


MacDowell 


Concerto  in  E-flat  major,  No.  i,  for  Pianoforte 
and  Orchestra 


Allegro  maestoso.  Quasi  Adagio.  Allegretto 
vivace.  Allegro  animato.  Allegro  marziale 
animato.     Presto. 


"  Lancelot  and  Elaine,"  Symphonic  Poem 
(after  Tennyson),  Op.  25 


Beethoven 


.     Symphony  No,  8,  in  F  major,  Op.  93 


I.  Allegro  vivace  e  con  brio. 

II.  Allegretto  scherzando. 

III.  Tempo  di  menuetto. 

IV.  Allegro  vivace. 


SOLOIST  J 
Mr.  RUDOLPH  GANZ. 


The  Mason  &  Hamlin  Pianoforte. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers.  

City  of  Boston,  Revised   Regulation  of  Augrust  5,  1808.— Chapter  3,  relatlngr 
to  the  covering:  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstruct  such  view,  may  be  worn.  Attest:    J.  M.  GALVIN,  City  Clerk. 
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L.  P.  Hollander  &  Co. 

Dressmaking  Department 


Third  Floor. 


A  large  assortment  of 

Afternoon  and  Evening  Qowns 

In  Taffetas,  Foulards,  Crepe  de  Chine,  Veilings, 
Muslins,  and  other  materials,  suitable  for  the  South. 
All  made  in  our  own  workrooms  from  models  re- 
cently received  from  our  Costume  Buyer  in  Paris. 


202  to  216  Boylston  Street  and  Park  Square 


The  Merit  of 
an  Antique 

is  not  so  much  its  age — but  its  beauty. 
It  was  this  quality  that  preserved  it  while 
others  less  worthy  were  thrown  away. 

The  Charm 
of  Beauty 

lies  in  our  goods !  Age  but  enhances 
their  perfection.  We  invite  your 
inspection  of  our  Diamonds  and 
Gems  in  unique,  artistic  hand-wrought 
settings.  Sterling  silver  of  special  grace 
— Fit  to  become  antiques,  all  of  them. 

SMITH  PAHERSON 
COMPANY 


WHOLESALE 
AND  RETAIL 


Diamond  Merchants,  Jewelers 
and  Silversmiths 

52  Summer  Street,  Boston 


Overture  to  the  Opera   "Tasso     .     .     .       Eugene  d'Harcourt 

(Born  at  Paris  about  1855;*  still  living.) 

The  Count  Eugene  d'Harcourt  studied  music  in  Paris  with  Savard, 
Durand,  and  Massenet  at  the  Conservatory.  He  also  studied  in 
BcrUn  under  Schulze  and  Bargiel  until  about  1890.  In  1903  he  founded 
at  Paris  the  Concerts  ^clectiques.  A  man  of  property,  he  built  a 
hall,  the  Salle  d'Harcourt,  for  these  concerts  in  the  Rue  Rochechouart. 
He  was  the  conductor  in  chief,  and  composers,  as  d'Indy,  Jonci^res, 
and  "guests,"  as  Winogradsky  of  Kieff,  were  invited  to  conduct  their 
own  works  or  those  of  others.  The  programmes  were  of  an  unusually 
high  order,  and  operas  then  comparatively  unfamiliar  and  even  un- 
known in  Paris  were  produced.  Thus  in  1893  Schumann's  "Faust" 
was  performed. 

In  1894  "Fidelio,"  fragments  of  "The  Mastersingers "  and  "Tann- 
hauser,"and  Schumann's  "Genoveva,"  were  performed  in  concert  form. 
In  1895  "Der  Freischiitz"  (translation  by  d'Harcourt  and  Grand- 
mougin)  was  produced.  The  programmes  of  orchestral  pieces  were 
catholic;  both  the  classics  and  the  romanticists  were  recognized,  nor 
was  there  any  prejudice  in  favor  of  or  against  the  nationality  of  a  com- 
poser. 

These  concerts  were  abandoned  in  January,  1896,  for  the  orchestra 
struck.  D'Harcourt  offered  to  resume  them  on  the  condition  that 
there  should  be  no  further  interference  on  the  part  of  the  "musical 
syndicate"  with  him  or  his  plans.  The  musicians  would  not  agree  to 
this  proposition.  D'Harcourt,  according  to  his*  own  story,  said  to 
himself:  "Here  I  am,  thirty-two  years  old,  without  an  orchestra 
and  with  nothing  to  do.     I'll  get  married."     So  he  went  a-wooing, 

♦This  date  is  taken  from  Riemann's   " ISIusik-Lexikon "  (1905).     D'Harcourt  himself  in  1903,  talking 
with  a  Parisian  reporter  about  the  strike  in  1896,  said,  "I  was  then  about  thirty-two  years  old." 


The  Element  oi  PIANOFORTE  TECHNIC  R^TZirr 

By  RALPH  H.  BELLAIRS,  Mus.  Doc.  Oxon. 

This  work  approaches  the  study  of  the  pianoforte  from  an  entirely  new  point  of 
view.  The  simultaneous  development  of  the  rhythmical  with  the  mechanical  side  of 
pianoforte  playing  constitutes  its  subject. 

It  has  received  endorsement  in  the  highest  quarters,  and  may  be  accepted  as  the 
latest  utterance  in  connection  with  scientific  pianoforte  technique.  The  section  devoted 
to  scale-playing  alone  will  illustrate  this  fact. 

In  framing  this  work,  the  eminent  labours  of  Tausig,  Pischna,  and  von  Biilow  have 
received  the  greatest  appreciation.  Thus,  from  the  earhest  stage  transposition  has  been 
freely  adopted  ;  but  monotony  of  rhythm  as  well  as  of  key  has  been  sedulously  eschewed, 
and  herein  lies  the  novelty  of  treatment. 

The  points  of  immediate  import  which  have  been  consistently  kept  in  view  are  :-— 
The  normal  musical  sentence,  as  most  commonly  found  in  instrumental  music. 
The  rhythmic  or  metrical  figure. 
The  transposition  of  keys  (varied  tonality). 

The  old-fashioned  five-finger  e.xercise  in  semiquavers  in  the  key  of  C  major  will  be 
vainly  sought  for  within  these  pages.  4 

BOOSEY    &    COnPANY,   9    EAST    17TH    STREET,    NEW    YORK 
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St^'-" 


U.  Ballara  and  Sons 


In  their  enlarged  and  handsomely 

remodelled  establishment 

are  showing 

NEW  PARIS    MODEL 
GOWNS 

in  Broadcloths,  Veilings,  and  Silks 
for  afternoon  and  calling  use. 

SMART  ENGLISH 

WALKING   SUITS 

A  beautiful   line   of    Cloths    and 
Dress  Fabrics  to  select  from. 

Sole  makers  of 

THE   BALLARD    SAFETY 
RIDING   HABIT 

256     BOYLSTON     STREET 
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and  he  became  betrothed.  He  also  wrote  a  "Paternoster."  A  fort- 
night or  so  before  the  wedding  he  quarrelled  with  his  mother-in-law 
to-be.  He  was  left  with  the  "Paternoster"  and  other  works  on  his 
hands.  He  then  gave  a  concert  of  his  own  compositions  in  the  Salle 
d'Harcourt,  which  he  reopened  January  28,  1897.  The  programme 
was  made  up  of  two  string  quartets  and  two  melodies  accompanied 
by  organ  and  harp, — "Pater  Noster"  and  "Priez  pour  moi,  gens  de 
la  chaumiere."  The  veteran  hbrettist,  Jules  Barbier,  was  at  the 
concert;  he  liked  the  music  and  he  wrote  a  letter  to  d'Harcourt.  The 
result  was  a  meeting,  and  the  meeting  led  to  the  libretto  of  "Tasso." 

In  the  season  of  1899- 1900  d'Harcourt  organized  a  society  to  per- 
form oratorios  in  the  Church  of  St.  Eustache.  The  executants  num- 
bered from  three  hundred  to  four  hundred,  and  d'Harcourt  conducted. 
The  performances  w^ere  as  follows:  Handel's  "Messiah,"  January 
18,  1900;  Berlioz's  "Requiem"  and  the  "Resurrectio  mortuorum" 
from  Gounod's  "Mors  et  Vita,"  February  15;  Massenet's  oratorio, 
"The  Promised  Land"  (first  performance),  and  Wagner's  "Love 
Feast  of  the  Apostles"  (first  performance  in  France),  March  15;  Bach's 
Passion  according  to  Matthew,  April  12,  13. 

D'Harcourt  has  composed  a  mass,  performed  at  Brussels  in  1876; 
two  symphonies  (the  "Symphonic  Moderne,"  performed  February 
20,  1902,  at  a  Concert  Classique  given  by  the  "Cercle  des  Etrangers" 
at  Monte  Carlo,  was  reviewed  at  length  with  thematic  illustrations 
by  Jules  Combarieu  in  the  Revue  d'Histoire  et  de  Critique  musicales 
(Paris)  of  March,  1902);  two  string  quartets;  and  other  music.  He 
translated  into  French  the  librettos  of  Schumann's  "Genoveva" 
and  Weber's  "Der  Freischiitz."  He  is  the  author  of  "Ouelques  Re- 
marques  sur  I'Execution  du  'Tannhaeuser'  a  I'Opera  de  Paris  (Mai, 
1895)"  (Paris,   1895).  in  which  he  pointed  out  "errors  and  misunder- 


Mrs.  H.  H.  A.  BEACH 

Song  Album  No.  2 

Fourteen  Selected.Songs 

Oh,  were  my  Love  yon  Lilac  fair.  Within 
thy  Heart.  Anita.  Night.  Haste,  O 
Beloved.  Forget-me-not.  For  me  the  Jas- 
mine Buds  unfold.  The  Wandering  Knight. 
O  Mistress  Mine.  Take,  oh,  take  those  Lips 
away.  Fairy  Lullaby.  Far  Awa'.  June. 
Good-morning. 

Price,  $1.00 

Vocal  Catalogue,  containing  Portraits  of  American, 
and  Foreign  Composers,  sent  free  upon  application. 


Arthur   P.  Schmidt 

120  Boylston  Street,  BOSTON 


IN  THE  CIRCUS 

Six  Easy  Piano  Pieces 
By  PAUL   ZILCHER 

Op.  34 

No.  I.  The  Procession.     (2b)           .  $o.yi 

No.  2.  The  Prancing  Horse.     (2c)  .30 

No.  3.  The  Clown.      (2c)         .         .  .30 

No.  4.  Around  the  Ring.     (2b)        .  .30 

No.  5.  Out  comes  the  Bear.    (2c)    .  .30 

No.  6.  The  Juggler.     (2b)       .         .  .30 

Piano  Catalogue,  containing  Portraits  of  American 
and  Foreign  Composers,  sent  free  upon  application. 


CHARLES  W.  HOMEYER  &  CO. 


165  Tremont  Street,  Boston 
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standings"  in  the  orchestral  vocal  performance;  and  of  "Apergus 
analytiques  des  cinq  premieres  symphonies  de  Beethoven"  (Paris, 
1896).  He  explained  at  the  end  of  the  latter  pamphlet  why  he  con- 
fined himself  to  the  first  five  symphonies:  each  one  of  the  other 
four  contains  defects,  while  the  summum  of  art  is  attained  in  the 
Symphony  in  C  minor.  "The  Pastorale "  is  according  to  him  "a  devia- 
tion of  Beethoven's  genius  ...  it  served  as  a  point  of  departure  for 
those  who  confound  our  musical  art  with  literature  or  painting.  .  .  . 
The  first  theme  of  the  fourth  movement  of  the  Eighth  Symphony  is 
of  a  regrettable  vulgarity."  The  Ninth,  in  spite  of  isolated  beauties, 
is  "an  admirable  symphonic  potpourri:  we  have  left  the  music  of 
musicians  to  wander  in  that  of  intellectuals."  The  two  pamphlets 
are  well  worth  reading.  The  Count  d'Harcourt  has  also  been  a  music 
critic.     In  1901  he  was  on  the  staff  of  Figaro,  as  the  successor  of  Alfred 

Bruneau.     Gabriel  P'aure  succeeded  d'Harcourt  in  1902. 

* 
*  * 

"Le  Tasse,"  opera  in  four  acts,  libretto  by  Jules  and  Pierre  Barbier, 
music  by  Eugene  d'Harcourt,  was  performed  for  the  first  time  at  Monte 
Carlo,  February  14,  1903.  (It  appears  from  a  note  in  one  of  Henri 
Gauthier-Villars's  amusing  volumes — "La  Ronde  des  Blanches,"  by 
"L'Ouvreuse  (Willy)"  (Paris,  1901,  p.  198) — that  there  was  a  private 
performance  in  December,  1900,  when  Miss  Eleonore  Blanc  took  the 


latttrp  €0. 


NOW   OFFER   AT   VERY   REDUCED    PRICES 

ATTRACTIVE    BARGAINS 

IN 

FINE    FURS 

RUSSIAN    AND     HUDSON    BAY    SABLES,    NATURAL    FOX 

AND   CHINCHILLA    SETS    OF   EXCEPTIONAL 

DARK    COLOR 

ERMINE,    BLACK    LYNX,    AND    EASTERN    MINK    SETS    AT 
UNUSUAL    REDUCTIONS.     ALSO 

FUR     LINED     COATS 

0154  and   155    TREMONT     STREET 
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VAN  AMRIN6E  GRANITE  CO, 

172  Tremont  St.,  Boston 
Opp.  Boyloton  St.  Subway  Station 
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part  of  the  heroine:  "A  Bruxelles,  audition  ultra-select,  chez  la  com- 
tesse  de  Flandre,  du  'Tasse, '  d'Eugene  d'Harcourt,  ou  je  gage  Mile. 
Blanc  fut  une  Leonore  di  primo  torquatello.") 

The  chief  parts  at  Monte  Carlo  were  assigned  as  follows:  Tasso, 
Dubois;  Alfonso  d'Kste,  Fournets;  Count  Molza,  Delmas;  Sciarra, 
Note;  lyconora,  Miss  lyOuise  Grandjean;  I^ucretia,  Mme.  Deschamps- 
Jehin.  Leon  Jehin  conducted,  and  Miss  Sandrini  was  the  chief  dancer 
in  the  ballet. 

"Tasso"  was  performed  at  Bordeaux  in  1905. 

The  opera  is  dedicated  to  "His  Serene  Highness,  Prince  Albert  I.  of 
Monaco." 

The  music  of  "Tasso"  contains  solos,  duets,  ensembles,  after  the 
manner  of  opera  as  it  existed  before  the  theories  of  Wagner.  The 
overture  is  frankly  an  overture  and  not  a  "symphonic  prelude." 
It  begins  with  a  pompous  introduction,  Moderato,  A  major,  12-8, 
which  is  followed  by  an  Andante,  A  major,  9-8,  with  a  flowing  can- 
tabile  theme,  used  afterward  in  the  opera.  A  transitional  passage, 
poco  piii  mosso — moderato,  introduces  an  extended  movement,  Allegro 
non  troppo,  C  major,  2-2,  which  contains  a  contrasting  section  in 
E  major  with  a  new  theme.  There  is  a  return  to  C  major,  and  the 
overture  closes  in  A  major.  The  music  is  not  c^f  the  kind  that  requires 
extended  analysis.  » 

The  story  is  founded  on  the  famous  love  of  Tasso.  The  poet,  med- 
itating on  the  Po  at  Sunset,  sees  a  young  woman  borne  to  the  shore 

PAINE  FURNITURE  CO. 

Main  Entrance,  48  Canal  St.,  Near  North  Station 

Ordered  Work 

We  operate  the  only  furniture  fac- 
tory in  Boston  proper.  Only  highly- 
skilled  workmen  are  employed,  and 
every  piece  of  wood  used  is  care- 
fully selected. 

We  are  prepared  to  build  furniture  of  the 
most  elaborate  description,  or  we  can  make 
a  piece  as  plain  as  the  one  in  the  engraving, 
depending  for  its  charm  solely  upon  ex- 
quisite workmanship  and  the  beauty  of  the 
wood  itself. 

Our  prices  are  the  lowest  it  is  possible 
for  the  quality  of  work  we  execute. 

ORIENTAL    RUGS   AND    DRAPERIES 
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Songs^by 

CHARLES 
fONTEY/N 

MA/N/\EY 


OPUS  1 

When  Two  who  have  Loved  are  Parting 
Stars  in  Heaven  shining 
My  Thought  is  of  Thee 
Thou  who  of  the  Heavens  art 
My  True  Love  hath  my  Heart 
Sweetheart,  Sigh  no  More 

OPUS 

Jesus,  Lover  of  my  Soul 


Thy  Redeemer  Liveth      .... 

OPUS 

When  Gazing  in  tliine  Eyes  so  Dear 
Comes  my  Love  To-day .-' 
Dedication        .... 
Yonder  now  the  Sun  is  sinking 
Orpheus  wth  his  Lute     . 


D  minor 
D 

D-flat 
A -flat 
G-flat 
A -flat 

E-iiat 
C 
F 
D-flat 

D-flat 

E 

E 

D-flat 

E-flat 

D-flat 

B 


OPUS  11 

May  Morning A-flat 

Henceforth,  O  Love         .         .         .         .  G 

I  Love,  and  the  World  is  Mine         .         .  E 
I  Love,  and  the  World  is  Mine.     (Violin 

Obbligato) D-flat 

OPUS  17 

Ere  the  Moon  begins  to  rise    .         .         .  D 

A  Token B-flat 

A-flat 

A  Song  of  April A-flat 

O  Captain  !  My  Captain.     (Bass  Song)  .  C 

Sparkin'  by  de  Gate.     (Vira)  .         .         .  G 

DUET 

My  Soul  waiteth  for  the  Lord.    (Soprano 

and  Tenor)         .....  E 


c  to  E)  ^0.40 

E  to  a)  .40 

c  to  a-flat)  .40 

E-flat  to  F)  .30 

d-flat  Xo  g-flat)  .40 

E-flat  to  aflat)  .50 

d  to  a-flat)  .50 

b  to  E)  .50 

d-sharp  to  a)  .60 

b-flat  to  E)  .60 

b-flat  to  E-flat)  .50 

c  to  E)  .30 

b  to  E)  .30 

b-flat  to  F)  .40 

E-flat  to^)  .50 

d-flat  to  F)  .50 

b  to  D-sharp)  .50 

E-flat  to  a-flat)  .50 

d  to  a)  .60 
c-sharp  tog-sharp)    .60 


dto  F) 

d  to  D) 
dto  F) 
etc  E  flat) 
E-flat  to.i,'-) 
G  to  e-flat) 
d  to  F) 


.60 


40 

50 
60 
60 

75 
50 
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by  a  boat.  Unknown  to  each  other,  they  talk  gayly  and  fall  in  love. 
She  tosses  a  flower  to  Tasso.  They  will  meet  again  at  the  wedding 
of  Alfonso  d'Este  and  the  Princess  Barbara.  Tasso  awaits  her  in 
the  Cathedral  Square  at  Ferrara.  The  Count  Molza  enters,  and  joins 
Tasso,  who  tells  him  why  he  is  there.  Molza  is  much  amused,  but 
when  the  nuptial  procession  passes,  Tasso,  seeing  his  beloved  unknown, 
trembles  with  joy  and  points  her  out  to  the  count,  who  utters  a  cry  of 
rage.  The  unknown  is  Leonora,  the  sister  of  Alfonso,  the  saintly 
Leonora,  whom  Molza  loves  and  is  wooing.  Molza  tries  to  put  Tasso 
out  of  the  way.  They  are  about  to  fight,  but  Leonora,  knowing  the 
skill  of  Molza  with  the  sword,  persuades  her  brother  to  put  an  end  to 
the  unequal  combat  and  promises  to  wed  the  count.  Tasso  avenges 
himself ;  he  takes  part  with  comedians  in  a  play,  and  improvises  verses 
in  which  he  scoffs  at  the  unfaithfulness  of  Leonora,  and  thus  he  ends 
the  speech:  "Leonora  to  the  palace:  Tasso  to  the  dungeon."  He  is 
imprisoned  in  the  Hospital  of  Saint  Anna,  and  months  go  by;  but 
Leonora  comes  to  his  cell  to  protest  to  him  her  love,  to  aid  him  in  his 
escape  from  the  madhouse.  In  his  flight  he  runs  into  a  camp  of  bandits, 
who  seize  him  and  are  about  to  hang  him.  Suddenly  he  bursts  out  in 
verses,  and  the  bandit  chief  exclaims  in  his  enthusiasm,  "Who,  then, 
are  you?"  A  voice  answers  in  the  crowd,  "Tasso!"  It  is  the  voice 
of  Molza,  who,  sent  to  Rome  as  an  embassador,  has  also  been  captured 
by  the  bandits.  The  poet's  life  is  saved,  but  he  learns  that  Leonora 
is  dying,  and  in  his  despair  he  will  take  holy  orders. 


* 


"The  miseries  of  Tasso  arose  not  only  from  the  imagination  and  the 
heart.  In  the  metropolis  of  the  Christian  world,  with  many  admirers 
and  many  patrons, — bishops,  cardinals,  princes, — he  was  left  destitute 
and  almost  famished.  .  .  .  He  says  that  he  was  unable  to  pay  the 
carriage  of  a  parcel.  No  wonder,  if  he  had  not  wherewithal  to  buy 
enough  of  zucca  for  a  meal.  Even  had  he  been  in  health  and  appetite, 
he  might  have  satisfied  his  hunger  with  it  for  about  five  farthings,  and 
have  left  half  for  supper.  And  now  a  word  on  his  insanity.  Having 
been  so  imprudent  not  only  as  to  make  it  too  evident  in  his  poetry 
that  he  was  the  lover  of  Leonora,  but  also  to  signify  (not  very  ob- 
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scurely)  that  his  love  was  returned,  he  much  perplexed  the  Duke  of 
Ferrara,  who,  with  great  discretion,  suggested  to  him  the  necessity 
of  feigning  madness.  The  lady's  honor  required  it  from  a  brother; 
and  a  true  lover,  to  convince  the  world,  would  embrace  the  project 
with  alacrity.  But  there  is  no  reason  why  the  seclusion  should  be  in  a 
dungeon,  or  why  exercise  and  air  should  be  interdicted.  This  cruelty, 
and  perhaps  his  uncertainty  of  Leonora's  compassion,  may  well  be 
imagined  to  have  produced  at  last  the  malady  he  had  feigned.  But 
did  lyConora  love  Tasso  as  a  man  would  be  loved  ?  If  we  wish  to  do  her 
honor,  let  us  hope  it ;  for  what  greater  glory  can  there  be  than  to  have 
estimated  at  the  full  value  so  exalted  a  genius,  so  affectionate  and  so 
generous  a  heart?"* 

Was  Tasso  really  insane  ?  The  biographers  agree  that  he  was  either 
imprisoned  or  confined  as  a  madman  in  a  solitary  cell  of  the  Hospital 
of  Saint  Anna  for  several  years  by  order  of  the  Duke  Alfonso  of  Ferrara, 
who,  according  to  tradition,  wished  to  punish  the  poet  for  his  wooing 
of  the  Duke's  sister,  Leonora,  of  the  house  of  Este.  Was  his  courtship 
merely  the  homage  of  a  poet?  Leonora  at  the  time  was  not  less  than 
forty-two  years  old.  There  is  a  story  that  treacherously-arranged 
looking-glasses  showed  the  duke  the  sight  of  Tasso  embracing  Leonora. 
Dr.  Cabanes  has  examined  the  question  of  Tasso's  madness,  curiously 
and  at  length,  in  his  "Indiscretions  de  I'Histoire,"  pp.  225-245  (Paris, 
1903).  It  seems  that  the  poet  had  shown  signs  of  cerebral  derangement 
four  years  before  he  was  imprisoned.  He  believed  he  was  persecuted 
by  enemies ;  religious  doubts  assailed  him ;  he  thought  of  entering  a 
monastery;  without  a  pretext  he  once  left  Ferrara  to  wander  as  a 
vagabond,  almost  without  clothes;  when  he  returned  to  beg  abjectly 
the  duke's  pardon,  he  accused  himself  of  excessive  intemperance  in  all 
things  and  of  thus  aggravating  his  "malady."  Tasso  himself  described 
his  case  to  Dr.  Gioralmo  Mercuriale,  and  Cabanes  reprints  this  singular 
document. 

*  Footnote  to  Walter-Savage  Landor's  "  Tasso  and  Cornelia." 
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FRAY'S 

CARPETS,    RUGS,  and   UPHOLSTERY 


C  Seven  entire  floors  on  Washington  Street,  at  the 
head  of  Boylston  Street,  devoted  entirely  to  Floor 
Coverings  and  Upholstery. 

The  Largest  Stock  in  New  England 

concentrated  in  THE  LARGEST  STORE  de- 
voted to  this  exclusive  business. 
41.  Prices  as  low  or  lower,  for  the  qualities  of  mer- 
chandise we  offer,  than  made  by  any  department  or 
furniture  store,  with  the  enormous  advantage  to  the 
purchaser  of  having  several  times  the  quantity  from  i 
which  to  make  selection,  and  designs  and  colors  not 
to  be  obtained  elsewhere. 


I  r 


CL  Our  Oriental  and  Domestic  Rugs  are  shown  on 
the  first  floor,  in  the  largest  and  best  lighted  Rug 
show  room  in  America  and  in  the 

Centre  of  the  Boston  Sliopping  District 

41.  While  we  carry  the  best  and  highest-cost  floor 
coverings,  fully  one-half  of  our  stock  is  made  up  of 
merchandise  that  are  good  values,  although  mod- 
erate in  price  and  suited  to  the  wants  of  the  dis- 
criminating and  thrifty  New  England  housekeeper. 
4L  If  in  doubt  as  to  our  methods,  prices,  or  stock, 
we  shall  be  honored  by  your  personal  investigation, 
and  that  without  obligation  to  purchase. 

PRICES  ALWAYS  THE  LOWEST 
JOHN    H.   PRAY   (Si  SOfiS    CO., 

'WasKington  Street 

Opposite  Boykton 
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Dr.  Rothe,  of  Warsaw,  studied  Tasso's  case  and  published  his  con- 
clusions in  the  Allgemeine  Zeitschrift  jilr  Psychiatrie  (1878).  Tasso 
inherited  from  his  mother  his  passionate  character,  great  irritability, 
extrerne  sensitiveness;  from  his  father  his  extraordinary  intelHgence! 
Typhoid  fever  and  an  intermittent  fever  aifected  him  in  after  years, 
and  his  agitated  life  in  petty  Itahan  courts  did  him  much  harm.  When 
he  was  sixteen  years  old,  he  had  hallucinations  of  hearing.  A  melan- 
choly person,  his  illusions  turned  into  delirious  ideas  and  fears  of  per- 
secution. Fits  of  madness  brought  him  to  the  Saint  Anna  Hospital, 
which  he  left  in  a  better  mental  state,  but  broken  in  health,  worn  out 
'  by  bleedings  and  purges. 
^^  A  pupil  of  Lombroso,  Dr  Roncoroni,  came  to  the  same  conclusion: 
"It  is  not  probable  that  he  was  a  madman  in  the  strict  sense  of  the 
word ;  but  rarely  have  I  seen  among  the  mentally  deranged  a  form  of 
madness  as  typical  and  complete."  Tasso's  melancholy,  he  believes, 
was  of  the  kind  that  is  accompanied  with  periods  of  exaltation. 


* 
*  * 


Music  suggested  by  Goethe's  play,  "Torquato  Tasso,"  or  by  the 
romance  of  the  poet's  Hfe: — 

J.  F.  Reichardt's  music  to  Goethe's  "Tasso,"  composed  in  1791  at 
Berlin,  not  performed,  not  published.  Overture,  entr'actes,  scenes. 
A  monologue  from  "Tasso"  was  published  in  1809  at  Leipsic  in  the 
fourth  part  of  the  complete  edition  of  his  songs  with  text  by  Goethe. 

A.  B.  Titl's  overture  to  "Torquato  Tasso."  Composed  early  in  the 
thirties  of  the  nineteenth  century. 


25  and  27  Temple  Place 
and  33  West  Street. 


f^  A  ■»•  C  C  CR  ^°'  Wedding  Bfcafc- 
\^  r\  I  Eh  Im  Eb  i\  fasts,  LunchestEKnner 
and  Evening  Parties,  at  short  notice,  with  the  best  of 
material  and  finest  ware.  Reasonable  prices.  Orders 
delivered  ia  the  city  limits,  Roxbury,  and  Brookline. 

WEDDING  CAKE  A  SPECIALTY. 

Telephone,  433  Oxford. 


A  NEW  NEYIN  SONG  ALBUM 

COLLECTED  SONGS 

Volume  II. 

By  Ethelhert  Nevin 

High  Toice  Low  Yoice 

Price,  $1.50  net 

This  new  volume  brings  together  those 
Nevin  songs  which  have  not  already  ap- 
peared in  previous  collections,  -including 
such  favorites  as  "The  Rosary,"  "At  Twi- 
light," "Little  Boy  Blue,"  "Merry,  Merrv 
Lark."  The  volume  is  uniform  in  size  and 
style  with  the  other  Nevin  song  albums, 
and,  like  them,  cannot  be  surpassed  in  neat- 
ness and  elegance  of  appearance. 

SCHIRMER'S  MUSIC  STORE 

(The  Boston  Music  Co.) 

26  WEST  STREET 
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M,  STEINERT  &  SONS  CO. 


SIS 


Distributers  of  pianos  of  Icnown 
worth  and  undoubted  reliability. 
Forty  distributing  centres  in  New 
England. 


As  the  largest  piano  dealers  in  New  England,  with  forty  distributing 
centres,  our  house  is  in  a  position  to  render  the  musical  public  the  most 
intelligent,  most  comprehensive,  most  reliable  piano  service. 

For  over  forty  years  we  have  been  selling  pianos  of  the  better  type,  and 
the  character  and  standing  of  our  house  is  a  strong  guarantee  that  every 
instrument  we  sell  must  be  of  undoubted  worth  and  reliability. 

Among  our  specialties  are  : 

STEINWAY   PIANOS 

Hume    Pianos,   Jewett    Pianos,   Woodbury 

Pianos,    Pianola    Pianos,    >£olians, 

Orchestrelles,  Pianola  Players, 

and  Allied  Instruments. 

Naturally,  our  sales  are  very  large,  and  consequently  our  prices  are 
beyond  competition,  and  we  guarantee  them  to  be  strictly  the  same  to  one 
and  all,  and  that  the  lowest  in  each  grade.     Terms  to  suit. 

STRICTLY  ONE  PRICE. 

N.B. —  Reliable  pianos  to  rent  on  favorable  terms.  Pianos  tuned  and 
repaired  by  experts.     Pianos  moved  by  competent  draymen. 


M.  STEINERT  &  SONS  CO. 
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Franz  Liszt's  symphonic  poem,  "Tasso:  Lament  and  Triumph" 
(Weimar,  1849),  and  epilogue,  "The  Funeral  Triumph  of  Tasso" 
(composed  probably  in  1868  and  performed  for  the  first  time,  according 
to  Ramann  and  Hahn,  in  New  York  in  1877). 

August  Bungert's  overture  to  "Tasso." 

K.  vSchulz-Schwerin's  overture  to  "Torquato  Tasso."     Composed  in 

1870,  first  performed  at  Rostock  in  1872,  published  in  1875  at  Leipsic. 
K.  J.  Brambach's  "Tasso,"  concert  overture,  Op.  30.     Composed  in 

1 87 1,  published  at  Bonn  in  1874.  Performed  in  many  cities  soon  after 
its  publication,  notably  at  a  Giirzenich  concert  at  Cologne,  April  3, 
1875,  when  the  composer  conducted. 

Alexis  de  Castillon's  overture,  "Torquato  Tasse,"  composed  in  1871 
and  performed  for  the  first  time  at  a  concert  of  the  Societe  Nationale, 
Paris,  in  1892.  De  Castillon,  a  pupil  of  Cesar  Franck,  died  at  Paris  in 
1873  in  his  thirty-fifth  year. 

Benjamin  Godard's  "Le  Tasse,"  dramatic  symphony  in  three  acts, 
first  performed  at  a  Chatelet  concert,  Paris,  December,  1878.  This 
work  shared  with  Dubois's  "Paradis  Perdu"  the  first  prize  in  the  com- 
petition offered  by  the  city  of  Paris.  The  solo  singers  were  Mme. 
Brunet-Lafleur,  Miss  Vergin,  Messrs.  Villaret  the  younger  and  Lauwers. 

York  Bowen's  symphonic  poem,  "The  Lament  of  Tasso,"  performed 
at  London,  September   i,    1903. 

Operas:  "Torquato  Tasso,"  in  four  acts,  by  Donizetti  (Rome,  fall  of 
1833,  with  Mme.  Speck  as  the  heroine) ;  "La  Mort  du  Tasse,"  in  three 
acts,  by  Garcia,  father  of  MaJibran,  Pauline  Viardot,  and  the  cente- 
narian Manuel  Garcia  (Opera,  Paris,  February  7,  1821;  Mme.  Lebrun 
as  Olympia,  Nourrit  as  Tasso,  Prevot  as  Veniero,  and  Dabadie  as  the 
Governor);  "La  Vision  du  Tasse,"  by  Gilloux  (Bordeaux,  September, 
1840) ;  "Le  Retour  du  Tasse,"  in  one  act,  by  Miss  Pean  de  la  Roche- 
Jagu  (Paris,  about  1865) ;  "Le  Tasse,"  in  three  acts,  by  Eugene  d'Har- 
court  (Monte  Carlo,  February  14,  1903,  Louise  Grandjean,  Leonora; 
Dubois,  Tasso;  Delmas,  Count  Molza) ;  "L' ultima  era  di  Torquato 
Tasso,"  in  one  act,  by  Pietro  More,  Catania,  1905. 

Lyric  melodrama:  "Tasso,"  text  bv  Gustav  Karch,  music  bv  Karli 
Zoller. 

This  list  is  of  course  incomplete. 


HATS     AND     FURS 

PROPER     SHAPES     IN     LADIES'     ROUND 

HATS,    WALKING,    GOLFING,    AND 

HUNTING  HATS.    RICH  FURS 

OF  EVERY  DESCRIPTION 
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The 

New  England 

CONSERVATORY 
OF   MUSIC 

GEORGE   W.  CHADWICK,  Director 

'O  be  a  student  here  is  to  enjoy  privileges  in  a 
musical  education  that  are  within  the  reach  of  no 
-other  school  in  this  country.  The  scope  of  its 
courses  is  such  that  no  limitations  are  set  upon  the 
student's  ambition.  Every  department  under  special 
masters.  Students  are  received  at  any  time  during  the 
school  year  for  Special  work  in  any  department  or  for  full 
graduating  courses.  Lessons  are  given  in  private  or  in 
small  classes,  according  to  the  wish  or  needs  of  the  pupil. 

PIA/NOFORTE  DEPARTMENT 

The  Pianoforte  Course  is  designed  to  equip  the  student  for 
a  career  as  soloist  or  teacher,  or  both,  and  diplomas  are  granted 
accordingly.  The  course  includes  Sight  Playing^  Ensemble^  Play- 
ing with  Orchestra^  and  the  following  theoretical  studies  :  Sol- 
feggio, Musical  Theory,  Harmony  and  Analysis,  Lectures  on 
Musical  History,  Lectures  on  Orchestral  Instruments,  Lectures 
on  English  Literature. 

The  Pianoforte  Normal  Course  gives  all  students  in 
this  department  an  opportunity  to  gain  practical  experience  in 
the  art  of  teaching  without  the  necessity  of  going  through  the 
experimental  period  which  would  otherwise  be  unavoidable. 

THE  YEAR-BOOK,  DESCRIBING  ALL  THE  COURSES,  WILL  BE  SENT  ON 

APPLICATION. 


Address  RALPH   L.  FLANDERS,  Manager 

tluntiogton  Avenue,  Boston,  Mass* 
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Mr.  RuDOi^PH  Ganz  was  born  at  Zurich  in  1877.  He  made  his  first 
appearance  in  pubHc  when  he  was  ten  years  old,  as  a  violoncellist,  not 
as  a  pianist.  Two  years  later  he  played  the  pianoforte  in  public,  but 
his  serious  studies  began  when  he  was  about  sixteen  years  old,  with 
his  uncle,  Carl  Eschmann-Dumur.  Mr.  Ganz  studied  afterward  with 
Ferruccio  Busoni,  and  made  his  first  appearance  in  Berlin  as  pianist 
a;rid  composer  late  in  1899.  In  1901  he  went  to  Chicago  to  live,  as  the 
successor  of  Arthur  Friedheim  in  a  music  school.  He  resigned  this 
position  last  summer  to  devote  himself  to  concert-playing  and  compo- 
sition. His  first  appearance  in  Boston  was  at  a  Kneisel  Quartet 
Concert,  January  9,  1906  (Chausson's  Pianoforte  Quartet  in  A 
major,  Op.  30). 


Concerto  in  E-flat  major,  No.  r,  for  Pianoforte;  and  Orchestra. 

Franz  Liszt 

(Born  at  Raiding,  near  Oedenburg,  Hungary,  October  22,  181 1 ;  died  at  Bayreuth 

July  31,  1886.) 

This  concerto  was  composed  probably  in  1848  or  1849.  It  was  re- 
vised in  1853  and  pubHshed  in  1857.  It  was  performed  for  the  first 
time  at  Weimar  during  the  Berlioz  week,  February  17,*  1855,  when 
Liszt  was  the  pianist  and  Berlioz  conducted  the  orchestra. 

The  first  performance  in  Boston  was  by  Alide  Topp,t  at  an  afternoon 

*  The  date  February  16  is  given  by  some  biographers  of  Liszt,  but  the  Neiie  ZeitschriU  iiir  Musik  (Leiosic 
February  23,  1855)  says  that  this  concert  directed  by  Berlioz  was  on  February  17  and  in  honor  of  the  birth- 
day ol_the  Urand  Princess  Duchess  The  pros;ramme  included  these  pieces  by  Berlioz:  "Fest  at  Capulefs 
!rf°cf  u'  The  Captive  (sung  by  Miss  Genast);  "Mephistopheles' Invocation"  (sung  by  von  Milde);  Chorus 
ot  bylphs  and  Crnomes  and  Sylphs'  Dance  from  "Damnation  of  Faust";  chorus  of  artists,  etc.,  from  "Ben- 
venuto  Celhm  _  (Miss  Wolf  as  Ascanio);  and  Liszt's  concerto  (MS.),  played  by  the  composer.  The  Reime 
et^azeUeMiisicale  de  Pans  (February  25,  1855)  also  gives  February  17  as  the  date.  J.  G.  Prodhomme  in 
Hector  Herlioz     (1905).  says:    'The  concerts  of  Berlioz  at  Weimar  took  place  February  17-21." 

t  Alide  (or  Alida)  Topp  was  a  pupil  of  von  Biilow,  who  wrote  to  JuKus  Stern  in  May,  186?  that  her 
parents  at  Stralsund  were  an.xious  for  her  to  take  private  lessons  of  him.  Stem  was  at  the  head  of  a  con- 
servatory in  Berlin  where  von  Bulow  was  then  engaged  as  a  teacher,  and  by  the  terms  of  contract  von  Bulow 


A  pretty  love  story  of  a  witty  recluse  who  lives  by  the  sea. 

The  Clammer 

By    WILLIAM    J.   HOPKINS 

"  The  heroine's  name  was  Eve,  and  the  clammer  thereupon  promptly 
christens  himself  Adam.  Theirs  is  a  dainty  love-story,  told  with  skill, 
fancy,  and  charm." — Richmond  Times-Dispatch.     $1.25. 
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Early  Arrivals  for 
Spring    of  1906 


New  Waists  -30  New  Linen  Suits 


New  Sheer  Batiste  Waists,  with  hand  and  Swiss  embroideries, 
lace  trimmed,  long  and  three-quarter  sleeves. 

Sheer  Hand-embroidered  Linen  Waists,  with  baby  Irish  and 
Cluny  laces,  shown  in  newest  models. 

Fine  Sheer  Lawn  Waists,  embroidered  and  lace  trimmed. 

New  Colored  Batiste  Waists,  plain  and  hand-embroidered,  in 
light  blue,  pink,  and  lavender. 

New  Heavy  Irish  Linen  Waists,  hand-embroidered,  made 

in  our  own  workrooms  .....  $8,50 

New  Model  for  1906,  in  Plain  Tailored  Linen  Waists, 
made  in  our  own  workrooms         ....  5.00 

New  White  Pongee  Waists,  tailored  model,  all  sizes  5.00 

New  Crepe  de  Chine  Waists,  white,  pink,  blue,  and  vio- 
let, with  lace  yoke         .  ....  12.00 


FIRST      SHOWING 

Of  New  Hand -embroidered  Linen  Suits,  Princess  Gowns, 
Lawn  and  Muslin  Dresses,  Pique  and  Linen  Skirts 


R.  H.  STEARNS  &  CO. 


18S3 


concert  in  the  first  Triennial  Festival  of  the  Handel  and  Haydn  Society, 
May  9,  1868.  The  first  performance  at  a  concert  of  the  Philharmonic 
Society,  New  York,  was  on  April  20,  1867,  when  S.  B.  Mills  was  the 
pianist. 

The  concerto  is  dedicated  to  Henri  Litolfif,  and  the  orchestral  part  is 
scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets,  two  horns,  two 
trumpets,  two  bassoons,  three  trombones,  kettledrums,  triangle, 
cymbals,  strings. 

The  form  is  free.  A  few  important  themes  are  exposed,  developed 
and  undergo  many  transformations  in  rhythm  and  tempo. 

The  first  and  leading  theme  is  at  once  given  out  decisively  by  the 
strings,  with  interrupting  chords  of  wood-wind  and  brass.  This  is  the 
theme  to  which  Liszt  used  to  sing,  "Das  versteht  ihr  alle  nicht!"  but, 
according  to  von  Biilow  and  Ramann,  "Ihr  konnt  alle  nichts!"  This 
theme  may  be  taken  as  the  motto  of  the  concerto.  The  opening  is 
Allegro  maestoso,  tempo  giusto,  4-4. 

The  second  theme,  B  major.  Quasi  adagio,  12-8,  is  first  announced  by 
muted  'cellos  and  double-basses  and  then  developed  elaborately  by  the 
pianoforte.     There  are  hints  of  this  theme  in  the  preceding  section. 

The  third  theme,  E-flat  minor.  Allegretto  vivace,  3-4,  in  the  nature 
of  a  scherzo,  is  first  given  to  the  strings,  with  preliminary  warning  and 
answers  of  the  triangle,  which,  the  composer  says,  should  be  struck 

was  not  allowed  to  give  private  lessons.  Von  Biilow  asked  that  he  might  be  an  exception  to  the  rule: 
"I  do  not  tliink  that  she  now  needs  any  other  instruction  than  mine."  He  prophesied  that  she  would  bring 
him  reputation,  and  said  that  he  would  not  ask  pay  for  her  lessons.  Her  name  was  recorded  in  1861-62  as 
a  pupil  of  Stem's  Conservatory;  and  von  Biilow  mentioned  her  in  his  report  as  "the  most  talented  and  in- 
dustrious pupil"  he  had  found  in  the  Conservatory.  In  1864  he  wrote  to  Dr.  Gille:  "Sne  is  for  me  what  I 
am  for  Liszt."  She  played  Liszt's  sonata  at  the  Tonkiinstler-Versammlung  of  1864  at  Carlsruhe,  and  I-iszt 
then  characterized  her  as  "a  marvel."  Nor  was  he  afraid  to  praise  her  in  his  letters  to  the  Princess  Carolyne 
Sayne-VVittgenstein  (vol.  iii.,  pp.  35,  37).  Miss  Topp's  first  appearance  in  Boston  was  at  the  same  Handel 
and  Haydn  Festival,  at  an  afternoon  concert.  May  6,  when  she  played  Schumann's  concerto.  Mr.  John  S. 
Dwight  was  moved  to  write  of  her:  "Youth  and  grace  and  beauty,  the  glow  of  artistic  enthusiasm,  blended 
with  the  blush  of  modesty,  won  quick  sympathy."  She  was,  indeed,  a  beautiful  apparition.  Yet  she  could 
not  persuade  Mr.  Dwight  by  her  performance  that  Liszt's  concerto  was  worth  while,  "for  anything  more 
wilful,  whimsical,  otUrie,  far-fetched  than  this  composition  is,  anything  more  incoherent,  uninspiring,  frosty 
to  the  finer  instincts,  we  have  hardly  known  under  the  name  of  music." 
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with  delicately  rhythmic  precision.  The  fourth  theme  is  rather  an 
answer  to  the  chief  phrase  of  the  second  than  an  individual  theme. 

The  scherzo  tempo  changes  to  Allegro  animato,  4-4,  in  which  use  is 
made  chiefly  of  the  motto  theme.  The  final  section  is  an  Allegro  mar- 
ziale  animajto,  which  quickens  to  a  final  presto. 

Liszt  wrote  at  some  length  concerning  this  concerto  in  a  letter  to 
Eduard  Liszt,*  dated  Weimar,  March  26,  1857: — 

"The  fourth  movement  of  the  Concerto  from  the  Allegro  marziale 
corresponds  with  the  second  movement,  Adagio.  It  is  only  an  urgent 
recapitulation  of  the  earlier  subject-matter  with  quickened,  livelier 
rhythm,  and  contains  no  new  motive,  as  will  be  clear  to  you  by  a  glance 
through  the  score.  This  kind  of  binding  together  and  rounding  off  a 
whole  piece  at  its  close  is  somewhat  my  own,  but  it  is  quite  maintained 
and  justified  from  the  standpoint  of  musical  form.  The  trombones 
and  basses  take  up  the  second  part  of  the  motive  of  the  Adagio  (B 
major).  The  pianoforte  figure  which  follows  is  no  other  than  the  re- 
production of  the  motive  which  was  given  in  the  Adagio  by  flute  and 
clarinet,  just  as  the  concluding  passage  is  a  Variante  and  working  up 
in  the  major  of  the  motive  of  the  Scherzo  until  finally  the  first  motive 
on  the  dominant  pedal  B-flat,  with  a  shake-accompaniment,  comes 
in  and  concludes  the  whole. 

"The  scherzo  in  E-flat  minor,  from  the  point  where  the  triangle 
begins,  I  employed  for  the  effect  of  contrast. 

"As  regards  the  triangle  I  do  not  deny  that  it  may  give  offence, 

*  Eduard  Liszt  was  the  younger  half-brother  of  Franz  Liszt's  father,  but  Liszt  called  him  cousin  as  well 
as  uncle.  Eduard  became  Solicitor-gcn'jral  at  Vienna,  where  he  died  February  8,  1879.  Liszt  was  exceedingly 
fond  of  him,  and  in  March,  1867,  turned  over  to  him  the  hereditary  knighthood. 
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especially  if  struck  too  strong  and  not  precisely.  A  preconceived  dis- 
inclination and  objection  to  instruments  of  percussion  prevails,  some- 
what justified  by  the  frequent  misuse  of  them.  And  few  conductors 
are  circumspect  enough  to  bring  out  the  rhythmic  element  in  them, 
without  the  raw  addition  of  a  coarse  noisiness,  in  works  in  which  thev 
are  deliberately  employed  according  to  the  intention  of  the  composer. 
The  dynamic  and  rhythmic  spicing  and  enhancement,  which  are  effected 
by  the  instruments  of  percussion,  would  in  more  cases  be  much  more 
effectually  produced  by  the  careful  trying  and  proportioning  of  inser- 
tions and  additions  of  that  kind.  But  musicians  who  wish  to  appear 
serious  and  solid  prefer  to  treat  the  instruments  of  percussion  en  canaille, 
which  must  not  make  their  appearance  in  the  seemly  company  of  the 
Symphony.  They  also  bitterly  deplore,  inwardly,  that  Beethoven 
allowed  himself  to  be  seduced  into  using  the  big  drum  and  triangle 
in  the  Finale  of  the  Ninth  Symphony.  Of  Berlioz,  Wagner,  and  my 
humble  self,  it  is  no  wonder  that  'like  draws  to  like,'  and,  as  we  are 
treated  as  impotent  canaille  amongst  musicians,  it  is  quite  natural 
that  we  should  be  on  good  terms  with  the  canaille  among  the  instru- 
ments. Certainly  here,  as  in  all  else,  it  is  the  right  thing  to  seize  upon 
and  hold  fast  [the]  mass  of  harmony.  In  face  of  the  most  wise  pro- 
scription of  the  learned  critics  I  shall,  however,  continue  to  employ 
instruments  of  percussion,  and  think  I  shall  yet  win  for  them  some 
effects  little  known."     (Englished  by  Constant  Bache.) 

This  eulogy  of  the  triangle  was  inspired  by  the  opposition  in  Vienna 
when  Pruckner  played  the  concerto  in  that  city  (season  of  1856-57). 
Hanslick  damned  the  work  by  characterizing  it  as  a  "Triangle  Concerto," 
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and  for  some  years  the  concerto  was  therefore  held  to  be  impossible.  It 
was  not  played  again  in  Vienna  until  1869,  when  Sophie  Menter  paid  no 
attention  to  the  advice  of  the  learned  and  her  well-wishers.  Rubinstein, 
who  happened  to  be  there,  said  to  her:  "You  are  not  going  to  be  so 
crazy  as  to  play  this  concerto?  No  one  has  yet  had  any  luck  with  it 
in  Vienna."  Bosendorfer.  who  represented  the  Philharmonic  Society, 
warned  her  against  it.  To  which  vSophie  replied  coolly  in  her  Munich 
German:  "Wenn  i  dos  nit  spielen  kann,  spiel  i  goar  nit — i  muss  ja  nit 
in  Wien  spielen"  ("If  I  can't  play  it,  I  don't  play  at  all — I  must  not 
play  in  Vienna").     She  did  play  it,  and  with  great  success. 

Yet  the  triangle  is  an  old  and  esteemed  instrument.  In  the  eigh- 
teenth century  it  was  still  furnished  with  metal  rings,  as  was  its  forbear, 
the  sistrum.  The  triangle  is  pictured  honorably  in  the  second  part 
of  Michael  Pratorius'  "Syntagma  musicum"  (Part  II.,  plate  xxii., 
Wolfifenbiittel,  161 8).  Haydn  used  it  in  his  military  symphony,  Schu- 
mann in  the  first  movement  of  his  B-flat  symphony;  and  how  well 
Auber  understood  its  charm! 

We  read  in  the  Old  Testament  (2  Sam.  vi.  5);  "And  David  and  all 
the  house  of  Israel  played  before  the  L,ord  on  all  manner  of  instruments 
made  of  fir  wood,  even  on  harps,  and  on  psalteries,  and  on  timbrels,  and 
on  comets,  and  on  cymbals" ;  but  should  not  the  word  '  'manghanghim " 
be  translated  "sistrums,"  not  "cymbals"  ?  The  sistrum*  jingled  at  the 
wanton  and  mysterious  feasts  of  Isis  as  well  as  in  the  worship  of  Cybele. 
It  was  believed  that  if  Ceres  were  angry  at  her  priestess  she  struck  her 
blind  with  a  sistrum.  Petronius  tells  us  that  it  had  the  power  of  calm- 
ing a  storm.  Jubas  says  that  the  instrument  was  invented  by  the 
Syrians,  but  Neanthes  prefers  the  poet  Ibycus  as  the  inventor.  Cleo- 
patra used  to  wear  the  apparel  of  Isis,  but  is  it  true  that  at  the  battle 
of  Actium  she  cheered  her  men  by  the  sound  of  the  sistrum,  or  is  Virgil's 
line,  "Regina  in  mediis  patrio  vocat  agmina  sistro,"  an  unworthy 
sneer  at  that  wonder  of  wonders  ? 


* 
*  * 


The  concerto  has  been  played  at  these  concerts  by  Adele  Margulies 

*  For  a  long  and  learned  discussion  whether  the  sistrum  should  be  included  in  the  cymbal  family  see 
F.  A.  Lampe,  "De  Cymbalis  veterum"  (L.  i,  c.  21,  Utrecht,  1703). 


THE  MAN  WHO  DOESN'T 
KNOW     MAY     WEAR 


FOWNES  GLOVES. 


THE  MAN  WHO  DOES 
KNOW   IS  SURE  TO. 
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(October  17,  1885) ;  Julia  Rive- King  (October  16,  1886) ;  Adele  aus  der 
Ohe  (May  21,  1887,  January  16,  1897);  Paderewski  (November  19, 
1895);  Mark  Hambourg  (January  24,  1903);  George  Proctor  (January 
30,  1904).  It  has  been  played  in  Boston  by  Rosenthal  (his  first  ap- 
pearance in  the  United  States,  November  9,  1888),  d' Albert  (November 
30,  1889),  Doerner  (February  18,  1892),  De  Pachmann  (Pension  Fund 
Concert,  November  27,  1904),  and  others,  and  even  on  a  Janko  key- 
board (Mathilde  Riidiger,  December  20,  1893). 


ENTR'ACTE. 


THE  CONVERSION  OF  THE  ABBE  LISZT.* 
(Englished  freely  from  the  French  of  EmilE  Bergerat  by  the  Editor.) 

And  so  he  will  not  play  any  more.     Ah !   I  believe  you. 

In  the  first  place,  a  pianist  cannot  keep  on  playing  forever,  and, 
if  Liszt  had  not  stopped,  how  could  the  Pope  have  pardoned  him  ? 
You  know  that  Liszt  turned  priest  out  of  remorse  from  having  abused 
the  pianoforte.  The  conversion  is  historic.  Now,  when  a  man  takes 
orders,  he  swears  to  renounce  Satan,  his  pomps  and  his  works,— that 
is  to  say,  the  pianoforte. 

If  he  should  play  again,  he  would  be  a  renegade.  Of  course,  he  is 
consumed  with  desire:  his  daddy-long-legs  fingers  itch,  and  he  doesn't 
know  what  to  do  with  them.  But  apostasy  is  there'  it  is  in  the  met- 
ronome with  its  tick-tack.     Here's  what  I  call  a  dramatic  situation. 

Wretched  Abbe  Liszt!     Nevermore  will  you  smash  white  and  black 

*  The  original  article,  signed  "Caliban,"  was  published  in  Figaro  when  there  was  talk  of  Liszt's  with- 
drawal from  the  world.     It  was  afterward  published  in  Bergerat 's  "Livre  de  CaUban"  (Paris,  1887). — Ed. 
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keys  and  the  irascible  pedals,  oh,  nevermore,  as  Kdgar  Poe's  raven  said. 
You  are  through,  father,  with  tiring  the  rosewood!  Good-bye  to 
tumbling  scales  and  pyrotechnical  arpeggios.  All  this  should  lead 
to  penitence.  The  Eternal  Father  does  not  like  this  sin.  He  is  severe 
toward  pianists.  He  condemns  them  to  play  through  all  eternity. 
In  Dante's  Inferno  there  is  a  dumb  pianoforte,  and  Lucifer  makes  them 
practise  without  stopping. 

I  regret  to  say  it,  but  this  is  as  it  should  be. 

Yes.  my  father,  for  the  pianoforte  is  not  in  the  scheme  of  nature. 
And  even  in  society  the  fewer  the  pianofortes,  the  more  one  laughs. 
If  the  pianoforte  were  really  in  nature,  it  is  clear  that  the  Creator 
would  have  taken  ten  minutes  of  the  seven  days  to  design  a  model. 
Since  he  did  not  do  this,  it  is  plain  that  the  thought  did  not  occur  to 
him.  Now.  as  everything  existing  or  to  exist  was  foreseen  by  him  and 
a  part  of  him — according  to  the  dogma — I  am  inclined  to  think  he 
was  afraid  of  the  pianoforte.  He  shrank  before  the  responsibility 
of  creating  it.     And  yet  the  pianoforte  exists! 

A  syllogism  leads  us  to  declare  that  the  pianoforte  is  an  after-thought 
— of  whom? — why,  of  the  Fallen  Angel,  of  course!  One  of  Satan's 
grim  jokes,  a  work  of  evil.  The  pianoforte  is  the  enemy  of  man,  and 
the  Abbe  Liszt  finally  comprehended  this— though  he  was  a  httle 
late.     So  he  will  go  only  to   Purgatory,  because  in  Purgatory  there 
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are  no  dumb  pianofortes.  There  are  only  organs  without  pipes  and 
bellows,  and  many  have  pulled  the  stops  for  many,  many  centuries 
in  vain.     I  advise  you,  my  father,  to  amass  indulgences. 

They  tell  conflicting  stories  about  the  conversion  of  the  Abbe  Liszt, 
and  how  he  found  out  that  the  pianoforte  is  the  enemy  of  man.  Behold 
the  truth,  the  real  truth.  He  once  gave  a  concert  in  a  town  where 
there  were  many  dogs.  In  those  days  he  was  extremely  absent-minded, 
and  he  mistook  the  date  and  appeared  the  night  before  the  one  ap- 
pointed. Strange  to  say,  there  was  not  yet  any  one  in  the  hall  although 
the  concert  was  announced  for  the  next  day!  Liszt  sat  down,  never- 
theless, and  played  for  himself.  George  Sand  tells  us,  in  her  "Lettres 
d'un  Voyageur,"  that,  when  Liszt  played  for  himself,  the  effect  was 
prodigious.  The  dogs  all  ran  to  the  noise, — curs,  spaniels,  poodles, 
greyhounds,  dogs  of  all  degrees.  They  howled  in  a  fearful  manner 
and  the  pianist  was  nearly  devoured. 

Then  Liszt  reasoned  in  this  fashion:  Since  the  dog  is  the  friend  of 
man,  if  he  abominates  the  pianoforte,  it  is  because  his  instinct  tells 
him  "the  pianoforte  is  his  enemy."  This  was  not  yet  the  road  to 
Damascus,  but  it  was  one  of  the  paths  that  lead  to  it. 

Another  time  a  sculptor  wished  to  make  a  statue  of  Liszt.  He 
represented  him  playing.  Naturally,  the  pianoforte  was  a  grand. 
The  sculptor  had  modelled  it  after  nature,  from  a  masterpiece  lent 
by  Mme,  Erard.  Liszt  went  to  the  studio,  saw  the  clay  freshly  moulded 
by  the  sculptor's  hands,  and  he  was  livid. 

"Where  did  you  get  such  a  ghastly  idea?"  he  asked,  with  a  trembling 
voice.     "You  represent  me  playing  a  music  coffin." 

"A  music  coffin?  It's  a  grand  pianoforte,  copied  from  a  real  one. 
Is  it  not  the  exact  shape?" 

"Horribly  so,"  answered  Liszt.  "And  this  is  the  way  posterity 
will  know  me.  It  will  see  me  hanging  by  my  nails  to  this  funeral 
box,  a  ferocious  virtuoso  with  dishevelled  hair,  busied  in  raising  the 
dead  and  working  at  his  own  bier  at  the  same  time!  It's  an  infernal 
idea,   which   gives   me   goose-flesh." 

The  sculptor  smiled  humbly:  "I  can  replace  the  grand  pianoforte 
by  an  upright." 

"Then,"  said  Liszt,  "I  should  have  the  appearance  of  scratching 
a  mummy  case,  and  they  would  mistake  me  for  an  Egyptologist  in  the 
act  of  learned  sacrilege." 

He  fled.  As  soon  as  he  was  at  home,  he  arranged  the  looking-glasses 
so  that  he  could  see  himself  in  all  positions  while  he  was  kneading  his 
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^olian  sonorities,  and  it  was  then  that  divine  grace  touched  him. 
He  comprehended  the  fact  that  his  engine  was  demoniacal;  that 
nothing  in  the  flora  and  fauna  of  the  good  Lord  resembled,  even  dis- 
tantly, its  tragic  shape;  that  the  sculptor  was  right;  and  that  the 
pianoforte  had  the  profile  and  the  thickness  of  the  precise  box  in  which 
our  uncertain  metempsychoses  are  undergone,  if  the  box  had  onlv  a 
jaw.  He  held  his  life  in  horror.  Upset,  his  soul  racked  by  a  frightful 
doubt,  it  seemed  to  him  that  under  the  eighty-five  movable  molars 
(of  which  thirty-five  were  deca^^ed)  which  he  snatched  without  ceasing 
from  the  shrieking  pianoforte,  Ashtaroth  ran  out  his  tongue.  .  .  .  He 
hastened  to  Rome,  threw  himself  at  the  feet  of  the  Holy  Father,  and 
begged  him  to  exorcise  him. 

The  confession  lasted  for  three  days  and  three  nights.  The  possessed 
could  not  get  to  an  end.  There  were  crimes  which  the  Pope  himself 
did  not  know,  which  he  had  never  heard  mentioned,  professional 
crimes  peculiar  to  pianists,  horrors  in  the  "double  key  of  C!"  This 
confession  is  still  celebrated. 

"Holy  Father,"  cried  the  wretch,  "you  do  not  know,  you  cannot 
know  everything.  There  are  pianists  and  pianists.  You  believe  that 
the  pianoforte,  diabolical  as  it  is,  and  whether  it  be  an  E)rard  or  a 
Pleyel,  cannot  give  out  more  noise  than  it  contains.  You  believe  that 
he  who  makes  it  give  out  all  its  horror  is  the  greatest  pianist,  and  that 
pianoforte  playing  has  its  human  limitations.  Alas,  alas!  You  say 
to  yourself,  when  the  seven  tenants  in  an  apartment  house  of  seven 
stories  give  notice  simultaneously  to  the  timid  landlord,  it  makes 
no  difference  whether  the  cause  of  this    desperate    flight  call  himself 
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Saint-Saens,  Pugno,  or  Chabrier:  they  run  because  the  pianoforte 
gives  out  all  that  there  is  in  it.  Your  Holiness  is  deceived!  There 
is  still  more  to  be  said." 

He  smote  his  breast  thrice  and  continued: — 

"I  know  a  man — is  he,  indeed,  a  human  being? — who  never  left 
the  sonorous  coffin  until  the  whole  street  in  which  he  raged  had  emi- 
grated. Yet  he  had  only  ten  fingers  on  his  hands,  as  you  and  I  have, 
and  he  never  used  his  toes.  This  monster,  Holy  Father,  is  at  your 
knees!" 

Pius  IX.  shivered  with  fright.  "Go  on,"  he  said;  "the  mercy  of 
God  is  boundless." 

Then  Liszt  accused  himself: — 

Of  having  by  Sabbatic  concerts  driven  the  half  of  civilized  Europe 
mad  while  the  other  half  went  back  to  Chopin  and  Thalberg. 

("There's  Rubinstein,"  said  the  Pope,  with  a  smile.)  Liszt  pretended 
not  to  hear  the  remark.     He  continued: — 

"My  father,  I  have  encouraged  the  trade  in  strident  mahogany, 
noisy  rosewood,  and  shrieking  ebony,  in  the  five  parts  of  the  world, 
so  that  at  this  moment  there  is  not  among  the  savages  a  rude  house 
on  piles  or  a  single  thatched  hut  that  is  without  a  pianoforte.  Even 
wild  men  are  beginning  to  manufacture  them  and  give  them  as  a 
wedding  present  to  their  daughters!" 

("Just  as  they  do  in  Europe,"  said  the  Pope.) 

"And  with  instructions  as  to  their  use,"  added  Liszt.     "Mea  culpa!" 

Then  he  confessed  that  apes  unable  to  scramble  through  a  scale 
were  rare  in  virgin  forests ;  that  travellers  told  of  elephants  who  played 
with  their  trunks  variations  on  the  "Carnival  of  Venice";  and  it 
was  he  that  had  served  them  as  a  model.  The  plague  of  universal 
pianoforte  playing  had  spread  from  pole  to  pole.  "Mea  culpa!  Mea 
culpa!" 

Overcome  with  shame,  he  wished  to  finish  his  confession  on  the 
pianoforte  itself.  But  Pius  IX.  had  foreseen  this.  It  was  impossible 
to  find  one'  in  the  Vatican.  In  all  Christendom  the  Pope  was  the  only 
one  who  did  not  have  a  boxed  harp. 

"Ah!  you  are  indeed  the  Pope!"  cried  Liszt,  as  he  knelt  before  him. 
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And  soon  after  this  he  took  orders.  They  that  say  things  without 
understanding  have  circulated  the  report  that  it  was  at  La  Trappe, — 
but  there  is  a  pianoforte  at  La  Trappe,  and  Liszt  swore  to  the  Pope 
that  he  would  never  touch  one  again. 

To-day  the  world  breathes  freely.  The  monster  is  disarmed  and 
exorcised. 

When  Liszt  sees  a  pianoforte,  he  goes  up  to  it  curiously,  and  asks 
what  the  piece  of  furniture  can  be,  and  how  it  is  used. 

It  is  true  he  has  one  in  his  room.     He  keeps  his  cassocks  in  it. 


"Lancelot    and    Elainr,"    Symphonic    Poem    (after   Tennyson), 
Op.  25        Edward  MacDowell 

(Born  in  New  York,  December  18,  1861 ;  now  living  there.) 

"Lancelot  and  Elaine"  was  composed  at  Wiesbaden,  according  to 
Mr.  Lawrence  Oilman,  in  1886.  Mr.  MacDowell  went  to  Wiesbaden 
from  Frankfort-on-the-Main  in  1885,  and  lived  there  until  1888,  when 
he  returned  to  America.  It  was  at  Wiesbaden  that  he  wrote  two  or- 
chestral pieces,  "Die  Sarazanen"  and  "Die  schone  Alda"  (after  "The 
Song  of  Roland");  the  second  pianoforte  concerto;  the  romanze  for 
'cello  and  orchestra;  three  songs  for  male  chorus;  songs  "From  an  Old 
Garden";  "Idyls"  and  "Poems"  for  pianoforte  (after  Goethe  and 
Heine);  the  descriptive  "Poems"  for  pianoforte, — "The  Eagle,"  "The 
Brook,"  "Moonshine,"  "Winter";  and  the  five  songs  of  Op.  33  and  34. 
He  also  sketched  a  symphonic  poem,  "Lamia." 

"Lancelot  and  Elaine"  was  performed  soon  after  its  completion  at 
Darmstadt  and  at  Wiesbaden.  It  was  played  for  the  first  time  in  the 
United  States  in  Boston  at  a  concert  of  the  Boston  Symphony  Orches- 
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tra,  January  ii,  1890.  It  was  played  again  at  one  of  these  concerts 
December  3,  1S98.     It  was  published  in  1888, 

The  score  contains  no  argument,  no  motto.  When  the  poem  was 
performed  at  a  concert  of  the  Chicago  Orchestra  in  Chicago,  December 
16,  1899,  Mr.  MacDowell  wrote  to  the  editor  of  the  Programme  Notes 
of  the  Chicago  Orchestra,  Mr.  Hubbard  William  Harris,  as  follows: 
"It  was  written  fifteen  years  ago,  and,  as  you  will  perceive,  it  was  one 
of  the  results  of  the  fascination  that  so-called  programme  music  had 
over  me  at  that  time.  While  my  aspirations  have  taken  a  higher  flight 
since  then,  I  will  confess  to  having  still  a  predilection  for  'picturesque' 
music — or  perhaps  I  might  better  say  'suggestive '  music.  It  has  always 
seemed  to  me  at  least  frankly  (and  perhaps  naively)  sincere,  as  opposed 
to  the  vague  and  somewhat  doubtful  'depth'  of  many  works  of  the 
'absolutists.'  To  return  to  this  youthful  'Lancelot'  of  mine,  I  can 
only  say  that  if  it  gives  the  public  pleasure,  or  brings  to  it,  in  any  de- 
gree, some  remembrance  of  Tennyson's  beautiful  poem,  I  shall  have 
succeeded  in  my  aim.  The  name  'Lancelot  and  Elaine'  was  given  to 
the  music  simply  because  the  latter  was  suggested  by  the  poem.  In 
my  most  enthusiastic  'programme  music'  days  I  would  never  have 
insisted  that  this  symphonic  poem  need  mean  'Lancelot  and  Blaine' 
to  every  one.  It  did  to  me,  however,  and  in  the  hope  that  my  artistic 
enjoyment  might  be  shared  by  others  I  added  the  title  to  my  music." 

Mr.  Oilman,  quoting  the  last  two  sentences  in  his  "Edward  Mac- 
Dowell,"* adds:  "which  suggests  the  reflection  that,  if  he  intended 
his  music  to  coincide  with  certain  definite  happenings  in  the  story  of 
Lancelot  and  the  Maid  of  Astolat, — the  tournament,  the  passing  of  the 
funeral  barge,  and  the  rest,-  -it  could  not,  without  a  sacrifice  of  psycho- 

*  "Edward  MacDowell,"  by  Lawrence  Oilman,  of  New  York,  was  published  in  John  Lane's  series,"  Living 
Masters  of  Music,"  late  in  1905. 
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In  almost  every  line  of  manufacture  there  is  some  one  article  that  is  recog- 
nized as  the  standard^ —  one  that  is  made  a  basis  for  comparison  by  all 

competing  articles. 

Amon^    Piano-players    tKe 
Standard  tKe  Mrorld  over  is 

Whe  Pianola 


O  INTO  what  corner  of  the  globe  you  will,  the  name  and 
fame  of  the  Pianola  will  be  found  to  have  preceded  you.  In 
Berlin  the  Piano-player  which  has  the  next  largest  sale  to  the 
Pianola  is  not  even  known  by  name  to  New  Yorkers.  And 
so  a  Piano-player  which  may  have  succeeded  in  building  up 

a  local  reputation  in  certain  sections  of  the  United  States  is  totally  unheard 

of  in  Paris  or  St.  Petersburg. 

The  interest  that  such  a  fact  has  for  the  intending  purchaser  of  a 
Piano-player  is  just  this  :  It  stands  to  reason  that  the  article  which  can 
enter  the  markets  of  the  entire  world,  taking  the  pre-eminent  position  in 
every  instance,  must  be  possessed  of  unusual  and  remarkable  merits. 
The  Pianola  has  to-day  a  greater  sale  and  popularity  than  that  of  all 
other  Piano-players  together. 

The  two  counts  that  have  given  the  Pianola  its  lead  throughout  the  world 
have  been  its  musical  and  its  mechanical  superiority.  There  is  no  other 
Piano-player  that  costs  so  much  to  build,  that  controls  such  important 
patents,  that  plays  with  such  delicacy  and  affords  such  perfect  control  over 
all  the  elements  that  go  to  constitute  artistic  piano  playing. 
The  testimony  of  the  musical  world  on  these  points  is  overwhelming, 

Rosenthal  says  :  "  Nothing  has  more  closely  approached  hand-playing  than   the 

Pianola." 

Paderewski  says  :  "  The  Pianola  is  perfection." 

Josef  Hofmann  says :  "  The  Pianola  is  beyond  all  competitors." 

Kubelik  says  :  "  I  have  seen  all  the  different  piano  attachments,  but  the  Pianola  is 

the   only   one   which   could   be   considered    seriously,  for    it    is    the    only    one 

which  is  musical  or  artistic." 

Chaminade  says  :  "  The  Pianola  is  the  only  instrument  that  allows  the  player  to 

interpret  the  feeling  and  the  emotion  that  the  work  which  he  interprets  inspires." 

The  Pianola  is  purchasable  as  a  cabinet  to  be  attached  to  any  piano  or  in 
the  form  of  the  Pianola  Piano. 
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logical  and  dramatic  consistency,  coincide  with  any  other  sequence  of 
moods  and  happenings  which  the  casual  and'  uninstructed  hearer  might 
choose  to  substitute.  'If  the  poem  or  the  picture  was  necessary  to  the 
composer's  imagination,'  observes  Mr..  Newman,  'it  is  necessary  to 
mine;  if  it^is  not  necessary  to  either  of  us,  he  has  no  right  to  affix  the 
title  of  it  to  his  work.  ...  If  it  is  essential,  in  the  case  of  opera,  that 
we  should  not  be  left  in  the  slightest  doubt  as  to  who  the  protagonists 
are  and  what  is  the  nature  of  their  sentiments,  it  is  equally  essential,  in 
the  case  of  the  symphonic  poem,  that  we  should  not  be  left  in  igno- 
rance of  any  of  the  points  that  have  gone  to  make  the  structure  of  the 
music  what  it  is.  If  melody,  harmony,  and  development  are  all  shaped 
and  directed  by  certain  pictures  in  the  musician's  mind,  we  get  no  fur- 
ther than  the  mere  outside  of  the  mu«ic  unless  we  are  famihar  with 
those  pictures.'  One  submits,  of  course,  to  the  irrefutable  and  time- 
worn  theory  so  sturdily  maintained  by  the  absolutists— that  music 
is  incapable  of  conveying  particularized  ideas ;  that  it  can  communicate 
ecstasy  and  sorrow  in  the  abstract,  but  not— unless  the  aid  of  words 
is  invoked — the  unique  ecstasy  or  sorrow  of  a  Juliet  or  an  Opheha. 
The  subject  and  the  order  of  events  once,  however,  dehberately  im- 
plied in  a  piece  of  avowed  dehneative  music,  is  it  not,  to  say  the  "least, 
somewhat  treasonable  to  one's  aspirations  to  tell  the  Hstener,  in  effect, 
that  he  may  deduce  from  the  music  any  programme  that  may  happen 
to  occur  to  him  ?  But,  if  MacDowell  has  been  inclined  to  err  upon  the 
side  of  a  compromise  with  the  absolutists,  the  tendency  has  been  neither 
a  persistent  nor  determined  one,  and  has  been  even  less  disposed 
toward  the  frankly  hteral  methods  of  which  Strauss  and  his  followers 
are  such  invincible  exponents." 

The  programme  notes  for  the  vSym phony  Concert  at  which  "Lance- 
lot and  Blaine"  was  played  for  the  first  time  in  Boston  were  written 
by  Mr.  George  H.  Wilson,  now  of  Pittsburgh,  Pa.  Mr.  Wilson  wrote : 
"The  brief  and  imperfect  sketch  was  prepared  after  the  composer  had 
indicated  to  us  his  characterization  of  representative  themes."  The 
mention,  then,  of  these  typical  themes  had  the  composer's  consent.,/. 
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The  poem  begins  in  D  minor,  moderate  quasi  andante,  4-4,  with  a 
theme  scored  for  strings.  Mr.  Harris  says  this  theme  is  descriptive 
of  Lancelot  and  Guinevere;  Mr.  Wilson  says  that  the  introduction 
"represents  in  a  general  way  King  Arthur's  court."  This  theme, 
"afterwards  connected  with  the  Queen,"  is  soon  repeated  in  substance 
by  wood-wind  instruments,  and  strings  are  joined  to  them.  The  sug- 
gestion of  a  new  theme  is  given  to  the  horn,  and  horns  in  harmony 
take  up  the  march-like  theme,  piti  mosso,  while  'cellos  and  double-basses 
have  a  contrapuntal  figuration.  "This  episode,"  according  to  Mr. 
Harris,  "pictiures  Lancelot  as  he  'rides  sadly  to  the  tournament.'" 
This  theme  is  more  broadly  treated.  There  is  a  crescendo  to  a  climax 
with  full  orchestra,  which  quickly  dies  away  as  "Lancelot  comes  to 
the  castle  of  Elaine's  father."  A  plaintive  oboe  solo  typifies  Elaine, 
and  it  is  accompanied  by  flutes,  clarinets,  and  strings,  at  first  almost 
inaudibly.  The  second  section  of  the  theme  has  a  fuller  accompa- 
niment. The  tournament  scene  follows.  The  Lancelot  theme  is  used 
by  brass  and  wood-wind,  and  the  violas  have  a  rhythmic  suggestion, 
poco  marcato,  of  the  tournament  motive.  The  tournament  section 
begins  piu  allegro  e  con  fuoco,  3-4.  A  violin  figure,  beginning  pp, 
with  staccato  accompaniment,  is  developed,  and  constantly  gains 
strength  and  speed  until  the  victory  of  Lancelot  is  expressed  by  the 
sounding  of  his  motive  by  horns  and  wood-wind  instruments,  while 
flutes  and  violins  trill  in  exultation.  "Lancelot's  downfall  comes  to 
notice  immediately  in  an  episode  wherein  the  strings  hold  the  fore- 
ground, the  bassoons  giving  out  an  allusion  to  the  horn  motive  over  a 
solemn  roll  of  kettledrums."  The  Elaine  motive  enters  again,  and  is 
finally  given  with  that  of  Lancelot  to  the  horns,  moderato,  ma  non 
troppo  lento.  These  themes  are  developed.  "The  resumption  of 
Lancelot's  theme  in  the  violas,  bassoons,  and  clarinets  over  a  long- 
spun contrapuntal  accompaniment  for  the  'cellos  and  basses  in  octaves, 
as  in  the  first  announcement,  signalizes  his  return  to  the  court,  and 
the  ensuing  passionate  episode  is  descriptive  of  his  interview  with 
Guinevere,  culminating  in  her  throwing  his  trophies  into  the  river,  as 
depicted  in  a  tempestuous  outburst  of  the  full  orchestra,  followed  by 
scurrying  downward  scale  passages  in  the  violins  and'  violas.     Lancelot 
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beholds  the  black  barge  bearing  the  lily  maid  of  Astolat, — 'the  dead 
steer'd  by  the  dumb,' — 

'"In  her  right  hand  the  hly,  in  her  left 

The  letter — all  her  bright  hair  streaming  down — 
And  all  the  coverhd  was  cloth  of  gold 
Drawn  to  her  waist,  and  she  herself  in  white 
All  but  her  face,  and  that  clear-featured  face 
Was  lovely,  for  she  did  not  seem  as  dead 
But  fast  asleep,  and  lay  as  tho'  she  smiled.' 

Lancelot  hears  Elaine's  message,  'Thou,  too,  Sir  Lancelot,'  and  goes 
and  ponders  by  the  river-bank,  'not  knowing  he  should  die  a  holy 
man.'" 

Mr.  Harris,  from  whose  programme  book  we  have  quoted  the  last 
sentence  and  also  other  sentences,  states  that  Mr.  MacDowell  sent 
material  from  which  he  made  his  notes. 

"Lancelot  and  Elaine"  is  scored  for  one  piccolo,  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three 
trombones,  one  bass  tuba,  kettledrums,  bass  drum,  cymbals,  and 
strings.     The  work  is  dedicated  to  Templeton  Strong.* 

*    * 


servatory. 

Gewonnen— Gescheitert."  for  orchestra,  with  violin  obbligatoT  "Tonstiick,"  for  English  horn  and  organ;  ballad, 
"The  Trumpeter,"  tenor,  baritone,  chorus,  and  orchestra  (Boston,  Apollo  Club,  February  15,  1888);    "The 


pianoforte  pieces,  songs,  etc.     Mr.  Strong  sojourned  in  Boston  as  a  teacher  for  a  short  time  about  sixteen  years 
ago.    Since  then  he  has  lived  in  European  towns. 
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Mr.  MacDowell  was  deeply  interested  in  the  Arthurian  legends.  His 
"Sonata  Eroica"  (published  in  1895)  bears  the  motto,  "Flos  regum 
Arthurus,"  and  he  gave  this  explanation  of  the  music:  "While  not 
exactly  programme  music,  I  had  in  mind  the  Arthurian  legend  when 
writing  this  work.  The  first  movement  typifies  the  coming  of  Arthur. 
The  scherzo  was  suggested  by  a  picture  of  Dore  showing  a  knight  in 
the  woods  surrounded  by  elves.  The  third  movement  was  suggested 
by  my  idea  of  Guinevere.  That  following  represents  the  passing  of, 
Arthur." 

He  purposed  for  a  long  time  to  write  an  opera  with  a  libretto  based 
on  one  of  the  legends.  He  even  went  so  far  as  to  sketch  a  libretto. 
Alas!  this  and  other  purposes — one  was  to  rewrite  "Lancelot  and 
Elaine" — are  not  to  be  fulfilled. 

Cut  is  the  branch  that  might  have  grown  full  straight, 
And  burned  is  Apollo's  laurel  bough. 

*   * 

The  ArthtU"ian  legends  have  excited  several  composers  to  operatic 
deeds,  and  yet  no  one  of  these  operas  has  held  the  stage. 

"Lanzelot  vom  See,"  text  by  Bottger,  music  by  Emil  Biichner 
(not  performed);  "Lanzelot,"  text  by  Bittong,  music  by  Theodor 
Hentschel  (Bremen,  1878);  "Lancelot,"  text  by  Wolfram,  music  by 
A.  R.  Hermann  (Brunswick,  1891);  "Lancelot,"  text  by  Gallet  and 
Blau,  music  by  Victorin  Jonci^res  (Paris,  1900). 

"Elaine,"  text  by  Ferrier,  music  by  H.  Bemberg  (London,  1892; 
New  York,  1894). 

"Gwenevere,"  text  by  Ernest  Rhys,  music  by  Vincent  Thomas 
(London,  1905). 

"King  Arthur,"  text  by  Dryden,  music  by  Henry  Purcell  (London, 
1691),  reworked  by  Arne  (London,  1770)  and  by  Cooke  (London, 
1835);  "Konig  Arthur,"  music  by  Max  Vogrich  (Leipsic,  1893);  "Le 
roi  Arthus,"  text  and  music  by  Ernest  Chausson  (Brussels,  1903). 

"Merlin,"  text  by  Lipiner,  music  by  Carl  Goldmark  (Vienna,  1886; 
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New  York,  1887) ;  "Merlin,"  text  by  Hoffmann,  music  bv  Philipp  Riifer  I 
(Berlin,   1887), 

There  are  also  cantatas,  as  Swinnerton  Heap's  "Maid  of  Astolat,"   1 
Corder's  "The  Bridal  of  Triermain";   and  orchestral  pieces,  as  Chaus- 
son's  "Viviane,"  Averkamp's  '"'Elaine  and  Lancelot." 


Symphony  in  F  major.  No.  8,  Op.  93  .  .  Ludwig  van  Beethoven 

;  (Born  at  Bonn,  December  16,  1770;  died  at  Vienna,  March  26,  1827.) 

This  symphony  was  composed  at  Unz  in  the  summer  of  181 2.  The 
autograph  manuscript  in  the  Royal  Library  at  Berlin  bears  this  inscrip- 
tion in  Beethoven's  handwriting:  "Sinfonia— Lintz,  im  Monath  Octo- 
ber, 1812."  Gloggl's  Linzer  Musikzeitung  made  this  announcement 
October  5:  "We  have  had  at  last  the  long-wished-for  pleasure  to  have 
for  some  days  in  our  capital  the  Orpheus  and  the  greatest  musical  poet 
of  our  time,  Mr.  L.  van  Beethoven;  and,  if  Apollo  is  gracious  to  us, 
we  shall  also  have  the  opportunity  of  wondering  at  his  art."  The  same 
periodical  announced  November  ^o:  "The  great  tone-poet  and  tone- 
artist,  Louis  van  Beethoven,  has  left  our  city  without  fulfilling  our  pas- 
sionate wish  of  hearing  him  publicly  in  a  concert." 

Beethoven  was  in  poor  physical  condition  in  181 2,  and  Staudenheim, 
his  physician,  advising  him  to  try  Bohemian  baths,  he  went  to  TopUtz 
by  way  of  Prague;  to  Carlsbad,  where  a  note  of  the  postilion's  horn 
found  its  way  among  the  sketches  for  the  Eighth  Symphony;  to 
Franzensbrunn  and  again  to  Toplitz ;  and  lastly  to  his  brother  Johann's  * 
home  at  Linz,  where  he  remained  until  into  November. 

•        *  Nikolaus  Johann,  Beethoven's  second  younger  brother,  was  born  at  Bonn  in  1776.     He  died  at  Vienna 
in  i84».  _  He  was  an  apothecary  at  Linz  and  Vienna,  the  Gutsbesitzer  of  the  famiUar  anecdote  and  Ludwig's 
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At  the  beginning  of  1812  Beethoven  contemplated  writing  three  sym- 
phonies at  the  same  time;  the  key  of  the  third,  D  minor,  was  aheady 
determined,  but  he  postponed  work  on  this,  and  as  the  autograph  score 
of  the  first  of  the  remaining  two,  the  Symphony  in  A,  No.  7,  is  dated 
May  13,  it  is  probable  that  he  completed  the  Seventh  before  he  left 
Vienna  on  his  summer  journey.  His  sojourn  in  Unz  was  not  a  pleasant 
one.  Johann,  a  bachelor,  hved  in  a  house  too  large  for  his  needs,  and 
so  he  rented  a  part  of  it  to  a  physician,  who  had  a  sister-in-law,  Therese 
Obermeyer,  a  cheerful  and  well-proportioned  woman,  of  an  agreeable 
if  not  handsome  face .  Johann  looked  on  her  kindly,  made  her  his  house- 
keeper, and,  according  to  the  gossips  of  Unz,  there  was  a  closer  relation- 
ship. Beethoven  meddled  with  his  brother's  affairs,  and,  finding  him 
obdurate,  he  visited  the  bishop  and  the  pohce  authorities  and  persuaded 
them  to  banish  her  from  the  town,  to  send  her  to  Vienna  if  she  should 
still  be  in  Unz  on  a  fixed  day.  Naturally,  there  was  a  wild  scene  be- 
tween the  brothers.  Johann  played  the  winning  card:  he  married 
Therese  on  November  8.  Ludwig,  furious,  went  back  to  Vienna,  and 
took  pleasure  afterward  in  referring  to  his  sister-in-law  in  both  his  con- 
versation and  his  letters  as  the  "Queen  of  Night." 

This  same  Johann  said  that  the  Eighth  S3^mphony  was  completed 
from  sketches  made  during  walks  to  and  from  the  Postlingberge,  but 
Thayer  considered  him  to  be  an  untrustworthy  witness. 

The  two  symphonies  were  probably  played  over  for  the  first  time  at 
the  Archduke  Rudolph's  in  Vienna,  April  20,  18 13.  Beethoven  in  the 
same  month  endeavored  to  produce  them  at  a  concert,  but  without  suc- 
cess.    The  Seventh  was  not  played  until  December  8,  18 13,  at  a  concert 
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organized  by  Malzel,*  the  famous  mechanician,  for  the  benefit  of  soldiers 
wounded  at  Hanau. 

The  first  performance  of  the  Eighth  Symphony  was  at  a  concert  given 
by  Beethoven  at  Vienna  in  the  "  Redoutensaal "  on  Sunday,  February 
27,  1 8 14.  The  programme  included  his  Symphony  No.  7 ;  an  Italian  ter- 
zetto, "Tremate,   empi,  tremate "    (Op.  116,   composed   in  1801  [?]), 

*  Johann  Nepomuk  Malzel  (Malzl)  was  born  at  Regensburg,  August  15,  1772.  He  was  the  son  of  an 
organ-builder.  In  1792  he  settled  at  Vienna  as  a  music  teacher,  but  he  soon  made  a  name  for  himself  by  in- 
venting mechanical  music  works, —  the  panharmonikon  (a  sort  of  orchestrion),  an  automatic  trumpeter,  etc. 
In  1808  he  was  appointed  court  mechanician,  and  in  1816  he  constructed  a  metronome,  though  Winkel,  of 
Amsterdam,  claimed  the  idea  as  his.  Malzel  also  made  ear-trumpets,  and  Beethoven  tried  them,  as  he  did 
others.  His  life  was  a  singular  one,  and  the  accounts  of  it  are  contradictory.  Two  leading  French  biographi- 
cal dictionaries  insist  that  Malzel's  "  brother  Leonhard  "  invented  the  mechanical  toys  attributed  to  Johann, 
but  they  are  wholly  wrong.  Fetis  and  one  or  two  others  state  that  he  took  the  panharmonicon  with  him  to  the 
United  States  in  1826,  and  sold  it  at  Boston  to  a  society  for  four  hundred  thousand  dollars, —  an  incredible 
statement.  No  wonder  that  the  Count  de  Pontecoulant,  in  his  "  Organographie "  in  two  volumes  (Paris, 
1861),  repeating  the  statement,  adds,  "  I  thit^  there  is  an  extra  cipher."  But  Malzel  did  visit  America,  and 
he  spent  several  years  here.  He  landed  at  New  York,  February  3,  1826,  and  the  Ship  News  announced  the 
arrival  of  "  Mr.  Maelzel,  Professor  of  Music  and  Mechanics,  inventor  of  the  Panharmonicon  and  the  Musical 
Time  Keeper."  He  brought  with  him  the  famous  automata,  the  Chess  Player,  the  Austrian  Trumpeter,  and 
the  Rope  Dancers,  and  he  opened  an  exhibition  of  them  at  the  National  Hotel,  112  Broadway,  April  13,  1826. 
The  Chess  Player  was  invented  by  Wolfgang  von  Kempelen.  Malzel  bought  it  at  the  sale  of  von  Kempelen's 
effects  after  the  death  of  the  latter,  at  Vienna,  and  made  unimportant  improvements.  The  Chess  Player  had 
strange  adventures.  It  was  owned  for  a  time  by  Eugene  Beauharnais,  when  he  was  viceroy  of  the  kingdom 
of  Italy,  and  Malzel  had  a  hard  time  in  getting  it  away  from  him.  Malzel  gave  an  exhibition  in  Boston  at 
Julien  Hall,  on  a  corner  of  Milk  and  Congress  Streets.  The  exhibition  opened  September  13,  1826,  and 
closed  October  28  of  that  year.  He  visited  Boston  again  in  1828  and  in  1833.  On  his  second  visit  he  added 
"The  Conflagration  of  Moscow,"  a  panorama,  which  he  sold  to  three  Bostonians  for  six  thousand  dollars. 
Hence,  probably,  the  origin  of  the  Panharmonicon  legend.  He. also  exhibited  an  automatic  violoncellist. 
Malzel  died  on  the  brig  "Otis"  on  his  way  from  Havana  to  Philadelphia  on  July  21,  1838,  and  he  was 
buried  at  sea,  off  Charleston.  The  United  States  Gazette  published  his  eulogy,  and  said,  with  due  caution  : 
"  He  has  gone,  we  hope,  where  the  music  of  his  Harmonicons  will  be  exceeded."  The  Chess  Player  was 
destroyed  by  fire  in  the  burning  of  the  Chinese  Museum  at  Philadelphia,  July  5,  1854. _  A  most  interesting 
and  minute  account  of  Malzel's  life  in  America,  written  by  George  Allen,  is  published  in  the  "  Book  of  the 
First  American  Chess  Congress,"  pp.  420-484  (New  York,  1859).  See  also  "  Metronome  de  Maelzel  "  (Paris, 
1833) ;  the  "  History  of  the  Automatic  Chess  Player,"  published  by  George  S.  Hilliard,  Boston,  1826;  Men- 
del's "  Musikalisches  Conversations-Lexicon."  In  Poe's  fantastical  "Von  Kempelen  and  his  Discovery" 
the  description  of  his  Kempelen,  of  Utica,  N.Y.,  is  said  by  some  to  fit  Malzel,  but  Poe's  story  was  probably 
not  written  before  1848. 
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sung  by  Mrs.  Milder-Haiiptmann,*  Siboni.f  and  Weinmuller;|  this 
Symphony  in  F  major;  and  "WelHngton's  Sieg,  oder  die  Schlacht  bei 
Vitt(jria"  (Op.  91,  composed  in  181^^). 

The  Allgcmeine  Musik-Zeikmg  in  a  review  of  this  concert  stated  that 
the  Seventh  Symphony  (first  performed  December  8,  1813)  was  again 
heartily  applauded,  and  the  Allegretto  was  repeated.  "All  were  in 
anxious  expectation  to  hear  the  new  symphony  (F  major,  3-4),  the  latest 
product  of  Beethoven's  muse;  but  this  expectation  after  one  hearing 

♦Pauline  Anna  Milder  was  born  at  Constantinople,  December  13,  1785.  She  died  at  Berlin,  May  29, 
1838.  The  daughter  of  an  Austrian  courier,  or,  as  some  say,  pastry  cook  to  the  Austrian  embassador  at  Con- 
stantinople, and  afterward  interpreter  to  Prince  Maurojeni,  she  had  a  most  adventurous  childhood.  (The 
story  is  told  at  length  in  von  Lcdebur's  "Tonkiin.stlcr-Ljxicon  Berlin's.")  Back  in  Austria,  she  studied  three 
years  with  Sigismund  Neukomm.  Schikancder  heard  her  and  brought  her  out  in  Vienna  in  1803,  as  Juno  in 
Siissmayer's  "Der  Spiegel  von  Arkadien."  She  soon  became  famous,  and  she  was  engaged  at  the  court  opera 
where  she  created  the  part  of  Leonora  in  "  Fidelio."  In  1810  she  married  a  jeweller,  Hauplmann,  whom  Beetho- 
ven once  honored  by  calling  him  "stupid  ass!"  She  sang  as  guest  at  many  opera-houses  and  was  offered 
brilliant  engagements,  and  in  1816  she  became  a  member  of  the  Berlin  Royal  Opjra  House  at  a  yearly  salary 
of  four  thousand  thalers  and  a  vacation  of  three  months.  She  retired  with  a  pension  in  1831,  after  having 
sung  in  three  hundred  and  eighty  operatic  performances;  she  was  also  famous  in  BcrUa  as  an  oratorio  singer. 
She  appeared  agci,in  in  Berlin  in  1834,  but  her  voice  was  sadly  worn,  yet  she  sang  as  a  guest  in  Copenhagen 
and  St.  Petersburg.  Her  funeral  was  conducted  with  iX)mp  and  ceremony,  and  it  is  .said  that  the  "Iphigenia 
in  Tauris,"  "Alcestc,"  and  "i\rmide,"  her  favorite  operas,  were  put  into  her  coffin,  a  favor  she  asked. shortly 
before  her  death. 

t  Giuseppe  Siboni,  born  January  27,  1780,  at  Forli,  died  at  Copenhagen,  March  2g,  1839,  as  conductor 
of  the  opera-house  and  director  of  the  Con.servatory.  He  sang  in  Italian  cities  (his  debut  was  at  Florence  in 
1797),  at  London,  at  Vienna  (1810-14),  Prague,  Naples,  St.  Petersburg,  and  in  1819  he  made  Copenhagen  his 
dwelling-place.  He  was  the  father  of  Erik  Siboni  (1828-92),  pianist,  organist,  and  composer,  and  teacher 
from  1864  to  1883  at  the  Royal  Music  Academy  at  Soro.  He  was  born  at  Copenhagen  and  he  died  there. 
The  Earl  of  Mount-Edgcumbe,  a  discriminative  critic,  says  thaj  he  sang  well,  "but  with  a  thick  and  trem- 
ulous voice."  Parke,  the  oboe.player  and  the  author  of  the  entertaining  "Musical  Memoirs,"  heard  him  at 
the  King's  Theatre,  London,  in  1807:  "The  voice  of  Siboni  was  not  extensive,  but  he  managed  it  with  skill.  ' 

t  Karl  Weinmiiller  was  born  near  .Augsburg  in  1765.  He  joined  a  company  of  strolling  comedians,  and 
in  179s  he  obtained  an  engagement  in  a  Viennese  theatre.  He  had  a  beautiful  bass  voice  of  extraordinary 
compass,  and  he  sang  with  skill.  Chamber  singer  to  the  emperor  and  a  leading  member  of  the  Court  Opera 
House,  he  left  the  stage  in  1825,  and  died  in  1828  at  Doebling.  His  chief  parts  were  Thoas,  Leporello,  Saras- 
tro,  Figaro,  and  Zamoski  in  Cherubini's  "Faniska."  He  also  distinguished  himself  in  church  and  oratorio 
music. 
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was  not  fully  satisfied,  and  the  applause  which  the  work  received  was  not 
of  that  enthusiastic  nature  by  which  a  work  that  pleases  universally  is 
distinguished.  In  short,  the  symphony  did  not  make,  as  the  Ital- 
ians say,  furore.  I  am  of  the  opinion  that  the  cause  of  this  was  not  in 
weaker  or  less  artistic  workmanship  (for  in  this,  as  in  all  of  Beethoven's 
works  of  this  species,  breathes  the  peculiar  genius  which  always  proves 
his  originality) ,  but  partly  in  the  mistake  of  allowing  this  symphony  to 
follow  the  one  in  A  major,  and  partly  in  the  satiety  that  followed  the 
enjoyment  of  so  much  that  was  beautiful  and  excellent,  whereby  nat- 
urally apathy  was  the  result.  If  this  symphony  in  future  should  be 
given  alone,  I  have  no  doubt  concerning  its  favorable  reception." 

Czemy  remembered  that  on  this  occasion  the  new  Eighth  Symphony 
did  not  at  all  please  the  audience;  that  Beethoven  was  irritated,  and 
said:  "Because  it  is  much  better"  than  the  Seventh. 

There  were  in  the  orchestra  at  this  concert  eighteen  first  violins, 
eighteen  second  violins,  fourteen  violas,  twelve  'cellos,  seven  double- 
basses.  The  audience  numbered  about  three  thousand,  although 
Schindler  spoke  of  five  thousand. 


* 
*  * 


Beethoven  described  the  Eighth  in  a  letter  to  Salomon,  of  London,  as 
"a  little  symphony  in  F,"  to.  distinguish  it  from  its  predecessor,  the 
Seventh,  which  he  called  "a  great  symphony  in  A,  one  of  my  most 
excellent." 

We  know  from  his  speeches  noted  down  that  Beethoven  originally 
planned  an  elaborate  introduction  to  this  symphony. 

It  is  often  said  that  the  second  movement,  the  celebrated  Allegretto 
scherzando,  is  based  on  the  theme  of  "  a  three- voice  circular  canon,  or 
round,  'Ta,  ta,  ta,  lieber  Malzel,'  sung  in  honor  of  the  inventor  of  the 
metronome"  and  many  automata  "at  a  farewell  dinner  given  to  Beet- 
hoven in  July,  1812,  before  his  leaving  Vienna  for  his  summer  trip  into 
the  country."  This  story  was  first  told  by  Schindler,  who,  however,  did 
not  say  that  the  dinner  was  given  to  Beethoven  alone,  and  did  say  that 
the  dinner  was  in  the  spring  of  181 2.  Beethoven  was  about  to  visit  his 
brother  Johann  in  Linz ;  Malzel  was  going  to  England  to  produce  there 
his  automaton  trumpeter,  but  was  obhged  to  defer  this  journey.     Beet- 
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hoven,  who  among  intimate  friends  was  customarily  "gay,  witty,  satiric, 
'unbuttoned,'  as  he  called  it,"  improvised  at  this  parting  meal  a  canon, 
which  was  sung  immediately  by  those  present.  The  Allegretto  was 
founded  on  this  canon,  suggested  by  the  metronome,  according  to 
Schindler.  Thayer  examined  this  story  with  incredible  patience 
("Beethoven's  Leben,"  Berlin,  1879,  vol.  iii.  pp.  219-222),  and  he 
drew  these  conclusions:  the  machine  that  we  now  know  as  Malzel's 
metronome  was  at  first  called  a  musical  chronometer,  and  not  till  1817 
could  the  canon  include  the  word  "Metronom."  Schindler,  who  was 
seventeen  years  old  in  18 12,  heard  the  story  from  Count  Brunswick, 
who  was  present  at  the  meal,  but  was  not  in  Vienna  from  March,  18 10, 
till  the  end  of  February,  1813,  four  months  after  the  completion  of  the 
symphony.  Furthermore,  in  one  of  the  conversation  books  (1824) 
Beethoven  says:  "I,  too,  am  in  the  second  movement  of  the  Eighth 
Symphony — ta,  ta,  ta,  ta — the  canon  on  Malzel.  It  was  a  right  jolly 
evening  when  we  sang  this  canon.  Malzel  was  the  bass.  At  that 
time  I  sang  the  soprano.  I  think  it  was  toward  the  end  of  December, 
1817."  Thayer  says:  "That  Malzel's  'ta,ta,ta'  suggested  the  Allegretto 
to  Beethoven,  and  that  by  a  parting  meal  the  canon  on  this  theme  was 
sung,  are  doubtless  true ;  but  it  is  by  no  means  sure  that  the  canon  pre- 
ceded =  the  symphony.  ...  If  the  canon  was  written  before  the  sym- 
phony, it  was  not  improvised  at  this  meal ;  if  it  was  then  improvised, 
it  was  only  a  repetition  of  the  Allegretto  theme  in  canon  form."  How- 
ever this  may  be,  the  persistent  ticking  of  a  wind  instrument  in  sixteenth 
notes  is  heard  almost  throughout  the  movement,  of  which  Berlioz  said : 
"It  is  one  of  those  productions  for  which  neither  model  nor  pendant 
can  be  found.  This  sort  of  thing  falls  entire  from  heaven  into  the 
composer's  brain.  He  writes  it  at  a  single  dash,  and  we  are  amazed 
at  hearing  it." 

There  has  been  much  discussion  concerning  the  pace  at  which  the 
third  movement,  marked  Tempo  di  menuetto,  should  be  taken.  Wag- 
ner made  some  interesting  remarks  on  this  subject  in  his  "On  Con- 
ducting" (I  use  Mr.  E.  Dannreuther's  translation):  "I  have,  myself, 
only  once  been  present  at  a  rehearsal  of  one  of  Beethoven's  sympho- 
nies, when  Mendelssohn  conducted.     The  rehearsal  took  place  at  Berlin, 
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and  the  symphony  was  No.  8  (in  F  major).  .  .  .  This  incomparably 
bright  symphony  was  rendered  in  a  remarkably  smooth  and  genial 
manner.  Mendelssohn  himself  once  remarked  to  me,  with  regard  to 
conducting,  that  he  thought  most  harm  was  done  by  taking  a  tempo 
too  slow,  and  that,  on  the  contrary,  he  always  recommended  quick 
tempi,  as  being  less  detrimental.  Really  good  execution,  he  thought, 
was  at  all  times  a  rare  thing,  but  shortcomings  might  be  disguised  if 
care  was  taken  that  they  should  not  appear  very  prominent;  and  the 
best  way  to  do  this  was  'to  get  over  the  ground  quickly.'  .  .  .  Beet- 
hoven, as  is  not  uncommon  with  him,  meant  to  write  a  true  minuet  in 
his  F  major  Symphony.  He  places  it  between  the  two  main  Allegro 
movements,  as  a  sort  of  complementary  antithesis  to  an  Allegro  scher- 
zando  which  precedes  it;  and,  to  remove  any  doubt  as  to  his  intention 
regarding  the  tempo,  he  designates  it  not  as  a  minuetto,  but  as  Tempo 
di  minuetto.  This  novel  and  unconventional  characterization  of  the 
two  middle  movements  of  a  symphony  was  almost  entirely  overlooked. 
The  Allegretto  scherzando  was  taken  to  represent  the  usual  Andante, 
the  Tempo  di  minuetto  the  familiar  scherzo ;  and,  as  the  two  movements 
thus  interpreted  seemed  rather  paltry,  and  none  of  the  usual  effects 
could  be  got  out  of  them,  our  musicians  came  to  regard  the  entire  sym- 
phony as  a  sort  of  accidental  hors  d'ceuvre  of  Beethoven's  muse,  who, 
after  the  exertions  of  the  A  major  Symphony,  had  chosen  'to  take  things 
rather  easily.'  Accordingly,  after  the  Allegretto  scherzando,  the  time 
of  which  is  invariably  dragged  somewhat,  the  Tempo  di  minuetto  is 
universally  served  up  as  a  refreshing  handler,  which  passes  the  ear 
without  leaving  any  distinct  impression.  Now  the  late  Kapellmeister 
Reissiger,  of  Dresden,  once  conducted  this  symphony  there,  and  I 
happened  to  be  present  at  the  performance,  together  with  Mendelssohn. 
We  talked  about  the  dilemma  just  described  and  its  proper  solution, 
concerning  which  I  told  Mendelssohn  that  I  believed  I  had  convinced 
Reissiger,  who  had  promised  that  he  would  take  the  tempo  slower  than 
usual.  Mendelssohn  perfectly  agreed  with  me.  We  listened.  The 
third  movement  began,  and  I  was  terrified  on  hearing  precisely  the 
old  Landler  tempo;  but,  before  I  could  give  way  to  my  annoyance, 
Mendelssohn  smiled  and  pleasantly  nodded  his  head,  as  if  to  say:  'Now 
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it's  all  right!  Bravo!'  So  my  terror  changed  to  astonishment.  .  .  . 
Mendelssohn's  indifference  to  this  queer,  artistic  contretemps  raised 
doubts  in  my  mind  whether  he  saw  any  distinction  and  difference  in 
the  case  at  all.  I  fancied  myself  standing  before  an  abyss  of  super- 
ficiality, a  veritable  void." 

Mozart  wrote  from  Bologna  in  1770:  "We  wish  that  it  were  in  our 
power  to  introduce  the  German  taste  in  minuets  in  Italy ;  minuets  here 
last  almost  as  long  as  whole  symphonies."  Mr.  H.  E.  Krehbiel,  in  a 
note  ("Mozart,"  by  Friedrich  Kerst,  New  York,  1905),  adds:  "There 
might  be  a  valuable  hint  here  touching  the  proper  tempo  for  the  min- 
uets in  Mozart's  symphonies.  Of  late  years  the  conductors,  of  the 
Wagnerian  school  more  particularly,  have  acted  on  the  belief  that  the 
symphonic  minuets  of  Mozart  and  Haydn  must  be  played  with  the 
stately  slowness  of  the  old  dance.  Mozart  himself  was  plainly  of  an- 
other opinion."  But  the  character  of  the  minuet  varied  somewhat 
according  to  the  country.  Count  Moroni  characterized  the  dance  as 
the  true  portrait  of  the  eighteenth  century.  "It  was,  so  to  speak," 
says  an  anonymous  writer,  "the  expression  of  that  Olympic  calm  and 
universal  languor  which  characterized  everything,  even  the  pleasures 
of  society.  In  1 740  the  social  dances  of  France  were  as  stiff  as  the  old 
French  gardens,  and  marked  by  an  elegant  coolness,  prudery,  and 
modesty.  The  pastime  was  not  even  called  'dancing.'  People  spoke 
of  it  as  'tracer  les  chiffres  d'amour.'  "  But  it  is  doubtful  whether 
Haydn's  minuets  were  written  with  any  thought  of  the  court  dance, 
and  many  of  Mozart's  suggest  the  necessity  of  a  lively  pace.  Mr. 
Vernon  Blackburn  of  the  Pall  Mall  Gazette  found  fault  with  Mr.  Ignaz 
Friedman,  a  pianist,  for  playing  (February  13,  1906)  a  minuet  by  Suk: 
"Instead  of  giving  it,  as  that  inimitable  form  of  music  should  be  given, 
in  a  straight,  direct,  and  classical  manner,  he  actually  at  times  played 
with  tempo  rubato.  Now,  seeing  that  the  Minuet  is  essentially  a  dance 
form,  tempo  rubato  should  be  absoluteh^  excluded  from  any  interpreta- 
tion of  it."  But  may  there  not  be  freedom  in  pace  in  the  interpreta 
tion  of  music  written  in  the  form  of  an  old  dance,  but  without  precise 
reference  to  the  dance  itself  ? 


* 

*  * 


THE 

Antique  Shop 

Antique  Furniture,  China, 

Pewter,  Brass,  Copper, 

Bric-a-brac,  etc. 

390  Boylston  St.,     Boston,  flass. 


Telephon*,  1437-4:  Back  Btty 


T  M  B 

Handicraft  Salesroom 

367  BOrZSTOK  STBJBET,         BOSTOff 

Four  doors  from  Arlington  Street  Church  (elevator) 


Wrought  Silver  and  Copper  of 
Beautiful  Design.  Dedham 
Pottery,  Vases,  "  Rabbit"  sets, 
plates,  etc.  Fine  Book-bind- 
ing. Fine  Lace-making,  Pil- 
low and  Point. 


Valuable  old  laces  mended  with  original 
stitch  and  also  cleaned  by  a  method  that 
does  not  harm  most  delicate  laces,  ind 
leaves  them  with  the  rare  old  color  ac- 
quired by  age. 
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Ladies*  6vcTi(ng  6lovc8 


In  extra  lengths  and  all  sizes 


AT 


Miss  M.  F.  FISK'S,  144  Tremont  Street 


Whal  Dr.  WILLIAM   MASON, 

the  greatest  musical  authority,  writes 
about  Mr.  HERMAN  P.  CHE= 
LIUS'S  compositions  : 

"I  have  carefully  looked  over  your  compo- 
sitions, and  found  them  genuine  pianoforte 
pieces  written  in  accordance  with  the  nat- 
ure of  the  instrument.  The  'Angelic  Vision,' 
I  think,  i-anks  among  the  best  of  its  style,  and 
is  very  effective  on  account  of  its  pleasing 
melody  surrounded  by  brilliant  arpeggio 
passages." 

Angelic  Vision     ....     $0.75 

Humoresque 40 

Valse  Caprice 75 

C.  W.  Thompson  &  Co., 

13  West  Street     .    .    Boston,  Hass. 


Foreign    Books 
Foreign    Periodicals 

Tauchnitz's  British  Autliors 

TheSCHOENHOF  BOOK  CO. 

Successor  to  CUPPLES  &  SCHOENHOF 
128  Tremont  St.,  2d  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Store.       (Tel.,  Oxford  10992.) 

Hats  and  Toques 

In  simple,  practical  designs  for  general  wear  at 

$5.0G 

Also  dainty  designs  for  dressier  wear  at 
$8.00     AND     $1000 

These  seem  to  be  generally  appreciated  by  refined 
people 

CORING 

3  Park  Street     Rooms  8  and  9 


Mothers ! 
Mothers!! 
Mothers!!! 

Mrs.  Winslow's  Soothing  Syrup 

has  been  used  for  over  SIXTY  YEARS  by  MILL- 
IONS of  MOTHERS  for  their  CHILDREN 
while  TEETHING,  with  PERFECT  SUCCESS. 
It  SOOTHES  the  CHILD,  SOFTENS  the  GUMS, 
ALLAYS  all  PAIN,  and  is  the  best  remedy.  Sold 
by  Druggists  in  every  part  of  the  world.  Be  sure 
and  ask  for  "  Mrs.  Winslow's  Soothing  Syrup,"  and 
take  ne  other  kind.    Twenty-five  centa  a  bottle. 


LIP  READING 

FOR  THE   DEAF 

Persons  growing  deaf  taught  to  read 
speech  from  the  lips.  Miiller-Walle  Method. 
Simplest  and  most  successful.  Enables  pupil 
to  follow  natural  conversation.  The  eye 
is  trained  to  observe  slightest  movement 
of  lips  and  chin.  Pupil  has  sensation  of 
hearing. 

Instruction  private  and  in  class.  Sole 
authorized  representative  of  this  method  in 
America. 

Miss  M.  BRUHN, 

Pierce  Building,  Roonn  610, 

COPLEY  SQUARE,         BOSTON. 

Circalars  seat  upon  applicatioa. 
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This  symphony  was  first  played  in  Boston  at  an  Academy  Concert  on 
December  14   1844.     The  first  performance  in  America  was  by  the  PhU- 
harmonic  Society  of  New  York  on  November  16,  1844;  and  at  this  same 
-oncert  led  by  George  Lodcr.  Mendelssohn's  overture,     The  Hebrides, 
was  also  performed  for  the  first  time  in  this  country. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  •■ 
bassoons,  two  horns,  two  trumpets,  kettledrums,  strings. 

The  first  movement.  Allegro  vivace  e  con  brio,  F  major.  3-4,  opens 
immediatelv  with  the  first  theme.  The  first  phrase  is  played  by  the 
full  orchestra  forte;  wood-wind  instruments  and  horns  respond  with 
la  phrase,  and  then  the  full  orchestra  responds  with  another  phrase. 
A  subsidiary  motive  leads  to  the  more  melodious  but  cheerful  second 
theme  in  D'  major.  The  first  part  of  the  movement  ends  m  C  major, 
and  it  is  repeated  The  working  out  is  elaborate  rather  than  very  long, 
and  it  leads  to  the  return  of  the  first  theme  at  the  beginning  of  the  third 
part  ('cellos,  double-basses,  and  bassoons).  The  theme  is  now  treated 
more  extensively  than  in  the  first  part.     There  is  a  long  coda. 

II  Allegretto  scherzando,  B-flat  major,  2-4.  The  characteristics 
iof  this  movement  have  been  already  described.     First  violms  play  the 

first  theme  against  the  steady  "ticking"  of  wind  instruments,  and  each 
phrase  is  answered  by  the  basses.  There  is  a  more  striking  second 
theme  F  major,  for  violins  and  violas,  while  the  wind  instruments  keep 
persistently  at  work,  and  the  'cellos  and  double-basses  keep  repeating 
the  initial  figure  of  the  first  theme  as  a  basso  ostmato.  Then  sighs  m 
wind  instruments  introduce  a  conclusion  theme,  B-flat  major,  inter- 
rupted by  the  initial  figure  just  mentioned  and  turning  into  a  passage 
in  thirds  for  clarinets  and  bassoons.  The  first  part  of  the  movement 
is  repeated  with  shght  changes.     There  is  a  short  coda. 

III  Tempo  di  menuetto,  F  major,  3-4.  We  have  spoken  of  the 
difference  of  opinion  concerning  the  proper  pace  of  this  movement: 
whether  it  should  be  that  of  an  ordinary  symphonic  minuet,  or  that 
of  a  slow  and  pompous  minuet,  so  that  the  movement  should  be  to  the 
second  as  a  slow  movement  to  a  scherzo.     The  trio  contains  a  dialogue 

I  for  clarinet  and  two  horns.  _      .     ,    .  ,  1    ^       ^ 

IV  Allegro  vivace,  F  major,  2-2.  The  finale  is  a  rondo  worked  out 
on  two  themes.     The  drums  are  tuned  an  octave  apart,  and  both  give 

■  F  instead  of  the  tonic  and  dominant  of  the  principal  key.     The  move- 
'  ment  ends  with  almost  endless  repetitions  of  the  tonic  chord.     Sudden 

changes  in  harmony  must  have  startled  the  audience  that  heard  the 

symphony  in  18 14. 


FINEOLDITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.   H.  EDLER,  Violin  Halter,   180  Tremont  Street, 

BOSTON,  HASS. 
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EverytKing'    about    our    works    is    abso- 
lutely   clean    and    sanitary 

DOES    NOT    THAT    MEAN    MUCH    TO    FASTIDIOUS    PERSONS 

CONVENIENT    SHOPS 

BOSTON 
Principal    Office    17    Temple    Place 

BACK  BAY  284  Boylston  Street  ROXBURY  2206  Washington  Street 

CAMBRIDGE   1274  Massachusetts  Avenue 
WATERTOWN   I  Galen  Street  convenient  for  Newton  patrons 

LEWANDOS 

Americas    Greatest 

Cleansers  Dyers  Launderers 

DELIVERY  SYSTEM   IN   BOSTON  AND  SUBURBS 

TELEPHONE  555  Oxford  connects  all  offices 

EXCHANGES    72  Newton  North  connects  suburban  subscribers  without  extra  charge 


New  York 
Newport 


Philadelphia 
Worcester 


Baltimore 
Hartford 
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Washington 
New  Haven 


Providence 
Lynn 


Twentieth  Rehearsal  and  Concert* 


•RIDAY  AFTERNOON,  MARCH  30,  at  230  o'clock. 

SATURDAY  EVENING,  MARCH  3J,  at  8.00  o'clock* 


PROGRAMME, 

Suite  for  Orchestra,  in  D  major 
.  Aria,  "  Oh,  had  I  Jubal's  Lyre  "  (Joshua) 

Geharnischte  Suite,     First  time 

Aria,  "  GU  angui  d'  inferni "  (Magic  Flute) 

Symphony  No.  4,  in  E  minor.  Op.  98 


SOLOIST : 
Mrs.  HISSEM  DE  MOSS. 
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^TEMi^^i^K^OD  HA^r^r^ 


FAREWELL  RECITAL 


By  HAROLD 


B  AUBR 

TUESDAY  Afternoon,  MarcH  27, 

at  3 


...  PROGRAMME  ... 

1.  (a)  FANTASIA,  in  C  minor Bach 

(i>)   INTERMEZZO,  in  E  minor,  Op.  119  j  -o    u 

(c)  CAPRICCIO,  in  B  minor,  Op.  76         ] "  ^ranms  , 

{d)  L'ISLE  JOYEUSE Debussy' 

2.  FANTASIA,  in  C  major,  Op.  17 Schumann 

3.  (a)  BALLADE,  in  F  minor Chopin 

(d)  TWO  SONGS   WITHOUT  WORDS Mendelssohn 

(c)  LE  VENT Alkan 

(d)  WALDESRAUSCHEN Liszt 

(e)  WALKURENRITT Wagner 

The  Mason  &  Hamlin  Pianoforte 


Reserved  seats,  $1.00,  $LSO.    Tickets  are  now  on  sale  at  the  hall. 


Wednesday   Evening^  March   28,  ^t  eight 

PIANO   RECITAL 

ELLEN  YERRINTON 


PROGRAMME 


MOZART  . 
MENDELSSOHN 
BEETHOVEN     .  ; 

Mrs.  H.  H.  A.  BEACH 
Mrs.  REGINA  WATSON 
CHOPIN    . 
LISZT 


Fantasia,  C  minor 
Variations  Se'rieuses 
Sonate,  Op.  110 
Fireflies 
Mazurka  liltude 
Fantasie,  Op.  49 
Legende :  Saint  Francis  marchant  sur  les  flots 


Mason  &  Hamlin  Piano 
Reserved  seats,  $  1 .00  and  50  cents.   Tickets  are  now  for  sale  at  the  hall. 
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tb^  ChordI  jRrt  Society 

of  Boston 

Wr.  Wallace  Goodrichy  Conductor  ^ 

FIFTH  SEASON  SECOND  PROGRAMME 

JORDAN    HALL 

FRIDAY  EVENING,   m ARCH  30.  1906 

The  Society  will  be  assisted  by 

Mr.  ARNOLD  DOLMETSCH 


PROGRAMME 

MADRIGALS    AND    PART-SONGS 

Phillida,  come  Tell   to  me Vecchi 

Cynthia,  thy  Song  awaketh Croce 

Lachrymae  Pavan Dovvland 

Since  first  I  saw  your  Face  .........  Ford 

With  lute  obbligato. 

Who  shall  win  my  Lady  Fair Pearsall 

The  Silver  Swan Gibbons 

Up,  up,  ye  Dames         ..........  Leslie 

THREE    PIECES    FOR   THE    HARPSICHORD 

Ground  in  C  minor Purcell  (1670) 

Le  Coucou Daquin  (1735) 

Toccata  in  G  major J.  S.  Bach  (ca.  1735) 

TWO    PIECES    FOR   THE   CLAVICHORD 

Prelude  in  F  minor J.  S.  Bach  (1744) 

Prelude  in  B-flat  major J.  S.  Bach  (1722) 

PART-SONGS 

In  Silent  Night  (Old  Germa'n) bar.  Brahms 

Gold'ne  Fluren Dvorak 

HYMN 

Jam  Sol  recedit Horatio  Parker 

CHORUS    FOR    WOMEN'S    VOICES 

Le  Ruisseau  .  Gabriel  Faure 

Soprano  Solo,  Miss  Knight 

PART-SONGS 

Fruhlingssehnsucht Humperdinck 

Die  Alpen Taneieff 

Single  tickets,  $2.00,  to  be  obtained  at  Herrick's,  Copley  Square,  and 
at  the  Symphony  Hall  box  office. 
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CHICKERING     HALL 

Mr.  H.  G.  TUCKER 


announces 


TWO  CONCERTS  at  Chickcring  Mall 

FRIDAY  EVENINGS 

APRIL  SIXTH  and  THIRTEENTH  at  Eight  o'clock 

The  First  4  Sonff  Recital  by  EMILIO  DE  GOGORZ  A 

The  Second  THE  KNEISEL  QUARTET 

Tickets  for  both  concerts,  one  dollar,  on  sale  at  the  hall,  Monday,  March  twenty- 
sixth,  at  nine  o'clock  a.m.  Single  tickets,  seventy-five  cents,  on  sale  Monday,  April 
second,  at  nine  o'clock  a.m. 

Sunday  GtiamDei  Conceits 

Organized  by  Chickcring  &  Sons 
Under  the  direction  of  Mr.  H.  G.  TUCKER 


TV\^ENTY-FIRST   CONCERT 

March  Tiventy-fifth  at  3*30   o'clock 

THE  ADELE  MARGULIES  TRIO 

Adblb  Marguliks,  Pianoforte  Leopold  Lichtenberg,  Violin  Leo  Schulz,  Violoncello 

SINGLE  TICKET  WITH  RESERVED  SEAT,  50  CENTS 

Subscribers  for  the  THIRD  SERIES  of  Sunday  Chamber  Concerts  may  secure 
their  present  seats  for  the  two  special  concerts  to  be  given  on  the  Friday  evenings  of 
April  sixth  and  thirteenth  by  applying  to  Ethel  L.  Whall,  Manager  of  Chickering  Hall, 
to  whom  checks  should  be  made  payable,  on  or  before  March  twenty-fifth. 


SATURDAY   AFTERNOON,  APRIL    SEVENTH, 

At  Three  o'clock 


BEATRICE  HERFORD 

IN  HER 

ORIGINAL  MONOLOGUE*? 


Seats,  $1.50,  $1.00,  and  75  cents,  on  sale  at  the  box  office  and  Herrick's. 
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Faelten  Pianoforte  School 

30  HUNTINGTON  AVENUE,  BOSTON 
Artist    Course,    1QO5-10O6 

FIFTH  CONCERT:   Wednesday  Evening,  cApril  4,  At  8 

Mr.  CARL  FAELTEN,  Prof.  WILLY  HESS,  Mr.  EMILE 
FERIR,  Mr.  HEINRICH  WARNKE 

PROGRAMME 

Sonata  for  Pianoforte  and  Violoncello,  A  major,  Op.  69,  Beethoven 

Chaconne,  D  minor,  for  Violin  Solo Bach 

Quartet  for  Pianoforte,  Violin,  Viola,  and  Violoncello, 

G  minor,  Op.  25 Brahms 

RESERVED  SEAT  TICKETS,  ONE  DOLLAR:  At  the  School 


Analyses  of  the  criticisms  appearing  in  the  daily  papers  of 
New  York  on  the  musical  performances  given  in  that  city  are 
published  every  week  in 

THE    NEW   YORK    MUSICAL   COURIER 

which  is  for  sale  on  the  news  stands. 

See  Boston,  Philadelphia,  Baltimore,  Washington  letters.* 
Published  every  Wednesday, 

Musical  news  from  all  parts  of  the  world  in  The  flusical 
Courier,  St.  James  Building,  Broadway  and  26th  Street. 

Established  1880 


ELIAS    HOWE    CO.,   88   Court   Street,   Boston 

OLD  VIOLINS 

VIOLAS.   'CELLOS    BASSES 
Over  600  in  Stock 

Leather  Cases.     Fine  Bows.      Italian  Strings.      Gold  and  Silver 
G  Strings.     2^000  New  Violins  in  stock. 


ELIAS    HOWE    CO.,   88   Court    Street,    Boston 
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JORDAN    HAUL 

(SEASON   190S-1906) 


MONDAY  EVENING,  APRIL  9,  1906 


AT  HGHT  O'CLOCK 


SIXTH  and  LAST  CONCERT 

tb^  Boston  Symphony 

Quartet 

Professor  WILLY  HESS,  First  Violin 

Mr.  OTTO  ROTH,  Second  Violin 

Mr.  EMILE   FERIR,  Viola 

Mr.  HEINRICH   WARNKE,  Violoncello 


Hugo  Wolf 


a.   Handel 
l>.    Mozart 
c.    Schubert 
</.    Schubert 
e.    Brahms 
/.    Brahms  . 

svendsen 


/         PROGRAMME 

String  Quartet  in  D  minor 

(First  time  herej 

SONGS    WITH   PIANOFORTE 

Aria,  Serse 

Das  Veilchen 

Der  Neugierige 

Ungeduld 

Die  Mainacht 

Liebliche  Wangen 

String  Octet  in  A  major,  Op.  3 


ASSISTING   ARTISTS 


oTWiss  SUSAN    METCALFE,  Soprano 
D.  KUNTZ,  Violin  M.  ZACH,  Viola  - 

W.  KRAFFT,  Violin  R.  NAGEL,  Violoncello 


Reserved  seats,  $1.50,  $f ,  and  75  cents.   Now  on  sale  at  Symphony  Hall. 
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SYMPHONY  HALL 


The  Cecilia  Society 

(Thirtieth  Season) 
Mr.  B.  J.  LANG,  Conductor 

THIRD  AND  LAST  CONCERT 
On  TUESDAY  EVENING,  APRIL  3,  at  8  o^cIock 


La  Vie  du  Poete 
The  Taillefer    . 


.    Charpentier 
Richard  Strauss 


(First  time  in  Boston) 


THE  SOLO  SINGERS  ARE 

Miss  ANITA  RIO  Mr.  GEORGE  DEANE  and 

Mrs.  EDITH  MACGREGOR  WOODS     Mr.  GIUSEPPE  CAMPANARI 


Tickets,  $2.00,  $1.50,  and  $1.00,  now  on  sale  at  Symphony  Hall 


aORDAIN    MAUL 

Tuesday    Evening,    March    27,   1906,   at   8.15   o'clock 


RECITAL 


BY 


LEANDRO    CAMPANARI 

The  distinguished  Italian  Violinist 

AND 

PAOLO    GALLICO 


The  eninent  Italian  Pianist 

Mr.  JOHN   A.  0'SH£A.   Accompanist 

PROGRAM 


Mozart 


Sonata  in  E-flat  major,  No. 
12,  for  Piano  and  Violin 
Allegro 

Andante  con  tnoto 
Rondo  (Allegro) 

Mr.  Gallico  and  Mr.  Campanari 


F.  W.  Rust 
F.  M.  Veracini 
L.  VAN  Beethoven 
N.  Paganini 
A.  Bazzini 


a.  Grave:  Fuga 

6.  Menuetto ;  Gavotte 

c.  Romance  in  F 

d.  Barcarolle  (Etude) 

e.  Grande  Ktude  in  D 

major 

Mr.  Campanari 


R.Schumann       .       .       "Carnaval,"  Op.  9 

Preambule.  Pierrot.  Arlequin.  Valse  noble. 
Eiisebius.  Florestan.  Coquette.  Replique. 
Papillons.  Lettresdansantes.  Chiarina.  Cho- 
pin. Estrella.  Reconnaissance,  ^antalon  et 
Colombine.  Valse  allemande.  Paganini. 
Aveu.  Promenade.  Pause.  Marche  des 
"  Davidsbiindler  "  contre  les  Philistins. 
Mr.  Gallico 

H.  Z.\RZESKi  Andantino 

H.  Vieuxtemps         Ballade  and  Polonaise 
Mr.  Campanari 

Chopin        Ballade  IV.  in  F  minor,  Op.  52 

Prelude  in  C-sharp  minor.  Op.  46 
Scherzo  in  B  minor.  Op.  20 
Mr.  Gallico 


Under  the  dii-ection  of  Carl  Peirce 

Reserved  seats,  $1..S0  to  75  cents,  at  Jordan  Hall  box  office 

The  Everett  Piano  used 
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Sanders  Theatre,  Cambridge 


Sixth  and  Last  Concert 
by  the 


Boston 


Symphony 


Orchestra 


WILHELM  QERICKE,  Conductor 


Thursday  Evening,  April   19 


Tickets,  $1.    On  sale  at  Sever's  University  Bookstore,  Harvard  Square, 
and  at  the  door. 
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Henry 


GEL  Co. 


An  Important  Announcement 

To  every  woman  and  every  man —  to  whom  every  moment  is 
precious ;  to  every  housewife,  whose  time  and  attention  are 
required  closely  to  her  household  duties,  or  when  it  rains,  or  it 
is  otherwise  unpleasant  to  go  but,  then  CALL  UP 


SHOPPING  byPHONE 

Instant  connection  is  given 
you  with  the  department  vou 
wish  to  trade  with  —  the  indi- 
vidual you  are  accustomed  to 
have  wait  on  you  will  take 
your  order.  You  can  transact 
your  shopping  with  the  same 
satisfactory  results  as  if  you 
shopped  in  person. 


I  OXFORD  2600  T 

ORDER  YOUR  DRY  GOODS 
AND  GROCERIES 

By  phone.  Every  morning  ring  us 
up.  Tell  us  just  what  you  want. 
Take  advantage  of  our  special  ad- 
vertised bargains.  In  this  connection 
it  would  facilitate  matters  by  opening 
a  charge  account  with  us.  In  this 
way  your  shopping  becomes  a  matter 
of  no  time  consequence. 


SHOPPING  by  PHONE 

Saves  time. 

It's  economical. 

You  are  sure  to  be  pleased, 
as  it  is  our  set  rule  to  serve 
you  best  at  all  times  — intelli- 
gently, accurately  and  expe- 
ditiously. Experienced  shop- 
pers buy  your  goods  for  you 
—  fill  your  orders. 
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SUNDAY    EVENING,    APRIL   1 


CONCERT 


BY   THE 


Boston 

Symphony 
Orchestra 

WILHELM   QERICKE,  Conductor 

IN   AID    OF    ITS 

PENSION    FUND 


WAGNER  PROGRAMME 

Overture,  "The  Flying  Dutchman." 

Spinning  Chorus  and  Ballade  from  Act  II,,  "  The  Flying  Dutchman." 

Introduction  and  Prayer  from  Act  III.,  "  Tannhauser." 

Selections  from  "  Siegfried  "  and  "  Du&k  of  the  Gods." 


Grail  Scene  from  Act  I.,  "  Parsifal." 

Vorspiel  and  Liebestod  from  "  Tristan  and  Isolde." 


ASSISTING 

Mrs.  HISSEM  DE  MOSS,  Soprano 

THE  THURSDAY  MORNING  CLUB 

THE  APOLLO  CLUB 


Tickets,  $2.00,  $1.50,  and  $1.00,  now  on  sale  at  Symphony  Hall. 
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As  Potter  Hall  is  engaged  for  the 
entire  month  of  April 

■  Che- 

Kneisel  Quartet 


CONCERT 


announced  for  Tuesday,  March  6, 
but  postponed  on  account  of  the 
illness  of  Mr.  Kneisel,  will  be 
given  in  Chickering  Hall  on  Mon- 
day evenings  April  i6,  at  8  o'clock 
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1430 


CHICRERING    HALL 

Tuesday  Afternoon,   April    10,   at    2.30 

ONLY 

VIOLIN 

RECITAL 

HEPMRI 

MARTEAU 


Tickets,  $1.00  and  50  cents 
On   sale    at   SympHony  Hall 


JORDAN  HALL 

Thursday  Evening,  April  19, 

AT  8  O'CLOCK 

Grand  presentation  in  concert  form    of  Verdi's  greatest  Opera 

A  ID  A 

with  the  following  cast : 
AiDA,  Louise  Ormsby.  Amonasro,  Emilio  de  Gogorza. 

Amneris,  Isabelle  Bouton  (from  Ramfis,  Leverett  B.  Merrill. 

the  Metropolitan  Opera).  A  Messenger, Warren C.Stanwood. 

Radames,  Edward  P.  Johnson.  The  King,  William  H.  Kenney. 

CHORUS  OF  250  ORCHESTRA  OF  50 

Conductor,  EMIL  flOLLENHAUER 

Prices,  $1.00  and $1.50 

Application  for  tickets  made  to  L.  H.  Mudgett,  Symphony  Hall, 
accompanied  by  checks,  will  be  filled  in  the  order  received  prior  to  the 
opening  of  the  general  sale. 
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Mons.  and  Mme.  GILIBERT 

TOWN  HALL,  MILTON 
MONDAY,  APRIL    2,    AT    8     O'CLOCK 

TicKets,  $1.00 


A  limited  number  for  sale  at  Steinert's  and  C.  W.  Thompson's, 

West  Street 

Mrs.  Avonia  Bonncy  Lichfield's 

PUBLIC    REHEARSAL 

(BY   HER  PUPILS) 
Miss  CHARLOTTE  GROSVENOR  Miss  HELEN  PHILBA 

Miss  SALLIE  EATON 

MOLLIS   STREET  THEATRE 

MONDAY   AFTERNOON,  APRIL  23,  at  2.30 

Under  the  Management  of  L.  H.  MUDGETT. 

Applications  for  ticltets  may  be  addressed  to  L.  H.  Mudgett,  Symphony  Hall,  or  to  Mrs. 
Lichfield,  No.  60  Bay  State  Road,  Boston,  and  seats  will  be  assigned  as  near  desired  location 
as  possible. 

Regular  Hollis  Street  Theatre  Prices,  $1.50,  $1.00,  75c,,  50c. 

The  Boston  Symphony  Orchestra  Programme 

For  the  twenty-four  Boston  Concerts,  with  Historical  and 
Descriptive  Notes  by  Philip  Hale.  Bound  copies  of  the 
Programme  for  the  entire  season  can  be  had  at  ^1.50 
by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.  R.  COHEE, 

Symphony  Hall,  Boston. 


The  Wade  Corsets  invaiuaueto 

singers    and    those    interested    in    deep    breathing. 

Boston  Representa.tii>e 

Mrs.  J.  McLEOD   MORRISON,  367  Boylston  Street 
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Mr.  JOHN    C.  MANNING 

announces  the  last 

LENTEN       MUSIC  ALE 

at  Miss  CHAMBERLAYNE'S  SCHOOL,  28  The  Fenway 

Wednesday  Afternoon,  MARCH  28,  at  3.30 


Mr.  Manning's  program  will  consist  entirely  of  Chopin  selections 

Tickets,  f  I.50,  may  be  procured  by  addressing  M.  B.  Parks,  183  Huntington  Avenue,  Suite  4,  or  Miss  Cham- 

berlayne. 

THE  MASON  &  HAMLIN  PIANOFORTE  USED 


Mrs.  NELLIE  EVANS  PACKARD, 

studio,  131  TREMONT  ST.,  BOSTON. 

VOCAL  INSTRUCTION. 

Mri.  Packard  is  commended  by  Walker,    Randegger  (London),    Marchesi,  Boahy,  Trabadelo  (ParU), 
Leoni  (Milan),  Vannuccini  (Florence),  Cotogni,  Franceschetti  (Rome). 


Hotel   Rennert 


Within  one  block  of  the  shopping 
district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made 
Maryland  cooking  famous. 

The  only  hotel  in  the  world  where 
the  Chesapeake  Bay  products  —  Fish, 
Oysters,  Terrapin,  and  Canvasback 
Duck  —  are  prepared  in  their  per- 
fection. 


Baltimore,    Md. 
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Monsieur  ALFRED   GIRAUDET 

Of  the  Grand  Opera  and  Professor  of  the  National  Conservatory  of  Paris, 
now  at  the  Musical  Institute  of  New  York  (Frank  Damrosch,  Director) 

TeacHes  in  Boston,  Tuesdays 

Voice,  Opera,  and  French  Songs. 

An  Opera  Class  is  held  in  the  evening  at  eight  o'clock. 

For  information  address 
Miss  MABEL  ADAMS  BENNETT,  Accompanist,  Trinity  Court,  Dartmouth  Street,  BOSTON 


Miss  ORVIS 

ANNOUNCES  FOR  HER 

III.  Concert 

SATURDAY  MORNING,  MARCH  24,  at  II,  THE  HOFFMANN  QUARTET  and  Miss  INEZ  DAY, 
who  will  play  the  Mendelssohn  D  minor  Trio  for  Piano  Violin,  and  Violoncello,  and 
Miss  WITHERS,  who  will  sing  a  group  of  Scotch  songs. 

IV.  Concert 

SATURDAY  MORNING,  MARCH  31,  at  11,  Mme.  SZUMOWSKA  and  Mr.  JOSEF  ADAMOWSKI. 


Tickets   at   the   Door. 


iVlUSICAL   INSTRUCTION. 


VOCAL  INSTRUCTION  and 
»i        wT.nT^w,.m   «     ^T«,«.„,»  SOPRANO   SOLOIST 

Miss  HARRIET  S,  WHITTIER,       '83  nunt.„gtoo  av..u.. 

Exponent  of  the  method  of  the  late  CkarlM  R.  Adaau. 


Portsmouth,  New  Hampshire,  Mondays. 

Resumes  teaching  Tuesday,  October  lo. 


Hr.  CHARLES  6.  STEVENS, 


VOCAL  INSTRUCTION, 

Church,  Concert,  Oratorio,  Opera. 

studio:  Suite  14,  Steinert  Hall,  i6a  BayUtoa 
Street,  Boston. 

Telephone,  133 1  Oxford. 

Brockton,  Mass.,  Wednesdays. 


Barytone  Soloist  and 
STEPHEN  TOWNSEND,  Teacher  of  Singing. 

6   NEWBURY  STREET,  BOSTON. 


Miss  LADRA  HAWKINS, 


PIA/NIST. 

No.  6  NEWBURY  STREET. 
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WILLIAM  KITTREDGE, 


TEIVOH^   SOLOIHIT 

And  Teacher  of  Sinking. 

160  Boylston  Street,  Boston. 


Classes   in  Sight  Reading: 

(EIGHT   HANDS). 

Advanced  pupils  follow  the  Symphony  preKraunme* 
TEACHER   OF   THE    PIANOFORTE.  as  far  as  practicable. 

Bostoo 


Miss  CAROLINE  M,  SOUTHARD, 


22  Huntington  Avenue 


Concert  and  Oratorio. 

Miss  GERTRUDE  EDHANDS,  vocai  instruction. 


EXETER    CHAMBERS. 


Mrs.  J.  E.  TIPPETT, 


TEACHER  of  SINGING. 
COACHING. 


STUDIO,  PIERCE  BUILDING,  COPLEY 
SQUARE,  BOSTON. 

Tel.,  Back  Bay  igj^-^. 

Wbdnksdays   in   Portland,  Maihk. 


Mental =PIiysical  Culture. 

«■  TYT/vTi     rt  •  T  Ti    rkiTknriTk  Poise,  Breatliing,  Relaxation, 

Mrs.    LDCIA   GALE    BARBER,  concentration,  and  Rhythm. 

Class  and  Individual  Instruction. 
STUDIO,   THE    LUDLOW,  COPLEY  SQUARE. 


Mrs,  HALL  MCALLISTER, 


TEACHER  OF  SINGING 

and  SOPRANO  SOLOIST. 

308  Pierce  Building    .     .    Copley  Square. 
Monday,  Wednesday,  and  Saturday  moraiag*. 


GDSTAV  STROBE, 


VIOLIN.  HARMONY. 

COnPOSITION. 

COACHING  AND   ENSEHBLE. 
79  Gainsboro  Street. 


Soprano  and 

Miss  Bertha  Wesselhoeft  Swift,       Teacher  of  singing. 


b 


Trinity  Court,   DARTHOUTH   STREET. 
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Mr.  CARL  BARLEBEN, 


VIOLIN. 

8  Blackwood  Street, 
Back  Bay,  Boston. 


WILLIS  CLARK, 


Who  is  well  known  as  a  Tenor  Singer  and 
Teacher  of  wide  experience  and  acknowl- 
edged ability,  will  be  glad  to  meet  any  who 
desire  to  study,  fl  Pupils  fitted  for  Con- 
cert, Oratorio,  Opera,  or  Church. 

Steinert  Hall,       .      162  Boylston  Street. 


H,  S.  WILDER 


Teacher  of  Pianoforte, 

New  England  Conservatory  of  Music, 

Boston. 


PIANOFORTE  and 

VOICE  INSTRUCTION. 

Tuesdays  and  Fridays,  Day  Building,  Wokcsstsk. 
Permanent  Address, 

Steinert  Hall,  Boston. 

Tickets  to  Series  of  Pupils'  Recitals,  to  be  given  after 
the  liolidays,may  be  had  upon  application  to  the  above. 


CLARENCE  B.  SHIRLET, 


Tenor  Soloist  and  Teacher. 
Concert  and  Oratorio. 

studio,  Huntington  Chambers,  Bostoi. 


rAY  SIMMONS  DAVIS, 

CONCERT  SOLOIST  and  ACCOMPANIST. 

Teacher  of 
OtgAtif  Piano,  and  Hafmony. 

Studio,    1  Frost  Ternico,  Cambridge,  Mass. 


Mr.  ALVAH  GLOVER  SALMON, 

Pianoforte  Recitals* 

Lectures  (Rus^Un  Music), 

Instruction. 

Huntington  Chambers      .      .     Boston. 


Mr*  Georg  Henschel 

Has  much  pleasure  in  warmly  recommend- 
ing as  a  Teacher  of  the  Pianoforte,  Accom- 
panist, and  "Coach"  (Lieder,  Oratorio,  etc.), 

Mrs.  5.  B.  FIELD, 

Hotel  Nottingham,  Huntington  Avenue. 


GEORGE   DEANE, 

Tenor  Soloist  and  Teacher. 

Oratorio,  Concert,  and  Opera. 
Studio,  149  A  Tremont  Street,  Boston. 


Miss  ANNA  MILLER  WOOD, 

riEZZO-CONTRALTO  SOLOIST 
and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Miss  LOUISE  LEIMER. 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 

Studio Steinert  Buildinf . 


Miss  Rose  Stewart, 

Vocal  Instruction. 

246  Huntington  Avenue. 


Mrs.  Frances  DuntonWood 

©OI>IlA.]VO    SOLOIST 
and  Teaoher   ot  Voloo. 

Address,  112  St.  Botolph  Street,  Boston. 
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Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Tekphonc,  1492  Back  Bay.) 

TWENTY-FIFTH  SEASON, 
J905-J906. 

WILHELM  GERICKE,  CONDUCTOR 


proGtamme 


OF  THE 


TWENTIETH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  MARCH  30, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  MARCH  31, 

AT  8.00  O'CLOCK. 


Publidlud  by  C  A.  ELLIS,  Manager. 
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HAROLD  BAUER 

\Vho  has  played  this  season  in  America  in  all  prom- 
inent  cities,   in    Recital   and  with  important  Musical 
Organizations,  writes  as  follows  of  the 

PIANO 

Messrs.  Mason  &  Hamlin,  Boston. 
Gentlemen  : 

In  a  former  letter  to  you  I  expressed  my  delight  and  satisfaction  with  your  magnifi- 
cent pianofortes,  and  I  have  once  more  to  thank  you  and  to  admire  your  untiring  efforts 
to  attain  an  artistic  ideal.  Your  latest  model,  equipped  with  the  centripetal  tension 
bars,  has  developed  and  intensified  the  qualities  of  its  precursors  and  has  surpassed  my 
highest  expectations. 

As  you  know,  I  have  used  these  instruments  under  many  different  conditions,  in 
recital,  with  orchestra,  in  small  and  in  large  halls,  and  their  adaptability  to  all  require- 
ments has  equally  astonished  and  delighted  me.  The  tone  is,  as  always,  one  of  never- 
faihng  beauty,  the  action  is  wonderful  in  its  dehcacy  and  responsiveness,  and  I  consider 
that,  as  an  instrument  for  bringing  into  prominence  the  individual  qualities  of  tone  and 
touch  of  the  player,  the  Mason  &  Hamlin  piano  stands  absolutely  pre-eminent. 

The  vertical  grand  (style  O)  is  the  only  instrument  of  its  kind,  as  far  as  I  am  aware, 
capable  of  giving  complete  satisfaction  to  any  one  accustomed  to  play  upon  a  grand,  and 
I  have  no  hesitation  in  saying  that  it  is  withoict  exception  the  finest  upright  piano  I  have 
ever  met  with. 

Permit  me  to  add,  in  conclusion,  that  it  has  been  a  source  of  personal  gratification 
to  me  to  hear  the  favorable  comments  that  have  been  passed  in  every  instance  upon 
your  instruments,  and  to  find  that  my  opinion  as  expressed  last  year  has  been  echoed  and 
confirmed  by  musicians  and  the  musical  public  throughout  the  country. 

I  remain,  gentlemen, 

Yours  very  truly, 

(Signed)  HAROLD  BAUER. 

ilasiiii^iamlinCit. 


492  Boylston  Street 
BOSTON 

{^Opposite  Institute  of  Technology) 
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Boston  Symphony   Orchestra. 

PERSONNEL. 


Twenty -fifth  Season,  1905-1906. 


WILHELM   GERICKE,  Conductor. 


Adamowski,  T. 
Roth,  O. 
Kuntz,  D. 
Moldauer,  A. 


Barleben,  C. 
Akeroyd,  J. 
Fiumara,  P. 
Swornsbourne,  W.  W. 


Zach,  M. 
Ferir,  E. 
Heindl,  H. 

Warnke,  H. 
Keller,  J. 
Adamowski,  J. 


Keller,  K. 
Kunze,  M. 


First  Violins. 
Hess,  Willy,  Concertmeister. 
Ondricek,  K.  Mahn,  F. 

Krafft,  W.  Eichheim,  H. 

Hoffmann,  J.  Fiedler,  E. 

Stnibe,  G.  Rissland,  K. 

Second  Violins. 
Schuchmann,  F.  E.  Kurth,  R. 

Tischer-Zeitz,  H.  Goldstein,  S. 

Marble,  E.  B.  Berger,  H. 

Eichler,  J.  Edw. 

Violas. 
Sauer,  G.  F.  Hoyer,  H. 

Kolster,  A.  Kluge,  M. 

Zahn,  F. 

Violoncellos. 

LoejHer,  E.  Barth,  C. 

Nagel,  R.  Heindl,  A. 

Heberlein,  H. 

Basses. 
Bareither,  G.  Butler,  H. 

Seydel,  T.-  Gerhardt,  G. 


Bak,  A. 

Sokoloff,  N. 
MuUaly,  J.  C. 


Kuntz,  A. 
Fiedler,  B. 
Traupe,  W. 


Krauss,  O.  H. 
Gietzen,  A. 


Hadley,  A. 
Nast,  L. 


Schurig,  R. 
Elkind,  S. 


Flutes. 


Maquarre,  A. 
Fox, -Paul 


Brooke,  A. 
Maquarre,  D. 


Oboes. 
Longy,  G.  Sautet,  G. 

Lenom,  C. 


English  Horn.  Clarinets. 

MuUer,  F.  Grisez,  G.     Mimart,  P.     Vannini,  A. 

Bassoons. 
Sadoni,  P.  Regestein,  E. 


Bass  Clarinet. 
Fritzsche,  O. 

CONTRA-BASSOON. 

Debuchy,  A. 


Helleberg,  J. 

Hackebarth,  A. 
Hess,  M. 

Trumpets. 
Kloepfel,  L.  Mann,  J.  F. 

Brenton,  H.  E.  Merrill,  C. 


Horns. 
Lorbeer,  H. 
Phair,  J. 


Hain,  F. 
Schumann,  C. 

Trombones. 
Hampe,  C.  Mausebach,  A. 

Kenfield,  L.  S. 


Harp.                           Tuba.                           Tympanl  Drums. 

Schuecker,  H.                Dworak,  J.  F.                    Rettberg,  A.  Ludwig,  C.  R. 

Cymbals.           Triangle,  etc.          Bass-drum.         Castanets.  Librarian. 

Senia,  T.              Burkhardt,  H.              Bower,  H.          Ludwig,  C.  F.  SauerqueU,  J. 
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TWENTY-FIFTH   SEASON,    1905-1906. 


Twentieth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  MARCH  30,  at  2.30  o^cIock. 

SATURDAY  EVENING,  MARCH  3J,  at  8.00  o'clock. 


PROGRAMME. 


J.  S.  Bach 


Handel 


I. 

Overture. 

II. 

Air. 

III. 

Gavotte. 

IV. 

Bourree. 

V. 

Gigue. 

Suite  in  D  major,  No.  3,  for  Orchestra 


Air,  "  Oh,  had  I  JubaPu  Lyre,"  from  the  Oratorio  "Joshua  " 


Busoni 


Mozart 


Brahms 


"  Geharnischte  "  Suite,  Orchestral  Suite  No.  2,  Op.  34  a 

I.  Prelude.  First  time  here 

II.  War  Dance. 

III.  Funeral  Monument. 

IV.  Onset. 

Aria, "  The  Pangs  of  Hell,"  from  the  Opera, 
"  The  Magic  Flute  " 


I. 

II. 

III. 

IV. 


Symphony  in  E  minor,  No.  4,  Op.  98 

Allegro  non  troppo. 
Andante  moderate. 
Allegro  giocoso. 
Allegro  energico  e  passionato. 


SOLOIST: 

Mrs.  MARY  HISSEM  DE  MOSS. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


The  doors  of  the  hall  will  be  closed  during  the  perforTnance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers.  

City  of  Boston,  RevlBed  Regulation  of  August  5,  1808.— Chapter  3,  relatlngr 
to  the  covering  of  the  head  In  places  of  public  amusement, 
^very  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  deec  not 
obstruct  such  view,  may  be  worn.  Attest:    J.  M.  GALVIN,  City  Clerk. 
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L.  P.  Hollander  &  Co. 


FUR  STORAGE 

We  offer  a  perfect  system  of  DRY  COLD  STORAGE  FOR 

FURS  AND  CLOTH    GARMENTS 

OF  ALL  KINDS 

Dry  Cold  Air  preserves  the   Softness  and   Lustre   of  the   Furs 

and  destroys  all  moths 

The  Insurance  guarantees  the  loss  by  fire,  moths,  or  theft 


202    to   216   Boylston   Street  and  Park  Square 


The  Merit  of 
an  Antique 

is  not  so  much  its  age — but  its  beauty. 
It  was  this  quaHty  that  preserved  it  while 
others  less  worthy  were  thrown  away. 

The  Charm 
of  Beauty 

lies  in  our  goods!  Age  but  enhances 
their  perfection.  We  invite  your 
inspection  of  our  Diamonds  and 
Gems  in  unique,  artistic  hand- wrought 
settings.  Sterling  silver  of  special  grace 
—  Fit  to  become  antiques,  all  of  them. 

SMITH  PAHERSON 
COMPANY  """a'nIT^ail 

Diamond  Merclianb,  Jewelets 
and  Silversmith* 

52  Summer  Street,  Boston 


Suite  in  D  major,  No.  3 Johann  Sebastian  Bach 

(Born  at  Eisenach,  March  21,  1685;  died  at  Leipsic,  July  28,  1750.) 

This  suite  is  one  of  four  which  were  probably  composed  during  Bach's 
stay  at  Cothen  (1717-23),  whither  he  was  called  as  chapel-master  to 
Prince  Leopold,  of  Anhalt-Cothen.  The  prince  was  then  nearly  twenty- 
four  years  old,  an  amiable,  well-educated  young  man,  who  had  travelled 
and  was  fond  of  books  and  pictures.  He  played  the  violin,  the  viol  da 
gamba,  and  the  harpsichord.  Furthermore,  he  had  an  agreeable  bass 
voice,  and  was  more  than  an  ordinary  singer.  Bach  said  of  him,  "He 
loved  music,  he  was  well,  acquainted  with  it,  he  understood  it."  The 
music  at  the  court  was  chiefly  chamber  music,  and  here  Bach  passed 
happy  3^ears.  Unfortunately,  we  know  nothing  of  the  character  of  the 
choir  or  the  orchestra  at  this  court;  nor  was  the  indefatigable  Spitta 
able  to  find  even  a  mention  of  Bach  in  the  town  records,  except  in  a 
few  notices  scattered  through  the  parish  registers. 

The  term  "suite"  was  not  given  by  Bach  to  the  four  compositions 
that  now  are  so  named, — the  suites  in  C  major,  B  minor,  and  two  in 
D  major.     He  used  the  word  "ouverture." 

The  separate  dances  of  old  German  suites  were  called  "Parties," 
"Partheyen."  They  were  brought  together  into  a  musical  whole  and 
in  the  same  tonality,  and  they  were  prefixed  by  an  overture  in  the 
French  style.  The  whole  set  was  sometimes  known  as  "Orchester 
Partien."  The  form  of  the  overture  fixed  by  Lully  in  France  served 
as  a  model  for  pieces  of  the  same  class  composed  in  Germany  and  in 
Italy,  as  well  as  in  France.  This  overture  was  composed  of  a  first 
part,  which  w^as  a  slow  movement,  characterized  as  "grave,"  connected 
with  a  second  part,  which  was  longer  and  of  a  livelier  movement. 
The  overture  was  generally  completed  by  a  repetition  of  the  first  move- 
ment.    The  first  suites,  which  appeared  between  1670  and  1680,  were 

Miniature   Scores  of  Wagner's   WorKs 

Trauermarsch  aus  "  Gotterdammerung." 

Prelude,  "  Parsifal." 

Siegfried  Idyll. 

Wotan's  Abschied  von  Brunnhilde  und  Feuerzauber. 

Siegmund's  Liebeslied  aus  "  Die  Walkiire." 

Overture,  "  Die  Meistersinger  von  Niirnberg  " 


BOOSEY  &  COMPANY,  9   East   17th  Street,    /NEtV  YORK 

1443 


U.  Dallara  ana  %m 


In  their  enlarged  and  handsomely 

remodelled  establishment 

are  showing 

NEW  PARIS    MODEL 
GOWNS 

in  Broadcloths,  Veilings,  and  Silks 
for  afternoon  and  calling  use. 

SMART  ENGLISH 

WALKING   SUITS 

A  beautiful   line   of    Cloths   and 
Dress  Fabrics  to  select  from. 

Sole  makers  of 

THE   BALLARD    SAFETY 
RIDING   HABIT 

256     BOYLSTON    STREET 


ifmdljriS--^^ 


o; 


iLtm^ 


1444 


written  for  a  solo  instrument,  especially  for  the  harpsichord;  but  the 
title  soon  served  to  designate  pieces  written  for  a  considerable  number 
of  instruments.  The  overture  was  followed  by  airs  of  dances  which 
were  then  popular  or  fashionable.  No  wonder  that  Bach,  whose  father, 
grandfather,  and  uncles  had  all  been  town-pipers  and  given  up  to  this 
species  of  music,  was  drawn  toward  this  form  of  composition. 

The  Suite  in  D  major  was  composed  originally  for  three  trumpets, 
two  oboes,  kettledrums,  first  and  second  violins,  violas,  and  basso 
continuo.*  Three  or  four  manuscripts  were  consulted  by  the  editors 
for  the  Bach  Society,  who  preferred  the  voice  parts  formerly  in  the 
Bach  archives  at  Hamburg  and  now  in  the  Royal  Library  at  Berlin. 

The  version  used  generally  in  concert  halls  to-day  was  prepared  by 
r'erdinand  David  for  performance  in  the  Gewandhaus,  and  it  was 
published  in  1866.  Mendelssohn  added  two  clarinets  for  the  gigue, 
to  take  the  place  of  the  original  first  and  second  trumpet  parts,  too 
high  for  modem  instruments  and  players,  and  he  remodelled  the  trumpet 
parts.  The  first  performance  of  the  revised  suite,  and  probably  the 
first  performance  of  the  suite  in  any  form  after  Bach's  death,  was 
in  the  Gewandhaus,  Leipsic,  February  15,  1838,  and  INlendelssohn 
conducted  it. 

The  overture,  air,  and  gavotte  were  played  in  Boston  at  a  Thomas 
concert,  October  30,  1869.  Three  excerpts  were  played  at  a  concert  of 
the  Harvard  Musical  Association,  January  20,  1870.  The  whole  suite 
was  played  at  a  Thomas  concert,  February  17,  1875.  The  last  per- 
formance at  these  concerts  was  on  December  3,  1892. 

I.  Overture.  Grave,  D  major,  4-4.  A  vivace  in  the  same  key  and 
also  in  4-4  follow^s  in  the  form  of  a  fugue.  There  are  several  passages 
for  violin  solo,  after  the  manner  of  the  old  concerto  grosso,  in  this 
fugue,  which  in  form  nearly  resem.bles  Fetis's  "irregular  fugue." 

n.  Air.  Lento,  D  major,  4-4.  This  movement  is  for  strings  only, 
and  it  is  undoubtedly  the  piece  of  music  by  Bach  that  is  most  familiar 
to  audiences  throughout  the  world,   for  the  transcriptions  of  it  for 

*  "Continuo"  or  "basso  continuo"  or  "basso  continuato"  was  a  name  given  to  the  figured  instrumental 
bass  voice,  which  was  introduced  in  Italy  shortly  before  1600.  From  this  figured  bass  the  modem  accom- 
paniment was  gradually  developed. — Hugo  Riemann. 
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violin  and  pianoforte  and  for  'cello  and  pianoforte  are  in  the  repertory 
of  all  virtuosos  and  amateurs. 

III.     Gavotte  I.     D  major,  4-4,  Tutti. 

Johann  Mattheson  in  1737  considered  the  "gavotta"  as  sung  by  a 
solo  voice  or  by  a  chorus,  played  on  the  harpsichord,  violin,  etc.,  and 
danced.  "The  effect  is  a  most  exultant  j^y.  •  •  •  Hopping,  not  running, 
is  a  peculiarity  of  this  species  of  melody.  French  and  Italian  com- 
posers write  a  kind  of  gavotta  for  the  violin  that  often  fills  whole  pages 
with  their  digressions  and  deviations.  If  a  foreign  fiddler  can  excite 
wonder  by  his  speed  alone,  he  puts  it  before  everything.  The  gavotta 
with  great  liberties  is  also  composed  for  the  harpsichord,  but  it  is  not 
so  bad  as  those  for  the  fiddle." 

The  gavotte  was  originally  a  peasant  dance,  and  it  takes  its  name 
from  Gap  in  Dauphine;  the  inhabitants  of  Gap  are  called  "gavots." 
"It  was  introduced  at  court  in  the  sixteenth  century,  when,  to  amuse 
the  Royal  circle,  entertainments  were  given  consisting  of  dances  in 
national  costume,  performed  by  natives  of  the  various  provinces, 
and  to  the  sound  of  appropriate  instruments."  It  was  originally  a 
kind  of  branle.  The  dancers  were  in  line  or  in  a  circle;  after  some 
steps  made  together,  a  couple  separated,  danced  alone,  and  embraced; 
then  the  woman  kissed  all  the  male  dancers,  and  the  man  all  the  female 
dancers.  Each  couple  in  turn  went  through  this  performance.  Ludo- 
vic  Celler  tells  us  that  this  was  the  gavotte  known  at  the  courts  of  the 
Valois:  "The  gavotte  was  not  then  the  dignified,  pompous,  and  chaste 
dance  of  the  eighteenth  century,  with  slow  and  measured  postures 
and  low  bows  and  curtsies."     At  the  balls  of  Louis  XIV.  and  XV. 
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the  gavotte  was  preceded  by  a  menuet,  composed  of  the  first  repeti- 
tion of  the  menuet  de  la  cour  and  danced  by  one  couple;  and  some 
say  that  the  menuet  itself  was  preceded  by  the  offer  of  a  bouquet  and 
a  rewarding  kiss.  The  best  and  most  minute  description  of  the  court 
gavotte,  with  all  its  steps,  is  in  Desrat's  "  Dictionnaire  de  la  Danse" 
(Paris,  1895). 

This  court  dance  was  of  a  tender  nature  until  it  became  a  stage 
dance.  Two  gavottes  by  Gluck*  and  Gretryf  became  most  fashion- 
able, and  Marie  Antoinette  made  the  dance  again  fashionable  in  so- 
ciety. The  gavotte  was  revived  after  the  Revolution,  and  a  new  dance 
to  Gretry's  tune  was  invented  by  Gardel;  but  the  gavotte,  which  then 
called  attention  to  only  two  or  three  couples,  was  not  a  favorite.  The 
gavotte  which  exists  to-day  was  invented  by  Vestris;  it  is  not  easy 
to  perform;  but  an  arrangement  invented  in  Berhn,  the  "Kaiserin 
Gavotte,"  has  been  danced  at  the  court  balls. 

Fertiault  described  the  gavotte  as  the  "skilful  and  charming  off- 
spring of  the  menuet,  sometimes  gay,  but  often  tender  and  slow,  in 
which  kisses  and  bouquets  are  interchanged."  Sometimes  presents 
instead  of  kisses  were  interchanged. 

There  is  a  tabulature  "d'une  gavotte,"  with  a  description,  in  the 
"Orchesographie"  (1588)  of  Jean  Tabourot,  known  as  "Thoinot 
Arbeau." 

Czerwinski,    in   his    "Geschichte    der   Tanzkunst"    (Leipsic,    1862), 

*In  "Iphig^nie  in  Aulis"  (1774). 

fThe  gavotte  in  Gretry's  "Panurge"  (1785)  was  long  popular,  but  Marie  Antoinette  preferred  the  one  in 
"C^phale  et  Procris"  (1773)  of  the  same  composer. 
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Stars  in  Heaven  shining 
My  Thought  is  of  Thee 
Thou  who  of  the  Heavens  art 
My  True  Love  hath  my  Heart 
Sweetheart,  Sigh  no  More 


Jesus,  Lover  of  my  Soul 
Thy  Redeemer  Liveth 


OPUS  2 


OPUS  3 


When  Gazing  in  thine  Eyes  so  Dear 
Comes  my  Love  To-day  ? 
Dedication        .... 
Yonder  now  the  Sun  is  sinking 
Orpheus  with  his  Lute     . 


OPUS  11 

May  Morning A-flat 

Henceforth,  O  Love         .         .         .         .         " 
I  Love,  and  the  World  is  Mine 
I  Love,  and  the  World  is  Mine.     (Violin 
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OPUS 
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A  Token  ..... 


17 
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DUET 
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mentions  the  introduction  of  the  gavotte  in  the  sonatas  of  Corelli  and 
in  the  French  and  Enghsh  suites  of  Bach.  He  characterizes  the  ga- 
votte as  a  Hvely,  elastic,  sharply  defined  dance,  which  has  no  suc- 
cessor, no  representative,  in  the  modern  dance-art. 

There  is  no  doubt  that  stage  gavottes  in  the  eighteenth  century 
were  of  varied  character.  We  find  examples  in  Noverre's  ballet-pan- 
tomime, "Les  Petits  Riens,"  with  music  written  by  Mozart  in  Paris, 
which  was  produced  at  the  Opera,  Paris,  June  ii,  1778.  The  music, 
supposed  for  a  long  time  to  be  lost,  was  discovered  in  the  library  of 
the  Opera  in  1873.  The  score  includes  a  Gavotte  joyeuse,  allegro  vivo, 
2-4;  a  Gavotte  gracieuse,  andante  non  troppo,  6-8;  a  Gavotte  senti- 
mentale,  andante,  4-4;  in  each  instance  the  gavotte  begins  on  an  ofif 
beat.     As  a  rule,  the  gavotte  was  in  4-4  or  2-2. 

Late  instances  of  the  use  of  the  gavotte  in  orchestral  music  are 
Edward  Elgar's  "Contrasts — the  Gavotte  a.d.  1700  and  1900"  (pub- 
lished in  1899)  and  Georg  vSchumann's  "In  Carnival  Time"— second 
movement — (produced  in  1899). 

Gavotte  II.  is  omitted  at  this  concert. 

IV.  Bourree.  D  major.  Allegro,  4-4.  This  dance  originated  prob- 
ably in  Auvergne,  but  some  say  Biscay  was  its  birthplace.  Walther 
describes  it  as  composed  of  two  equal  sections,  each  of  eight  beats: 
"The  first  has  indeed  only  four,  but  it  is  played  twice;  the  second  has 
eight  and  is  repeated."  Mattheson  found  it  created  contentment 
and  affability,  and  incited  "a  nonchalance  and  a  recklessness  that 
were  not  disagreeable."  The  dance  was  introduced  at  the  French 
court  under  Catherine  de  Medici  in  1565,  but  it  was  inherently  a  dance 
of  the  people,  accompanied  by  song.  It  may  still  be  seen  in  Auvergne. 
At  the  court  the  dancers  stood  opposite  each  other,  and  there  were 
various  steps,  the  pas  de  bourree,  the  pas  de  fleurets,  the  pas  de  bourree 
ouvert,  the  pas  de  bourree  emboite.  It  was  danced  in  short  skirts,  and 
Marguerite  of  Valois  liked  it,  for  her  feet  and  ankles  were  of  marvellous 
beauty.  It  was  danced  at  the  court  until  the  end  of  Louis  XIII. 's 
reign.  There  it  was  a  mimetic  dance.  "The  woman  hovers  round 
the  man  as  if  to  approach  him;    he,  retreating  and  returning  to  flee 
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again,  snaps  his  fina^ers.  stamps  his  foot,  and  utters  a  sonorous  cry, 
to  express  his  strength  and  joy." 

The  dance  was  revised  at.  balls  under  the  regency,  and  it  may  now  be 
seen  in  Paris  at  bals  musettes.  When  the  peasants  oi  Auvergne  dance, 
they  stamp  the  third  beat  with  their  h  /b-nailed  sh.  es;  and  in  Paris, 
as  ccal  m.en,  porters,  water-carriers,  they  preserve  the  character  of 
the  dance.  Among  modem  musicians  who  have  used  the  bourree 
f(/rm  are  Saint-Saens  in  his  "Rhapsodic  d' Auvergne,"  Raoul  Pugno 
in  an  entr'acte  cf  "La  Petite  Poucette,"  Lazzari  in  an  orchestral  suite, 
Sullivan  in  his  miusic  to  "The  Merchant  of  Venice,"  and  Chabrier 
in  his  "Bourree  Fantasque,"  scored  by  Mottl. 

V.  Gigue.  D  major.  Allegro  vivace,  6-8.  Dr.  Hugo  Riemann  de- 
rives the  word  "gigue"  from  "giga, "  the  name  of  the  old  Italian 
fiddle,  and  says  that  it  was  originally  a  French  nickname  for  a  violin 
(viella,  fidel)  with  a  big  and  bulging  belly,  so  that  it  looked  not  unlike 
a  ham  (gigue) .  The  word  first  appeared  in  the  dictionary  of  Johannes 
de  Garlandia  (abcut  1230).  This  form  of  fiddle  was  popular  in  Ger- 
many, S"  that  the  tn-ubadour  Adenes  spoke  (.f  the  gigueours  d'Alle- 
magne  (Gernan  fiddlers).  Others  dispute  this  origin.  vStainer  and 
Barrett's  "Dictionary  of  Musical  Terms"  (first  published  in  1876) 
says:  "A  fiddlestick  is  still  called  in  the  west  cf  England  a  'jigger,'  " 
but  the  word  does  not  appear  with  this  meaning  in  Wright's  great 
"English  Dialect  Dictionary"  (1896-1905).  Dr.  Murray's  "New  Eng- 
lish Dictionary"  says  that  the  origin  of  the  word  is  uncertain.  The 
first  appearance  of  the  word  in  English  literature  was  about  1560  in 
A.  Scott's  poems. 

The  name  of  the  dance  termed  the  gigue,  gique,  jig,  is  said  by  Riemann 
to  be  of  F^nglish  origin.  "The  dance  is  found  first  in  the  English 
compositions  for  the  virginal,  and  it  went  from  England  to  the  Con- 
tinent, at  first  Froberger,  1649,  and  J.  E.  Rieckh  (Allemanden,  Giguen, 
Ballette,  Couranten,  Sarabanden,  und  Gavotten  fiir  3  V.  u.  B.  c,  vStrass- 
burg,  1658)."  The  dance  was  a  very  lively  one  in  3-8,  3-4,  6-8,  6-4, 
9-8,  9-4,  9-16,  12-8,  12-16,  and  very  seldom  and  by  way  of  exception 
in  4-4,  as  in  Bach's  Partita  VI.  in  E  minor;  but,  as  Dr.  Naylor  remarks 
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in  "An  Elizabethan  Virginal-book"  (1905),  "even  in  this  out-of-the- 
way  case,  the  rhythm  sticks  to  the  use  of  'pointed  notes'  (Hawkins, 
writing  in  1776,  speaks  of  the  pointed  note,  meaning  'dotted,'  and 
says  there  was  no  authority  for  a  Jigg  having  this  as  a  general  feature)." 
Dr.  Naylor  gives  interesting  examples  of  old  jigs  in  his  book  just  quoted. 
See  also  his  "Shakespeare  and  Music"  and  Mr.  Louis  C.  Elson's  "Shake- 
speare in  Music"  (Boston,  1901). 

Jig  music  was  despised  by  some  old  Englishmen.  Thus,  Thomas 
Mace  (161 9-1 709)  spoke  of  Toys  or  Jiggs,  "light,  squibbish  things,  only 
fit  for  fantastical  and  easy  light-headed  people." 

In  Ireland  the  jig  was  once  the  favorite  dance  of  all  classes,  for  high 
and  low  would  step  it  to  the  tune  of  the  "Flannel  Jacket"  or  other 
air.  Selden  noted  the  fact  that  the  Irish  were  "wholly  inclined" 
to  a  dance  which  he  called  the  "Sprightly  Phrygian."  For  descrip- 
tions of  various  jigs  in  Ireland,  Scotland,  and  Wales  see  "Dancing," 
a  volume  in  the  Badminton  Library.  One  of  the  contributors  to 
this  book  says  that  the  dance  is  a  very  ancient  one  and  belongs  to 
many  nationalities.  "The  vSpanish  dance  also  went  by  the  name  of 
Loures."  Desrat,  in  his  "  Dictionnaire  de  la  Danse,"  a  valuable  work 
published  in  Paris  in  1895,  doubts  whether  the  jig  was  of  English 
origin.  There  is  much  about  the  jig  in  Gaston  Vuillier's  "History  of 
Dancing"  (English  edition,  1898).  The  author  states  that  there  were 
jigs  christened  after  each  successive  English  monarch  from  Charles 
II.  to  Queen  Anne.  Jigs  were  in  high  favor  at  masques  and  revels, 
the  peculiar  prerogatives  of  the  Inns  of  Court,  and  in  the  preface  to 
Playford's   "I3ancing  Master"  the  writer  commends  "the  sweet  and 


25  and  27  Temple  Place 
and  33  West  Street. 
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\^  ^\  I  Cb  ^\  Ci  Im  fasts,  Lunchest  Dinner 
and  Evening  Parties,  at  short  notice,  with  the  best  of 
material  and  finest  ware.  Reasonable  prices.  Orders 
delivered  in  the  city  limits,  Roxbury,  and  Brookline. 

WEDDING  CAKE  A  SPECIALTY. 

Telephone,  433  Oxford. 


A  NEW  NEVIN  SONG  ALBUM 

COLLECTED  SONGS 

"Volume  II. 

Sy  Ethelhert  Nevin 

High  Voice  Low  Yoice 

Price,  $1.50  net 

This  new  volume  brings  together  those 
Nevin  songs  which  have  not  already  ap- 
peared in  previous  collections,  including 
such  favorites  as  "The  Rosary,"  "At  Twi- 
light," "Little  Boy  Blue,"  "Merry,  Merry 
Lark."  The  volume  is  uniform  in  size  and 
style  with  the  other  Nevin  song  albums, 
and,  like  them,  cannot  be  surpassed  in  neat- 
ness and  elegance  of  appearance. 

SCHIRMER'S  MUSIC  STORE 

(The  Boston  Music  Co.) 

26  WEST  STREET 

Music  Dealers,  PublUbers,  Importers.^ 


JacobTiioma&Son 

Violin  Makers  and  Importers 

ESTABLISHED  i88i 

Dealers  in  old  and  new  Violins, 

LkI  'Cellos,    and    Artists'    Bows; 

also  fine  Italian  Strings,  French 

Rosin,  elegant  Leather  Violin 

Cases,  and  Musical  Merchandise. 


AGENTS  for  the 

Charles  F.  Albert  Patent  Wound  Strings. 

Repairers  to  the  Boston  Sjrmphony  Orchestra. 


47  Winter  Street,  Boston,  ilass. 
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M.  STEINERT  &  SONS  CO. 


Distributers  of  pianos  of  known 
worth  and  undoubted  reliability. 
Forty  distributing  centres  in  New 
England. 


As  the  largest  piano  dealers  in  New  England,  with  forty  distributing 
centres,  our  house  is  in  a  position  to  render  the  musical  public  the  most 
intelligent,  most  comprehensive,  most  reliable  piano  service. 

For  over  forty  years  we  have  been  selling  pianos  of  the  better  type,  and 
the  character  and  standing  of  our  house  is  a  strong  guarantee  that  every 
instrument  we  sell  must  be  of  undoubted  worth  and  reliability. 

Among  our  specialties  are  : 

STEINWAY   PIANOS 

Hume    Pianos,  Jewett    Pianos,   Woodbury 

Pianos,    Pianola    Pianos,    /Eolians, 

Orchestrelles,  Pianola  Players, 

and  Allied  Instruments. 

Naturally,  our  sales  are  very  large,  and  consequently  our  prices  are 
beyond  competition,  and  we  guarantee  them  to  be  strictly  the  same  to  one 
and  all,  and  that  the  lowest  in  each  grade.     Terms  to  suit. 

STRICTLY  ONE  PRICE. 

N.B. —  Reliable  pianos  to  rent  on  favorable  terms.  Pianos  tuned  and 
repaired  by  experts.     Pianos  moved  by  competent  draymen. 


M.  STEINERT  &  SONS  CO. 
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airy  activity  of  the  gentlemen  of  the  Inns  of  Court,  which  has  crowned 
their  grand  soleminties  with  admiration  to  all  spectators." 

*  * 

A  word  about  the  very  high  trumpet  parts  of  Bach.  Dr.  Prout 
gives  a  clear  description  of  this  instrument  in  "The  Orchestra," 
vol.  i.,  p.  20I :  "In  the  time  of  Bach  and  Handel  trumpeters  were  divided 
into  two  classes,  known  as  Clarin-bldser  (Clarin-players)  and  Princi- 
pal-bldser  (Principal-players).  The  former  practised  mostly  the  upper 
register  of  the  instrument,  the  latter  the  lower.  By  long  practice  and 
the  use  of  a  special  mouthpiece  the  Clarin-bldser  obtained  great  com- 
mand of  these  upper  notes,  while  the  Principal-bldscr  were  seldom 
required  to  play  above  C  on  the  third  space,  the  eighth  note  of  the 
series.  ...  It  would  be  quite  possible  to  play  Bach's  parts  on  the 
modern  natural  trumpet;  but  a  player  who  practised  them  much 
would  probably  lose  the  certainty  of  his  embouchure  for  the  passages 
required  in  modern  music,  in  which  the  lower  notes  are  more  frequently 
used.  In  modern  performances  of  Bach's  works  his  trumpet  parts 
are  generally  played  on  a  specially  constructed  'long  trumpet.'"  The 
Clarin-bldser  were  found  even  as  late  as  the  end  of  the  eighteenth 
century:  see  a  series  of  pieces  written  by  Mozart  in  1773  (?)  for.  two 
flutes,  five  trumpets,  and  four  kettledrums  (K.  187). 

Bach  and  Handel  were  not  alone  in  writing  passages  that  vex  modern 
trumpeters.     In    the    overture    to    "Henri    IV.,"    by    Martini    (Paris, 
1774),  the  trumpets  are  given  in  the  third  octave  the  notes  G,  A,  B,  C, 
above  the  staff. 

When  Mozart  revised  the  orchestration  of  "The  Messiah,"  he  erased 
the  difficult  trumpet  passages  and  gave  them  to  other  instruments. 
Had  the  trumpeters  lost  their  cunning,  or  was  it  not  thought  wise  so 
soon  after  the  death  of  Handel  to  use  the  trumpet  in  such  a  manner? 
When  the  trumpeter  was  in  the  height  of  his  glory,  the  clarino  reigned 
supreme  among  brass  instruments;  but,  when  other  instruments  df 
brass  were  developed,  the  old  art  gradually  died.  And  some  suggest 
that  the  introduction  of  clarinets  led  composers  to  use  them  where 
formerly  they  would  have  been  obliged  to  write  for  the  trumpet. 


HATS     AIND     FURS 

PROPER     SHAPES     IN     LADIES'     ROUND 

HATS,    'WALKING,    GOLFING,    AND 

HUNTING  HATS.    RICH   FURS 

OF  EVERY  DESCRIPTION 
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The 

New  England 

CONSERVATORY 
or   MUSIC 

GEORGE   W.  CHADWICK,  Director 

'O  be  a  student  here  is  to  enjoy  privileges  in  a 
musical  education  that  are  within  the  reach  of  no 
other  school  in  this  country.  The  scope  of  its 
courses  is  such  that  no  limitations  are  set  upon  the 
•student's  ambition.  Every  department  under  special 
masters.  Students  are  received  at  any  time  during  the 
school  year  for  special  work  in  any  department  or  for  full 
graduating  courses.  Lessons  are  given  in  private  or  in 
small  classes,  according  to  the  wish  or  needs  of  the  pupil. 

PIA/NOrORTE  DEPARTMENT 

The  Pianoforte  Course  is  designed  to  equip  the  student  for 
a  career  as  soloist  or  teacher,  or  both,  and  diplomas  are  granted 
accordingly.  The  course  includes  Sight  Playing^  Ensemble^  Play- 
ing with  Orchestra,  and  the  following  theoretical  studies  :  Sol- 
feggio, Musical  Theory,  Harmony  and  Analysis,  Lectures  on 
Musical  History,  Lectures  on  Orchestral  Instruments,  Lectures 
on  English  Literature. 

The  Pianoforte  Normal  Course  gives  all  students  in 
this  department  an  opportunity  to  gain  practical  experience  in 
the  art  of  teaching  without  the  necessity  of  going  through  the 
experimental  period  which  would  otherwise  be  unavoidable. 

THE  YEAR-BOOK,  DESCRIBING  ALL  THE  COURSES.  WILL  BE  SENT  ON 

APPLICATION. 
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But  were  these  difficult  passages  always  well  played  in  the  old  days  ? 
There  is  an  interesting  passage  in  Dr.  Burney's  "Account  of  the  Musical 
Performances  in  Westminster  Abbey  and  the  Pantheon,  May  26th,  27th, 
29th,  and  June  the  3d  and  5'th,  1784,  in  commemoration  of  Handel" 
(London,  1785,  pp.  86,  87):  "The  favorite  Bass  Song,  'The  Trumpet 
shall  sound'  (i  Cor.  xv.  52),  was  very  well  performed  by  Signor  Tasca 
and  Mr.  Sarjent,  who  accompanied  him  on  the  trumpet  admirably. 
There  are,  however,  some  passages  in  the  trumpet-part  to  this  Air, 
which  have  always  a  bad  effect,  from  the  natural  imperfections  of  the 
instrument.  In  Handel's  time,  composers  were  not  so  delicate  in  writ- 
ing for  Trumpets  and  French  Horns  as  at  present;  it  being  now  laid 
down  as  a  rule,  that  the  fourth  and  sixth  of  a  key  on  both  these  instru- 
ments, being  naturally  so  much  out  of  tune  that  no  player  can  make 
them  perfect,  should  never  be  used  but  in  short  passing  notes,  to  which 
no  bass  is  given  that  can  discover  their  false  intonation.  Mr.  Sarjent's 
tone  is  extremely  sweet  and  clear,  but  every  time  that  he  was  obliged 
to  dwell  upon  G,  the  fourth  of  D,  displeasure  appeared  in  every  coun- 
tenance ;  for  which  I  was  extremely  concerned,  knowing  how  inevitable 
such  an  effect  must  be  from  such  a  cause."  And  Burney  adds  in  a 
foot-note:  "In  the  AUelujah,  p.  150  of  the  printed  score,  G,  the  fourth 
of  the  key,  is  sounded  and  sustained  during  two  entire  bars.  In  the 
Dettingen  'Te  Deum,'  p.  30,  and  in  many  other  places,  this  false  con- 
cord, or  interval,  perpetually  deforms  the  fair  face  of  harmony,  and 
indeed  the  face  of  almost  every  one  that  hears  it,  with  an  expression 
of  pain.  It  is  very  much  to  be  wished  that  this  animating  and  brilliant 
instrument  could  have  its  defects  removed  by  some  ingenious  mechan- 
ical contrivance,  as  those  of  the  German  flute  are,  by  keys." 

They  that  wish  to  pursue  this  interesting  subject  should  consult :  ' '  Das 
alte  Clarinblasen  auf  Trompeten,"  by  Dr.  H.  L.  Eichborn,  Leipsic, 
1894;  "Die  Trompete  in  alter  und  neuer  Zeit,"  by  Dr.  Eichborn, 
Leipsic,  i88i;  "Histoire  de  ITnstrumentation,"  by  H.  Lavoix,  fils, 
Paris,  1878,  pp.  136-141;  "Elements  d'Acoustique  Musicale  et  In- 
strumentale,"  by  V.  C.  Mahillon,   Brussels,  1874,  P-  ^44 J    "La  Facture 

Instrumentale,"  by  Constant  Pierre,  Paris,  1890,  pp.  110-116. 

* 
*  * 


"  Mr.  Mimms's  work  represents  the  first  complete  biography  of  this  Southern 
poet  and  musician.  It  is  something  to  have  served  as  the  first  interpreter  of  a 
character  so  fine  and  rare.  It  is  a  great  distinction  to  have  performed  the  honor- 
able service  so  well.  Sidney  Lanier  was  a  musician  of  remarkable  power,  and  he 
was  called  by  many  the  finest  flute-player  in  America,  if  not  in  the  world." — The 
Dial,  Chicago. 

Sidney  Lanier 

By  EPWIN  MIMMS 

"  Music  and  poetry,  so  near  akin  in  their  spirit  and  function,  so  far  apart  in 
their  methods,  called  Sidney  Lanier  with  voices  of  almost  equal  authority." — The 
Outlook,  New  York. 

"An  entertaining  and  valuable  book,  a  rational  and  a  judicious  biography." — 
Boston  Trafiscript.      With  poitra.\t  (second  edition),  $1.^0,  net.     Postpaid,  ;SS[. 62. 

For  sale  at  all  bookstores  and  at  the  Book  Room,  Number  4  Park  Street 
Houghton,  Mififiin  &  Company,  Publishers,  Boston 
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Early  Arrivals  for 
Spring    of  1906 


New  Waists  ^  Ne-w  Linen  Suits 

New  Sheer  Batiste  Waists,  with  hand  and  Swiss  embroideries, 
lace  trimmed,  long  and  three-quarter  sleeves. 

Sheer  Hand-embroidered  Linen  Waists,  with  baby  Irish  and 
Cluny  laces,  shown  in  newest  models. 

Fine  Sheer  Lawn  Waists,  embroidered  and  lace  trimmed. 

New  Colored  Batiste  Waists,  plain  and  hand-embroidered,  in 
light  blue,  pink,  and  lavender. 

New  Heavy  Irish  Linen  Waists,  hand-embroidered,  made 

in  our  own  workrooms  .....  »^8.50 

New  Model  for  1906,  in  Plain  Tailored  Linen  Waists, 
made  in  our  own  workrooms         .         .         .  .  5.00 

New  White  Pongee  Waists,  tailored  model,  all  sizes  5.00 

New  Crepe  de  Chine  Waists,  white,  pink,  blue,  and  vio- 


let, with  lace  yoke 


12.00 


FIRST      SHO^A/^ING 


Of  New  Hand-embroidered  Linen  Suits,  Princess  Gowns, 
Lawn  and  Muslin  Dresses,  Pique  and  Linen  Skirts 


R.  H.  STEARNS  &  CO. 
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Ncxr.was  the  oboe  of  Bach  in  quality  and  tone  the  oboe  of  to-day. 
The  gradual  improvements  made  in  its  mechanism  took  away  little  by 
little  the  characteristic  tone.  As  Lavoix  says:  "The  sonority  of  the 
oboe  may  be  compared  to  the  deUcate  tints  that  are  changed  by  day- 
light. The  least  modification  in  the  boring  or  in  the  length  of  the  in- 
strument deprives  it  of  its  touching  accents  of  gentle  melancholy  which 
are  so  valuable  in  orchestral  coloring.  Now  that  its  purity  of  in- 
tonation is  irreproachable,  the  whole  endeavor  of  makers  is  to  find 
again  the  iancient  tone-color." 


Mrs.  Mary  Hissem  de  Moss  was  born  in  Kentucky.  She  studied 
singing  chiefly  with  Mr.  Mattioli,  of  Cincinnati,  Ohio,  and  she  has 
studied  in  New  York  with  various  teachers.  Her  first  appearance  of 
importance  in  public  was  with  the  Cincinnati  Symphony  Orchestra 
in  1900. 

She  afterward  sang  three  times  with  the  Cincinnati  Symphony 
Orchestra  and  at  the  Cincinnati  May  Festival ;  five  times  at  the  Bach 
Festival,  Bethlehem,  Pa.;  twice  with  the  New  York  Symphony  Or- 
chestra and  twice  with  the  New  York  Oratorio  Society;  three  times 
with  the  St.  Ivouis  Choral  Symphony;  once  with  the  Pittsburgh  Sym- 
phony Orchestra;  at  the  Worcester  Festival  of  1904;  with  the  Chicago 
Apollo  Club  and  with  other  choral  societies. 

She  sang  for  the  first  time  in  Boston  at  a  concert  of  the  Apollo  Club, 
January  11,  1905.  She  sang  at  a  Cecilia  concert,  February  7,  1905 
(Dvorak's  Requiem) ;  at  a  Handel  and  Haydn  concert,  December 
35,  1905;  at  a  Sunday  chamber  concert  in  Chickering  Hall,  March 
J  8,  1906;  and  at  a  concert  of  the  Boston  Singing  Club,  March  21,  1906. 

Since  1900  Mrs.  de  Moss's  home  has  been  in  New  York. 


KAKAS  BROS;  Fur  Store 

179    TREMONT   STREET 

ALL  furs  shown  are  of  our  own  manu- 
facture, unexcelled   in   quality,   and 
guaranteed  to  be  strictly  as  represented. 

riedium  and  High-grade 

F  U  RS 

of    Every    Description 

INSPECTION  and  comparison  will  show 
that  we  offer  the  best-made  furs  at  the 
lowest  prices  in  Boston. 
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Air,  "Oh,  had  I  Jubal's  Lyre,"  from  the  Oratorio  "Joshua." 

George  Frideric  Handel 

(Born  at  Halle,  February  23,  1685;  died  at  London,  April  14,  1759.) 

The  text  of  "Joshua"  was  written  by  Dr.  Thomas  Morell  (1703- 
1784),  a  "good  Grecian,"  an  honest  clergyman,  secretary  to  the  So- 
ciety of  Antiquarians,  a  contributor  to  the  Gentleman's  Magazine,  the 
author  of  several  learned  works,  a  translator  of  JEschylus  and  Eu- 
rii)ides,  etc.  He  wrote  the  texts  for  Handel's  "Judas  Maccabaeus," 
"Alexander  Balus,"  "Solomon,"  "Theodora,"  "Jephtha,"  and  trans- 
lated the  Italian  hbretto  of  the  "Triumph  pf  Time."  There  is 
an  old  story  that  he  told  Handel  one  day  that  the  music  of  an  air 
did  not  suit  exactly  the  sense  of  the  words.  Handel  flew  into  a 
passion  and  cried  out:  "Vat,  you  teach  mc  music!  De  music,  sir,  ish 
good  music.  It  is  your  words  ish  bad !  Hear  de  passage  again." 
Handel  played  it  on  the  harpsichord:  "Dere;  go  you,  make  vords 
to  dat  music."  David  Garrick,  in  a  letter  to  James  Boswell  (1773), 
asked  the  latter  to  subscribe  half  a  guinea  for  the  translation -of  ^schy- 
lus'  "Prometheus,"  and  thus  described  the  translator:  "Poor  old 
Morell,  who  is  a  good  scholar  and  an  acquaintance  of  mine."  Mason, 
writing  to  Horace  Walpole  about  some  odes,  said :  "They  are  so  lopped 
awd  mangled  that  they  are  worse  now  than  the  productions  of  Handel's 
pc^et.   Dr.   Morell." 

Shreve,  Crump  &  Low  Company^ 

Diamonds.         Gems. 
Orient  Pearls. 


Agents  For  the  Tiffany  Lamps,  Favrile  Glass, 
IMemorial  Windows. 


We  invite  attention   to   our   ART    ROOMS,   filled  with 
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Handel  wrote  the  music  in  a  month,  from  July  19  to  August  12 
(according  to  Grove;  August  19  according  to  Schoelcher),  1747.  The 
oratorio  was  produced  at  Covent  Garden  Theatre,  March  9,  1748. 
It  was  performed  four  times  that  year;  in  1752  it  was  performed 
three  times, — seven  times  in  all  before  the  death  of  the  composer. 

"Oh,  had  I  Jubal's  Lyre"  is  sung  in  the  third  part  of  the  oratorio 
by  Achsah,  "in  reply  to  Caleb  on  his  joining  her  hand  to  Othiel's. " 

Oh,  had  I  Jubal's  lyre 
'  Or  Miriam's  tuneful  voice ! 

■  To  sounds  like  his  I   would  aspire. 

In  songs  hke  hers  rejoice. 

My  humble  strains  but  faintly  show 
How  much  to  heav'n  and  thee  I  owe. 

"Joshua"  was  performed  for  the  first  time  in  Boston  by  the  Handel 
and  Haydn  Society  on  Easter  Sunday,  April  16,  1876.  Mr.  Zerrahn 
conducted.  The  solo  singers  were  Mme.  Jenny  Van  Zandt  (who  sang  this 
air).  Miss  Adelaide  Phillipps,  Miss  Sarah  C.  , Fisher,  Messrs.  Joseph 
Maas  and  John  F.  Winch.  It  is  said  that  this  was  the  first  performance 
of  the  oratorio  in  the  United  States.  The  Handel  and  Haydn  gave 
another  performance  of  "Joshua"  April  i,  1877  (Miss  Emma  Thursby, 
Miss  Phillipps,  Messrs.  Maas  and  M.  W.  Whitney). 

The  air,  "Oh,  ha^  I  Jubal's  Tyre,"  was  sung  here  at  a  concert  of  the 
Boston  Academy  of  Music,  January  11,   1845,  by  Miss  Garcia. 

The  accompaniment  of  the  air  in  the  original  score  is  for  strings. 
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"Geharnischte"  Suite  (Orchestral  Suite),  No.  2,  Op.  34A. 

Ferruccio  Benvenuto  Busoni 

(Bom  at  Empoli,  near  Florence,  Italy,  April  i,  1866;    now  living  at  Berlin.) 

This  suite  was  composed  in  1895,  revised  in  1903,  and  published  in 
1905.  It  was  played  for  the  first  time — at  least  in  its  revised  form — 
on  December  i,  1904,  at  one  of  Mr.  Busoni's  "Orchestral  Evenings 
with  new  and  seldom-heard  works,"  and  it  was  then  conducted  by  the 
composer. 

The  descriptive  title,  "Geharnischte  Suite,"  is  not  easy  to  translate 
into  English  except  by  a  long  paraphrase.  The  word  "geharnischte" 
has  been  Englished  "in  harness,"  "cap-a-pie,"  "armored,"  and  it  is 
true  that  the  figure  of  a  knight  in  harness  is  on  the  cover  of  the  score ; 
but  the  word  has  also  a  figurative  meaning:  thus,  a  "geharnischte 
Antwort"  means  a  defiant  reply,  and  Friedrich  Riickert  in  1813  gave 
the  title  "Geharnischte  vSonette"  to  a  group  of  poems.  "Geharnischte" 
in  connection  with  this  suite  seems  to  express  both  knightly  and  vigor- 
ously defiant  character. 

Mr.  Busoni  went  to  Helsingfors  in  1888  to  teach  at  the  Conservatory, 
and  there  he  married.  This  suite  is  dedicated  to  "den  Leskowiten 
(1889)"  with  evident  reference  to  his  sojourn  in  Helsingfors.  Each 
movement  of  the  suite  is  dedicated  to  one  of  his  friends  in  that  cit5^ 

The  suite  is  scored  for  one  piccolo,  two  flutes,  three  oboes,  one  English 
horn,  three  clarinets,  one  bass  clarinet,  three  bassoons,  one  double- 
bassoon,  four  horns,  three  trumpets,  three  trombones,  one  bass  tuba, 
a  set  of  three  kettledrums  (two  players),  snare-drum,  bass  drum, 
cymbals,  triangle,  glockenspiel,  tam-tam,   and  strings. 

The  music  is  not  of  a  character  to  require  a  formal  analysis.  It  is 
enough  to  say  that  it  is  free,  and  that  each  movement  abounds  in  modu- 
lations and  changes  of  pace. 


IF  YOU  LIKE  TO  WEAR  YOUR 
GLOVES   LONG,    WEAR 


FOWNES  GLOVES. 

THEY  WEAR  LONGER. 
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I.  The  Vorspiel,  Introduzione,  is  dedicated  to  Jean  Sibilius.*  It 
begins  Allegro  moderato  e  deciso,  C-sharp  minor,  2-2,  with  measures 
that  lead  to  a  march-like  theme  in  the  brass  with  answering  drums  and 
cymbals.  Piii  lento,  4-4,  a  gentler  theme  is  sung,  first  by  violas.  C 
major,  with  theme  in  trombones,  'cellos,  and  double-basses.  After  a 
section  alia  breve,  un  poco  maestoso,  there  is  a  return  to  the  first  tempo. 

II.  The  second  movement,  a  War  Dance,  "Kriegstanz,  Danza  Guer- 
resca,"  is  dedicated  to  Adolf  Paul.  It  begins,  Allegro  risoluto,  2-2, 
with  a  strong  unison  (bassoons  and  strings)  that  leads  to  a  chromatic 
motive  and  a  section  with  quicker  pace,  2-4,  solo  trumpet. 

III.  The  third  movement,  Funeral  Monument,  "Grabdenkmal, 
Monumento  Funebre,"  an  andante  grave,  4-4,   is  dedicated  to  Armas 

Jaemefelt.f 

IV.  The  fourth  movement.  Onset,  "Ansturm,  Assalto,"  allegro 
impetuoso,  D  minor,  6-4,  is  dedicated  to  Hero  Jaemefelt. 

The  following  works  by  Busoni  have  been  played  at  these  concerts : 
Three  movements  from  his  Suite,  Op.  25  (February  20,  1892);  Sym- 
phonic Tone-poem  (April  15,  1893) ;  Comedy  Overture  in  C  major,  Op. 
38  (November  25,  1905)^.  He  pla^^ed  at  these  concerts  his  own  cadenzas 
to  Beethoven's  Pianoforte  Concerto,  No.  4  (November  14,  1891),  and 
Liszt's  Spanish  Rhapsody  arranged  by  him  for  pianoforte  and  orchestra 
(January  27,  1894). 

A  sketch  of  Busoni's  life  was  published  in  the  programme-book  of 
November  25.  1905. 

A  description  of  music  in  Finland,  compiled  from  articles  by  A.  Ing- 
man  and  Dr.  Karl  Flodin,  was  published  in  the  programme-book  of 
March  12,  1904. 

P  *  Jean  Sibilius,  bom  December  8,  1865,  at  Tawastehus,  Finland,  studied  for  the  bar.  He  afterward  studied 
music  with  Wegelius  and  afterward  with  Albert  Becker  at  Berlin  and  With  Goldmark  and  Robert  Fuchs  at  Vi- 
enna. He  has  written  two  symphonies, — the  one  in  D  major  was  played  here  at  a  Boston  Symphony  Concert, 
March  12, 1904, — five  symphonic  poems,  music  to  "Pell^as  and  M^Usande"  and  to  "King  Christian  II.,"  an 
orchestral  suite,  string  quartet  and  quintet,  cantatas,  works  for  solo'voice  and  orchestra,  male  choruses,  songs, 
and  piano  pieces.  b 

t  Armas  Jaemefelt,  born'in'iSeQ'atWiborgTin^Finland,  studied  at  the  Helsingfors  Conservatory  under 
Wegelius  and  afterward  with  A.  Becker,  Berlin,  and  Massenet  in  Paris.  He  hves  as  a  conductor  and  composer 
at  .Wiborg,  and  has  composed  overtures,  suites,  symphonic  poems,  serenades,  and  a  fantasia  for  orchestra, 
choral  works,  songs,  etc. 
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Ari^    "The  Pangs  of  Heli-,"  prom  "The  Magic  Flute." 

^^^  '  Wolfgang  Amadeus  Mozart 

(Bom  at  Salzburg,  Januar>-  27,  1756;  died  at  Vienna,  December  5,  1791) 
Emanuel  Johann  Schikaneder,  the  author  of  the  Ubretto  of  "The 
Macric  Fhite,"  was  a  wandering  theatre  director,  poet,  composer, 
and"  play  actor.  Vain,  improvident,  shrewd,  a  bore,  he  nevertheless 
had  good  qualities  that  won  for  [him  the  friendship  of  Mozart.  In 
1 79 1  Schikaneder  was  the  director  of  the  Auf  der  Wieden,  a  little 
theatre  where  comic  operas  were  performed.  On  the  verge  of  failure, 
he  made  a  fair3^  drama  out  of  Wieland's  story,  "Lulu,  or  the  Enchanted 
Flute."  He  asked  Mozart  to  write  the  music  for  it.  Mozart's  wife 
was  then  in  Baden.  vSchikaneder  persuaded  the  composer  in  July  to 
live  in  a  pavilion  in  the  middle  of  a  garden  near  his  theatre,  and  Mozart 
\vrote  "The  Magic  Flute"  in  the  pavilion  and  in  a  room  of  the  casino 
of  Tosephdorf .  "^  He  was  in  melancholy  mood  when  he  began,  but 
Schikaneder  drove  away  his  doleful  dumps  by  often  surrounding  him 
Avith  gay  stage-folk:  there  was  merry  eating,  there  was  clinkmg.  of 
glasses,  and  the  singing  woman,  Mrs.  Gerl,  had  beautiful  eyes. 

"The  Magic  Flute"  was  produced  September  30,  1791,  and  the  com- 
poser led  the  first  two  performances.  The  opera  disappointed  the 
audience,  and  Mozart  was  cut  to  the  quick.  The  report  from  Vienna 
that   appeared   in   Reichardfs   Berlin   music   journal   tells   the   story: 
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"The  new  machine-comedy,  'The  Magic  Flute,'  with  music  by  our 
Kapellmeister  Mozard  [sic],  which  was  given  at  great  expense  and  ^ 
with  much  sumptuousness,  did  not  meet  with  the  expected  success, 
for  the  contents  and  dialogue  of  the  piece  are  utterly  worthless." 
But  the  opera  soon  became  the  fashion,  and  the  two  hundredth  per- 
formance in  Vienna  was  in  October,  1795.  Mozart  died  shortly  after 
the  production,  poor  and  distressed.  Schikaneder,  "sensualist,  para- 
site, and  spendthrift,"  filled  a  long  purse  through  the  opera,  and  in 
1798  he  built  the  theatre  An  der  Wien,  and  on  the  top  of  it  he  put  his 
own  statue,  clothed  in  Papageno's  feather  dress.  Later  his  luck  left 
him,  and  he  died  in  poverty  in  181 2. 

Schikaneder,  with  the  aid  of  Gieseka,  an  actor,  changed  Wieland's 
plot,  and  substituted  for  the  evil  genius  of  the  play  the  high  priest 
Sarastro,  who  appears  to  be  the  custodian  of  the  secrets  and  the  ex- 
ecutor of  the  wishes  of  the  Masonic  order.  The  libretto  is  held  by  many 
to  be  nonsensical,  yet  Goethe  and  Hegel  praised  it  highly,  and  there 
have  been  attempts  to  prove  that  both  libretto  and  music  have  a  deep 
symbolical  meaning.  There  is  a  wild  theory,  for  example,  that  the 
opera  was  inspired  by  the  political  condition  in  France !  The  Queen  of 
Night  is  the  incarnation  of  Royalty;  Pamina  is  Liberty,  the  daughter 
of  Despotism;  and  for  her  Tamino,  the  People,  burns  with  passionate 
love;    while  Sarastro  is  the  wisdom  of  the  Legislature! 

The  part  of  the  Queen  of  Night  was  created  by  Mme.  Hofer,  born 
Josepha  Weber  and  the  sister-in-law  of  Mozart.  She  was  married 
a  second  time  to  a  bass  named  Meyer,  and  died  in  1820.  Mozart 
described  her  in  1781  in  a  letter  to  his  father  as  a  lazy,  rude  person, 
who  was  "thick  back  of  her  ears."  She  was  not  a  good  musician,  but  she 
certainly  had  a  high  and  flexible  voice,  for  Mozart  wrote  the  music  of  the 
Queen  of  Night  for  her  and  an  aria,  "Schon  lacht  der  holde  Friihling" 
(1789),  for  her  to  introduce  in  "Der  Barbier  von  Seviglien."  Yet 
Schroder,  who  heard  her  in  1 791,  as  Oberon,  referred  to  her  as  "a  very 
disagreeable  singer,  whose  voice  is  not  high  enough  for  this  part,  so 
that  she  stretches  her  mouth  from  ear  to  ear"  (Meyer's  "Schroder," 
IL.    I.,  p.  85). 

The  aria,  "The  Pangs  of  Hell,"  is  sung  in  the  second  act.  The  Queen 
of  Night,  who  has  suddenly  appeared  with  soimd  of  thunder,  talks 
with  her  daughter  Pamina. 

Queen.     Where  is  the  youth  I  sent  to  thee? 

Pamina.     Alas,  he  has  become  a  servant  of  the  temple. 

Queen.     Of  the  temple  ?     Then  thou  art  lost  to  me  for  ever. 
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Pamina.     O  mother,  let  us  fly;    by  thee  protected,  I  defy  all  danger. 

Queen.  Alas,  child,  with  thy  father's  death  my  power  ended;  he  gave  the 
sevenfold  shield  of  the  sun  to  Sarastro,  who  wears  it  on  his  breast. 

Pamina.     Then  is  the  young  prince  lost  to  me? 

Queen.  Do  you  see  this  dagger? — 'twas  sharpened  for  Sarastro — slay  him,  and 
hand  over  the  mighty  shield  to  me. 

Pamina.     O  mother  dear! 

Queen.     Not  a  word. 

Aria. 

Der  Holle  Rache  kocht  in  meinem  Herzen, 

Tod  und  Verzweiflung  flammet  um  mich  her! 

Fiihlt  nicht  durch  dich  Sarastro  Todesschmerzen, 

So  bist  du  meiner  Tochter  nimmermehr 

Verstossen  sei  auf  ewig, 

Verlassen  sei  auf  ewig, 

Zertriimmert  sei'n  auf  ewig 

Alle  Bande  der  Natur, 

Wenn  nicht  durch  dich 

Sarastro  wird  erblassen! 

Hort,  Rachegotter! 

Hort  der  Mutter  Schwur. 

The  Italian  version  is  as  follow^s: — 

Gli  angui  d'  inferno  sentomi  nel  petto! 

Megera,  Aletto,  son  d'  intorno  a  m^. 

Svelgll  al  fellon,  Pamina  svelga  il  core! 

Se  il  reo  non  muore,  figlia  mia  non  e. 

Ti  lascio,  t'  abbandono,  piu  madre  tua  non  sono; 

Paventa  il  mio  furore!  se  non  osi  esser  crudel! 

Ciel,  1'  orrendo  mio  voto.     Ciel!  ascolta,  o  Ciel! 

The  English  version  by  Natalia  Macfarren  is  as  follows: — 
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The  pangs  of  hell  are  raging  in  my  bosom, 

Death   and   destruction   wildly  flame   aroimd! 

Go  forth  and  bear  my  vengeance  to  Sarastro, 

Or  as  my  daughter  thou  shalt  be  disown 'd. 

I  cast  thee  off  for  ever, 

The  ties  of  love  I  sever, 

I  spurn  thee  and  renounce  thee, 

If  thou  dar'st  to  brave  my  wrath. 

Through  thee  Sarastro  is  to  perish! 

Hear,   gods  of  vengeance!     Hear  a  mother's  vow' 

The  Queen  of  Night  then  sinks  into  the  earth,  and  Pamina  exclaims: 
"Shall  I  commit  murder?     Ye  gods,  I  cannot  do  it!" 

Mozart's  operas  have  met  with  little  favor  in  Italy.  "The  Magic 
Flute"  met  with  scanty  recognition  in  Milan  in  1816,  and  it  failed  at 
Florence  in  18 18.  The  first  performance  in  London  was  in  Italian  at 
the  King's  Theatre,  May  25,  1819. 

The  first  performance  of  "The  Magic  Flute"  in  Boston  was  on  Jan- 
uary II,  i860  (in  Italian),  when  Mme.  Colson  was  Astrifiammente,  the 
Queen  of  Night.  Later  performances:  1864,  October  18,  Johanna 
Rotter  (in  German);  1873,  October  31,  lima  di  Murska  (in  Italian); 
1882,  May  II,  Etelka  Gerster  (in  Italian);  1902,  March  13,  22,  Mar- 
cella  Sembrich  (in  Italian);  1903,  April  2,  Mme.  Sembrich  (in  Italian); 
1904,  April  6,  Mme.  Sembrich  (in  German;   Mr.  Mottl,  conductor). 

In  1897  Gustav  Mahler  brought  out  at  the  Vienna  Opera  House 
"The  Magic  Flute"  in  the  original  version  without  the  customary 
cuts  or  changes,  and  he  even  had  the  flying  machine  for  the  three  genii 
reconstructed. 

The  accompaniment  of  "The  Pangs  of  Hell"  is  scored  for  two  flutes, 
two  oboes,  two  bassoons,  two  horns,  two  trumpets,  kettledrums,  and 
strings.     The  aria  is  allegro  assai,  4-4,  and  the  original  key  is  D  minor. 

The  aria,  "The  Pangs  of  Hell,"  was  sung  here  at  a  concert  of  the 
Boston  Symphony  Orchestra,  November  3,  1883,  by  Mme.  Nordica, 
who  was  then  announced  on  the  programme  as  "Mrs.  Frederic  Allen 
Gower  (Miss  Lillian  Norton)." 

It  was  sung  at  a  concert  of  the  Boston  Musical  Fund  Society  on 
February  23.  1850,  by  Annetta  Stephani,  "her  first  appearance  in  Bos- 
ton." 
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Symphony  in  E  minor,   Op.   98      .....      Johannes  Brahms 

(Bom  at  Hamburg,  May  7,  1833;    died  at  Vienna  April  3,  1897.) 

This  symphony  was  first  performed  at  Meiningen,  October  25, 
1885,  under  the  direction  of  the  composer. 

Simrock,  the  pubhsher,  is  said  to  have  paid  Brahms  forty 
thousand  marks  for  the  work.  It  was  played  at  a  public  rehearsal 
of  the  Symphony  Orchestra  in  Boston,  November  26,  1886.  But, 
although  Mr.  Gericke  "did  not  stop  the  orchestra," — to  quote  from 
a  review  of  the  concert  the  next  day, — he  was  not  satisfied  with  the 
performance,  and  Schumann's  Symphony  in  B-flat  was  substituted 
for  the  concert  of  November  27.  There  were  further  rehearsals,  and 
the  work  was  played  for  the  first  time  at  a  concert  of  the  Boston  S3Tn- 
phony  Orchestra,   December  23,    1886. 

The  symphony  was  composed  in  the  summers  of  1884  and  1885  at 
Miirz  Zuschlag,  in  Styria.  Miss  Florence  May,  in  her  life  of  Brahms, 
tells  us  that  the  manuscript  was  nearly  destroyed  in  1885:  "Return- 
ing one  afternoon  from  a  walk,  he  [Brahms]  found  that  the  house  in 
which  he  lodged  had  caught  fire,  and  that  his  friends  were  busily  en- 
gaged in  bringing  his  papers,  and  amongst  them  the  nearly  finished 
manuscript  of  the  new  symphony,  into  the  garden.  He  immediately 
set  to  work  to  help  in  getting  the  fire  under,  whilst  Frau  Fellinger  sat 
out  of  doors  with  either  arm  outspread  on  the  precious  papers  piled 
on  each  side  of  her."  A  scene  for  the  "historical  painter"  !  We  quote 
the  report  of  this  incident,  not  on  account  of  its  intrinsic  value,  but 
to  show  in  what  manner  Miss  May  was  able  to  write  two  volumes, 
containing  six  hundred  and  twenty-five  octavo  pages,  about  the  quiet 
life  of  the  composer. 

There  was  a  preliminary  rehearsal  at  Meiningen  for  correction  of 
the  parts.  Von  Biilow  conducted  it,  and  there  were  present  the  Land- 
graf  of  Hesse,  Richard  Strauss,  then  second  conductor  of  the  Mein- 
ingen orchestra,  and  Frederick  I,amond,  the  pianist.  Brahms  ar- 
rived in  time  for  the  first  performance.  The  symphony  was  most 
warmly  applauded,  and  the  audience  endeavored,  but  in  vain,  to  ob- 
tain a  repetition  of  the  third  movement.  The  work  was  repeated  No- 
vember I  under  von  Billow's  direction,  and  was  conducted  by  the  com- 
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poser  in  the  course  of  a  three  weeks'  tour  with  the  orchestra  and  von 
Billow  in  Germany  and  in  the  Netherlands.  The  first  performance 
in  Vienna  was  at  a  Philharmonic  Concert,  led  by  Richter,  January  1 7, 
1886.  "Though  the  symphony  was  applauded  by  the  public  and  praised 
by  all  but  the  inveterately  hostile  section  of  the  press,  it  did  not  reach 
the  hearts  of  the  Vienna  audience  in  the  same  unmistakable  manner 
as  its  two  immediate  predecessors,  both  of  which  had  made  a  more 
striking  impression  on  a  first  hearing  in  Austria  than  the  first  sym- 
phony in  C  minor.  Strangely  enough,  the  fourth  symphony  at  once 
obtained  some  measure  of  real  appreciation  in  Leipsic,  where  the 
first  had  been  far  more  successful  than  the  second  and  third."  It  was 
performed  under  the  composer's  direction  at  the  Gewandhaus  concert 
of  February  18,  1886. 

This  symphony  was  performed  at  the  Philharmonic  Concert  in  Vi- 
enna on  March  7,  1897,  the  last  Philharmonic  Concert  heard  by  Brahms. 
We  quote  from  Miss  May's  biography:  "The  fourth  symphony  had 
never  become  a  favorite  work  in  Vienna.  Received  with  reserve  on 
its  first  performance,  it  had  not  since  gained  much  more  from  the 
general  public  of  the  cit}'  than  the  respect  sure  to  be  accorded  there 
to  an  important  work  by  Brahms.  To-day  [sic],  however,  a  storm  of 
applause  broke  out  at  the  end  of  the  first  movement,  not  to  be  quieted 
until  the  composer,  coming  to  the  front  of  the  artists'  box  in  which 
he  was  seated,  showed  himself  to  the  audience.  The  demonstration 
was  renewed  after  the  second  and  the  third  movements,  and  an  ex- 
traordinary scene  followed  the  conclusion  of  the  work.  The  applaud- 
ing, shouting  house,  its  gaze  riveted  on  the  figure  standing  in  the  bal- 
cony, so  familiar  and  yet  in  present  aspect  so  strange,  seemed  unable 
to  let  him  go.  Tears  ran  down  his  cheeks  as  he  stood  there,  shrunken 
in  f Of m,  with  lined  countenance,  strained  expression,  white  hair  hanging 
lank;  and  through  the  audience  there  was  a  feeling  as  of  a  stifled  sob, 
for  each  knew  that  they  were  saying  farewell.  Another  outburst  of 
applause  and  yet  another;  one  more  acknowledgment  from  the  master; 
and  Brahms  and  his  Vienna  had  parted  forever."* 

*  Brahms  attended  the  production  of  Johann  Strauss's  operetta,  "Die  Gottin  der  Vemunft,"  March  13 
but  was  obliged  to  leave  after  the  second  act,  and  he  attended  a  rehearsal  of  the  Roeger-Soldat  Quartet  less 
than  a  fortnight  before  his  death. — Ed. 
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In  almost  every  line  of  manufacture  there  is  some  one  article  that  is  recog- 
nized as  the  standard, —  one  that  is  made  a  basis  for  comparison  by  all 

competing  articles. 
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fame  of  the  Pianola  will  be  found  to  have  preceded  you.  In 
Berlin  the  Piano-player  which  has  the  next  largest  sale  to  the 
Pianola  is  not  even  known  by  name  to  New  Yorkers.  And 
so  a  Piano-player  which  may  have  succeeded  in  building  up 
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of  in  Paris  or  St.  Petersburg. 

The  interest  that  such  a  fact  has  for  the  intending  purchaser  of  a 
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enter  the  markets  of  the  entire  world,  taking  the  pre-eminent  position  m 
every  instance,  must  be  possessed  of  unusual  and  remarkable  .merits. 
The  Pianola  has  to-day  a  greater  sale  and  popularity  than  that  of  all 
other  Piano-players  together. 

The  two  counts  that  have  given  the  Pianola  its  lead  throughout  the  world 
have  been  its  musical  and  its  ttiechatiical  superiority.  There  is  no  other 
Piano-player  that  costs  so  much  to  build,  that  controls,  such  important 
patents,  that  plays  with  such  delicacy  and  affords  such  perfect  control  over 
all  the  elements  that  go  to  constitute  artistic  piano  playing. 
The  testimony  of  the  musical  world  on  these  points  is  overwhelming. 

Rosenthal  says  :   "  Nothing  has  more  closely  approached  hand-playing  than   the 

Pianola." 

Paderewski  says  :  "  The  Pianola  is  perfection." 

Josef  Hofmann  says :   "  The  Pianola  is  beyond  all  competitors." 

Kubelik  says  :  "  I  have  seen  all  the  different  piano  attachments,  but  the  Pianola  is 

the   only   one   which    could   be   considered    seriously,   for    it    is    the    only    one 

which  is  musical  or  artistic." 

Chaminade  says  :   "The  Pianola  is  the  only  instrument  that  allows  the  player  to 

interpret  the  feeling  and  the  emotion  that  the  work  which  he  interprets  inspires." 

The  Pianola  is  purchasable  as  a  cabinet  to  be  attached  to  any  piano  or  in 
the  form  of  the  Pianola  Piano. 
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*  * 
The  symphony  was  published  in  1886.     It  is  scored  for  two  flutes, 

two  oboes,  two  clarinets,  two  bassoons,  one  double-bassoon,  four  horns, 

two  trumpets,  three  trombones,   a  set  of  three   kettledrums,  triangle, 

and  strings. 

The  tonality  of  this  symphony  has  occasioned  remark.  Dr.  Hugo 
Riemann  suggests  that  Brahms  chose  the  key  of  E  minor  on  account 
of  its  pale,  wan  character,  to  express  the  deepest  melancholy.  "E 
minor  is  the  tonality  of  the  fall  of  the  year :  it  reminds  one  of  the  perish- 
ableness  of  all  green  and  blooming  things,  which  the  two  sister  tonal- 
ities, G  major  and  E  major,  are  capable  of  expressing  so  truthfully 
to  life."  Composers  of  symphonies  have,  as  a  rule,  avoided  E  minor 
as  the  chief  tonality.  There  is  a  symphony  by  Haydn,  the  "Trauer- 
symphonie"  (composed  in  1772),  and,  in  marked  contrast  with  Rie- 
mann's  view,  Raff's  ninth  symphony,  "In  Summer"  (composed  in 
1 878) ,  is  in  E  minor.  One  of  Bach's  greatest  organ  preludes  and  fugues, 
Beethoven's  Sonata,  Op.  90,  and  one  of  the  quartets  of  his  Op.  59  are 
in  this  tonality,  which  has  been  accused  as  dull  in  color,  shadowy, 
suggestive  of  solitude  and  desolation.  Huber's  "Bocklin"  Symphony 
is  in  E  minor.  Chopin's  Concerto  in  E  minor  for  piano  is  surely  not 
a  long,  desolate  waste.  Riemann  reminds  us  that  there  are  hints  in 
this  symphony  of  music  by  Handel— "Brahms's  favorite  composer" — 
not  only  in  the  tonality,  but  in  moments  of  detail,  as  in  the  aria,  "Be- 
hold and  see,"  from  "The  Messiah,"  the  structure  of  which  contains 
as  in  a  nutshell  the  substance  of  the  first  movement;  also  the  dotted 
rhythm  of  the  'cellos  in  the  aria,  "I  know  that  my  Redeemer  liveth," 
which,  as  will  be  remembered,  is  in  E  major. 

Heinrich  Reimann  does  not  discuss  this  question  of  tonality  in  his 
short  description  of  the  symphony.  "It  begins  as  in  ballad  fashion. 
Blaring  fanfares  of  horns  and  cries  of  pain  interrupt  the  narration, 
which  passes  into  an  earnest  and  ardent  melody  (B  major,  'cellos). 
The  themes,  especially  those  in  fanfare  fashion,  change  form  and  color. 
'The  formal  appearance,  now  powerful,  prayerful,  now  caressing, 
tender,  mocking,  homely,  now  far  away,  now  near,  now  hurried,  now 
quietly  expanding,  ever  surprises  us,  is  ever  welcome:    it  brings  joy 
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and  gives  dramatic  impetus  to  the  movement.'*  A  theme  of  the  sec- 
ond movement  constantly  returns  in  varied  form,  from  which  the  chief 
theme,  the  staccato  figure  given  to  the  wind,  and  the  melodious  song 
of  the  'cellos  are  derived.  The  third  movement,  Allegro  giocoso, 
sports  with  old-fashioned  harmonies,  which  should  not  be  taken  too 
seriously.  This  is  not  the  case  with  the  Finale,  an  artfully  contrived 
Ciacona  of  antique  form,  but  of  modern  contents.  The'  first  eight 
measures  give  the  'title-page'  of  the  Ciacona.  The  measures  that 
follow  are  variations  of  the  leading  theme;  wind  instruments  prevail 
in  the  first  three,  then  the  strings  enter;  the  movement  grows  livelier, 
clarinets  and  oboes  lead  to  K  major;  and  now  comes  the  solemn  climax 
of  this  movement,  the  trombone  passage.  The  old  theme  enters  again 
after  the  fermata,  and  rises  to  full  force,  which  finds  expression  in  a 
T'm  allegro  for  the  close." 


*  * 


We  have  seen  that,  while  Dr.  Hugo  Riemann  finds  E  minor  the  tonal- 
ity of  fall.  Raff,  the  composer,  chose  that  tonaUty  for  his  symphony, 
"In  Summer,"  which  is  thus  arranged:  I.  "A  Hot  Day,"  E  minor,  with 
middle  section  in  E  major;  H.  "The  Elfen  Hunt,"  F  major,  D  major, 
F  major;  IH.  Eclogue,  C  major;  IV.  "Harvest  Wreath,"  E  major,  C 
major,  E  major.  The  tonality  that  reminds  Dr.  Riemann  of  decay 
and  approaching  death  seemed  to  Raff  the  inevitable  suggester  of  the 
blazing  sun  or_  the  grinning  dog-star.  And  Raff  was  of  an  extremely 
sensitive  organization.  To  him  the-  tone  of  the  flute  was  intensely 
sky-blue;  oboe,  clear  yellow  to  bladder -green;  cornet,  green;  trumpet, 
scarlet;  flageolet,  dark  gray;  trombone,  purplish  red  to  brownish  vio- 
let; horn,  hunter's  green  to  brown;  bassoon,  grayish  black.  (See 
Raff's  "Die  Wagnerf rage, "  1854,  and  Bleuler  and  Lehmann's  "Zwang- 
massige  Lichtempfindungen  durch  Schall,"  1881.) 

Many  singular  statements  have  been  made  concerning  the  character 
and  influence  of  ancient  modes  and  modem  tonalities.  Take  this 
same  tonality,  E  minor.  C.  F.  D.  Schubart  (1739-91)  described  it 
as  "naive,  feminine,  the  declaration  of  innocent  love,  a  lamentation 

*  Dr.  Reimann  here  quotes  from  Hermann  Kretzschmar's  "Fiihrer  durch  den  Concertsaal." — Ed. 
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without  querulous  complaint,  sighing  with  only  a  few  tears.  This 
tonality  speaks  of  the  serenest  hope,  which  finds  happiness  by  flowing 
into  C  major.  As  E  minor  has  naturally  only  one  color,  the  tonality 
may  be  likened  unto  a  maiden  robed  in  white,  with  a  rose-red  bow  on 
her  breast."  Fricdrich  Zammincr.  in  his  "Die  Musik"  (1855),  quotes 
from  an  aesthetician  of  1838,  a  popular  and  fruitful  professor  of  taste, 
who  characterized  all  the  tonalities :  "  E  minor  is  only  limited  and  re- 
stricted life,  a  struggle,  the  complaint  of  compassion,  sorrow  over  lack 
of  strength."  A  celebrated  pianist  told  Dr.  A.  Breton,  of  Dijon,  that 
to  her  G  major  was  red,  E  major  red,  E  flat  deep  blu^.  etc.;  and,  when 
any  piece  of  music  that  she  knew  was  transposed  into  another  key, 
she  was  physically  distressed.  Did  not  Louis  Ehlert  declare  that  A 
major  "says  green"? 

This  brings  up  the  subject  of  "color  audition."  If  the  flute  seemed 
red  to  Iv.  Hoffmann  in  1786,  it  seemed  an  intense  sky-blue  to  Raff  in 
1855.  If  the  trumpet  was  bright  red  to  Hoffmann,  it  was  green  to  a 
young  physician  who  was  examined  in  1879. 

Certain  modern  poets  have  made  much  of  the  theory  of  colored  au- 
dition. Baudelaire  (1857)  spoke  of  the  interchangeability  of  colors, 
perfumes,  and  sounds  in  "Correspondances" : — 

Comme  de  longs  ^chos  qui  de  loin  se  confondent 

Dans  une  t^ndbreuse  et  profonde  unitd, 

Vaste  comme  la  nuit  et  comme  la  clartd, 

Les  parfuras,  les  couleurs  et  les  sons  se  r6pondent. 

II  est  des  parfums  frais  comme  des  chairs  d'enfants, 
Donx  comme  les  hautbois,  verts  comme  les  prairies, 
— Et  d'autres,  currompus,  riches  et  triomphants. 
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But  it  was  left  for  Rimbaud  (1871-72)  to  write  the  famous  sonnet, 
"Voyelles,"  beginning: — 

"A  noir,  E  blanc,  I  rouge,  U  vert,  O  bleu,  voyelles." 

Then  came  Rene   Ghil,    who  jeered  at  Rimbaud,  and  changed  the 
Hne : — 

"A  noir,  E  blanc,  I  bleu,  O  rouge,  U  vert," 

which  led  Mr.  Anatole  France,  the  gentle  ironist,  to  write:  "Symbol- 
ism will  rule  the  future,  if  the  nervous  condition  which  produced  it 
becomes  general.  Unfortunately,  Mr.  Ghil  says  that  O  is  blue,  and  Mr. 
Raimbault  [sic]  says  that  O  is  red.  And  these  exquisite  invalids 
dispute  together  under  the  indulgent  eye  of  Mr.  Mallarme."  France's 
mistake  as  to  the  precise  characterization  by  the  two  poets  shows 
that  he  is  a  better  Pyrrhonist  than  symbolist. 

The  same  Rene  Ghil  drew  up  a  mirifick  table,  from  which  we  quote : — 

ECi,  eu,  ieu,  eui 

roses  of  pale  gold 

1,  r,  s,  z 
Horns,  bassoons,  and  oboes- 
Affection, 
Love 

And  the  doubts  pertaining  to  them. 
The   altruistic  instinct 

of  loving  and 
of  multiplying  the 
race. 

— -Contemplation 
Meditation 
— To  will 
To  order. 

Then  Mr.   Francis  Howard  Williams,  a  poet  of  Philadelphia,  pub- 
lished a  volume  in  1 894 : — 
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Lean  the  oboe  and  eager, 
With  a  sharp,  uplifted  chin; 
Bald  and  red,  and  seeming  meagre 
In  his  brains,  the  first  violin. 

There  is  a  marginal  commentary  to  these  Hnes:  "For,  of  a  truth,  it 
is  here  as  with  the  music  of  humanity,  to  the  which,  though  all  must 
contribute,  many  a  one  fumisheth  a  note  that, is  but  a  discord  to  that 
of  his  fellow." 

Bleuler  and  Lehmann  experimented  in  1879  with  a  girl  of  sixteen 
years,  an  excellent  musician :  thunder  to  her  was  gray;  a  saw  in  action, 
yellow;  the  rumbling  of  a  carriage,  black;  the  colic,  green;  the  tooth- 
ache, red ;  the  headache,  brown. 

Suarez  de  Mendoza  in  1890  found  a  woman  of  forty-nine  to  whom 
the  music  of  Mozart  was  blue ;  that  of  Chopin,  yellow ;  that  of  Wagner, 
a  luminous  atmosphere  with  changing  colors.  To  another  subject 
"Aida"  and  "Tannhauser"  were  blue,  while  "The  Flying  Dutchman" 
was  a  misty  green.  So  to  Lumley,  the  impresario,  "the  voice  of  Patti 
was  light  and  dark  drab,  with  occasional  touches  of  color." 

To  Herman  Melville  the  whiteness  of  Moby  Dick,  the  huge  malignant 
whale,  was  a  vague  horror,  mystical,  ineffable.  Examining  into  the 
reasonableness  of  this  horror,  he  describes  in  pompous  pages  the  glories 
of  the  color  White,  from  "the  old  Kings  of  Pegu,  placing  the  title  'Lord 
of  the  White  Elephants '  above  all  their  other  magniloquent  ascriptions 
of  dominion,  to  the  vision  of  Saint  John";  but  he  adds:  "Yet,  for  all 
these  accumulated  associations  with  whatever  is  sweet  and  honorable 
and  sublime,  there  yet  lurks  an  elusive  something  in  the  innermost 
idea  of  this  hue  which  strikes  more  of  panic  to  the  soul  than  that  redness 
which  affrights  in  blood."  It  is  "ghastly  whiteness  which  imparts 
such  an  abhorrent  mildness,  even  more  loathsome  than  terrific,  to  the 
dumb  gloating  of  the  aspect"  of  the  white  bear  and  the  white  shark. 
"Bethink  thee  of  the  albatross,  whence  come  those  clouds  of  spiritual 
wonderment  and  pale  dread  in  which  that  white  phantom  sails  in  all 
imaginations?  Not  Coleridge  first  threw  that  spell,  but  God's  great, 
unflattering  laureate,  Nature."  These  white  things,  animate  and 
inanimate,  shook  the  soul  of  Melville;   the  White  Steed  of  the  Prau-ies, 
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the  Albino  Man,  the  White  Squall,  the  White  Hoods  of  Ghent,  Whit 
suntide,  a  White  Nun,  the  White  Tower  of  I^ondon,  the  White  Moun 
tains,  the  White  Sea,  the  White  Man  of  the  Hartz  Forest,  the  White 
City,  Lima. 

Rene  Ghil  finds  white  the  characteristic  color  of  the  pizzicati  of 
violins,  guitars,  and  harps,  and  the  consonants  d,  g,  h,  I,  p,  q,  r,  t,  x. 

One  of  the  most  whimsical  of  all  the  literary  appreciations  of  this 
species  of  sensitiveness  is  a  passage  in  Gozlan's  "Le  Droit  des  Femmes" 
(1850) :  "As  I  am  a  little  cracked,  I  have  always  connected — I  know  not 
why — a  color  or  a  shade  with  the  sensation  I  was  experiencing.  To  me 
religion  is  a  tender  blue;  resignation  is  pearl  gray;  joy,  apple  green; 
satiety,  coifee  with  milk;  pleasure,  soft  rose;  sleep,  tobacco  smoke; 
reflection,  orange;  boredom,  chocolate;  the  thought  of  an  unpaid 
bill,  lead;  money  to  come,  red.  I  do  not  know  the  color  that  goes 
with  happiness." 

See  also  the  pages  in  which  J.  K.  Huysmans,  in  "A  Rebours,"  de- 
scribes the  attempt  of  Jean  des  Esseintes  to  enjoy  "sonorous  gustation." 
Des  Esseintes  arranged  a  set  of  little  barrels  of  variously  colored  liquors 
so  that  by  pulling  stops  labelled  "flute,"  "horn,"  "voix  celeste," 
a  few  drops  could  be  drawn  from  each;  combinations  could  be  made. 
This  "orgue  a  bouche"  satisfied  sight,  taste,  and  hearing  at  the  same 
time;  for  this  nevrose  believed  that  each  liquor  corresponded  to  the 
sound  of  a  musical  instrument, — curagao  to  the  clarinet;  kummel 
to  the  nasal  oboe;  mint  and  anisette  to  the  flute,  both  peppery  and 
sweet;  kirsch  is  the  fierce  blast  of  a  trumpet;  gin  and  whiskey  are 
strident  comets  and  trombones;  and  rakis  of  Chios  and  mastics  give 
in  the  mouth  the  thunder  of  cymbals  and  drums  clashed  and  beaten 
with  corybantic  fury.  He  also  thought  that  the  violin  is  as  old  brandy, 
— smoky,  fine,  prickly;  the  viola  is  sturdy  rum;  the  violoncello,  mel- 
ancholy and  caressing,  is  Hke  unto  '  vespreto ' ;  the  double-bass,  firmer, 
solid,  dark,  is  a  pure  and  old  bitter.  The  harp  has  the  vibrating  flavor, 
the  silvern,  detached  tone  of  cumin.  And  tonal  relations  exist  in 
the  music  of  liqueurs.  For  example,  benedictine  stands  as  the  rela- 
tive minor  of  that  major  of  alcohols  known  as  green  chartreuse.     '  'These 
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principles  once  admitted,"  says  Huysmans,  "it  was  his  fortune,  thanks 
to  sage  experiments,  to  play  silent  melodies  or  mute  funereal  marches 
on  his  tongue ;  to  hear  in  mouth  solos  of  mint,  duets  of  '  vespreto '  and 
rum.  He  even  transferred  to  his  mouth  true  musical  compositions, 
in  which  he  followed  the  composer  step  by  step,  and  interpreted  his 
thoughts,  effects,  nuances,  by  the  union  or  neighboring  contrasts 
of  liqueurs,  by  cunning  mixtures."  One  cordial  would  sing  to  him 
a  pastoral  which  might  have  gushed  from  the  nightingale;  or  the 
tender  cacao-chouva  would  hum  sugary  airs,  such  as  "The  Romances 
of  Estelle"  and  the  "Ah!  vous  dirai-je,  maman,"  of  long  ago. 

An  adaptation  of  "The  Song  of  Solomon,  a  symphony  of  spiritual 
love  in  eight  mystical  devices  and  three  paraphrases,"  the  transla- 
tion by  Paul  Roinard,  the  "musical  adaptations"  by  Flamen  de 
Labrely,  was  produced  in  Paris,  December  1 1 ,  1 89 1 .  There  was  an 
appeal  to  eyes,  ears,  and  noses.  The  programme  stated,  for  instance: 
"First  device:  orchestration  of  the  word  in  /  illuminated  with  O; 
orchestration  of  the  music,  D  major;  of  the  color,  bright  orange;  of 
the  perfume*;  white  violet."  This  description  of  the  scene  may  be  thus 
interpreted:  the  vowels  J  and  O  dominated  in  the  recitation;  the 
music  was  in  D  major;  the  stage  decoration  was  of  a  bright  orange 
color;  the  hall  was  perfumed  with  violet.  Each  succeeding  scene  had 
its  particular  color  in  speech  and  in  scenery,  its  particular  tonality 
in  the  accompanying  music,  and  its  particular  perfume. 

A  somewhat  similar  experiment  was  made  at  the  Carnegie  Lyceum, 
New  York,  October  28,  1902.  We  quote  from  the  programme:  "A 
newly  invented  apparatus  to  spread  perfumes  in  large  halls  and  theatres 
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in  the  shortest  possible  space  of  time  will  be  tested,  and  an  original 
Fantasy,  entitled  'A  Trip  to  Japan  in  Sixteen  Minutes,'  conveyed  to 
the  audience  by  a  succession  of  Odours."  This  was  the  "first  experi- 
mental Perfume  Concert  in  America."  The  "Trip  to  Japan"  was 
also  described  as  "A  Melody  in  Odours  (assisted  by  two  Geishas  and 
a  Solo  Dancer)."  ,     .   r,  ,    , 

The  Jesuit,  Louis  Bertrand  Castel  (i  688-1 757).  mfluenced  by  a 
remark  in  Newton's  "Optics,"  invented  a  "clavecin  oculaire,"  by 
means  of  which  he  thought  the  eye  could  be  pleased  by  variations 
and  blends  of  colors.  See  his  "Nouvelles  experiences  d'optique  et 
d'acoustique "  (17^,5)  and  the  "Esprit,  saillies,  et  singulant^s  du  P. 
Castel "  ( 1 763) .  A  " colour  organ, ' '  constructed  by  A.  Wallace  Riming- 
ton,  was  exhibited  in  London  early  in  the  summer  of  1895. 

Much  has  been  written  about  color  audition.  We  refer  the  reader 
especially  to  J.  L.  Hoffmann's  "Versuch  einer  Geschichte  der  mahl- 
^erischen  "Harmonic  iiberhaupt  und  der  Farbenharmonie  insbesondere, 
mit  Erlauterungen  aus  der  Tonkunst"  (Halle,  1786) ;  Goethe's  "Theory 
of  Colors";  "L' Audition  Coloree,"  with  records  of  many  experiments 
bv  Dr.  Ferdinand  Suarez  de  Mendoza  (Paris,  1890) ;  "Audition  Coloree," 
by  Dr.  Jules  Millet  (Paris,  1892);  "La  Musique  et  quelques-uns  de 
ses  Effets  Sensoriels,"  bv  Dr.  L.  Destouches  (Paris,  s.  d.);  "De  la 
Correlation  des  vSons  et  des  Couleurs  en  Art,"  by  Albert  Cozanet  ("  Jean 
d'Udine")  (Paris,  1897);  Galton's  "Inquiries  into  Human  Faculty," 
pp-  145-154  (New  York,  1883);  "Rainbow  Music,"  by  Lady  Archi- 
bald Campbell  (London,  1886);  "The  Music  of  Color,"  by  E.  G.  Lind, 
of  Baltimore. 
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J.  A.  Scheibe  protested  against  fantastical  views  of  tonalities  in  his 
"Critischer  Musicus"  (1745;  PP-  i43>  ^eq.),  and  there  are  some  to-day 
who  would  repeat  the  story  told  by  Berlioz :  A  dancer  of  repute  in  Italy 
was  to  make  his  first  appearance  at  Paris.  At  the  last  rehearsal  a 
dance  tune  for  some  reason  or  other  had  been  transposed.  The  dancer 
made  a  few  steps,  leaped  into  the  air,  touched  the  floor,  and  said: 
"What  key  are  you  playing  in?  It  seems  to  me  that  my  morceau 
tires  me  more  than  usual."  "We  are  playing  in  E."  "No  wonder. 
Please  put  it  down  a  tone:   I  can  dance  only  in  D."  .'• 


* 
*  * 


Analysts  say  that  the  Finale  of  Brahms's  Symphony  in  E  minor  is 
in  the  form  of  a  chaconne,  or  passacaglia.  But  are  these  terms  inter- 
changeable? Let  us  see  how  confusion  reigns  here.  (We  preserve 
the  various  forms  of  the  two  words.) 

Sebastien  de  Brossard,  " Dictionnaire  de  Musique,"  1703,  1705, 
3d  ed.  «s-.  d.:  Ciacona,  that  is  chacone.  A  song  composed  for  an  obbli- 
gato  bass  of  four  measures,  ordinarily  in  3-4;  this  bass  is  repeated  as 
many  times  as  the  chacone  has  couplets  or  variations,  different  songs 
composed  on  the  notes  of  this  bass.  One  frequently  goes  in  this  sort 
of  piece  from  major  to  minor,  and  many  things  are  tolerated  on  account 
of  this  constraint  which  would  not  be  regularly  admitted  in  a  freer 
composition.  Passacagwo,  or  Passacaille.  It  is  properly  a  chacone. 
The  only  difference  is  that  the  pace  is  generally  slower  than  that  of 
the  chacone,  the  song  is  more  tender,  the  expression  is  less  lively; 
and,  for  this  reason,  passacailles  are  almost  alwavs  worked  out  in  the 
minor. 

J.  G.  Walther,  "Musikalisches  Lexicon"  (1732):  Ciacona  or  cha- 
conne is  a  dance  and  an  instrumental  piece  whose  bass  theme  is  usually 
of  four  measures  in  3-4,  and, as  long  as  the  variations  or  couplets  set 
above  last,  this  theme  remains  obbligato  and  unchangeable.  (The 
bass  theme  itself  may  be  diminished  or  varied,  but  the  measures  must 
not  be  lengthened  so  that  five  or  six  are  made  out  of  the  original  four.) 
This  sort  of  composition  is  used  for  voices,  and  such  pieces  when  they 
are  not  too  spun-out  find  admirers.     But  when  these  pieces  are  too 


€(l€OR 


sOMt  i;<K    p^rtu  ^ps.  licjhti 


BOSTON'S    LEADING    WEEKLY    JOURNAL 


^%  I  ■  ^^  ^%     REPAIRED  We  are  specialists  in  renovating  Orien- 

l#  I  1 1       V     StI  JiowV^NPn  *^^  ^"g"'    Tapestries,   Indian  Shawls, 

n  I  1 1«  J\    IXw'^neTf  F^  ^"d  textiles  of  all  kinds. 

I  i  W  M  W     DISINFECTED   ETC.       ^'''  "Oriental   Process"  is  highly  rec- 

ommended  by  many  well-known  firms 
and  individuals  in  Boston  and  all  over  New  England.  Telephone  and  mail  orders  receive 
prompt  attention.  ORIENTAL  PROCESS  RUG  RENOVATING  CO. 

Our  only  addresses  :  (Native  Armenian  Specialists) 

Office,  128A  TREMONT  STREET,  opposite  Park  Street  K.  M.  GIRAGOSIAN,  Manaeer 

Works,  19-21  SCOTIA  STREET,  Back  Bay.  * 

Telephone,  1025-2  Oxford. 

1486 


Cbe  new  musical  education 

rOR   PIANOLA  OW/MERS 

Endorsed  by  Harvard  University  and  fifty  other 
Leading  Institutions. 


What  has  made  Germany  the  most  musical  of  nations  ? 

MUSIC  IN  THE  HOME, 

The  possession  of  a  PIANOLA  enables  you  to  review  the 
Standard  Repertory  of  the  Boston  Symphony  Orchestra  IN  YOUR 
O IVN  HOME. 

As  a  preparation  for  symphony  concerts  it  is  an  indispensable  aid. 

The  masterworks  of  music  become  as  familiar  to 
young  and  old  as  household  words. 

SPECIAL    POPULAR   COURSE    FOR   YOUNG    PEOPLE. 

Music  of  the  Great  Composers, 

Characteristic  examples  of  Bach,  Handel,  Haydn,  Mozart,  Beethoven, 
Schubi^rt,  Mendelssohn,  Schumann,  Chopin,  and  Wagner,  accompa- 
nied bybscores  of  each  work,  easy  lesson  papers  by  Thomas  Whitney 
Surette,  and  authoritative  music  rolls  edited  by  Paul  Morgan. 

Courses  in  Musical  Appreciation,  from 
$35  to  $100. 

Summary  of  Prices. 
„    „         ,  (62  Rolls,  12  Scores  |    »t{\t\ 

BEETHOVEN  COURSE,  12  Lessons      .         .         .  j  12  Lesson  Papers     }*»00 

(  42  Rolls,  10  Scores  )       *_- 
WAGNER  COURSE,  10  Lessons     .         .         .         .  \\^  Lesson  Papers     (       *^^ 

^,     ^^       ^  (  16  Rolls,  4  Scores)       ^-j- 

WAGNER'S  "RING"  COURSE,  4  Lessons    .         .  j     4  Lesson  Papers    /      *^- 

(  20  Rolls,  20  Scores  I        *^,i 
POPULAR  COURSE,  5  Lessons      ....  {     ^  Lesson  Papers     }       ^^^ 

Single  Lessons,  $10  each. 

Suitable  for 

HOME  STUDY  (especially  for  young  people). 
PRIVATE    CLASS    WORK. 
CLUB  WORK    IN    SMALL   TOWNS. 
SCHOOLS    AND    COLLEGES  of  all  grades. 

Further  information  cheerfully  given  by 

Carroll  Breiit  Chilton,  Librarian, 

MUSIC    LOVERS'    LIBR^ARY, 

Aeoliztn    Hall,    362    FiftH   Aventie,  NEAV  YORK  CITY 


Messrs.  M.  5TEINERT  (Si  SONS  COMPANY 

1G2  Boylsto«  Street,  Boston 

1487 


long-winded  they  are  tiresome,  because  the  singer,  on  account  of  his 
ambitus  (compass) ,  cannot  indulge  in  so  many  variations  as  an  instru- 
ment can  make.  Pieces  of  this  kind  often  go  from  the  major  into  the 
minor  and  vice  versa  and  many  things  are  allowed  here  (Walther  quotes 
Brossard).  Ciaconna  comes  from  the  Italian  ciaccare  or  ciaccherare, 
to  smash  to  pieces,  to  wreck;  not  from  cieco,  blind,  not  from  any  other 
word ;  it  is  a  Moorish  term,  and  the  dance  came  from  Africa  into  Spain, 
and  then  spread  over  other  lands.  (See  Furetiere  and  Menage.)  It 
may  be  that  the  Saracens  who  were  in  Spain  borrowed  the  word  from, 
the  Persians,  with  whom  Schach  means  king,  and  applied  it  as  a  term 
suitable  to  a  royal  or  most  excellent  dance.  Passacaglio  or  Passa- 
gaglio  (Ital.),  Passacaille  (Gall.),  is  inherently  a  chaconne.  The  differ- 
ence is  this :  it  is  generally  slower  than  the  chaconne,  the  tune  is  more 
tender,  the  expression  is  less  lively.  (Again  Brossard  is  quoted.) 
According  to  Menage's  Dictionary  the  word  is  a  Spanish  term,  which 
came  into  France  after  operas  were  introduced  there.  It  means  passe- 
rue,  a  street  song. 

Johann  Mattheson,  "Kern  melodischer  Wissenschaf t, "  1737;  "The 
most  important  of  dance-tunes  is  indeed  the  Ciacona,  chaconne,  with 
its  sister  or  brother,  the  Passagaglio,  the  Passe-caille.  I  find  truly 
that  Chacon  is  a  family-name,  and  the  commander  or  admiral  of  the 
Spanish  fleet  in  America  (1721)  was  named  Mr.  Chacon,  io  me  this 
is  a  better  derivation  than  from  the  Persian  Sclwch,  which  is  given  in 
Walther's  Dictionar}^  It  is  enough  to  say  of  Passe-caille  that  it  means 
street-song  as  Manage  has  it;  if  he  were  only  trustworthy.  The  cha- 
conne is  both  sung  and  danced,  occasionally  at  the  same  time,  and  it 
affords  equal  jollity,  if  it  is  well  varied,  yet  is  the  pleasui^  only  toler- 
able; there  is  a  satiety  rather  than  agreeableness ;  I  do  not  hesitate 
to  describe  its  inherent  characteristic  by  the  word  satiety.  Every 
one  knows  how  easily  this  same  satiety  produces  aversion  and  queasi- 
ness;  and  he  that  wishes  to  put  me  in  this  stand  need  only  order  a 
couple  of  chaconnes.  The  difference  between  the  chaconne  and  the 
passe-caille  is  fourfold,  and  these  differences  cannot  be  lightly  passed 
over.  The  four  marks  of  distinction  are  these:  the  chaconne  goes 
slower  and  more  deliberately  than  the  passe-caille — it  is  not  the  other 


Foreign  Books 

C.  A.  KOEHLER  &  CO. 

149  A  Tremont  Street, 
corner  West  Street 

Take  elevator  BOSTON 

Telephone,  945-3  Oxford 

CASPAR   BOLTZ. 

Upholsterer  and  Interior  Decorator. 

Furniture  and  Interior  Decorating  to  Order. 
Old  Furniture  Renewed. 

749  BOYLSTON  STREET, 

Near  EXETER,  BACK  BAY,  BOSTON,  MASS. 


FRANCES 


MARCELLE    WAVING,    HAIR     DRESSING, 

FACE  TREATMENT 

MANICURE  PEDICURE 

HAIR  WORK  and  TOILET  ARTICLES 

A    SPECIALTY 

MOLES,  WARTS,  and  SUPERFLUOUS  HAIR 
REMOVED 


Rooms  32-33 


7  TEMPLE  PLACE 


Telephone,  2n53  Oxford 


R  U  H  E  N 

CORSETIERE 

296  BOYLSTON  STREET,  BOSTON 


Corsets  to  order.  Models  embodying  all  the 
changes  and  modifications  that  the  season's 
modes  demand. 
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We  will  furnish  you  with  a  servant  that 
will  stay  at  least  one  year;  will  not  leave 
you  in  a  week  without  notice;  will  work 
night  and  day  without  complaining;  will 
do  your  shopping;  order  supplies,  call  the 
doctor,  police,  or  firemen ;  answer  your 
correspondence, — in  fact,  attend  to  all  your 
wants.  Can  furnish  the  best  of  references 
from  77,000  employers,  and  work  for  less 
wages  than  you  ever  paid. 

Full  particulars  from 

Wain  6090 

CONTRACT  DEPARTMENT 

101  milk  street 


Hew  England 
telephone  and  telegraph  Company 
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way ;  the  chaconne  loves  the  major,  the  other,  the  minor ;  the  passe- 
caille  is  never  used  for  singing,  as  is  the  chaconne,  but  solely  for  dancing, 
as  it  naturally  has  a  brisker  movement;  and,  finally,  the  chaconne  has 
a  firmly  established  bass-theme,  which,  although  it  may  sometimes  be 
varied  to  relieve  the  ears,  soon  comes  again  in  sight,  and  holds  its  post, 
while  on  the  contrary  the  passe-caille  (for  so  must  the  word  be  written 
in  French,  not  passacaille)  is  not  bound  to  any  exact  and  literal  subject, 
and  it  preserves  nothing  else  from  the  chaconne,  except  a  somewhat 
hurried  movement.  For  these  reasons  the  preference  may  easily 
be  given  to  the  passe-caille."  Thus  does  Mattheson  contradict  in  an 
important  point  Walther,  who  builded  on  Brossard. 

J.  J.  Rousseau,  " Dictionnaire  de  Musique,"  1767:  Chaconne,  a  piece 
of  music  made  for  dancing,  of  well  marked  rhythm  and  moderate  pace. 
Formerly  there  were  chaconnes  in  two-time  and  in  three ;  but  now  they 
are  made  only  in  three.  The  chaconne  is  generally  a  song  in  couplets, 
composed  and  varied  in  divers  ways  on  a  set-bass  of  four  measures, 
which  begins  nearly  always  on  the  second  beat  to  prevent  interrup- 
tion. Little  by  little  this  bass  was  freed  from  constraint,  and  now 
there  is  little  regard  paid  the  old  characteristic.  The  beauty  of  the 
chaconne  consists  in  finding  songs  that  mark  well  the  pace;  and,  as  the 
piece  is  often  very  long,  the  couplets  should  be  so  varied  that  they 
be  well  contrasted,  and  constantly  keep  alive  the  attention  of  the 
hearer.  For  this  purpose,  one  goes  at  will  from  major  to  minor,  with- 
out straying  far  from  the  chief  tonality,  and  from  grave  to  gay,  or  from 
tender  to  lively,  without  ever  hastening  or  slackening  the  pace.  The 
chaconne  came  from  Italy,  where  it  was  once  much  in  vogue,  as  it  was 
in  Spain.  To-day  in  France  it  is  known  only  in  the  opera.  Passa- 
CAiLivE.  A  kind  of  chaconne  with  a  more  tender  melody  and  a  slower 
pace  than  in  the  ordinary  chaconne.  The  passacailles  of  "Amiide" 
and  "Isse"  are  celebrated  in  French  opera. 

Compan,  "Dictionnaire  de  Danse,"  Paris,  1787:  Chaconne.  An  air 
made  for  the  dance,  with  a  well-defined  beat  and  a  moderate  move- 
ment. The  off-beat  is  made  as  follows :  left  foot  forward,  body  held 
upright,  right  leg  is  brought  behind,  you  bend  and  raise  yourself  with 
a  leap  on  the  left  foot ;  the  right  leg,  which  is  in  the  air,  is  brought  along- 


CHOICE  SEATS  FOR    "Man  and  Super 
man,"    Ethel    Barrymore,   "Mrs.  Wiggs    of    the 
Cabbage  Patch,"  "The  Heart  of  Maryland,"  "The 
Social  Whirl,"  "On  the  Quiet,"  and  for  the 

BOSTON  SYMPHONY  ORCHESTRA 

CONNELLY'S  VfHU,  Adams  House 

'Phone,  Oxford  94-2 
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side,  in  the  second  position,  and  the  left  foot  is  carried  either  behind 
or  in  front  to  the  fifth  position.  This  step  is  composed  of  a  spring 
and  two  steps  on  the  toe,  but  with  the  last  step  the  heel  should  be 
placed  so  that  the  body  is  ready  to  make  any  other  step.  Chaconne 
comes  from  the  Italian  word  Ciacona,  derived  from  cecone,  "big  blind 
fellow,"  because  the  dance  was  invented  by  a  blind  man.  Passa- 
CAILLE  comes  from  the  Italian  passacaglia.  It  means  vaudeville.  The 
air  begins  with  three  beats  struck  slowly  and  with  four  measures  re- 
doubled. It  is  properly  a  chaconne,  but  it  is  generally  slower,  the 
air  is  uiore  tender,  and  the  expression  less  lively.  : 

A.  Czen\unski,  "Geschichte  der  Tanzkunst,"  1862:  The  Chacona,  a 
voluptuous  dance,  came  from  Spain,  and  in  the  second  half  of  the  six- 
teenth century  it  had  spread  far  and  earned  the  condemnation  of  all 
moralists.  It  was  invented  by  a  blind  man,  and  danced  by  men  and 
women  in  couples,  while  the  still  more  licentious  sarabande  was  danced 
only  by  women.  On  the  French  stage  the  dancers  of  the  chaconne 
stood  in  two  rows  that  reached  from  the  back  to  the  footlights.  The 
men  were  in  one  column,  the  women  in  another  on  the  opposite  side. 
The  more  skilful  dancers  were  nearest  the  audience,  and  dancers  of 
the  same  height  were  paired.  All  began  the  dance ;  the  ballet-master, 
who  was  at  the  back  of  the  stage,  occasionally  introduced  a  solo,  while 
the  others,  each  sex  apart,  performed  various  figures  until  they  came 
together  at  the  end  in  pairs.  The  chaconne  was  danced  generally  in 
Spanish  costume,  sometimes  in  Roman  dress. 

A.  Czerwinski,  "Brevier  der  Tanzkunst,"  1879:  The  Chaconne  is  said 
to  have  come  from  Biscay,  and  in  Basque  "chocuna"  means  "pretty" 
or  "graceful."*  It  spread  so  fast  that  early  in  the  seventeenth  century 
it  well  nigh  drove  out  the  sarabande,  which  had  been  the  universally 
popular  dance.  Cervantes  eulogized  it  in  one  of  his  "Exemplary 
Novels,"    "The    High-bom    Kitchen-maid."     The    chaconne    in    turn 

*  Francisque-Michel  in  "  Le  Pays  Basque  "  (1857)  devotes  a  chapter  to  Biscayan  amusements.  The  people 
of  this  country  for  years  have  been  passionate  dancers.  Boileau  wrote  of  them  in  165Q:  "A  child  knows  how 
to  dance  before  he  can  call  his  papa  or  his  nurse."  The  favorite  dances  were  the  mtitchico  and  the  edate.  A 
Biscayan  poem  runs:  "There  are  few  good  girls  among  those  who  go  to  bed  late  and  cannot  be  dra\vn  from 
bed  before  eight  or  nine  o'clock.  The  husband  of  one  of  these  will  have  holes  in  his  trousers.  Few  good 
women  are  good  dancers.  Good  dancer,  bad  spinner;  bad  spinner,  good  drinker.  Such  women  should  be  fed 
with  a  stick."     But  Francisque-Michel  says  nothing  about  the  chaconne  or  a  variation  of  it. — Ed. 


THE 

Antique  Shop 

Antique  Furniture,  China, 

Pewter,  Brass,  Copper, 

Bric-a-brac,  etc. 

300  Boylston  St.,     Boston,  Hass. 


TelephoM*,  1437-4  Back  Bay 


TH  B 

Handicraft  Salesroom 

367  BOYIjSTON  stbbet,       bostos 

Four  doors  from  Arlington  Street  Church  (elevator) 

Wrought  Silver  and  Copper  of 
Beautiful  Design.  Dedham 
Pottery,  Vases,  "  Rabbit"  sets, 
plates,  etc.  Fine  Book-bind- 
ing. Fine  Lace-making,  Pil- 
low and  Point. 


Valuable  old  laces  mended  with  original 
stitch  and  also  cleaned  by  a  method  that 
does  not  harm  most  delicate  laces,  and 
leaves  them  with  the  rare  old  color  ac- 
quired by  age. 
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The  Display  of 

EASTER  GLOVES 


AT 


Miss  M.  F.  FISK'S,  144  Tremont  Street 

Is  very  attractive,  coming  in  all  lengths  in  gray,  tan, 

white,  and  black,  and  in  makes  that 

fit  beautifully. 


Vocal  Collections 

Henchel's  Album  of  Fifty  Songs,  old 
and  new,  with  Biography  .         ;^i.50 

Autograph  Collection  of  Favorite 
Songs  of  Famous  Singers,  four 
volumes,  each  .         .         .         .  .75 

Vol.  I.,  Soprano.     Vol.  II.,  Alto. 
Vol.  III.,  Tenor.      Vol.  IV.,  Bass. 

Vannah,  K.    Song  Album  .        .  1.25 

Thompson,  L..S.     Six  Love  Songs      i.oo 
Five  Spanish  Songs,  edited  and  ar- 
ranged   by    Julia    P.  Dabney   and 
Newton  E.  Swift 

Gertrude  Beane.     Twilight  Songs 


1-25 
1.25 


C.  W.  Thompson  &  Co., 

13  West  Street     .    .    Boston,  Hass. 


Foreign    Books 
Foreign    Periodicals 

Tauchnitz's  British  Authors 

TheSCHOENHOF  BOOK  CO. 

Successor  to  CUPPLES  &  SCHOENHOF 
128  Tremont  St.,  2d  door  north  of  Winter  Street 
over  Wood's  Jewelry  Store.      (Tel.,  Oxford  10992.    1 

Hats  and  Toques 

In  simple,  practical  designs  for  general  wear  at 

$5.00 

Also  dainty  designs  for  dressier  wear  at 
$8  00     AND     $1000 

These  seem  to  be  generally  appreciated  by  refined 
people 

CORING 

3  Park  street     Rooms  8  and  9 


Mothers ! 
Mothers!! 
Mothers!!! 

Mrs.  Winslow's  Soothing  Syrup 

has  been  uied  for  over  SIXTY  YEARS  by  MILL- 
IONS of  MOTHERS  for  their  CHILDREN 
while  TEETHING,  with  PERFECT  SUCCESS. 
It  SOOTHES  the  CHILD,  SOFTENS  the  GUMS, 
ALLAYS  all  PAIN,  and  is  the  best  remedy.  Sold 
by  DruEK>sts  in  every  part  of  the  world.  Be  sure 
and  ask  for  "  Mr*.  Winslow's  Soothing  Syrup,"  and 
take  ■•  other  kiad.    Twenty-fiye  ceaU  •  bottle. 


LIP  READING 

FOR  THE  DEAF 

Persons  growing  deaf  taught  to  read 
speech  from  the  lips.  Miiller-Walle  Method. 
Simplest  and  most  successful.  Enables  pupil 
to  follow  natural  conversation.  The  eye 
is  trained  to  observe  slightest  movement 
of  lips  and  chin.  Pupil  has  sensation  of 
hearing. 

Instruction  private  and  in  class.  Sole 
authorized  representative  of  this  method  in 
America. 

Miss  M.  BRUHN, 

Pierce  Building,  Room  610, 

COPLEY  SQUARE,         BOSTON. 

Circulars  sent  upon  applicatioa. 
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gave  way  in  Spain  to  the  fandango  about  the  beginning  of  the  eigh- 
teenth century.  During  the  reign  of  Louis  XIV.  folk-dances  in  France 
assumed  an  artistic  form;  and,  as  the  chaconne  disappeared  from  the 
ball  room,  its  musical  form  was  used  by  composers  of  chamber  music, 
while  the  dance  entered  into  operas  and  ballets  concerned  with  gods 
and  heroes,  and  was  often  the  fmal  number.  As  late  as  1773  a  cha- 
conne in  Floquet's  "L'Union  de  I'Amour  et  des  Arts"  was  performed 
for  sixty  successive  nights,  and  the  music  was  popular  with  whole 
battalions  of  pianists. 

J.  B.  Weckerlin,  "Dernier  Musiciana,"  1899:  The  ChaconnK  was  not 
known  in  France  to  Tabourot,  who  wrote  "Orchesographie"'  in  1588. 
PassacailuE  is  a  kind  of  chaconne,  slower,  and  in  three  time.  The 
word  is  derived  from  "passa  calla,"  a  Spanish  term  for  street-song.  A 
passa-caille  in  "Iphigenie  en  Aulide"  is  in  2-4;  Monteclair  gives  6-4 
in  his  "La  Petite  Melhode."* 

Geor<?es  Kastner,  "  Paremiologie  Musicale,"  1862:  PassacaillE. 
The  Spanish  word  passacalle,  which  properly  signifies  passe-rue  or 
vaiaicvillc,  was  an  air  for  the  guitar  or  other  instruments  which  sere- 
naders  played  in  the  street  to  win  their  sweethearts.  The  words  passe- 
caille  and  chaconne  were  applied  late  in  the  seventeenth  century  to 
articles  of  dress:  the  former  to  a  muff -holder,  the  latter  to  a  ribbon 
that  hung  from  the  shirt  collar  on  the  breast  of  certain  young  persons 
who  thought  it  fashionable  to  go  about  half -unbuttoned. 

Gaston  Vuillier,  "History  rf  Dancing"  (English  version,  1898):  The 
origin  of  the  ChaconE  is  obscure.  Cervantes  says  that  it  was  a  primi- 
tive negro  dar,ce,  imported  by  mulattoe'^^to  the  court  of  Philip  U.  and 
modified  bv  Castihan  gravity.  Jean  F)tienne  Despreaux  compared 
it  to  an  ode.  "The  PassacaillE,"  says  Professor  Desrat,  "came 
from  Italy.  Its  slow,  grave  movement  in  triple  time  was  full  of  grace 
and  harmony.  The  ladies  took  much  pleasure  in  this  dance:  their 
long  trains  gave  it  a  majestic  character."  The  name  indicates  literally 
something  that  passes  or  goes  on  in  the  street — probably  because  in 
the  first  instance  the  passacaille  was  mostly  danced  in  the  streets.  It 
had  the  most  passionate  devotees  in  Spain,  and  enjoyed  much  favor 
in  France. 

The  New  English  Dictionary:  Chaconne,  also  chacon,  chacoon, 
chacona.  (French  chaconne,  adaptation  of  the  Spanish  chacona, 
according  to  Spanish  etymologists,  adaptation  of  the  Basque  "chucun," 
pretty.) 

*  In  Gluck's  "  Alceste  "  (Act  II.,  scene  i.)  there  is  a  passacaille  in  2-4.     The  Finale  of  the  opera  is  a  long 
chaconne  in  3-4. — Ed. 


FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.   H.  EDLER,  Violin  Haker,   180  Tremont  Street, 

BOSTON,  HASS. 
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EverytKing    about    our    vi^orKs    is    abso- 
lutely   clean    and    sanitary 

DOES    NOT    THAT    MEAN    MUCH    TO    FASTIDIOUS    PERSONS 

CONVENIENT    SHOPS 

BOSTON 
Principal    Office    17    Temple    Plkce       | 

BACK  BAY  284  Boylston  Street  ROXBURY  2206  Washington  Street 

CAMBRIDGE  1274  Massachusetts  Avenue 
WATERTOWN   I  Galen  Street  convenient  for  Newton  patrons 

LEWANDOS 

Americas    Greatest  ' 

Cleansers  Dyers  Launderers 

DELIVERY  SYSTEM   IN   BOSTON  AND  SUBURBS 

TELEPHONE  555  Oxford  connects  all  offices 

EXCHANGES    72  Newton  North  connects  suburban  subscribers  without  extra  charge 


New  York 
Newport 


Philadelphia 
Worcester 


Baltimore 
Hartford 
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Washington 
New  Haven 


Providence 
Lynn 


Twenty=first  Rehearsal  and  Concert. 


'FRIDAY  AFTERNOON,  APRIL  6,  at  230  o'clock. 

SATURDAY  EVENING,  APRIL  7,  at  8.00  o'clock* 


PROGRAMME. 


Max  Schillings  .         .         Introduction  to  Act  III.,  "  Der  Pfeifertag  " 

First  time 


C.Goldmark Concerto  for  Violin 


Cesar  Franck "  Psychd  " 

a.  "  Les  Jardins  d'Eros."     First  time. 

b.  "  Pysche  et  Eros." 


Schumann Symphony  No.  4,  in  D  minor 


SOLOIST : 
Mr.  JACQUES  HOFFMANN. 


t4es 


Miss  MARY  DESMOND 

Contralto  m 

announces  a  m 

SONG  RECITAL 

to  be  given  on 

TUESDAY    AFTERNOON,    APRIL    TWENTY- 
FOURTH,  at  three  o'clock 

Seats  at  75  cents,  $1.00,  $1.50,  may  now  be  reserved  at  the  hall. 


The 


Carolyn  Belcher  String  Quartet 

CAROLYN  BELCHER,  First  Violin  HELEN  REYNOLDS,  Viola 

ANNA  EICHHEIM,  Second  Violin  CHARLOTTE  WHITE,  Violoncello 

will  give  a 

CONCERT  in  STEINERT  HALL 


on 


MONDAY  EVENING,  APRIL  TWENTY-THIRD 

Assisting  Artist,  OTTO  FRITZSCHE.  CUrineittst 

Tickets,  50  cents,  75  cents,  and  $1.00,  at  the  hall. 


A  Two-piano 

will  be  given  by 

Mrs.  THOMAS  TAPPER  and 
Miss    ANNA    LOCKWOOD 

In  Aid  of  the  NORWEGIAN  CHURCH  IN  BOSTON 

Miss  VILLA  VkTHITNEY  W^HITE 

will  sing   two   groups    of  songs 

STEINERT  HALL 
THURSDAY   AFTERNOON,   APRIL    19,  at   three 

Reserved  seats,  50  cents  and  $1.00 


Mas 


SYMPHONY  HALL 

Tuesday  Evening',  April  24 


BENEFIT    CONCERT 


•  ••     A  \J   ••• 


WILHELM  GERICKE 


Programme  and  further  details  to  be 
announced  later 
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OHICKERING     HALL 


Mr.  H.  G.  TUCKER 


announces 


Two  Concerts  at  Chtckerin^  Hall 

FRIDAY  EVENINGS 

APRIL  SIXTH  and  THIRTEENTH  at  Eight  o'clock 

The  First  a  Song  Recital  by  EMILIO  DE  GOGORZA 

The  Second.  THE  KNEISEL  QUARTET 

Tickets  for  both  concerts,  one  dollar,  on  sale  at  the  hall.     Single  tickets,  seventy- 
five  cents,  on  sale  Monday,  April  second,  at  nine  o'clock  a.m. 


SATURDAY  AFTERNOON,  APRIL  SEVENTH, 

At  Three  o'clock 


BEATRICE  HERFORD 


IN  HER 


ORIGINAL  MONOLOGUES 


Seats,  $1.50,  $1.00,  and  75  cents,  on  sale  at  the  box  office  and  Herrick's. 


THURSDAY  EVENING,  APRIL  5,  at  8 

RECITAL  by 

Miss     LLEWELLA     MARTIN,   Contralto 

Pupil  of  Miss  Anna  Miller  ^A/'ood 
and 

Miss  KATHARINE  STILLINGS,  violinist 

Pupil  of  Miss  Lillian  Shattuck 


Tickets,  $1.00,  75  cents,  and  50  cents,  on  sale  at  Chickering  Hall. 
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THE  FAELTEN  SYSTEM 

OF   FUNDAMENTAL  PIANOFORTE   INSTRUCTION 

is  the  title  of  an  interesting  booklet  recently  published 
for  free  distribution  by  the  FAELTEN  PIANOFORTE 
SCHOOL,  30  Huntington  Avenue,  Boston. 
This  wonderfully  ingenious  system  is  being  adopted  by 
progressive  music  teachers  everywhere,  as  its  positive 
artistic  results  eliminate  the  competition  of  older  meth- 
ods altogether. 


HUNTINGTON  CHAMBERS  HALL 
FOR  RECITALS 
30  HUNTINGTON  AVENUE 


Analyses  of  the  criticisms  appearing  in  the  daily  papers  of 
New  York  on  the  musical  performances  given  in  that  city  are 
published  every  week  in 

THE    NEW   YORK    MUSICAL   COURIER 

which  is  for  sale  on  the  news  stands. 

See  Boston,  Philadelphia,  Baltimore,  \A^ashington  letters. 
Published  every  Wednesday. 

Musical  news  from  all  parts  of  the  world  in  The  flusical 
Courier,  St.  James  Building,  Broadway  and  26th  Street. 

Established  1880 

ELIAS    HOWE    CO.,   88   Court   Street,   Boston 

OLD  VIOLINS 

VIOLAS,    'CELLOS    BASSES 
Over  600  in  Stock 

Leather  Cases.     Fine  Bows.      Italian  Strings.      Gold  and  Silver 
G  Strings.     2^000  New  Violins  in  stock. 

ELIAS    HOWE    CO.,   88   Court    Street,    Boston 
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JORDAN    HAUL 

(SEASON   I90S-1906) 


MONDAY  EVENING,  APRIL  9,  1906 

AT  EIGHT  CyCLOCK 


SIXTH  and  LAST  CONCERT 

the  Boston  Sympbom 

Qudrkt 

Professor  WILLY  HESS,  First  Violin 

Mr.  OTTO  ROTH,  Second  Violin 

Mr.  EMILE   FERIR,  Viola 

Mr.  HEINRICH  WARNKE,  Violoncello 


PROGRAMME 


Hugo  Wolf  String  Quartet  in  D  mino 

(First  time  here.) 

SONGS    WITH   PIANOFORTE 

a.  Handel Aria,  Sersi 

l>.  Mozart Das  Veilchei 

c.  Schubert Der  Neugierigi 

£f.  Schubert Ungeduk 

e.  Brahms Die  Mainach 

/.  Brahms Liebliche  Wangei 

Svendsen String  Octet  in  A  major,  Op.  ; 


ASSISTING   ARTISTS 

cTWiss  SUSAN   METCALFE,  Soprano 
D.  KUNTZ,  VioUn  M.  ZACH,  Viola 

\V.  KRAFFT,  Violin  R.  NAGEL,  Violoncellc 

Reserved  seats,  $1.50,  $),  and  75  cents*   Now  on  sale  at  Symphony  Hall. 
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SYMPHONY  HALL 


rhe  Cecilia  Society 


(Thirtieth  Season) 
Mr.  B.  J.  LANG,  Conductor 


.  THIRD  AND  LAST  CONCERT 
TUESDAY  EVENING,  APRIL  3,  at  8  o^clock 


La  Vie  du  Poete      .        ...        •    Charpentier 
The  Taillefer    ....    Richard  Strauss 

(First  time  in  Boston) 

For  Solo  Singers,  Chorus,  and  Orchestra. 


THE  SOLO  SINGERS  ARE 
Miss  ANITA  RIO  Miss  JOSEPHINE  KNIGHT 

Mrs.  EDITH  MacGREGOR  WOODS        Mr.  GEORGE  DEANE 

and 

Mr.  GIUSEPPE    CAMFANARI 


Tickets,  $2.00,  $1.50,  and  $1.00,  now  on  sale  at  Symphony  Hall 
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Sanders  Theatre ,  Cambridi 


Sixth  and  Last  Concert 
by  the 


Boston 


Symphony 
Orchestr 


WILHELM  QERICKE,  Conductor 


Thursday  Evening,  April   19 


..r 


Tickets,  $i.    On  sale  at  Sever's  University  Bookstore,  Harvard  Squa; 
and  at  the  door. 
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GEL  Co. 


An  Important  Announcement 

To  every  woman  and  every  man—  to  whom  every  moment  is 
precious ;  to  every  housewife,  whose  time  and  attention  are 
required  closely  to  her  household  duties,  or  when  it  rains,  or  it 
is  otherwise  unpleasant  to  go  out,  then  CALL  UP 


SHOPPING  by  PHONE 

Instant  connection  is  given 
you  with  the  department  vou 
wish  to  trade  with  —  the  indi- 
vidual you  are  accustomed  to 
have  wait  on  you  will  take 
your  order.  Vou  can  transact 
your  shopping  with  the  same 
satisfactory  results  as  if  you 
shopped  in  person. 


'I  OXFORD  2600  r 

ORDER  YOUR  DRY  GOODS 
AND  GROCERIES 

By  phone.  Every  morning  ring  us 
up.  Tell  us  just  what  you  want. 
Take  advantage  of  our  special  ad- 
vertised bargains.  In  this  connection 
it  would  facilitate  matters  by  opening 
a  charge  account  with  us.  In  this 
way  your  shopping  becomes  a  matter 
of  no  time  consequence. 


SHOPPING  by  PHONE 

Saves  time. 

It's  economical. 

You  are  sure  to  be  pleased, 
as  it  is  our  set  rule  to  serve 
you  best  at  all  times  — intelli- 
gently, accurately  and  expe- 
ditiously. Experienced  shop- 
pers buy  your  goods  for  you 
I  —  fill  your  orders. 
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SUNDAY    EVENING.    APRIL 


II 


CONCERT 


BY   THE 


Boston 

Symphony 
Orchestra' 

WILHELM   QERICKE,  Conductor 

IN   AID    OF    ITS 

PENSION    FUND 


WAGNER  PROGRAMME 

Overture,  "The  Flying  Dutchman." 

Spinning  Chorus  and  Ballade  from  Act  II.,  "  The  Flying  Dutchman.' 

Introduction  and  Prayer  from  Act  III.,  "  Tannhauser." 

Selections  from  "  Siegfried  "  and  "  Dusk  of  the  Gods." 


Grail  Scene  from  Act  I.,  "  Parsifal." 

Vorspiel  and  Liebestod  from  "Tristan  and  Isolde." 


ASSISTING 
Mrs.  HISSEM  DE  MOSS,  Soprano 

THE  THURSDAY  MORNING  CLUB 


THE  APOLLO  CLUB 


Tickets,  $2.00,  ^1.50,  and  ^i.oo,  now  on  sale  at  Symphony  Hall. 
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Is  Potter  Hall  is  engaged  for  the 
ntire  month  of  April 

Kneisel  Quartet 


CONCERT 


mnounced  for  Tuesday,  March  6, 
but  postponed  on  account  of  the 
illness  of  Mr.  Kneisel,  will  be 
given  in  Chickering  Hall  on  Mon- 
day evening,  April  i6,  at  8  o'clock 
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.  SOUTH    CORRIDOR 


<ouqui.  OR 
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CHICRERING    HALL 

Tuesday  Afternoon,   April    10,   at    2.30 


ONLY 
VIOLIN    RECITAL 


HEINRI 


MARTEAU 


Tickets,  $1.00  and  50  cents 
On   sale    at   SympHony'  Hall 
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JORDAN  HALL 

Thursday  Evening,  April  19,      |{ 

AT  8  O'CLOCK 

Grand  presentation  in  concert  form    of  Verdi's  greatest  Opera 

A  I  D  A 

with  the  following  cast : 

AiDA,  Louise  Ormsby.  Amonasro,  Emilio  de  Gogorza. 

Amneris,  Isabelle  Bouton  (from  Ramfis,  Leverett  B.  Merrill. 

the  Metropolitan  Opera).  A  Messenger, Warren C.Stanwood. 

Radames,  Edward  P.  Johnson.  The  King,  William  H.  Kenney. 

CHORUS  OF  250  ORCHESTRA  OF  50 

Conductor,  EMIL  HOLLENHAUER 

Prices,  $1. 00  and  $1. 50 

Application  for  tickets  made  to  L.  H.  Mudgett,  Symphony  Hall, 
accompanied  by  checks,  will  be  filled  in  the  order  received  prior  to  the 
opening  of  the  general  sale. 

STRADIVARI  VIOLIN,  1694 

Bought  of  William  E.  Hill  and  Sons,  London,  and  numbered  5,662  on 
their  books.  In  their  guarantee  they  say  :  "  It  is  a  fine,  characteristic,  and 
well-preserved  example  of  the  maker's  work." 

CARLO  ANTONIO  TESTORE  VIOLI/N,  16— 

Guarantee  supplied. 

Either  instrument  can  be  seen  by  appointment.  Address  S.  C.  R., 
Room  8,  319  Washington  Street,  Boston. 

The  Boston  Sjmphony  Orchestra  Programme 

For  the  twenty-four  Boston  Concerts,  with  Historical  and 
Descriptive  Notes  by  Philip  Hale.  Bound  copies  of  the 
Programme  for  the  entire  season  can  be  had  at  $1.50 
by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.  R.  COriEE, 

Symphony  Hall,  Boston. 
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Mons.  and  Mme.  GILIBERT 

TOWN  HALL.  MILTON 
MONDAY.   APRIL    2,    AT    8     O'CLOCK 

TicKets.  $1.00 


A  limited  number  for  sale  at  Steinert's  and  C.  W.  Thompson's, 

West  Street 

Mrs.  Avonia  Bonncy  Lichfield's 

GRAND   OPERA   REHEARSAL 

(BY   HER  PUPILS) 
Miss  CHARLOTTE  GROSVENOR  Miss  HELEN  PHILBA 

Miss  SALLIE  EATON 

MOLLIS    STREET  THEATRE 

MONDAY   AFTERNOON,  APRIL  23,  at  2.30 

Under  the  Mauagemeut  of  L.  H.  MUDGETT. 

Applications  for  tickets  may  be  addressed  to  L.  H.  Mudgett,  Symphony  Hall,  or  to  Mrs. 
Lichfield,  No.  60  Bay  State  Road,  Boston,  and  seats  will  be  assigned  as  near  desired  location 
as  possible. 

Regular  Mollis  Street  Theatre  Prices,  $1.50,  $1.00,  75c.,  50c. 

Hotel    Rennert 


Within  one  block  of  the  shopping 
district. 

The  standard  hotel  of  the  South, 

The  cuisine  of  this  hotel  has  made 
Maryland  cooking  famous. 

The  only  hotel  in  the  world  where 
the  Chesapeake  Bay  products  —  Fish, 
Oysters,  Terrapin,  and  Canvasback 
Duck  —  are  prepared  in  their  per- 
fection. 


Baltimore,    Md. 
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Monsieur  ALFRED  GIRAUDET 

Of  the  Grand  Opera  and  Professor  of  the  National  Conservatory  of  Paris,  i 
now  at  the  Musical  Institute  of  New  York  (Frank  Damrosch,  Director) 

TeacHes  in  Boston,  Tuesdays 

Voice,  Opera,  and  French  Songs. 

An  Opera  Class  is  held  in  the  evening  at  eight  o'clock. 


For  information  address 
Miss  MABEL  ADAMS  BENNETT,  Accompanist,  Trinity  Court,  Dartmouth  Street,  BOSTON 


The  Wade  Corsets  invaiuaweto 

singers    and    those    interested    in    deep   breathing. ' 

Boston  Represent eLth)e 

Mrs.  J.  McLEOD   MORRISON,  367  Boylston  Street 
Mrs.  NELLIE  EVANS  PACKARD, 

studio,  131  TREMONT  ST.,  BOSTON. 

-VOCAL  INSTRUCTION. 

Mr*.  Packard  is  commended  by  Walker,    Randegger  (London),    Marches!,  Bouhy,  Trabadelo  (P»rU), 
Leoni  (Milan),  Vannuccini  (Florence),  Cotogni,  Franceschetti  (Rome). 

MUSICAL   INSTRUCTIOIN. 


VOCAL  INSTRUCTION  and 

SOPRANO   SOLOIST 

Miss  HARRIET  S.  WHITTIER.       -83  Ha-tingto.  av««.. 


^1 

Exponent  of  the  method  of  the  late  Charles  R.  Adam*. 
Portsmouth,  New  Hampshire,  Monday*. 

Resumes  teaching  Tuesday,  October  lo. 


.  CHARLES  B.  STEVENS, 


VOCAL  INSTRUCTION, 

Church,  Concert,  Oratorio,  Opera. 

studio:  Suite  14,  Steinert  Hall,  16a  Boylston 
Street,  Boston. 

Telephone,  133 1  Oxford. 

Brockton,  Mass.,  Wednesdays. 


Barytone  Soloist  and 
STEPHEN  TOWNSEND,  Teacher  of  Singing. 

6  NEWBURY  STREET,  BOSTON. 

1510 


Miss  LAURA  HAWKINS, 


PIA/MIST. 

No.  6  NEWBURY  STREET. 


WILLIAM  KITTREDGE, 


TEIVOl^   SOLOIST 

And  Teacher  of  Singing. 

160  Boy  Is  ton  Street,  Boston. 


Classes   in  Sight  Reading 

Miss  CAROLINE  ffl,  SODTHARD,         (e-oht  hands,. 

Advanced  pupils  follow  the  Symphony  programme* 
TEACHER  OF  THE    PIANOFORTE.  as  far  as  practicable. 

22  Huntington  Avenue        -        -       Boston 


Hiss  GERTRUDE  EDltANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


Mrs.  J.  E.  TIPPETT. 


TEACHER  of  SINGING. 
COACHING. 


STUDIO,  Pl»  RCE  BUILDINQ,  COPLEY 
SQUARE,  BOSTON. 

Tel.,  Back  Bay  i578"6. 

Wkdnksdays  in   Portland,  Mains. 


Mental  =  Physical  Culture. 

«■  TYT/iTi     «  ■  ¥  Ti    r»iTkT»TiTk  Poisc,  Breathing,  Relaxation, 

Mrs.    LUCIA    GALE    BARBER,  concentration,  and  Rhythm. 

Class  and  Individual  Instruction. 
STUDIO,   THE    LUDLOW,   COPLEY  SQUARE. 


Mrs.  HALL  MCALLISTER, 


TEACHER  OF   SINGING 
and  SOPRANO  SOLOIST. 

308  Pierce  Building    .     .    Copley  Squart. 
Monday,  Wednesday,  and  Saturday  mornings. 


GUSTAV  STRUBE, 


VIOLIN.  HARMONY. 

COnPOSITION. 

COACHING  AND   ENSEHBLE. 

79  Qainsboro  Street. 
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Soprano  and 

Miss  Bertha  Wesselhoeft  Swift,       Teacher  of  singing. 

Trinity  Court.    DARTnOUTH    STREET. 


WILLIS  CLARK, 


Who  is  well  known  as  a  Tenor  Singer  and 
Teacher  of  wide  experience  and  acknowl- 
edged ability,  will  be  glad  to  meet  any  who 
desire  to  study.  ^  Pupils  fitted  for  Con- 
cert, Oratorio,  Opera,  or  Church.  | 

Steinert  Hall,       .      162  Boylston  Street. 


H.  S.  WILDER, 


Teacher  of  Pianoforte, 

New  England  Conservatory  of  Music, 

Boston. 


PIANOFORTE  and 

VOICE  INSTRUCTION. 

Tuesdays  and  Fridays,  Day  Building,  Worcbstbh. 
Permanent  Address, 

Steinert  Hall,  Boston. 

Tickets  to  Series  of  Pupils'  Recitals,  to  be  given  after 
the  holidays, may  be  had  upon  application  to  the  above. 


CLARENCE  B.  SHIRLEY, 


Tenor  Soloist  and  Teacher. 
Concert  and  Oratorio. 

studio,  Huntington  Chambers,  Boston. 


fAY  SIMMONS  DAVIS, 

CONCERT  SOLOIST  and  ACCOMPANIST. 

Teacher  of 
Organ,  Piano,  and  Harmony. 

Studio,    1  Frost  Terrace,  Cambridge,  Mass. 


Mr.  ALVAH  GLOVER  SALMON, 

Pianoforte  Recitals, 

Lectures  (Russian  Music), 

Instruction. 

Huntington  Chambers      .      .      Boston. 


Mr.  Georg  Henschel 

Has  much  pleasure  in  warmly  recommend- 
ing as  a  Teacher  of  the  Pianoforte,  Accom- 
panist, and  "Coach"  (Lieder,  Oratorio,  etc.), 

Mrs.  5.  B.  FIELD, 


Hotel  Nottingham, 


Huntington  Avenue. 


GEORGE   DEANE, 

Tenor  Soloist  and  Teacher. 

Oratorio,  Concert,  and  Opera. 

Studio,  149  A  Tremont  Street,  Boston. 


Miss  ANNA  MILLER  WOOD, 

HEZZO-CONTRALTO  SOLOIST 
and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Miss  LOUISE  LEIMER. 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 
Studio Steinert  Building. 


Miss  Rose  Stewart, 

Vocal  Instruction. 

246  Huntington  Avenue. 


Mrs.  Frances  Dunton  Wood 

©OI»nA.]VO    ©OLOIST 
a^nd  feaolier  of  Voloe. 

Address,  112  St.  Eotolph  Street,  Boston. 
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Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Bade  Bay.) 

TWENTY-FIFTH  SEASON, 
J905-J906. 

WILHELM  GERICKE,  CONDUCTOR 


Iprogramme 


OF  THE 


TWENTY-FIRST 
REHEARSAL  and  CONCERT 


VITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  APRIL  6, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  APRIL  7, 

AT  8.00  O'CLOCK. 


Published  by  C  A.  ELLIS,  Manager. 
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FRITZ  STEINBACH' 

The  great  Orchestral  Conductor,  Conductor  of  the 
Symphony  Orchestra  of  Cologne,  Germany,  Director 
of  the  Cologne  Conservatory  of  Music,  himself  a 
distinguished  Pianist,  who  came  to  America  at  the 
invitation  of  the  Philharmonic  Society  of  New  York 
to  conduct  its  last  two  Concerts, 

writes  as  follows  of  the 

PIANO 

"You  had  the  kindness  to  send  me  one  of  your 
Grand  Pianos  during  my  stay  in  New  York.  Permit 
me  to  thank  you  for  it  and  to  say  that  the  Piano  has 
pleased  me  in  the  highest  degree,  and  that  the  ac- 
quaintance of  your  instruments  will  remain  with  me 
a  pleasant  and  lasting  memory. 

"Respectfully  yours, 

(Signed)  "  FRITZ  STEINBACH." 


ason^iaraltii(!l0. 


492  Boylston  Street 
BOSTON 

(,Ofposite  Institute  of  Technology) 
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Boston   Symphony   Orchestra. 

PERSONNEL. 


Twenty-fifth  Season,  1905-1906. 


WILHELM   GERICKE,  Conductor. 


First  Violins. 
Hess,  Willy,  Coiicei-tmeister. 


Adamowski,  T. 
Roth,  O. 
Kuntz,  D. 

Moldauer,  A. 

Ondricek,  K.                      Mahn,  F. 
Krafft,  W.                         Eichheim,  H. 
Hoffmann,  J.                     Fiedler,  E. 
Strube,  G.                          Rissland,  K. 

Second  Violins. 

Bak,  A. 

Sokoloff,  N. 
Mullaly,  J.  C. 

Barleben,  C. 
Akeroyd,  J. 
Fiumara,  P. 
Swornsbourne, 

Schuchmann,  F.  E.          Kurth,  R. 
Tischer-Zeitz,  H.             Goldstein,  S. 
Marble,  E.  B.                    Berger,  H. 
W.  W.                                                   Eichler,  J.  Edw. 

Kuntz,  A. 
Fiedler,  B. 
Traupe,  W. 

Violas. 

Zach,  M. 
Ferir,  E. 
Heindl,  H. 

Sauer,  G.  F.                    Hoyer,  H. 
Kolster,  A.                        Kluge,  M. 
Zahn,  F. 

Violoncellos. 

Krauss,  O.  H. 
Gietzen,  A. 

Warnke,  H. 
Keller,  J. 
Adamowski,  J. 

Loeffler,  E.                       Barth,  C. 
Nagel,  R.                         Heindl,  A. 
Heberlein,  H. 

Basses. 

Hadley,  A. 
Nast,  L. 

Keller,  K. 
Kunze,  M. 

Bareither,  G.                     Butler,  H. 
Seydel,  T.                        Gerhardt,  G. 

Schurig,  R. 
Elkind,  8. 

- 

Flutes.                                                                Oboes 

Maquarre,  A. 
Fox,  Paul 

Brooke,  A.                       Longy,  G. 
Maquarre,  D.                                          Lenom, 

Sautet,  G. 
C. 

English  Horn. 

Clarinets. 

Bass  Clarinet. 

Miiller,  F. 

Grisez,  G.     Mimart,  P.     Vannini,  A. 

Fritzsche,  O. 

Bassoons. 

Contra-bassoon 

Sadoni,  P.          Regestein,  E. 
Helleberg,  J. 

Horns. 

Debuchy,  A. 

Hackebarth,  A 
Hess,  M. 

Lorbeer,  H. 
Phair,  J. 

Hain,  F. 
Schumann,  C 

Trumpets.                                                              Trombones. 

Kloepfel,  L. 
Brenton,  H.  E. 

Mann,  J.  F.                                         Hampe,  C.             Mausebach,  A 
Merrill,  C.                                                           Kenfield,  L.  S. 

Harp. 

Tuba.                           Tympani. 

Drums. 

Schuecker,  H. 

Dworak,  J.  F.                    Rettberg,  A. 

Ludwig,  C.  R 

Cymbals. 

Trij 

INGLE,  ETC.          Bass -drum.          Castanets. 
khardt,  H.              Bower,  H.          Ludwig,  C.  F. 

Librarian. 

Senia,  T. 

Burl 

Sauerquell,  J 
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TWENTY-FIFTH   SEASON,    J905-1906. 


Twenty=first  Rehearsal  and  Concerts 


FRIDAY  AFTERNOON,  APRIL  6,  at  2.30  o'clock. 

SATURDAY  EVENING,  APRIL  7,  at  8.00  o'clock. 


PROGRAMME. 


Schillings 


Prelude  to  Act  III.  of  "  The  Pipers'  Holiday  " 

First  time 


Goldmark 


Concerto  in  A  minor,  for  Violin  and  Orchestra, 
Op.  28 
I.     Allegro  moderato. 
II.     Air:  Andante. 
III.     Moderato ;   Allegretto. 


Franck       .         .         ■."""""".  "*     .  Two  Movements  from  "Psyche " 

III.  "  The  Gardens  of  Cupid."     First  time. 

IV.  "  Pysche  and  Cupid." 


Schumann  .         .         .         .  '  '   Symphony  in  D  minor,  No.  4,  Op.  120 

I.  Ziemlich  langsam  ;   Lebhaft.  « 

II.  Romanze  :  Ziemlich  langsam. 

III.  Scherzo.:  Lebhaft;  Trio. 

IV.  Langsam;  Lebhaft. 


SOLOIST: 
Mr.  JACQUES  HOFFMANN. 


There  will  be  an  intermissioa  of  ten  miautes  before  the  symphony. 


SD6Cid.l  Notice      Because  of  Good  Friday  the  next  Public  Rehearsal  will  be 
■^  *      on  Thursday  afternoon,  April  12. 


The  doors  of  the  hall  toill  he  closed  during  the  performance  of 
each  number  on  the  programm,e.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween  the  numbers.  

Olty  of  Boston,  Revised   Beerulstion  of  Auerust  6,  1898.— Chapter  3,  relating' 
to  the  coveiiner  of  the  head.  In  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  coTcring 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  an^  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstruct  Mch  view,  may  be  worn.  Attest:    J.  M.  GALVIN,  City  Clerk. 
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L  P.  Hollander  &  Co. 


FUR  STORAGE 

We  offer  a  perfect  system  of  DRY   COLD  STORAGE  FOR 

FURS  AND  CLOTH   GARMENTS 

OF  ALL  KINDS 

Dry  Cold  Air  preserves  the  Softness  and  Lustre  of  the   Furs 

and  destroys  all  moths 

The  Insurance  guarantees  the  loss  by  fire,  moths,  or  theft 


202    to   216   Boylston   Street  and  Park  Square 


The  Merit  of 
an  Antique 

u  not  so  much  its  age — but  its  t}eau^. 
It  was  this  quality  that  preserved  it  whue 
others  less  worthy  were  thrown  away. 

The  Charm 
of  Beauty 

lies  in  our  goods!  Age  but  enhances 
their  perfection.  We  invite  your 
inspection  of  our  Diamonds  and 
Gems  in  unique,  artistic  hand- wrought 
settings.  Sterling  silver  of  special  crace 
— Fit  to  become  antiques,  all  of  them. 

SMITH  PAHERSON 
COMPANY  ""SIj'd'^rIeU 

Diamond  Merchant!,  Jewelen 
and  SUveismidis 

52  Summer  Street,  Boston 


Prelude,  "A  Minstrel's  Woe  and  Joy,"    to    Act    III.    of    "The 
Pipers'   Holiday"       Max  Schillings 

(Born  at  Diiren  (Rhineland),  April  19,  1868;   now  living  at  Munich.) 

Schillings's  second  opera,  "Der  Pfeifertag,"  was  produced  at  the 
Grand  Duke's  Court  Theatre  at  Schwerin,  November  26,  1899.  The 
cast  was  as  follows:  Rappoltstein,  Drewes;  Herzland,  Mrs.  Liebeskind; 
Velten,  Lang;  Alheit,  Miss  Miiller-Lingke;  Ruhmlang,  Hermann 
Gura;    Jockel,  Weber.     The  conductor  was  Zumpe. 

This  prelude  to  the  third  act  was  performed  at  a  concert  of  the 
Richard  W'agner-Verein,  Richard  Strauss  conductor,  in  Berlin,  De- 
cember 4,   1899. 

The  opera  originally  had  the  subtitle,  "A  Minstrel's  Joke."  This 
subtitle  was  changed  to  "Heitere  Opera,"  a  gay  or  merry  opera. 
The  libretto,  as  that  of  Schillings's  first  opera,  "Ingwelde"  (Carlsruhe, 
November  13.  1894),  is  by  Ferdinand,  Count  Sporck,  and  it  was  written 
in  1893.  The  scene  is  in  Rappoltsweiler,  Alsace,  and  the  time  is  toward 
the  end  of  the  fifteenth  century,  on  the  birthday*  of  the  Virgin  Mary, 
September  8,  and  the  days  immediately  following. 

In  the  thirteenth  centur\^  wandering  minstrels  were  practically 
outcasts.  To  protect  themselves  and  to  gain  the  rights  of  citizen- 
ship, they  began  to  go  to  cities  and  towns,  and  they  established  guilds. 
One  of  the  earliest,  if  not  the  earliest,  of  these  guilds  was  the  Brother- 
hood of  Saint  Nicolas,  founded  at  Vienna  in  1288,  which  was  not  abol- 
ished until  1782.  Outside  Austria  the  minstrels  chose  their  own  patron 
or  put  themselves  under  the  nominee  of  the  reigning  prince.     A  patron 

*  There  has  been  much  discussion  concerning  the  dates  of  the  birth  and  death  of  the  Virgin  Mary. 
Fathers  Catron  and  Rouille  give  the  year  of  birth  as  is  B.C.  Ca;sar  Baronius  says  that  she  was  bom  in  21 
B.C.  on  the  8th  of  September,  on  a  Saturday  and  at  daybreak.  I^  Nain  de  Tillemont  gives  20  B.C.,  and 
many  agree  with  him;  but  Peignot  after  a  long  and  careful  examination  prefers  22  B.C.  The  date  of  her 
death — some  say  she  died  at  Ephesus,  others  in  Judea — is  given  as  48  or  45  .a.d.  See  the  curious  reason- 
ings on  this  subject  in  Gabriel  Peignot  s  "  Recherches  Historiques  sur  la  personne  de  J^sus-Christ,  sur 
celle  de   Marie,"  pp.  135-138  (Dijon,  1829). 

New  Songs  and  Ballads  for 
TeacKers  and  Recital-givers 


•Soprano 

Tenor 

April's  Here 

By  Landon  Ronald 

My  ain  Folk 

By  Laura  Lemon 

Now  sleeps  the  Crimson 

• 

A  Smile 

Landon  Ronald 

Petal 

Roger  Quilter 

Beloved 

A.  Goring  Thomas 
Edward  Elgar 

Light  of  mine  Eyes 

HI  built  a  World  for  you 

A.  Woodforde-Finden 

In  the  Dawn 

L.  Lehmann 

Three  Encore  Songs 

P.  Bowie 

Little  White  Sun 

Cuthbert  Wynne 

Baritone 

and  Bass 

Sea  hath  its  Pearls 

Ellen  Cowdell 

Violet  and  the  Rose 

A.  L. 

Two  Elizabethan  Lyrics 

By  H.  Lane  Wilson 
Cyril  Scott 

Indian  River  Song 

A.  Woodforde-Finden 

My  Captain 

Soldier's  Toast 

J.  Airlie  Dix 

Cont 

ralto 

Vagabond 

R.  v.  Williams 

A  Breton  Lullaby 
Living  Poems 

By  Reginald  Somerville 
R.  Batten 

Love  of  a  Heart,  that's  True     A.  Woodforde-Finden 
Give  a  Man  a  Horse                   G.  H.  S.  Lewis 

I  am  not  Fair 

F.  Paolo  Tosti 

Kashmira  Song 

A.  Woodforde-Finden 

Soft  falls  the  Dusk 

Muriel  Nelson 

BOOSEY  &  COMPA/NY,    9   East   17th  Street,   /NEW  YORK 


1519 


U.  Ballard  and  Sons 


In  their  enlarged  and  handsomely 

remodelled  establishment 

are  showing 

NEW  PARIS    MODEL 
GOWNS 

in  Broadcloths,  Veilings,  and  Silks 
for  afternoon  and  calling  use. 

SMART  ENGLISH 

WALKING   SUITS 

A  beautiful   line   of    Cloths   and 
Dress  Fabrics  to  select  from. 

Sole  makers  of 

THE   BALLARD    SAFETY 
RIDING   HABIT 


256     BOYLSTON     STREET 


1520 


would  choose  from  the  ranks  of  the  minstrels  one  to  act  as  "piper 
king";  and  this  "king"  was  also  known  as  "vicarius"  or  "locum 
tenens."  His  duty  was  to  see  to  it  that  "no  player,  whether  he  be 
piper,  drummer,  fiddler,  trumpeter,  or  performer  on  any  instrument, 
be  all:!ve:i  to  accept  engagements  of  any  kind,  whether  in  towns, 
villages,  or  hamlets,  unless  he  had  previously  enrolled  himself  a  mem- 
ber of  the  guild."  General  meetings  were  convened  on  an  appointed 
day, — "der  Pfeifertag," — and  a  court  sat  in  judgment.  The  court 
was  composed  of  the  mayor,  four  masters,  twelve  members,  and  a 
beadle.  They  determined  the  punishment  of  any  members  of  the 
various  guilds  who  deserved  punishment,  and  they  strove  to  reconcile 
any  persons  who  were  in  contention.  These  courts,  it  is  said  by  some 
historians,  were  last  held  about  1700  in  Rappoltsweiler,  Altenhann, 
and  Bischweiler.  Wilhelm  Hertz  says  that  the  last  "Pfeifertag" 
was  celebrated  in  1789,  but  Georges  Kastner,  an  Alsatian,  asserts 
that  this  day,  a  holiday  celebrated  by  great  rejoicing,  music,  songs, 
feasts,  poetical  exercises,  and  competitions  in  music,  was  still  cele- 
brated in  some  little  Alsatian  towns,  as  Dett wilier,  as  late  as  1852. 
The  last  "piper  king"  of  noble  birth  was  Maximilian  Joseph  von  Pfalz- 
Zweibriicken,  who  was  afterward  king  of  Bavaria.  The  last  survivor 
of  one  of  these  piper  guilds  is  said  to  have  been  Lorenz  Chappuy  (1838), 
a  violinist  and  orchestral  conductor  at  Strassburg. 

This  note  on  pipers  and  their  guilds  is  prefatory  to  a  synopsis  of 
Count  Sporck's  libretto. 

*  * 

The  Alsatian  minstrels  were  under  the  patronage  of  the  Lord  of 
Rappoltstein.  He,  as  the  supreme  piper  king,  chose  a  substitute  from 
among  the  minstrels,  to  whom  the  title  was  given.  The  pipers'  holiday 
at  Rappoltsweiler  was   held   on   the   Tuesday  after  the   8th  of  Sep- 
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tember,  the  birthday  of  the  Virgin.  The  minstrels  assembled,  and, 
decked  with  their  silver  medals  and  led  by  their  king,  went  to  the 
Church  of  Our  Lady  of  Dusenbads,  where  stood  the  miracle-working 
image  of  the  very  celebrated  and  extolled  patroness  of  this  wandering 
folk.  After  mass  the  procession  went  to  the  palace,  where  the  min- 
strels gave  a  concert  in  hon.r  of  their  protecting  ruler,  for  which  they 
were  served  with  the  finest  wine.  They  then  went  to  the  Tavern  of 
"The  Thirsty  Sun, "  where  the  judgments  were  pronounced,  strifes 
were  settled,  and  any  other  business  was  transacted. 

In  Count  Sporck's  libretto  Rappoltstein's  daughter  Herzland  loves 
dearly  Velten  Stacher,  a  young  piper  of  the  Rhineland,  much  to  her 
father's  rage ;  and  Rappoltstein's  only  son,  from  his  boyhood  a  friend 
of  the  pipers,  and  distressed  because  his  father  will  not  abolish  a  tax 
imposed  on  this  folk,  joins  them  and  falls  in  love  with  Alheit,  a  poor 
wandering  piper-maiden.  Rappoltstein  swears  an  oath  that  he  will 
not  consent  to  his  daughter's  marriage  until  her  lover  Velten  lies  stark 
and  cold  before  him.  The  four  lovers  then  contrive  a  jest.  Velten  is 
to  feign  death.  Nature  assists  in  the  plot,  for,  as  the  pipers  are  sitting 
at  the  Tavern  of  the  Sun,  a  storm  breaks.  The  brook  hard  by  the 
tavern  overflows  its  banks;  the  water  rushes  into  the  tavern,  and, 
as  Velten  runs  out  to  render  aid,  he  is — as  it  seems — struck  by  a 
thunderbolt. 
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Thus  ends  the  second  act.  The'  score  of  the  prelude  to  the  third 
act  has  this  explanatory  note:  "The  joy  of  the  pipers'  holiday  at 
Rappoltsweiler  is  turned  into  deepest  mourning,  for  the  minstrel 
Velten  Stacher  is  apparently  the  victim  of  a  storm  that  broke  suddenly. 
There  is  deep  lamentation  over  the  supposed  dead  man.  The  mourners 
recognize  the  fact  that  his  course  of  life,  as  that  of  the  majority  of 
the  'great  minstrels,'  was  like  unto  a  path  of  thorns  and  sufferings; 
they  surmise  the  bitterness  of  the  torment  that  checked  his  high  en- 
deavor, and  also  the  pleasure  which  he  had  experienced  from  deeds 
and  benefactions.  Unconquerable  faith  in  his  high  mission  had  lived 
in  his  heart,  and  this  faith  had  furnished  him  the  strength  of  a  true 
ruler  in  the  kingdom  of  the  beautiful.  In  the  jubilation  arising  ir.^m 
this  recollection  the  sound  of  mourning  and  lahientation  is  heard  again. 
Is  Velten  Stacher,  then,  really  no  longer  among  the  living?  The 
gradual  approach  toward  the  sunny  F  major  at  the  end  of  the  prelude 
seems  full  of  promise,  and  recalls  the  old  proverb,  'The  supposed  dead 
live  long.'" 

And  Velten  is  not  dead,  though  he  lies  cold  and  stiff  on  the  funeral 
bier.  Rappoltstein,  true  to  his  oath,  puts  his  daughter's  hand  on  that 
of  the  dead  man,  who  then  comes  to  life.  The  son,  as  well  as  the 
daughter,  is  forgiven ;  there  is  a  double  marriage,  and  the  tax  is  abolished. 


* 
*  * 
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The  prelude  is  scored  for  three  flutes,  two  oboes,  one  English  horn, 
two  clarinets,  two  bassoons,  one  double-bassoon,  four  horns,  three 
trumpets,  three  trombones,  one  bass  tuba,  kettledrums,  snare-drum, 
bass  drum,  cymbals,  one  violotta,  the  usual  strings,  and,  when  possible, 
two  trumpets  and  two  trombones  behind  the  scenes. 

The  violotta  was  invented  by  Dr.  Alfred  Stelzner.*  It  stands  be- 
tween the  viola  and  the  violoncello,  and  the  four  strings,  G,  d,  a,  e^, 
are  tuned  an  octave  lower  than  those  of  the  violin.  It  is  said  that  the 
instrument  has  not  answered  fully  the  expectations  of  the  inventor, 
for  it  is  not  easy  to  handle,  and  it  does  not  possess  the  anticipated 
volume  of  tone. 

The  part  of  the  violotta  in  this  prelude  maybe  played,  according  to 
the  composer's  indication,  by  either  a  viola  or  a  violoncello. 

The  prelude  begins,  F  minor,  in  moderate  march  time,  4-4.  There 
are  sustained  notes  for  trombones  and  bassoons,  heavy  trills  for  'cellos 
and  double-basses,  dull  rolls  of  drums,  and  the  first  theme  appears, 
given  to  horns  and  bassoons.  There  is  shifting  between  major  and 
minor,  as  the  commentator,  Walter  Rabl,  says,  to  indicate  the  un- 
certainty concerning  Velten's  fate,  and  this  theme  may  be  taken  as 
the  "motive  of  apparent  death."  Wood-wind  instruments  sing  a 
song  of  lamentation,  which  is  continued  after  the  curtain  rises  for  the 
third  act.  The  strings  introduce  a  new  and  vigorous  theme:  "He 
was  indeed  a  man,  and  he  deserves  to  be  mourned  in  manly  fashion." 
An  accompanying  motive  (violas  and  'cellos)  assumes  importance 
and  leads  to  the  second  chief  theme.  The  violotta,  which  has  much 
to  do  in  the  opera,  here  has  a  leading  part.  This  second  theme  is  of 
a  tender  nature,  and  it  occurs  in  several  leading  scenes  in  the  opera. 
It  is  here  sung  by  a  solo  violin,  to  which  the  viola  is  afterward  added, 
and  the  violotta  has  an  expressive  accompaniment.     The  theme  itself 

♦Alfred  Stelzner,  a  doctor  of  philology,  formerly  of  Wiesbaden,  now  of  Dresden,  perfected  about  iSpi 
a  new  system  of  stringed  instruments,  and  introduced  two  new  instruments,  the  violotta,  which  is  described 
above,  and  the  'cellone.  To  awaken  interest  in  these  instruments,  he  offered  prizes  for  chamber  works 
in  which  they  were  used,  and  Felix  Draeseke  wrote  a  string  quintet  (No.  2,  Op.  77)  with  violotta,  Arnold 
Krug  a  sextet  "for  Stelzner  instruments,"  and  Eduard  Behma  sextet  with  violotta.  The  sextets  were  pro- 
duced at  a  Rappoldi  Quartet  Concert  in  Dresden  in  the  season  1896-97.  Dr.  Stelzner  has  also  composed 
operas  in  which  the  \'iolotta  and  'cellone  are  employed, — "Rtibezahl"  (Dresden,  1902)  and  "Swatowits 
Ende"  (Cassel,  1903). 
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has  been  named  "Velten's  typical  theme,"  in  which  he  smgs  of  the 
happiness  of  the  minstrel's  Hfe  when  it  was  free,  and  also  expresses 
his  longing  that  the  tax  should  be  abolished.     The  piper's  callmg.he 
has  sung,  is  smiled  on  by  Heaven,  and  his  only  tax  is  paid  to  Heaven 
dadlv  each  day  in  his  heart's  blood;   the  minstrel  should  be  free  from 
any  earthlv  tax.     A  piper  motive  (horn)  is  heard.     This  middle  section 
is  m  A-flat      A  long  crescendo,  built  on  Velten's  typical  motive,  leads 
to  a  return  to  F  minor,  and  the  third  chief  theme  enters  (trumpets 
and  horns),  to  which  these  words  of  Ruhmland,  the  son  of  Rappolstem, 
have  been  added  by  Mr.  Rabl  in  explanation:    "So  hear  me  mourn 
and  chide.     In  the    pipers'   forest  foreign   parasites   and  hangers-on 
are  found  more  abundantly  than  elsewhere:  the  native  tree  is  hardly 
able  to  rescue  itself  from  them."     The  piper  motive  heard  m  the  last 
section  is  sounded  in  a  more  extended  form,  and  there  is  a  crescendo  to 
a  brilliant  ending  in  C  major.     Trumpets  and  trombones  on  the  stage 
now  begin  the  theme  of  lamentation,  which,  after  a  long  and  expres- 
sive solo  for  the  violotta,  again  appears  and  then  passes  into  the  open- 
ing theme  of  uncertainty.     There  are  alternations  m  the  mode,— b 
maior,  F  minor,  and  again  F  major;  and  in  the  "sunny  F  major     the 
prelude  ends  in  hopeful  anticipation  of  the  happiness  to  come  m  the 
third  act. 


*  * 


Max  Schillings  was  bom  of  a  distinguished  and  wealthy  family.  He 
studied  music  as  a  child  at  Diiren  with  Hilgers,  an  ardent  Wagnente; 
and  at  the  Gymnasium  at  Bonn  he  studied  the  violm  with  von  Konigs- 
low  and  composition  with  Brambach.  Then  he  went  to  Munich  to  fit 
himself  for  the  bar.  Soon  he  preferred  philosophy  to  the  law,  and  then 
he  abandoned  philosophy  for  music.  In  1892  he  was  active  m  the  di- 
rection of  rehearsals  at  Bayreuth.  His  chief  compositions  are  as  follows : 
"Ing^velde,"  opera  (Carlsruhe,  November  13,  1894) ;  Der  P/eifertag^^ 
opera  (Schwerin,  November  26,  1899);   music  to  ^schylus      Orestie 
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CARPETS,  RUGS,  and  UPHOLSTERY 

C  Seven  entire  floors  on  Washington  Street,  at  the 
head  of  Boylston  Street,  devoted  entirely  to  Floor 
Coverings  and  Upholstery. 

The  Largest  Stock  in  New  England 

concentrated  in  THE  LARGEST  STORE  de- 
voted to  this  exclusive  business, 
d.  Prices  as  low  or  lower,  for  the  qualities  of  mer- 
chandise we  offer,  than  made  by  any  department  or 
furniture  store,  with  the  enormous  advantage  to  the 
purchaser  of  having  several  times  the  quantity  from 
which  to  make  selection,  and  designs  and  colors  not 
to  be  obtained  elsewhere. 


; 


C  Our  Oriental  and  Domestic  Rugs  are  shown  on 
the  first  floor,  in  the  largest  and  best  lighted  Rug 
show  room  in  America  and  in  the 

Centre  of  the  Boston  Shopping  District 

4L  While  we  carry  the  best  and  highest-cost  floor 
coverings,  fully  one-half  of  our  stock  is  made  up  of 
merchandise  that  are  good  values,  although  mod- 
erate in  price  and  suited  to  the  wants  of  the  dis- 
criminating and  thrifty  New  England  housekeeper. 
C  If  in  doubt  as  to  our  methods,  prices,  or  stock, 
we  shall  be  honored  by  your  personal  investigation, 
and  that  without  obligation  to  purchase. 

*  PRICES  ALWAYS  THE  LOWEST  * 


JOHN    H.    PRAY  (a  50NS    CO., 

'^VasKingtozi  Street 

Opposite  Boylston 
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(Berlin,  November  24,  1900);  symphonic  fantaisies,  "Meergruss" 
and  "Seemorgen";  "Zwiegesprach,"  for  small  orchestra,  solo  violin, 
and  solo  'cello;  "Abenddammerung,"  for  baritone,  violin,  and  piano; 
"Improvisation"  for  piano  and  violin;  three  books  of  songs;  "Kas- 
sandra"  and  "Das  Eleusische  Fest"  of  Schiller,  with  accompanying 
music;  "Das  Hexenlied,"  melodramatic  music  for  orchestra  or  piano- 
forte to  Ernst  von  Wildenbruch's  poem  (Munich,  1902);  "Dem  Ver- 
klarten,"  for  baritone  solo,  chorus,  and  orchestra  (Graz,  1905). 

A  new  opera  by  Schillings,  "Moloch,"  based  on  Hebbel's  poem, 
will  be  produced  next  season. 

The  prelude  to  Act  II.  of  "Ingwelde"  was  performed  here  at  a  con- 
cert of  the  Boston  Symphony  Orchestra,  November  7,  1896;  the  pro- 
logue to  "OBdipus  Rex"  was  performed  at  the  concert  of  March  i,  1902. 

A  study  of  Schillings  as  a  composer  will  be  found  in  Ernst  Otto 
Nodnag'el's  "Jenseits  von  Wagner  und  I^iszt,"  pp.  129-146  (Konigs- 
berg,  1902). 

*  * 
The  word  "Pfeifer,"  which  means  a  fluter  or  a  piper,  was  used  in  a 
much  extended  meaning  as  a  synonym  of  the  French  word  "m^n6- 
trier";  it  was  applied  to  any  wandering  musician,  whether  he  per- 
formed on  the  bagpipe  (Sackpf eif e) ,  shepherd's  pipe  (Schallmey), 
monochord  (Trumscheit) ,  pommer,  instruments  commonly  used 
by  these  minstrels  in  Germany,  or  on  any  instrument.  As  we  have 
said,  they  were  held  as  outcasts,  dissolute  and  dangerous  fellows. 
This  opinion  was  held  throughout  Europe  for  many  years.  Philip 
Stubbes  complained  in  the  sixteenth  century  that  in  England  "every 


25  and  27  Temple  Pliee 
and  33  West  Street. 


axid  Evening  Parties^  at  short  notice,  with  the  best  of 
material  and  finest  ware.  Reaionable  prices.  Orders 
delivered  ia  the  city  limits,  Roxbury,  and  Brookline. 

WEDDING  CAKE  A  SPECIALTY. 

Telephone,  433  Oxford. 


A  KEW  NEYIN  SONG  ALBUM 

COLLECTED  SONGS 

'Volame  II. 

By  Ethelhert  Nevin 

High  Toice  Low  Toice 

Price,  $1.50  net 

This  new  volume  brings  together  those 
Nevin  songs  ■which  have  not  already  ap- 
peared in  previous  collections,  including 
such  favorites  as  "The  Rosary,"  "At  Twi- 
light," "Little  Boy  Blue,"  "Merry.  Merry 
Lark."  The  volume  is  uniform  in  size  and 
style  with  the  other  Nevin  song  albums, 
and,  like  them,  cannot  be  surpassed  in  neat- 
ness and  elegance  of  appearance. 

SCHIRMER'S  MUSIC  STORE 

(The  Boston  Music  Co.) 

26  WEST  STREET 

Music  Dealers,  Publishers,  Importers;* 


Jacob  Thoma&  Son 

Violin  Malcers  and  Importers 

ESTABLISHED  i88i 
Dealers  in  old  and  new  Violins, 
'Cellos,  and  Artists'  Bows ; 
also  fine  Italian  Strings,  French 
Rosin,  elegant  Leather  Violin 
Cases,  and  Musical  Merchandise. 


AQENTS  for  the 
Charles  F.  Albert  Patent  Wound  Strings. 

Repairers  to  the  Boston  Symphony  Orchestra. 


47  Winter  Street,  Boston,  ilass. 
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ffl.  STEINERT  &  SONS  CO. 


Distributers  of  pianos  of  known 
worth  and  undoubted  reliability. 
Forty  distributing  centres  in  New 
England. 


As  the  largest  piano  dealers  in  New  England,  with  forty  distributing 
centres,  our  house  is  in  a  position  to  render  the  musical  public  the  most 
intelligent,  most  comprehensive,  most  reliable  piano  service. 

For  over  forty  years  we  have  been  selling  pianos  of  the  better  type,  and 
the  character  and  standing  of  our  house  is  a  strong  guarantee  that  every 
instrument  we  sell  must  be  of  undoubted  worth  and  reliability. 

Among  our  specialties  are  : 

STEINWAY   PIANOS 

Hume    Pianos,  Jewett    Pianos,   Woodbury 

Pianos,    Pianola    Pianos,    i^olians, 

Orchestrelles,  Pianola  Players, 

and  Allied  Instruments. 

Naturally,  our  sales  are  very  large,  and  consequently  our  prices  are 
beyond  competition,  and  we  guarantee  them  to  be  strictly  the  same  to  one 
and  all,  and  that  the  lowest  in  each  grade.     Terms  to  suit. 

STRICTLY  ONE  PRICE. 

N.B. —  Reliable  pianos  to  rent  on  favorable  terms.  Pianos  tuned  and 
repaired  by  experts.     Pianos  moved  by  competent  draymen. 
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towne,  citie  and  countrey  is  full  of  these  minstrelles  to  pype  up  a  dance 
to  the  devill."  Stephen  Gosson,  in  "The  Schoole  of  Abuse"  (1579), 
inveighed  against  "infinite  Poets  and  Pipers,  and  suche  peevishe 
cattel  among  us  in  Englande,  that  live  by  merrie  begging,  mainteyned 
by  almes,  and  privily  encroach  uppon  everie  mans  purse."  Or  read 
the  description  of  a  trumpeter  in  John  Earle's  "  Micro-cosmographie " 
(1628):  "A  trumpeter  is  the  Elephant  with  the  great  Trunke,  for  hee 
eates  nothing  but  what  comes  through  this  way.  His  Profession  is  not 
so  worthy  as  to  occasion  insolence,  and  yet  no  man  so  much  puft  up. 
His  face  is  as  Brazen  as  his  Trumpet,  and  (which  his  worse)  as  a  Fid- 
lers,  from  whom  hee  differeth  onely  in  this,  that  his  impudence  is 
dearer.  The  Sea  of  Drinke  and  much  wind  make  a  Storme  perpetually 
in  his  Cheeks,  and  his  looke  is  like  his  noyse,  blustering  and  tempestuous. 
Hee  wa's  whilome  the  sound  of  Warre,  but  now  of  Peace;  yet  as  terrible 
as  ever,  for  wheresoever  hee  comes  they  are  sure  to  pay  for't.  He  is 
the  common  attendant  of  glittering  folkes,  whether  in  the  Court  or 
Stage,  where  he  is  alwaies  the  Prologues— Prologue.  He  is  somewhat 
in  the  nature  of  a  Hogshed  shrillest  when  he  is  empty ;  when  his  belly 
is  full  hee  is  quiet  enough.  No  man  proves  life  more  to  bee  a  blast, 
or  himself  a  bubble,  and  he  is  like  a  counterfeit  Bankrupt,  thrives 
best  when  he  is  blowne  up."  Nor  had  Earle  a  better  opinion  of  the 
"common  singing-men  in  cathedral  churches," — "a  bad  Society,  and 
yet  a  Company  of  good  Fellowes,  that  roare  deep  in  the  Quire,  deeper 
in  the  Taverne.  .  .  .  Their  pastime  or  recreation  is  prayers,  their  exer- 
cise drinking,  yet  herein  so  religiously  addicted  that  they  ser\^e  God 
of  test  when  they  are  drunke.  .  .  .  Upon  Worky-days  they  behave  them- 
selves at  Prayers  as  at  their  Pots,  for  they  swallow  them  downe  in  an 
instant.  Their  Gownes  are  lac'd  commonly  with  streamings  of  Ale, 
the  superfluites  of  cups  or  throat  above  measure.  .  .  .  Long-liv'd  for 
the  most  part  they  are  not,  especially  the  base,  they  overflow  their 
banke  so  oft  to  drowne  the  Organs.  Briefly,  if  they  escape  arresting, 
they  dye  constantly  in  God's  Service;  and  to  take  their  death  with 
more  patience,  they  have  Wine  and  Cakes  at  their  Funerall;  and  now 
they  keepe  the  Church  a  great  deale  better,  and  helpe  to  fill  it  with 
their  bones  as  before  with  their  noise."     It  should  be  remembered 
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PROPER     SHAPES     IN     LADIES'     ROUND 

HATS,    WALKING,    GOLFING,    AND 

HUNTING  HATS.    RICH  FURS 

OF  EVERY  DESCRIPTION 

COLLINS  &  FAIRBANKS   COnPANY,    .    BOSTON 
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The 

New  England 

CONSERVATORY 
OF  MUSIC 

GEORGE   W.  CHADWICK,  Director 

'O  be  a  student  here  is  to  enjoy  privileges  in  a 
musical  education  that  are  within  the  reach  of  no 
other  school  in  this  country.  The  scope  of  its 
courses  is  such  that  no  limitations  are  set  upon  the 
student's  ambition.  Every  department  under  special 
masters.  Students  are  received  at  any  time  during  the 
school  year  for  Special  WOrk  in  any  department  or  for  full 
graduating  courses.  Lessons  are  given  in  private  or  in 
small  classes,  according  to  the  wish  or  needs  of  the  pupil. 

PIA/NOFORTE  DEPARTMENT 

The  Pianoforte  Course  is  designed  to  equip  the  student  for 
a  career  as  soloist  or  teacher,  or  both,  and  diplomas  are  granted 
accordingly.  The  course  includes  Sight  Playing,  Ensemble,  Play- 
ing with  Orchestra,  and  the  following  theoretical  studies  :  Sol- 
feggio, Musical  Theory,  Harmony  and  Analysis,  Lectures  on 
Musical  History,  Lectures  on  Orchestral  Instruments,  Lectures 
on  English  Literature. 

The  Pianoforte  Normal  Course  gives  all  students  in 
this  department  an  opportunity  to  gain  practical  experience  in 
the  art  of  teaching  without  the  necessity  of  going  through  the 
experimental  period  which  would  otherwise  be  unavoidable. 

THE  YEAR-BOOK,  DESCRIBING  ALL  THE  COURSES,  WILL  BE  SENT  ON 

APPLICATION. 
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that  these  trumpeters  and  singing-men  were  supposed  to  be  of  a  higher 
grade  than  the  wanderers.  Comehus  Agrippa  voiced  the  common 
opinion  "verified  by  general  experience  that  music  is  an  art  professed 
only  by  men  of  depraved  and  loose  inclinations,  who  neither  know 
when  to  begin,  nor  when  to  make  an  end ;  as  is  reported  of  Archabius 
the  fiddler,  to  whom  they  were  wont  to  give  more  money  to  leave  off, 
than  to  continue  his  play."  "Music,"  added  Agrippa, — we  quote  from 
an  English  version  of  "The  Vanity  of  Arts  and  Sciences"  (London, 
1676), — "has  always  been  a  vagrant,  wandering  up  and  down  after 
sordid  hire;  an  art  which  no  grave,  modest,  chaste,  magnanimous  and 
truly  valiant  person  ever  professed:  therefore  the  Greeks  generally 
term  them  Father  Bacchus's  Artificers,  Bacchanal  or  lewd  artists,  gen- 
erally of  loose  behavior,  incontinent  in  their  lives,  and  for  the  most 
part  in  great  poverty  and  want,  which  is  not  only  the  Mother  but 
nurse  of  vice.  The  kings  of  the  Medes  and  Persians  reckoned  mu- 
sicians in  the  number  of  their  jesters,  parasites,  and  players,  pleasing 
themselves  with  their  songs,  but  contemning  their  persons.  And 
the  wise  Antisthenes  hearing  that  one  Ismenias  kept  an  incomparable 
musician  in  his  house,  quoth  he,  'He  is  a  bad  man,  for  he  would  not 
be  a  fiddler  if  he  were  honest ;  for  that  is  not  an  art  becoming  a  good 
and  virtuous  man,  but  only  the  lazy  epicure. ' " 

This  opinion  was  long  maintained,  for  we  find  John  Adams  commend- 
ing in  his  diary  (1758)  one  Peter  Chardon,  "a  promising  youth.  .  .  . 
This  fellow's  thoughts  are  not  employed  on  songs  and  girls,  nor  his 
time  on  flutes,  fiddles,  concerts,  and  card-tables;  he  will  make  some- 
thing." 

Flute  players  and  pipers  were  especially  abhorred  from  the  early 
days,  when  flute  players  in  Greece  were  in  fashion.  They  wore  delicate 
Milesian  slippers  and  saffron-colored  gowns  when  they  played.  Some 
received  one  thousand  dollars  for  a  performance  and  even  a  larger 
sum.  Their  flutes  were  expensive.  The  flute  of  Ismenias  cost  nearly 
three  thousand  dollars,  for  years  had  been  spent  in  seasoning  the  wood, 
and  the  greatest  care  had  been  taken  in  making  the  instrument.  "And 
they  were  fellows  that  lived  in  the  best  society,  and  rolled  in  wealth 
and  luxury.     So  that  it  became  a  proverb  to  say  of  any  one  who  lived 


"  An  unusually  readable  novel." —  New  York  Evening  Post. 

The  Evasion 

By  the  author  of  "  The  Turn  of  the  Road," 
Eugenia  Brooks  Frothingham 

" '  The  Evasion,'  which  marks  Miss  Frothingham's 
second  entrance  into  the  field  of  fiction,  is  a  work  of 
exalted  aim  and  artistic  excellence,  and  leaves  a  deep 
impression  as  a  strong  study  of  diverse  humanity." — 
Boston  Herald. 

For  sale  at  all  bookstores  and  at  the  Book  Room,  Number  4  Park  Street 
Houghton,  Mifflin  &  Company,  Publishers,  Boston 
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Early  Arrivals  for 
Spring    of  1906 


New  Waists  ^  New  Linen  Suits 


New  Sheer  Batiste  Waists,  with  hand  and  Swiss  embroideries, 
lace  trimmed,  long  and  three-quarter  sleeves. 

Sheer  Hand-embroidered  Linen  Waists,  with  baby  Irish  and 
Cluny  laces,  shown  in  newest  models. 

Fine  Sheer  Lawn  Waists,  embroidered  and  lace  trimmed. 

New  Colored  Batiste  Waists,  plain  and  hand-embroidered,  in 
light  blue,  pink,  and  lavender. 

New  Heavy  Irish  Linen  Waists,  hand-embroidered,  made 

in  our  own  workrooms  .....  $8.50 

New  Model  for  1906,  in  Plain  Tailored  Linen  Waists, 
made  in  our  own  workrooms         ....  5.00 

New  White  Pongee  Waists,  tailored  model,  all  sizes  5.00 

New  Crepe  de  Chine  Waists,  white,  pink,  blue,  and  vio- 
let, with  lace  yoke         .  ....  12.00 


FIRST      SHOWING 

Of  New  Hand-embroidered  Linen  Suits,  Princess  Gowns, 
Lawn  and  Muslin  Dresses,  Pique  and  Linen  Skirts 


R.  H.  STEARNS  &  CO. 
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extravagantly  and  luxuriously,  'He  lives  the  life  of  a  flute  player.' 
And  this  was  the  character  of  them  all, — -gluttons,  epicures,  haughty 
parasites  that  lived  at  kings'  tables ;  and  some  would  boast  their  achieve- 
ments in  cookery.  And  Ismenias,  when  he  would  purchase  a  gorgeous 
jewel,  and  got  it  by  accident  at  a  lower  price  than  it  was  worth,  was 
angry  with  the  man  who  sold  it  him  so  cheap,  and  said,  'You  have 
disgraced  the  jewel.'"  Female  flute  players  were  equally  the  rage, 
and  biographies  of  five  hundred  and  thirty-five  of  the  leading  ones  were 
in  existence,  though  they  were  unfortunately  lost  in  the  passing  of  the 
years.  So  highly  were  these  dissolute  women  honored  that  the 
Athenians  built  a  temple  to  the  flute  player  Lamia  and  worshipped  her 
as  Venus  while  she  was  still  alive.* 

The  tradition  that  flute  players  and  pipers  and  singers  were  given 
to  drink  is  very  old,  and  it  has  been  preserved  in  many  proverbs  and 
sayings:  "When  the  bagpipe  is  full,  it  sounds  the  best";  "Gute 
Pfeifer,  brave  Saufer"  ("Good  piper,  famous  toss-pot").  Did  not 
Frontin,  in  Moliere's  play,  order  one  hundred  bottles  of  wine,  for  there 
were  eight  musicians  and  nine  singers  in  the  company  ? 


* 
*  * 


To  gain  rights  of  citizens,  to  better  their  social  condition,  the  wan- 
dering minstrels,  as  we  have  said,  formed  guilds.  We  have  mentioned 
the  associations  of  pipers  in  Austria,  Germany,  Alsace.  Living  in 
towns,  the  minstrel  gradually  became  known  as  Pfeifermeister,  Kunst- 
pfeifer,  Stadtpfeifer,  Thiirmer,  and  the  guild  was  called  a  Pfeiferschaft. 
Organists  did  not  belong,  it  seems,  to  some  of  the  German  guilds. 
The  city  minstrels  took  pupils,  and  furnished  the  music  on  public 
occasions  and  at  special  festivals. 

In  the  seventeenth  century  trumpeters  and  drummers  who  had  been 
in  the  retinue  of  a  prince  and  under  his  jurisdiction  as  "  ICriegsbediente  " 
(servants  in  the  army)  formed  by  virtue  of  a  special  privilege  granted 
in  1623  by  the  Emperor  Ferdinand  II.  a  corps  which  was  named 
Cameradschaft.  The  members  were  known  as  "learned"  or  "ex- 
perienced" drummers  and  trumpeters.     One  of  their  obligations  was 

*  See  Pierre  Louys'  "Aphrodite"  for  a  pathetic  sketch  of  two  girl  flute  players. 
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never  to  play  with  any  one  who  was  not  a  member  of  their  union. 
Here  were  recruited  the  "trumpeters  of  the  court,"  the  "trumpeters 
of  Jthe  city,"  the  "trumpeters  of  the  army." 

The  disappearance  of  these  town  musical  s  icieties  in  Germany  has 
been  deplored  by  historians  of  music,  as  an  injury  to  modem  concert 
and  opera  orchestras.  Thus,  Arrcy  von  Dimmer  points  out  that,  while 
the  school  for  the  younger  members  was  a  rigorous  one,  it  gave  inval- 
uable experience  and  it  brought  out  excellent  players.  "The  lack  of 
good  players  of  wind  instruments  in  our  concert  orchestras  to-day  is 
a  result  of  the  abolition  of  our  city  music  bands."  Von  Dommer  wrote 
this  in  1867,  and  thus  corroborated  the  earlier  opinion  of  Berlioz  con- 
cerning the  incapacity  of  the  average  German  orchestral  player  of  a 
wood- wind   instrument. 

it: 

*  * 
It  seems  that  in  England  an  association  known  as  the  "Brother- 
hood of  the  Pin"  was  introduced,  it  is  supposed  from  France,  about 
the  beginning  of  the  fourteenth  century,  but  the  editor  of  the  "Liber 
custumarum"  says  there  is  no  other  evidence  of  the  existence  of  this 
fraternity.  There  were,  however,  English  guilds  of  musicians  that 
were  of  indigenous  growth.  There  was  one  that  ruled  at  Beverley 
the  north  of  England  and  all  minor  guilds  from  Trent  to  Tweed.  There 
were  guilds  at  York  and  Canterbury.  There  was  one  at  Tutbury 
under  John  of  Gaunt,  and  the  piper  king  and  his  court  ruled  only  for  a 
year  at  a  time.  At  Beverley  the  minstrels  erected  a  pillar  in  St.  Mary's 
Church.  On  this  pillar  figures  of  stone  play  the  crowd  (originally 
an  ancient  Celtic  instrument  of  the  viol  class,   and  afterward  a  fiddle), 
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guitar,  treble  and  bass  flutes,  snare-drum  and  tabor.  These  minstrels 
wear  short  coats  painted  blue,  red  stockings,  and  yellow  girdles  and 
stocks.  At  Ivondon  in  1598  musicians  combined  or  formed  a  union 
with  goldsmiths,  smiths,  pewterers,  plumbers,  glaziers,  painters,  cutlers, 
stationers,  bookbinders,  and  basket-makers.  It  was  ordained  solemnly 
that  no  musician  not  a  burgess  and  member  of  the  union  should  keep 
a  dancing-school,  nor  should  any  musician  not  a  member  play  at  all 
without  the  consent  of  the  mayor  and  of  the  warden  of  the  company. 
The  Musicians'  Company  of  the  City  of  London,  legalized  by  Edward 
IV.,  still  exists.     Its  marshal  was  chosen  for  life,  and  two  wardens 

were  elected   every   year. 

* 

*  * 

There  were  minstrel-kings  in  France  before  there  were  in  Germany. 
Philip  the  Fourth  gave  the  title  "Rex  ministelorum,"  or  "Roy  des 
menestriers, "  to  Jean  Charmillon  in  1295,  and  in  1330  a  guild  was 
formed  at  Paris,  which  the  year  after  was  recognized  legally  as  the 
"Confrerie  de  vSt.  Julien  des  Menestriers."  The  members  were  at  first 
known  as  compagnons,  jongleurs,  menestreux,  menestrels,  and  their 
chief  instrument  was  the  vielle.  About  1401  the  society  was  reorgan- 
ized; the  members  were  known  as  menestrels,  "joueurs  d'instruments 
tant  haut  que  bas,"  and  the  chief  instrument  was  the  three -stringed 
rebeck.  According  to  mediaeval  custom  the  members  of  this  guild 
lived  in  one  street,  which  was  therefore  named  Rue  St.  Julien  des 
Menestriers.  Their  supreme  patron  was  Saint  Genest,  and  his  rep- 
resentative was  the  Roi  des  Menestriers.  Jean  Pierre  Guignon,  a  cele- 
brated violinist,  was  confirmed  in  this  title  by  Louis  XV.  in  1741,  but 
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in  1773   the  kingdom  of   fiddlers  and   pipers  was   abolished   by  royal 
decree.  ^*^ 

The  piper  guilds  of  the  Middle  Ages  should  be  held  in  grateful  remem- 
brance. The  members  were  "the  only  people  who  cultivated  and  per- 
petuated the  art  of  instrumental  playing,  even  during  the  time  of  the 
Reformation." 

The  bibliography  of  this  subject  is  v^ry  large.  We  refer  the  reader  to 
"Spielmannsbuch"  by  Wilh.  Hertz;  Wasielewski's  "Geschichte  der 
Instrumentalmusik  im  16  Jahrhundert"  (1878);  Sittard's  "Jongleurs 
und  Menestrels"  (1885);  Schubiger's  "Musikalische  Spicilegien,"  pp. 
138-166  (1876) ;  Ernst  Barre's  "Die  Bruderschaft  der  Pfeifer  im  Elsass" 
(1873);  Scheid's  "De  jure  in  musicos  singulari"  (1738);  Fries's  "Vom 
sogenannten  Pfeifergericht "  (1752);  Kastner's  "Danses  des  Morts," 
Part  II.,  chapter  iii.  (1852);  Kastner's  "Manuel  general  de  musique 
militaire"  (1848);  Kastner's  "  Paremiologie  musicale  de  la  langue 
frangaise,"  articles  "Pfeifer,"  "Pfeiferkonig,"  "Musicien,"  "Menetrier," 
etc.  {1862);  Vidal's  "La  Chapelle  St.  Julien-des-men^striers,  etc." 
(1878);  "La  Corporation  des  menestriers  et  le  Roi  des  violons,"  bv 
Eugene  d'Aurdac  (1880);  "Two  Thousand  Years  of  Gild  Life,"  by 
J.  M.  Lambert  (1901). 


Mr.  Jacques  Hoffmann  was  born  at  Gratz,  in  Austrian  Silesia, 
on  Januan,^  10,  1868.  He  took  violin  lessons  of  Bendiner  '(a  pupil 
of  Benewitz)  at  Troppau,  where  he  first  played  in  public  in  1878.  In 
1882  he  entered  the  Vienna  Conserv^atory  of  Music.  He  studied  there 
the  violin  with  Griin,  took  pianoforte  and  composition  lessons,  and 
was  graduated  with  honors,  a  winner  of  the  first  prize  for  violin.  For 
two  years  he  was  a  member  of  the  Vienna  Opera  House  orchestra  and 
of  the  Philharmonic  Orchestra,  during  which  time  he  made  concert 
tours  in  Austria,  Hungary,  and  l/ower  Germany.  After  he  had  serv^ed 
his  time  in  the  army,  he  became  a  member  of  the  Boston  Symphony 
Orchestra  in  the  fall  of  1890.  He  has  been  busy  here  as  concert  player 
and  teacher,  and  in  1902  he  founded  the  Hoffmann  String  Quartet. 
This  is  his  first  appearatice  at  these  concerts  as  a  solo  player. 
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WHAT:  YOU'RE  SURE  TO  SEE  THEM  ON  THE 
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Concerto  in  A  minor,  for  Violin  and  Orchestra,  Op.  28. 

Carl  Goldmark 

(Born  at  Keszthely,  Hungary,  May  i8,  1830;  now  living  at  Vienna) 

This  concerto  was  first  played  in  November,  1878,  at  a  Gesellschafts 
Concert,  Vienna,  led  by  Eduard  Kremser.  (Bizet's  suite,  "L'Arlesienne," 
was  then  played  for  the  first  time  in  that  city.)  The  violinist  was 
Johann  Lauterbach.* 

The  concerto  was  first  played  in  Boston  by  Mr.  Kneisel  at  the  Sym- 
phony Concert  of  December  6,  1890.  He  played  it  again  October  22, 
1898.  Mr.  Cesar  Thomson  played  it  at  the  Symphony  Concert  of 
January  26,  1895,  and  Miss  Olive  Mead  at  the  concert  of  January  4, 
1902. 

The  orchestral  part  of  the  concerto  is  scored  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
kettledrums,  and  strings. 

The  first  movement.  Allegro  moderato,  A  minor,  4-4,  begins  forte 
(strings,  clarinets,  bassoons)  with  a  theme  which  has  a  singular  role.  It 
is  announced  and  developed  at  the  beginning  of  the  movement;  it 
furnishes  the  thematic  material  of  the  free  fantasia  section;  it  occurs  in 
the  coda;  but  it  is  not  one  of  the  chief  themes  of  the  movement,  nor  is  it 
one  of  their  subsidiaries.  After  the  orchestral  development  of  this  theme 
the  solo  violin  ent'?rs  with  the  first  theme  in  A  minor,  and  it  develops 
the  theme   at  length.     The   simple   accompaniment  is   chiefly  in   the 

♦Johann  Christoph  Lauterbach  was  bom  July  24,  1832,  at  Kuhnbach.  He  studied  music  at  Wiirzburg  with 
Bratsch  and  FrohUch,  then  with  de  B^riot  and  Fdtis  at  the  Brussels  Conservatory,  where  he  took  the  gold  medal 
in  1851,  and  taught  in  Leonard's  absence.  In  1853  he  was  appointed  concert-master  and  professor  of  the  violin 
at  the  Munich  Conservatory,  but  in  1861  he  was  appointed  second  concert-master  of  the  Royal  Orchestra  at 
Dresden,  and  in  1873  he  became  the  first.  He  retired,  pensioned,  in  1889.  From  1861  to  1877  he  was  chief 
teacher  of  the  violin  at  the  Dresden  Conservatory.  He  travelled  with  much  success  as  a  virtuoso.  "In  Paris  he 
played  at  the  last  concert  at  the  Tuileries  before  the  war,  and  received  from  Napoleon  III.  a  gold  snuff-box  set 
with  diamonds.  In  the  summer  of  1876  he  met  with  a  serious  mountain  accident  in  Switzerland,  by  which 
several  of  his  companions  were  killed  and  he  himself  severely  injured.  He,  however,  completely  recovered." 
The  list  of  his  compositions  includes  a  polonaise,  revery,  tarantella,  concert  pieces,  etc. 
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strings.  A  few  measures  of  ornate  passage-work  for  the  solo  instru- 
ment lead  to  its  taking  up  a  few  measures  of  the  episodic  theme  of  the 
introduction.  There  is  arpeggio  passage- work  against  development  of 
the  second  part  of  the  first  theme  (violins,  oboe,  and  clarinet).  Modu- 
lations to  G  major  and  then  to  E  minor  follow,  and  the  broad  and  can- 
tabile  second  theme  is  announced  and  developed  by  the  solo  violin  over 
an  accompaniment  in  the  strings  and  some  of  the  wood-wind.  At  the 
end  of  the  second  theme  there  is  a  change  to  E  major,  and  the  solo 
violin  plays  brilliant  arpeggio  passages  against  a  further  development  of 
the  second  part  of  the  first  theme.  The  first  part  of  the  movement  closes 
in  E  major  with  a  forte  tutti  for  full  orchestra.  The  short  free  fantasia 
is  the  exposition  and  working  out  of  the  introductory  and  episodic 
theme  as  a  fugue  in  E  minor.  The  solo  violin  takes  no  part  in  this. 
The  third  part  of  the  movement  begins  in  A  minor  with  a  short  and 
unaccompanied  passage  for  the  solo  violin.  This  passage  leads  to  the 
regular  return  of  the  first  theme,  played  by  the  solo  instrument  rein- 
forced as  before  by  the  clarinet.  Brilliant  passage-work  leads  to  the 
second  theme,  which  is  now  in  A  minor.  The  coda  is  long,  and  the  solo 
violin  plays  florid  passage-work,  at  first  against  developments  of  the 
initial  episodic  theme,  then  in  a  stretto,  poco  animato,  on  figures  taken 
from  part  of  the  second  theme.  The  movement  ends  with  a  tutti  based 
on  the  episodic  theme.     Mr.  William  F.  Apthorp  wrote  apropos  of  this 
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movement:  "This  'episodic'  theme  might,  at  a  pinch,  be  taken  as  the 
subsidiary  to  the  first  theme  of  the  movement.  What  miUtates  against 
its  being  so  considered  is  that,  in  the  first  place,  it  begins  the  movement, 
and  then  that  its  appearance  in  the  proper  place  for  the  first  subsidiary 
(in  the  first  part,  for  it  is  omitted  in  the  third)  is  exceedingly  frag- 
mentary,— more  like  a  passing  reminiscence  of  something  already  heard 
than  the  announcement  of  new  material." 

The  second  movement,  Air,  andante,  G  major,  3-4,  begins  with  stern 
and  church-like  harmony  in  muted  strings.  The  music  opens  in  F 
major,  and  it  modulates  to  G  major.  The  solo  violin  sings  a  melody 
accompanied  by  harmonies  in  the  muted  strings.  G  minor:  the  solo 
instrument  has  free  melodic  developments  on  figures  taken  from  the 
preceding  theme.  The  accompaniment  is  in  wind  instruments,  in 
muted  strings,  and  in  both  groups.  The  original  theme  returns  in  G 
major,  played  by  solo  violin.     There  is  a  short  coda. 

The  third  movement  begins  with  a  short  introduction,  moderato,  4-4, 
for  orchestra.  The  main  body  of  the  movement  is  an  Allegretto  in 
A  minor,  3-4.  The  solo  violin  announces  and  develops  a  polacca-like 
theme,  the  chief  one  of  the  movement.  The  form  is  a  rondo  on  one 
principal  theme  and  some  subsidiaries  derived  from  it  in  small  or  great 
measure.  There  is  a  long,  elaborate,  unaccompanied  cadenza  for  solo 
violin.     The  movement  ends  in  A  major. 

The  theme  that  enters  in  unison  in  the  first  movement  of  this  concerto 
reminds  one  of  Wagner's  "Kaisermarsch,"  but  the  movement  as  a  whole 
is  sentimental  rather  than  heroic.  The  Finale  has  been  likened  for 
bolero  manner  and  spirit  to  Spohr's  "Rondo  Espagnol." 


"Thk  Gardens  of  Cupid"  and  "Psyche;  and  Cupid,"  from 

"Psyche,"  a  Symphonic    Poem Ce;sar  Franck 

(Born  at  Li^ge,  December  10,  1822;  died  at  Paris,  November  8,  1890.) 
"Psyche,"  a  symphony  for  orchestra  and  chorus,  with  text  by  Messrs. 
Sicard   and   Fourcaud,*   music  by  Cesar   Franck,   was   composed   in 

*  These  are  the  names  of  the  Ubrettists  as  given  by  Georges  Servi&res  in  "  La  Musique  Frangaise  Moderne" 
(Paris,  1897).  Dr.  Derepas,  in  his  "C^sar  Franck,"  says  that  Grandmougin  wrote  the  poem.  The  music 
journals  of  Paris,  in  their  reviews  of  the  performances  in  1888  and  1890,  did  not  mention  the  name  of  any 
librettist,  and  the  librettist  is  not  named  either  on  the  title-page  of  an  arrangement  by  the  composer  for  chorus 
and  pianoforte  (four  hands)  or  on  that  of  the  suite  published  in  1900.  Baldensperger,  in  his  list  of  Franck's 
works,  includes     Psych^  po^sie  de  L.  L.,"  and  Arthur  Coquard  gives  the  same  information. 
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1887-88.  It  was  performed  for  the  first  time  at  a  concert  of  the 
National  Society  in  Paris,  March  10,  1888.  It  was  performed  at 
Chdtelet  concerts,  February  23,  30,  1890,  and  after  Franck's  death 
on  November  30  and  December  7  of  the  same  year. 

Four  orchestral  sections  of  the  work  were  published  in  the  form  of 
a  suite  in  1900:  "Sommeil  de  Psychd,"  "Psyche  enlevde  par  les 
Zdphirs,"  "Les  Jardins  d'Eros,"  "Psyche  et  Eros."  "Psyche's  Sleep" 
and  "Psyche  borne  away  by  the  Zephyrs"  were  performed  at  a  con- 
cert of  the  Philharmonic  Society  of  New  York  on  January  31,  1903. 

"Psyche  and  Cupid"  was  played  for  the  first  time  in  Boston  at 
a  concert  of  the  Boston  vSymphony  Orchestra,  led  by  Mr.  Vincent 
d'Indy,   December  2,   1905. 

"Psyche's  Sleep"  was  played  here  for  the  first  time  at  a  concert 
given  by  the  orchestra  of  the  New  England  Conservatory  of  Music, 
led  by  Mr.  Wallace  Goodrich,   March  9,   1906. 

This  suite  is  scored  for  one  piccolo,  two  flutes,  two  oboes,  one  Eng- 
lish horn,  two  clarinets,  one  bass  clarinet,  four  horns,  four  bassoons, 
two  trumpets,  two  comets-a -pistons,  three  trombones,  one  bass  tuba, 
kettledrums,  two  harps,  and  strings. 

The  text  of  the  poem  does  not  follow  closely  the  tale  told  for  all 
time  by  Apuleius  in  "The  Golden  Ass."  In  the  French  poem  Psyche, 
asleep,  is  borne  by  the  zeph}'rs — her  pure  aspirations — to  the  gardens 
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of  Eros,  to  the  long-desired  paradise.  There  her  celestial  bridegroom 
awaits  her.  She  wishes,  however,  to  tear  aside  the  veil  of  mystery 
that  enwraps  him.  The  vision  disappears.  Again  on  earth,  wandering 
and  lamenting,  she  pours  out  her  sorrow.  Eros  pardons  her  ambi- 
tion, which  he,  after  all,  had  inspired,  and  the  two  ascend  to  the  light. 
"It  is  the  apotheosis,"  says  Dr.  Gustave  Derepas,  in  his  study  of  Franck, 
"it  is  the  triumph  of  love  which  is  no  longer  forced  to  believe:  it  sees 
and  possesses;   it  is  a  veritable  Redemption." 

"Eros  and  Psyche,"  continues  Derepas,  "do  not  appear  as  indi- 
viduals. The  orchestra  interprets  their  feelings,  and  for  this  reason: 
the  two  are  in  this  poem  not  individuals.  Franck,  forgetting  the 
legendary  personages,  looks  on  them  as  symbols  of  the  human  soul 
and  supreme  love.  Music,  absolute  music  without  words,  because 
its  notes  do  not  have  a  definite  meaning,  is  of  all  the  forms  of  art  the 
most  adequate  expression  of  these  immaterial  realities.  There  are 
no  solos  in  this  oratorio.  The  orchestra  has  the  most  important  part; 
it  translates  the  longings,  the  regrets,  the  final  joy  of  Psyche.  The 
chorus,  an  anonymous,  impersonal  body,  sings  now  and  then  and  in 
few  words  the  peripeteias  of  the  drama.  It  is  to  be  easily  seen  that 
the  whole  work  is  charged  with  the  spirit  of  Christian  mysticism." 

And  yet  in  spite  of  Derepas' s  remarks  the  hearer  will  remember 
the  story  told  by  Apuleius, — how  Venus  was  angered  at  the  worship 
paid  Psyche,  the  youngest  daughter  of  "a  certain  King,  inhabiting 
in  the  West  parts,"  by  reason  of  her  singular  passing  beauty  and  maid- 
enly majesty;  how  she  commanded  her  son  Cupid  to  revenge  her  by 
inspiring  the  maid  with  love  for  "the  most  miserablest  creature  liv- 
ing, the  most  poor,  the  most  crooked,  and  the  most  vile,  that  there 
mav  be  none  found  in  all  the  world  of  like  wretchedness"*;    how 

*The  excerpts  from  Apuleius  quoted  in  the  article  are  from  the  marvellous  translation  into  Enghsh  by 
William  Adlington  (1639). 
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an  oracle  told  the  king  to  clothe  Psyche  in  mourning  raiment,  to  put 
her  on  a  high  cliff,  for  her  husband  would  not  be  a  mortal,  but  a  ser- 
pent, dire  and  fierce.  Apuleius  does  not  describe  at  length  the  garden 
of  Cupid,  a  garden  that  in  his  story  is  not  to  be  likened  to  that  of  Al- 
cinous  in  the  Odyssey  (Book  VII.)  or  to  the  wondrous  garden  near  Cairo 
in  which  Ali  Nur  al-Din  and  the  young  merchants  went  one  day  a-pleas- 
uring  ("Thousand  Nights  and  a  Night,"  Burton's  translation,  vol. 
viii.,  pp.  265-273).     Let  us  hear  the  tale  as  Apuleius  tells  it: — 

"Then  they  brought  her  to  the  appointed  rock  of  the  high  hill,  and 
set  her  hereon,  and  so  departed.  The  torches  and  lights  were  put 
out  with  the  tears  of  the  people,  and,  every  man  gone  home,  the  mis- 
erable parents,  well-nigh  consumed  with  sorrow,  gave  themselves 
to  everlasting  darkness.  Thus  poor  Psyche,  being  left  alone,  weep- 
ing and  trembling  on  the  top  of  the  rock,  was  blown  by  the  gentle 
air  and  of  shrilling  Zephyrus,  and  carried  from  the  hill  with  a  meek 
wind,  which  retained  her  garments  up,  and  by  little  and  little  brought 
her  down  into  a  deep  valley,  where  she  was  laid  in  a  bed  of  most  sweet 
and  fragrant  flowers. 

"Thus  fair  Psyche,  being  sweetly  couched  among  the  soft  and  tender 
herbs,  as  in  a  bed  of  sweet  and  fragrant  flowers,  and  having  qualified 
the  thoughts  and  troubles  of  her  restless  mind,  was  now  well  reposed. 
And,  when  she  had  refreshed  herself  sufficiently  with  sleep,  she  rose 
with  a  more  quiet  and  pacified  mind,  and  fortuned  to  espy  a  pleasant 
wood  environed  with  great  and  mighty  trees.  She  espied  likewise  a 
running  river  as  clear  as  crystal;  in  the  midst  of  the  wood,  well-nigh 
at  the  fall  of  the  river,  was  a  princely  edifice,  wrought  and  builded  not 
by  the  art  or  hand  of  man,  but  by  the  mighty  power  of  God ;  and  you 
would  judge  at  the  first  entry  therein  that  it  were  some  pleasant  and 
worthy  mansion  for  the  powers  of  heaven.     For  the  embowings  above 
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were  of  citron  and  ivory,  propped  and  undermined  with  pillars  of  gold, 
the  walls  covered  and  sealed  with  silver,  divers  sorts  of  beasts  were 
graven  and  carved,  that  seemed  to  encounter  with  such  as  entered  in. 
All  things  were  so  curiously  and  finely  wrought  that  it  seemed  either  to 
be  the  work  of  some  demigod  or  God  himself.  The  pavement  was  all 
of  precious  stones,  divided  and  cut  one  from  another,  whereon  was 
carved  divers  kinds  of  pictures  in  such  sort  that  blessed  and  thrice 
blessed  were  they  which  might  go  upon  such  a  pavement;  every  part 
and  angle  of  the  house  was  so  well  adorned  that,  by  reason  of  the 
precious  stones  and  inestimable  treasure  there,  it  glittered  and  shone 
in  such  sort  that  the  chambers,  porches,  and  doors  gave  light  as  it 
had  been  the  sun.  Neither  otherwise  did  the  other  treasure  of  the 
house  disagree  unto  so  great  a  majesty,  that  verily  it  seemed  in  every 
point  an  heavenly  palace,  fabricate  and  built  for  Jupiter  himself. 
Then  Psyche,  moved  with  delectation,  approached  nigh,  and  taking  a 
bold  heart  entered  into  the  house  and  beheld  everything  there  with 
great  affection.  She  saw  storehouses  wrought  exceeding  fine  and  re- 
plenished with  abundance  of  riches.  Finally,  there  could  nothing  be 
devised  which  lacked  there,  but  amongst  such  great  store  of  treasure 
this  was  most  marvellous,  that  there  was  no  closure,  bolt,  nor  lock  to 
keep  the  same." 

I.  Psyche's  sleep.  Lento,  6-8.  There  are  typical  motives  in  this 
movement,  as  throughout  the  work.  The  Sleep  theme  is  at  first  given 
to  the  clarinet,  with  accompaniment  of  strings;  it  is  then  given  to 
oboe  and  flutes,  later  to  violins.  Then  appear  the  theme  of  Longing 
(strings)  and  that  of  Love,  which  are  mastered,  however,  by  the  Sleep 
theme,  which  brings  the  movement  to  a  close. 

IL  Psyche  borne  away  by  the  Zephyrs.  Allegro  vivo,  3-8.  There 
are  two  chief  themes.     The  first — muted    strings,  with   clarinet   and 
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In  almost  every  line  of  manufacture  there  is  some  one  article  that  is  recog- 
nized as  the  standard^ —  one  that  is  made  a  basis  for  comparison  by  all 

competing  articles. 

Atnon^    Piano-players    tHe 
Standard  tHe  ^vorld  over  is 
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O  INTO  what  corner  of  the  globe  you  will,  the  name  and 
fame  of  the  Pianola  will  be  found  to  have  preceded  you.  In 
Berlin  the  Piano-player  which  has  the  next  largest  sale  to  the 
Pianola  is  not  even  known  by  name  to  New  Yorkers.  And 
so  a  Piano-player  which  may  have  succeeded  in  building  up 
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other  Piano-players  together. 
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patents,  that  plays  with  such  delicacy  and  affords  such  perfect  control  over 
all  the  elements  that  go  to  constitute  artistic  piano  playing. 
The  testimony  of  the  musical  world  on  these  points  is  overwhelming. 

Rosenthal  says  :  "  Nothing  has  more  closely  approached  hand-playing  than  the 

Pianola." 

Paderewski  says  :  "  The  Pianola  is  perfection." 

Josef  Hofmann  says :   '*  The  Pianola  is  beyond  all  competitors." 

Kubelik  says  :  "  I  have  seen  all  the  different  piano  attachments,  but  the  Pianola  is 

the   only   one   which    could   be   considered    seriously,  for    it    is    the    only    one 

which  is  musical  or  artistic." 

Chaminade  says  :   "The  Pianola  is  the  only  instrument  tliat  allows  the  player  to 

interpret  the  feeling  and  the  emotion  that  the  work  which  he  interprets  inspires." 

■i 
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the  form  of  the  Pianola  Piano. 
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flutes — personifies  the  zephyrs.  It  appears  in  another  form,  which  is 
borrowed  from  Franck's  symphonic  poem,  "Les  Eohdes"  (composed 
in  1876),  which  has  been  played  at  these  concerts.  This  theme  appears 
in  varied  forms,  and  it  is  often  accompanied  by  arpeggios,  either  of 
muted  strings  or  of  flutes  and  clarinets.  The  second  theme,  of  a  tender, 
languorous  nature,  is  thought  to  characterize  Psyche. 

There  is  a  reminiscence  of  the  theme  of  lyove,  given  to  the  bass  clari- 
net, and  this  is  lost  in  the  theme  of  Psyche. 

The  arrangement  of  the  score  for  pianoforte  contains  an  argument 
of  the  poem.  The  description  of  the  scene  in  the  Gardens  of  Cupid 
may  be  EngHshed  as  follows:  "Psyche,  more  beautiful  than  beauty 
itself,  sleeps  in  the  midst  of  flowers,  hailed  as  a  queen  by  Nature  re- 
joicing as  on  a  holiday.  Voices  murmur  in  her  ear  the  power  of  love. 
Gently  agitated,  she  awakes.  The  voices  sing  again,  and  tell  of  the 
invisible  spouse  who  will  come  to  her.  She  listens,  delighted,  and  she 
waits.  And  now  the  voices,  singing  alway,  say  to  her  solemnly: 
'Remember  that  you  should  never  know  the  face  of  your  mystic 
lover.  Bear  this  in  mind.'  The  spirits  are  silent.  Another  voice  is 
heard,  gentle  but  penetrating.  It  is  that  of  Cupid  himself.  Psyche 
answers,  but  with  hesitation.  Soon  their  souls  are  blended.  Passion, 
light,  and  there  would  be  eternal  happiness  if  Psyche  only  knew  how 
to  remember  her  vow. " 

III.  The  Gardens  of  Cupid.  Poco  animato,  2-2.  Several  themes 
form  the  foundation  of  this  movement.  The  first  figure  is  given  to  the 
flute.  Then  the  theme  of  Cupid  (wood- wind  and  horns  with  violin 
trills)  mingles  with  that  of  the  zephyrs.  These  themes  broaden  and 
become  passionate.  The  suggestion  is  of  triumphant  love,  the  love  of 
Cupid.     The  passion  subsides,  and  the  close  is  pianissimo. 

[In  the  symphony  the  chorus  enters  in  this  love    scene:    "Love, 
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source  of  all  life."  Then  the  orchestra  recalls  timidly  the  theme  of 
Psyche's  Longing.  The  voices  of  invisible  beings  assure  her  of  her 
happiness,  but  at  the  same  time  they  warn  her  never  to  seek  to  see  the 
face  of  her  mystic  lover.] 

IV.     Psyche  and  Cupid.     Allegretto  niodere. 

This  orchestral  movement  comes  immediately  after  the  solemn 
warning  of  the  chorus,  and  it  ends  the  second  part  of  the  work.  To 
quote  from  Mr.  Huberti's  sketch,  "this  movement  portrays  the  happi- 
ness of  the  lovers.  Love,  at  first  hesitant,  grows  bold;  it  has  its  pas- 
sionate flights,  its  returns  to  calmness,  its  torrents  of  passion,  then  its 
moments  of  ecstasy.  The  themes  are  so  blended  or  enchained  that  they 
are  nearly  all  of  like  importance,  and  often  one  is  the  conclusion  of  the 
other.  They  are  charged  with  a  penetrating  solemnity  which  touches 
the  heart  core." 

In  the  French  libretto  there  is  no  reference  to  the  envy  of  the  sisters, 
which  moved  Psyche  to  break  her  vow,  nor  is  there  any  allusion  to  the 
heavy  tasks  laid  on  afterward  by  Venus.  Apuleius  thus  tells  the  story 
of  Psyche's  passion  when  she  discovers  who  her  husband  is : — 

"Then  Psyche  (somewhat  feeble  in  body  and  mind,  yet  moved  by 
cruelty  of  fate)  received  boldness  and  brought  forth  the  lamp  and  took 
the  razor,  so  by  audacity  she  changed  her  mind:  but  when  she  took 
the  lamp  and  came  to  the  bedside,  she  saw  the  most  meek  and  sweetest 
of  all  beasts,  even  fair  Cupid  couched  fairly,  at  whose  sight  the  very 
lamp  increased  his  light  for  joy,  and  the  razor  turned  his  edge. 

"But  when  Psyche  saw 'so  glorious  a  body  she  greatly  feared,  and 
amazed  in  mind,  with  a  pale  countenance  all  trembling,  fell  on  her 
knees  and  thought  to  hide  the  razor,  yea  verily  in  her  own  heart, 
which  doubtless  she  had  done,  had  it  not  through  fear  of  so  great  an 
enterprise  fallen  out  of  her  hand.     And  when  she  saw  and  beheld  the 
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beauty  of  the  divine  visage  she  was  well  recreated  in  her  mind,  she 
saw  his  hairs  of  gold,  that  yielded  out  a  sweet  savor,  his  neck  more 
white  than  milk,  his  purple  checks,  his  hair  hanging  comely  behind 
and  before,  the  brightness  whereof  did  darken  the  light  of  the  lamp, 
his  tender  plume  feathers  dispersed  upon  his  shoulders  like  shining 
flowers,  and  trembling  hither  and  thither,  and  his  other  parts  of  his 
body  so  smooth  and  so  soft,  that  it  did  not  repent  Venus  to  bear  such 
a  child.  At  the  bed's  feet  lay  his  bow,  quiver  and  arrows,  that  be 
the  weapons  of  so  great  a  god :  which  when  Psyche  did  curiously  behold, 
she,  marvelling  at  her  husband's  weapons,  took  one  of  the  arrows  out 
of  the  quiver,  and  pricked  herself  withal,  wherewith  she  was  so  griev- 
ously wounded  that  the  blood  followed,  and  thereby  of  her  own  accord 
she  added  love  upon  love;  then  more  broiling  in  the  love  of  Cupid 
she  embraced  him  and  kissed  him  and  kissed  him  a  thousand  times, 

fearing  the  measure  of  his  sleep." 

* 
*  * 

The  following  stage  works  have  been  inspired  by  the  story  of  Cupid 
and  Psyche: — 

Operas:  "Cupido  e  Psiche,"  music  by  Marco  Scacchi  (Dantsic, 
1634);  "Psyche,"  text  by  Shadwell,  music  by  Lock  and  J.  B.  Draghi 
(London,  1673);  "Psyche,"  text  by  Fontenelle,  music  by  LuUy  (Paris, 
1678);    "Die  wunderschone  Psyche,"  text  by  Postel,  music   by  Keiser 
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(Hamburg,  1701);  "Psiche,"  text  by  Cassani,  music  by  Marcello 
(Venice,  171 1);  "Psiche,"  text  by  Pariati,  music  by  Fux  and  Cal- 
dara  (Vienna,  1720);  "Psiche,"  text  by  Pariati,  music  by  Fux  alone 
(Vienna,  1722);  "Le  Nozze  di  Psiche  con  Amore,"  music  by  Leon 
Leo  (Naples,  1738);  "L' Amour  et  Psyche,"  by  de  Mondonville 
(Paris,  1760;  revised  and  entitled  "Psyche,"  Versailles,  1762); 
"L'  Amore  e  Psiche,"  text  by  Landi,  music  by  J.  F.  Agricola  (BerUn, 
1767);  "Amor  und  Psyche,"  by  F.  L.  Gassmann  (Vienna,  1767); 
"Psych6  et  1' Amour,"  text  by  Boisenon,  music  by  L.  J.  Saint  Aman 
(Paris,  1782) — Mehul  set  music  about  1785  to  the  same  text,  but 
the  opera  was  not  performed,  nor  was  P.  J.  Candeille's  opera,  about 
1780,  with  same  text;  "Amore  e  Psiche,"  by  J.  Schuster  (Naples, 
1780);  "Psyche,"  by  K.  B.  Wessely  (Berlin,  1789),  P.  von  Winter 
(Munich,  1793);  "Amor  und  Psyche,"  by  J.  C.  Abeille  (Stuttgart, 
1801);  "Psyche,"  text  by  Barbier  and  Carre,  music  by  Ambroise 
Thomas  (Paris,  1857,  with  Mme.  Ugalde  as  Eros  and  Miss  Lefebvre 
as  Psyche;  revised  and  produced  in  1878  with  Miss  Heilbron  as  Psyche 
and  Mme.  Engally  as  Eros). 

Intermezzo:  "La  Psiche,"  in  two  acts  and  in  madrigal  style,  by 
Alessandro  Striggio  (Florence,  1565). 

Sacred  oratorio:  "La  Psiche  deificata,"  music  by  Maurizio  Cazzati 
(Bologna,  1668). 

Ballets:  "Psyche:  Les  Amours  de  Cupidon,"  by  Blaise  (Paris,  about 
1755);  "Psyche,"  by  J.  J.  Rodolphe  (Stuttgart,  1762);  "Psyche," 
music  by  Miller  (Paris,  1790). 

"Psyche,"  von  Gallenberg  and  Romani  (Vienna,  1824). 

Play:  "Psyche,"  tragi-com^die-ballet  by  Moliere,  Quinault,  Cor- 
neille  (Palace  of  the  Tuileries,  1671;  Palais  Royal,  1672).  Jules 
Cohen  wrote  choruses  for  a  revival  at  the  Comedie  Frangaise,  1862. 

Cantata:  "Psyche,"  music  by  N.  W.  Gade  (Birmingham  Festival, 
1882). 

Serenata:  "Psiche  cercando  Amore,"  by  Antonio  Draghi  (Vienna, 
1688). 

Parodies:  "Psyche  Debauched,"  parody  on  Lock's  "Psyche,"  text 
by  Th.  Duffet,  music  selected  (London,  1675). 
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Symphony  in  D  minor,  No.  4,  Op.  120  .     .     .     Robert  Schumann 

(Born  at  Zwickau,  Jvine  8,  1810;  died  at  Endenich,  July  29,  1856.) 

This  symphony  was  composed  in  1841,  immediately  after  the  Sym- 
phony in  B-flat  major,  No.  i.  According  to  the  composer's  notes  it 
was  "sketched  at  lycipsic  in  June,  1841,  newly  instrumentated  at  Diis- 
seldorf  in  1851.  The  first  performance  of  the  original  version  at  the 
Gewandhaus,  Ivcipsic,  under  David's  direction,  December  6,  1841." 
Clara  Schumann  wrote  in  her  diary  on  May  3 1  of  that  year :  ' '  Robert 
began  yesterday  another  symphony,  which  will  be  in  one  movement, 
and  yet  contain  an  adagio  and  a  finale.  I  have  heard  nothing  about 
it,  yet  I  see  Robert's  bustle,  and  I  hear  the  D  minor  sounding  wildly 
from  a  distance,  so  that  I  know  in  advance  that  another  work  will 
be  fashioned  in  the  depths  of  his  soul.  Heaven  is  kindly  disposed 
toward  us:  Robert  cannot  be  happier  in  the  composition  than  I  am 
when  he  shows  me  such  a  work."  A  few  days  later  she  wrote: 
"Robert  composes  steadily;  he  has  already  completed  three  move- 
ments, and  I  hope  the  symphony  will  be  ready  by  his  birthday." 

Their  first  child,  Marie,  was  born  on  September  i,  1841,  and  on  the 
thirteenth  of  the  month,  his  wife's  birthday,  Marie  was  baptized  and 
the  mother  received  from  her  husband  the  D  minor  symphony;  "which 
I  have  quietly  finished,"  he  said. 

The  symphony  was  performed  for  the  first  time  at  a  concert  given  by 
Clara  Schumann  in  the  Gewandhaus,  Leipsic,  December  6,  1841.  The 
programme  included  Schumann's  "Overture,  Scherzo,  and  Finale,"  de- 
scribed as  "new";  the  Symphony  in  D  minor,  then  entitled  the  "Sec- 
ond"; piano  pieces  by  Bach,  Bennett,  Chopin,  Mendelssohn,  and  Liszt 
("Fantasia  on  Themes  of  'Lucia'");  an  aria  from  "Don  Giovanni," 
sung  by  one  Schmidt;  Schumann's  "Two  Grenadiers,"  sung  by  Pogner ; 
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a  Rhine  wine  song  by  Liszt  for  male  chorus  (sung  by  students) ;  and 
a  duet,  "Hexameron,"  for  two  pianos  by  Liszt,  which  was  played  by 
Clara  Schumann  and  the  composer.  The  Allgemeine  Musikalische 
Zeitung  found  that  in  the  orchestral  works  there  was  no  calmness, 
no  clearness  in  the  elaboration  of  the  musical  thoughts;  and  it  re- 
proached  Schumann   for   his    "carelessness." 

The  "Hexameron"  was  the  feature  of  the  concert,  as  far  as  the  audi- 
ence was  concerned.  Clara  wrote:  "It  made  a  furore,  and  we  were 
obliged  to  repeat  a  part  of  it.  I  was  not  contented:  indeed,  T  was  very 
unhappy  that  night  and  the  next  day,  because  Robert  was  not  satis- 
fied with  my  playing,  and  I  also  was  vexed  because  Robert's  symphony 
was  not  especially  well  performed.  Then  there  were  many  little 
accidents  that  evening, — the  carriage,  forgotten  music,  a  rickety  piano 
stool,  uneasiness  in  the  presence  of  Liszt,  etc."  There  was  an  audience 
of  nine  hundred. 

Schumann  was  not  satisfied  with  the  symphony,  and  he  did  not  pub- 
lish it.  In  December,  1851,  he  revised  the  manuscript,  and  the  sym- 
phony in  the  new  form  w^as  played  for  the  first  time  at  the  Diisseldorf 
Festival,  May  15,  1853.  During  the  years  between  1841  and  1853 
Schumann  had  composed  and  published  the  Symphony  in  C  (No.  2) 
and  the  Symphony  in  E-flat  (No.  3) ;  the  one  in  D  minor  was  published 
therefore  as  No.  4. 

This  symphony  was  performed  in  Boston  for  the  first  time  at  a  Phil- 
harmonic Concert,  led  by  Carl  Zerrahn,  February  7,  1857.  The  pro- 
gramme was  as  follows : — 

in.  -i  , 

PART   I. 

1.  Symphony  in  D  minor,  No.  4 Schumann 

(First  time  in  Boston.) 
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2.  Grand  Fantasia  for  Violin Ernst 

Mr.  Eduard  Mollenhauer.* 

3.  Second  Part  from  "Hymn  of  Praise" Mendclssulm 

(By  request.) 

PART   II. 

4.  Grand  Overture  to  Goethe's  "Faust" Wagner 

(By  request.) 

5.  La  Sylphide:    Grand  Fantasia      Mollenhauer 

Mr.  Eduard  MollEnhauER. 

6.  Terzetto  from  "Attila"   (with  solos  for  clarinet,  English  horn, 

and  bassoon) Verdi 

Messrs.  Schultz,  de  Ribas,!  Hunstock. 

7.  Overture,  "Semiramis" Rossini 

Mr.  John  S.  Dwight  found  many  beauties  in  the  new  symphony;  but 
he  also  said— and  the  year  was  1857 — that  the  orchestration  of  Wag- 

*  Eduard  Mollenhauer,  born  at  Erfurt  in  1827,  studied  the  violin  with  Ernst  and  Spohr.  He  landed  in 
New  York  in  1853  as  a  member  of  JulUen's  famous  orchestra.  He  composed  an  opera,  "The  Corsican  Bride  " 
(New  York,  1861),  operettas,  string  quartets,  violin  pieces,  songs,  etc.  He  played  as  a  soloist  at  Keith's  in 
Boston  this  season. 

t  Mr.  de  Ribas  is  still  living  in  Boston,  and  still  plays  the  oboe. 
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ner's  "Faust"  overture  was  "masterly":  "clearer  and  more  eupho- 
nious, it  seemed  to  us,  than  much  of  Schmnann's." 

It  was  said  for  many  years  that  the  only  changes  made  by  Schu- 
mann in  this  symphony  were  in  the  matter  of  instrumentation,  espe- 
cially in  the  wood-wind.*  Some  time  after  the  death  of  Schumann  the 
first  manuscript  passed  into  the  possession  of  Johannes  Brahms,  who 
finally  allowed  the  score  to  be  published.  It  was  then  found  that 
the  composer  had  made  important  alterations  in  thematic  develop- 
ment. He  had  cut  out  elaborate  contrapuntal  work  to  gain  a  broader, 
simpler,  more  rhythmically  effective  treatment,  especially  in  the  last 
movement.  He  had  introduced  the  opening  theme  of  the  first  move- 
ment "as  a  completion  of  the  melody  begun  by  the  three  exclamatory 
chords  which  make  the  fundamental  rhythm  at  the  beginning  of  the 
last  movement."  And,  on  the  other  hand,  some  thought  the  instru- 
mentation of  the  first  version  occasionally  preferable  on  account  of 
clearness  to  that  of  the  second.  This  original  version  was  performed 
at  a  Symphony  Concert  in  Boston,  March  12,  1892.  It  was  performed 
by  the  Philharmonic  Society  of  New  York,  February  13,  1892. 

It  was  Schumann's  wish  that  the  symphony  should  be  played  without 

♦Schumann  vrrote  from  Diisseldorf  (May  3,  1853)  to  Verhulst  in  Rotterdam  that  the  "old  symphony" 
was  performed  almost  against  his  will.  "But  the  members  of  the  committee,  who  heard  it  lately,  urged  me 
so  hard  that  I  could  not  resist  them.  I  have  thoroughly  re-instrumentated  the  symphony,  and  truly  in  a  better 
and  more  effective  way  than  it  was  scored  at  first." 
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pauses  between  the  movements.  Mendelssohn  expressed  the  same 
wish  for  the  performance  of  his  "Scotch"  Symphony,  which  was  pro- 
duced nearly  four  months  after  the  first  performance  of  this  Sym- 
phony in  D  minor. 

The  symphony  is  scored  fqr  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  trumpets,  three  trombones,  kettledrums,  and  strings. 

The  first  movement  begins  with  an  introduction,  Ziemlich  langsam 
(Un  poco  lento),  in  D  minor,  3-4.  The  first  motive  is  used  later  in  the 
"Romanze."  The  orchestra  gives  out  an  A  which  serves  as  background 
for  this  motive  in  sixths  in  the  second  violins,  violas,  and  bassoons. 
This  figure  is  worked  up  contrapuntally.  A  dominant  organ-point  ap- 
pears in  the  basses,  over  which  the  first  violins  play  an  ascending  figure ; 
the  time  changes  from  3-^  to  2-4. 

The  main  body  of  this  movement,  Lebhaft  (Vivace),  in  D  minor, 
2-4,  begins  forte  with  the  development  of  the  violin  figure  just  men- 
tioned. This  theme  prevails,  so  that  in  the  first  section  there  is  no 
true  second  theme.  The  characteristic  trombone  figure  reminds  one 
of  a  passage  in  Schumann's  Piano  Quartet  in  E-flat,  Op.  47,  and  there 
is  a  heroic  figure  in  the  wood-wind  instruments.  After  the  repetition 
comes  a  long  free  fantasia.  The  true  second  theme,  sung  in  F  major 
by  first  violins,  appears.  The  development  is  now  perfectly  free. 
There  is  no  third  part. 

The  Romanze,  Ziemlich  langsam  (Un  poco  lento),  in  D  minor — or, 
rather,  A  minor  plagal — opens  with  a  mournful  melody  said  to  be 
familiar  in  Provence,  and  Schumann  intended  originally  to  accom- 
pany the  song  of  oboe  and  first  'cellos  with  a  guitar.  This  theme  is 
followed  by  the  dreamy  motive  of  the  Introduction.  Then  the  first 
phrases  of  the  Romanze  are  sung  again  by  oboe  and  'cellos,  and  there 
is  a  second  return  of  the  contrapuntal  work — now  in  D  major— with 
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embroidery  by  a'  solo  violin.  The  chief  theme  brings  the  movement 
to  a  close  on  the  chord  of  A  major. 

The  Scherzo,  Lebhaft  (Vivace),  in  D  minor,  3-4,  presents  the  devel- 
opment of  a  rising  and  falling  scale-passage  of  a  few  notes.  The  Trio, 
in  B-fiat  major,  is  of  a  peculiar  and  beautiful  rhythmic  character.  The 
first  beat  of  the  phrase  falls  constantly  on  a  rest  in  all  the  parts.  The 
melody  is  almost  always  in  the  wood- wind,  and  the  first  violins  are 
used  in  embroidery.  The  Scherzo  is  repeated  after  the  Trio,  which 
returns  once  more  as  a  sort  of  coda. 

The  Finale  begins  with  a  short  introduction,  Langsam  (lycnto),  in 
B-flat  major,  and  it  modulates  to  D  minor,  4-4.  The  chief  theme  of 
the  first  movement  is  worked  up  against  a  counter-figure  in  the  trom- 
bones to  a  climax.  The  main  body  of  the  movement,  lyCbhaft  (Vivace) , 
in  D  major,  4-4,  begins  with  the  brilliant  first  theme,  which  has  the 
character  of  a  march,  and  it  is  not  unlike  the  theme  of  the  first  move- 
ment with  its  two  members  transposed.  The  figure  of  the  trombones 
in  the  introduction  enters.  The  cantabile  second  theme  begins  in  B 
minor,  but  it  constantly  modulates  in  the  development.  The  free 
fantasia  begins  in  B  minor,  with  a  G  (strings,  bassoons,  trombones), 
which  is  answered  by  a  curious  ejaculation  by  the  whole  orchestra. 
There  is  an  elaborate  contrapuntal  working-out  of  one  of  the  figures 
in  the  first  theme.  The  third  part  of  the  movement  begins  irregu- 
larly, with  the  return  of  the  second  theme  in  F- sharp  minor.  The 
second  theme  enters  in  the  tonic.  The  coda  begins  in  the  manner  of 
the  free  fantasia,  but  in  E  minor;  but  the  ejaculations  are  now  fol- 
lowed by  the  exposition  and  development  of  a  passionate  fourth  theme. 
There  is  a  free  closing  passage,  Schneller  (Piu  moto),  in  D  major,  2-2. 

For  a  poetic  appreciation  of  the  many  beauties  of  this  romantic 
svmphony  see  W.  J.  Henderson's  "Preludes  and  vStudies"  (New  York, 
1891). 
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Telephone,  945-3  Oxford 

CASPAR   BOLTZ, 

Upholsterer  and  Interior  Decorator. 

Furniture  and  Interior  Decorating  to  Order. 
Old  Furniture  Renewed. 

749  BOYLSTON  STREET, 

Near  EXETER,  BACK  BAY,  BOSTON,  MASS. 


FRANCES 


MARCELLE    WAVING,    HAIR    DRESSING, 

FACE  TREATMENT 

MANICURE  PEDICURE 

HAIR  WORK  and  TOILET  ARTICLES 

A   SPECIALTY 

MOLES,  WARTS,  ani  SUPERFLUOUS  HAIR 
REMOVED 

7  TEMPLE  PLACE 

Rooms  32-33  Telephone,  21 153  Oxford 


R  U  H  E  N 

CORSETIERE 

296  BOYLSTON  STREET,  BOSTON 


Corsets  to  order.  Models  embodying  all  the 
changes  and  modifications  that  the  teason's 
modes  demand. 
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LONG 

'  OlSTANCt  , 
rELEPHONt. 


Hn  you  looklna  for  a  servant? 


We  will  furnish  you  with  a  servant  that 
will  stay  at  least  one  year;  will  not  leave 
you  in  a  week  without  notice;  will  work 
night  and  day  without  complaining;  will 
do  your  shopping;  order  supplies,  call  the 
doctor,  police,  or  firemen ;  answer  your 
correspondence, —  in  fact,  attend  to  all  your 
wants.  Can  furnish  the  best  of  references 
from  77,000  employers,  and  work  for  less 
wages  than  you  ever  paid. 

Full  particulars  from 

Wain  6090 

CONTRACT  DEPARTMENT 

101  milk  street 


Hew  England 
tckpbonc  and  telegraph  Company 
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LIST   OF  SCHUMANN'S  WORKS 

performed   at  these   concerts  in  the   course 
oe   the   twenty-five   seasons. 

Symphonies. 

No.  I,  in  B-flat  major,  Op.  38:  March  4,  1882;  November  15,  1884; 
November  13,  1886;  November  27,  1886;  November  3,  1888;  March 
8,  1890;  January  31,  1891;  April  16,  1892;  January  28,  1893;  No- 
vember 25,  1893;  December  7,  1895;  October  23,  1897;  October  14, 
1899;  January'  4,  1902;   March  8,  1904;   November  25,  1905. 

No.  2,  in  C  major,  Op.  61 :  December  31,  1881 ;  November  28,  1885; 
October  22,  1887;  November  5,  1887;  February  9,  1889;  December 
6,  1890;  November  26,  1892;  October  27,  1894;  November  7,  1896; 
October  22,  1898;    November  3,  1900;   November  29,  1902;   April  29, 

1905- 

No.  3,  in  E-flat  major.  Op.  97:  November  24,  1883;  February  21, 
1885;  April  21,  1888;  January  25,  1890;  October  10,  1891;  March 
II,  1893;  April  17,  1897;  January  28,  1899;  March  2,  1901;  Feb- 
ruary 7,  1903;   December  3,  1904. 

No.  4,  in  D  minor.  Op.  120  (revised  version):  November  11,  1882; 
January  3,  1885;  January  8,  1887;  October  12,  1889;  April  18,  1891; 
March  5,  1892;  January  27,  1894;  April  20,  1895;  February  6,  1897; 
February  26,  1898;  March  3,  1900;  May  3,  1902;  October  31,  1904; 
April  7,  1906. 

No.  4,  in  D  minor  (original  version):  March  12,  1892. 

Overture,  Scherzo,  and  Finale,  Op.  52:  November  26,  1881;  Decem- 
ber 30,  1882,  November  8,  1884;  March  24,  1888;  December  14, 
1889;  November  14,  1891 ;  March  10,  1894;  November  6,  1897; 
January  12,  1901;   April  4,  1903. 

Overtures. 
"Bride  of  Messina,"  Op.  100:   December  2,  1882. 
"Genoveva,"   Op.   81:    March   10,    1883;    November   7,    1885;    No- 
vember  19,    1887;    November   23,    1889;    April    18,    1891;    April   28, 


BOSTON    HORSE    SHOW 

BOXES  for  the  season  or  for  a  single  afternoon 
or  evening 


in  front  row  of  balcony 

CONNELLY'S  V^AU,  Adams  House 

'Phone,  Oxford  942 

Theatre  and  Symphony  Seats  for  sale 
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1894;  April  4,  1896;  February  18,  1899;  January  10,  1903;  Decem- 
ber 31,  1904. 

"Manfred,"  Op.  115:  March  22,  1884;  January  16,  1886;  March  3, 
1888;  January  9,  1892;  April  15,  1893;  December  9,  1893;  Novem- 
ber 28,  1896;   February  18,  1899;    November  30,  1901. 

"Julius  Caesar,"  Op.  128:  March  30,  1901. 

"Hermann  and  Dorothea,"  Op.  136:    March  14,  1885. 


Orchestral  Transcriptions. 

"Pictures  from  the  Orient,"  Op.  66  (arranged  by  C.  Reinecke)  : 
November  22,  1884;    December  31,  1887;    November  18,  1899. 

"Traumerei,"  arranged  for  'cello:  October  19,  1889  (Anton  Hek- 
king). 

Concertos,  etc. 

Pianoforte  Concerto  in  A  minor,  Op.  54:  October  7,  1882  (Carl 
Baermann) ;  November  26,  1887  (Carl  Baermann) ;  January  11,  i8go 
(Mrs.  Steiniger-Clark) ;  April  17,  1897  (Rafael  Joseffy) ;  P'ebruary 
16,  1901  (Adele  aus  der  Ohe) ;  February  14,  1903  (Fanny  Bloomfield- 
Zeisler) ;  February  25,  1905  (Ernest  Schelhng) ;  February  3,  1906 
(Harold  Bauer). 

Concert  Stiick  for  Pianoforte  and  Orchestra,  Op.  92:  March  12, 
1887  (H.  G.  Tucker);   January  11,  1902  (Harold  Bauer). 

Concerto  for  'Cello  and  Orchestra,  Op.  129:  February  4,  1888  (Fritz 
Giese) ;    March  7,   1896  (Leo  Schulz). 

Incidental  Music,  etc. 
"Manfred"  Music,  Op.  115:  March  22,  1884  (H.  M.  Ticknor,  reader; 
Mrs.  Henschel,  Louise  Rollwagen,  Theo.  J.  Toedt,  Max  Heinrich, 
Eliot  Hubbard,  A.  F.  Harlow,  D.  M.  Babcock) ;  January  16,  1886 
(O.  Riddle,  reader;  Emma  H.  Eames,  Mary  H.  How,  Charles  F.  Web- 
ber, C.  E.  Hay,  A.  M.  Barnes,  Jacob  Benzing,  Webster  Norcross) ; 
January  9,  1892  (G.  Riddle,  reader;  Mrs.  Nikisch,  Mrs.  Wyman,  Will- 
iam Heinrich,  Heinrich  Meyn,  G.  S.  Lamson,  S.  A.  Sargent,  C.  E.  Hay) ; 


THE 

Antique  Shop 

Antique  Furniture,  China, 

Pewter,  Brags,  Copper, 

BrioB'brac,  etc. 

390  BoylAton  St.,    BosUn,  Hass. 


T«l«p**«M,  1437-4  Bmek  Buy 


TM  B 

Handicraft  Salesroom 

567  BOTJLSTON  STRJBJBT,         BOSTOlf 

Four  doors  from  Arlington  Street  Churcli  (elevator) 

Wrought  Silver  and  Copper  of 
Beautiful  Design.  Dedham 
Pottery,  Vases,  "  Rabbit"  sets, 
plates,  etc.  Fine  Book-bind- 
ing. Fine  Lace-making,  Pil- 
low and  Point. 


Valuable  old  laces  mended  with  original 
stitch  and  also  cleaned  by  a  method  that 
does  not  harm  most  delicate  laces,  and 
leaves  them  with  the  rare  old  color  ac- 
quired by  age. 
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The  Display  of 

EASTER  GLOVES 


AT 


Miss  M.  F.  FISK'S,  J44  Trcmont  Street 

Is  very  attractive,  coming  in  all  lengths  in  gray,  tan, 

white,  and  black,  and  in  makes  that 

fit  beautifully. 


Vocal  Collections 

Henschel's  Album  of  Fifty  Songs,  old 

and  new,  with  Biography  .         $1.50 

Autograph  Collection  of  Favorite 
Songs  of  Famous  Singers,  four 
volumes,  each  .         .         .         .  .75 

Vol.  I.,  Soprano.     Vol.  II.,  Alto. 

Vol.  III.,  Tenor.      Vol.  IV.,  Bass. 

Vannah,  K.    Song  Album  .         .  1.25 

Thompson,  L.  S.     Six  Love  Songs      i.oo 

Five  Spanish  Songs,  edited  and  ar- 
ranged by  Julia  P.  Dabney  and 
Newton  E.  Swift      .         .         .  1.25 

Gertrude  Beane.     Twilight  Songs         1.25 

C.  W.  Thompson  &  Co., 

13  West  Street     .    .    Boston,  Hass. 


Foreign    Books 
Foreign    Periodicals 

Taiichnitz's  British  Autliors 

TheSCHOENHOF  BOOK  CO. 

Successor  to  CUPPLES  &  SCHOENHOF 
128  Treinont  St.,  2d  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Store.      (Tel.,  Oxford  10992  ) 

Hats  and  Toques 

In  simple,  practical  designs  for  general  wear  at 

$5.00 

Also  dainty  designs  for  dressier  wear  at 
$8  GO     AND     $10  00 

These  seem  to  be  generally  appreciated  by  refined 
people 

CORING 

3  Park  Street     Roomp  8  and  9 


Mothers ! 
Mothers!! 
Mothers!!! 

Mrs.  Winslow's  Soothing  Syrup 

has  been  used  for  over  SIXTY  YEARS  by  MILL- 
IONS of  MOTHERS  for  their  CHILDREN 
while  TEETHING,  with  PERFECT  SUCCESS. 
It  SOOTHES  the  CHILD,  SOFTENS  the  GUMS, 
ALLAYS  all  PAIN,  and  is  the  best  remedy.  Sold 
by  Druggists  in  every  part  of  the  world.  Be  sure 
and  ask  for  "  Mrs.  Winslow's  Soothing  Syrup,"  and 
take  B«  other  load.    Twenty-fiye  cent*  %  bettle. 


LIP  READING 

FOR  THE  DEAF 

Persons  growing  deaf  taught  to  read 
speech  from  the  lips.  Miiller-Walle  Method. 
Simplest  and  most  successful.  Enables  pupil 
to  follow  natural  conversation.  The  eye 
is  trained  to  observe  slightest  movement 
of  Ups  and  chin.  Pupil  has  sensation  of 
hearing. 

Instruction  private  and  in  class.  Sole 
authorized  representative  of  this  method  in 
America. 

Miss  M.  BRUHN, 

Pierce  Building,  Room  610, 

COPLEY  SQUARE,         BOSTON. 

Circulars  sent  upon  applicatioa. 
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April  8,  1899  (FfrangQon  Davies,  reader;  Mrs.  Titus,  Gertrude  Ed- 
mands,  Herbert  Johnson,  C.  E.  Hay,  F.  L.  Martin,  C.  A.  Hyland,  C.  B. 
Ashenden) . 

Pianoforte  Solo  Pieces. 
"Warum?"  Op.    12,  No.  3:  October  29,    1881    (W.   H.  Sherwood); 
December  8,  1883  (Helen  Hopekirk). 

"Camaval,"  Op.  9:   March  24,  1883  (Carl  Baermann). 

"Grillen":   December  8,  1883  (Helen  Hopekirk). 

Romance:  March  15,  1884  (B.  J.  Lang). 

"A  Vision":  March  15,  1884  (B.  J.  Lang). 

Aria:  March  15,  1884  (B.  J.  Lang). 

Laendler:   March  15,  1884  (B.  J.  Lang). 

"The  Elf":  March  15,  1884  (B.  J.  Lang). 

Songs. 

"Moonlight":   January  31,  1885  (Gertrude  Franklin);    October  17, 
1 89 1  (W.  J.  Winch). 

"O  Sunny  Beam":   February  28,  1885  (Agnes  Huntington). 

"Aus  altem  Marchen":   January  12,  1884  (Louise  Rollwagen). 

"Im  Mai":    November  27,   1886  (Emily  Winant). 

"Aus  meinen  Thranen":    November  27,   1886  (Emily  Winant). 

"Wenn  ich  an  deine  Augen  seh":    November  27,   1886  (Emily  Wi- 
nant) . 

"Ich  grolle  nicht":   November  27,  1886  (Emily  Winant). 
!    "The  Two  Grenadiers":   February  12,  1887  (D.  M.  Babcock). 

Romanza  from  Spanish  Love  Songs,   Op.    138:    November  2,    1889 
(Emil  Fischer). 

Provencalisches  Lied:   February'  14,  1891  (Mrs.  Nikisch). 

"Schone  Wiegen  meine  Lieder":   March  26,  1892  (Amalie  Joachim). 

"Widmung":  November  23,  1896  (Marie  Brema). 

"Waldesgesprach" :   March  15,  1902  (Lillian  Nordica). 

The  editor  will  gladly  receive  any  corrections  or  additions.  • 


Erratum:  This  statement  is  made  on  page  1367  of  the  programme- 
book  of  March  23,  24:  "In  1903  he  fd'Harcourt]  founded  at  Paris 
the  Concerts  Eclectiques."  For  1903  read  1893,  as  would  be  inferred 
from  the  context. 


FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.   H.  EDLER,  Violin  Haker,   180  Tremont  Street, 

BOSTON,  HASS. 
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KverytKin^    about    otir    works    is    abso- 
lutely   clean    and    sanitary 

DOES    NOT    THAT    MEAN    MUCH    TO    FASTIDIOUS    PERSONS 

CONVENIENT    SHOPS 

BOSTON 
Principal    Office    17    Temple    Place 

BACK  BAY  284  Boylston  Street  ROXBURY  2206  Washington  Street 

CAMBRIDGE  1274  Massachusetts  Avenue 
WATERTOWN   1  Galen  Street  convenient  for  Newton  patrons 

LEWANDOS 

Americas    Greatest 

Cleansers  Dyers  Launderers 

DELIVERY  SYSTEM   IN   BOSTON  AND  SUBURBS 

TELEPHONE  555  Oxford  connects  all  offices 

EXCHANGES    72  Newton  North  connects  suburban  subscribers  without  extra  charge 


New  York 
Newport 


Philadelphia 
Worcester 


Baltimore 
Hartford 
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Washington 
New  Haven 


Providence 
Lynn 


Twenty- second  Rehearsal  and  Concert* 


THURSDAY  AFTERNOON,  APRIL  12,  at  230  o'clock. 


SATURDAY  EVENING,  APRIL   J4,  at  8.00  o'clock* 


PROGRAMME. 


Bach 


Toccata  in  F  major,  for  Organ 


Weber 


Aria,  "  Through  the  Woods,"  from  "  Freischiitz  " 


Wagner 


"  Good  Friday  Spell "  from  "  Parsifal " 


Coleridge-Taylor 


Onaway,  Awake"  (Hiawatha) 


Liszt A  "  Faust "  Symphony 


SOLOISTS : 

Mf.  BEN  DAVIES 

Mr.  WALLACE  GOODRICH 


ten 


Miss  MARY  DESMOND 

The  English  Contralto 
will  give  a 

SONG  RECITAL 

on 

TUESDAY    AFTERNOON,    APRIL    TWENTY- 
FOURTH,  at  three. 

Miss    HARRIET    A.  SHAW,  Harpist,  will  assist. 
Mr.  ALFRED  DE  VOTO  at  the  piano. 


Reserved  seats,  75  cents,  $1.00,  $1.50.     Tickets  are  now  for  sale  at  the  hall. 

A  Two-Piano  Recital 

will  be  given  by 

Mrs.  THOMAS  TAPPER  an(/ 
Miss   ANNA   LOCRWOOD 

In  Aid  of  the 
NORWEGIAN    LUTHERAN    CHURCH  IN  BOSTON 


Miss  VILLA  "WHITNEY  'WHITE  will  sing 


STEINERT  HALL 

THURSDAY   AFTERNOON,   APRIL    19,  at   three 

Reserved  seats,  50  cents  and  $1.00 
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SYMPHONY  HALL 

Tuesday  E-vening,  April  24 


BENEFIT    CONCERT 


•  ••     X  \J  ••• 


WILHELM  GERICKE 


Programme  and  further  details  to  be 
announced  later 
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OHICKERINQ     HALL 

Mn  H.  G.  TUCKER 

announces 

Two  Concerts  at  Chickerin^  Hall 

FRIDAY  EVENINGS 

APRIL  SIXTH  and  THIRTEENTH  at  Eight  o'clock 


The  First  a.  Song  Recital  by  EMILIO  DE  GOGORZA 

The  Second.  THE  KNEISEL  QUARTET 


Single  tickets,  seventy-five  cents,  on  sale  at  the  hall. 


SATURDAY  AFTERNOON,  APRIL  SEVENTH, 

At  Three  o'clock 


BEATRICE  HERFORD 

IN  HER 

ORIGINAL  MONOLOGUE»S 


Seats,  $1.50,  $1.00,  and  75  cents,  on  sale  at  the  box  office  and  Herrick's.  • 

THURSDAY  EVENING,  APRIL  12,  at  8 
RECITAL  by 

Miss    LLEWELLA     MARTIN,   Contralto 

and 

Miss  KATHARINE  STILLINGS, Violinist 

Tickets,  $1.00,  75  cents,  and  50  cents,  on  sale  at  Chickering  Hall. 
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THE  FAELTEN  SYSTEM 

OF   FUNDAMENTAL  PIANOFORTE   INSTRUCTION 

is  the  title  of  an  interesting  booklet  recently  published 
for  free  distribution  by  the  FAELTEN  PIANOFORTE 
SCHOOL,  30  Huntington  Avenue,  Boston. 

This  wonderfully  ingenious  system  is  being  adopted 
by  progressive  music  teachers  everywhere,  as  its  posi- 
tive artistic  results  eliminate  the  competition  of  older 
methods  altogether. 


Analyses  ot  the  criticisms  appearing  in  the  daily  papers  of 
New  York  on  the  musical  performances  given  in  that  city  are 
published  every  week  in 

THE    NEW   YORK    MUSICAL   COURIER 

■^^^^^i^^HMsa  ^■■■uabUXflMaa^  w^^t^m^mi^^^i^mm  ^^BBiH^^MHBHl^B^^^^^BHHMm  mt^^mmm^a^^mMm^am^tK^t^^^m^ 

which  is  for  sale  on   the   news  stands. 

See  Boston,  Philadelphia,  Baltimore,  Washington  letters. 
Published  every  Wednesday. 

Musical  news  from  all  parts  of  the  world  in  The  flusical 
Courier,  St.  James  Building,  Broadway  and  26th  Street. 

.     Established  1880 


ELIAS    HOWE   CO.,   88   Court   Street,   Boston 

OLD  VIOLINS 

VIOLAS,   'CELLOS    BASSES 
Over  600  in  Stock 

Leather  Cases.     Fine  Bows.      Italian  Strings.      Gold  and  Silver 
G  Strings.     2^000  New  Violins  in  stock. 


ELIAS    HOWE    CO.,   88    Court    Street,    Boston 


15" 


JORDAN    MAUL 

(SEASON    1905-1906) 

MONDAY  EVENING,  APRIL  9,  1906 

AT  EIGHT  O'CLOCK 

SIXTH  and  LAST  CONCERT 

tf)^  Boston  S^mphonp 

Quartet 

Professor  WILLY  HESS,  First  Violin 

Mr.  OTTO  ROTH,  Second  Violin 

Mr.  EMILE   FERIR,  Viola 

Mr.  HEINRICH  WARNKE,  Violoncello 

PROGRAMME 

Hugo  Wolf  .         .    Quartet  for  two  Violins,  Viola,  and  Violoncello, 

in  D  minor 

''  Entbehren  sollst  du,  soUst  entbehren."     (Renunciation.) 

a.  Grave.     Allegro  molto  appassionato. 

ir.  Adagio. 

c.  Allegro  energetico. 

(/.  Allegro  molto  vivace. 

(First  time  here.) 

SONGS   WITH   PIANOFORTE 

a.  Handel Aria,  "  Serse " 

If.  Mozart      ........  "  Das  Veilchen " 

c.  Schubert             .         .         .         .         ...         .  "  Der  Neugierige " 

d.  Schubert             "  Ungeduld " 

<?.  Brahms "  Die  Mainacht " 

/.  Brahms "  Liebliche  Wangen  " 

JoHAN  S.  SvENDSEN        .  Octct  for  four  Violins,  two  Violas,  and  two 

Violoncellos,  in  A  major,  Op.  3 
a.  Allegro  risoluto  ben  marcato. 
i>.  Allegro  scherzoso. 

c.  Andante  sostenuto. 

d.  Finale  :  Moderato.     Allegro  assai  con  fuoco. 

ASSISTING   ARTISTS 

Miss  SUSAN  METCALFE,  Soprano 
Mr.  KUNTZ,  Violin  Mr.  ZACH,  Viola 

Mr.  KRAFFT,  Violin  Mr.  NAQEL,  Violoncello 

'  Mr.  ZACH,  Accompanist 


MASON  &  HAMLIN  PIANOFORTE  USED 
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HANDEL  and  HAYDN  SOCIETY 

Mr.  EMIL  MOLLENHAUER,  Conductor 
Mr.  H.  Q.  TUCKER,  Organist 


HAYDN'S 


^EASONiS 

EASTER  SUNDAY,  APRIL  15.  1906 

SYMPHONY  HALL.  7.30  P.M. 


Miss  ANITA  WO,  Soprano  Mr.  BEN  DAVIES,  Tenor 

Mr.  HENW  G.  SCOTT,  Bass 


The  sale  of  tickets  for  the  concert,  at  $2.00,  S1.50,  and  $1.00,  will  be  open  at  8.30  a.m.,  Monday,  April  9, 
at  Symphony  Hall  (telephone,  Back  Bay  1492)  and  also  at  Schirmer's  Music  Store,  26  West  Street  (telephone, 
Oxford  783). 

Information  in  regard  to  the  sale  of  tickets,  etc.,  can  be  obtained  by  addressing  the  Secretary.  Orders  for 
tickets,  accompanied  by  checks  or  money  orders,  will  be  promptly  attended  to,  and  the  best  seats  reserved  in 
the  order  of  the  receipt  of  the  checks  or  money  orders. 


WILLIAM  F.  BRADBURY, 

Secretary 


369  Harvard  Street,  Cambridge 
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Sanders  Theatre,  Cambridge 


Sixth  and  Last  Concert 
by  the 


Boston 


Symphony 


Orchestra 


WILHELM  QERICKE,  Conductor 


Thursday  Evening,  April   19 


Tickets,  $i.    On  sale  at  Sever's  University  Bookstore,  Harvard  Square, 
and  at  the  door. 
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•««uiiiti : 

MUCtuiD. 


NenRV  SlEGEL  Co 
The  STANDARD  OF  EXCELLENCE      ^ 

Invigorating,  stimulating,  healthful. 
•;.      It  is  blended  from  the  finest  old  mountain  Java  and  choicest 
.•'■selected  Arabian  Mocha. 

The  Java  is  gfrown  on  rich  and  fertile  soil  1 1 00  feet 
above  the  sea  level,  where  climatic  and  other  conditions 
combine  in  producing  the  finest  coffee  in  the  world. 

The  Mocha  is  hand  picked  and  hand  sorted,  and  is 
about  the  only  genuine  Arabian  Mocha  that  reaches 
this  country,  most  of  it>  being  consumed  abroad. 
;,       By  special  contract  extending  over  a  period  of  years,  we  import 
V;  this  coffee  direct  from  the  plantation. 

We  roast  it*  fresh  daily.    We  pack  it  in  the  bean, 
.^2-%    granulated  or  pulverized,  in  air-tight*  canisters, 
and  it*  is  therefore  never  sold  in  bulk. 

Hesco  Coffee  is  deliciously  rich  in  flavor  and  imparts  that 
■•••:":::;'*'>.;;r] ;    delicate  aroma  so  much  appreciated  by  lovers  of  good  coffee. 

"7?-  5?^- V  ^^  MAINTAIN  THESE  LOW  PRICES: 

U^CrrS 'v. .    5  1b.  Canister     .     51.65  2  lb.  Canister     .     .70 

1  lb.  Canister     .     .35 


Demonstrated  Daily  in  Our  Great 
Grocery  Department. 

) )  BOSTON'S  BIGGEST, 

rt};4  :     BETTER,  BUSIEST 
"  Si:.^^''^ STORE. 
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CHICKERINC  HALL 


HUNTINGTON    AVENUE 


MONDAY  EVENING,  APRIL  16,  1906 


AT  EIGHT  O'CLOCK 


■the 


Kneisel  Quartet 

FRANZ  KNEISEL,  First  Violin  LOUIS  SVECENSKI,  Viola 

J.  VON  THEODOROWICZ,  Second  Violin      ALWIN  SCHROEDER,  Violoncello 

twtnt9=first  Season,  1905-1906 


FIFTH  AND  LAST  CONCERT  OF  THIS  SEASON 


LOEFFLER 


Mozart 
Beethoven 


...  PROGRAMME  ... 

Two  Rhapsodies  for  Oboe,  Viola,  and  Piano 

Quartet  in  E-flat  major 
Quartet  in  B-flat  major.  Op.  130 


Assisting  Artists 

Mr.  GEORGES  LONGY 
Mr.  C.  M.  LOEFFLER 
Mr.  HEINRICH  GEBHARD 


Mason  &  Hamlin  Pianoforte 


Tickets  on  sale  at  Chickering  Hall  box  office 
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STEINERT  HALL 


Three  Recitals 

..BY.. 

Mrs.  Bertha  Kunz  Baker 

The  distinguished  dramatic  reader  of  New  York 

Saturday  afternoon,  April  14,  at  3.30  o'clock 

"PARSIFAL" 

A  Drama 
Friday  evening,  April  20,  at  8  o'clock 

Rostand's  "L'AIGLON" 

Saturday  afternoon,  April  2 J,  at  3.30  o'clock 

Browning's  **  FRA  LIPPO  LIPPI," 
"ANDREA  DEL  SARTO " 

TICKETS,  $J.OO 

Mrs.Avonia  Bonney  Lichfield's 

Grand  Opera  Rehearsal 

(BY    HER   PUPILS) 


Miss  CHARLOTTE  GROSVENOR 
Miss  HELEN    PHILBA 
Miss  SALLIE   EATON 


HOLLIS   STREET  THEATRE 

Monday  Afternoon,  April  23,  at  2.30 

Under  the  Management  of  L.  H.  MUDGETT. 


Applications  for  tickets  may  be  addressed  to  L.  H.  Mudgett,  Symphony  Hall,  or  to  Mrs. 
Lichfaeld,  No.  60  Bay  State  Road,  Boston,  and  seats  will  be  assigned  as  near  desired  location 
as  possible.  

Regular  HoUis  Street  Theatre  Prices,  $1.50,  $1.00,  75c.,  50c. 
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CHICRERING    HALL 

Tuesday  Afternoon,  April  10,  at  2.30 

Only  Violin  Recital 

HENRI  MARTEAU 

Miss  EMMA  SHOWERS,  Pianist 

Mr.  AUGUST  GOELLNER,  Accompanist 

J^rogram 

I.  Sonata  in  F-sharp,  Op.  34 Max  Reger 

a.  Allegro  moderato  ma  agitato 

b.  Allegretto  poco  vivace 

c.  Andante  sostenuto  con  variazioni 

Messrs.  MARTEAU  and  GOELLNER 

a.  Rhapsodie  Hongroise,  No.  12 Liszt 

EMMA  SHOWERS 

3.  Sonata  (Partita  II.)  in  D  minor,  for  Violin  alone    .  .  J.  S.  Bach 

Allemande 

Courante 

Sarabande 

Giga 

Ciacona 

Mr.  MARTEAU 

4.  a.  Fantasiestuck  in  Walzerform,  Op.  3         .         .  Draeseke 
b.  Polonaise,  Op.  54,  A-flat  major Chopin 

..Mr.  GOELLNER 

5.  a.  Two  Hungarian  Dances      ....       Brahms-Joachim 

b.  Romance,  Op.  9,  E  minor      .....     Chr.  Sinding 

c.  Farfalla Sauret 

Mr.  MARTEAU 

Tickets,  $1.00  and  50  cents.     On  sale  at  Symphony  Hall 
KNABE     PIANO     USED 
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JORDAN  HALL 

Thursday  Evening,  April  19, 

AT  8  O'CLOCK 


"^  .#■;?'  ]\^ 


Grand  presentation  in  concert  form   of  Verdi's  greatest  Opera! 

AIDA 


with  the  following  cast : 

AiDA,  Louise  Ormsby.  Amonasro,  Emilio  de  Gogorza. 

Amneris,  Isabelle  Bouton  (from  Ramfis,  Leverett  B.  Merrill. 

the  Metropolitan  Opera).  A  Messenger, Warren  C.Stanwood. 

Radames,  Edward  P.  Johnson.  The  King,  William  H.  Kenney. 


CHORUS  OF  250 


ORCHESTRA  OF  50 


Conductor,  EMIL  flOLLENHAUER 


Prices,  $1.00  and $1.50 


Application  for  tickets  made  to  L.  H.  Mudgett,  Symphony  Hall, 
accompanied  by  checks,  will  be  filled  in  the  order  received  prior  to  the 
opening  of  the  general  sale. 
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Monsieur  ALFRED  GIRAUDET 

Of  the  Grand  Opera  and  Professor  of  the  National  Conservatory  of  Paris, 
now  at  the  Musical  Institute  of  New  York  (Frank  Damrosch,  Director) 

TeacHes  in  Boston,  Tuesdays 

Voice,  Opera,  and  French  Songs. 

An  Opera  Class  is  held  in  the  evening  at  eight  o'clock. 


For  information  address 
Miss  MABEL  ADAMS  BENNETT,  Accompanist,  Trinity  Court,  Dartmouth  Street,  BOSTON 


Hotel    Rennert 


Within  one  block  of  the  shopping 
district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made 
Maryland  cooking  famous. 

The  only  hotel  in  the  world  where 
the  Chesapeake  Bay  products  —  Fish, 
Oysters,  Terrapin,  and  Canvasback 
Duck  —  are  prepared  in  their  per- 
fection. 


Baltimore,    Md. 
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STRADIVARI  VIOLIN,  1694  | 

Bought  of  William  E.  Hill  and  Sons,  London,  and  numbered  5,662  on 
their  books.  In  their  guarantee  they  say  :  "  It  is  a  fine,  characteristic,  and 
well-preserved  example  of  the  maker's  work." 

CARLO  ANTONIO  TESTORE  VIOLI/>J,  172- 

Guarantee  supplied. 

Either  instrument  can  be  seen  by  appointment.  Address  S.  C.  R., 
Room  8,  319  Washington  Street,  Boston. 

The  Wade  Corsets  invaiuaweto 

singers   and    those    interested    in    deep   breathing. 

Boston  RepreseTxt3Lth>e 

Mrs.  J.  McLEOD   MORRISON,  367  Boylston  Street 
Mrs.  NELLIE  EVANS  PACKARD, 

studio,  131  TREMONT  ST.,  BOSTON. 

VOCAL  INSTRUCTION. 

Mri.  Packard  is  commended  by  Walker,    Randegger  (London),    Marches!,  Bouhy,  Trabadelo  (ParU), 
Leoni  (Milan),  Vannuccini  (Florence),  Cotogni,  Franceschetti(Rome). 


The  Boston  Symphony  Orchestra  Programie 

For  the  twenty-four  Boston  Concerts,  with  Historical  and 
Descriptive  Notes  by  PhiUp  Hale.  Bound  copies  of  the 
Programme  for  the  entire  season  can  be  had  at  ^1.50 
by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.  R.  COHEE, 

Symphony  Hall,  Boston. 
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MUSICAL   INSTRUCTION. 


VOCAL  INSTRUCTION  and 

SOPRANO   SOLOIST 

Miss  HARRIET  S.  WHITTIER.       <83  Hun.ing.o„  av.o„.. 


'J 


Exponent  of  the  method  of  the  late  Charles  R.  AdtMOM. 
Portamouth,  New  Hampshire,  Monday*. 

Resumes  leaching  Tuesday,  Octobtr  lo. 


VOCAL  INSTRUCTION, 

Mr     nnADTWQ     D     CTfVPWC  Church,  Concert.  Oratorio.  Opera. 

fflr.     UllAnLClJ      D.    0llJl£ill0i      studio:   Suite  14.  Steinert  Hall,  i6j  BoyUtoo 

/  Street,  Boston. 

Telephone,  133 1  Oxford. 

Brockton,  Masf.,  Wednesday*. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Singinjj^. 

6  NEWBURY  STREET,  BOSTON. 


Miss  LADRA  HAWKINS, 


PIA/NIST. 

No.  6  NEWBURY  STREET. 


WILLIAM  KITTREDGE, 


TEIVOR.   SOLOIST 

And  Teacher  of  Singing. 

160  Boylston  Street,  Boston. 


Miss  CAROLINE  M.  SOUTHARD 


Classes   in  Sight  Reading 


(EIGHT   HANDS). 


Advanced  pupils  follow  the  Symphony  prosTamniM 
TEACHER   OF  THE    PIANOFORTE.  as  far  as  praaicable. 


22  Huntington  Avenue 


Bosi 


00 


Concert  and  Oratorio. 
Miss  GERTRUDE  EDMANDS,  Vocal  instruction. 

EXETER    CHAMBERS. 


Mrs.  J.  E.  TIPPETT, 


TEACHER  of  SINGING. 
COACHING. 

STUDIO,  PIEBCB  BUILDING,  COPLEY 
SQUARE,  BOSTON. 

Tel.,  Back  Bay  1578..6. 

Wednesdays   in   Portland,  Maine. 
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Mrs.  LUCIA  GALE  BARBER, 


Mental = Physical  Culture. 

Poise,  Breathing,  Relaxation, 
Concentration,  and  Rhythm. 

Class  and  Individual  Instruction. 
STUDIO.  THE    LUDLOW,  COPLEY  5QUARB. 


Mrs.  HALL  HcALLISTER, 


TEACHER  OF  SINGING 

and  SOPRANO  SOLOIST. 

308  Pierce  Building    .     .    Copley  Squart. 
Monday,  Wednesday,  and  Saturday  momingt. 


6DSTAV  STROBE, 


VIOLIN.  HARMONY. 

COnPOSITION. 

COACHING  AND  ENSEilBLB. 
79  Qainsboro  Street. 


Soprano  and 

Hiss  Bertba  Wesselhoeft  Swift,       Teacher  of  singing. 

Trinity  Court,   DARTnOUTH   STREET. 


PAY  SIMMONS  DAVIS, 

CONCERT  SOLOIST  and  ACCOMPANIST. 

Teacher  of 
Organt  Piano,  and  Harmony. 

studio.    1  Frost  Terrace,  Cambridge,  Mass. 


Mr.  ALVAH  GLOVER  SALMON, 

Pianoforte  Recitals* 

Lectures  (Ruu<an  Music), 

instruction. 

Huntington  Chambers      .      .      Boston. 


Mr.  Georg  tienschel 

Has  much  pleasure  in  warmly  recommend- 
ing as  a  Teacher  of  the  Pianoforte,  Accom- 
panist, and  "Coach"  (Lieder,  Oratorio,  etc.), 

Mrs.  5.  B.  FIELD, 


Hotel  Nottingham, 


Huntington  Avenue. 


GEORGE   DEANE, 

Tenor  Soloist  and  Teacher. 

Oratorio,  Concert,  and  Opera. 
Studio,  149  A  Tremont  Street,  Boston. 


Miss  ANNA  MILLER  WOOD, 

nEZZO-CONTRALTO  SOLOIST 
and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Clarence  B.  Shirley, 
Tenor  Soloist  and  Teacher. 

CONCERT  AND  ORATORIO. 
Stadio,  Huntington  Chambers,  Boitoa. 


Miss  Rose  Stewart, 

Vocal  Instruction. 

246  Huntington  Avenue. 


Mrs.  Prances  DuntonWood 

©OI»IlA.ISrO    ©OLOIST 
and  Teaolier  of  Voloo. 

Address,  112  St.  Botolph  Street,  Boston. 
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Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-FIFTH  SEASON, 
1905-1906. 

WILHELM  GERICKE,  CONDUCTOR 


programme 


OF  THE 


TWENTY-SECOND 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


THURSDAY  AFTERNOON,  APRIL  J2, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  APRIL    14. 

AT  8.00  O'CLOCK. 


Published  by  C.  A.  ELLIS,  Manager. 
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FRITZ  STEINBACH 

The  great  Orchestral  Conductor,  Conductor  of  the 
Symphony  Orchestra  of  Cologne,  Germany,  Director 
of  the  Cologne  Conservatory  of  Music,  himself  a 
distinguished  Pianist,  who  came  to  America  at  the 
invitation  of  the  Philharmonic  Society  of  New  York 
to  conduct  its  last  two  Concerts, 

writes  as  follows  of  the 

PIANO 


"You  had  the  kindness  to  send  me  one  of  your 
Grand  Pianos  during  my  stay  in  New  York.  Permit 
me  to  thank  you  for  it  and  to  say  that  the  Piano  has 
pleased  me  in  the  highest  degree,  and  that  the  ac- 
quaintance of  your  instruments  will  remain  with  me 
a  pleasant  and  lasting  memory. 

"Respectfully  yours, 

(Signed)  "  FRITZ  STEINBACH." 


ilason^%ralm(!Ia. 


492  Boylston  Street 
BOSTON 

^Opposite  Institute  of  Technology) 
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Boston   Symphony   Orchestra. 


PERSONNEL. 


Twenty-fifth  Season,  1905-1906. 


WILHELM   GERICKE,  Conductor. 


Adamowski,  T. 
Koth,  O. 
Kuntz,  D. 
Moldauer,  A. 


Barleben,  C. 
Akeroyd,  J. 
Kiumara,  P. 
Swornsbourne,  W.  W. 


Zach,  M. 
Ferir,  E. 
Heindl,  H. 


Wamke,  H. 
Keller,  J. 
Adamowski,  J. 


Keller,  K. 
Kunze,  M. 


First  Violins. 

Hess,  Willy,  Cancer ttneister. 

Ondricek,  K.  Mahn,  F. 

Krafft,  W.  Eichheim,  H. 

Hoffmann,  J.  Fiedler,  E. 

Strube,  G.  Rissland,  K. 

Second  Violins. 

Schuchmann,  F.  E.         Kurth,  R. 
Tischer-Zeitz,  H.  Goldstein,  S. 

Marble,  E.  B.  Berger,  H. 

Eichler,  J.  Edw. 

Violas. 

Sauer,  G.  F.  Hoyer,  H, 

Kolster,  A.  Kluge,  M. 

Zahn,  F. 

Violoncellos. 
Loeffler,  E.  Barth,  C. 

Nagel,  R.  Heindl,  A. 

Heberlein,  H. 

Basses.     - 

Bareither,  G.  Butler,  H. 

Seydel,  T.  Gerhardt,  G. 


Bak,  A. 
Sokoloff,  N. 
MuUaly,  J.  C. 


Kuntz,  A. 
Fiedler,  B. 
Traupe,  W. 


Krauss,  O.  H. 
Gietzen,  A. 


Hadley,  A. 
Nast,  L. 


Schurig,  R. 
Elkind,  S. 


Flutes. 


Maquarre,  A. 
Fox,  Paul 


Brooke,  A. 
Maquarre,  D. 


Oboes. 

Longy,  G.  Sautet,  G. 

Lenom,  C. 


English  Horn. 
Muller,  F. 

Bassoons. 

Sadoni,  P.  Regestein,  E. 

Helleberg,  J. 

Hackebarth,  A. 
Hess,  M. 

Trumpets. 

Mann,  J.  F. 

Merrill,  C. 


Clarinets. 
Grisez,  G.     Mimart,  P.     Vannini,  A. 


Bass  Clarinet. 
Fritzsche,  O. 

CONTRA-BASSOON. 

Debuchy,  A. 


Horns. 
Lorbeer,  H. 
Phair,  J. 


Kloepfel,  L. 
Brenton,  H.  E. 


Hain,  F. 
Schumann,  C. 

Trombones. 
Hampe,  C.  Mausebach,  A. 

Kenfield,  L.  S. 


Harp.  Tuba.  Tympani. 

Schuecker,  H.  Dworak,  J.  F.  Rettberg,  A. 

Cymbals.  Triangle,  etc.  Bass-drum.  Castanets. 

Senia,  T.  Burkhardt,  H.  Bower,  H.  Ludwig,  C.  F. 
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Drums. 
Ludwig,  C.  R. 

Librarian. 
Sauerquell,  J. 


'€^imxi 


^^      fiOSTOH       ^^ 

PIANO  Ihat  has  been  manufactured  continuously  lor  over 
Eighty-two  years,  which  has  been  honored  and  distin- 
guished by  States  and  Sovereigns,  by  learned  societies 
and  World's  Expositions,  by  the  greatest  contemporaneous  mu- 
sicians who  have  bestowed  upon  it  the  highest  testimonials,  awards, 
and  decorations,  embracing  every  known  method  of  publicly  recog- 
nizing distinguished  merit. 

The  public  honors  alone  include  129  First  Medals  and  Awards. 
A  vast  experience  is  thus  exemplified  in  the  Chickering  Piano 
of  to-day. 

CHICKERING  &  SONS 


Established  1823 


791  TREMONT  STREET 


BOSTON.  MASS. 


TWENTY-FIFTH  SEASON,    I905-IW6. 


Twenty-second  Rehearsal  and  Concerts 


THURSDAY  AFTERNOON,  APRIL  J2,  at  230  o'clock. 

SATURDAY  EVENING,  APRIL  J4,  at  8.00  o'clock. 


PROGRAMME. 

Bach      .......       Toccata  in  F  major,  for  Organ 

Weber    .         .       Aria,  "  Through  the  Forests,"  Act  I.  of  "  Der  Freischiitz  " 

Wagner "  Good  Friday  Spell "  from  "  Parsifal " 

Coleridge-Taylor     .  "  Onaway  !     Awake,  Beloved,"  from  "  Hiawatha's 

Wedding  Feast " 


Liszt      .         ...     A  Faust  Symphony  in  Three  Character  Pictures 

(after  Goethe) 
I.     Faust  : 

Lento  assai.    Allegro  impetuoso. 
Allegro  agitato  ed  appassionato  assai. 
II.     Gretchen  : 

Andante  soave. 
III.     Mephistopheles  : 

Allegro  vivace  ironico. 


SOLOISTS: 
Mr.  BEN  DA  VIES 
Mr.  WALLACE  GOODRICH 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


The  doors  of  the  hall  will  he  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be. 
tween  the  numbers.  

City  of  BoBton,  Revised   Regrulation  of  Augrust  5,  1898.— Chapter  3,  relatinsr 
to  the  coveriner  of  the  head  in  places  of  public  amusement.  < 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstruct  Mch  view,  may  be  w«m.  Attest:   J.  M.  GALVIN,  City  Q«rk. 
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L  P.  Hollander  &  Co. 


FUR  STORAGE 

We  ofFer  a  perfect  system  of  DRY  COLD  STORAGE  FOR 

FURS  AND  CLOTH   GARMENTS 

OF  ALL  KINDS 

Dry  Cold  Air  preserves  the   Softness  and   Lustre   of  the   Furs 

and  destroys  all  moths 

The  Insurance  guarantees  the  loss  by  fire,  moths,  or  theft 


202    to   216   Boylston   Street  and  Park  Square 

SMITHS 
PATTERSON 
COMPANY 

Diamond 
Merchants 

Jewelers 

AND 

SaVERSMITHS 

XS-SE  52  SIMMER  ST. 


Toccata  in  F  major,  for  Organ  .     .     .  Johann  Sebastian  Bach 

(Born  at  Eisenach,  March  21,  1685;   died  at  Leipsic,  July  28,  1750  ) 

There  has  been  much  discussion  over  the  probable  dale  oi  compo- 
sition of  this  toccata.  Some,  as  Oriepenkerl,  Roitzsch.  vSpitta,  liave 
assigned  the  work  to  the  later  period  of  Bach's  creative  life  at  Leipsic. 
No  autograph  manuscript  has  been  discovered,  and  the  copies  that 
exist  differ,  especially  in  the  solo  passages  for  the  pedal.  These  pas- 
sages are  much  abbreviated  in  the  copy  found  in  an  old  manuscript 
book  that  belonged  to  Johann  Ludwig  Krebs  (1713-80),  Bach's  best 
organ  pupil,  who,  after  filling  positions  as  organist  in  Zwickau  and 
Zeitz,  settled  at  Altenburg  in  1746.  The  reason  for  this  is  not  hard 
to  seek :  the  pedal  bank  of  the  Altenburg  organ  went  only  to  C,  and 
Bach  wrote  in  the  toccata  for  /  abo\e  the  staff.  Abbreviations  are 
found  for  the  same  reason  in  the  copy  that  belonged  to  Dehn  of  Berlin. 
Griepenkerl  said  in  his  preface  to  a  collection  of  Bach's  organ  works 
that  this  high  /  was  not  in  the  compass  of  any  old  organ.  This  state- 
ment was  not  well  founded. 

Bach  was  invited  to  Cothen  to  be  the  chapel-master  of  the  amiable 
young  Prince  Leopold  of  Anhalt-Cothen,  and  there  Bach  lived  happily 
from  1 71 7  to  1723.  The  music  at  the  court  was  chiefly  chamber 
music,  and  Bach  held  no  official  position  in  Cothen  as  organist,  yet 
Pirro,  in  his  interesting  and  valuable  "L'Orgue  de  Jean  Sebastien  Bach" 
(Paris,  1895),  gives  an  excellent  reason  (pp.  94,  95)  why  the  Toccata 
in  F  major  was  probably  composed  at  Cothen.  We  quote  from  Mr, 
Wallace  Goodrich's  translation  of  Pirro's  book*: — 

"Although  Bach  no  longer  bore  the  title  of  organist  while  at  Cothen, 
it  must  not  be  inferred  that  access  to  the  organs  of  the  tow^n  was  denied 

*  Mr.  Goodrich  translated  both  Pirro's  book  and  the  preface  to  it  by  C.  M.  Widor,  and  added  notes.     His 
translation  was  published  by  G.  Schirmer,  New  York,  in  1902. 
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him;  for  instance,  to  the  instrument  in  the  St.  Agmiskirche,  the  pedal 
of  which  was  unusually  extended  in  compass.  We  learn,  in  fact,  from 
a  work  of  C.  F.  Martmann's,*  published  at  the  beginning  of  this  century, 
that  the  pedal  of  this  organ  was  two  and  a  half  octaves  in  range,  ex- 
tending up  to  /'-sharp,  t  inclusive,  while  the  organs  of  that  period 
usually  possessed  but  two  octaves  in  the  pedal,  from  C  to  c',  with 
sometimes  f' -sharp  and  d'  in  addition. 

"This  instrument,  although  of  modest  dimensions,  responded  to  the 
touch  with  remarkable  precision  and  promptness.  And  we  have  good 
reason  for  believing  that  Bach  had  it  in  mind  when  he  wrote  the  Toccata 
in  F  major;  this  piece  has  always  been  played,  traditionally,  at  a  very 
rapid  tempo;  and  one  encoimters  at  various  points  high  /''s  and  c"s  in 
the  pedal  part.  If  Bach,  who  was  continually  seeking  new  instruments 
or  improvements  hitherto  ignored,  had  not  had  at  his  disposition  a 
pedalier  upon  which  he  could  play  this  pedal  part,  he  undoubtedly 
would  have  so  written  it  as  to  make  it  generally  practicable  for  per- 
formance. It  seems  evident,  on  the  contrary,  that  he  composed  this 
work  only  in  order  to  take  advantage  of  a  resource  which  he  had  not 
encountered  before ;  thus  the  date  of  this  Toccata  appears  to  be  between 
the  years  171 7  and  1723,  the  period  of  Bach's  residence  in  Cothen." 

The  Fugue  in  F  major,  2-2,  that  is  annexed  to  this  Toccata  in  F  major, 
3-8,  is  not  of  the  same  period.  It  was  probably  composed  at  Weimar, 
whither  Bach  went  in  1708  as  court  organist  and  Kammermusikus, 
and  where  he  dwelt  until  he  received  his  appointment  at  Cothen. 

Bach  wrote  other  organ  toccatas :  the  one  in  D  minor  known  as  the 
one  "in  modo  dorico,"  with  fugue ;  the  great  and  dramatic  Toccata  in  D 
minor,  which  show^s  the  influence  of  the  giant  Buxtehude,  and  with 
the  fugue  is  known  to  pianists  and  their  audiences  through  the  trans- 

♦  "Geschichte  der  evangelisch-lutherischen  St.  Agnuskirche  in  Kothen.  HerausgcKeben  von  C.  F.  Hart- 
mann,  Kothen,  in  der  Commission  der Huschen  Buchhandlung "  (1802).  The  organ  is  described  on  pages  ig 
and  20. 

t  The  pedal,  even  of  modem  organs,  extends  upwards  only  to  P.  Since  the  middle  of  the  last  decade 
the  house  of  Cavaill^-CoU  in  Paris  has  applied  to  the  larger  instruments  constructed  by  it  the  compass  of  C 
to  g'.  This  range  was  recommended  by  the  translator  and  adopted  for  an  organ  now  in  proces-s  of  construc- 
tion in  Boston;  it  is  also  a  feature  of  the  large  organ  for  Yale  University,  recently  contracted  for.  [Mr.  Good- 
rich wrote  this  note  in  1902.] 
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scription  by  Tausig  for  the  pianoforte;    the  Toccata  in  C  major,  with 
Adagio  and  Fugue. 

This  Toccata  in  F  major  was  orchestrated  by  Heinrich  Esser 
(1818-72)  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four 
horns,  two  trumpets,  three  trombones,  kettledrums,  and  strings.  The 
arrangement  was  played  at  a  concert  of  the  Harv^ard  Musical  Asso- 
ciation, April  19,  1866,  and  at  concerts  of  the  Boston  Symphony  Or- 
chestra, January  21,  1882,  March  21,  1885,  March  14,  1891. 


5f: 

*  * 


The  word  "toccata"  is  from  the  Italian  verb  "toccare,"  to  touch. 
Riemann's  Musik-Lexikon  gives  "toucher"  and  "beriihren"  as  the 
French  and  German  equivalents. 

It  is  often  said  that  the  word  "toccata"  in  music  is  applied  only  to 
pieces  for  keyed  instruments,  as  the  organ  and  pianoforte.  But  the 
overture  to  "Euridice,"  by  Rinuccini  and  Peri  (Florence,  1600),  was 
called  a  toccata,  and  there  was  a  direction  that  it  should  be  performed 
three  times  before  the  rising  of  the  curtain.  In  Quagliati's  "Sfera 
armoniosa"  (Rome,  1623)  music  for  violin,  accompanied  by  theorbo, 
is  called  a  toccata.  Furthermore,  the  special  music  of  the  violin  up 
to  the  middle  of  the  seventeenth  century  was  almost  exclusively  com- 
posed of  dance  tunes,  as  corantos,  gaillardes,  pavanes,  etc.,  and  these 
compositions  bore  indifferently  the  titles  "simfonia,  capricio,  fantasia, 
toccata,  canzone,  or  ricercare."  The  first  five  words  were  used  especially 
with  reference  to  instrumental  pieces;  the  last  two  were  applied  to 
music  written  for  both  voices  and  instruments,  and  sometimes  even 
for  both  at  once.     "Ricercare"  soon  disappeared,  as  did  "canzone," 
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and  it  was  not  long  before]^the  word  "toccata"  was  reserved  for  pieces 
for  clavecin  or  organ. 

According  to  Michael  Praetorius  (1619),  the  toccata  was  a  prelude, 
a  trial  of  the  keyboard,  "a  fantasia  wholly  devoid  of  form,  where  the 
organist  improvised,  alternating  long-sustained  chords  with  rapid 
passages.  It  was  something  entirely  spontaneous  in  nature,  in  which 
every  imperfection  was  pardoned,  provided  the  performance  was  char- 
acterized by  sufficient  dash." 

The  first  edition  of  Brossard's  "  Dictionaire  de  Musique "  was  pub- 
lished at  Paris  in  1703.  We  quote  from  the  third  edition,  published 
at  Amsterdam:  "Toccata,  in  the  plural  toccate.  It  is  somewhat  like 
the  ricercata,  fantasia,  tastatura.  The  toccata,  however,  is  thus  dis- 
tinguished from  the  other  species  of  Symphony:  (i)  it  is  generally 
played  on  instruments  with  keys;  (2)  it  is  composed  principally  for 
the  exercise  of  two  hands  one  after  the  other,  for  the  player  ordinarily 
indulges  himself  in  organ-points  or  notes  held  for  a  long  time,  either 
in  the  bass  while  the  soprano  makes  viiesses,  diminutions,  passages, 
tirades,  etc.,  or  in  the  soprano  while  the  bass  or  left  hand  works  in  its 
turn,  etc."  Brossard  also  defines  the  toccatina  as  a  short  or  little  toccata. 
Johann  G.  Walther,  a  friend  of  Bach,  defines  the  word  in  his  "Musi- 
kalisches  Lexicon"  (1732) :  "It  is  a  long  piece  composed  for  the  organ 
or  'clavicymbel,'  in  which  either  the  hands  alternate  with  variations, 
so  that  now  the  right  and  now  the  left  executes  running  passages,  or 
the  pedal  holds  a  note  for  a  long  time,  while  both  hands  do  their  work 
over  it."  The  whimsical  Johann  Mattheson,  in  his  "Kern  melodischer 
Wissenschafft "  (1737),  took  a  sour  view  of  the  toccata:    "There  is  still 
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a  certain  kind  of,  I  do  not  know  whether  I  should  say  melodies,  or 
musical  whims,  that  one  finds  in  instrumental  music,  which  are  very 
different  from  the  others,  in  the  so-called 

/the  Boutaden,  »■ 

Fantaisies  or  Fantasie,  )  P        ' 

and  of  this  sort  are         )  ' 

Preludes, 

Ritornelli,  etc. 

"Although  all  these  have  the  appearance  of  being  improvised, 
nevertheless  they  are  often  put  down  on  paper ;  but  they  have  so  little 
form,  and  their  boundaries  are  so  ill  defined,  that  one  can  hardly  give 
them  any  other  name  than  that  of  good  caprices.  Therefore  they  are 
chiefly  characterized  by  the  fancy  displayed." 

The  toccata  for  organ  or  clavecin  was  at  first  a  free  prelude,  an  im- 
provisation, or  an  imitation  of  one  in  notation.  The  music  was  in- , 
tended  to  display  the  digital  dexterity  of  the  player.  There  was  no 
question  of  any  piece  considered  as  an  organic  whole  or  as  built  up  from 
a  carefully  considered  plan  in  such  preluding.  The  oldest  toccatas 
that  have  come  down  to  us  are  in  this  free  or  accidental  form.  The 
next  purpose  was  to  establish  the  tonality.  Afterward  the  player 
purposed  to  connect  rows  of  full  and  sonorous  chords  with  passages  of 
brilliant  runs,  and  make  a  short  piece,  but  virtuosos  soon  extended 
the  length  and  especially  in  the  brilliant  sections.  The  short  piece 
was  then  known  as  preludium,  tonus,  modus,  etc. ;  the  longer,  as 
toccata.  Early  and  interesting  examples  of  toccatas  are  found  in  the 
works  of  Andrea  Gabrieli  (about  1510-86),  who  introduced  thematic 
episodes,  Claudio  Merulo  (1533-1604),  Frescobaldi  (1583-1644),  Speth 
(whose  "Ars  magni  consoni  et  dissoni"  was  published  in  1693),  Georg 
Mufi'at  ( 1 645-1 704),  Gottlieb  Muflfat  (i  690-1 770).  Examples  of  the 
earlier  toccatas  may  be  found  in  "Musica  sacra,"  edited  by  Franz 
Commer,  and  in  volume  two  of  A.  G.  Ritter's  "Geschichte  des  Orgel- 
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spiels."  Nor  should  the  toccatas  by  J.  J.  Froberger  (he  died  in  1667), 
Dietrich  Buxtehude  (1637-1707),  and  Johann  Pachelbel  (1653-1706) 
be  overlooked.  Bach  undoubtedly  had  studied  Pachelbel's  Toccata 
in  F  major.  In  the  later  toccatas  of  the  classic  period  composers 
used  the  form  to  show  their  own  technical  skill  in  composition,  as  well 
as  to  test  the  virtuosity  of  the  player,  and  a  toccata  would  contain 
free  imitations,  fugues,  all  manner  of  contrapuntal  devices  and  brill- 
iant ornamental  passages.  Modern  composers  for  the  organ,  as  Widor, 
Mailly,  Dubois,  and  others,  have  written  toccatas,  and  this  form  is 
now  recognized  by  composers  for  the  pianoforte,  though  the  toccatas 
by  Czerny  and  Schumann  still  remain  famous. 

Stainer  and  Barrett  speak  of  a  toccata  as  a  name  applied  to  a  suite, 
but  they  do  not  quote  any  instance. 

The  general  reader  knows  the  word  through  the  poem  of  Browning, 
"A  Toccata  of  Galuppi's"  : — 

Well,  and  it  was  graceful  of  them — they'd  break  talk  off  and  afford 
— She,  to  bite  her  mask's  black  velvet — he,  to  finger  on  his  sword. 
While  you  sat  and  played  Toccatas,  stately  at  the  clavichord? 

What  ?     Those  lesser  thirds  so  plaintive,  sixths  diminished,  sigh  on  sigh, 
Told  them  something?     Those  suspensions,  those  solutions — "Must  we  die?" 
Those  commiserating  sevenths — "Life  might  last!     We  can  but  try!" 

"Were  you  happy?" — "Yes." — "And  are  you  still  as  happy?" — "Yes.    And  you?" 
— "Then,  more  kisses!" — "Did  I  stop  them,  when  a  million  seemed  so  few?" 
Hark,  the  dominant's  persistence  till  it  must  be  answered  to!      . 

So,  an  octave  struck  the  answer.     Oh,  they  praised  you,  I  dare  say! 
"Brave  Galuppi!   that  was  music!   good  alike  at  grave  and  gay! 
I  can  always  leave  off  talking  when  I  hear  a  master  play!" 

But  did  Browning  ever  see  a  toccata  by  "stately  "  Baldassare  Galuppi, 
whose  definition  of  music  pleased  Dr.   Burney  when  he  met  him  at 
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omy alone,  as  artistic  surroundings  do  not  of  neces- 
sity involve  large  expenditures. 

You  are  Cordially  Invited  to  Visit  Our  New  Furniture 
Department,  whether  Intending  Purchasing  or  not 

JOHN  H.  PRAY  &  SONS  CO. 

646-658  Washington  St.,  opp.  Boylston  St. 
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Venice  in  1770? — "in  figure  little  and  thin,  but  he  has  very  much  the 
look  of  a  gentleman.  "  Now  "good  music,"  Galuppi  said,  "consists  of 
beauty,  clearness,  and  good  modulation.  "  And  when  they  celebrated 
the  memory  of  Galuppi,  one  hundred  and  eighty  years  after  he  was 
bom  at  Burano  (in  1706),  not  a  measure  of  Galuppi's  music  was  to  be 
heard  at  the  festivities,  but  they  put  a  commemorative  slab  on  his 
house. 


Mr.  Benjamin  Grey  DaviES,  tenor,  was  born  at  Pontardawe,  near 
Swansea,  England,  January  6,  1858.  He  sang  as  a  boy  in  chorus  and 
in  church.  In  1877  he  won  the  first  prize  at  an  Eisteddfod  held  at 
Swansea.  He  studied  at  the  Royal  Academy  of  Music,  London,  in 
1878-80,  with  Fiori,  and  he  was  much  assisted  by  Randegger.  At  the 
Academy  he  won  medals  and  the  Evill  prize  "for  declamatory  English 
singing."  He  made  his  debut  in  opera  with  the  Carl  Rosa  Company 
at  the  New  Theatre  Royal,  Bristol,  October  11,  1881,  as  Thaddeus  in 
"The  Bohemian  Girl."  His  first  appearance  in  opera  in  London  was 
as  Thaddeus  at  Her  Majesty's  Theatre,  January  25,  1882;  and  he 
created  parts  in  Goring  Thomas's  "Esmeralda"  (1883),  Mackenzie's 
"Colomba"  (1883),  Stanford's  "Canterbury  Pilgrims"  (1884).  He 
afterward  sang  the  part  of  Wilder  in  "Dorothy"  for  more  than  two 
years,  and  in  1891  he  created  the  part  of  Ivanhoe  in  Sullivan's  opera. 
His  first  festival  was  that  of  Norwich  in  1890.  In  1891  he  sang  at  the 
English  Opera  House,  London,  as  Ivanhoe  in  Sullivan's  opera  and  as 


25  ani  27  Temple  Pliee 
and  33  West  Street. 


f^  A  T  P  R  P  R  ^°'  Wedding  Break- 
^^  r^  I  ^B  W\  El  Im  fasfst  Lunches,  Dinner 
a.nd  Evening  Parties,  at  short  notice,  with  the  best  of 
material  and  finest  ware.  Reasonable  prices.  Orders 
delivered  in  the  city  limits,  Rozbury,  and  Brookline. 

WEDDING  CAKE  A  SPECIALTY. 

Telephon*,  433  Oxford. 


A  KEW  NEYIN  SONG  ALBUM 

COLLECTED  SONGS 

"Volntne  II. 

Sy  Ethelhert  Nevin 

High  Toice  Low  Yoice 

Price,  $1.50  net 

This  new  volume  brings  together  those 
Nevin  songs  which  have  not  already  ap- 
peared in  previous  collections,  including 
such  favorites  as  "The  Rosary,"  "At  Twi- 
light," "Little  Boy  Blue,"  "Merry,  Merry 
Lark."  The  volume  is  uniform  in  size  and 
style  with  the  other  Nevin  song  albums, 
and,  like  them,  cannot  be  surpassed  in  neat- 
ness and  elegance  of  appearance. 

SCHIRMER'S  MUSIC  STORE 

(The  Boston  Music  Co.) 
26  WEST  STREET 
Music  Dealers,  Publishers,  Importers 


Jacob  Ti)oma&  Son 

Violin  Makers  ind  Importers 

ESTABLISHED  i88i 
Dealers  in  old  and  new  Violins, 
'Cellos,  and  Artists'  Bows ; 
also  fine  Italian  Strings,  French 
Rosin,  elegant  Leather  Violin 
Cases,  and  Musical  Merchandise. 


AGENTS  for  the 

Charles  F.  Albert  Patent  Wound  Strings. 

Repairers  to  the  Boston  Symphony  Orchestra. 


47  Winter  Street,  Boston,  flass. 
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M,  STEINERT  &  SONS  CO. 


Distributers  of  pianos  of  known 
worth  and  undoubted  reliability. 
Forty  distributing  centres  in  New 
England. 

As  the  largest  piano  dealers  in  New  England,  with  forty  distributing 
centres,  our  house  is  in  a  position  to  render  the  musical  public  the  most 
intelligent,  most  comprehensive,  most  reliable  piano  service. 

For  over  forty  years  we  have  been  selling  pianos  of  the  better  type,  and 
the  character  and  standing  of  our  house  is  a  strong  guarantee  that  every 
instrument  we  sell  must  be  of  undoubted  worth  and  reliability. 

Among  our  specialties  are  : 

STEINWAY   PIANOS 

Hume    Pianos,  Jewett    Pianos,   Woodbury 

Pianos,    Pianola    Pianos,    .^olians, 

Orchestrelles,  Pianola  Players, 

and  Allied  Instruments. 

Naturally,  our  sales  are  very  large,  and  consequently  our  prices  are 
beyond  competition,  and  we  guarantee  them  to  be  strictly  the  same  to  one 
and  all,  and  that  the  lowest  in  each  grade.     Terms  to  suit. 

STRICTLY  ONE  PRICE. 

N.B. —  Reliable  pianos  to  rent  on  favorable  terms.  Pianos  tuned  and 
repaired  by  experts.     Pianos  moved  by  competent  draymen. 


.  M.  STEINERT  &  SONS  CO, 

5|!    STEINERT    HALL,    162    BOYLSTON     ST. 
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Clement  Marot  in  Messager's  "Basoche."  In  1894  he  visited  Germany 
for  the  first  time,  and  sang  at  BerUn,  February  10.  His  first  visit  to 
the  United  States  was  in  1893,  when  he  sang  in  concerts  of  the  World's 
Fair  at  Chicago.  His  first  appearance  in  Boston  was  with  the  Handel 
and  Haydn  Society,  March  23,  1894  (Bach's  "Passion  Music  according 
to  Matthew.")  Other  performances  with  this  society:  March  25,  1894 
("St.  Paul");  April  5,  1896  ("The  Creation");  March  19,  1899  ("The 
Creation");  March  30,  1902  ("The  Creation").  His  first  appearance 
here  in  a  vSymphony  Concert  was  on  April  11,  1896  ("Waft  her,  Angels," 
from  "Jephtha,"  and  the  Prize  Song  from  "Die  Meistersinger").  He 
has  also  appeared  at  these  concerts :  April  3,  1897  ("Waft  her,  Angels  ") ; 
April  21,  1900  ("Waft  her.  Angels");  Cowen's  scena  ("The  Dream  of 
Endymion,"  first  time  in  Boston);  May  3,  1902  ("Onaway!"  from 
Coleridge-Taylor's  "Hiawatha's  Wedding  Feast";  Siegmund's  Love 
Song  from  "Die  Walkiire");  April  11,  1903  ("II  mio  Tesoro,"  from 
"Don  Giovanni";  "O  Vision  Entrancing,"  from  Goring  Thomas's 
"Esmeralda"). 


Aria,  "Through  the  Forests,"  from  Act  I.  of  "Der  Freischutz," 

Carl,  Maria  von  Weber 

(Born  at  Eutin,  Oldenburg,  December  18,  1786;  died  at  London,  June  5,  1826.) 
"Der  Freischutz,"  a  romantic  opera  in  three  acts,  book  by  Friedrich 
Kind,  music  by  Weber,  was  first  performed  at  Berlin,  June  18,  1821. 
It  was  the  first  opera  performed  in  the  new  theatre,  Schauspielhaus, 
erected  by  Schinkel  in  18 19-21,  to  replace  the  original  building,  which 
was  burned  down  in  18 17.  Weber  wrote  in  his  diary  that  the  opera 
was  received  with  "incredible  enthusiasm;  Overture  and  Folk-song 
were  encored;  fourteen  out  of  seventeen  music-pieces  were  stormily 
applauded.  Everything  went  exceedingly  well,  and  was  sung  con 
amove.     I  was  called  before  the  curtain,  and  took  Mad.   {sic)  Seidler 


HATS     AND     FURS 

PROPER     SHAPES     IN     LADIES'     ROUND 

HATS,    WALKING,    GOLFING,   AND 

HUNTING  HATS.    RICH  FURS 

OF  EVERY  DESCRIPTION 

COLLINS  &  FAIRBANKS   COHPANY,    .    BOSTON 
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The 

New  England 

CONSERVATORY 
OP   MUSIC 

GEORGE   W.  CHADWICK,  Director 

'O  be  a  student  here  is  to  enjoy  privileges  in  a 
musical  education  that  are  within  the  reach  of  no 
other  school  in  this  country.  The  scope  of  its 
courses  is  such  that  no  limitations  are  set  upon  the 
student's  ambition.  Every  department  under  special 
masters.  Students  are  received  at  any  time  during  the 
school  year  for  Special  work  in  any  department  or  for  full 
graduating  courses.  Lessons  are  given  in  private  or  in 
small  classes,  according  to  the  wish  or  needs  of  the  pupil. 

PIA/\OFORTE  DEPARTMENT 

The  Pianoforte  Course  is  designed  to  equip  the  student  for 
a  career  as  soloist  or  teacher,  or  both,  and  diplomas  are  granted 
accordingly.  The  course  includes  Sight  P laying ,  Ensemble ^  Play- 
ing with  Orchestra^  and  the  following  theoretical  studies  :  Sol- 
feggio, Musical  Theory,  Harmony  and  Analysis,  Lectures  on 
Musical  History,  Lectures  on  Orchestral  Instruments,  Lectures 
on  English  Literature. 

The  Pianoforte  Normal  Course  gives  all  students  in 

this  department  an  opportunity  to  gain  practical  experience  in 
the  art  of  teaching  without  the  necessity  of  going  through  the 
experimental  period  which  would  otherwise  be  unavoidable. 

THE  YEAR=BOOK,  DESCRIBING  ALL  THE  COURSES,  WILL  BE  SENT  ON 

APPLICATION. 


Address  RALPH   L.  TLANDERS.  Manager 

Huntington  Avenue,  Boston,  Mass. 
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and  Mile,  (sic)  Eunike  with  me,  as  I  could  not  get  hold  of  the  others. 
Verses  and  wreaths  came  flying.  'Soli  Deo  Gloria.'"  Some  of  these 
verses  were  malicious,  and  reflected  on  Spontini.  much  to  Weber's 
distress. 

The  original  cast  was  as  follows:  Agathe,  Caroline  Seidler;  Aennchen, 
Johanna  Eunike ;  Max,  Heinrich  Stumer ;  *  Ottokar,  Lebrecht  Gottlieb 
kebenstein;  Caspar,  Heinrich  Blume;  the  Hermit,  Gecrg  Gern; 
Kilian,  August  Wiedemann;  Cuno,  Carl  Wauer.  The  composer  con- 
ducted. 

*  * 

Act  I.,  scene  iii.  Max  has  been  unlucky  in  shooting  at  the  village 
festival.  He  loves  Agathe,  the  daughter  of  Cuno,  and  she  loves  him, 
but  their  marriage  depends  on  his  triumphing  as  a  marksman  the  next 
day.  Caspar,  his  comrade,  is  in  league  with  Samiel,  the  Evil  One,  and 
suggests  to  him  to  invoke  the  Fiend's  aid  and  try  enchanted  bullets. 
Kilian,  the  successful  marksman  that  day,  laughs  at  him,  and  the  peas- 
ants join  in  the  mockery.     The  waltz  is  over,  and  Max  is  now  alone. 

Allegro. 

Recitative. 
Nein!  langer  trag'  ich  nicht  die  Qualen, 

Die  Angst,  die  jede  Hoffnung  raubt! 
Fiir  welche  Schuld  muss  ich  bezahlen? 

Was  weiht  dem  falschen  Gliick  mein  Haupt? 

Moderato,  E-flat  major,  4-4. 

Aria. 
Durch  die  Walder,  durch  die  Auen 

Zog  ich  leichten  vSinn's  dahin! 
AUes,  was  ich  konnt'  erschauen. 
War  des  sichern  Rohr's  Gewinn. 

*  Johann  Daniel  Heinrich  StUmer  was  bom  in  1789  at  Frbdenwalde,  near  Liebenwald.  and  he  died  in 
Berlin,  December  27,  1857.  As  a  youth  he  sang  alto  in  the  Berlin  Singakademie.  His  voice  changed  to  a 
tenor,  and  he  studied  with  Righini  and  sang  in  concerts.  He  was  engaged  as  a  member  of  the  Royal  Opera 
Company  of  Berhn,  and  made  his  debut,  September  2,  1811,  as  Belmont.  In  1831  he  was  pensioned,  but  he 
remained  in  the  opera  house  as  a  teacher  until  his  private  lessons  forbade  the  engagement.  A  poor  actor  he 
was  more  distinguished  in  oratono  than  in  opera,  and  he  was  especially  famous  for  his  singing  of  the  Evangelist's 
music  in  Bach's  Passion  according  to  Matthew  when  Mendelssohn  revived  the  work.  He  composed  motets, 
psakns,  and  many  songs.  He  sang  the  part  of  Max  in  the  Berlin  Opera  House  ninety-six  times  from  1821 
till  1830. 


"  An  unusually  readable  novel." — JVew  York  Evening  Post. 

The  Evasion 

By  the  author  of  "  The  Turn  of  the  Road," 
Eugenia  Brooks  Frothingham 

" '  The  Evasion,'  which  marks  Miss  Frothingham's 
second  entrance  into  the  field  of  fiction,  is  a  work  of 
exalted  aim  and  artistic  excellence,  and  leaves  a  deep 
impression  as  a  strong  study  of  diverse  humanity." — 
Boston  Herald. 

For  sale  at  all  bookstores  and  at  the  Book  Room,  Number  4  Park  Street 
Houghton,  Mifflin  &  Company,  Publishers,  Boston 
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Abends  bracht'  ich  reiche  Beute, 

Und  wie  iibereig'nes  Gliick, 
Drohend  wohl  dem  Morder,  freute 

Sich  Agathe's  Liebesblick. 

Hat  denn  der  Himmel  mich  verlassen? 
(SamiEL   tritt,  fast  bewegungslos,  im  Hintergrunde  einen  SchrUt 
aus  dem  Gebiische.) 

Die  Vorsicht  ganz  ihr  Aug'  gewandt? 
Soil  das  Verderben  mich  erfassen, 
Verfiel  ich  in  des  Zuf all's  Hand? 
(SamiEL  verschwindct  wieder.) 

Andante  con  moto,  G  major,  3-4. 

Jetzt  ist  wohl  ihr  Fenster  offen, 

Und  sie  horcht  auf  meinen  Tntt, 
Lasst  nicht  ab  vom  treuen  Hoffen: 

Max  bringt  gute  Zeichen  mit! 
Wenn  sich  rauschend  Blatter  regen, 

Wahnt  sie  wohl,  es  sei  mem  Fuss,  • 

Hiipft  vor  Freuden,  winkt  entgegen, 

Nur  dem  Laub  den  Liebesgruss. 

Allegro  con  fuoco,  C  minor,  4-4. 

(SAMIEL  schreitet  im  Hmtergnmd  mit  grossen  Schritten  langsam 
iiber  die  Buhne,  so  dass  er  schon  ganz  an  der  entgegen gesetzenSeite 
ti    dem   Ausrufe,    "Gott,"    eine   zuckende   Bewegung    macht   und 
verschwindet.) 

Doch  mich  umgarnen  finstre  Machte; 

Mich  fasst  Verzweiflung,  foltert  Spott! 
O  dringt  kein  StrahlMurch  diese  Nachte? 

Herrscht  blind  das'Schicksal  ?     Lebt  kern  Gott  ? 

The  English  translation  is  by  Natalia  Macfarren  :— 

RECITATIVE. 
No'    I  can  bear  my  fate  no  longer: 

All  hope  is  banish'd  from  my  soul. 
What  unknown  guilt  thus  haunts  my  spirit. 

And  o'er  me  works  its  dark  control.'" 


YOUR    FURS    STORED 

POSITIVE  SAFETY  FROM 

nOTHS,  BURGLARS,   FIRE 

ALL  STORAGE  FURS  THOROUGHLY  CLEANSED 
WITHOUT  CHARGE 

KAKAS     BROS.,    Inc. 

1  79  Tremont  Street,  Boston 

^,        '  Telephone,  Oxford  4} 

Near  Tremont  Theatre 


Air. 
Through  the  forests,  through  the  meadows, 

Joy  was  wont  with  me  to  stray: 
Hv'ry  bird  that  roamed  in  azure 

Was  my  rifle's  easy  prey. 

When  at  evening  home  returninc;, 

Rich  in  booty,  rich  in  hope, 
Watching  at  her  window, 
•  With  a  smile  fair  Agnes  greeted  me. 

Recitative. 
And  am  I  now  by  heav'n  forsaken  ? 
(SamiEL,  almost  motionless,  afyprars  from  behind  the  trees  in  the 
background. ^ 

By  ev'ry  angel  quite  forgot? 
By  the  destroyer's  hand  o'ertaken. 
Doth  chance  (Hrect  my  wayward  lot  ? 
(Samibl  disappears.) 

Air. 

Now,  methinks,  beside  her  lattice. 

For  my  step  she  fondly  waits, 
Of  my  triumph  never  doubting; 

Rodolph  must  defy  the  fates. 
Oft  in  fancy  doth  she  hear  me. 

When  the  wind  through  branches  sighs; 
Waves  a  signal,  flies  to  meet  me; 

All  in  vain,  no  sound  replies! 

(Samiel   appears  again  in  the   background;    he  strides  slowly- 
across  the  stage,  so  that  he  has  reached  the  opposite  side,  wh^n  at 
the  word  "  Lord"  with  a  convulsive  movement  he  vanishes.) 
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\)c  ^itfanij  Stutrtos  beg  to  an- 

nounce   that 


Shreve,  Crump  &  Low  Company 

are  the  Exclusive  Agents  in  New  England  for  Tiffany 
Lamps ^  headed  Shades,  Lighting  Fixtures,  and  Etched 
Metal  and  Glass  Goods. 

All  Genuine  Tiffany  Lamps,  Leaded  Shades,  and 
Metal  Work  have  the  full  name  *'  Tiffany  Studios'' 
countersunk  in  the  metal. 

All  Genuine  Tiffany  Favriie  Glass  hears  the  sig- 
nature of'*  Louis  C.  Tiffany"  on  the  large  pieces;  on 
the  smaller  pieces  appear  the  initials  "Z/.  C.  T." 
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What  evil  pow'r  is  closing  round  me  ? 

'Mid  taunts  and  failure,  life  abhorr'd! 

I  must  despair,  O  life  abhorred! 
No  ray  will  shine  upon  my  darkness. 

Fate  governs  blindly;  chance  is  Lord! 

The  accompaniment  of  the  first  recitative  is  for  strings.  A  clarinet 
cadenza  introduces  the  aria.  The  accompaniment  of  the  aria  is  scored 
for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  kettle- 
drums, and  strings. 

*  * 

Weber  began  work  on  this  aria  April  17,  18 18,  and  completed  it 
April  22. 

At  the  first  performance  Stumer  sang  the  first  strophes  of  the  aria 
with  most  artistic  simplicity,  but  the  attention  of  the  audience  was  so 
fixed  on  the  scene  that  the  art  of  the  singer  was  apparently  unheeded. 
The  unexpected  appearance  of  Samiel  thrilled  the  spectators.  At  the 
end  of  the  aria  there  was  tumultuous  applause. 

Weberjibegan  work  on  the  overture  February  22,  1820;  and  May  13 
he  noted  in  his  diary,  "Overture  of  'Die  Jagersbraut'  finished,  and  with 
it  the  whole  opera.  God  be  praised,  and  to  Him  alone  be  the  glory." 
("Die  Jagersbraut"  was  the  original  title  of  the  opera,  and  it  was  kept 
until  into  the  year  1820,  when  Weber  changed  it  to  "Der  Freischiitz" 
at  the  advice  of  Count  Briihl,  Intendant  of  the  Berlin  Court  theatres.) 
Weber  heard  the  music  for  the  first  time  at  a  rehearsal  of  the  Dresden 
orchestra,  June  10,  1820,  and  this  was  the  first  music  of  the  opera  that 
he  heard. 

Jordan  Marsh  Co. 

The  Mercantile  Heart  of  New  England 

Vft>ftarrlinn  Cttt  Prir«>«       •'^'^y  article  that  we  sell  which  is  advertised  at  a  cut 
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Street  Floor 

A  Buying  Opportunity  Out  of  ttie  Ordinary 

The  beauty  of  these  belts  will  appeal  at  once  to  those  who  see  them,  and  the  prices 
will  be  a  strong  motive  for  immediate  buying. 


Wash  Belts 

All  Linen  and  Embroidered  Wash  Belts 

With   gilt  and  silver  buckles,  carefully     '2^f 
made.     Worth  50  cents,  each  ^»7C-» 

All   Linen  and   Pique    Double-stitched  Wash 
Belts 


Leather  Belts 

Leather  and  Suede  Belts 

A  limited  quantity  of  well-made  leather  and 
suede  belts,  in  several  colors.  Worth  "JSC 
50  cents  each,  are  marked  at  ^».'V. 

Crush  Leather  Belts 


With  fine  pearl  and  gold-plate  buckles.      ^Af        |        Fine   quality   soft  crush  belts,  in  black,  white, 
Worth  $1.00,  each  %J\f\^m  blue,    gray,    tan,    brown,    and     green.     ^Qj^ 

All   Linen  Hand-embroidered  Wash   Belts  '  ^^"^'^    ^"'^^ 

With  very  best  selected  pearl  buckles.     'J^n 
Worth  $1.25,  each  /  »7^. 

Other  styles  of  Wash  Belts  tip  to  C^    CQ 

Belts  made  to  order  at  short  notice. 


Pliable  Kid  Belts 

Soft  kid  belts,  with  leather-covered  buckles,  in 
black,     white,    and    gray.      Special     <C  |    f\C\ 

Other  leather  belts  up  to  $  1  U  .  UU 
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The  first  performance  of  "Der  Freischiitz"  in  the  United  States 
was  that  of  an  English  version  produced  at  New  York,  March  2,  1825. 
The  chief  singers  were  Miss  Kelly,  Mrs.  de  T.ncc,  W'oodhiill,  and  Clarke. 
Miss  Lydia  Kelly  was  a  niece  of  Michael  Kelly,  singer  and  the  author 
of  the  amusing  Memoirs.  She  is  described  as  "rather  masculine  in 
appearance."  Her  costumes  were  distinguished  for  "richness  and  ele- 
gance." She  had  "never-failing  animal  s])irits,  good  humor,  and 
vivacity."  She  married  a  h'rench  baron,  who  left  her  as  soon  as  she 
failed  to  be  a  profitable  investment.  Dr.  F.  L.  Ritter,  in  his  "Music 
in  America"  (New  York,  1883),  says  that  Mrs.  de  Luce  was  the  wife  of 
the  orchestra  leader.  Agathe  was  named  Bertha  in  the  version;  and 
Aennchen,  Linda.  "Of  course,  the  opera  was  not  given  in  its  entirety: 
parts  of  it  were  'adapted.'  The  piece  seems  to  have  had  a  long  run. 
The  incantation  scene  was  the  great  theatrical  excitement  of  the  day." 
Ritter  gives  the  date  of  the  first  performance  as  March  2,  1825,  but 
see  Ireland's  "Records  of  the  New  York  Stage."  The  date  1823, 
given  by  Richard  Grant  White  in  his  "Opera  in  New  York,"  is  incorrect. 

The  opera  was  announced  as  in  rehearsal  in  Boston  by  a  company  of 
which  Charles  E.  Horn  and  Mrs.  Edward  Knight  were  the  chief  singers 
in  the  Boston  newspapers  of  December  17,  1827,  but  the  opera,  or 
rather  an  English  adaptation  of  it,  was  performed  here  for  the  first  time 
at  the  Boston  Theatre,  February  19,  1828,  when  Mr.  Finn  was  an- 
nounced as  Caspar,  and  Mrs.  Bernard  *  as  Linda.  Especial  attention 
was  called  to  the  Wolf's  Glen  and  the  fireworks  prepared  by  Mr.  Broad, 
and  for  some  time  the  scene  of  the  Wolf's  Glen  was  a  favorite  feature 
of  a  miscellaneous  theatrical  entertainment.  The  overture  was  played 
as  early  as  February  7, 1828,  and  it  was  at  first  advertised  as  by  "Carlo" 
von  Weber. 

The  first  complete  performance  was  in  Italian  on  January  27,  i860, 
at  the  Boston  Theatre,  when  Mme.  Colson.  Mme.  Strakosch,  vStigelh,t 
Junca,  Quent,  and  Muller  were  the  chief  singers. 

*  Mrs.  Bernard  was  a  Miss  Tilden.  Colonel  Clapp's  statement,  in  his  "  Records  of  the  Boston  Stage  " 
( p.  256),  that  "Der  Freischiitz  "  was  produced  in  1827  by  Horn  and  Mrs.  Knight,  is  not  supported  by  news- 
papers of  that  year. 

t  Giorgio  Stigelli,  a  German  tenor,  whose  real  name  was  Gcorg  Stiegele,  was  born  about  1820,  and  he  died 
at  his  villa  near  Monza,  Italy,  July  3,  1868.  He  made  many  concert  tours  in  Germany,  and  sang  in  America 
in  1850-60  and  also  in  1864-65  (according  to  one  music  lexicon).  He  composed  songs  which  wt  re  once  popular, 
as  "E)ie  schonston  Augen"  and  "The  Tear,"  which  is  still  played  as  a  trombone  solo. 
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The  first  performance  in^ German  was  on  May^6,  1864,  when  the 
chief  singers  were  Frederici,  Canissa,  Habelmann,*  and  Graff. 

The  last  performance  of  "Der  Freischiitz"  in  Boston  was  by  the 
Damrosch  Company  at  the  Boston  Theatre,  February  11,  1896.  The 
cast  was  as  follows:  Agathe,  Katharina  Klafsky;  Aennchen,  Louise 
Mulder;  Max,  Wilhelm  Griining;  Caspar,  Emil  Fischer;  Ottokar,  Wil- 
helm  Mertens;  Kilian,  Paul  Lange;  the  Hermit,  Conrad  Behrens. 
Otto  Lohse  conducted.     The  performance  was  a  poor  one. 


"Good  Friday  Spki.l,"  from  "Parsifal"  .     .     .  Richard  Wagnkr. 

(Born  at  Leipsic,  May  23,  1813;    diedat  Venice,  February  13,  1883.) 

"Parsifal,"  "a  stage-consecration  festival  play"  in  three  acts,  book 
and  musick  by  Richard  Wagner,  was  first  performed  at  Bayreuth  for 
the  patrons,  July  26,  1882.  The  first  public  performance  was  on  July 
30,  1882.  Materna  was  Kundry;  Winkelmann,  Parsifal;  Scaria, 
Gurnemanz,  in  the  original  cast.     Levi  conducted. 

The  first  performance  in  the  United  States  was  at  the  Metropolitan 
Opera  House  (Mr.  Heinrich  Conried,  director),  New  York,  December 
24,  1903.  Mr.  Alfred  Hertz  conducted.  The  cast  was  as  follows: 
Kundry,  Milka  Ternina;  Parsifal,  Alois  Burgstaller;  Amfortas,  Anton 
Van  Rooy;  Gurnemanz,  Robert  Blass;  Titurel,  Marcel  Journet;  Klingsor, 
Otto  Goritz. 

The  first  performance  in  Boston  was  in  English — the  first  perform- 
ance in  English  on  any  stage — at  the  Tremont  Theatre  by  Mr.  Henry 
W.  Savage's  company,  October  17,  1904.  Mr.  Walter  H.  Rothwell 
conducted.  The  cast  was  as  follows:  Kundry,  Mme.  Kirkby  Lunn; 
Parsifal,  Alois  Pennarini;  Amfortas,  Johannes  Bischoff;  Gurnemanz, 
Putnam  Griswold;  Titurel,  Robert  K.  Parker;  Klingsor,  Homer 
lyind. 

The  first  performance  in  German  in  Boston  was  on  March  7,   1905, 

*  Thcodor  Habelmann,  a  German  tenor,  stage  manager,  teacher  of  singing,  is  still  living. 
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at  the  Boston  Theatre  by  the  MetropoHtan  Opera  House  Companv  of 
New  York.  Mr.  Hertz  conducted.  The  cast  was  as  follows:  Kundrv. 
Mme.  Nordica;  Parsifal,  Alois  Riirgslaller;  Anifortas,  Anton  Van  Rr;oy; 
Gurncmanz,  Robert  Blass;  Titurcl,  Marcel  Journet ;  Klingsor,  Otto 
Goritz. 


* 
*  * 


The  "Good  Friday  Spell"  was  first  played  here  at  a  Boston  Sym- 
phony Orchestra  Concert,  February  16,   1884. 

"Parsifal"  was  performed  here  in  concert  form  under  the  direction  if 
Mr.  Lang,  April  15,  1891,  with  Mrs.  Mielkc,  Messrs.  Dippel,  Reichmann, 
i\Ie\Ti,  and  Fischer.  The  orchestra  was  from  the  Metropolitan  Opera 
House,  New  York.  It  was  performed  under  Mr.  Lang,  May  4,  189:^, 
with  the  substitution  of  Mr.  Henschel  for  Mr.  Reichmann.  It  was 
performed  under  Mr.  Lang's  direction  in  Symphony  Hall,  January  6, 
1903,  with  Mrs.  Kirkby  Lunn.  Ivmil  Gerhauser,  Anton  Van  Rooy, 
Robert  Blass,  and  Mr.  Miihlmann  (who  sang  the  music  of  Klingsor 
and  Titurel). 

*. 


*  * 


The  Charfycitagszanher  (Good  Friday  Spell)  is  at  the  end  of  scene  i. 
of  Act  III.  Gumemanz,  now  a  very  old  man,  is  living  as  a  hermit  in 
a  rude  hut  at  the  edge  of  a  forest.  The  scene  represents  a  meadow 
dotted  with  flowers.  Gumemanz  comes  out  of  the  hut  at  the  left, 
for  he  has  heard  a  groaning,  as  from  a  beast  in  pain.  He  finds  Kundry, 
half-dead,  in  lethargic  sleep.  He  awakens  her,  and  she  can  say  only: 
"To  serve!  To  ser\^e !"  She  goes  for  water,  and,  while  she  is  kneeling 
by  a  spring,  she  sees  some  one  coming  by  a  forest  n  ad.     'Tis  a  knight. 
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clad  in  black  armor,  with  visor  down,  who  holds  the  sacred  spear  and 
a  buckler.  He  says  nothing  at  first,  not  even  in  reply  to  the  old  man, 
until  the  latter  reminds  him  that  it  is  Good  Friday.  Then  he  plants 
the  spear  in  the  ground,  raises  his  visor,  takes  off  the  helmet,  and 
prays  before  the  lance.  Gurnemanz  recognizes  the  fool  whom  he  had 
rudely  dismissed  from  the  temple.  Parsifal  knows  him,  and  tells  him 
vaguely  of  his  wanderings.  Now  he  is  in  search  of  a  lamentation  that 
he  once  heard  without  understanding.  There  is  sore  need  of  his  pres- 
ence, Gurnemanz  replies,  for  Titurel  has  died,  Amfortas  will  not  per- 
form the  duties  of  Grail-warder,  and  the  holy  vessel  is  no  more  re- 
vealed. "And  it  is  I,"  cries  Parsifal,  "who  caused  all  this  distress." 
He  is  about  to  faint,  but  Gurnemanz  supports  him  and  guides  him 
toward  the  spring.  Kundry  washes  the  feet  of  Parsifal,  anoints  them 
with  precious  oil,  and  wipes  them  with  the  hairs  of  her  head.  Gurne- 
manz puts  water  on  his  forehead,  blesses  him,  and  salutes  him  king. 
Parsifal  baptizes  Kundry,  and  then  he  looks  with  delight  at  the  forest 
and  the  meadow. 

(We  use  here  the  translation  of  Wagner's  text  that  has  been  pub- 
lished in  the  programme  books  of  these  concerts.) 

Parsifal:  How  fair  the  meadow  seems  to-day!  I  have,  indeed,  met  with  pro- 
digious flowers,  that  wound  themselves  yearningly  round  me  up  to  my  head;  yet 
never  have  I  seen  stalks,  blossoms,  and  flowers  so  tender  and  delicate,  nor  have  they 
had  so  childlike-sweet  a  perfume,  nor  spoken  so  lovingly  to  me  ? 

Gurnemanz  :  That  is  Good  Friday's  spell,  sir. 

ParsifaIv  :  O  woe,  the  highest  day  of  grief!  Now  should,  meseems,  all  that  blooms, 
that  breathes,  that  lives  and  hves  again,  do  nought  but  mourn,  alas!  and  weep? 

Gurnemanz  :  Thou  seest,  it  is  not  so.  'Tis  the  sinner's  repentant  tears  that  have 
to-day  besprinkled  field  and  meadow  with  holy  dew;  'tis  this  has  made  them  so  to 
thrive.  Now  all  creation  rejoices  on  the  Saviour's  sweet  traces,  and  vows  its  prayer 
to  Him.  Himself  upon  the  cross  it  cannot  behold;  so  it  looks  up  to  redeemed  Man; 
he  feels  himself  free  from  the  terror  and  horror  of  sin,  clean  and  whole  through 
God's  love-sacrifice.  Now,  the  stalks  and  flowers  in  the  meadow  notice  this,  that 
the  foot  of  Man  does  not  tread  them  down  to-day,  but  that,  as  God,  with  heavenly 
patience,  took  compassion  on  and  suffered  for  him,  so,  too,  does  Man,  with  pious 
graciousness,  spare  them  with  gentle  step.  Therefore  does  all  creation  that  now 
blooms,  and  soon  shall  die,  give  thanks,  while  Nature,  freed  from  sin,  to-day  doth 
earn  her  day  of  innocence. 

Kundry  has  slowly  raised  her  head,  and,  with  face  bathed  in  tears, 
looks  at  Parsifal.  "You  weep,"  says  Parsifal.  "See,  the  meadow 
smiles."  He  kisses  her  on  the  forehead,  and  thus  the  first  act  of  his 
mission  as  redeemer  is  accomplished.  And  now  bells  sound  mourn- 
fully from  afar.  Gurnemanz  and  Kundry  robe  Parsifal,  and  they  set 
out  for  Montsalvat. 

When  Gurnemanz  blesses  Parsifal  and  salutes  him  king,  trumpets, 

"  To  all  music  lovers,  and  to  lovers  of  Beethoven  in  particular,  a  small  book,  translated 
and  edited  by  Henry  Edward  Krehbiel,  is  sure  to  endear  itself.  It  is  'BEETHOVEN, 
THE  MAN  AND  THE  ARTIST,  AS  REVEALED  IN  HIS  OWN  WORDS,' 
compiled  from  all  manner  of  sources, —  letters,  notes  to  old  books,  and  from  'The  Con- 
versation Book,'  that  record  of  Beethoven's  intercourse  with  his  friends  after  the  loss  of 
his  hearing  made  verbal  intercourse  impossible.  The  cuUings  are  grouped  into  chapters, 
under  such  appropriate  headings  as  '  On  Art,'  '  On  Nature,'  '  On  Performance,'  '  On 
Composing,'  and  others.  It  is  hard  to  choose  which  one  is  most  fascinating,  though 
doubtless  that  '  On  Composing'  has  the  more  vital  interest,  because  of  some  of  the  side- 
lights it  sheds  on  the  master's  creations.  The  indefatigable  Friedrich  Kerst  has  put  the 
music-loving  world  forever  in  his  debt  for  this  painstaking  work." — The  Chicago  Tribune. 
For  sale  at  all  booksellers',  %i.oo  net. 
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horns,  and  trombones  play  Ihc  Parsifal  nuAive,  which  is  developed 
into  an  imposing  period,  and  ends  with  the  Grail  theme  intoned  by 
the  whole  orchestra  fortissimo.  A  series  of  chords  leads  t(j  the  mo- 
tives of  Ba])tisni  and  Faith. 

When  Parsifal  turns  slowly  toward  the  meadow,  a  hymn  of  tender 
thanksgiving  arises  from  the  orchestra.  The  melody  is  played  by 
oboe  and  tlute,  while  muted  strings  sustain.  In  the  development  of 
this  theme  occur  several  figures  and  moti\cs, — Kundry's  sigh,, the  Holy 
Supper,  the  spear,  the  Grail  harmonies,  the  complaint  of  the  flower- 
girls,  which  are  all  finally  absorbed  in  the  Good  Friday  melody.  This 
pastoral  is  interrupted  suddenly  by  the  distant  sound  of  bells. 

* 
*  * 

Wagner  wrote,  October  i,   1S58,  at  W-nice,  in  the  diary  that  he  kept 

for  Mathilde  Wescndonck :    "Another  thing  has  also    grown   clear   to 

me :   why  I  can  feel  even  more  compassion  for  lower  natures  than  for 

higher.     The  higher  nature  is  what  it  is  for  very  reason  that  its  own 

suffering  u])lifts  it  to  the  height  of  resignation,  or  that  it  has  the  germs 

of  that  uplifting  in  it,  and  tends  them;   it  stands  directly  near  to  me, 

is  my  equal,  and  with  it  I  attain  to  communion   of   joy.     Wherefore 

I  feel  less  compassion  for  men,  at  bottom,  than  for  beasts.     To  these 

I  see  the  ca])abilitv  of  elevation  above  pain,  of  resignation  and  its  deep, 

divine  tranquillity  entirely  denied ;    so  that  when  they  fall  on  suffering 

— for  instance,   when  they're  tortured^  I  see,  with  torturing  despair 

myself,  just  simplv  absolute  suffering,  void  of  redemption,  without  any 

higher  purpose  and  with  death  alone  for  liberation, — a  liberation  which 

goes  to  prove  that  it  would  have  been  better  had  they  never  arrived 
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at  existence  at  all.  Wherefore,  if  there  be  any  purpose  at  all  in  this 
suffering,  it  can  only  be  the  wakening  of  pity  in  Man;  who  thereby 
takes  the  animal's  failed  existence  up  into  himself,  and  becomes  re- 
deemer of  the  world,  inasmuch  as  he  recognizes  the  error  of  existence 
in  general.  (This  meaning  will  become  clear  to  thee  some  day  from 
the  third  act  of  'Parzival'  [sic],  Good  Friday  morning.)"  This  English 
version  is  by  W.  A.  Ellis. 

Two  y^ars  later  Wagner  wrote  Mrs.  Wesendonck  from  Paris  that 
his  "Parzival"  [sic]  story  was  in  "a  very  embryonic  stage  as  yet  and  in- 
describable." 

* 
*  * 

As  far  back  as  1848  Wagner  was  deeply  interested  in  the  story  of 
the  Grail.  He  considered  the  Grail  itself  as  an  idealized  Nibelungen 
treasure.  There  were  various  plots  for  operas  in  his  head.  He  thought 
of  Frederick  Barbarossa,  then  of  Jesus  of  Nazareth.  In  1852  he  told 
Mme.  Wille  that  the  Saviour  loved  ])y  Mary  Magdalene  with  earthly 
and  passionate  love  would  make  a  stage  scene  of  touching  beauty.* 
Mme.  Wille  looked  at  him  aghast  and  left  the  room.  Relating  the  story 
long  afterward,  she  added:  "In  the  last  gift  of  his  genius,  in  Parsifal, 
the  knightly  priest,  and  in  Kundry  redeemed  from  the  influence  of 
evil  powers,  we  find  again  what  he  had  in  his  mind  as  early  as  the  year 
1852."  Mr.  H.  T.  Finck,  quoting  the  remark,  says  in  a  footnote:  "It 
is  said  that  the  Good-Friday-Spell  music  also  belongs  to  this  year." 

Wagner  also  thought  in  the  fifties  of  an  opera,  "The  Conquerors," 
founded  on  a  Buddhistic  tale  of  renunciation,  in  which  the  hero,  Ananda, 
who  will  not  look  on  a  woman,  is  loved  passionately  but  vainly  by 
Pakriti,  who  is  taught  to  renounce  desire,  and  is  received  by  Ananda 
into  the  true  faith. 

It  is  certain  that  Wagner's  head  was  full  of  "Parsifal"  in  the  fifties. 
Even  when  he  was  at  work  on  "Tristan,"  he  thought  of  introducing 
Parsifal  in  the  third  act. 

*  Jules  Massenet's  "  Marie  Magdelcinc  "  (produced  in  Paris  in  1 873)  was  performed  as  an  opera  at  Rheims. 
France,  March  10,  1906,  with  Miss  Marie  de  I'lsle  as  Mary  Magdalene.  Mme.  Treslin  as  Martha.  Carles  as 
Jesus,  and  Combes  as  Judas.  Miss  de  I'lsle  consulted  pictures  and  the  curator  of  the  Museum  of  the  Lou  vie 
about  her  costumes  and  her  jewels,  and  "she  read,  copied,  and  learned  by  heart  all  passages  in  the  Gospels 
that  related  to  the  Magdalene."  Her  interpretation  of  the  invocation  at  the  foot  of  the  cross  was  -'enthu- 
siastically applauded." 
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His  first  sketch  of  the  drama  was  in  1857,  and  it  was  in  this  year, 
not  in  1852,  that  he  composed,  or  at  least  sketched,  the  "Good  Friday 
Spell."  For  Wagner  told  Tappert  in  1877  that  in  the  fifties,  when  in 
Zurich,  he  took  possession  of  a  charming  new  house,  and  was  inspired 
by  the  beautiful  spring  weather  to  write  the  sketch  of  this  music.  A 
letter  to  Tichatschek,  the  tenor,  establishes  1857  as  the  year.  The 
•account  given  in  Maurice  Kuflferath's  "Parsifal"  (Paris,  1890) — the 
most  valuable  contribution  to  the  literature  of  "Parsifal" — is  as  fol- 
lows: Otto  Wesendonck  in  1857  purchased  a  little  property  on  a  ride 
not  far  from  their  villa  near  Zurich,  and  offered  Wagner  a  tenancy 
thereof  for  life.*  (The  Wesendoncks,  Mr.  Ellis  tells  us,  did  not  get 
into  their  villa  before  August  of  that  year.)  Wagner  and  his  wife 
Minna  moved  into  the  "Asyl"  late  in  April,  not  early  in  April,  as 
Kufferath  says.  "There,  on  Good  Friday,  in  an  hour  of  deep  poetic 
revery,  he  remembered  the  story  of  Parsifal  and  the  touching  episode, 
told  both  by  Chretien  de  Troies  and  Wolfram  von  Eschenbach,  of  the 
knight  meeting  the  pilgrims  on  Good  Friday.  And  on  that  day,  as 
he  said  later,  'he  heard  this  sight  of  the  most  profound  pity  which 
once  broke  forth  from  the  cross  on  Golgotha,  and  this  time  came  from 
his  own  breast.'  In  a  few  hours  he  wrote  the  tenderly  emotional 
verses  which  he  put  later  into  the  mouth  of  Gurnemanz.  They  explain 
the  charm  of  Good  Friday,  the  day  of  universal  repentance  and  of 
universal  pardon,  when  nature  appears  most  beautiful,  when  herb  and 
flower,  bedewed  by  the  sinner's  tears,  holy  dew,  raise  their  heads, 
when  every  creature  aspires  to  the  Redeemer  and  trembles  with  joy 
in  the  presence  of  the  purified  man.  'Parsifal'  was  conceived  at  that 
moment.  Wagner  sketched  rapidly  some  days  later  a  drama  of  w^hich 
the  idea  of  pity  was  the  central  motive,  with  the  principal  figure  of 
Parsifal,  now  at  once  the  hero  of  renunciation  and  compassion.  Ac- 
cording to  Mr.  H.  S.  Chamberlain  this  sketch  contained  not  only  im- 
portant scenes  of  the  drama  as  it  exists  to-day,  but  also  fragments 
of  musical  motives.  It  should  be  observed  that  this  sketch  was  made 
before  the  poem  of  'Tristan  and  Isolde'  was  completed,  for  on  August 

*  After  the  Wesendoncks  left  the  Green  Hill,  the  next  proprietors  pulled  this  cottage,  known  as  "Asyl," 
down. 
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25'  1857.  Wagner  told  some  friends  that  he  did  not  then  know  how  he 
should  work  out  the  third  act  of  'Tristan':  he  had  taken  out  Parsifal, 
to'  make  him  the  chief  figure  of  another  drama,  and  therefore  he  was 
obliged  to  invent  another  ending  for  'Tristan.'"  As  soon  as  he  had 
finished  the  sketch  of  "Parsifal,"  he  worked  on  "Siegfried,"  finished 
the  second  act,  and  then  took  up  the  sketch  of  "Tristan,"  with  which 
he  w^as  busied  for  nearly  two  years. 

In  1865  (April  8)  Wagner  wrote  to  Ferdinand  Praeger  about  King 
Ludwig:  "He  is  so  strikingly  handsome  that  he  might  pose  as  the  King 
of  the  Jews,  and — this  in  confidence — I  am  reflecting  seriously  on  the 
Christian  tragedy;  possibly  something  may  come  of  it."  On  Sep- 
tember 26  of  that  year  he  wrote  to  Mrs.  Wille:  "I  am  now  completing 
the  'Nibelungen' ;  a  'Parsifal'  is  already  sketched " ;  but  Mr.  Finck 
says  that  the  versification  was  not  completed  till  after  the  Bayreuth 
Festival.  The  poem  was  finished  February  23,  1877.  Wagner  took 
it  to  London  and  read  it  on  May  17,  1877,  to  friends  at  the  house  of 
the  late  E.  G.  Dannreuther.  The  poem  was  published  late  in  that  year. 
Wagner  began  to  compose  the  music  in  the  fall  of  1877.  The  music 
was  completed  in  the  sketch,  April  25,  1879,  but  the  score  was  not 
finished  until  January  13,  1882,  when  Wagner  was  at  Palermo.  The 
sketch  of  the  third  act  was  begun  at  Christmas,  1878,  and  completed 
April  25,  1879. 

In  the  poem  of  Chretien  (written  about  1 175),  Parsifal  has  wandered 
for  five  years  without  entering  a  church  or  even  thinking  on  God,  when 
one  day  he  meets  knights  and  women  walking  with  bare  feet  and 
doing  penance.  He  is  amazed  at  what  he  sees.  One  of  the  knights 
stops  and  explains  the  meaning:  "You,  then,  do  not  believe  in  Jesus 
Christ,  who  wrote  the  new  law  and  gave  it  to  Christians.  Surely,  it 
is  neither  reasonable  nor  a  good  thing  to  bear  arms  on  the  day  that 
Jesus  Christ  died,  and  it  is  even  a  great  wrong  to  bear  them."  Parsifal, 
having  no  idea  of  the  day,  questions  the  knight  as  to  the  significance 
of  his  speech.  The  knight  tells  the  story  of  the  crucifixion,  and  Parsifal 
weeps.  He  goes  to  a  hermit  who  dwells  near  by,  and  makes  confession. 
Chretien's  poem  was  adapted  from  a  book  lent  to  him  by  Philip  of  Alsace, 
who  fought  in  England  in   1172.     This  book  was  perhaps  Geoff"rey's 
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In  almost  every  line  of  manufacture  there  is  some  one  article  that  is  recog- 
nized as  the  standard, —  one  that  is  made  a  basis  for  comparison  by  all 

competing  articles. 

Atnon^    Piai\o-players    tKe 
Standard  tHe  world  over  is 

^he  Pianola 


O  INTO  what  corner  of  the  globe  you  will,  the  name  and 
fame  of  the  Pianola  will  be  found  to  have  preceded  you.  In 
Berlin  the  Piano-player  which  has  the  next  largest  sale  to  the 
Pianola  is  not  even  known  by  name  to  New  Yorkers.  And 
so  a  Piano-player  which  may  have  succeeded  in  building  up 

a  local  reputation  in  certain  sections  of  the  United  States  is  totally  unheard 

of  in  Paris  or  St.  Petersburg, 

The  interest  that  such  a  fact  has  for  the  intending  purchaser  of  a 
Piano-player  is  just  this  :  It  stands  to  reason  that  the  article  which  can 
enter  the  markets  of  the  entire  world,  taking  the  pre-ernmoit  position  in 
every  instance,  must  be  possessed  of  unusual  and  remarkable  merits. 
The  Pianola  has  to-day  a  greater  sale  and  popularity  than  that  of  all 
other  Piano-players  together. 

The  two  counts  that  have  given  the  Pianola  its  lead  throughout  the  world 
have  been  its  musical  and  its  mechanical  superiority.  There  is  no  other 
Piano-player  that  costs  so  much  to  build,  that  controls  such  important 
patents,  that  plays  with  such  delicacy  and  affords  such  perfect  control  over 
all  the  elements  that  go  to  constitute  artistic  piano  playing. 
The  testimony  of  the  musical  world  on  these  points  is  overwhelming. 

Rosenthal  says  :   "  Nothing  has  more  closely  approached  hand-playing  than   the 

Pianola." 

Paderewski  says  :  "  The  Pianola  is  perfection." 

Josef  Hofmann  says :   "  The  Pianola  is  beyond  all  competitors." 

Kubelik  says  :  "  I  have  seen  all  the  different  piano  attachments,  but  the  Pianola  is 

the   only   one   which    could   be   considered    seriously,   for    it    is    the    only    one 

which  is  musical  or  artistic." 

Chaminade  says  :   "The  Pianola  is  the  only  instrument  tliat  allows  the  player  to 

interpret  the  feeling  and  the  emotion  that  the  work  which  he  interprets  inspires  " 

The  Pianola  is  purchasable  as  a  cabinet  to  be  attached  to  any  piano  or  in 
the  form  of  the  Pianola  Piano. 
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"History  of  the  Britons,"  in  which  there  is  an  account  of  Arthur  and 
his  knights. 

In  Wolfram's  poem,  probably  dictated  in  the  early  years  of  the 
thirteenth  century  and  published  in  1477,  Parsifal  meets  an  old  knight 
and  his  wife  tramping  barefooted  through  the  snow  on  a  pilgrimage 
to  a  hermit's  dwelling.  They  rebuke  Parsifal  for  not  remembering  the 
holy  day: — 

Knowest  thou  not  the  day,  sweet  youth? 
'Tis  holy  Friday,  in  good  sooth, 
When  all  bewail  their  guilt. 


* 
*    * 


The  genuineness  of  the  religious  sentiment  of  "Parsifal"  was  ques- 
tioned soon  after  the  production  of  the  work.  One  of  the  most  in- 
dignant protests  was  "Wagner'sche  Kunst  und  wahres  Christenthum," 
by  Heinrich  Rhrlich.  The  French  translator,  Victor  Wilder,  con- 
fessed that  the  mysticism  of  the  Middle  Ages  is  far  removed  from 
modern  thought,  and  "the  sufferings  of  Amfortas  touch  us  infinitely 
less  than  the  agonies  of  Qidipus  or  Prometheus." 

Some  still  find  in  "Parsifal"  the  supreme  expression  of  mystical 
adoration,  and  to  them  the  sonnet  of  Paul  Verlaine,  a  sonnet  that  defies 
translation,  is  the  most  sympathetic  gloss,  because  it  does  not  seek  to 
explain.  Mr.  George  Moore  tells  us,  in  his  "Impressions  and  Opin- 
ions," how  Verlaine  wrote  it.  The  poet  of  "Fetes  galantes"  and 
"Sagesse"  had  promised  a  young  enthusiast  a  sonnet  on  "Parsifal" 
for  his  review.  The  sonnet  had  not  arrived;  the  review  was  going  to 
press;  there  was  nothing  to  do  but  to  find  Verlaine.  He  was  in  his 
squalid  room,  drinking  wine  at  sixteen  cents  a  quart.  "In  the  grossest 
language  he  told  us  of  the  abominations  he  had  included  in  the  sonnet." 
After  the  poor  man  had  gone  away  in  despair,  the  poet  sent  this  sonnet, 
of  which  the  charm,  says  Mr.  Moore,  is  "that  of  an  odor  of  iris  exhaled 
by  some  ideal  tissues,  or  of  a  missal  in  a  gold  case,  a  precious  relic  of 
the  pomp  and  ritual  of  an  archbishop  of  Persepolis." 
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Parsifal  a  vaincu  les  Filles,  leur  gentil 
Babil  et  la  luxure  amusante — et  sa  pente 
Vers  la  Chair  de  garf  on  vierge  que  cela  tente 
D' aimer  les  seins  lagers  et  ce  gentil  babil; 

n  a  vaincu  la  Femme  belle,  au  cceur  subtil, 
Etalant  ses  bras  frais  et  sa  gorge  excitante; 
II  a  vaincu  I'Enfer  et  rentre  sous  la  tente 
Avec  un  lourd  trophee  k  son  bras  pueril, 

Avec  la  lance  qui  perga  le  Flanc  supreme! 
II  a  gueri  le  roi,  le  voici  roi  lui-meme, 
Ft  pretre  du  trfes  saint  Tresor  essentiel. 

En  robe  d'or  il  adore,  gloire  et  symbole, 

Le  vase  pur  oti  resplendit  le  Sang  reel. 

— Et,  6  ces  voix  d'enfants  chantant  dans  la  coupole! 


Aria,    "Onaway!    Awake,   Beloved! 
watha's  Wedding  Feast,"  Op.  30 


FROM  THE  Cantata,   "Hia- 
Samuel  Coleridge-Taylor 


(Born  at  London,  August  15,  1875;  still  living.) 

"Hiawatha's  Wedding  Feast"  was  performed  for  the  first  time  at 
a  concert  of  the  Royal  College  of  Music,  London,  November  11,  1898. 
The  first  performance  at  a  truly  public  concert  was  by  the  Sunder- 
land Philharmonic  Society,  Sunderland,  November  16,  1898,  when  the 
tenor  aria  was  sung  by  Mr.  Lloyd  Chandos.  The  first  performance  in 
Boston  was  by  the  Cecilia,  March  14,  1900,  with  Mr.  Evan  Williams  as 
tenor. 

Onaway!     Awake,  beloved! 
Thou  the  wild-flower  of  the  forest! 
Thou  the  wild-bird  of  the  prairie*! 
Thou  with  eyes  so  soft  and  fawn-like! 

If  thou  only  lookest  at  me, 
I  am  happy,  I  am  happy, 
As  the  Ulies  of  the  prairie. 
When  they  feel  the  dew  upon  them! 
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Sweet  tliy  breath  is  as  the  fragrance 
Of  the  wild-flowers  in  the  nujrning, 
As  their  fraj^rancc  is  at  evening, 
In  the  Moon  wiicn  leaves  are  falling. 

Does  not  all  llie  blood  witliin  me 
Leap  to  meet  thee,  leap  to  meet  thee. 
As  the  springs  to  meet  the  sunshine, 
In  the  moon  when  nights  are  brightest  ? 

Onaway!  my  heart  sings  to  thee, 
Sings  with  joy  when  thou  art  near  me, 
As  the  sighing,  singing  branches 
In  the  pleasant  Moon  of  Strawberries! 

When  thou  art  not  pleased,  beloved. 
Then  my  heart  is  sad  and  darkened, 
As  the  shining  river  darkens 
When  tlie  clouds  drop  shadows  on  it: 

When  thi)U  smilest,  my  beloved. 
Then  my  troubled  heart  is  brightened. 
As  in  sinishine  gleam  the  ripples 
That  the  cold  wind  makes  in  rivers. 

Smiles  the  earth,  and  smile  the  waters. 
Smile  the  cloudless  skies  above  us. 
But  I  lose  the  way  of  smiling 
When  thou  art  no  longer  near  me! 

1  myself,  myself!  behold  me! 
Blood  of  my  beating  heart,  behold  me! 
O  awake,  awake,  beloved! 
Onaway!  awake,  beloved! 


"Hiawatha's  Wedding  P>ast,"  1898,  was  followed  by  an  overture  to 
"The  Song  of  Hiawatha"  (Norwich  Festival,  October  6,  1899) ;  "r)eath 
of  Minnehaha"  (North  vSt  a  fiord  shire  Festival,  October  26,  1899);    and 
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"Hiawatha's  Departure"  by  the  Royal  Choral  Society,  London,  on 
March  22,  1900,  when  the  three  cantatas  were  sung  together  under 
the  direction  of  the  composer  and  with  the  assistance  of  Mme.  Lillian 
Blauvelt,  Mr.  Whitney  Mockridge,  and  Mr.  Andrew  Black.  "Hia- 
watha's Departure"  was  sung  for  the  first  time  in  Boston  by  the  Cecilia 
December  5,  1900.  The  overture  to  the  trilogy  was  played  at  a  Cecilia 
Concert,  March  14,  1900,  for  the  first  time  in  America.  The  "Death 
of  Minnehaha"  was  performed  for  the  first  time  in  Boston  by  the 
Cecilia,  February  3,  1903. 


A  Faust  Symphony  in  Three  Character  Pictures  (after  Goethe)  : 
I.  Faust,  II.  Gretchen,  HI.  Mephistopheles.      Franz  Liszt 

(Born  at  Raiding,  near  Oedenburg,  Hungary,  on  October  22,  181 1 ; 
died  at  Bayreuth,,  July  31,  1886.) 

This  symphony,  dedicated  to  Hector  Berlioz,  was  first  performed 
at  a  festival  concert  at  Weimar  on  September  5,  1857.  Liszt's  sym- 
*  phonic  poem,  "Die  Ideale,"  was  also  then  performed  for  the  first  time. 
The  Weimar  Festival  of  September  3-5,  1857,  was  attended  by  many 
princes  and  distinguished  persons,  and  three  statues  were  dedicated, 
one  to  Karl  August,  one  to  Wieland,  and  the  Goethe-Schiller  group. 
The  composer  conducted.  The  symphony  made  a  marked  impression 
on  those  in  sympathy  with  Liszt ;  to  some  the  music  was  unintelligible, 
and  some  were  violent  in  their  hostility.  Liszt  wrote  Brendel  that  the 
tenor  solo  at  the  end  was  a  stumbling-block  to  all,  so  that  even  his 
warmest  friends  urged  him  to  strike  out  the  solo  and  the  chorus  for 
male  voices,  and  end  the  symphony  with  the  orchestral  chord  in  C 
major.  For  the  symphony  as  completed  in  1854  ended  in  this  man- 
ner. The  solo  and  Chorus  Mysticus,  "Alles  vergangliche,"  was  added 
when  the  composer  revised  the  work  in  1857. 
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Liszt  wrote  to  "a  friend," — Marie  Lipsius,  known  in  musical  litera- 
ture as  "lya  Mara," — September  14,  1857:  "The  health  of  the  Princess 
[Carolyne  Sayn-Wittgenstein]  is  bettering,  and,  although  she  still  limps 
a  good  deal,  she  was  able  to  take  part  in  the  September  Festival  by 
being  present  at  the  dedication  of  the  monument  of  Goethe  and  Schiller, 
as  at  the  dramatic  performances  of  Dawison,  Devrient,  Miss  Seebach, 
and  Miss  Fuhr,  and  at  the  concert  of  September  5,  the  programme 
of  which  was  made  up  wholly  of  my  compositions.  The  performance 
of  these  compositions  was  admirable,  and  I  may  well  plume  myself 
on  the  reception  of  my  'Kaust'  Symphony;  a  vocal  quartet,  'Ueber 
alien  Gipfeln  ist  Ruh,'  which  was  repeated;  the  chorus,  'An  die  Kiinst- 
ler,'  etc.  We  had  for  that  evening  more  than  double  the  ordinary 
number  of  players  in  the  orchestra,  for  artists  of  the  first  rank  came 
from  Leipsic,  Berlin,  Meiningen,  Sondershausen,  and  elsewhere,  to 
assist, — men  like  David,  Bott,  Ulrich,  the  quartet  of  young  Miillers, 
and  many  others,  and  the  male  chorus  was  enlarged  to  a  hundred. 
Litolff  and  Raff  were  among  the  great  number  of  musicians  in  the 
audience  to  assist  at  this  very  categorical  demonstration  of  '  Music  of 
the  Future.'  Raff,  as  a  prudent  friend,  gave  me  the  advice  not  to 
injure  my  health  by  pushing  my  active  labors  to  an  excess!" 

There  were  two  private  performances,  or  rather  rehearsals,  of  the 
work  at  Weimar  in  1855. 

The  symphony  was  produced,  without  chorus,  in  New  York  on  May 
23,  1863,  under  Carl  Bergmann. 

The  record  of  performances  in  Boston  is  as  follows:  The  Gretchen 
"picture"  was  played  at  a  Theodore  Thomas  concert  on  October  14, 
1870.  It  was  played  by  the  Philharmonic  Orchestra  under  Mr.  Liste- 
mann  on   December   5,    1S79.     The  whole   symphony  was  performed 
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here  for  the  first  time  on  December  17,  1880,  by  the  Philharmonic 
Orchestra;  Mr.  C.  F.  Webber,  tenor,  Mr.  J.  B.  Sharland's  male  chorus, 
and  Mr.  W.  J.  D.  Leavitt,  organist,  assisted.  At  this  concert  Mr. 
Adolphe  Fischer  (1847-91),  the  distinguished  violoncellist,  made  his 
first  appearance  in  Boston.  The  Gretchen  "picture''  was  played  at 
concerts  of  the  Boston  Symphony  Orchestra  on  November  21,  1885, 
and  October  20,  1888.  The  symphony,  without  chorus,  was  played 
at  a  concert  on  March  24,  1 894,  and  it  was  performed  on  March  1 1 , 
1899,  with  Mr.  Herbert  Johnson,  tenor,  and  a  male  chorus  frpm  the 
Cecilia.  The  last  performance  in  Boston  was  by  the  Philadelphia 
Orchestra,  Mr.  Scheel  conductor,  at  the  second  of  the  Richard  Strauss 
concerts,  in  Symphony  Hall,  on  March  8,  1904,  when  the  tenor  solo 
and  chorus  were  omitted. 

lyiszt  told  his  biographer,  Tina  Ramann,  that  the  idea  of  this  sym- 
phony came  to  him  in  Paris  in  the  forties,  and  was  suggested  by  Ber- 
lioz's "Damnation  of  Faust."  (Berlioz's  work  was  produced  at  the 
Opera-Comique,  December  6,  1846.)  lyina  Ramann's  biography  is 
eminently  unsatisfactory,  and  in  some  respects  untrustworthy,  but 
there  is  no  reason  to  doubt  her  word  in  this  instance.  Some  have  said 
that  Diszt  was  inspired  by  Ary  Scheffer's  pictures  to  illustrate  Goethe's 
"Faust."  Peter  Cornelius  stated  that  Tiszt  was  incited  to  his  work 
by  seeing  the  pictures  "in  which  Scheffer  had  succeeded  in  giving  a 
bodily  form  to  the  three  leading  characters  in  Goethe's  poem."  As 
a  matter  of  fact,  we  believe,  Scheffer  did  not  portray  Mephistopheles. 
Scheffer  (i 795-1858)  was  a  warm  friend  of  Liszt,  and  he  made  a  por- 
trait of  him  in  1837,  which  is  in  the  Liszt  Museum  at  Weimar. 

But  Liszt  made  in  the  forties  no  sketches  of  his  symphony.  The 
music  was  composed  in  1853-54;  it  was  revised  in  1857,  when  the  final 
chorus  was  added.  The  score  was  published  in  186 1.  Liszt's  arrange- 
ment of  the  symphony  for  two  pianofortes,  four  hands,  was  published 
in  1859.  In  1874  he  arranged  the  Gretchen  picture  for  pianoforte 
two  hands,  and  this  arrangement  was  published  in  1875. 

* 
*  * 

Much   has   been  written  about  the  "Faust"  Symphony  in  "psycho- 
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logical  explanation,"  as  a  volnminous  commentary,  and  in  close  analy- 
sis. There  are  articles  that  may  well  be  characterized  as  excellent  ■ 
specimens  of  hifalutin,  as  when  a  writer  pointing  out  the  dissonances 
at.  the  beginning  of  the  first  movement  alludes  to  the  dissonance  as 
"the  mother  of  tragedy."  Richard  Pohl's  elaborate  essay,  written 
in  1862  and  published  later  in  a  volume  of  his  collected  essays  and 
sketches,  "Franz  Liszt,  Studien  und  Erinnerungen "  (Leipsic,  1883), 
may  be  recommended  to  those  who  wish  to  make  a  minute  study  of 
the  symphony.  The  late  Theodore  Thomas  owned  an  exhaustive 
analysis,  which  has  been  used  in  part  by  Mr.  Hubbard  William  Harris, 
the  editor  of  the  programme  books  of  the  Chicago  (now  Theodore 
Thomas)  Symphony  Orchestra.  Mr.  Harris  was  unable  to  acknowl- 
edge any  indebtedness.  The  author  was  unknown  to  him,  and  the 
analysis  bore  neither  signature  nor  date.  "Htjwever,"  says  Mr.  Har- 
ris, "in  view  of  its  authoritative  tone  and  the  utter  dependence  of  a 
reliable  analysis  of  such  a  work  upon  the  composer's  elucidation,  it  is 
surmised  that  this  explanation  must  have  emanated,  in  some  degree 
at  least,  from  Liszt  himself."  Mr.  William  F.  Apthorp,  in  his  pro- 
gramme books  of  the  Boston  Symphony  Orchestra,  analyzed  only  the* 
Faust  movement,  and  said  by  way  of  preface:  "This  composition, 
which  is  really  a  concatenation  of  three  symphonic  poems  rather  than 
a  symphony,  properly  so  called,  is  somewhat  recalcitrant  to  technical 
analysis.  It  hardly  comes  within  the  domain  of  programme-music 
proper,  for  the  composer  has  published  no  explanatory  programme 
nor  preface  with  it,  content  to  let  the  mere  titles  of  the  several  move- 
ments help  the  music  to  tell  what  story  it  may  have  to  tell;    but  it 
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has  in  it  so  little  that  suggests  the  traditional  symphonic  form  that  it 
can  properly  be  called  a  symphony  only  by  a  certain  stretching  of 
terms.  It  is,  for  the  most  part,  a  piece  f)f  perfectly  free  composition. 
Yet  there  are  nevertheless  some  synijih.  inic  characteristics  discover- 
able in  the  first  movement."  iMr.  Apthorp,  therefore,  did  not  at- 
tempt any  technical  analysis  of  "Gretchen"  and  "Mephistopheles." 
He  said  of  "Gretchen":  "As  for  its  poetic  character  and  suggestive- 
ness,  Httle  need  be  said,  or  could  be  said  with  profit;  the  composer 
has  plainly  left  this  for  each  listener  to  make  out  and  interpret  for 
himself,  for  the  bare  title  of  the  movement  is  the  only  hint  he  has  given." 
Miss  Ramann  admits  frankly  that  the  symphony  is,  without  the 
final  chorus,  merely  a  series  <.,i  musical  "I-'aust  pictures,"  as  the  pict- 
ures by  Kaulbach,  Kreling,  and  others,  are  in  art;  but  without  the 
chorus  it  does  not  reproduce  the  lyrical  contents  of  the  main  idea  of 
the  poem  itself. 


* 

*  * 


I.  "Faust." 

Some  find  in  this  movement  five  leading  motives,  each  one  of  which 
portrays  a  characteristic  of  Faust  or  one  of  his  fixed  moods.  The 
more  conservative  speak  of  first  and  second  themes,  subsidiary  themes, 
and  conclusion  themes.  However  the  motives  are  ticketed  or  numbered, 
thev  appear  later  in  various  metamorphoses. 

The  movement  begins  with  a  long  introduction.  Lento  assai,  4-4. 
"A  chain  cf  dissonances,"  with  free  use  of  augmented  fifths  (muted 
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violas  and  cellos),  has  been  described  as  the  "Inquiry"  theme,  and 
the  bold  greater  seventh  (oboe)  is  also  supposed  to  portray  Faust, 
the  disappointd  philosopher.  "These  motives  have  here  the  expres- 
sion of  perplexed  musing  and  painful  regret  at  the  vanity  of  the  efforts 
made  for  the  realization  of  cherished  aspirations!" 

An  Allegro  impetuoso,  4-4.  Violins  attack,  and,  after  the  interrup- 
tion of  reeds  and  horns,  rush  along  and  are  joined  by  wind  instruments. 
The  "Inquiry"  motive  is  sounded.  The  music  grows  more  and  more 
intense.  A  bassoon,  I^ento  assai,  gives  out  the  Faust  motive  and  in- 
troduces the  main  body  of  the  movement. 

Allegro  agitato  ed  appassionato  assai,  C  minor,  4-4.  The  first 
theme,  a  violently  agitated  motive,  is  of  kin  in  character  to  a  leading 
theme  of  the  composer's  symphonic  poem,  "Prometheus,"  which  was 
composed  in  1850  and  revised  in  1855.  This  theme  comes  here  for 
the  first  time,  except  for  one  figure,  a  rising  inflection  at  the  end  of 
the  first  phrase,  which  has  been  heard  in  the  introduction.  It  is  de- 
veloped at  length,  and  is  repeated  in  a  changed  form  by  the  whole 
orchestra.  A  new  theme  enters  in  passionate  appeal  (oboes  and 
clarinets  in  dialogue  with  bassoons,  'cellos,  and  double-basses),  while 
the  first  violins  bring  back  the  sixteenth-note  figure  of  the  first  theme 
of  the  main  section.  This  second  theme  with  subsidiary  passage- 
work  leads  to  an  episode,  Meno  mosso,  misterioso  e  molto  tranquillo, 
6-4.  The  "Inquiry"  theme  in  the  introduction  is  developed  in  mod- 
ulating sequence  by  clarinet  and  some  of  the  strings,  while  there  are 
sustained  harmonies  in  wind  instruments  and  ascending  passages 
in  muted  violins  and  violas.  But  the  "Inquiry"  theme  has  not  its 
original  and  gnarled  form :  it  is  calmer  in  line  and  it  is  more  remote. 
Another  theme  comes  in,  Affettuoso  poco  andante,  E  major,  7-4  (3-4, 
4-4),  which  has  been  called  the  Love  theme,  as  typical  of  Faust  with 
Gretchen.  This  theme  is  based  on  the  Faust  motive  heard  near  the 
beginning  of  the  introduction  from  wind  instruments.  In  this  move- 
ment it  is  said  to  portray  Gretchen,  while  in  the  "Gretchen"  move- 
ment it  portrays  Faust;  and  this  theme  is  burlesqued  continuallv 
in  the  third  movement,  "Mephistopheles."  The  short  theme  given 
to  wind  instruments  is  interrupted  by  a  figure  for  solo  viola,  which 


e  f 0it0H  iiiid 


BOSTON'S    LEADING    WEEKLY    JOURNAL 


■^  ■  ■  0^  f\     REPAIRED  We  are  specialists  in  renovating  Orien- 

Ull|"%~     CLEANSED  tal- Rugs,    Tapestries,    Indian  Shawls, 

W\  I  I  ■■  J\    lIS/^ScTi^co^  ^"d  textiles  of  all  kinds. 

I  1  W  U  W    SiSIN  FECTED   ETC        ^^''  "  ^"^"^^   P''^"^^  "  ^^  ^'^^^V  '^''- 

'  ommended  by  many  well-known  firms 

and  individuals  in  Boston  and  all  over  New  England.    Telephone  and  mail  orders  receive 

prompt  attention.  ORIENTAL  PROCESS  RUG  RENOVATING  CO. 

Our  only  addresses;  (Native  Armenian  Specialists) 

Opficb,  128A  TREMONT  street,  opposite  Park  Street  K.  M.  GIRAGOSIAN,  Manager. 

Works,  19-21  SCOTIA  STREET,  Back  Bay. 

Telephone,  1025-2  Oxford. 

1638 


Cbe  ncu>  musical  education 

FOR  PIANOLA  OW/MERS 

Endorsed  by  Harvard  University  and  fifty  other 
Leading  Institutions. 


What  has  made  Germany  the  most  musical  of  nations  ? 

MUSIC  IN  THE  HOME, 

The  possession  of  a  PIANOLA  enables  you  to  review  the 
Standard  Repertory  of  the  Boston  Symphony  Orchestra  IN  YOUR 
O  WN  HOME. 

As  a  preparation  for  symphony  concerts  it  is  an  indispensable  aid. 

The  masterworks  of  music  become  as  familiar  to 
young  and  old  as  household  words. 

SPECIAL    POPULAR    COURSE    FOR   YOUNG    PEOPLE. 

Music  of  the  Great  Composers. 

Characteristic  examples  of  Bach,  Handel,  Haydn,  Mozart,  Beethoven, 
Schubert,  Mendelssohn,  Schumann,  Chopin,  and  Wagner,  accompa- 
nied by  scores  of  each  work,  easy  lesson  papers  by  Thomas  Whitney 
Surette,  and  authoritative  music  rolls  edited  by  Paul  Morgan. 

Courses  in  Musical  Appreciation,  from 
$35  to  $100. 

Summary  of  Prices. 
BEETHOVEN  COURSE,  13  Lessons      .         .         .  |  ^^  Lton  Pap'eT  |    «>00 

WAGNER  COURSE,  .0  Lessons     ....  {  ??  Lton'pa^eT  }      ^'^ 

WAGNER'S  "  RING  "  COURSE,  4  Lessons   •         •         {  '  4  Leton'paperT  }      ^^^ 
POPULAR  COURSE,  5  Lessons      ....  {  ^°  Lton  Pap'eT  [      ^'^ 

Single  Lessons,  $10  each. 

Suitable  for 

HOME  STUDY  (especially  for  young  people). 

PRIVATE   CLASS    WORK. 

CLUB  WORK   IN   SMALL   TOWNS.  j 

SCHOOLS    AND   COLLEGES  of  all  grades.  i 

Further  information  cheerfully  given  by 

Carroll  Breut  Chilton,  Librarian, 

MUSIC    LOVERS'    LIBRARY, 

Aeolian    Hall,    362    FiftK   Avenue,  NE-^WT  YORK  CITY 


Messrs.  M.  5TEINERT  (Q,  SONS  COMPANY 

102  Boylston  Street.  Boston 

1680 


later  in  the  symphony  becomes  a  part  of  the  theme  itself.  The  Faust- 
Gretchen  motive  is  developed  in  wood-wind  and'  horns,  with  figures 
for  violins  and  violas.  Passage- work  follows,  and  parts  of  the  first 
theme  appear,  allegro  con  fuoco,  4-4.  The  music  grows  more  and  more 
passionate  and  the  rhythm  of  the  wind  instruments  more  pronounced. 
There  is  a  transition  section,  and  the  basses  allude  to  the  last  of  the 
themes, — the  fifth  according  to  some,  the  conclusion  theme  as  others 
prefer, — Grandioso,  poco  meno  mosso,  which  is  given  out  fortissimo 
by  the  full  orchestra.  It  is  based  on  the  initial  figure  of  the  violas 
and  'cellos  in  the  introduction.  The  exposition  section  of  the  move- 
ment is  now  complete.  The  free  fantasia,  if  the  following  section  may 
be  so  called,  begins  with  the  return  of  "tempo  primo,  Allegro  agitato 
assai,"  and  the  working-out  of  thematic  material  is  elaborate.  There 
is  a  repetition  section,  or  rather  a  recapitulation  of  the  first,  third,  and 
fourth  themes.  The  coda  ends  sadly  with  the  Faust  motive  in  aug- 
mentation. 


II.  "Gretchen." 

Andante  soave,  A-flat  major,  3-4.  The  movement  has  an  intro- 
duction (flutes  and  clarinets),  which  establishes  a  mood.  The  chief 
theme,  "characteristic  of  the  innocence,  simplicity,  and  contented 
happiness  of  Gretchen,"  may  be  called  the  Gretchen  theme.  It  is 
sung  (dolce  semplice)  by  oboe  with  only  a  solo  viola  accompaniment. 
The  theme  is  then  given  to  other  instruments  and  with  another  ac- 
companiment. The  repeated  phrase  of  flutes  and  clarinet,  answered 
by  violins,  is  supposed  by  some  commentators  to  have  reference  to 
Gretchen's  plucking  the  flower,  with  the  words,  "He  loves  me— loves 
me  not,"  and  at  last,  "He  loves  me!"  The  chief  theme  enters  after 
this  passage,  and  it  now  has  a  fuller  expression  and  deeper  significance. 
A  second  theme,  typical  of  Gretchen,  is  sung  by  first  violins,  dolce 
amoroso;  it  is  more  emotional,  more  sensuous.  Here  there  is  a  sug- 
gestion of  a  figure  in  ttie  introduction.  This  theme  brings  the  end 
to  the  first  section,  which  is  devoted  exclusively  to  Gretchen. 
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Hh  vou  looking  for  a  servant? 


We  will  furnish  you  with  a  servant  that 
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I^aust  now  enters,  and  his  typical  motive  is  heard  (horn  with  agitated 
viola  and  'cello  accompaniment).  The  Faust-Gretchen  motive  of  the 
first  movement  is  used,  but  in  a  very  different  form.  The  restless 
theme  of  the  opening  movement  is  now  one  of  enthusiastic  love.  The 
striking  modulations  that  followed  the  first  Gretchen  theme  occur 
again,  but  in  different  keys,  and  Faust  soon  leaves  the  scene.  The 
third  section  of  the  movement  is  a  much  modified  repetition  of  the 
first  section.  Gretchen  now  has  memories  of  her  love.  A  tender  violin 
figure  now  winds  about  her  theme.  Naturally,  the  "He  loves  me 
— loves  me  not"  music  is  omitted,  but  there  is  a  reminiscence  of  the 
Faust  motive. 

III.  "MephistophelES." 

Mephistopheles  is  here  the  spirit  of  demoniacal  irony.  Mr.  Ap- 
thorp,  after  saying  that  the  prevalence  of  triple  rhythms  in  the  move- 
ment might  lead  one,  but  in  vain,  to  look  for  something  of  the  scherzo 
form  in  it,  adds:  "One  may  suspect  the  composer  of  taking  Mephisto's 
'Ich  bin  der  Geist  der  stehts  verneint'  (I  am  the  spirit  that  denies) 
for  the  motto  of  this  movement;  somewhat  in  the  sense  of  A.  W. 
Ambros,  when  he  said  of  Jacques  Offenbach,  in  speaking  of  his  opera- 
bouffes:  'All  the  subjects  which  artists  have  hitherto  turned  to  ac- 
count, and  in  which  they  have  sought  their  ideals,  must  here  be  pushed 
ad  absurdum;  we  feel  as  if  Mephisto  were  ironically  smiling  at  us  in 
the  elegant  mask  of  'a  man  of  the  times,'  and  asking  us  whether  the 
whole  baggage  of  the  Antique  and  the  Romantic  were  worth  a  rap.' " 

It  is  not  at  all  improbable  that  Liszt  took  the  idea  of  Mephistopheles 
parodying  the  themes  of  Faust  and  Gretchen  from  the  caricature  of 
the  motive  of  the  fixed  idea  and  from  the  mockery  of  the  once  loved 
one  in  the  finale  of  Berlioz's  "Episode  in  the  Life  of  an  Artist,"  or 
Fantastic  Symphony. 

There  are  no  new  themes  introduced  in  the  Mephistopheles  move- 
ment. 

As  Miss  Ramann  says,  Mephistopheles'  character  in  this  music  is 
to  be  without  character.     His  sport  is  to  mock  Faust  as  typified  by 
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his  themes;   but  he  has  no  power  over  the  Gretchen  themes,  and  they 
are   left   undisturbed. 

Allegro  vivace  ironico,  C  major,  24.  There  is  a  short  pictorial 
introduction,  an  ascendinsj;  chromatic  run  ( 'cellos  and  double-basses, 
chords  for  wood-wind,  strings,  with  cymbals  and  triangle).  There 
are  ironical  forms  of  the  I'^aust  and  "Inciuiry"  motives,  and  the  sempre 
allegro  in  winch  these  themes  appear  leads  to  the  main  body  of  the 
movement,  allegro  vivace,  6-8,  2-4.  The  theme  is  the  first  of  the 
first  movement,  and  it  now  appears  in  a  wildly  excited  form.  In- 
terrupted by  the  Faust  motive,  it  goes  on  with  still  greater  stress  and 
fury.  Transitional  passages  in  the  movement  return  in  strange  dis- 
guise. An  episode  im  poco  animato  follows,  with  an  abrupt  use  of 
the  Faust  motive,  and  the  "Inquiry"  motive,  reappearing,  is  greeted 
with  jeers  and  fiendish  laughter.  The  violas  have  a  theme  evolved 
from  the  Faust  motive,  which  is  then  given  to  the  violins  and  becomes 
the  subject  of  fugal  treatment.  Allegro  animato :  the  grandiose 
fifth,  or  conclusion,  theme  of  the  first  movement  is  now  handled  most 
flippantly.  There  is  a  tempestuous  crescendo,  and  then  silence; 
muted  horns  sustain  the  chord  of  C  minor,  while  strings  pizzicati  give 
out  the  "Inquiry"  motive.  "The  passage  is  as  a  warning  apparition." 
The  hellish  mockery  breaks  out  again.  Some  now  find  the  music  in- 
spired by  an  episode  in  Goethe's  Walpurgis  scene.  In  the  midst  of 
the  din,  wood-wind  instruments  utter  a  cry,  as  when  Faust  exclaimed, 
"Mephistopheles,  do  you  see  yonder  a  pale,  beautiful  child,  standing 
alone  ?  .  .  .  I  must  confess  it  seems  to  me  that  she  looks  like  the  good 
Gretchen."  The  music  ascends  in  the  violins,  grows  softer  and  softer. 
Andante:  the  oboe  sings  the  Gretchen  theme.  The  vision  quickly 
fades.  Again  an  outbreak  of  despair,  and  there  is  a  recapitulation 
of  preceding  musical  matter.  In  the  Allegro  non  troppo  the  Faust 
theme  is  chiefly  used.  "And  then  things  grow  more  and  more  desperate, 
till  we  come  to  what  we  may  call  fhe  transformation  scene.  It  is 
like  the  rolling  and  shifting  of  clouds,  and,  indeed,  transports  us  from 
the  abode  of  mortal  man  to  more  ethereal  spheres."  The  wild  dis- 
sonances disappear;  there  is  a  wonderful  succession  of  sustained  chords. 
Poco  andante,  ma  sempre  Alia  breve:    the  Gretchen  theme  is  colored 
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EASTER  GLOVES 
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The  Sea  hath  its  Pearls. 

Soprano  or  Alto. 
The  Voice  of  the  Sea. 
O  Food  for  Pilgrims 

(Sacred) 
Low  in  the  Troubled 

West.    Lullaby 
Said  tlie  Rose.    In  press. 
Home  is  where  the  Heart  is 
The  Lost  Dream. 
A  Farewell.    Dviet. 
Veni,  Creator.    Low  Voice 
Ave  Maria.    Meditation  on  Bach's  Third 

Prelude,  with  Piano  accompaniment. 

Violin  and  Organ  ad  lib. 
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mysteriously;  trombones  make  solemn  declarations.  Gretchen  is  now 
Faust's  redeemer.  The  male  chorus.  "Chorus  mysticus,"  accom- 
panied by  organ  and  strings,  sings  to  the  strain  announced  by  the  trom- 
bones the  lines  of  Goethe: — 

AUcs  Vergangliche 
1st  nur  ein  Gleichniss; 
Das  Unzulangliche, 
Hier  vvird's  Erreigniss; 
Das  Unbeschreibliclic, 
Hier  ist's  gethan; 
Das  Ewig-Weibliche 
Zieht  uns  hinan. 

The  solo  tenor  and  chorus  sing:  "Das  Ewig-Weibliche  zieht  uns 
hinan"  (with  the  Gretchen  motive  rhythmically  altered  and  with  harp 
added  to  the  accompaniment),  and  the  work  ends  radiantly  calm. 

These  lines  have  been  Englished  in  prose:  "All  that  is  transitory 
is  only  a  simile ;  the  insufficient  here  becomes  event ;  the  indescribable 
is  here  done;  the  Ever-feminine  draws  us  onward."  It  was  Liszt's  in- 
tention, Brendel  tells  us,  to  have  this  chorus  invisible  at  the  first  per- 
formance, but,  inasmuch  as  it  would  have  been  necessary  at  Weimar 
to  have  it  sung  behind  the  lowered  curtain,  he  feared  the  volume 
would  be  too  weak. 

The  score  was  published  in  1861,  and  on  July  23  of  that  year  Hans 
von  Billow  wrote  Liszt  a  long  letter,  in  which  after  warm  praise  of 
"this  imposing  and  incomparable  creation  "  he  suggested  a  change 
in  the  conclusion.  "And  now  I  have  another  thing  on  my  heart. 
Will  you  not  be  ofifended  by  my  boldness?  The  declamation  of  'das 
Ewig-Weibliche'  has,  almost  given  me  insomnia.  I  do  not  wish  that 
there  shall  be  anything  vulnerable  in  this  score,  even  from  the  ^"iew- 
point  of  the  Philistines.  I  find  only  this  one  thing,  which  is,  however, 
enough  to  bring  on  the  composer  of  'Faust'  the  reproach  of  being  a 
'siraniero'  [foreigner].  I  grow  red  with  anger  at  the  thought.  Do 
me,  a  German,  the  favor  of  changing  this  declamation."  Von  Biilow 
then  suggested  in  notation  a  modification,  and  added:  "In  spite  of 
my  aversion  from  'litanies,'  I  find  they  may  be  applied  to  words 
which,  as  'eternal,'  present  the  idea  of  extent,  vastness,  infinity; 
this  idea  can  be  mirrored  by  an  image,  which  in  this  instance  should 
be  the  prolongation  of  the  first  vowel  (E ),  and  there  is 

nothing  ignoble  in  this  treatment." 

* 

*  * 

The  "Faust"  Symphony  is  scored  for  three  flutes  (one  interchange- 
able with  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns, 
three  trumpets,  three  trombones,  one  bass  tuba,  two  pairs  of  kettle- 
drums, cymbals,  harp,  strings,  and  for  the  closing  chorus  an  organ. 
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Twenty-third  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  APRIL  20,  at  2.30  o'clock. 

SATURDAY  EVENING,  APRIL  21,  at  8.00  o'clock. 


PROGRAMME* 


Mendelssohn      ....        Symphony  No.  4,  in  A  major  (Italian) 


Grieg         ........      Concerto  for  Pianoforte 


Richard  Strauss  .         .     Symphonic  Poem,  "  Thus  spake  Zarathustra  " 


Weber Overture,  "  Euryanthe " 


SOLOIST: 
Mme.  SAMAROFF. 
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Recital  for  Two  Pianos 

Given  by  Mrs.  Thomas  Tapper  and  Miss  Anna  Lockwood 

Assisted  by  Miss  VILLA  WHITNEY  WHITE 

IN  AID  OF  THE  NORWEGIAN  LUTHERAN  CHURCH 

TKtirsday  A.fternoon,  A.pril  19,  at  Three 

..  PROGRAMME  .. 

1.  MOZART      ..........        Sonata  in  D  major 

2.  SCHUMANN  .....  Andante  and  Variations  in  B-flat  ma.ior 

3.  PEOPLE'S  SONGS  OF  AMERICA  : 

(a)  Hazel  Dell       ........    George  F.  Root 

(6)  Darling  Nellie  Gray R.  B.  Hauby 

Harmonized  by  Calvin  B.  Cady 
(c)  Gentle  Annie  ) 

l^^^  9t'*^,^^^"^^  "^^T    A  i     .  .  .         .    Stephen  Foster 

(e)  Nellie  was  a  Lady  i 

(/)  Way  Down  on  the  Swanee  River  ) 

Harmonized  by  John  H.  Mason 

4.  REINECKE  : 

(a)  Impromptu  on  Schumann's  "  Manfred,"  Op.  66 
(6)  Improvisation  on  an  Old  French  Song,  Op.  94 

Reserved  Seats,  50  cents  and  $  1 .00,  at  the  Hall. 

BY   THE 

Carolyn  Belcher  String  Quartet 

CAROLYN  BELCHER,  First  Violin  HELEN  REYNOLDS,  Viola 

ANNA  EICHHORN,  Second  Violin  CHARLOTTE  WHITE,  Violoncello 

Assisted  by  Mr.  OTTO    FRITZSCHE,  Clarinettist 

MONDAY   EVENING,   APRIL  23,  at  eight  o'clock 

..  PROGRAM  .. 

1.  BRAHMS  .  .  .  .  .  .  .  .  .  Quintet  in  B  minor 

2.  GLAZOUNOW Two  Novellettes  for  String  Quartet,  Op.  15 

D'osten-sacken        .  .   Berceuse  4 

Glazouuow  j  .  .         Polka  r         •  •  •     From  "  Les  Vendredis " 

Liadow         )  ) 

3.  BEETHOVEN Quartet  in  B-Hat  major,  Op.  18,  No.  6 

Reserved  Seats,  50c.,  7Sc.,  $1.00.  Tickets  are  now  on  sale  at  the  hall  and  at  Herrick's 


Mr.    FRANK    O'BRIEN 

WILL  GIVE   A 

PIANOFORTE  RECITAL 

...  ON  ... 

Wednesciay  Evenings  April  25^  at  8J5 


f,; 

I 


Tickets,  50c.,  $1.00,  $J.50,  on  sale  at  the  hall. 
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SYMPHONY  HALL 

Tuesday  E.vening,  April  24 


BENEFIT    CONCERT 

■  ••    JL  %J  ••• 

WILHELM  GERICKE 


PROGRAMME. 


BEETHOVEN Overture,  "  Leonore,"  No.  3 

CESAR  FRANCK Symphony  in  D  minor 

Aria 

GOLDMARK Overture,  "  Sakuntala " 

WAGNER  .         .         .  Closing  scene  from  "  Die  Gotterdammerung  " 


SOLOIST, 
Mme.  GADSKI. 


Tickets,  $2.50,  ^2.00,  $1.50,  and  $1.00,  now  on  sale. 
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OHICKERING    HALL 
Mr.  H.  G.  TUCKER 

announces 

A  Concert  at  Ghickerin^  Hall 

FRIDAY  EVENING 

APRIL  THIRTEENTH  at  Eight  o'clock 


THE  KNEISEL  QUARTET 


Tickets,  seventy-five  cents,  on  sale  at  the  hall. 


Emerson  College  of  Oratory 

SUMMER    SCHOOL 


BOSTON  SESSION 
JULY  9  TO  AUGUST  3,  1906,  CHICKERING  HALL 


For  information  concerning  the  Summer  School,  address         • 


HENRY  LAWRENCE   SOUTHWICK,  Dean 


Emerson  College  of  Oratory 

Boston,  Mass. 
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THE  FAELTEN  SYSTEM 

OF   FUNDAMENTAL  PIANOFORTE   INSTRUCTION 

is  the  title  of  an  interesting  booklet  recently  published 
for  free  distribution  by  the  FAELTEN  PIANOFORTE 
SCHOOL,  30  Huntington  Avenue,  Boston. 

This  wonderfully  ingenious  system  is  being  adopted 
by  progressive  music  teachers  everywhere,  as  its  posi- 
tive artistic  results  eliminate  the  competition  of  older 
methods  altogether. 


Analyses  of  the  criticisms  appearing  in  the  daily  papers  of 
New  York  on  the  musical  performances  given  in  that  city  are 
published  every  week  in 

THE    NEW   YORK    MUSICAL   COURIER 

which  is  for  sale  on  the  news  stands. 

See  Boston,  Philadelphia,  Baltimore,  Washington  letters. 
Published  every  Wednesday. 

Musical  news  from  all  parts  of  the  world  in  The  riusical 
Courier,  St.  James  Building,  Broadway  and  26th  Street. 

Established  1880 

ELIAS    HOWE   CO.,   88   Court   Street,   Boston 

OLD  VIOLINS 

VIOLAS.   'CELLOS    BASSES 
Over  600  in  Stock 

Leather  Cases.     Fine  Bows.      Italian  Strings.      Gold  and  Silver 
G  Strings.     2^000  New  Violins  in  stock. 

ELIAS    HOWE    CO.,   88   Court    Street,    Boston 
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HANDEL  and  HAYDN  SOCIETY 

Mr.  EMIL  MOLLENHAUER,  Conductor 
Mr.  H.  Q.  TUCKER,  Organist 


HAYDN'5 


REASONS 

EASTER  SUNDAY.  APRIL  15,  1900 

SYMPHONY  HALL,  7.30  P.M. 


Miss  ANITA  WO,  Soprano  Mr.  BEN  DAVIES,  Tenor 

Mr.  HENM  G.  SCOTT,  Bass 


The  sale  of  tickets  for  the  concert,  at  $2.00,  $1.50,  and  li.oo,  will  be  open  at  8.30  a.m.,  Monday,  April  9, 
at  Symphony  Hall  (telephone,  Back  Bay  1492)  and  also  at  Schirmer's  Music  Store,  26  West  Street  (telephone, 
Oxford  783) . 

Information  in  regard  to  the  sale  of  tickets,  etc.,  can  be  obtained  by  addressing  the  Secretary.  Orders  for 
tickets,  accompanied  by  checks  or  money  orders,  will  be  promptly  attended  to,  and  the  best  seats  reserved  in 
the  order  of  the  receipt  of  the  checks  or  money  orders. 


WILLIAM  F.  BRADBURY, 

Secretary 


369  Harvard  Street,  Cambridge 
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"*SlEGELCn 


v^coco?^ 


The  STANDARD  OF  EXCELLENCE     ^ 

Invigorating,  stimulating,  healthful. 
■;.      It  is  blended  from  the  finest  old  mountain  Java  and  choicest 
.'•.selected  Arabian  Mocha. 

The  Java  is  grown  on  rich  and  fertile  soil  1 1 00  feet 
above  the  sea  level,where  climatic  and  other  conditions 
combine  in  producing  the  finest  coffee  in  the  world. 

The  Mocha  is  hand  picked  and  hand  sorted,  and  is 
about  the  only  genuine  Arabian  Mocha  that  reaches 
this  country,  most  of  ib  being  consumed  abroad. 
By  special  contract  extending  over  a  period  of  years,  we  import 
:;?,'■  ;•;.  this  coffee  direct  from  the  plantation. 

\jM_  _  We  roast  it.  fresh  daily.  We  pack  it  in  the  bean, 
':  C%  ^Sranulated  or  pulverized,  in  air-tight>  canisters, 
■  ^ ^'  /and  it*  is  therefore  never  sold  in  bulk. 

Hesco  Coffee  is  deliciously  rich  in  flavor  and  imparts  that 
:1.v''-v:il  '•    delicate  aroma  so  much  appreciated  by  lovers  of  good  coffee. 

WE  MAINTAIN  THESE  LOW  PRICES: 

51b.  Canister     .     $1.65  2  lb.  Canister     .     .70 

lb.  Canister     .     .35 


Demonstrated  Daily  in  Our  Great 
••..,...  Grocery  Department. 


Hi 


:{ :■'■•• 


'    Jp'^^}}Mi:^^^^^ 


BOSTON'S  BIGGEST, 
BETTER,  BUSIEST 
STORE. 


CHICKERINC  HALL 


HUNTINGTON    AVENUE 


MONDAY  EVENING,  APRIL  16,  I906 


AT  EIGHT  O'CLOCK 


■  the 


Kneisel  Quartet 

FRANZ  KNEISEL,  First  Violin  LOUIS  SVECENSKI,  Viola 

J.  VON  THEODOROWICZ,  Second  Violin     ALWIN  SCHROEDER,  Violoncello 

twtntv=first  Season,  1905-1906 


FIFTH  AND  LAST  CONCERT  OF  THIS  SEASON 


LOEFFLER 


Mozart 
Beethoven 


...  PROGRAMME  ... 

Two  Rhapsodies  for  Oboe,  Viola,  and  Piano 

Quartet  in  E-flat  major 
Quartet  in  B-flat  major,  Op.  130 


Assisting  Artists 

Mr.  GEORGES  LONGY 
Mr.  C.  M.  LOEFFLER 
Mr.  HEINRICH  GEBHARD 


Mason  &  Hamlin  Pianoforte 


Tickets  on  sale  at  Chickering  Hall  box  office 
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STEINERT  HALL 

THree  Recitals 


..  BY  .. 


Mrs.  Bertha  Kunz  Baker 

The  distinguished  dramatic  reader  of  New  York 
Saturday  afternoon,  April  14,  at  3.30  o'clock 

"PARSIFAL" 

A  Drama 
Friday  evening,  April  20,  at  8  o'clock 

Rostand's  "L'AIGLON" 

Saturday  afternoon,  April  21,  at  3.30  o'clock 

Browning's  "FRA  LIPPO  LIPPI," 
"ANDREA  DEL  SARTO" 

TICKETS,  $J.OO 

Sanders  Theatre^  Cambridge 

Sixth  and  Last  Concert 
by  the 

BOSTON  SYMPHONY  ORCHESTRA 

WILHELM  QERICKE,  Conductor 

Thursday  Evening,  April   19 

PROGRAMME 

BEETHOVEN Overture,  "  Egmont " 

BRAHMS Symphony  No.  4 

LISZT Concerto  for  Pianoforte,  in  E-flat 

WAGNER         ....  Vorspiel  and  Liebestod  from  "Tristan  and  Isolde" 

Soloist,  Mine.  SAMAROFF 

Tickets,  $1.    On  sale  at  Sever 's  University  Bookstore,  Harvard  Square, 
and  at  the  door. 
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Monsieur  ALFRED  GIRAUDET 

Of  the  Grand  Opera  and  Professor  of  the  National  Conservatory  of  Paris, 
now  at  the  Musical  Institute  of  New  York  (Frank  Damrosch,  Director) 

TeacKes  in  Bostoiit  Tuesdays 

Voice,  Opera,  and  French  Songs. 

An  Opera  Class  is  held  in  the  evening  at  eight  o'clock. 


For  information  address 
Miss  MABEL  ADAMS  BENNETT,  Accompanist,  Trinity  Court,  Dartmouth  Street,  BOSTON 

Mrs.Avonia  Bonney  Lichfield's 

GRAND  OPERA  REHEARSAL 

(BY  HER  PUPILS) 
Miss  CHARLOTTE  GROSVENOR  Miss  HELEN  PHILBA 

Miss  SALLIE  EATON 

MOLLIS   STREET  THEATRE 

MONDAY  AFTERNOON,  APRIL  23,  at  2.30 

Under  the  Management  of  L.  H.  MUDGETT. 
Applications  for  tickets  may  be  addressed  to  L.  H.  Mudgett,  Symphony  Hall,  or  to  Mrs. 
hheld,  No.  60  Bay  State  Road.  Boston,  and  seats  will  be  assigned  as  near  desired  location 


Lichheld 
as  possible. 


Regular  Mollis  Street  Theatre  Prices,  $1.50,  $1.00,  75c.,  SOc. 


Hotel   Rennert 


Within  one  block  of  the  shopping 
district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made 
Maryland  cooking  famous. 

The  only  hotel  in  the  world  where 
the  Chesapeake  Bay  products  —  Fish, 
Oysters,  Terrapin,  and  Canvasback 
Duck  —  are  prepared  in  their  per- 
fection. 


Baltimore,   Md. 
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JORDAN  HALL 

Thursday  Evening,  April  19, 

AT  8  O'CLOCK 

Grand  presentation  in  concert  form   of  Verdi's  greatest  Opera 

AIDA 

with  the  following  cast : 
AiDA,  Louise  Ormsby.  Amonasro,  Emilio  de  Gogorza. 

Amneris,  Isabelle  Bouton  (from  Ramfis,  Leverctt  B.  Merrill. 

the  Metropolitan  Opera).  A  Messenger, Warren C.Stanwood. 

Radames,  Edward  P.  Johnson.  The  King,  William  H.  Kenney. 

CHORUS  OF  250  ORCHESTRA  OF  50 

Conductor  EMIL  flOLLENHAUER 

Prices,  $1.00  and $1.50 

Application  for  tickets  made  to  L.  H.  Mudgett,  Symphony  Hall, 
accompanied  by  checks,  will  be  filled  in  the  order  received  prior  to  the 
opening  of  the  general  sale. 

The  Boston  Symphony  Orchestra  Programme 

For  the  twenty-four  Boston  Concerts,  with  Historical  and 
Descriptive  Notes  by  PhiUp  Hale.  Bound  copies  of  the 
Programme  for  the  entire  season  can  be  had  at  $1.50 
by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.  R.  COHEE, 

Symphony  Hall,  Boston. 

The  Wade  Corsets  invaiuabieto 

singers    and    those    interested    in    deep    breathing. 

Boston  Re  present  aiive 

Mrs.  J.  McLEOD   MORRISON,  367  Boylston  Street 
Mrs.  NELLIE  EVANS  PACKARD, 

studio,  131  TREMONT  ST.,  BOSTON. 

VOCAL  INSTRUCTION. 

Mrg.  Packard  is  commended  by  Walker,   Randegger  (London),    Marches!,  Bouhy,  Trabadelo  (Pari*), 
Leoni  (Milan),  Vannuccini  (Florence),  Cotogni,  Franceschetti  (Rome). 
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MUSICAL   INSTRUCTION. 


VOCAL  INSTRUCTION  and 
„  SOPRANO    SOLOIST 

Miss  HARRIET  S,  WHITTIER,       '^  Hu„..„g.on  av.„u.. 


I 

Exponent  of  the  metho<i  of  the  lateOiarlei  R.  Ad»m«. 
Portsmouth,  New  HampAhire,  Mondays. 

Resumes  teaching  Tuesday,  October  lo. 


Mr.  CHARLES  B.  STEVENS, 


VOCAL  INSTRUCTION, 

Church,  Concert,  Oratorio,  Opera. 

studio:   Suite  14,  Steinert  Hali,  i6a  BoyUton 
Street,  Boston. 

Telephone,  1331  Oxford. 

Broclcton,  Mass.,  Wednesdays. 


Barytone  Soloist  and 
STEPHEN  TOWNSEND,  Teacher  of  Singing. 

6  NEWBURY  STREET,  BOSTON. 


Miss  LAURA  HAWKINS 


PIA/NIST. 

No.  6  NEWBURY  STREET. 


WILLIAM  KITTREDGE,  ^"^  ^'^''''' «'  s^"«'"«- 


TE^]VO»r   SOLOIST 

And  Teacher  of  Singing. 

160  Boylston  Street,  Boston. 


Classes   in  Sight  Reading 

Miss  CAROLINE  M.  SOUTHARD,         .b-oht  hands,. 

Advanced  pupils  follow  the  Symphony  proerammes 
TEACHER  OF  THE    PIANOFORTE.  as  far  as  practicable. 

22  Huntington  Avenue        -        -        Boston 


Miss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


Mrs.  J.  E.  TIPPETT, 


TEACHER  of  SINGING. 
COACHING. 

STUDIO,  PIERCE  BUILDINO.  COPLEY 
SQUARE,  BOSTON. 

Tel.,  Back  Bay  1578-6. 
Wbdnbsdays  in  Portland,  Maine. 
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Mental = Physical  Culture. 

Mtifl     ITTfTIl    rUTP    QAPP17P  Poise,  Breathing,  Relaxation, 

llirS.    LUulA   UALIi    DAnDllili,  Concentration,  and  Rhythm. 

Class  and  Individual  Instruction. 
STUDIO.  THE    LUDLOW,  COPLEY  SQUARE. 


Mrs.  HALL  HcALLlSTER, 


TEACHER  OF   SINGING 

and  SOPRANO  SOLOIST. 

308  Pierce  Building    ,     .    Copley  Square. 
Monday,  Wednesday,  and  Saturday  mornings. 


60STAY  STROBE, 


VIOLIN.  HARMONY. 

COnPOSITION. 

COACHING  AND   ENSEHBLE. 
79  Gainsboro  Street. 


Soprano  and 

Miss  Bertha  Wesselhoeft  Swift,       Teacher  of  singing. 

Trinity  Court,    DARTHOUTH   STREET. 


FAY  SIMMONS  DAVIS. 

CONCERT  SOLOIST  and  ACCOMPANIST. 

Teacher  of 
Organ,  Piano,  and  Harmony. 

studio.    1  Frost  Termco,  Cambridge.  Mass. 


Mr.  ALVAH  GLOVER  SALMON, 

Pianoforte  Recitals, 

Lectures  (Ruuian  Music), 

Instruction. 

Huntington  Chambers      .      .      Boston! 


Mr.  Georg  tienschel 

Has  much  pleasure  in  warmly  recommend- 
ing as  a  Teacher  of  the  Pianoforte,  Accom- 
panist, and  "Coach"  (Lieder,  Oratorio,  etc.), 

Mrs.  5.  B.  FIELD, 


Hotel  Nottingham, 


Huntington  Avenue. 


GEORGE   DEANE, 

Tenor  Soloist  and  Teacher. 

Oratorio,  Concert,  and  Opera. 
Studio,  149  A  Tremont  Street,  Boston. 


Miss  ANNA  MILLER  WOOD, 

riEZZO-CONTRALTO  SOLOIST 
and  TEACtlER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Clarence  B.  Shirley, 
Tenor  Soloist  and  Teacher. 

CONCERT  AND  ORATORIO. 
Stidio,  Huntington  Chambers,  Bostea. 


Miss  Rose  Stewart, 

Vooal  Instruction. 

246  Huntington  Avenue. 


Mrs.  Frances  DuntonWood 

and  I'eaolier  of  "Voloe. 

Address,  112  St.  Botolph  Street,  Boston. 
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Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone.  J492  Bade  Bay.) 

TWENTY  FIFTH  SEASON, 
t905-J906. 

WILHELM  GERICKE,  CONDUCTOR. 


proGramme 


OF  THE 


TWENTY-THIRD 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  APRIL  20, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  APRIL  21, 

AT  8.00  O'CLOCK. 


Published  by  C.  A.  ELLIS,  Manager. 
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FRITZ  STEINBACH 

The  great  Orchestral  Conductor,  Conductor  of  the 
Symphony  Orchestra  of  Cologne,  Germany,  Director 
of  the  Cologne  Conservatory  of  Music,  himself  a 
distinguished  Pianist,  who  came  to  America  at  the 
invitation  of  the  Philharmonic  Society  of  New  York 
to  conduct  its  last  two  Concerts, 

writes  as  follows  of  the 

iiasim^3|antliii 

PIANO 


"You  had  the  kindness  to  send  me  one  of  your 
Grand  Pianos  during  my  stay  in  New  York.  Permit 
me  to  thank  you  for  it  and  to  say  that  the  Piano  has 
pleased  me  in  the  highest  degree,  and  that  the  ac- 
quaintance of  your  instruments  will  remain  with  me 
a  pleasant  and  lasting  memory. 

"Respectfully  yours, 

(Signed)  "FRITZ  STEINBACH." 


iiasfln^iaraltn(!Ia. 


492  Boylston  Street 
BOSTON 

(^Opposite  Institute  of  Technology) 
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Boston   Symphony   Orchestra, 


PERSONNEL. 


Twenty-fifth  Season.  1905-1906. 


WILHELM   GERICKE,  Conductor. 


First  Violins. 
Hess,  Willy,  Concertmeister. 


Adaniowski,  T. 
Roth,  O. 
Kuntz,  D. 
Moldauer,  A. 

Ondricek,  K.                      Mahn,  F. 
Krafft,  W.                          Eichheim,  H. 
Hoffmann,  J.                     Fiedler,  E. 
Strube,  G.                          Rissland,  K. 

Second  Violins. 

Bak,  A. 

Sokoloff,  N. 
Mullaly,  J.  C. 

Barleben,  C. 
Akeroyd,  J. 
Fiumara,  P. 
Swornsbourne,  W.  W. 

Schuchmann,  F.  E.          Kurth,  R. 
Tischer-Zeitz,  H.             Goldstein,  S. 
Marble,  E.  B.                    Berger,  H. 

Eichler,  J.  Edw. 

Violas. 

Kuntz,  A. 
Fiedler,  B. 
Traupe,  W. 

Zach,  M. 
Ferir,  E. 
Heindl,  H. 

Sauer,  G.  F.                      Hoyer,  H. 
Kolster,  A.                       Kluge,  M. 
Zahn,  F. 

Violoncellos. 

Krauss,  0.  H. 
Gielzen,  A. 

Warnke,  H. 
Keller,  J. 
Adamowski,  J. 

Loeffler,  E.                      Earth,  C. 
Nagel,  R.                         Heindl,  A. 
Heberlein,  H. 

Basses. 

Hadley,  A. 
Nast,  L. 

Keller,  K. 
Kunze,  M. 

Bareither,  G.                     Butler,  H. 
Seydel,  T.                          Gerhardt,  G. 

Schurig,  R. 
Elkind,  S. 

Flutes. 

Oboes, 

Maquarre,  A. 
Fox,  Paul 

Brooke,  A.                        Longy,  G. 
Maquarre,  D.                                            Lenom, 

Sautet,  G. 
C. 

English  Horn. 

Clarinets. 

Bass  Clarinet. 

Muller,  F. 

Grisez,  G.     Mimart,  P.     Vannini,  A. 

Fritzsche,  O. 

Bassoons. 

CONTRA-BASSOO 

Sadoni,  P.  Regestein,  E. 

Helleberg,  J. 

Hackebarth,  A. 
Hess,  M. 

Trumpets. 
Kloepfel,  L.  Mann,  J.  F. 

Brenton,  H.  E.  Merrill,  C. 


Horns. 
Lorbeer,  H. 
Phair,  J. 


Debuchy,  A. 


Hain,  F. 
Schumann,  C. 

Trombones. 
Hampe,  C.  Mausebach,  A. 

Kenfield,  L.  S. 


Harp.                           Tuba.                           Tympani.  Drums. 

Schuecker,  H.                 Dworak,  J.  F.                     Rettberg,  A.  Ludwig,  C.  R. 

Cymbals.           Triangle,  etc.          Bass-drum.          Castanets.  Librarian. 

Senia,  T.               Burkhardt,  H.               Bower,  H.          Ludwig,  C.  F.  Sauerquell,  J. 
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U.S.A. 


PIANO  that  has  been  manufactured  continuously  for  over 
Eighty-two  years,  which  has  been  honored  and  distin- 
guished by  States  and  Sovereigns,  by  learned  societies 
and  World's  Expositions,  by  the  greatest  contemporaneous  mu- 
sicians who  have  bestowed  upon  it  the  highest  testimonials,  awards, 
and  decorations,  embracing  every  known  method  of  publicly  recog- 
nizing distinguished  merit. 

The  public  honors  alone  include  129  First  Medals  and  Awards. 
A  vast  experience  is  thus  exemplified  in  the  Chickering  Piano 
of  to-day. 

CHICKERING  &  SONS 


Established  1823 


791  TREMONT  STREET 


BOSTON.  MASS. 


TWENTY-FIFTH   SEASON,    1905-1906. 


Twenty-third  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  APRIL  20,  at  2.30  o'clock. 

SATURDAY  EVENING,  APRIL  2 J,  at  8.00  o'clock. 


PROGRAMME. 

Mendelssohn      ....    Symphony  in  A  major,  "  Italian,"  Op.  90 

I.  Allegro  vivace. 

II.  Andante  con  moto. 

III.  Con  moto  moderato. 

IV.  Saltarello:  Presto. 

Grieg         .         .         .         .         Concerto  in  A  minor,  for  Pianoforte,  Op.  1 6 

I.  Allegro  molto  moderato. 

II.  Adagio. 

III.  Allegro  moderato  molto  6  marcato. 


Richard  Strauss  .       Tone-poem,  "  Death  and  Transfiguration,"  Op.  24 


Weber Overture  to  the  Opera  "  Euryanthe  " 


SOLOIST : 
Mme.  OLGA  SAMAROFF. 


The  pianoforte  is  a  Steinway. 


There  will  be  an  internaission  of  ten  minutes  after  the  concerto. 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween the  numbers,        •    • 

Olty  of  Boston,  Revised  Regulation  of  Auffust  5,  1898.— Chapter  3,  relating 
to  the  coverlngr  of  the  head  In  places  of  public  amusement. 
Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  corering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  anv  person  seated  in  any  seat  therein 
ppTovidcd  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstruct  such  vi«w,  may  t>c  worn.  Attest:    J.  M.  GALVIN,  City  Owk. 
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L  P.  Hollander  &  Co. 


FUR  STORAGE 

We  offer  a  perfect  system  of  DRY  COLD  STORAGE  FOR 

FURS  AND  CLOTH   GARMENTS 

OF  ALL  KINDS 

Dry  Cold  Air  preserves  the  Softness  and   Lustre   of  the   Furs 

and  destroys  all  moths 

The  Insurance  guarantees  the  loss  by  fire,  moths,  or  theft 


202    to   216   Boylston    Street  and  Park  Square 

PATTERSON 
COMPANY 

Diamond 
Merchants 

Jewelers  I  j 

AND  ■ 

SaYERSNmis 


XS?KE  52  SUMMER  ST. 


Symphony  in  A  major,  No.  4,  "Italian,"  Op.  90. 

Heux  Mkndelssohn-Bartholdy. 

(Horn  at  Hamburg,  P>bruary  3,  1809;  died  at  T.eipsic,  November  4,  1847.) 

Mendelssohn  wrote  from  Rome  in  December,  1830:  "As  for  my 
work,  I  am  fully  occtipied.  The  'Hebrides'  is  done  al  last,  and  is  a 
curious  thing.  .  .  .  For  Christmas  I  projjosc  to  write  Luther's  choral, 
'Vom  Himmel  hoch.'  This  I  shall  have  to  do  all  alone, — a  pretty 
serious  piece  of  business,  as,  indeed,  will  be  the  anniversary  of  the 
silver  wedding,  on  which  I  shall  light  up  a  lot  of  candles  for  myself, 
plav  the  'Vaudeville,'  and  look  at  my  English  baton.  After  that  I 
shall  take  hold  again  of  my  instrumental  music,  write  some  more 
things  for  the  pianoforte,  and  perhaps  another  and  second  symphony; 
for  there  are  two  rattling  around  in  my  head."  It  will  be  remembered 
that  Mendelssohn  wrote  ten  measures  of  the  Andante  of  the  "Scotch" 
symphony,  July  30,  1829,  at  Edinburgh,  and  that  he  worked  rather 
fitfully  on  the  symphony  in  1830  at  Rome,  but  did  not  finish  it  until 
early  in  1842  at  Berlin. 

In  Febniary,  1 83 1 ,  he  wrote  again  from  Rome :  "  I  am  making  great 
progress  with  the  Italian  Symphony.  It  will  be  the  most  mature  thing 
I  have  ever  done,  especially  the  last  movement,  Presto  agitato.  I 
have  not  yet  found  exactly  the  right  thing  for  the  Adagio,  and  I  think 
I  must  ptit  it  off  for  Naples."  He  wrote  a  few  days  later:  "If  I  could 
do  one  of  my  two  symphonies  here !  The  Italian  one  I  must  and  will 
put  off  till  I  have  seen  Naples,  which  must  play  a  part  in  it." 

He  wrote  from  Naples  on  April  27,  1831 :  "The  bad  weather  which  we 
have  been  having  for  some  days  was  good  for  my  w^orking,  and  I 
plunged  with  all  zeal  into  the  'Walpurgis  Night.'  The  thing  grows 
more  and  more  interesting  to  me,  and  I  spend  on  it  every  free  moment. 
It  will  be  done  in  a  few  days,  I  think,  and  it  will  be  a  jolly  piece.     If 

ThcH«ncn.s«t  PIANOFORTE  TECHNIC  Z'Ztz:,: 

By  RALPH  H.  BELLAIR5,  Mus.  Doc.  Oxon. 

This  work  approaches  the  study  of  the  pianoforte  from  an  entirely  new  point  of 
view.  The  simultaneous  development  of  the  rhythmical  with  the  mechanical  side  of 
pianoforte  playing  constitutes  its  subject. 

It  has  received  endorsement  in  the  highest  quarters,  and  may  be  accepted  as  the 
latest  utterance  in  connection  with  scientific  pianoforte  technique.  The  section  devoted 
to  scale-playing  alone  will  illustrate  this  fact. 

In  framing  this  work,  the  eminent  labours  of  Tausig,  Pischna,  and  von  Billow  have 
received  the  greatest  appreciation.  Thus,  from  the  earliest  stage  transposition  has  been 
freely  adopted  ;  but  monotony  of  rhythm  as  well  as  of  key  has  been  sedulously  eschewed, 
and  herein  lies  the  novelty  of  treatment. 

The  points  of  immediate  import  which  have  been  consistently  kept  in  view  are :  — 
The  normal  musical  sentence,  as  most  commonly  found  in  instrumental  music. 
The  rhythmic  or  metrical  figure. 
The  transposition  of  keys  (varied  tonality). 

The  old-fashioned  five-finger  exercise  in  semiquavers  in  the  key  of  C  major  will  be 
vainly  sought  for  within  these  pages.  ^ 
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I  remain  in  the  present  Innnor.  I  shall  finish  my  Italian  Symphony, 
and  then  I  shall  have  something  to  show  for  my  winter's  work." 

But  the  symphony  was  not  finished  when  Mendelssohn  left  Naples. 
He  wrote  from  Paris  (jamiary  21,  iH,:^2)  to  his  sister:  "Do  you  ask 
why  I  do  not  compose  the  Italian  A  maj(jr  symphony?  Because  I  am 
composing  the  A  minor  overture  with  which  I  am  going  to  introduce  the 
'VValpurgis  Night.'" 

At  the  general  meeting  of  the  Philharnujuic  vSociety,  London,  No- 
vember 5,  1S32.  the  following  resolution  was  unanimously  passed: — 

That  Mr.  Mcndclssohn-Bartholdy  be  rec(uestcd  to  compose  a  symphony,  an  over- 
ture, and  a  vocal  piece  for  the  Society,  for  which  he  be  offered  the  sum  of  one  hun- 
dred jjuineas. 

That  the  copyright  of  the  above  compositions  shall  revert  to  the  author  after  the 
expiration  of  two  years,  the  Society  reserving  to  itself  the  power  of  performing  them 
at  all  times,  it  being  understood  that  Mr.  Mendelssohn  have  the  privilege  of  pub- 
lishing any  arrangement  of  them  as  5?bon  as  he  may  think  fit  after  their  first  per- 
formance at  the  Philharmonic  concerts. 


Mendelssohn  wrote  a  letter  of  acceptance,  in  which  he  expressed  his 
"sincerest  acknowledgments"  and  "warmest  thanks."  "I  need  not 
say  how  happy  I  shall  be  in  thinking  that  I  write  for  the  Philharmonic 
Society."  He  made  his  third  visit  to  London  in  April,  1833,  and  was 
again  happy  in  "that  smoky  nest."  He  lodged  in  Great  Portland 
Street,  stood  godfather  to  Felix  Moscheles,  who,  as  a  painter,  visited 
this  country,  and  wrote  to  the  secretary  of  the  Philharmonic  vSociety : 
"I  beg  you  will  inform  the  Directors  of  the  Philharmonic  Society  that 
the  scores  of  my  new  symphony  and  overture  are  at  their  disposal, 
and  that  I  shall  be  able  to  offer  them  a  vocal  composition  in  a  short 
time  hence,  which  will  complete  the  three  works  they  have  done  me 
the  honor  to  desire  me  to  write  for  the  Society.  But,  as  I  have  finished 
two  new  overtures  since  last  year,  I  beg  to  leave  the  choice  to  the 
Directors  as  to  which  they  would  prefer  for  their  concerts;  and,  in  case 


EIGHT-HAND  ARRANGEMENTS 

CDMU/ND  PARLOW 

BOHM,    C.      Op.   357,    No.    4.      Rosetta. 

Fantasie-Mazurka $1.25 

FINK,    W.      Op.   3SS.      Sounds  from    the 

Ebro.     Bolero 

GURLITT.    CORN.      Op.    178,     No.     19. 
Viennese  Waltz         ..... 

HACKH,  OTTO.    Op.  336,  No.  i.    Sevil- 
lana.     Morceau  de  genre 

ORTH,  L.  E.     Op.  J9,  No.  5.     In  Uniform 

SARTORIO,    A.     Op     174,    No.   5.      The 
Victor's  Return.     March 


1.25 

1.25 

1.25 

1.25 


1.25 


Arthur   P.  Schmidt 

120  Boylston  Street  (Walker  BuUding), 
BOSTON 


New  Part-songs  for 
Women's  Voices 


FOOTE.  ARTHUR. 
FOOTE.  ARTHUR. 


Lygeia  (Cantata) 
The  Green  of  Spring 

HERHAN.  REINHOLD  L.     A  Roundelay 

(Trie.) 

HERHAN.  REINHOLD  L.     The   German 
Parade        


$0.50 


.16 


GABRIEL.  MARIE-HOUSELEY.    Spring 

Song  (.Ancient  Dance)      ....  .16 

GILLET-HOUSELEY.     Twihght  Dreams  .15 

LANG,  MARGARET  R.    The  Lonely  Rose  .25 


CHARLES  W.  HOMEYER  &  CO. 


165  Tremont  Street,  Boston 


16C9 


they^should  think  both  of  them  convenient  for  performance.  I  beg  to 
offer  them  this  fourth  composition  as  a  sign  of  my  gratitude  for  the 
pleasure  and  honor  they  have  again  ccmf erred  upon  me." 

The  "Itahan"  symphony  was  performed  for  the  first  time  and  under 
the  direction  of  the  composer  at  the  sixth  concert  of  the  Philharmonic 
Society  that  season,  May  13,  1833.  "The  concerts  of  the  Society 
were  this  year,  and  onward,  given  in  the  Hanover  vSquarc  Rooms, 
which  had  just  been  remodelled.  The  symphony  made  a  great  im- 
pression, and  Felix  electrified  the  audience  by  his  wonderful  perform- 
ance of  Mozart's  Concerto  in  D  minor,  his  cadenzas  being  marv^els  in 
design  and  execution.  His  new  overture  in  C  was  produced  at  the  last 
concert  of  the  season." 

After  this  performance  Mendelssohn  laid  the  symphony  aside.  He 
did  not  produce  it  at  Leipsic  during  his  direction  of  the  Gewandhaus 
Concerts,  and  it  was.  not  published  until  after  his  death. 

The  first  performance  in  Boston  was  probably  on  November  15, 
1851,  in  Tremont  Temple  at  a  concert  of  the  Musical  Fund  Society, 
Mr.  G.  J.  Webb  conductor.     The  programme  was  as  follows: — 

PART  I.  , 

1.  Grand  Symphony  No.  4  (posthumous  works  of  Mendelssohn). 

2.  Rondo  from  "Lucia  di  Lammermoor"       Donizetti 

Signora  Biscaccianti. 
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PART   II. 

1.  Overture,  "Zauberflote"      Mozart 

2.  Introduction  et  Variations  sur  un  Theme  Original. 

Full  orchestral  accompaniment. 
Composed  and  performed  by  Mr.  F.  Suck. 

3.  Song,  "The  Skylark" J .  L.  Hatton 

Signora  Biscaccianti. 

4.  Adagio  from  Quintette,  Op.  20 Beethoven 

Mendelssohn  Quintette  Club. 

5.  Terzetto.     Finale  from  second  act,  "Lucrezia  Borgia"      .    .    .Donizetti 

Arranged  by  G.  Schnapp. 
Germania  Serenade  Band. 

6.  Rondo   f rom  "  La  Sonnambula. "     (By  request) Bellini 

Signora  Biscaccianti. 

7.  Grand  Overture,  Op.  14 Niels  W.  Gade 

*  * 

As  Sir  George  Grove  well  remarked  of  this  work:  "The  music  itself 
is  better  than  any  commentary.  Let  that  be  marked,  learned,  and 
inwardly  digested." 

Reismann  found  the  first  movement.  Allegro  vivace,  A  major,  6-8, 
to  be  a  paraphrase  of  the  so-called  Hunting  Song  in  the  first  group  of 
Songs  without  Words.  It  is  true  that  the  tonality  is  the  same,  and 
this  is  often  enough  to  fire  the  imagination  of  a  commentator. 

The  second  movement,  Andante  con  moto,  D  minor,  4-4,  sometimes 
called  the  Pilgrims'  March,  but  without  any  authority,  is  said  ' '  to  have 
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Grieg  for  the  Norwegian,  Coleridge-Taylor  has 
done  in  as  masterly  a  way  for  these  Negro 
melodies.  Negro  music  is  essentially  spon- 
taneous. In  Africa  it  sprang  into  life  at  the 
war  dance,  at  funerals,  and  at  the  marriage 
festivals.  Upon  this  African  foundation  were 
built  the  plantation  songs  of  the  South. 

^  In  treating  these  melodies  Mr.  Coleridge-Taylor  has  been  care- 
ful to  preserve  their  distinctive  traits  and  individuality.  He  has 
given  them  form  and  structure,  however,  through  consistent  the- 
matic development,  entitling  them  to  a  high  place  in  piano  litera- 
ture. 

^  The  volume  is  one  of  the  Musicians'  Library,  and  contains  a 
portrait  of  the  composer  and  an  explanatory  foreword,  also  an 
introduction  by  Booker  T.  Washington,  giving  the  biography  of  the 
author  and  the  history  of  Negro  folk-music. 
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been  a  processional  hymn,  which  probably  gave  the  name  of  'Italian 
Symphony'  to  the  whole "(!)  Lampadius  remarks  in  connection  with 
this:  "I  cannot  discover  that  the  piece  bears  any  mark  of  a  decided 
Catholic  character,  for,  if  I  recollect  rightly,  I  once  heard  Moscheles 
say  that  Mendelssohn  had  in  his  mind  as  'the  source  of  this  second  move- 
ment an  old  Bohemian  folk-song.  " 

The  third  movement  is  marked  simply  "Con  mo  to  moderato"  (A 
major,  3-4).  "There  is  a  tradition  (said  to  originate  with  Mendels- 
sohn's brother-in-law,  Hensel,  but  still  of  uncertain  authority)  that  it 
was  transferred  to  its  present  place  from  some  earlier  composition. 
It  is  not,  however,  to  be  found  in  either  of  the  twelve  unpublished 
juvenile  symphonies;  and  in  the  first  rough  draft  of  this  symphony 
there  is  no  sign  of  its  having  been  interpolated.  In  style  the  move- 
ment is,  no  doubt,  earlier  than  the  rest  of  the  work." 

The  finale  is  a  saltarello,  presto,  4-4,  and  it  was  undoubtedly  inspired 
by  the  Carnival  at  Rome,  of  which  Mendelssohn  gave  a  description  in 
his  letter  of  February  8,  1831.  "On  Saturday  all  the  world  went  to 
the  Capitol,  to  witness  the  form  of  the  Jews'  supplications  to  be  suf- 
fered to  remain  in  the  Sacred  City  for  another  year,  a  request  which 
is  refused  at  the  foot  of  the  hill,  but,  after  repeated  entreaties,  granted 
on  the  summit,  and  the  Ghetto  is  assigned  to  them.  It  was  a  tiresome 
affair;  we  waited  two  hours,  and,  after  all,  understood  the  oration  of 
the  Jews  as  little  as  the  answer  of  the  Christians.  I  came  down  again 
in  very  bad  humor,  and  thought  that  the  Carnival  had  begun  rather 
unpropitiously.  So  I  arrived  in  the  Corso  and  was  driving  along, 
thinking  no  evil,  when  I  was  suddenly  assailed  by  a  shower  of  sugar 
comfits.  I  looked  up;  they  had  been  flung  by  some  young  ladies 
whom  I  had  seen  occasionally  at  balls,  but  scarcely  knew,  and,  when 
in  my  embarrassment  I  took  off  my  hat  to  bow  to  them,  the  pelting 
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began  in  right  earnest.     Their  carriage  drove  on,  and  in  the  next  was 

Miss  T ,  a  deHcate  young  EngHshwoman.     I  tried  to  bow  to  her, 

but  she  pehed  me,  too;  so  I  became  quite  desperate,  and,  clutching 
the  confetti,  I  flung  them  back  bravely.  There  were  swarms  of  my 
acquaintances,  and  my  blue  coat  was  soon  as  white  as  that  of  a  miller. 

The  B 's  were  standing  on  a  balcony,  flinging  confetti  like  hail  at 

my  head;  and  thus  pelting  and  pelted,  amid  a  thousand  jests  and  jeers 
and  the  most  extravagant  masks,  the  day  ended  with  races." 

The  saltarello  was  a  dance  in  6-8  or  6-4  time,  of  the  fifteenth  and 
sixteenth  centuries,  at  Rome  and  in  the  neighborhood  of  that  city. 
Walther  thus  described  it  in  his  " Musikalisches  Lexicon"  (1732): 
"Saltarella  or  Saltarello  (Ital.)  is  a  kind  of  movement  which  all  along 
goes  into  leaping,  and  is  almost  always  in  triple  time.  The  first  beat 
of  each  measure  is  marked.  And  one  says  'in  Saltarello'  when 
three  quarter  notes  are  against  a  half  note ;  or  three  eighth  notes  against 
a  quarter,  as  in  6-8,  especially  if  the  first  note  of  each  beat  is  accented 
sharply.  And  such  also  were  the  Forlanes  of  Venice,  the  Siciliennes, 
the  English' jigs,  and  other  gay  dances,  whose  tunes  hop  and  leap." 
This  definition  was  taken  by  Walther  from  Brossard's  "Dictionaire 
de  Musique"  (Paris,  1703).  Walther  adds:  "The  name  is  also  given 
to  a  short  dance  known  to  us  Germans  as  the  '  Nach-Tantz '  because  it 
is  generally  or  must  be  de  jure  shorter  than  the  '  Vor-Tantz.' "  Modem 
descriptions  of  the  dance  vary.  An  English  writer  in  "Dancing" 
(Badminton  Library,  London,  1895)  says  it  is  in  2-4  time,  and  is  a  duet 
dance  of  a  skipping  nature.  "The  woman  always  holds  her  apron, 
and  performs  graceful  evolutions  in  the  style  of  the  Tarantella.     The 
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direction. 
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noting  harmonies  and  contrasts  at  the  time  of  selec- 
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the  charge  ot  skilled  men,  whose  services  are  at  your 
disposal  without  extra  expense. 
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couple  move  in  a  semi-circle,  and  the  dance  becomes  faster  and  faster 
as  it  progresses,  accompanied  by  many  beautiful  motions  of  the  arms. 
This  is  a  very  ancient  dance,  and  has  quite  a  unique  character:  we  find 
that  it  is  especially  performed  by  gardeners  and  vintners."  Desrat, 
the  most  trustworthy  writer  on  dances  ("Dictionnaire  de  la  Danse," 
Paris,  1895),  says  of  it:  "The  movements  of  both  dance  and  music  are 
of  exceptionally  original  character.  There  is  a  real  struggle  in  agility 
between  the  dancers.  The  man  plays  the  guitar  and  his  partner 
strikes  a  tambourine  while  they  are  dancing.  The  saltarello  is  a  fa- 
vorite with  the  vintners,  who  excel  in  it.  There  is  no  limit  to  the 
number  of  tlie  couples,  and  the  steps  are  close  together  and  hurried, 
now  on  one  foot,  now  on  the  other."  The  dance  was  never  in  fashion 
among  noble  dames;  for  the  speech  of  Julian  de  Medicis,  in  Castig- 
lione's  "II  Cortegiano"  (printed  at  Venice  in  1528),  mirrors  the  opinion 
of  the  period.  We  quote  from  the  brave  version  of  Sir  Thomas  Hoby: 
"Since  I  may  fashion  this  woman  after  my  mind,  I  will  not  only  have 
her  not  to  practise  these  manly  exercises  so  sturdy  and  boisterous, 
but  also  even  those  that  are  meet  for  a  woman,  I  will  have  her  to  do 
them  with  heedfulness  and  with  the  soft  mildness  that  wa  have  said  is 
comely  for  her.  And  therefore  in  dancing  I  would  not  see  her  use 
too  swift  and  violent  tricks,  nor  yet  in  singing  or  playing  upon  in- 
struments those  hard  and  often  divisions  that  declare  more  cunning 
than  sweetness.  Likewise  the  instruments  of  music  which  she  useth 
(in  mine  opinion)  ought  to  be  fit  for  this  purpose.  Imagine  with 
yourself  what  an  unsightly  matter  it  were  to  see  a  woman  play  upon 
a  tabor  or  drum,  or  blow  in  a  flute  or  trumpet,  or  any  like  instrument: 
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and  this  because  the  boisterousness  of  them  doth  both  cover  and  take  away 
that  sweet  mildness  which  setteth  so  forth  every  deed  that  a  woman 
doeth.  Therefore  when  she  cometh  to  dance,  or  to  show  any  kind  of 
music,  she  ought  to  be  brought  to  it  with  suffering  herself  somewhat 
to  be  prayed,  and  with  a  certain  bashfulness,  that  may  declare  the 
noble  shamefastness  that  is  contrary  to  headiness." 

Some  other  examples  of  the  saltarello  in  music  are  those  by  Berlioz 
in  "Benvenuto  Cellini"  and  the  overture,  "Roman  Carnival,"  Gou- 
nod's Saltarello  for  orcliestra  (Concert  Populaire,  Paris,  December  2, 
1877),  piano  pieces  by  Alkan,  Heller,  Raff. 

It  is  a  singular  reflection  on  "local  color"  in  music  that  Schumann 
mistook  the  "Scotch"  symphony  for  the  "Italian,"  and  wrote  of  the 
former:  "It  can,  like  the  Italian  scenes  in  'Titan,'  cause  you  for  a 
moment  to  forget  the  sorrow  of  not  having  seen  that  heavenly  country." 
The  best  explanation  of  this  Symphony  No.  4,  if  there  be  need  of  any 
explanation,  is  found  in  the  letters  of  Mendelssohn  from  Italy.  Nor 
are  the  remarks  of  Ambros  without  pertinence.  "And  just  that  Italian 
clearness  of  outline,  that  cheerful  ingenuous  enjoyment  of  abounding 
life  without  dream-like  reflection,  is  a  fundamental  feature  of  the  A 
major  symphony.  If  it  were  not  too  hazardous,  one  might  say,  just 
as  frotp  Beethoven's  Pastoral  Symphony,  the  local  tone  of  the  charm- 
ing environs  of  Nussdorf,  Heiligenstadt,  Grinzing,  etc.  (near  Vienna), 
sounds  forth,  only  because  the  master  accidentally  felt  and  conceived 
these  tones  there,  there  sounds  in  Mendelssohn's  symphony,  not  indeed 
the  impression  of  Rome, — the  urhs  ceterna,  where,  according  to  Jean 
Paul's  expression,  the  spirits  of  heroes,  artists,  and  saints  gaze  on 
man,  seriously  admonishing  him, — but  rather  the  local  tone  of  the  en- 
virons of  Monte  Cavo  in  the  adjacent  Albanian  chain  of  mountains. 
Indeed,  we  may  readily  imagine  the  youth  Mendelssohn  looking  out, 
let  us  say,  from  Nemi  or  Genzano  across  the  rounded  mirror  of  the  sea 
upon  the  splendid  foliage  of  the  wooded  cliffs  of  the  coast,  and  how 
the  motive  of  the  first  movement,  loudly  exulting  in  the  full  joy  of 
life,  passes  through  his  soul,  so  that  he  has  to  sing  it  aloud. 

"The  Andante  has  been  thought  by  some  to  be  in  the  church  style. 
'The  cowl,'  according  to  an  old  proverb,   'does  not  make  the  monk,' 
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and  just  as  little  does  a  continuous  contrapuntal  bass  make  a  piece  of 
music  into  a  contrapuntally  conceived  one.  We  might  perhaps  say 
more  appropriately  that  the  Andante  tells  a  romance  of  the  olden  time, 
as  it  were,  in  the  style  of  Chronicles, — only  the  poet's  eye  occasionally 
betrays  itself,  sadly  smiling.  Being  once  in  the  Albanian  mountains, 
with  our  fancy,  perhaps  we  now  recall  the  picturesque  castle-embattle- 
ments  of  Grotta  Ferrata,  and  the  old  devotional  stations  with  the  .solemn 
mosaic  pictures  of  saints  upon  a  gold  ground. 

"In  the  Minuet  the  person  of  the  tone-poet  advances  more  into  the 
foreground :  it  is  the  purest  feeling  of  well-being,  of  calm,  happy  en- 
joyment, that  emanates  from  the  gentle  movement  of  this  melody, 
as  if  reciting  to  itself  Riickert's  glorious  words : — 

"'Die  Erd'  ist  schon  genug  den  Himmel  zu  erwarten,  ^ 

Den  Himmel  zu  vergessen  nicht  schon  genug  ihr  Garten.' 

(The  earth  is  fair  enough  to  make  us  hope  for  heaven, 
Her  garden  not  so  fair  that  heaven  is  lost  to  mind.) 

And  these  horns  in  the  Trio,  are  they  not  as  if,  in  the  midst  of  the  Italian 
paradise,  a  truly  German  yearning  comes  over  him  for  the  dear  light 
green  of  the  woods  of  his  home? 

"But  the  Finale,  the  Saltarello,  draws  us  into  the  midst  of  the  gay 
swirl  of  southern  life;  and  the  almost  melancholy  ritardando  toward 
the  close,  does  it  not  remind  us,  like  a  sigh  of  the  tone-poet,  that  amid 
all  the  magnificence  he  is,  after  all,  but, a  stranger,  a  wanderer  that 
comes  and  goes?  Like  Berlioz's  'Harold,'  this  symphony  is  therefore 
a  souvenir  of  Italian  travel,  a  piece  of  Italy  that  the  tone-poet  brought 
away  with  him." — From  "Die  Grenzen  der  Poesie  und  Musik"  {first 
published  in  1856),  Englished  by  J.  H.  Cornell  (New  York,  1893). 

* 
*  * 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings. 
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Mme.  Olga  Samaroff  was  born  at  San  Antonio,  Texas,  August  8, 
1880.  Her  maiden  name  was  Hickenlooper,  and  she  was  of  German - 
Russian  parentage.  Her  girlhood  was  spent  in  a  convent  at  Paris,  and 
she  took  pianoforte  lessons  of  Marmontel.  In  1895  she  entered  the  Paris 
Conservatory,  and  studied  five  years  in  the  class  of  Delaborde.  She 
afterward  went  to  Berlin  to  take  lessons  of  Jedliczka.  Her  first  public 
appearance  was  at  New  York,  with  orchestra,  in  Carnegie  Hall,  January 
18,  1905.  Her  first  appearance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Quartet,  April  10,  1905,  when  she  played  with  Mr.  Krasselt 
Saint-Saens's  'Cello  Sonata  in  C  minor.  She  gave  concerts  in  London 
in  the  following  May  and  June.  She  has  given  recitals  here  this'season 
in  Steinert  Hall  (November  23,  1905,  January  20,  1906)  and  in  Chicker- 
ing  Hall  (February  18,  1906). 


Concerto  in  A  minor,  for  Pianoforte,  Op.   16. 

Edward  Hagerup  Grieg 

(Born  at  Bergen,  Norway,  June  15,  1843;   still  living,  now  at  Christiania,  now 

at  Bergen.) 

It  has  been  said  that  Grieg  wrote  this  concerto  in  1868  and  dedicated 
it  to  Rikard  Nordraak,  a  Norwegian  composer,  whom  he  met  at  Co- 
penhagen. It  has  also  been  said  that  Nordraak  turned  him  from 
following  in  the  footsteps  of  Gade,  who  in  turn  followed  piously  in  those 
of  Mendelssohn ;  that  he  disclosed  to  him  the  treasure-house  of  folk-song, 
and  persuaded  him  it  was  his  duty  to  express  in  music  the  true  national 
spirit  and  life.  But  Nordraak  died  in  1865,  and  the  second  edition  of 
the  concerto  at  least  is  dedicated  to  Edmund  Neupert,  a  pianist,  who 
was  born  at  Christiania  in  1842,  and  died  at  New  York  in  1888. 


YOUR    FURS    STORED 

POSITIVE  SAFETY  FROM 

nOTHS,  BURGLARS,   FIRE 

ALL  STORAGE   FURS  THOROUGHLY  CLEANSED 
WITHOUT  CHARGE 

KAKAS     BROS.,    Inc. 

1  79  Tremont  Street,  Boston 

Near  Tremont  Theatre  •       Telephone,  Oxford  48 

1634 


It  is  true,  however,  that  the  concerto  was''composed  during  Grieg's 
vacation  in  the  summer  of  1868  in  the  Danish  village  of  Sollerod.  He 
had  married  Nina  Hagerup  on  June  1 1 ,  1867,  and  had  given  subscription 
concerts  with  her  at  Christiania,  where  he  conducted  the  Philharmonic 
Society  and  was  busied  as  a  teacher. 

The  concerto  was  played  at  Leipsic  in  the  Gewandhaus,  at  a  concert 
for  the  benefit  of  the  Orchestra  Pension  Fund,  February  22,  1872.  It 
was  announced  as  "new"  and  "in  manuscript."  The  pianist  was  Miss 
Erika  Lie.*  Was  this  the  first  performance?  The  music  excited  hos- 
tility. It  was  described  as  patchwork,  as  scraps  of  Schumann  and 
Chopin  "Scandinavianized."  The  first  performance  in  England  was 
at  the  Crystal  Palace,  with  Edward  Dannreuther  as  pianist,  in  1874. 
Louis  Brassin  played  the  work  at  Leipsic  in  1876. 

The  concerto  was  played  in  Boston  by  Mr.  Boskovitz  at  a  Thomas 
concert,  October  28,  1874.  When  the  work  was  then  played,  the 
orchestration  was  considered  radical  and  tumultuous.  Mr.  Dwight, 
for  instance,  said:  "Richly,  in  parts  overpoweringly,  accompanied  by 
the  modem,  almost  Wagnerian,  orchestration." 

P>en  to-day  there  are  various  opinions  concerning   this  concerto. 

*  Erika  Lie  (Mrs.  Nissen").  born  at  Kongsvinger,  near  Christiania,  in  1845,  was  a  pupil  of  Kjerulf  and 
Theodor  KuUak.  She  taught  in  Kullak's  Akademie  der  Topkunst  at  Berlin,  and  gave  concerts  in  Germany, 
Denmark,  and  Sweden.  She  antagonized  in  some  manner  the  music  critics  of  Berlin,  so  that  they  all  agreed 
10  ignore  her  concerts.  She  married  in  1874,  made  her  home  at  Christiania,  where  she  taught  the  rest  of  her 
life,  and  died  on-  October  27,  igo3. 
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Ernest  Closson,  who  wrote  a  biographical  sketch  of  Orieg  (1S92),  reckons 
it  among  his  most  important  works.  "Although  conceived  under  the 
visible  influence  of  Schumann,  it  remains  exceedingly  individual.  .  .  . 
Each  figure,  each  phrase,  surrounded  with  complicated  and  accom- 
pan\ang  figures,  is  in  its  proper  place.  There  is  an  absence  of  the 
passages  of  sheer  'virtuosity'  with  which  pieces  of  this  kind  are  usually 
loaded."  On  the  other  hand,  Henry  Maubel  (Maurice  Belval),  in  his 
most  appreciative  "Preface  a  la  Musique  de  Grieg"  (1889),  finds  only 
the  elegiac  Adagio  interesting.  Josephin  Peladan,  the  fantastical  Sar 
of  dark  corners,  who  in  1892  considered  Grieg  to  be  "the  greatest  living- 
composer,"  and  therefore  invited  him  to  a  soiree  of  the  "  Rose  j- Croix  " 
"as  one  wholly  worthy,"  accepted  Grieg  in  bulk,  as  Victor  Hugo 
accepted  Shakespeare.  But  Maubel  finds  in  Grieg's  music  c*hiefly 
these  moods:  black,  deep  sadness,  as  in  "The  Death  of  Aase";  tender- 
ness passionately  extended  to  a  person  or  a  thing,  as  in  elegiac  melodies ; 
and  occasionally  serenity,  smiling  or  already  tainted  with  melancholy : 
see  "Morning"  in  the  first  suite  from  "Peer  Gynt,"  and  in  the  melody, 
"The  Princess."  And  Maubel  finds  these  moods  most  fully  depicted  in 
the  songs  for  the  voice  and  in  the  orchestral  music,  "the  instruments 
which  are  most  freely  expressive." 

A  letter  from  Liszt,  late  in   1868,   in  praise  of  Grieg's  first  violin 
sonata  (Op.   8),  induced  the  Norwegian  government  to  give  Grieg  a 
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sum  of  money,  so  that  he  was  able  to  go  to  Rome  the  next  year  to  meet 
Liszt.  Grieg  left  Christiania  in  October,  1869,  and  his  first  meeting  with 
Liszt  was  at  the  mf)nastery  near  the  F<:<rum,  the  home  of  the  composer 
when  he  was  at  Rome.  -The  second  meeting  soon  afterward  was  de- 
scribed bv  Grieg  in  a  letter  first  published  to  the  world  in  1892  in  a 
pamphlet  issued  in  Bergen  to  celebrate  the  composer's  silver  wedding. 
Mr.  Henrv  T.  Finck  has  republished  these  letters  in  his  life  of  Grieg 
(L«wdon  and  New  York,  1906),  and  we  now  quote  from  the  entertaining 
and  indispensable  volinue:  "I  had  fortunately  just  received  the  manu- 
script of  my  pianoforte  concerto  from  I,eipsic,  and  took  it  with  me. 
Besides  myself  there  were  present  Winding,  Sgambati,  and  a  German 
Lisztite  whose  name  I  do  not  know,  but  who  gi)es  so  far  in  the  aping  of 
his  idol  that  he  even  wears  the  gown  of  an  abbe ;  add  to  these  a  Chevalier 
de  Concilium  and  some  young  ladies  of  the  kind  that  would  like  to  eat 
Liszt,  skin,  hair,  and  all,  their  adulation  is  simply  comical.  .  .  .  Winding 
and  I  were  very  anxious  to  see  if  he  would  really  play  my  concerto 
at  sight.  I,  for  my  part,  considered  it  impossible;  not  so  Liszt.  'Will 
you  plav?'  he  asked,  and  I  made  haste  to  reply:  'No,  I  cannot'  (you 
know  I  have  never  practised  it) .  Then  Liszt  took  the  manuscript,  went 
to  the  piano,  and  said  to  the  assembled  guests,  with  his  characteristic 
smile,  'Very  well,  then,  I  will  show  you  that  I  also  cannot.'  W'ith 
that  he  began.  I  admit- that  he  took  the  first  part  of  the  concerto  too 
fast,  and  the  beginning  consequently  sounded  helter-skelter;  but  later 
on,  when  I  had  a  chance  to  indicate  the  tempo,  he  played  as  only  he 
can  play.  It  is  significant  that  he  played  the  cadenza,  the  most  difficult 
part,  best  of  all.  His  demeanor  is  worth  any  price  to  see.  Not  content 
with  playing,  he  at  the  same  time  converses  and  makes  comments, 
addressing  a  bright  remark  now  to  one,  now  to  another  of  the  assembled 
guests,  nodding  significant^  to  the  right  or  left,   particularly  when 
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something  pleases  him.  In  the  adagio,  and  still  more  in  the  finale, 
he  reached  a  cHmax  both  as  to  his  playing  and  the  praise  he  had  to 
bestow. 

"A  really  divine  episode  I  must  not  forget.-  Toward  the  end  of  the 
finale  the  second  theme  is,  as  you  may  remember,  repeated  in  a  mighty 
fortissimo.  In  the  very  last  measures,  when  in  the  first  triplets  the  first 
tone  is  changed  in  the  orchestra  from  G-sharp  to  G,  while  the  pianoforte, 
in  a  mighty  scale  passage,  rushes  wildly  through  the  whole  reach  of  the 
keyboard,  he  suddenly  stopped,  rose  up  to  his  full  height,  left  the  piano, 
and,  with  big  theatric  strides  and  arms  uplifted,  walked  across  the 
large  cloister  hall,  at  the  same  time  literally  roaring  the  theme.  When 
he  got  to  the  G  in  question,  he  stretched  out  his  arms  imperiously  and 
exclaimed:  'G,  G,  not  G-sharp!  Splendid!  That  is  the  real  Swedish 
Banko!'  to  which  he  added  very  softly,  as  in  a  parenthesis:  'Smetana 
sent  me  a  sample  the  other,  day'  *  He  went  back  to  the  piano,  repeated 
the  whole  strophe,  and  finished.  In  conclusion,  he  handed  me  the 
manuscript,  and  said,  in  a  peculiarly  cordial  tone:  'Fahren  Sie  fort; 
ich  sage  Ihnen,  Sie  haben  das  Zeug  dazu,  und — lassen  Sie  sich  nicht 
abschrecken ! '  ('Keep  steadily  on;  I  tell  you,  you  have  the  capability, 
and — do  not  let  them  intimidate  you!') 

"This  final  admonition  was  of  tremendous  importance  to  me;  there 
was  something  in  it  that  seemed  to  give  it  an  air  of  sanctification.  At 
times  when  disappointment  and  bitterness  are  in  store  for  me,  I  shall 
recall  his  words,  and  the  remembrance  of  that  hour  will  have  a  wonderful 
power  to  uphold  me  in  days  of  adversity." 

Mr.  Frank  van  der  Stucken,  of  Cincinnati,  who  met  Grieg  at  Leipsic 
in  1878,  wrote  interesting  reminiscences  for  Mr.  Finck's  book.  We  quote 
a  passage  about  the  concerto :  ' '  Grieg's  piano  concerto  in  A  minor  proved 
to  be  the  means  to  gain  Liszt's  protection.     While  Liszt  admired  the 

*  Smetana  went  to  Gothenburg,  Sweden,  in  the  fall  of  1856.  He  settled  there  in  1857  as  conductor  of 
the  Philharmonic  Society,  and  remained  there  until  May,  1861. — Ed. 
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originality  of  the  music,  he  suggested  several  alterations  in  the  in- 
strumentation. The  composer,  who  at  that  time  was  rather  doubtful 
about'  his  orchestral  kn'>wledgc,  accepted  these  suggestions,  and  the 
score  was  jiublished  accordingly.  But  (.m  this  occasion  Liszt  had  made 
the  mistake  of  following  his  own  fiery  temperament  instead  of  con- 
sidering Grieg's  more  idyllic  nature,  and  so  the  scoring  turned  out  to 
be  t<x)  heavy  for  its  poetical  contents.  Later  on  Grieg  published  a 
revised  edition  of  the  concerto,  in  which  he  partly  reverted  to  his  first 
simpler  and  more  appropriate  scoring.  A  single  example  shows  plainly 
the  difference  of  the  two  versions:  the  beautiful  sectjnd  theme  of  the 
first  movement  was  given  by  Grieg  to  the  'cellos,  quite  in  keeping  with 
the  tender  cantabile  character  of  the  melody;  Liszt  suggested  the  trum- 
pet, and  at  once  introduced  a  theatrical  tinge  that  never  existed  in 
Grieg's  make-up.  For  many  a  day  the  manuscript  of  this  concerto 
had  remained  in  the  hands  of  Carl  Rcinecke ;  for  Grieg  wanted  to  know 
his  former  teacher's  opinion  of  his  work.  After  waiting  in  vain  f  jr  a 
note  on  the  subject,  he  called  on  Reinecke  to  get  the  score,  and  was 
received  most  cordially.  The  conversation  touched  all  possible  topics, 
but  the  concerto  was  never  mentioned.  So  the  Norwegian  walked 
home  with  the  score  under  his  arm  and  some  fierce  motive  in  his  raging 
soul.  Grieg,  like  Wagner,  was  very  sensitive  to  adverse  criticism,  and 
I  remember  his  highly-colored  expressions  about  some  musical  jour- 
nalists of  the  day." 

The  orchestral  part  of  the  concerto  is  scored  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  two  trombones, 
one  bass  tuba,  kettledrums,  and  strings. 
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The  first  movement,  Allegro  molto  moderato,  A  minor,  4-4,  opens 
with  a  sustained  pianissimo  A  in  the  brass,  with  a  roll  on  the  drums 
and  a  pizzicato  note  for  the  strings.  The  pianoforte  has  a  short  in- 
troductory passage.  The  first  theme,  in  the  nature  of  a  march,  is  given 
out  by  wood- wind  and  horns;  each  phrase  is  answered  by  the  strings. 
The  second  period  of  the  theme,  of  a  more  song-like  character,  appears 
first  in  the  wood-wind,  then  in  the  wood-wind  and  violins.  The  intro- 
ductory orchestral  ritornello  is  short.  The  pianoforte  then  develops 
fully  the  theme.  Subsidiary  themes  follow,  and  are  given  to  the  piano- 
forte. The  second  of  these,  in  C  major,  given  out  by  the  pianoforte 
and  imitated  canonically  by  flute  and  clarinet  in  octaves,  might  be 
mistaken  for  the  second  theme,  but  this  comes  later,  also  in  C  maj'.r, 
tempo  lento,  piii  tranquillo,  first  played  by  the  trumpet  over  sustained 
harmonies  in, horns,  trombones,  and  tuba;  it  is  then  taken  up  by  the 
pianoforte  and  developed  at  length  with  gradually  quicker  pace.  A 
fortissimo  orchestral  tutti  ends  the  first  part.  There  is  no  repetition 
and  the  free  fantasia  is  short.  The  third  part  begins  with  a  return  of 
the  first  theme  in  the  tonic,  played  by  the  pianoforte  with  answers 
from  the  strings.  This  third  part  is  followed  by  a  long  cadenza  for  the 
pianoforte.     A  short  coda,  poco  piii  allegro,  brings  the  close. 

II.  Adagio,  D-flat  major,  3-8.  The  theme  is  developed  by  the 
muted  strings,  and  later  wood-wind  instruments  and  horns  take  part. 
The  pianoforte  has  episodic  and  florid  work,  which  is  accompanied  by 
sustained  harmonies  (strings).  The  theme  returns,  fortissimo,  for 
pianoforte  and  orchestra,  and  is  developed  to  the  close  of  the  move- 
ment, which  is  connected  immediately  with  the  next. 

III.  A  rondo  on  five  themes,  A  minor.  Allegro  moderato  molto  e 
marcato,  2-4.  There  is  preluding  by  clarinets  and  bassoons.  The' 
pianoforte  follows,  takes  up  the  first  theme  of  Scandinavian  character, 
and  develops  it.  A  tutti  passage  follows.  The  second  theme,  also  in 
the  tonic,  is  brilliant  passage-work  for  the  pianoforte,  but  it  closes  with 
more  cantabile  phrases.  The  third,  in  lively  march  rhythm,  is  in  C 
major;  it  is  played  first  by  the  pianoforte  with  orchestral  accompani- 
ment, and  developed  by  the  orchestra  against  piano  arpeggios.  There 
is  then  a  fortissimo  tutti  in  the  rhythm  of  the  first  theme.  Another 
theme  is  given  out  by  pianoforte  and  orchestra,  and  there  is  another 
orchestral  tutti.  The  fifth  theme,  of  a  more  cantabile  character,  is 
played  (F  major)  by  flute  and  clarinet  over  an  accompaniment  in  the 
strings,  and  then  developed  at  length  by  the  pianoforte  over  a  bass  in 
the  'cellos.  The  second  part  is  very  much  like  the  first,  but  the  third 
theme  is  now  in  A  major.  The  coda  begins  quasi  presto  (A  major, 
3-4),  and  the  first  theme  is  used  with  a  rhythmic  variation,  until  the 

"  To  all  music  lovers,  and  to  lovers  of  Beethoven  in  particular,  a  small  book,  translated 
and  edited  by  Henry  Edward  Krehbiel,  is  sure  to  endear  itself.  It  is  'BEETHOVEN, 
THE  MAN  AND  THE  ARTIST,  AS  REVEALED  IN  HIS  OWN  WORDS,' 
compiled  from  all  manner  of  sources, —  letters,  notes  to  old  books,  and  from  'The  Con- 
versation Book,'  that  record  of  Beethoven's  intercourse  with  his  friends  after  the  loss  of 
his  hearing  made  verbal  intercourse  impossible.  The  cullings  are  grouped  into  chapters, 
under  such  appropriate  headings  as  '  On  Art,'  '  On  Nature,'  '  On  Performance,'  '  On 
Composing,'  and  others.  It  is  hard  to  choose  which  one  is  most  fascinating,  though 
doubtless  that  '  On  Composing'  has  the  more  vital  interest,  because  of  some  of  the  side- 
lights it  sheds  on  the  master's  creations.  The  indefatigable  Friedrich  Kerst  has  put  the 
music-loving  world  forever  in  his  debt  for  this  painstaking  work." — The  Chicago  Tribune. 
For  sale  at  all  booksellers',  $1.00  net. 
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apotheosis  (A  major.  4-4)  of  the  fifth  theme,  sung  by  brass  instruments 
broadly  and  fortissimo,  accompanied  by  pianoforte  arpeggios  and 
orchestra. 


* 

*  * 


The  concerto  has  been  played  at  these  concerts  by  WiUiam  H.  Sher- 
wood (October  29,  1881),  Fanny  Bloomfield-Zeisler  (December  2,  1899), 
Augusta  Cottlovv  (March  29,  1902),  Cornehus  Rubner  (March  25,  1905). 


ENTR'ACTE. 
CONCERNING    PROGRAMME    MUSIC* 

BY    ERNEST    NEWMAN. 

A  httle  while  ago  I  attempted,  in  an  article  on  "The  Old  Music  and 
the  New,"  in  the  Contemporary  Review,  to  throw  some  light  on  the  vexed 
question  of  programme  music,  and  to  make  out  a  case  for  this  essen- 
tially modern  form  of  art.  The  main  argument  was  that  the  sym- 
phonic poem,  poetic  music,  programme  music — call  it  by  whatever  title 
we  choose — is  a  perfectly  logical  and  necessary  evolution  of  certain 

*  This  article,  published  in  the  programme  book  of  February  1 1,  1905,  is  here  republishedby  request.— Ed. 
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factors  that  have  been  inherent  in  music  from  its  very  birth,  although, 
owing  to  a  variety  of  circumstances,  historical,  technical,  and  social, 
the  opportunity  for  their  proper  development  has.  only  come  within 
comparatively  recent  years.  j 

What  I  was  chiefly  concerned  to  prove  was  that  certain  critics  are  " 
in  error  when  they  say  that  a  piece  of  programme  music,  to  justify  its 
existence,  ought  to  sound  equally  well  to  the  man  who  knows  the  sub- 
ject and  the  man  who  does  not;  that  if  it  does  not  appeal  to  us  as 
"pure  music,"  irrespective  of  its  conformity  with  a  programme,  it  has 
at  best  only  a  factitious  r arson  d'etre.  I  tried  to  show  that  this  is  a 
preposterous  demand  to  make;  that  a  knowledge  of  the  programme  is 
absolutely  necessary  to  the  understanding  of  half  the  points  that 
give  the  music  its  vitality;  and  that  the  man  who  wants  to  appreciate 
fully  a  symphonic  poem  without  knowing  the  subject  and  the  com- 
poser's handling  of  it  ought,  to  be  quite  consistent,  to  listen  to  the  "Erl 
King"  without  a  knowledge  of  the  poem  or  to  the  "Ring  of  the  Nibel- 
ung"  without  a  knowledge  of  the  story. 

But  my  words  fell  upon  stony  ground.  T  can  understand  the  heathen 
who  did  not  read  my  article  still  wallowing  in  the  mire  of  error;  and 
for  these  unconscious  children  of  the  darkness  I  have  nothing  but 
tender  pity.  But  that  some  of  those  who  did  read  it  should  yet  be 
unconvinced,  that  they  should  go  on  in  their  old  unanalytic  ways  as 
if  I  had  never  thrown  a  flood  of  light  on  the  subject — this,  I  confess, 
has  cut  me  to  the  heart;  I  feel  much  as  Galileo  nmst  have  felt  when 
his  friends  persisted  in  using  phrases  that  showed  a  lingering  belief 
in  the  geocentric  theory. '  Within  the  last  month  or  two  T  have  had 
some  sad  examples  of  this  imperviousness  to  argument — one  afforded 
by  K.  A.  Baughan,  a  thoroughly  level-headed  critic  in  other  respects; 
one  by  J.  F.  Runciman,  who,  when  he  is  right,  is  very  right,  and  when 
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he  is  wrong  is  infernally  wrong,  and  a  third  by  Mr.  Huneker,  whose 
momentary  lapse  from  rectitude  was  probably  due  to  his  being  so  in- 
tent on  correcting  the  errors  of  Mr.  Runciman.  Curiously  enough,  it 
is  over  Richard  Strauss,  the  most  audacious  exponent  of  programme 
music  at  the  present  time,  that  all  these  gentlemen  have  come  to  grief. 
Before,  however,  looking  at  the  symphonic  poem  in  connection  with 
Strauss,  let  us  examine  a  simple  case,  say  the  "Romeo  and  Juliet" 
overture  of  Tschaikowsky.  and  see  whether  this  particular  work  could 
be  equally  understood  and  appreciated,  as  pure  music,  by  the  man 
who  knows  and  the  man  who  does  not  know  the  programme. 

There  is  not  the  slightest  doubt  that  the  "Romeo  and  Juliet"  would 
give  intense  pleasure  to  any  one  who  simply  walked  unpremeditatedly 
into  a  concert  room,  and  heard  the  overture  without  knowing  that  it 
had  a  poetical  basis, — who  listened  to  it,  that  is,  as  a  piece  of  music, 
pure  and  simple,  in  sonata  form.  But  I  strenuously  deny  that  this 
hearer  would  receive  as  much  pleasure  from  the  work  as  I  do,  for  ex- 
ample, knowing  the  poetic  story  to  which  it  is  written.  He  might 
think  the  passage  for  muted  strings,  for  example,  extremely  beautiful, 
but  he  would  not  get  from  it  such  delight  as  I,  who  not  only  feel  all 
the  musical  loveliness  of  the  melody  and  the  harmonies  and  the  tone 
color,  but  see  the  lovers  on  the  balcony  and  breathe  the  very  atmos- 
phere of  Shakespeare's  scene.  I  am  richer  than  my  fellow  by  two 
or  three  emotions  in  a  case  of  this  kind.  My  nature  is  stirred  on  two 
or  three  sides  instead  of  only  one.  I  would  go  further  and  say  that 
not  only  does  the  auditor  I  have  supposed  get  less  pleasure  from  the 
work  than  I,  but  he  really  does  not  hear  Tschaikowsky 's  work  at  all. 

If  the  musician  writes  music  to  a  play  and  invents  phrases  to  sym- 
bolize the  characters  and  to  picture  the  events  of  the  play,  we  are 
simply  not  listening  to  his  work  at  all  if  we  listen  to  it  in  ignorance  of 
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his  poetical  scheme.  We  may  hear  the  music,  but  it  is  not  the  music 
he  meant  us  to  hear,  or  at  all  events  not  heard  as  he  intended  us  to 
hear  it.  If  melody,  harmony,  color  and  development,  are  all  shaped 
and  directed  by  certain  pictures  in  the  musician's  mind,  we  get  no 
further  than  the  mere  outside  of  the  nmsic  unless  we  also  are  familiar 
with  those  pictures.  Let  us  take  another  example.  The  reader  will 
probably  remember  that  the  overture  opens  with  a  church  like  theme, 
in  the  clarinets  and  bassoons,  that  is  intended  to  suggest  Friar  Lau- 
rence. In  the  ensuing  scenes  of  conflict  between  the  two  opposing 
factions,  this  theme  appears  every  now  and  then  in  the  brass,  some- 
times in  particularly  forceful  and  assertive  manner. 

Arguing  with  a  friend  a  little  time  ago  on  the  subject  of  Strauss,  I 
maintained  that  the  opening  theme  of  "Ein  Heldenleben"  is  not  heroic 
through  and  through ;  it  is  rather  bombastic  than  heroic ;  the  kind 
of  hero  there  depicted  is  a  little  too  self-conscious,  a  little  too  much 
given  to  showing  his  biceps  and  inviting  people  to  tread  on  the  tail 
of  his  coat.  To  my  mind  the  fine  subject  on  the  four  horns  in  "Don 
Juan"  is  much  more  veritably  heroic,  vigorous,  without  a  trace  of  a 
suspicion  of  "showing  off."  Now,  both  Mr.  Baughan  and  myself 
learn,  to  our  surprise,  that  Strauss  "meant  it  to  represent  Don  Juan 
staggering  into  the  ball-room  with  intoxicated  gayety,"  and  Mr. 
Baughan,  aggrieved  beyond  measure,  rushes  to  the  wild  conclusion 
that  "here  we  have  the  inherent  stupidity  of  programme  music." 
With  all  respect  I  beg  to  differ:  here  we  have  only  the  inherent  stu- 
pidity of  asking  us  to  listen  to  descriptive  music  without  giving  us 
the  key  to  the  thing  described.  It  is  as  if  Mr.  Baughan,  having  kissed 
a  girl  in  the  dark,  and  then  discovered,  when  the  lights  were  turned 
up,  that  he  had  got  hold  of  the  wrong  girl,  should  petulantly  declare 
that  this  showed  the  inherent  stupidity  of  kissing.     Of  course  it  shows 
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In  almost  every  line  of  manufacture  there  is  some  one  article  that  is  recog- 
nized as  the  standard, —  one  that  is  made  a  basis  for  comparison  by  all 

competing  articles. 

Among^    Piano-players    tHe 
Standard  tKe  world  over  is 

"^he  Pianola 


■n 


O  INTO  what  corner  of  the  globe  you  will,  the  name  and 
fame  of  the  Pianola  will  be  found  to  have  preceded  you.  In 
Berlin  the  Piano-player  which  has  the  next  largest  sale  to  the 
Pianola  is  not  even  known  by  name  to  New  Yorkers.  And 
so  a  Piano-player  which  may  have  succeeded  in  building  up 

a  local  reputation  in  certain  sections  of  the  United  States  is  totally  unheard 

of  in  Paris  or  St.  Petersburg. 

The  interest  that  such  a  fact  has  for  the  intending  purchaser  of  a 
Piano-player  is  just  this  :  It  stands  to  reason  that  the  article  which  can 
enter  the  markets  of  the  entire  world,  taking  the  pre-etnuient  positioii  in 
every  instance,  must  be  possessed  of  unusual  and  remarkable  merits. 
The  Pianola  has  to-day  a  greater  sale  and  popularity  than  that  of  all 
other  Piano-players  together. 

The  two  counts  that  have  given  the  Pianola  its  lead  throughout  the  world 
have  been  its  musical  and  its  mechanical  superiority.  There  is  no  other 
Piano-player  that  costs  so  much  to  build,  that  controls  such  important 
patents,  that  plays  with  such  delicacy  and  affords  such  perfect  control  over 
all  the  elements  that  go  to  constitute  artistic  piano  playing. 
The  testimony  of  the  musical  world  on  these  points  is  overwhelming. 

Rosenthal  says  :  "  Nothing  has  more  closely  approached  hand-playing  than  the 

Pianola." 

Paderewski  says  :  "  The  Pianola  is  perfection." 

Josef  Hofmann  says :  "  The  Pianola  is  beyond  all  competitors." 

Kubelik  says  :  "  T  have  seen  all  the  different  piano  attachments,  but  the  Pianola  is 

the   only   one   which   could   be   considered    seriously,  for    it    is    the    only    one 

which  is  musical  or  artistic." 

Chaminade  says  :   "The  Pianola  is  the  only  instrument  that  allows  the  player  to 

interpret  the  feeling  and  the  emotion  that  the  work  which  he  interprets  inspires." 

The  Pianola  is  purchasable  as  a  cabinet  to  be  attached  to  any  piano  or  in 
the  form  of  the  Pianola  Piano. 
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nothing  of  the  kind ;  nor  does  the  fact  that  we  make  a  bhmder  here 
and  there  in  our  interpretations  of  a  composer's  intentions  prove  that 
programme  music  is  a  delusion  and  a  snare.  Mr.  Baughan  might  as 
well  say  that  when  a  man  who  can  understand  a  Beethoven  symphony 
hears  "The  Dream  of  Gerontius"  without  the  slightest  knowledge  of 
the  words,  and  wonders  what  in  Hades  it  is  all  about,  this  shows  the 
inherent  stupidity  of  oratorio  and  opera  and  the  song. 

The  charge  of  absurdity  must  be  really  laid  at  the  door  of  the  com- 
poser. The  plain  truth  is  that  a  composer  has  no  right  to  put  before 
us  a  symphonic  poem  without  giving  us  the  fullest  guide  to  his  literary 
plans.  It  would  be  ridiculous  of  Wagner  or  Liszt  to  think  their  busi- 
ness was  ended  when  they  had  given  us  simply  the  title  of,  say,  "The 
Ring  of  the  Nibelung"  or  "The  Loreley";  it  is  equally  ridiculous  of 
Strauss  to  tell  us  that  a  work  is  called  "Till  Eulenspiegel "  or  "Don 
Juan,"  and  leave  us  to  discover  the  rest  for  ourselves.  If  Strauss  put 
that  subject  for  the  four  horns  together  with  the  notes  in  that  particu- 
lar order  not  merely  because  he  liked  the  sequence  of  sounds,  but  be- 
cause they  limned  the  picture  of  Don  Juan  which  he  had  in  his  eye 
at  that  moment,  it  is  folly  of  him  to  throw  it  before  us  as  a  mere  se- 
quence of  sounds,  and  not  to  tell  us  what  aspect  of  Don  Juan  it  is 
meant  to  represent. 

As  for  "the  inherent- stupidity  of  programme  music,"  may  I  put  it 
to  Mr.  Baughan  that  he  is  never  likely  to  go  wrong  again  over  this 
phrase,  and  that  each  time  he  hears  "Don  Juan,"  he  will,  to  this  ex- 
tent, be  nearer  seeing  what  the  composer  meant  him  to  see  than  he 
ever  was  before?  And,  if  he  had  an  equal  certainty  of  the  meaning 
of  all  the  other  subjects  in  "Don  Juan,"  would  he  not  then  be  able 
to  recreate  the  whole  thing  in  accordance  with  Strauss's  own  ideas? 
And  would  not  all  difficulty  then  vanish,  and  the  "inherent  stupidity" 
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seem  to  be  in  those  who  cursed  the  form  because  they  had  not  the  key 
to  the  idea?  Let  any  one  hsten  to  "Till  Eulenspiegel "  with  no  more 
knowledge  of  the  composer's  intentions  than  is  given  in  the  title,  and 
I  can  understand  him  failing  to  make  head  or  tail  of  it.  But  let  him 
learn  by  heart  the  admirable  analysis  by  C.  A.  Barry,  that  is  some- 
times printed  in  the  programme  books,  and  if  all  does  not  then  become 
to  him  as  clear  as  crystal,  if  then  he  cannot  follow  all  the  gradations 
of  that  magical  piece  of  story-telling, — well,  he  had  better  confine  his 
musical  desires  to  Haydn's  quartets  and  "The  Honeysuckle  and  the 
Bee."  He  does  but  write  himself  down  as  slow-witted ;  the  value  of  the 
musical  form  remains  unassailed. 

Now  why  does  not  Strauss,  or  any  other  composer  of  programme 
music,  spare  himself  and  us  all  this  trouble  by  showing  us,  once  for 
all,  the  main  psychological  lines  upon  which  he  has  built  his  work  ? 
The  composer  himself,  in  fact,  is  the  cause  of  all  the  misunderstanding 
and  all  the  aesthetic  confusion.  Nothing  could  be  clearer  than  the 
symbolism  of  the  music  in  Strauss's  "Don  Quixote,"  when  you  know 
the  precise  intention  of  each  variation ;  but  the  fact  that  Strauss 
should  give  the  clew  to  these  in  the  piano  duet,  and  omit  it  all  from 
the  full  score,  shows  how  absurdly  lax  and  inconsistent  the  practice  of 
these  gentlemen  is.  "Also  sprach  Zarathustra,"  again,  is  quite  clear, 
because  indications  are  given  here  and  there  of  the  precise  part  of 
Nietzsche's  book  with  which  the  musician  is  dealing;  while  "Ein 
Heldenleben"  simply  worries  us  by  prompting  futile  conjectures  as  to 
the  meaning  of  this  or  that  phrase.  Wagner  would  not  have  dreamt 
of  throwing  a  long  work  before  us  and  simply  telling  us  that  the  sub- 
ject of  it  was  "The  Ring  of  the  Nibelung."  Why,  then,  should  the 
writer  of  symphonic  poems  expect  us  to  fathom  all  his  intentions 
when  he  has  merely  printed  the  title  of  his  work?  If  the  words  of  the 
opera  are  necessary  for  me  to  understand  what  was  in  Wagner's  mind 
when  he  wrote  this  or  that  motive,  surely  words — not  accompanying 
the  music,  but  prefixed  to  it — are  needful  to  tell  me  what  was  in  Strauss's 
mind  when  he  shaped  the  waltz  in  "Zarathustra." 

If  it  is  absurd  to  play  to  me  a  song  without  giving  me  a  copy  of  the 
words,  expecting  us  to  understand  the  music  that  has  been  born  of  a 
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poetical  idea  as  if  it  had  been  wTitten  independently  of  any  verbal 
suggestion,  it  is  equally  absurd  to  put  before  me,  as  pure  music,  an 
orchestral  piece  that  was  never  conceived  as  pure  music.  If  the  poem 
or  the  picture  was  necessary  to  the  composer's  imagination,  it  is  neces- 
sary to  mine;  if  it  is  not  necessary  to  either  of  us,  he  has  no  right  to 
affix  the  title  of  it  to  his  work. 

Mr.  Runciman,  curit)usly  enough,  hits  upon  the  truth  by  accident 
in  the  very  act  of  trving  to  deny  its  existence.  It  was  in  an  article 
in  the  Musical  Courier,  in  which  Mr.  Runciman  in  one  of  his  most 
carnivorous  moods  ("Did  He  who  made  the  lamb  make  thee?")  was 
ferociously  chewing  a  sawdust  scarecrow  which  he  took  to  be  Richard 
vStrauss.  Mr.  Runciman,  in  the  course  of  much  savage  treatment  of 
this  effigy,  tells  us  that  Wagner  saw  "that  the  intellectual  idea  could 
not  be  conveyed  by  nuisic  alone ;  that  together  with  the  color — the 
nuisic — must  go  the  spoken  word  to  make  clear  what  was  meant." 
vSo  far,  good.  But  then  he  (juarrels  with  Strauss  for  trying  to  make 
his  themes  expressive  of  something  more  than  music  pure  and  simple, 
and  giving  us  a  programme  to  help  us.  Why,  where  in  the  name  of 
lucidity  is  the  difference  between  singing  to  a  phrase  of  music  the  words 
that  prompted  it,  and  printing  these  words  alongside  the  phrase  or 
at  the  beginning  of  the  score  ?  Does  it  matter  whether  the  composer 
writes  a  love  scene  and  has  the  actual  words  sung  by  a  tenor  and  a 
soprano,  or  merely  puts  the  whole  thing  on  an  orchestra,  and  tells  us 
that  this  is  a  scene  between  two  lovers,  and  that  their  love  is  of  such 
and  such  a  quality?  For  the  life  of  me  I  cannot  see  whv  the  one  pro- 
ceeding is  right  and  the  other  wrong.     And,  once  more,  if  it  is  cssen- 
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tial  that  we  should  not  be  left  in  the  slightest  doubt  in  the  case  of  the 
opera  as  to  who  the  protagonists  are  and  what  is  the  nature  of  their 
sentiments,  it  is  equally  essential,  in  the  case  of -the  symphonic  poem, 
that  we  should  not  be  left  in  ignorance  of  any  of  the  points  that  have 
gone  to  make  the  structure  of  the  music  what  it  is. 

It  is  just  here  that  Mr.  Pluneker  seems  to  me  somewhat  half-hearted. 
"Strauss,"  he  says,  "does  not  endeavor  to  express  ideas,  literarv  or 
metaphysical,  in  his  scores.  That  statement  is  fudge.  But  his  music 
suggests  ideas,  pictures,  poems."  This  last  may  be  the  truth,  but  it 
is  surely  not  the  whole  truth.  It  is  quite  true  that  "Zarathustra" 
"suggests"  certain  ideas  of  the  cosmos.  But  why?  Simply  because 
it  was  these  very  ideas  that  suggested  the  music  in  the  iirst  place.  When 
vStrauss  says,  "I  did  not  intend  to  write  philosophical  music  or  to  por- 
tray Nietzsche's  great  work  musically,"  he  himself  is  indulging  in  fudge 
of  the  worst  order.  Why  has  he  prefixed  to  each  section  of  his  score 
an  allusion  to  the  particular  portion  of  Nietzsche's  book  which  he  is 
there  illustrating?  Nietzsche  has  a  chapter  "On  Science."  Strauss 
gives  this  title  to  one  part  of  his  tone  poem.  Does  he  not  mean  to 
convey  to  us  there  the  musical  equivalent  of  the  philosopher's  bitter 
complaint,  and,  if  so,  is  he  not  emphatically  writing  philosophical 
music?  As  for  literary  ideas,  with  what  else  does  the  "Don  Quixote" 
deal?  There  is  not  a  phrase  in  it  that  is  not  the  most  lifelike  repre- 
sentation of  some  character  or  other,  or  some  phrase  of  that  character; 
this  is  precisely  the  thing  that  makes  it  "Don  Quixote,"  and  not  merely 
a  series  of  "variations  on  an  original  theme."  Mr.  Huneker's  memory 
has  certainly  given  way  for  the  moment  when  he  tells  us  that,  "dis- 
carding the  Lisztian  title,  he  calls  his  works  'Tone  Poems,'  presents  no 
programmes,  and  only  clews  in  his  titles,  being  content  that  the  world 
should  enjoy  or  despise  his  music  as  absolute  music,  nothing  more." 
As  a  matter  of  fact  the  "Zarathustra"  and  the  "Don  Quixote"  scores 
contain  a  clew  on  almost  everv  other  page ;  nothing  could  well  be 
clearer  than  the  programmes  Strauss  gives  us  there.  And  what  are 
the  poems  prefixed  to  "Tod  vmd  Verklarung"  and  "Don  Juan"  if  not 
programmes  of  a  kind,  though  so  imperfect  in  detail  as  to  have  been 
the  cause  of  a  cruel  shock  to  Mr.  Baughan's  emotions?     No,  there  is 
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no  compromise  possible.  If  the  song  and  the  apera  are  legitimate 
blends  of  literary  idea  and  musical  expression,  so  is  the  symphonic 
poem,  and,  if  the  literary  basis  has  to  be  given  us  in  full  in  the  case 
of  the  opera,  we  equally  need  it  in  the  other  case  as  completely  as  it 
can  be  set  before  us.  The  great  trouble  is  that  composers  like  Strauss 
so  often  do  neither  the  one  thing  nor  the  other:  they  neither  put  their 
work  before  us  as  music  pure  and  simple,  nor  give  us  suiTicient  clew 
to  what  the  representative  music  is  intended  to  represent.  Hence  all 
this  worry  and  confusion, — the  bhghted  trust  of  Mr.  Baughan,  the 
murderous  fury  of  Mr.  Runciman.  arjd  the  sad  spectacle  of  Mr.  Hune- 
ker,  in  his  charitable  attempt  to  keep  the  peace  between  the  quarrelling 
schools,  being  cast  out  of  the  councils  of  them  both. — From  the  Musical 
Courier,  New  York.  , 
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(Born  at  Munich,  June  11,  1864;  now  living  at  Charlottenburg — Berlin.) 

This  is  the  third  of  Richard  Strauss's  seven  tone-poems.  It  was 
composed  at  Weimar  in  1889,  and  in  date  of  composition  came  between 
"Don  Juan"  (1888)  and  "Till  Eulenspiegel's  lustige  Streiche"  (1895). 

It  was  first  performed  at  the  "  Tonkiinstlerversammlung "  at  Eisen- 
ach, June  21,  1890. 

The  first  performance  in  Boston  was  at  a  Symphony  Concert,  Feb- 
ruary 6,  1897.  It  was  performed  again  at  Symphony  Concerts,  March 
18,  1899,  February  7,  1903,  October  21,  190,5. 

The  tone-poem  was  performed  in  Symphony  Hall  on  March  8,  1904, 
by  the  Philadelphia  Orchestra,  led  by  the  composer. 
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The  tone-poem  is  dedicated  to  Friedrich  Rosch*  and  scored  for 
three  flutes,  two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  two 
bassoons,  double-bassoon,  four  horns,  three  trumpets,  three  trombones, 
tuba,  a  set  of  three  kettledrums,  two  harps,  gong,  strings. 

On  the  fly-leaf  of  the  score  is  a  poem  in  German : — 

In  der  armlich  kleinen  Kammer 
Matt  vom  Lichtstumpf  nur  erhellt, 
T.iegt  der  Kranke  auf  dem  Lager. 
Eben  hat  er  mit  dem  Tod 
Wild  verzweifelnd  noch  gerungeu. 
Nun  sank  er  erschopft  in  Schlaf, 
Und  der  Wanduhr  leises  Ticken 
Nur  vernimmst  du  im  Gemach, 
Dessen  grauenvolle  Stille 
Todesnahe  ahnen  lasst. 
Um  des  Krankenbleiche  Ziige 
Spielt  ein  Lacheln  wehmuthvoll. 
Traumt  er  an  des  Lebens  Grenze 
Von  der  Kindheit  goldner  Zeit  ? 


Doch  nicht  lange  gonnt  der  Tod 
Seinem  Opfer  Schlaf  und  Traunie. 
Grausam  riittelt  er  ihn  auf 
Und  beginnt  den  Kampf  auf's  Neue. 
Lebenstrieb  und  Todesmacht! 
Welch'  entsetzensvolles  Ringen! 
Keiner  tragt  den  Sieg  davon, 
Und  noch  einmal  wird  es  stille! 


Kampfesmiid'  zuriickgesunken, 
Schlaflos,  wie  im  Fieberwahn,  • 

*  Rosch,  bora  in  1862  at  Memmingen,  studied  law  and  music  at  Munich.  A  pupil  of  Rheinbergcr  and 
Wohlmuth,  he  conducted  a  singing  society,  for  which  he  composed  humorous  pieces,  and  in  1888  abandoned 
the  law  for  music.  He  was  busy  afterwards  in  BerUn,  St.  Petersburg,  Munich.  In  i8g8  he  organized  with 
Strauss  and  Hans  Somer  the  "  Genossenschaft  deutscher  Komponisten."  He  has  written  madrigals  for  male 
and  mixed  choruses  and  songs.  Larger  works  are  in  manuscript.  He  has  also  written  an  important  work, 
"  Musikasthetische  Streitf ragen "  (1898),  about  von  Billow's  published  letters,  programme  music,  etc..  and  a 
Study  of  Alexander  Ritter  (i8g8). 
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Sieht  der  Kranke  nun  sein  Leben, 
Tag  um  Tag  und  Bild  um  Bild  * 

Inn' rem  Aug'  voruberschweben. 
Erst  der  Kindheit  Morgenrot, 
Hold  in  seiner  Unschuld  leuchtend ! 
Dann  des  Jiinglings  keckes  Spiel — 
Krafte  iibend  und  erprobend — 
Bis  er  reift  zum  Mannerkampf, 
Der  um  hochste  Lebensgiiter 
Nun  mit  heisser  Lust  entbrennt. 
Was  ihm  je  verklart  erschien 
Noch  verklarter  zu  gestalten, 
Dies  allein  der  hohe  Drang, 
Der  durch's  Leben  ihn  geleitet. 
Kalt  und  hohnend  setzt  die  Welt 
Schrank'  auf  Schranke  seinem  Drangeu. 
Glaubt  er  sich  dem  Ziele  nah', 
Donnert  ihm  ein  "Halt!"  entgegen: 
"  Mach'  die  Schranke  dir  zur  Staff  el, 
Immer  hoher  nur  hinan!" 
Also  drangt  er,  also  klimmt  er, 
Lasst  nicht  ab  vom  heil'gen  Drang. 
Was  er  so  von  je  gesucht 
Mit  des  Herzens  tiefstem  Sehnen, 
Sucht  er  noch  im  Todesschrein, 
Suchet,  ach!   und  findet's  nimmer. 
Ob  er's  deuthcher  auch  fasst, 
Ob  es  mahlich  ihm  auch  wachse, 
Kann  er's  doch  erschopfen  nie, 
Kann  es  nicht  im  Geist  voUenden. 
Da  erdrohnt  der  letzte  Schlag 
Von  des  Todes  Eisenhammer, 


VLADIMIR 

DE 

P  A  C  H  MA  N  N 

RAOUL 
PUGNO 

BALDV\ 

ARE  IDEAL  CREA 
USED  BY  THE  WC 
HONORED  BY  THJ 
GRAND  PRIX,  PA] 

K 

K 

D.  H.  BA 
2J8  and  2J9  Hwntingtoi 

MNF 

TIONS  OF  AR' 
)RLiyS  GREAT 
E  WORLD'S  GR 
RIS,  J900 

JoM  exclusively  b 

LDWIN  &  C 
a  Chambers 

MANOS 

nSTIC  ENDEAVOR 
'FST  ARTISTS 
EATEST  EXPERTS 

y 

OMPANY 

Boston,  Mass* 

MARCELLA 
SEMBRICH 

EMMA 
EAMES 

1708 


Bricht  den  Erdenleib  entzvvei, 
Deckt  mit  Todesnacht  das  Auge. 

Aber  machtig  tonet  ihm 
Aus  dem  Ilimmelsraum  entgegen, 
Was  er  sehnend  hier  gesucht : 
Welterlosung,  Weltverklarung. 

The  following  literal  translation  is  by  Mr.  W.  F.  Apthorp: — 

In  the  necessitous  little  room,  dimly  lighted  by  only  a  candle-end,  lies  tlie  sick 
man  on  his  bed.  But  just  now  he  has  wrestled  des])airingly  with  Death.  Now  he 
has  sunk  exhausted  into  sleep,  and  thou  hearest  only  the  soft  ticking  of  the  clock  on 
the  wall  in  the  room,  whose  awful  silence  gives  a  foreboding  of  the  nearness  of  death. 
Over  the  sick  man's  pale  features  jilays  a  sad  smile.  Dreams  he,  on  the  boundary 
of  life,  of  the  golden  time  of  childhood  ? 

But  Death  does  not  long  grant  sleep  and  dreams  to  his  victim.  Cruelly  he  shakes 
him  awake,  and  the  fight  begins  afresh.  Will  to  live  and  power  of  Death!  What 
frightful  wrestling!     Neither  bears  off  the  victory  and  all  is  silent  once  more! 

Sunk  back  tired  of  battle,  sleepless,  as  in  fever-frenzy  the  sick  man  now  sees  his 
life  pass  before  his  inner  eye,  trait  by  trait  and  scene  by  scene.  First  the  morning 
red  of  childhood,  .shining  bright  in  pure  innocence!  Then  the  youth's  saucier  play- 
exerting  and  trying  his  strength — till  he  ripens  to  the  man's  fight,  and  now  burns 
with  hot  lust  after  the  higher  prizes  of  life.  The  one  high  purpose  that  has  led  him 
thnnigh  life  was  to  shape  all  he  saw  transfigured  into  a  still  more  transfigured  form. 
Cold  and  sneering,  the  world  sets  barrier  upon  barrier  in  the  way  of  his  achievement. 
If  he  thinks  himself  near  his  goal,  a  "  Halt!"  tlumders  in  his  ear.  "  Make  the  barrier 
thy  stirrup!  Ever  higher  and  onward  go!"  And  so  he  pushes  forward,  so  he  climbs, 
desists  not  from  his  sacred  purpose.  What  he  has  ever  sought  with  his  heart's 
deepest  yearning,  he  still  seeks  in  his  death-sweat.  Seeks — alas!  and  finds  it  never. 
Whether  he  comprehends  it  more  clearly  or  that  it  grows  upon  him  gradually,  he 
can  yet  never  exhaust  it,  cannot  complete  it  in  his  spirit.  Then  clangs  the  last  stroke 
of  Death's  iron  hammer,  breaks  the  earthlv  bodv  in  twain,  covers  the  eye  with  the 
night  of  death.  H<«*;-^«f  Wt«!»fcif! 
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But  from  the  heavenly  spaces  sounds  mightily  to  greet  him  what  he  yearningly 
sought  for  here:   dehverance  from  the  world,  transfiguration  of  the  world. 

The  authorship  of  this  poem  in  blank  verse  was  for  some  years  un- 
known, and  the  prevaiUng  impression  was  that  the  poem  suggested 
the  music.  As  a  matter  of  fact,  Alexander  Ritter*  wrote  the  poem 
after  he  was  well  acquainted  with  vStrauss's  score;  and,  when  the  score 
was  sent  to  the  publisher,  the  poem  was  sent  with  it  for  insertion. 

Ritter  influenced  Strauss  mightily.  Strauss  said  of  him  in  an  inter- 
view published  in  the  Musical  Times  (London) : — 

' '  Ritter  was  exceptionally  well  read  in  all  the  philosophers,  ancient  and 
modern,  and  a  man  of  the  highest  culture.  His  influence  was  in  the  na- 
ture of  a  storm- wind.  He  urged  me  on  to  the  development  of  the  poetic, 
the  expressive,  in  music,  as  exemplified  in  the  works  of  Liszt,  Wagner, 
and  Berlioz.  My  symphonic  fantasia,  'Aus  Italien,'  is  the  connecting 
link  between  the  old  and  the  new  methods."  "Aus  Italien"  was  com- 
posed in  1886,  and  "Macbeth,"  the  first  of  the  tone-poems,  was  a  work  of 
the  next  year.  It  may  here  be  remarked  that  Gustav  Brecher,  in  his 
"Richard  Strauss,"  characterizes  "Death  and  Transfiguration,"  as 
well  as  the  opera  "Guntram"  (1892-93),  as  a  return  of  the  composer, 
after  his  "Don  Juan,"  to  the  chromatic  style  of  Liszt  and  Wagner; 
and  he  insists  it  is  not  a  representative  work  of  the  modern  Strauss. 

The  poem  by  Ritter  is,  after  all,  the  most  satisfactory  explanation 
of  the  music  to  those  that  seek  eagerly  a  clew  and  are  not  content  with 
the  title.  The  analysts  have  been  busy  with  this  tone-poem  as  well  as 
the  others  of  Strauss.  Mr.  Wilhelm  Mauke  has  written  a  pamphlet 
of  twenty  pages  with  twenty-one  musical  illustrations,  and  made  a 
delicate  distinction  between  Fever-theme  No.  i  and  Fever-theme  No. 
2.     Reimann  and  Brandes  have  been  more  moderate.     Strauss  him- 

*  Ritter,  violinist  and  composer,  was  born  June  27,  18,^3,  at  Narva,  Russia.  He  died  at  Munich,  April 
12,  1896.  He  studied  in  Dresden  and  afterward  at  Leipsic  (David  and  Richter).  In  1854  he  married  Richard 
Wagner's  niece,  Franziska.  He  lived  at  Stettin  as  conductor  (1S56),  in  Dresden,  again  at  Stettin,  and  then  at 
Paris,  Chemnitz,  Wiirzburg,  and  in  i886  he  moved  to  Munich.  He  was  at  one  time  a  member  of  the  Meinin- 
gen  orchestra,  and  for  seven  years  he  was  proprietor  of  a  music  shop.  He  was  a  radical  and  a  warm  friend 
of  Wagner,  von  Billow,  Liszt,  Cornelius,  Bronsart,  Raff.  His  chief  works  are  the  operas,  "Der  faule  Hans" 
(1885),  "Wem  die  Krone?"  (1890),  which  were  performed  at  Munich  and  Weimar,  and  the  symphonic  poems, 
"Seraphische  Phantasie,"  "Erotische  Legende,"  "Olaf's  Hochzeitsreigen,"  "Charfreitag  und  Frohnleich- 
nam,"  "Sursum  Corda,"  and  "Kaiser  Rudolphs  Ritt  zum  Grabe."  (See  the  Musikalisches  Wochenblalt  for 
1898  for  Rosch's  elaborate  study  of  the  man  and  his  works.)  See  also  an  article  on  Ritter  by  Herman  Teibler, 
of  Munich,  published  in  Die  Musik,  1902,  pp.  1744-1755. 
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self  on  more  than  one  occasion  has  made  merry  jests  at  the  expense 
of  the  grubbing  analysts. 

"Death  and  Transfiguration"  may  be  divided  into  sections,  closely 
joined,  and  for  each  one  a  portion  of  the  poem  may  serve  as  motto. 

I.  Largo,  C  minor,  D-flat  major,  4-4.  The  chief  Death  motive  is  a 
syncopated  figure,  pianissimo,  given  to  the  second  violins  and  the  violas. 
A  sad  smile  steals  over  the  sick  man's  face  (wood-wind  accompanied  by 
horns  and  harps),  and  he  thinks  of  his  youth  (a  simple  melody,  the  child- 
hood motive,  announced  by  the  oboe).  These  three  motives  establish 
the  mood  of  the  introduction. 

II.  Allegro  molto  agitato,  C  minor.  Death  attacks  the  sick  man. 
There  are  harsh  double  blows  in  quick  succession.  What  Mr.  Mauke 
characterizes  as  the  Fever  motive  begins  in  the  basses,  and  wildly 
dissonant  chords  shriek  at  the  end  of  the  clifnbing  motive.  There  is  a 
mighty  crescendo,  the  chief  Death  motive  is  heard,  the  struggle  begins 
(full  orchestra,  ///).  There  is  a  second  chromatic  and  feverish  motive, 
which  appears  first  in  sixteenths,  which  is  bound  to  a  contrasting  and 
ascending  theme  that  recalls  the  motive  of  the  struggle.  This  second 
feverish  theme  goes  canonically  through  the  instrumental  groups. 
The  sick  man  sinks  exhausted  (ritenutos).  Trombones,  'cellos,  and 
violas  intone  even  now  the  beginning  of  the  Transfiguration  theme,  just 
as  Death  is  about  to  triumph.  "And  again  all  is  still!"  The  myste- 
rious Death  motive  knocks. 

III.  And  now  the  dying  man  dreams  dreams  and  sees  visions  (meno 
mosso,  ma  sempre  alia  breve) .  The  Childhood  motive  returns  (G  major) 
in  freer  form.  There  is  again  the  joy  of  youth  (oboes,  harp,  and  bound 
to  this  is  the  motive  of  Hope  that  made  him  smile  before  the  struggle, 
the  motive  now  played  by  solo  viola)  The  fight  of  manhood  with  the 
world's  prizes  is  waged  again  (B  major,  full  orchestra,  fortissimo), 
waged  fiercely.  "Halt!"  thunders  in  his  ears,  and  trombones  and 
kettledrums  sound  the  dread  and  strangely-rhythmed  motive  of  Death 
(drums  beaten  with  wooden  drumsticks).  There  is  contrapuntal  elab- 
oration of  the  Dife-struggle  and  Childhood  motives.  The  Transfigu- 
ration motive  is  heard  in  broader  form.  The  chief  Death  motive  and 
the  feverish  attack  are  again  dominating  features.     Storm  and  fury  of 
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orchestra.     There  is  a  wild  series  of  ascending  fifths.     Gong  and  harp 
knell  the  soul's  departure. 

IV.  The  Transfiguration  theme  is  heard  from  the  horns;  strings  re- 
peat the  Childhood  motive,  and  a  crescendo  leads  to  the  full  develop- 
ment of  the  Transfiguration  theme  (moderato,  C  major).  "World 
deliverance,  world  transfiguration." 


Overture  to  "Euryanthe" Carl  Maria  von  Weber 

(Born  at  Eutin,  in  the  grand  duchy  of  Oldenburg,  December  1 8,  1 786 ; 
died  at  London,  June  5,  1826.) 

"Euryanthe,"  grand  heroic-romantic  opera  in  three  acts,  book 
founded  by  Helmina  von  Chezy  on  an  old  French  tale  of  the  thirteenth 
century,  "Histoire  de  Gerard  de  Nevers  et  de  la  belle  et  vertueuse 
Euryant  de  Savoye,  sa  mie," — a  tale  used  by  Boccaccio  ("Decam- 
eron," second  day,  ninth  novel)  and  Shakespeare  ("Cymbeline"), — 
music  by  von  Weber,  was  produced  at  the  Karnthnerthor  Court  opera 
theatre,  October  25,  1823.  The  cast  was  as  follows:  Euryanthe, 
Henriette  Sontag ;  Eglantine,  Therese  Gruenbaum  (born  Mueller) ; 
Bertha,  Miss  Teimer ;  Adolar,  Haizinger;  Rudolph,  Rauscher;  Lysiart, 
Forti;   King  Ludwig,  Seipelt.     The  composer  conducted. 

The  opera  was  completed  without  the  overture  on  August  29,  1823. 
Weber  began  to  compose  the  overture  on  September  i,  1823,  and  he 
completed  it  at  Vienna  on  October  19  of  that  year.  He  scored  the 
overture  at  Vienna,  October  16-19,  1823. 

Weber  wrote  to  his  wife  on  the  day  after  the  first  performance :  ' '  My 
reception,  when  I  appeared  in  the  orchestra,  was  the  most  enthusiastic 
and  brilliant  that  one  could  imagine.  There  was  no  end  to  it.  At 
last  I  gave  the  signal  for  the  beginning.     vStillness  of  death.     The  over- 


BOSTON  SYMPHONY  ORCHESTRA 

SEASON    1906-1907 

Orders  for  season  tickets  placed  with  us  will 
be  executed  with  care  and  for  a  small  commis- 
sion. 

We  acknowledge  with  sincere  thanks  your 
liberal  patronage  during  season  about  to  close. 

CONNELLY'S  V^AU,  Adams  House 

'Phones,  Oxford  942,  41330 
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turc  was  applauded  madly ;  there  was  a  demand  for  a  repetition ;  but 

I  went  ahead,  so  that  the  performance  mij^ht  not  be  too  long  drawn  out." 

The  overture  begins   IC  Hat,   Allegro  marcato,  con  mollo  fuoco,  44, 

though  the  half  note  is  the  metronomic  standard  indicated  by  Weber. 

After  eight  measures  of  an  impetuous  and  brilliant  exordium  the  first 

theme  is  announced  by  wind  instruments  in  full  harmony,  and  it  is 

derived  from  Adolar's  phrase:    "Ich  bau'  auf  Gott  und  meine  Eury- 

anth' "  (act  i..  No.  4).     The  original  tonality  is  preserved.     This  theme 

is  developed  brilliantly  until,   after  a  crashing  chord,    Bflat,   of  full 

orchestra  and  vigorous  drum -beats,   a  transitional  phrase  for   'cellos 

leads  to  the  second  theme,  which  is  of  a  tender  nature.     vSung  by  the 

first  violins  over  sustained  harmony  in  the  other,  strings,  this  theme 

is  associated  in  the  opera  with  the  words,  "O  vSeligkeit,  dich  fass'  ich 

kaum!"  from  Adolar's  air,  "Wehen  mir  Liifte  Ruh'"  (act  ii..  No.  12). 

The  measures  of  the  exordium  return,  there  is  a  strong  climax,  and  then 
after  a  long  organ-point  there  is  silence. 

The  succeeding  short  largo,  charged  with  mystery,  refers  to  Eglan- 
tine's vision  of  Emma's  ghost  and  to  the  fatal  ring;  and  hereby  hangs 
a  tale.  Eglantine  has  taken  refuge  in  the  castle  of  Nevers  and  won 
the  affection  of  Euryanthe,  who  tells  her  one  day  the  tragic  story  of 
Emma  and  Udo,  her  betrothed.  For  the  ghost  of  Emma,  sister  of 
Adolar,  had  appeared  to  Euryanthe  and  told  her  that  Udo  had  loved 
her  faithfully.  He  fell  in  battle,  and,  as  life  was  to  her  then  worthless, 
she  took  poison  from  a  ring,  and  was  thereby  separated  from  Udo; 
and,  wretched  ghost,  she  was  doomed  to  wander  by  night  until  the  ring 
of  poison  should  be  wet  with  the  tears  shed  by  an  innocent  maiden  in 
her  time  of  danger  and  extreme  need  (act  i.,  No.  6).  Eglantine  steals 
the  ring  from  the  sepulchre  and  gives  it  to  Lysiart,  who  shows  it  to 
the  court,  and  swears  that  Euryanthe  gave  it  to  him  and  is  false  to 
Adolar.  The  music  is  also  heard  in  part  in  act  iii.  (No.  23),  where 
Eglantine,  about  to  marry  Lysiart,  sees  in  the  madness  of  sudden 
remorse  the  ghost  of  Emma,  and  soon  after  reveals  the  treachery. 


THE 

Antique  Shop 

Antique  Furniture,  China, 

Pewter,  Brass,  Copper, 

Bric-a-brac,  etc. 

390  Boylston  St.,     Boston,  Hass. 


THE 

Handicraft  Salesroom 

367  BOTLSTOK  STRXET,         BOSTON 

Four  doors  from  Arlington  Street  Church  (elevator) 

Wrought  Silver  and  Copper  of 
Beautiful  Design.  Dedham 
Pottery,  Vases,  "  Rabbit"  sets, 
plates,  etc.  Fine  Book-bind- 
ing. Fine  Lace-making,  Pil- 
low and  Point. 


Teleph«M0,  1437-4  Back  Bay 


Valuable  old  laces  mended  with  original 
stitch  and  also  cleaned  by  a  method  that 
does  not  harm  most  delicate  laces,  and 
leaves  them  with  the  rare  old  color  ac- 
quired by  age. 
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OUR   ASSORTMENT   OF   EVERY    KIND   OF   GLOVE   IN 
LENGTH  AND  COLOR  IS  COMPLETE,  INCLUD- 
ING GLOVES  FOR  STREET,  TRAVEL- 
LING, and  WEDDING  OCCASIONS 


Miss  M.  F.  FISK,  J44  Tremont  Street 


SONGS  by 

Frederick  E.  Chapman 


CONSOLATION.  Sacred  song,  me- 
dium voice,  words  "Come unto  me 
when  shadows  darkly  gather  "      .    |o.50 


CROONING  SONG,  for  Soprano.  A 
lullaby  song,  words  by  Adelia 
Pope  Branham 


.50 


FOR  PIANO 

SUITE  DES  ENFANTS.  Op.  3.  An 
easy  suite  of  pieces  in  five  num- 
bers: Rondo,  Chasse,  Canon,  Men- 
uet.  Scherzo,  Bolero.    Complete    . 


.60 


C.  W.  THOMPSON  &  CO., 

13  West  Street,  Boston,  Mass. 


Foreign    Books 
Foreign    Periodicals 

Tauchnitz's  British  Authors 

TheSCHOENHOF  BOOK  CO. 

Successor  to  CUPPLES  &  SCHOENHOF 
128  Tremont  St.,  2d  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Store.      (Tel.,  Oxford  10992.) 

Hats  and  Toques 

In  simple,  practical  designs  for  general  wear  at 

$5.00 

Also  dainty  designs  for  dressier  wear  at 
$8.00     AND     $10.00 

These  seem  to  be  generally  appreciated  by  refined 
people 

CORING 

3  Park  Street     Rooms  8  and  9 


Mothers ! 
Mothers!! 
Mothers!!! 

Mrs.  Winslow's  Soothing  Syrup 

has  been  used  for  over  SIXTY  YEARS  by  MILL- 
IONS of  MOTHERS  for  their  CHILDREN 
while  TEETHING,  with  PERFECT  SUCCESS. 
ItSOOTHESthe  CHILD,  SOFTENS  the  GUMS, 
ALLAYS  all  PAIN,  and  is  the  best  remedy.  Sold 
by  Druggists  in  every  part  of  the  world.  Be  sure 
and  ask  for  "  Mrs.  Winslow's  Soothing  Syrup,"  and 
take  no  other  kind.    Twenty-five  cents  a  bottle. 


LIP  READING 

FOR  THE  DEAF 

Persons  growing  deaf  taught  to  read 
speech  from  the  lips.  Miiller-Walle  Method. 
Simplest  and  most  successful.  Enables  pupil 
to  follow  natural  conversation.  The  eye 
is  trained  to  observe  slightest  movement 
of  lips  and  chin.  Pupil  has  sensation  of 
hearing. 

Instruction  private  and  in  class.  Sole 
authorized  representative  of  this  method  in 
America. 

Miss  M.  BRUHN, 

Pierce  Building,  Room  610, 

COPLEY  SQUARE,         BOSTON. 

Circul&rs  sent  upon  application. 
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Weber  wished  the  curtain  to  rise  at  this  episode  in  the  overture, 
that  there  might  be  a  "pantomimic  prologue":  "Stage.  The  interior 
of  Rmma's  tomb;  a  statue  of  her  kneeHng  near  her  coffin,  over  which 
is  a  canopy  in  the  style  of  the  twelfth  century;  Euryanthe  praying 
by  the  coffin ;  Kmma's  ghost  as  a  supi)liant  ghdes  by ;  lilglantine  as  an 
eavesdropper."  There  was  talk  also  of  a  scene  just  before  the  close 
of  the  opera  in  which  the  ghosts  of  the  united  Rmnia  and  Udo  should 
appear.  But  neither  the  stage-manager  nor  the  eccentric  poet,  who 
at  the  first  performance  cried  out,  as  the  aisles  were  thronged,  "Make 
room,  make  room  for  me,  I  say!  I  tell  you,  I  am  the  poet!  the  poet !" 
was  willing  to  introduce  such  "sensational  effects"  in  a  serious  opera. 
Yet  the  experiment  was  tried,  and  it  is  said  with  success,  at  Berlin  in 
the  thirties  and  at  Dessau. 

Jules  Benedict  declared  that  the  Largo  episode  was  not  intended 
by  Weber  for  the  overture;  that  the  overture  was  originally  only  a 
fiery  allegro  without  a  contrast  in  tempo,  an  overture  after  the  manner 
of  Weber's  "Beherrscher  dcr  Geister,"  also  known  as  overture  "zu 
Riibezahl"  (1811).  But  the  old  orchestral  parts  at  Vienna  show  no 
such  change,  neither  does  the  original  sketch.  For  a  discussion  of 
the  point  whether  the  Largo  was  inserted  just  before  the  dress-rehearsal 
and  only  for  the  sake  of  the  "pantomimic  prologue"  see  F.  W.  Jahns's 
"Carl  Maria  von  Weber,"  pp.  365,  366  (Berlin,   1871). 

Eight  violins,  muted,  play  sustained  and  unearthly  harmonies  pianis- 
simo, and  violas  soon  enter  beneath  them  with  a  subdued  tremolo.* 

'Cellos  and  basses,  tempo  primo,  assai  moderato,  begin  softly  an 
inversion  of  the  first  theme  of  the  wind  instruments  in  the  first  part 
of  the  overture.  This  fugato  constitutes  the  free  fantasia.  There 
is  a  return  to  the  exordium,  tempo  primo,  at  first  in  C  major,  then  in 
E-flat.  The  second  theme  reappears  fortissimo,  and  there  is  a  jubilant 
coda.  The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums, 
and  strings.  The  opera  is  dedicated  to  His  Majesty  the  Emperor  of 
Austria. 

"Euryanthe"  was  performed  in  New  York  at  the  Metropolitan  Opera 
House  as  late  as  December  23,  1887. 

The  Liederkranz  of  New  York  gave  the  first  act  in  concert  form, 
December  i,  1884. 

*  Wagner  transcribed  this  passage  for  brass  instruments  in  the  funeral  inarch  he  wrote  for  the  arrival  of 
Weber's  body  from  London  at  Dresden  (performed  at  Dresden,  December  14,  1844).  Muffled  snare-drums 
gave  the  tremolo  of  the  \nolas.  The  motives  of  this  funeral  music  were  from  "Euryanthe,"  and  were  scored 
for  eighty  wind  instruments  and  twenty  drums.  The  song  for  male  voices.  ".At  Weber's  Grave,"  words  and 
music  by  Wagner,  was  sung  December  15,  1844.  .\n  orchestral  transcription  of  ".\t  Weber's  Grave."  made 
by  Mr.  Frederick  A,  Stock  for  wind  instruments,  harp,  and  kettledrums,  was  played  by  the  Theodore  Thomas 
Orchestra  at  Chicago.  January  6,  1906,  in  memory  of  Theodore  Thomas  (who  died  January  4,  1905). 


FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.   H.  EDLER,  Violin  Haker,   180  Tremont  Street, 

BOSTON,  HASS. 
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E^verytHin^    about    our    works    is    abso- 
lutely   clean    and    sanitary 

DOES    NOT    THAT    MEAN    MUCH    TO    FASTIDIOUS    PERSONS 

CONVENIENT    SHOPS 

BOSTON 
Principal    Office    17    Temple    Place 

BACK  BAY  284  Boylston  Street  ROXBURY  2206  Washington  Street 

CAMBRIDGE  1274  Massachusetts  Avenue 
WATERTOWN   1  Galen  Street  convenient  for  Newton  patrons 

LEWANDOS 

Americas    Greatest 

Cleansers  Dyers  Launderers 

DELIVERY  SYSTEM   IN   BOSTON   AND  SUBURBS 

TELEPHONE  555  Oxford  connects  all  offices 

EXCHANGES    72  Newton  North  connects  suburban  subscribers  without  extra  charge 


New  York 
Newport 


Philadelphia 
Worcester 


Baltimore 
Hartford 
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Washington 
New  Haven 


Providence 
Lynn 


Twenty-fourth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  APRIL  27,  at  2.30  o'clock. 


SATURDAY  EVENING,  APRIL  28,  at  5.00  o'clock. 


PROGRAMME. 

Berlioz         ......  Overture,  **  Roman  Carnival " 

Bach  ......    Prelude,  Adagio,  and  Gavotte,  for 

String  Orchestra 

Tschaikowsky      ....      Overture-fantasy,  "  Romeo  and  Juliet  " 
Beethoven  .........      Symphony  No.  5 
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TUESDAY  AFTEDNOON,  April  24,  at  3  o'clock 

FIRST   APPEARANCE  in   AMERICA   of 

MARY  DEvSMOND 

THE    KNGI^ISH    CONTRALTO 

IN    A 

SONG     R  EC  IT  AIv 

Assisted  by  Hiss  HARRIET  A.  SHAW,  Harpist 


Sea  Slumber  Song        ....  Elgar 

An  die  Musik         .....  Schubert 

My  Turtle-dove  .         .         .         .         .  Lang 

Berceuse Godard 

With  Harp  Accompaniment 


PROGRAM  .. 

Harp  Solos: 

ti.  Prelude  No.  2  1 

b.  La  Source  }     .        .  Hasselmans 

c.  Petite  Valse      ) 
CoNFUSA  SI  MiRi  l'  infida  consorte  .  Handel 

All  Souls'  Day Strauss 

Summer  Noon         .....  Lang 

Sabbath  Morn  at  Sea        .        .        .  Elgar 


Mr.  ALFRED  DE  VOTO  at  the  Piano 
Reserved  seats,  75  cents,  $1.00,  jSi.so.  Tickets  are  for  sale  at  the  hall.  The  Steinway  Piano  used. 

BY   THE 

Carolyn  Belcher  String  Quartet 

CAROLYN  BELCHER,   First  Violin  HELEN  REYNOLDS,  Viola 

ANNA  EICHHORN,  Second  Viohn  CHARLOTTE  WHITE,  Violoncello 

Assisted  by  Mr.  OTTO    FRITZ5CHE,  Clarinettist 

MONDAY   EVENING,   APRIL  23,  at  eight  oclock 

..  PROGRAM  .. 

1.  BRAHMS Quintet  in  B  minor 

2.  GLAZOUNOW  .  .  .  .  .    Two  Novellettes  for  String  Quartet,  Op.  15 

D'osten-sacken        .  .   Berceuse  \ 

Glazounow  !  .  .         Polka  f         •  •  •     From  "  Les  Vendredis " 

Liadow         )  y 

3.  BEETHOVEN Quartet  in  B-liat  major,  Op.  18,  No.  6 

Reserved  seats,  50c.,  7Sc.,  $1.00  Tickets  are  now  on  sale  at  the  hall  and  at  Herrick's 

Mr.    FRANK    O'BRIEN 

WILL  GIVE    A 

PIANOFORTE   RECITAL 


...  ON  ... 


Wednesday  Evenings  April  25^  at  8*  1 5 


..  PROGRAMME 


Concert  dans  le  stj'le  italien    .        .  .     J.  S.  Bach 

Romance,  F-sharp  major,  Op.  28    .  R.  Schumann 

Aufschwung,  Op.  12         ...  R.  Schumann 

Warum,  Op.  12         ....  R.  Schumann 

Grillen,  Op.  12         .         .         .         .  R.  Schumann 


Sonata,  A  major.  Op.  120        .        .        .       Schubert 

Nocturne,  F  minor.  Op.  55,  No.  i          .  Chopin 

Mazurka,  B  minor,  Op.  33,  No.  4  .         .  Chopin 

Preludes,  Op.  28,  Nos.  4,  3,  15,  23,  6,  22,20,  Chopin 

Rhapsodie  Hongroise,  No.  12         .         .  Liszt 


The  Hason  &  Hamlin  Pianoforte 

Tickets,  50c.,  $J.OO,  $J.50,  on  sale  at  the  hall. 
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SYMPHONY  HALL 

Tuesday  E^vening,  April  24 


BENEFIT    CONCERT 

•  ••     A  \J  ••• 

WILHELM  GEWCKE 


PROGRAMME. 


BEETHOVEN Overture,  "  Leonore,"  No.  3 

• 

CESAR  FRANCK      ....>.    Symphony  in  D  minor 

Aria 

GOLDMARK Overture,  "  Sakuntala " 

WAGNER   .         .         .         .  Closing  scene  from  "  Gotterdammerung  " 


SOLOIST, 
Mme.  GADSKI. 


Tickets,  $2.50,  $2.00,  $1.50,  and  $1.00,  now  on  sale. 
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OHICKERING     HALL 


EMERSON  COLLEGE  OF  ORATORY 


SUMMER 
SCHOOL 


BOSTON  SESSION 
JULY  9  TO  AUGUST  3,  1906       ^       CHICKERING  HALL 


For  information  concerning  the 
Summer    School,    address 

1 

HENRY    LAWRENCE    SOUTHWICK,     Dean 

Emerson  College  of  Oratory 
Boston,  Mass. 
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THE  FAELTEN  SYSTEM 

OF   FUNDAMENTAL   PIANOFORTE    INSTRUCTION 

is  the  title  of  an  interesting  booklet  recently  published 
for  free  distribution  by  the  FAELTKN  PIANOFORTE 
SCHOOL,  30  Huntington  Avenue,  Boston. 

This  wonderfully  ingenious  system  is  being  adopted 
by  progressive  music  teachers  everywhere,  as  its  posi- 
tive artistic  results  eliminate  the  competition  of  older 
methods  altogether. 


Analyses  of  the  criticisms  appearing  in  the  daily  papers  of 
New  York  on  the  musical  performances  given  in  that  city  are 
published  every  week  in 

THE    NEW   YORK    IVmSIGAL   COURIER 

which  is  for  sale  on  the  news  stands. 

See  Boston,  Philadelphia,  Baltimore,  Washington  letters. 
Published  every  Wednesday. 

Musical  news  from  all  parts  of  the  world  in  The  flusical 
Courier,  St.  James  Building,  Broadway  and  ■26th  Street. 

Established  1880 


ELIAS    HOWE   CO.,   88   Court   Street,   Boston 

OLD  VIOLINS 

VIOLAS.   'CELLOS    BASSES 
Over  600  in  Stock 

Leather  Cases.     Fine  Bows.      Italian  Strings.      Gold  and  Silver 
G  Strings.     2^000  New  Violins  in  stock. 


ELIAS    HOWE    CO.,   88   Court    Street,    Boston 
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SYMPHONY   HALL 


TWENTY-FIRST    SEASON 


POPS 


GRAND  ORCHESTRA  OF  FIFTY 


Conductor,   Mr.  T.   ADAMOWSKI 


Every  Night  except  Sunday 
Opening  Night,  Tuesday,  May  first 


Admission  and  Second   Balcony,  25  cents.      First  Balcony,  reserved, 

50  cents.     Table  seats,  reserved,  75  cents. 

Telephone,  1492  Back  Bay 

On  Sale  Monday,  April  23 
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►udiry 
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The  STANDARD  OF  EXCELLENCE 

Invigorating,  stimulating,  healthful. 
•;.      It  is  blended  from  the  finest  old  mountain  Java  and  choicest 
.•'.selected  Arabian  Mocha. 

The  Java  is  grown  on  rich  and  fertile  soil  1 1 00  feet 
above  the  sea  level,  where  climatic  and  other  conditions 
combine  in  producing  the  finest  coffee  in  the  world. 

The  Mocha  is  hand  picked  and  hand  sorted,  and  is 
about  the  only  genuine  Arabian  Mocha  that  reaches 
,this  country,  most  of  it*  being  consumed  abroad. 
(       By  special  contract  extending  over  a  period  of  years,  we  import 
"•:" .  this  coffee  direct  from  the  plantation. 

We  roast  it»  fresh  daily.    We  pack  it  in  the  bean, 
C;;%  .granulated  or  pulverized,  in  air-tight*  canisters, 
and  it*  is  therefore  never  sold  in  bulk. 

Hesco  Coffee  is  deliciously  rich  in  flavor  and  imparts  that 
:•."■;('  -Veil }   delicate  aroma  so  much  appreciated  by  lovers  of  good  coffee. 

^— .,.  WE  MAINTAIN  THESE  LOW  PRICES: 

51b.  Canister     .     $1.65  2  lb.  Canister     .     .70 

1  lb.  Canister     .     .35 


Demonstrated  Daily  in  Our  Great 
Grocery  Department. 

I   ■;  )  BOSTON'S  BIGGEST, 
^:; ,5       BETTER,  BUSIEST 

STORE. 
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DEKKER'S  "OLD  FORTINATIS 

At  Tufts  College 


95 


The   English   Department   of  Tufts   College  announces  a 

series  of  performances  of  "  The  Pleasant  Comcdy  of  Old  Forlu- 

natUS,"  by  Thomas  Dekker  (1600),  to  be  given  Friday  evening, 
Saturday  afternoon,  and  Monday  evening,  June  1,  2,  and  4,1906. 

About  seventy-five  persons  will  present  the  play,  probably  on 
the  south  slope  of  the  Hill.  There  will  be  incidental  music, 
vocal  and  instrumental,  taken  from  scores  of  the  Elizabethan 
period. 

In  the  absence  of  a  satisfactory  edition  of  the  play,  it  has 
been  printed,  in  full,  at  the  College  Press,  in  a  book  of  one 
hundred  duodecimo  pages.  The  omissions  made  for  conven- 
ience in  acting  are  indicated.  This  edition,  available  for  the 
public,  may  be  ordered  from  the  College  Library  or  obtained 
at  the  following  bookstores :  Archway,  W.  B.  Clarke  Com- 
pany, Charles  E.  Lauriat  Company,  Litttle,  Brown  &  Com- 
pany, Old  Corner.  Price,  2S  cents;  by  mail,  40  cents.  Classes 
or  clubs  may  send  remittance  at  the  rate  of  35  cents,  and  pay 
express  charges  on  delivery. 

Orders  for  tickets  for  the  performances,  at  one  dollar  each, 
may  be  sent  to  the  address  given  below.  Checks  in  payment 
for  tickets  or  for  books  ordered  at  the  College,  as  well  as  requests 
for  information,  should  be  sent  to 

PHILIP    M.  HAYDEN, 

Tufts  College  Post-office, 

Massachusetts. 
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NINTH  ANNUAL   CONCERT 

OF  THE 

People  s  Choral  Union 

Mr.  SAMUEL  W.  COLE,  Conductor 


MENDELSSOHN'S 

ELIJAH 

SYMPHONY    HALL 
SUNDAY    EVENING,   APRIL   22,   J906,   AT   7.30   O'CLOCK 


S3LOISTS 

Miss  LUCY  ANNE  ALLEN,  Soprano  Mr.  GEORGE  DEANE,  Tenor 

Miss  ELSA  HEINDL,  Soprano  Mr.  CHARLES    DELMONT,  Bass 

Mrs.  bertha  CUSHING  CHILD,  Alto  Mr.  HERMAN  SHEDD,  Organist 

Mis.-^  CLARA  STAUDENMAYER,  Alto  Miss  EDITH  SNOW,  Accompanist 


MEMBERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

PRICES:  $1  oo,  75  and  50  cents 
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AMERICAN  MUSIC  SOCIETY 

SPRING  CONCERT 

POTTER    HALL,    FRIDAY    EVENING,    APRIL    27,    7.45   O'CLOCK 


ASSISTING  ARTISTS:  Mr.  Heinrich  Gebhard,  Piano;  Mr.  Clarence 
Wilson,  Baritone  ;  The  Hoffmann  Quartet  ;  Mr.  Longy,  with  wood-wind 
quartet  from  the  Longy  Club. 

PROGRAM  :  String  Quartet  in  A  minor,  F.  S.  Converse  ;  Trio  for  Piano, 
VioHn,  and  'Cello  (first  movement),  Benj.  Lambord  ;  Wood-wind  Quintet  in 
E-flat,  Arne  Oldberg ;  American  Folk-songs, —  Negro,  Indian,  Cowboy,  and 
Spanish-Californian,  and  other  songs  by  American  composers. 

Tickets,  $1.50,  $i.oo,  and  75  cents,  at  Herrick's  and  Potter  Hall  the  evening  of  the  concert. 


Mrs.Avonia  Bonney  Lichtield's 

Grand  Opera  Rehearsal 

(BY  HER  PUPILS) 

Miss  CHARLOTTE  GROSVENOR  Miss  HELEN  PHILBA 

Miss  SALLIE  EATON 

MOLLIS    STREET  THEATRE 

MONDAY  AFTERNOON,  APRIL  23,  at  2.30 

Under  the  Management  of  L.  H.  MUDGETT. 

Applicatious  for  tickets  may  be  addressed  to  L.  H.  Mudgett,  Symphony  Hall,  or  to  Mrs. 
Lichlield,  No.  60  Bay  State  Road.  Boston,  and  seats  will  be  assigned  as  near  desired  location 
as  possible. 

Regular  Hollis  Street  Theatre  Prices,  $1.50,  $1.00,  75c.,  50c. 
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The  Wade  Corsets 

singers    and    those    interested    in    deep    breathing. 


Invaluable  to 


Boston  Re  present  Ati'oe 

Mrs.  J.  McLEOD   MORRISON,  367  Boylston  Street 
Mrs.  NELLIE  EVANS  PACKARD, 

Stndio,  131  TREMONT  ST.,  BOSTON. 

VOCAL  INSTRUCTION. 

Mr».  Packard  is  commended  by  Walker,    Randegger  (London),    Marches!,  Bouhy,  Trabadelo  (Paris), 
Leoni  (Milan),  Vannuccini  (Florence),  Cotogni,  Franceschetti(Rome). 

The  Boston  Symphony  Orchestra  Programme 

For  the  twenty-four  Boston  Concerts,  with  Historical  and 
Descriptive  Notes  by  Philip  Hale.  Bound  copies  of  the 
Programme  for  the  entire  season  can  be  ha(d  at  $1.50 
by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.  R.  COHEE, 

Symphony  Hall,  Boston. 


Hotel    Rennert 


■•^■.■■S 


Hi^Si^ 


Within  one  block  of  the  shopping 
district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made 
Maryland  cooking  famous. 

The  only  hotel  in  the  world  where 
the  Chesapeake  Bay  products  —  Fish, 
Oysters,  Terrapin,  and  Canvasback 
Duck  —  are  prepared  in  their  per- 
fection. 


Baltimore,    Md. 
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MUSICAL   INSTRUCTION. 


VOCAL   INSTRUCTION  and 

Miss  HARRIET  S.  WHITTIER,       .^  Hu„.f„XnTv"„r'"*^ 

Kxponent  of  the  method  of  the  late  Charlen  R.  Adams 
Portsmouth,  New  Hampshire,  Mondays. 

Resumes  teaching  Tuesday,  Octobtr  lo. 


Mr.  CHARLES  B.  STEVENS, 


VOCAL  INSTRUCTION, 

Church,  Concert,  Oratorio,  Opera. 

5tudlo:   Suite   14,  5teinert  Hall,  162  BoyUton 
Street,  Boston. 

Telephone,  1331  Oxford. 

Brockton,  Mass.,  Wednesdays. 


Barytone  Soloist  and 
STEPHEN  TOWNSEND,  Teacher  of  Singing. 


6   NEWBURY   STREET,  BOSTON. 


Miss  LADRA  HAWKINS 


PIA/MIST. 

No.  6  NEWBURY  STREET. 


WILLIAM  KITTREDGE,  ^"^  t-^»^-  °'  smg.ng. 

160  Boy  Is  ton  Street,  Boston. 


Classes  In  Sight  Readinjr 

Miss  CAROLINE  M.  SOUTHARD,         (e.qht  hands,. 

TFlArHPD   C%C  THE    Dl  A  ivirkC<^DTB        A^^anced  pupils  follow  the  .Symphony  programmei 
•  CACntiK   OF   THE    PIANOFORTE.  as  far  as  practicable. 

22  Huntington  Avenue        -        -       Boston 


Miss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


Mrs.  J.  E.  TIPPETT. 


TEACHER  of  SINGING. 
COACHING. 

STUDIO.  PIERCE  BUILDING,  COPLEY 
SQUARE,  BOSTON. 

Tel..  Back  Bay  1578-6. 
Wbdnrsdavs   in   Portland,  Mainb. 
1731 


Mrs.  LUGIA  GALE  BARBER, 


Mentals  Physical  Culture. 

Poise,  Breathing,  Relaxation, 
Concentration,  and  Rhythm. 

Class  and  Individual  Instruction. 
STUDIO,   THE    LUDLOW,   COPLEY  SQUARE. 


Mrs.  HALL  MCALLISTER, 


TEACHER  OF   SINGING 
and  SOPRANO  SOLOIST. 

308  Pierce  Building    .     .    Copley  Square. 

Monday,  Wednesday,  and  Saturday  mornings. 


GDSTAV  STROBE, 


VIOLIN.         HARMONY. 
COnPOSITION. 

COACHING  AND   ENSEnBLE. 
79  Gainsboro  Street. 


Soprano  and 

Miss  Bertha  Wesselhoeft  Swift,       Teacher  of  singing. 

Trinity  Court,   DARTHOUTH   STREET. 


FAY  SIMMONS  DAVIS, 

CONCERT  SOLOIST  and  ACCOMPANIST. 

Teacher  of 
Organ,  Piano,  and  Harmony. 

Studio.    1  Frost  Terrace,   Cambridge,  Mass. 


Mr.  ALVAH  GLOVER  SALMON, 

Pianoforte  Recitals, 

Lectures  (Russian  Music), 

instruction. 

Huntington  Chambers      .      .      Boston. 


Mr.  Georg  llenschel 

Has  much  pleasure  in  warmly  recommend- 
ing as  a  Teacher  of  the  Pianoforte,  Accom- 
panist, and  "Coach"  (Lieder,  Oratorio,  etc.), 

Mrs.  5.  B.  FIELD, 

Hotel  Nottingham,  Huntington  Avenue. 


GEORGE   DEANE, 

Tenor  Soloist  and  Teacher. 

Oratorio,  Concert,  and  Opera. 

Studio,  149  A  Tremont  Street,  Boston. 


Miss  ANNA  MILLER  WOOD, 

HEZZO-CONTRALTO  SOLOIST 
and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Clarence  B.  Shirley, 
Tenor  Soloist  and  Teacher. 

CONCERT  AND  ORATORIO. 
Studio,  Huntington  Chambers,  Boston. 


Miss  Rose  Stewart, 

Vocal  Instruction. 

246  Huntington  Avenue. 


Mrs.  Prances  Dunton  Wood 

SOPR-AIVO    ©OLOIS'T 
and  Teacher  of  Voice. 

Address,  112  St.  Botolph  Street,  Boston. 
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Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Tckphooe,  H92  Back  Bay.) 

TWENTY-FIFTH  SEASON, 
I905-J906. 

WILHELM  GERICKE,  CONDUCTOR. 


proGramme 


OF  THE 


TWENTY-FOURTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE. 


FRIDAY  AFTERNOON,  APRIL  27, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  APRIL  2Z, 

AT  8.00  O'CLOCK. 


Published  by  C.  A.  ELLIS,  Manager. 
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FRITZ  STEINBACH 

.  The  great  Orchestral  Conductor,  Conductor  of  the 
Symphony  Orchestra  of  Cologne,  Germany,  Director 
of  the  Cologne  Conservatory  of  Music,  himself  a 
distinguished  Pianist,  who  came  to  America  at  the 
invitation  of  the  Philharmonic  Society  of  New  York 
to  conduct  its  last  two  Concerts, 

writes  as  follows  of  the 


PIANO 


"You  had  the  kindness  to  send  me  one  of  your 
Grand  Pianos  during  my  stay  in  New  York.  Permit 
me  to  thank  you  for  it  and  to  say  that  the  Piano  has 
pleased  me  in  the  highest  degree,  and  that  the  ac- 
quaintance of  your  instruments  will  remain  with  me 
a  pleasant  and  lasting  memory. 

"Respectfully  yours, 

(Signed)  "FRITZ  STEINBACH." 


ilason^iaralinOIir. 


492  Boylston  Street 
BOSTON 

{^Opposite  Institute  of  Technology) 
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Boston   Symphony   Orchestra. 


PERSONNEL. 


Twenty-fifth  Season,  1905-1906. 


WILHELM   GERICKE,  Conductor. 


Adamowski,  T. 

Roth,  (). 
Kuntz,    I). 
Moldauer,  A. 


Barleben,  C. 
Akeroyd,  J. 
Fiumara,  P. 
Swornsbourne,  W.  W. 


First  Violins. 
Hess,  Willy,  Concertmeister. 
Ondricek,  K.  Mahn,  F. 

Krafft,  W.  Eichheim,  H. 

Hoffmann,  J.  Fiedler,  E. 

Stnibe,  G.  Rissland,  K. 


Second  Violins. 
Schuchmann,  F.  E.  Kurth,  R 

Tischer-Zeitz,  M. 
Marble,  E.  B. 


Goldstein,  S. 
Berger,  H. 
Eichler,  J.  Edw. 


Violas. 


Zach,  M. 
Ferir,  E. 
Heindl,  H. 


VVarnke,  H. 

Keller,  J. 
Adamowski,  J. 


Keller,  K. 
Kunze,  M. 


Sauer,  G.  F.  lloyer,  H. 

Kolster,  A.  Kluge,  M. 
Zahn,  F. 

Violoncellos. 

Loeffler,  E.  Barth,  C. 

Nagel,  R.  Heindl,  A. 
Heberlein,  H. 


Basses. 


Bareither,  G. 
Seydel,  T. 


Buder,  H. 
Gerhardt,  G. 


Flutes. 


Oboes. 


Maquarre,  A. 
Fox,  Paul 


Brooke,  A. 
Maquarre,  D. 


Longy,  G. 


Bak,  A. 

Sokoloff,   N. 
Mullaly,  J.  C. 


Kuntz,  A. 
Fiedler,  B. 
Traupe,  W. 


Krauss,  O.  H. 
Gietzen,  A. 


Hadley,  A, 
Nast,  L. 


Schurig,  R. 
Elkind,  S. 


Sautet,  G. 


English  Horn. 
MuUer,  F. 

Bassoons. 

Sadoni,  P.  Regestein,  E. 

Helleberg,  J. 

Hackebarth,  A. 
Hess,  M. 

Trumpets. 

Kloepfel,  L.  Mann,  J.  F. 

Brenton,  H.  E.  Merrill,  C. 


Clarinets. 
Grisez,  G.     Mimart,  P.     Vannini,  A 


Lenom,  C. 

Bass  Clarinet. 
Fritzsche,  O. 

Contra-bassoon. 
Debuchy,  A. 


Horns. 

Lorbeer,  H. 
Phair,  J. 


Harp. 
Schuecker,  H. 

Cymbals. 
Senia,  T. 


Tuba. 
Dworak,  J.  F. 

Triangle,  etc. 
Burkhardt,  H. 


Hain,  F. 
Schumann,  C. 

Trombones. 

Hampe,  C.  Mausebach,  A. 

Kenfield,  L.  S. 


Tympani.  Drums. 

Rettberg,  A.  Ludwig,  C.  R. 

Bass-drum.          Castanets.  Librarian. 

Bower,  H,          Ludwig,  C.  Fr  Sauercjuell,  J, 
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PIANO  that  has  been  manufactured  continuously  for  over 
Eighty-two  years,  which  has  been  honored  and  distin- 
guished by  States  and  Sovereigns,  by  learned  societies 
and  World's  Expositions,  by  the  greatest  contemporaneous  mu- 
sicians who  have  bestowed  upon  it  the  highest  testimonials,  awards, 
and  decorations,  embracing  every  known  method  of  publicly  recog- 
nizing distinguished  merit. 

The  public  honors  alone  include  129  First  Medals  and  Awards. 
A  vast  experience  is  thus  exemplified  in  the  Chickering  Piano 
of  to-day. 

CHICKERING  &  SONS 


Established  1823 


791   TREMONT  STREET 


BOSTON,  MASS. 


TWENTY-FIFTH   SEASON,    I905-t906. 


Twenty-fourth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  APRIL  27,  at  230  o'clock. 

SATURDAY  EVENING,  APRIL  28,  at  8.00  o'clock. 


PROGRAMME. 

Berlioz         ....         Overture,  "  The  Roman  Carnival,"  Op.  9 


Bach  .         .         .         Prelude,  Adagio,  and  Gavotte  in  Rondo  Form 

(Arranged  for  Strings  by  Sigismund  Bachrich.) 


Tschaikowsky      .         .         "Romeo   and   Juliet,"   Overture-fantasia   after 

Shakespeare 


Beethoven Symphony  in  C  minor,  No.  5,  Op.  67 

I.     Allegro  con  brio. 
II.     Andante  con  moto. 

III.  Allegro;   Trio. 

IV.  Allegro. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


The  doors  of  the  hall  will  he  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be- 
tween  the  numbers. 

c>\^TT  nf  Ronton    Revised   Begulatlon  of  August  5,  1898.— Chapter  3,  relatlnir 
City  of  Boston.  ^Revisea   «e^u^  ^^^^  ^^  ^^^^^  ^^  p^^^^  amusement. 

Everv  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  coTering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  m  any  seat  therein 
?0Tkied  for  spectators,  it  being  understood  that  a  low  head  -^"vermg  wuhoa,  projcctjon    wh^h  d^ 
obstruct  such  vi«w,  may  be  worn.  Attest.    J.  M.  (^alvijn,  L-ity  v.4erii. 
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L.  P.  Hollander  &  Co. 


FUR  STORAGE 

WeofFer  a  perfect  system  of  DRY  COLD   STORAGE  FOR 

FURS  AND  CLOTH    GARMENTS 

OF  ALL  KINDS 

Dry  Cold  Air  preserves  the   Softness  and   Lustre   of  the   Furs 

and  destroys  all  moths 

The  Insurance  guarantees  the  loss  by  fire,  moths,  or  theft 


202    to   216    Boyiston    Street  and  Park  Square 

SMITHS 
PATTERSON 
COMPANY 

Diamond 
Merchants 

Jewelers 

AND 

SlLY£RS>nTIIS 

SIS£  52  SUMMER  ST. 


Overture,  "The  Roman  Carnival,"  Op.  9     .     .      Hector  Berlioz 

(Born  at  la  C6te  Saint-Andr^,  December  11,  1803;  died  at  Paris,  March  9,  1869.) 

Berlioz's  overture,  "Le  Carnival  Romain,"  dedicated  to  Prince  de 
Hohenzollern-Hechingen,  was  performed  for  the  first  time,  and  under 
the  direction  of  the  composer,  at  the  vSalle  Herz,  Paris,  on  February 
3,  1844.  The  first  performance  in  Boston  was  at  a  Philharmonic 
concert,  led  by  Mr.  Carl  Zerrahn,  at  the  Melodeon  on  January  24,  1857. 
The  overture  then  reminded  Mr.  J.  S.  Dwight  of  "Mr.  Fry's  'Christmas' 
symphbny." 

The  chief  thematic  material  of  the  overture  was  taken  by  Berlioz 
from  his  opera,  "Benvenuto  CelHni,"  which  was  originally  in  two  acts. 
It  was  produced  at  the  Opera,  Paris,  on  September  10,  1838,  when 
Duprez  took  the  part  of  the  hero,  and  Julie  Aimee  Dorus-Gras  the  part 
of  Teresa.  The  text  was  written  by  Leon  de  Wailly  and  Augusta 
Barbier.  The  music  was  then  thought  so  difficult  that  there  were 
twenty-nine  full  rehearsals.  The  opera  failed  dismally.  There  were 
three  performances  in  1838,  four  in  1839.  The  opera,  with  a  German 
text,  was  produced  by  Liszt  at  Weimar  on  March  20,  1852,  with  Beck 
as  CelHni  and  Mrs.  Milde  as  the  heroine.  Berlioz  was  not  able  to  be 
present.  He  wrote  on  February  10  to  Morel  before  the  performance: 
"They  have  been  at  work  on  it  for  four  months.  I  cleaned  it  well, 
re-sewed  and  restored  it.  I  had  not  looked  at  it  for  thirteen  years; 
it  is  devilishly  vivace."  The  opera  failed  at  London  on  June  25,  1853. 
Chorley  said:  "The  evening  was  one  of  the  most  melancholy  evenings 
which  I  ever  passed  in  any  theatre.  'Benvenuto  Cellini'  failed  more 
decidedly  than  any  foreign  opera  I  recollect  to  have  seen  performed 
in  London.  At  an  early  period  of  the  evening  the  humor  of  the  audience 
began  to  show  itself,  and  the  painful  spectacle  had  to  be  endured  of 


Miniature   Scores  of  Wagner's   WorKs 

Trauermarsch  aus  "  Gotterdammerung." 

Prelude,  "  Parsifal." 

Siegfried  Idyll. 

Wotan's  Abschied  von  Briinnhilde  und  Feuerzauber. 

Siegmund's  Liebeslied  aus  "  Die  Walkiire." 

Overture,  "  Die  Meistersinger  von  Niirnberg  " 


BOOSEY   &   COMPANY,   9   East    17lh   Street,    /NEW   YORK 
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256  BOYLSTON  STREET,  BOSTON 


Reduction  in  Prices 

Owing  to  the  lateness  of  spring  weather  and 
the  consequent  delay  in  the  placing  of  orders  for 
Spring  Suits,  ive  ha<ve  decided  to  reduce  prices 

J0%to20 


PARIS    MODEL    GOWNS,  in  Broadcloths, 
Veilings,  and  Silks,  for  afternoon  and  calling* 


SMART  ENGLISH  WALKING  SUITS,  Etc. 


Sole  makers  of  the       Reductions  are  also  made  in  our  SHIRT  WAIST 
BaUard  Safety  Rid-  DEPARTMENT. 

ing  Habit. 
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seeing  the  composer  conducting  his  own  work  through  every  stage 
of  its  condemnation."  Some  say  there  was  a  cabal  led  by  Costa  in 
the  interest  of  Italian  art.  There  was  even  an  attempt  to  prevent 
the  performance  of  "The  Roman  Carnival,"  which  was  played  before 
the  second  act,  although  this  same  overture  had  been  applauded  by 
a  London  concert  audience  in  1848.  Chorley  criticised  the  music 
of  the  opera  apparently  without  prejudice  and  with  keen  discrimina- 
tion. The  following  quotation  from  his  article  bears  on  the  overture: 
"The  ease  of  the  singers  is  disregarded  with  a  despotism  which  is  virtu- 
ally another  confession  of  weakness.  As  music,  the  scene  in  the  second 
act,  known  in  another  form  as  its  composer's  happiest  overture,  'The 
Roman  Carnival,'  has  the  true  Italian  spirit  of  the  joyous  time;  but  the 
chorus-singers  are  so  run  out  of  breath,  and  are  so  perpetually  called 
on  to  catch  or  snatch  at  some  passage,  which  ought  to  be  struck  off 
with  the  sharpest  decision, — that  the  real  spirit  instinct  in  the  music 
is  thoroughly  driven  out  of  it."  At  this  performance  the  chief  singers 
were  Mmes.  Julienne-Dejean  and  Nantier-Didiee,  and  Tamberlik, 
Formes,  and  Tagliafico.  The  opera  was  revived  by  von  Biilow  at 
Hannover  in  1879  and  afterward  at  other  German  cities,  as  Leipsic 
(1883),  Dresden  (1888),  Carlsruhe.  The  original  translation  into 
German  was  by  A.  F.  Riccius.  The  one  used  later  was  made  by  Peter 
Cornelius,  the  composer. 

The  story  has  been  condemned  as  weak  and  foolish.  It  is  also  purely 
fictitious.*  It  is  enough  to  say  in  explanation  of  this  overture  that  in 
1532  Cellini  is  in  Rome,  called  thither  by  the  Pope.  He  falls  in  love 
with  Teresa,  the  daughter  of  Balducci,  an  old  man,  who  favors  another 
suitor,  Fieramosca,  the  Pope's  sculptor.  Cellini  attempts  to  elope  with 
her,  and  neglects  work  on  his  Perseus,  which  he  at  last  finishes  in  an 
hour's  time,  fired  by  the  promise  of  Cardinal  Salviati  to  reward  him  with 
the  hand  of  Teresa. 

*  It  is  true  that  there  was  a  Giacopo  Balducci  at  Rome,  the  Master  of  the  Mint.  CelHni  describes  him, 
"that  traitor  of  a  master,  being  in  fact  my  enemy";  but  he  had  no  daughter  loved  by  Cellini.  The  statue  of 
Perseus  was  modelled  and  cast  at  Florence  in  1545,  after  this  visit  to  Rome,  for  the  Duke  Cosirao  de'  Medici. 
Nor  does  Ascanio,  the  apprentice,  figure  in  the  scenes  at  Florence. 
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The  overture  begins  allegro  assai  con  fuoco  with  the  chief  theme, 
which  is  taken  from  the  saltarello,*  danced  on  the  Piazza  Colonna  in 
Rome  in  the  middle  of  the  second  act  of  the  opera.  This  theme  is 
announced  in  forte  by  the  violins  and  violas,  answered  by  wood-wind 
instruments  in  free  imitation;  and  horns,  bassoons,  trumpets,  and 
cornets  make  a  second  response  in  the  third  measure.  Then  there  is 
a  sudden  silence.  Trills  that  constantly  swell  lead  to  an  Andante 
sostenuto  in  3-4  time.  The  English  horn  sings  against  a  pizzicato 
accompaniment  the  melody  of  Benv^enuto  at  the  beginning  of  the  trio 
in  the  first  act:  "O  Teresa,  vous  que  j'aime  plus  que  ma  vie,  je  viens 
savoir,  si  loin  de  vous,  triste  et  bannie,  mon  ame  doit  perdre  I'espoir." 
The  violas  repeat  the  song  against  a  counter-theme  of  flutes,  then 
'cellos  and  violins,  the  last  named  in  canon  of  the  octave.  Some  of 
the  wood-wind  and  brass  instruments,  with  pulsatile  instruments, 
strike  up  a  dance  tune,  which  is  heard  at  first  as  afar  off.  The  pace 
grows  livelier,  and  chromatic  sixths  in  the  wood-wind  lead  to  the 
Allegro  vivace.  Here  begins  the  main  body  of  the  overture;  and  the 
theme  given  out  softly  by  the  strings  is  the  tune  sung  in  the  opera 
by  a  band  of  Cellini's  followers,  who  are  standing  on  a  little  stage  erected 

*  Saltarello,  a  dance  in  6-8  or  6-4  time  of  the  fifteenth  and  sixteenth  centuries  at  Rome  and  in  the  neighbor- 
hood of  that  city.  It  is  a  duet  dance  "of  a  skipping  nature,  as  its  name  implies."  The  man  played  a  guitar 
and  his  partner  struck  a  tambourine  during  the  dance,  although  some  say  she  held  her  apron  and  performed 
graceful  evolutions.  The  number  of  the  couples  was  not  hmited.  Each  couple  moved  in  a  semi-circle,  and  the 
dance  became  faster  and  faster.  It  was  especially  popular  with  gardeners  and  \ine-dressers,  though  it  was 
occasionally  introduced  at  courts.  The  name  was  also  given  to  a  shorter  dance  known  to  the  contemporaneous 
Germans  as  "  Nachtantz."  The  music  began  usually  with  a  triplet  at  the  beginning  of  each  phrase.  A  harpsi- 
chord jack  was  called  a  saltarello  because  it  jumped  when  the  note  was  struck.  Counterpoint  in  saltarello  is 
when  six  eighth  notes  of  the  accompaniment  are  opposed  to  each  half  note  of  the  Can/us  firmtis.  The  saltarello 
form  has  been  frequently  used  by  composers,  as  by  Mendelssohn  in  his  "Italian"  Symphony  and  by  Alkan 
and  Raff  in  piano  pieces. 
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in  the  piazza  at  the  finale  of  the  second  act.  (I  here  refer  to  the 
edition  published  in  three  acts.)  A  pantomime  of  King  Midas  is 
playing,  and  Balducci  is  caricatured  by  one  of  the  amateur  actors. 
Teresa  cannot  distinguish  between  her  two  masked  lovers.  There  is 
fighting  and  general  confusion.  Cellini  is  arrested,  and  is  about  to  be 
lynched,  when  three  cannon  shots  announce  Ash  Wednesday.  The 
lights  go  out,  and  Celhni  escapes.  Now  the  song  sung  by  Cellini's 
friends  begins  as  follows:  "Venez,  venez,  peuple  de  Rome!  Venez 
entendre  du  nouveau."  The  theme  in  the  overture  is  built  up  out  of 
fragments,  and  is  then  immediately  developed.  There  are  constant 
returns  to  the  theme  heard  at  the  beginning  of  the  overture,  but  there 
is  no  formal  second  theme.  The  dance  music  grows  softer;  and  the 
love-song  of  Benvenuto  returns  as  a  counter-theme  for  contrapuntal 
use,  first  in  the  bassoons,  then  in  other  wind  instruments,  while  the 
strings  keep  up  the  saltarello  rhythm.  The  saltarello  comes  back, 
is  again  developed,  and  prevails,  with  a  theme  which  has  been  already 
developed  from  it,  until  the  end. 

The  overture  is  scored  for  two  flutes  (one  interchangeable  with 
piccolo),  two  oboes  (one  interchangeable  with  English  horn),  two 
clarinets,  four  horns,  four  bassoons,  two  trumpets,  two  cornets,  three 
trombones,  cymbals,  two  tambourines,  triangle,  kettledrums,  and 
strings. 

*  * 
The  programme  of  the  concert  at  which  this  overture  was  first  per- 
formed was  composed  chiefly  of  works  by  Berlioz,  and  was  thus  an- 
nounced: "Invitation  a  la  Valse,"  Weber-Berlioz;    "Hymne"  for  six 
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of  Sax's  wind  instruments  (this  "Hymne"  was  written  originally  for 
a  chorus  and  sung  some  time  before  this  at  Marseilles) ;  scene  from 
"Faust,"  Berlioz  (sung  by  Mrs.  Nathan-Treillhet) ;  "Helene,"  ballad 
for  male  chorus,  Berlioz;  overture,  "Carnaval  de  Rome,"  Berlioz; 
scene  from  Act  III.  of  Gluck's  "Alceste"  (sung  by  Mrs.  Nathan-Treill- 
het and  Bouche) ;  fragments  of  "Romeo  et  Juliette,"  Berlioz.  The 
prices  of  tickets  were  five  and  six  francs.  But  the  programme  was 
changed  on  account  of  the  sickness  of  Mrs.  Nathan-Treillhet.  The 
"Marche  des  Pelerins,"  from  Berlioz's  "Harold,"  was  played.  Mrs. 
Dorus-Gras  sang,  but  according  to  Maurice  Bourges,  who  wrote  a  most 
flattering  review  of  the  concert  for  the  leading  music  journal  of  Paris, 
and  pronounced  the  concert  "bon  et  beau,"  "all  the  perfection  of  her 
exquisite  method  could  not  console  music-lovers  who  counted  on  hear- 
ing the  little  known  work  of  Gluck."  And  Miss  Recio  *  sang  Berlioz's 
"Absence."  The  success  of  "The  Roman  Carnival"  overture  \\'as 
immediate.  The  applause  was  so  long  continued  that  the  work  was 
repeated  then  and  there.  Berlioz  gives  an  account  of  the  performance 
in  the  forty-eighth  chapter  of  his  Memoirs.  He  first  says  that  Habe- 
neck,  the  conductor  at  the  Opera,  would  not  take  the  time  of  the  sal- 
tarelld   fast   enough : — 

"Some  years  afterwards,  when  I  had  written  the  overture  of  'The 
Roman  Carnival,'  in  which  the  theme  of  the  allegro  is  this  same  sal- 
tarello  which  he  never  could  make  go,  Habeneck  was  in  the  foyer  of 
the  Salle  Herz  the  evening  that  this  overture  was  to  be  played  for  the 

*  ^larie  Recio  was  the  daughter  of  Sothera  Villas-Recio,  the  widow  of  a  French  army  officer  named  Martin, 
who  married  her  in  Spain.  Marie  was  well  educated.  She  played  the  piano  fairly  well  and  sang  "a  httle." 
Berlioz  became  acquainted  with  her  when  he  was  miserable  with  his  wife,  the  once  famous  Henrietta  Smith- 
son.  Marie  accompanied  him  as  a  singer  on  his  concert  trips  in  Belgium  and  Germany.  She  made  her 
d^but  at  the  Opera,  Paris,  on  October  30,  1841,  as  Ines  in  "La  Favorite,"  but  she  took  only  subordinate  parts 
and  soon  disappeared  from  the  stage  in  spite  of  BerUoz's  praise  of  her  face,  figure,  and  singing  in  the  Journcl 
des  Dibats.  She  made  Henrietta  wretched  even  after  she  had  left  her  husband.  Henrietta  died  on 
March  3,  1854,  and  Berlioz  married  Marie  early  in  October  of  that  year.  He  told  his  friends  and  wrote  his 
son  that  this  marriage  was  a  duty.  Hiller  said  Marie  was  a  shrewd  person,  who  knew  how  to  manage  her 
husband,  and  Berhoz  admitted  that  she  taught  him  economy.  But  Henrietta  was  soon  avenged.  Even  when 
Marie  went  on  a  concert  tour  with  Berlioz  in  1842,  she  was  described  as  a  tall,  dried -up  woman,  very  dark, 
hard-eyed,  irritable.  Berlioz  did  not  attempt  to  conceal  his  discomfort,  and  his  Ufe  grew  more  and  more 
wretched,  until  Marie  died  on  June  14,  1862.  She  was  forty-eight  years  old.  The  body  of  Henrietta  was 
moved  from  the  small  to  the  large  cemetery  of  Montmarlre,  and  the  two  women  were  buried  in  one  tomb. 
Berlioz  in  his  Memoirs  gives  a  ghastly  account  of  the  burial.  For  an  entertaining  account  of  the  amours  of 
Berlioz  see  "Sixty  Years  of  Recollections,"  by  Ernest  Legouv^. 
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first  time.  He  had  heard  that  we  had  rehearsed  it  without  wind 
instruments,  for  some  of  my  players,  in  the  service  of  the  National 
Guard,  had  been  called  away.  'Good!'  said  he.  'There  will  surely 
be  some  catastrophe  at  this  concert,  and  I  must  be  there  to  see  it!' 
When  I  arrived,  all  the  wind  players  surrounded  me ;  they  were  fright- 
ened at  the  idea  of  playing  in  public  an  overture  wholly  unknown 
to  them. 

' '  'Don't  be  afraid,'  I  said ;  'the  parts  are  all  right,  you  are  all  talented 
players;  watch  my  stick  as  much  as  possible,  count  your  rests,  and  it 
will  go.' 

"There  was  not  a  mistake.  I  started  the  allegro  in  the  whirlwind- 
time  of  the  Transteverine  dancers;  the  audience  shouted,  'Bis!'  We 
played  the  overture  again,  and  it  went  even  better  the  second  time.  I 
went  to  the  foyer  and  found  Habeneck.  He  was  rather  disappointed. 
As  I  passed  him,  I  flung  at  him  these  few  words:  'Now  you  see  what  it 
really  is!'     He  carefully  refrained  from  answering  me. 

' '  Never  have  I  felt  more  keenly  than  on  this  occasion  the  pleasure  of 
conducting  my  own  music,  and  my  pleasure  was  doubled  by  thinking 
on  what  Habeneck  had  made  me  suffer. 

"Poor  composers,  learn  to  conduct,  and  conduct  yourselves  well! 
(Take  the  pun  if  you  please.)  For  the  most  dangerous  of  your  inter- 
preters is  the  conductor.     Don't  forget  this." 

* 
*  * 

The  overture  played  at  the  concerts  given  by  Berlioz  in  towns  outside 

of  France  was  loudly  applauded  except  at  St.  Petersburg,  where  at  the 
first  of  a  series  of  concerts  it  was  hardly  noticed;  and  as  the  Count 
Wielhorski,  a  celebrated  amateur,  told  Berhoz  that  he  did  not  under- 
stand it  at  all,  it  was  not  on  later  programmes  in  that  city.  According 
to  Berlioz  himself  it  was  for  a  long  time  the  most  popular  of  his  works 
at  Vienna.  We  know  from  von  Biilow  ("Die  Opposition  in  Siiddeutsch- 
land,"  1853)  that,  when  Kiicken  attempted  to  produce  it  at  Stuttgart, 
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the  adherents  of  Lindpaintner,  who  was  then  the  court  conductor, 
prevented  him;  but  at  that  time,  in  Stuttgart,  the  only  works  of 
Beethoven  heard  in  concert  rooms  were  the  ''Prometheus,"  the  "Eg- 
mont,"  and  the  "Coriolanus"  overtures,  "the  last  named  with  three 
violas  and  three  'cellos." 


Prblude,  Adagio,  and  Gavotte,  in  Rondo  Form,  by  Johann  vSe- 
BASTiAN  Bach,  arranged  for  String  Orchestra  by  Sigismund 
Bachrich 

(Bach,  born  at  Eisenach  on  March  21,   1685;    died  at  Leipsic   on  July  28,   1750. 
Bachrich  born  at  Zsambokreth,  Hungary,  January  23,  1841 ;  now  hving  in  Vienna.) 

The  three  movements  are  Praeludium,  Allegro  (E  major) ;  Adagio 
(C  major) ;  Gavotte  e  Rondo,  Moderato  (E  major).  The  first  and  third 
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not  translated  correctly  "Gavotte  en  Rondeau":  the  original  title 
means  simply  "Gavotte  in  Rondo  form."  Alfred  Dorffel  thought  this 
designation  miay  have  come  from  Anna  Magdalene  Bach,  Johann  Se- 
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M.  STEINERT  &  SONS  CO, 


Distributers  of  pianos  of  known 
worth  and  undoubted  reliability. 
Forty  distributing  centres  in  New 
England. 

As  the  largest  piano  dealers  in  New  England,  with  forty  distributing 
centres,  our  house  is  in  a  position  to  render  the  musical  public  the  most 
intelligent,  most  comprehensive,  most  reliable  piano  service. 

For  over  forty  years  we  have  been  selling  pianos  of  the  better  type,  and 
the  character  and  standing  of  our  house  is  a  strong  guarantee  that  every 
instrument  we  sell  must  be  of  undoubted  worth  and  reliability. 

Among  our  specialties  are  : 

STEINWAY   PIANOS 

Hume    Pianos,   Jewett    Pianos,   Woodbury 

Pianos,    Pianola    Pianos,    y^olians, 

Orchestrelles,  Pianola  Players, 

and  Allied  Instruments. 

Naturally,  our  sales  are  very  large,  and  consequently  our  prices  are 
beyond  competition,  and  we  guarantee  them  to  be  strictly  the  same  to  one 
and  all,  and  that  the  lowest  in  each  grade.     Terms  to  suit. 

STRICTLY  ONE  PRICE. 


N.B. —  Reliable  pianos  to  rent  on  favorable  terms.     Pianos  tuned  and 
repaired  by  experts.     Pianos  moved  by  competent  draymen. 
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bastian's  second  wife.  Much  of  the  second  copy  is  in  her  writing. 
Bachrich's  change  of  andante  to  adagio  is  of  little  importance,  for 
Italian  tempo  marks  had  often  a  different  meaning  in  Bach's  time  from 
the  generally  accepted  meaning  now,  and  they  were  at  times  used,  as 
it  would  seem  to  us,  with  Olympian  indifference. 

The  first  autograph  of  the  original  set  of  Bach's  three  sonatas  and 
three  partitas  is  now  in  the  Royal  Library  in  Berlin.  At  the  end  of 
the  first  sonata  is  the  following  note  in  another  handwriting:  "I  found 
this  excellent  work,  written  by  Joh.  Sebast.  Bach  with  his  own  hand, 
in  a  heap  of  old  paper  intended  for  a  butter-shop,  among  the  belong- 
ings of  the  pianist  Palschau*  in  St.  Petersburg  in   1814.     Georg  Pol- 

chau."t 

The  six  solo  sonatas  and  six  'cello  sonatas  of  Bach  were,  according 
to  the  autograph  title-pages,  to  be  played  without  accompaniment: 
"violino  solo  senza  basso,"  "violoncello  solo  senza  basso";  yet  some 
students  of  Bach  have  thought  that  he  intended  to  have  the  sonatas 
accompanied  by  a  clavichord.  Both  Mendelssohn  and  Schumann 
wrote  accompaniments  for  the  chaconne  in  the  second  violin  partita, 
and  Schumann  wrote  accompaniments  for  certain  sonatas.  It  should 
be  remembered  that  in  Bach's  period  it  was  the  custom  for  a  com- 
poser to  leave  a  considerable  portion  of  a  work  unwritten,  and  the 
clavichord  was  looked  on  as  a  matter  of  course  in  almost  every  com- 
bination  of  instruments. 

The  six  sonatas  of  Bach  for  violin  were  written  not  later  than  the 
years  of  his  sojourn  at  Cothen,  1717-23.  They  were  written  possibly 
at  Weimar  between  the  years  1708  and  1717. 

*  Palschau,  a  pianist  of  whom  Uttle  is  known.  He  was  born  in  Germany.  In  1771  two  of  his  pianoforte 
concertos  with  accompaniment  were  pubUshed  at  Riga.  It  would  appear  from  them  that  he  was  a  pupil  of 
J.  G.  Miithel,  organist  at  Riga,  or  that  the  concertos  were  written  in  Miithel's  manner.  Gerber  tells  us  that 
Palschau  was  living,  highly  honored,  at  St.  Petersburg  in  1800.  Was  Palschau  the  eight-year-old  infant  phe- 
nomenon whom  Bumey  heard  about  1750  in  London?  An  air  and  variations  for  pianoforte  for  four  hands 
and  a  "Suite  des  Airs  russes"  by  Palschau  were  published  at  St.  Petersburg. 

t  Georg  Polchau,  born  on  July  5,  1773,  at  Cremon,  in  Liefland,  settled  in  Hamburg,  where  he  sang  in  con- 
certs and  began  to  collect  a  musical  hbrary.  He  bought  the  manuscripts  of  C.  P.  E.  Bach  after  the  latter's 
death  and  autographs  of  others  of  the  Bach  family.  In  1813  he  went  to  Berlin  to  live,  and  he  died  there  August 
12,  1836.  He  was  much  interested  in  the  Singakademie,  and  he  discovered  at  Potsdam  one  hundred  and  twenty 
compositions  of  Frederick  the  Great  that  had  previously  been  unknown.  His  books  and  music  were  bought 
by  the  Royal  I^ibrary  and  the  Singakademie,  and  in  1835  the  former  library  acquired  from  the  Singakademie 
the  Bach  manuscripts.     Polchau's  bust  is  in  the  Royal  Library. 
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Bachrich's  little  suite  was  produced  at  a  Philharmonic  concert  in 
Vienna  in  1878.  The  first  performance  in  Boston  was  at  a  concert  of 
the  Boston  Symphony  Orchestra  on  October  18,  1884. 

Sigismund  Bachrich  studied  (1851-57)  the  violin  with  Bohm  at  the 
Vienna  Conservatory.  He  was  conductor  in  Vienna  at  a  small  theatre 
until  in  1861  he  went  to  Paris,  where  he  was  a  humble  conductor,  a 
journalist,  an  apothecary,  and  he  was  also  connected  with  the  crinoline 
business.  He  returned  to  Vienna,  and  was  for  twelve  years  the  viola 
player  of  the  Hellmesberger  Quartet.  He  taught  at  the  Conservatory 
until  1 899,  and  was  a  member  of  the  Philharmonic  and  Opera  orchestras 
and  of  the  Rose  Quartet.  He  has  composed  chamber  music,  violin 
pieces,  songs,  the  comic  operas,  "Muzzedin"  (Vienna,  1883),  "Heini 
von  Steier"  (Vienna,  1884),  "Der  Fuchsmajor"  (Prague,  1889),  and 
a  ballet,  "vSakuntala"  (Vienna,  1884).  His  daughter  Cecile  was  en- 
gaged in  1899  as  coloratura  singer  at  the  Cologne  City  Theatre,  and  a 
son  is  known  in  Vienna  as  a  violinist. 


"Romeo  and  Juuet,"  Overture-fantasia  after  Shakespeare. 

Peter  Iljitsch  Tschaikowsky 

(Bom  at  Votinsk,  in  the  government  of  Viatka,  Russia,    May  7,*  1840;    died  at  St. 

Petersburg,  November  6,  1893.) 

The  "Romeo  and  Juliet"  overture-fantasia  as  played  to-day  is  by  no 
means  the  work  as  originally  conceived  and  produced  by  the  composer. 

Kashkin  told  us  a  few  years  ago  about  the  origin  of  the  overture, 
and  how  Tschaikowsky  followed  Mily  Balakireff's  suggestions:  "This 
is  always  associated  in  my  mind  with  the  memory  of  a  lovely  day  in 
May,  with  verdant  forests  and  tall  fir-trees,  among  which  we  three 

*  Mrs.  Newmarch,  in  her  translation  into  English  of  Modeste  Tschaikowsky's  Life  of  his  brother,  gives 
the  date  of  Peter's  birth  April  28  (May  10).  Juon  gives  the  date  April  25  (x\Iay  7).  As  there  are  typographical 
and  other  errors  in  Airs.  Newmarch's  version,  interesting  and  valuable  as  it  is,  we  prefer  the  date  given  by 
Juon.  Hugo  Riemann,  Iwan  Knorr,  and  Heinrich  Stiimcke. 


"  Reflects  Boston  as  accurately  as  New  York  was  mirrored  in  '  Tlie  House  of 
Mirth.'  " —  Chicago  Evening  Post. 

The  Evasion 

By  the  author  of  "  The  Turn  of  the  Road," 
Eugenia  Brooks  Frothingham 

"The  latest  human  products  of  a  Puritan  heritage  and  a 
Boston  environment  are  portrayed  in  this  novel  with 
much  the  same  sort  of  artistic  realism  that  Mrs.  Hum- 
phry Ward  uses  in  her  chosen  field  of  London  and 
English  life." —  Boston  Globe. 
"  Every  page  is  absorbing." —  Chicago  Record-Herald.  . 

For  sale  at  all  bookstores  and  at  the  Book  Room,  Number  4  Park  Street 
Houghton,  Mifflin  &  Company,  Publishers,  Boston 
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were  taking  a  walk.  Balakireff  understood,  to  a  great  extent,  the  nature 
of  Tschaikowsky's  genius,  and  knew  that  it  was  adequate  to  the  sub- 
ject he  suggested.  Evidently  he  himself  was  taken  with  the  subject, 
for  he  explained  all  the  details  as  vividly  as  though  the  work  had  been 
already  written.  The  plan,  adapted  to  sonata  form,  was  as  follows: 
first,  an  introduction  of  a  religious  character,  representative  of  Friar 
Laurence,  followed  by  an  Allegro  in  B  minor  (Balakireff  suggested 
most  of  the  tonalities),  w^hich  was  to  depict  the  enmity  between  the 
Montagues  and  Capulets,  the  street  brawl,  etc.  Then  was  to  follow 
the  love  of  Romeo  and  Juliet  (second  subject,  in  D-flat  major),  succeeded 
by  the  elaboration  of  both  subjects.  The  so-called  'development' — 
that  is  to  say,  the  putting  together  of  the  various  themes  in  various 
forms — passes  over  to  what  is  called,  in  technical  language,  the  're- 
capitulation,' in  which  the  first  theme.  Allegro,  appears  in  its  original 
form,  and  the  love  theme  (D-flat  major)  now  appears  in  D  major,  the 
whole  ending  with  the  death  of  the  lovers.  Balakireff  spoke  with  such 
conviction  that  he  at  once  kindled  the  ardor  of  the  young  composer." 
(Englished  by  Mrs.  Rosa  Newmarch.) 

After  Kashkin's  Reminiscences  of  Tschaikowsky  appeared,  Modeste 
Tschaikowsky's  Life  of  his  illustrious  brother  was  published.  We 
quote  in  the  course  of  this  article  from  Paul  Juon's  translation  into 
German.  Let  us  see  what  Modeste  says  about  the  origin  and  early 
years  of  this  overture. 

The  first  mention  of  "Romeo  and  Juliet"  is  in  a  digression  concern- 
ing the  influence  of  Henri  Litolff,  the  composer  of  the  "Robespierre" 
and  "The  Girondists"  overtures,  over  Tschaikowsky;  and,  if  we  wonder 
at  this,  it  is  a  good  thing  to  remember  that  the  flamboyant  Litolff  was 
once  taken  most  seriously  by  Liszt  and  others  who  were  not  ready  to 
accept  the  claims  of  every  new-comer.     But  it  is  not  necessary  for  us 
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to  examine  now  any  questions  of  opinion  concerning  real  or  alleged 
influence. 

'  It  was  during  the  winter  of  1868-69  that  Tschaikowsky  fell  madly 
in  love  with  the  singing-woman,  Marguerite  Josephine  Desiree  Art6t. 
The  story  of  this  passion,  of  his  eagerness  to  marry  her,  of  her  sudden 
choice  of  the  baritone  Padilla  as  a  husband, — the  tale  has  already  been 
told  in  a  programme  book  as  an  entr'acte.  It  is  enough  to  say  that 
in  1869  Tschaikowsky  was  still  passionately  fond  of  her,  and  it  was 
not  for  some  years  that  he  could  even  speak  her  name  without  emotion. 
In  August,  1869,  Tschaikowsky  wrote  to  his  brother  Anatole  that 
Milv  Balakirefif,  the  head  of  the  neo-Russian  band  of  composers  (among 
whom  were  Rimsky-Korsakoff,  Borodin,  Cesar  Cui),  was  then  living 
at  Moscow.  "I  must  confess  that  his  presence  makes  me  rather  un- 
comfortable :  he  obliges  me  to  be  with  him  the  whole  day,  and  this  is  a 
great  bore.     It's  true  he  is  a  very  good  man,  and  he  is  deeply  interested 

in  me :  but— I  don't  know  why — it  is  hard  work  for  me  to  be  intimate 
with  him.  The  narrowness  of  his  musical  opinions  and  his  brusque 
manner  do  not  please  me."  He  wrote  a  few  days  later:  "Balakireff 
is  still  here.  We  meet  often,  and  it  is  my  firm  belief  that,  in  spite  of 
all  his  virtues,  his  company  would  oppress  me  like  a  heavy  stone,  if 
we  should  live  together  in  the  same  town.  The  narrowness  of  his 
views  and  the  arrogance  with  which  he  holds  them  are  especially  dis- 
agreeable to  me.     Nevertheless,  his  presence  has  helped  me  in  many 
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ways."  And  he  wrote  August  i8:  "Balakirefif  went  away  to-day. 
If  he  was  in  my  opinion  irritating  and  a  bore,  justice  compels  me  to 
say  that  I  consider  him  to  be  an  honorable  and  a  good  man,  and  an 
artist  that  stands  immeasurably  higher  than  the  crowd.  We  parted 
with  true  emotion." 

Tschaikowsky  began  work  on  "Romeo  and  Juliet"  toward  the  end 
of  September,  1869.  Balakireff  kept  advising  him,  urging  him  on  by 
letter.  Thus  he  wrote  October  16:  "It  seems  to  me  that  your  inactivity 
comes  from  the  fact  that  you  do  not  concentrate  yourself,  in  spite  of 
your  'friendly  hovel'  of  a  lodging."  (Yet  Tschaikowsky  had  been 
working  furiously  on  twenty-five  Russian  songs  arranged  for  piano- 
forte, four  hands,  "in  the  hope  of  receiving  money  from  Jurgenson," 
the  publisher.)  Balakireff  went  on  to  tell  him  his  own  manner  of  com- 
position, and  illustrated  it  by  his  "King  Lear"  overture.  "You  should 
know,"  he  added,  "that  in  thus  planning  the  overture  I  had  not  as 
yet  any  determined  ideas.  These  came  later,  and  began  to  adjust 
themselves  to  the  traced  outlines  of  the  forms.  I  believe  that  all 
this  would  happen  in  your  case,  if  you  would  only  first  be  enthusiastic 
over  the  scheme.  Then  arm  yourself  with  galoshes  and  a  walking- 
stick,  and  walk  along  the  boulevards.  Begin  with  the  Nikitsky,  let 
yourself  be  thoroughly  impregnated  with  the'  plan,  and  I  am  convinced 
that  you  will  have  found  some  theme  or  an  episode  by  the  time  you 
reach  the  Sretensky  Boulevard.  At  this  moment,  while  I  think  of 
you  and  your  overture,  I  myself  am  aroused  involuntarily,  and  I 
picture  to  myself  that  the  overture  must  begin  with  a  raging  'Allegro 
with  sword-cuts,'  something  like  this"  (Balakireff  sketched  five  meas- 
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ures,  to  which  Tschaikowsky  evidently  paid  httle  heed);  "I  should 
begin  something  like  this.  If  I  were  to  compose  the  overture,  I  should 
thus  grow  enthusiastic  over  this  egg,  and  should  hatch  it,  or  I  should 
carry  about  the  kernel  in  my  brain  until  something  living  and  possible 
in  this  fashion  were  developed  from  it.  If  letters  just  now  would 
exert  a  favorable  influence  over  you,  I  should  be  exceedingly  happy. 
I  have  some  right  to  lay  claim  to  this,  for  your  letters  are  always  a 
help  to  me."  In  November  he  wrote  again  in  words  of  Hvely  interest; 
he  asked  Tschaikowsky  to  send  him  sketches,  and  promised  that  he 
would  sav  nothing  about  them  until  the  overture  was  finished. 

Tschaikowsky  sent  him  his  chief  themes,  and,  lo,  Balakireff  wrote 
a  long  critical  review:  "The  first  theme  does  not  please  me  at  all; 
perhaps  it  will  come  out  all  right  in  the  development,  but  as  it  now 
is,  in  its  naked  form,  it  has  neither  strength  nor  beauty,  and  does  not 
adequately  characterize  Friar  Laurence.  Here  is  the  place  for  some- 
thing after  the  manner  of  a  choral  by  Liszt  ('Der  nachtliche  Zug,' 
'Hunnenschlacht,'  and  'Die  heilige  Ehsabeth')  in  old  Catholic  style; 
but  your  theme  is  of  a  wholly  different  character,  in  the  style  of  a  quartet 
by  Havdn,  bourgeois  music  which  awakens  a  strong  thirst  for  beer. 
Your  theme  has  nothing  antique,  nothing  Catholic  about  it;  it  is  much 
nearer  the  tvpe  of  Gogol's  'Comrade  Kunz,'  who  wished  to  cut  off 
his  nose  so  that  he  should  not  be  obliged  to  pay  out  money  for  snuff. 
It  is  possible  your  theme  will  be  very  different  in  the  development — 
and  then  I'll  take  all  this  back.  As  for  the  theme  in  B  minor,  it  would 
serve  as  a  very  beautiful  introduction  for  a  theme.  After  the  running 
about  in  C  major  must  come  something  very  energetic,  powerful.  I 
take  it  that  this  is  really  so,  and  that  you  were  too  lazy  to  write  out  the 
continuation.  The  first  theme  in  D-flat  major  is  exceedingly  beautiful, 
only  a  little  languishing;  the  second  in  D-flat  is  simply  wonderful. 
I  often  play  it,  and  I  could  kiss  you  heartily  for  it.  There  is  love's 
ardor,  sensuousness,  longing,  in  a  word,  much  that  would  be  exactly 
to  the  taste  of  the  immoral  German  Albrecht.  I  have  only  one  criticism 
to  make  about  this  theme:  there  is  too  little  inner,  psychical  love, 
but  rather  fantastical,  passionate  fervor,  with  only  slight  Italian  tint- 
ing.    Romeo  and  Juliet  were  no  Persian  lovers :   they  were  Europeans. 
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I  don't  know  whether  you  understand  what  I  wish  to  say — I  always 
find  a  great  difficulty  in  expression;  I  launch  into  a  musical  treatise, 
and  I  must  take  refuge  in  illustrative  examples:  the  theme  in  A-flat 
major  in  Schumann's  'Braut  von  Messina'  overture  is  a  good  example 
of  a  motive  in  which  there  is  expression  of  inner  love.  This  theme, 
I  admit,  has  its  weaknesses ;  it  is  morbid  and  too  sentimental  toward  the 
end,  but  the  groimd-mood  is  exceedingly  well  caught.  I  await  im- . 
patiently  the  whole  score  for  a  just  view  of  your  overture,  which  is 
full  of  talent.  It  is  your  best  work,  and  your  dedication  of  it  to  me 
pleases  me  mightily.  This  is  the  first  piece  by  you  which  fascinates 
by  the  mass  of  its  beauties,  and  in  such  a  way  that  one  without  delibera- 
tion can  call  it  good.  It  is  not  to  be  likened  to  the  old  drunken  Mel- 
chisedek,  who  breaks  into  a  horrible  trepak*  in  the  Arbatsky  Place, 
from  sheer  misfortune.  Send  me  the  score  as  soon  as  possible.  I  pant 
to  know  it." 

Tschaikowsky  made  some  changes;  and  still  Balakireff  was  not 
satisfied.  He  wrote  February  3,  1871:  "I  am  much  pleased  with  the 
introduction,  but  I  do  not  at  all  like  the  close.  It  is  impossible  for  me 
to  write  explicitly  about  it.  It  would  be  better  for  you  to  come  here, 
where  we  could  talk  it  over.  You  have  made  something  new  and 
good  in  the  middle  section,  the  alternating  chords  on  the  organ-point 
above,  a  little  'a  la  Ruslan.'-\  There  is  much  routine  in  the  close; 
the  whole  part  after  the  end  of  the  second  theme  (D  major)  is,  as  it 
were,  pulled  violently  out  of  the  head.  The  very  end  itself  is  not  bad, 
but  why  these  blows  in  the  last  measures  ?  They  contradict  the  contents 
of  the  drama,  and  it  is  coarse.  Nadeshda  Nikolajewna  %  has  stricken 
out  these  chords  with  her  pretty  little  hand,  and  would  fain  close  her 
pianoforte  arrangement  with  a  pianissimo." 

Nor  was  Balakireff  content  with  these  criticisms.  He  wrote:  "It's 
a  pity  that  you,  or,  rather,  N.  Rubinstein,  was  in  such  a  hurry  about  the 
publication  of  the  overture.  Although  the  new  introduction  is  far  more 
beautiful,   I   had  the  irresistible  wish   to  change  certain   passages  in 

*  A  Russian  national  dance. 

t  After  the  manner  of  Glinka  in  his  opera,  "Ruslan  und  Ludmilla"  (St.  Petersburg,  1842). 

%  The  wife  of  Rimsky-Korsakoff.     In  his  final  version  Tschaikowsky  himself  struck  out  the  chords. 

EAST     INDIA    HOUSE, 

W.  H.  DAVIS  (SL  CO. 

373   BOYLSTON  STREET 


•SmocKed  Goivns, 

Cliildren's 
Dresses, 

and 

CKildren's    Coats 

which  we  are  making  from  our  exclu- 
sive models,  just  imported  from 

LIBERTY    ca     COMPANY,     London. 

1760 


the  overture,  and  not  to  dismiss  it  so  quickly,  in  the  hope  of  your 
future  works.  I  hope  that  Jurgcnson  will  not  refuse  to  give  the  score 
of  the  newly  revised  and  finally  improved  overture  to  the  engraver  a 
second  time." 

Tschaikowsky  wrote,  October  19,  1869,  that  the  overture  was  com- 
pleted. It  was  begun  October  7,  1869;  the  sketch  was  finished  October 
14;  by  November  27,  1869,  it  was  scored.  In  the  course  of  the  summer 
of  1870  it  was  wholly  rewritten :  there  was  a  new  introduction,  the  dead 
march  toward  the  close  was  omitted,  and  the  orchestration  was  changed 
in  many  passages. 

"Balakireff  and  Rimsky-Korsakoff  were  here  yesterday,"  Tschai- 
kowsky wrote  on  January  25,  1870;  "Balakireflf  begins  to  honor  me 
more  and  more.*  .  .  .  My  overture  pleased  them  very  much,  and  it 
also  pleases  me. 

A  day  or  so  before  the  performance  Tschaikowsky  wrote  his  brother 
Modeste:  "There  has  already  been  one  rehearsal.  The  piece  does  not 
seem  to  be  ugly.     As  for  the  rest — that  is  known  only  to  the  dear  Lord ! " 

*  Tschaikowsky  some  years  afterward  wrote  letters  in  which  he  defined  clearly  his  position  toward  the 
"Cabinet "of  the  neo-Russian  school,  and  also  put  forth  his  views  on  "national  music."  In  a  letter  written 
to  Mrs.  von  Meek  (January  s,  1878)  he  described  Balakireff  as  "the  most  important  individuaUty  of  the  circle; 
but  he  has  grown  mute  and  has  done  little.  He  has  an  extraordinary  talent,  which  has  been  choked  by 
various  fatal  circumstances.  After  he  had  made  a  parade  of  his  infidelity,  he  suddenly  turned  devote.  Now  he 
is  always  in  church,  fasts,  prays  to  all  sorts  of  relics — and  does  nothing  else.  In  spite  of  his  extraordinary 
gifts,  he  has  stirred  up  much  mischief.  It  was  he  that  ruined  the  early  years  of  Rimsky-Korsakoff  by 
persuading  him  that  he  had  nothing  to  learn.  He  is  the  true  inventor  of  the  doctrines  of  this  remarkable 
circle,  in  which  so  much  undeveloped  or  falsely  developed  strength,  or  stren,gth  that  prematurely  went  to 
waste,  is  found."  Balakireff,  bom  in  1836,  still  lives  in  St.  Petersburg.  He  has  not  been  idle  of  late  years, 
but  has  written  a  symphony  as  well  as  ingenious  pianoforte  pieces.  Among  his  earlier  orchestral  works  are 
symphonic  poems  ("Tamara"  and  "King  Lear")  and  overtures  with  Russian,  Czech,  and  Spanish  themes. 
His  oriental  fantasia,  "Islaraei,"  for  pianoforte,  is  well  known  in  this  country,  and  his  "Tamara"  was 
played  by  the  Chicago  Orchestra  in  1896. 
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The  first  performance  of  the  overture  was  on  March  i6,  1870,  at 
a  concert  of  the  Musical  Society,  Moscow.  The  work  was  not  successful. 
Nicolas  Rubinstein,  who  conducted,  had  just  been  sentenced  to  a  fine 
of  twenty-five  roubles  on  account  of  some  act  of  executive  severity 
in  the  Conservatory.  A  newspaper  on  the  day  of  the  concert  suggested 
that  the  admirers  of  Rubinstein  should  take  up  a  collection  at  the 
concert,  so  that  he  should  not  be  obliged  to  serve  out  the  fine  in  jail. 
This  excited  such  indignation  that,  when  Rubinstein  appeared  on  the 
stage,  he  was  greeted  with  great  enthusiasm,  and  no  one  thought  of 
overture  or  concert.  Tschaikowsky  wrote  to  Klimenho :  "My  overture 
had  no  success  at  all  here,  and  was  wholly  ignored.  .  .  .  After  the 
concert  a  crowd  of  us  supped  at  Gurin's  restaurant.  During  the  whole 
evening  no  one  spoke  to  me  a  word  about  the  overture.  And  yet  I 
longed  so  for  sympathy  and  recognition." 

During  a  sojourn  in  Switzerland  that  summer  Tschaikowsky  made 
radical  changes  in  "Romeo  and  Juliet."  Through  the  assistance  of 
N.  Rubinstein  and  Karl  Klindworth,  the  overture,  dedicated  to  Mily 
Alexejewtisch  Balakireff,  was  published  by  Bote  and  Bock,  of  Berlin, 
in  1 87 1.     It  was  soon  played  in  German  cities. 

But  Tschaikowsky  was  not  satisfied  with  his  work.  He  made  still 
other  changes,  and,  it  is  said,  shortened  the  overture.  The  second 
edition,  published  in  1881,  contains  these  alterations 

The  first  performance  of  "Romeo  and  Juliet"  in  America  was  by  the 
Philharmonic  Society  of  New  York,  Carl  Bergmann  conductor,  April 
22,  1876.  The  first  performance  in  Boston  was  by  the  Symphony 
Orchestra,  February  8,  1890. 

The  work  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets, 
English  horn,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 

bass  tuba,  a  set  of  three  kettledrums,  bass  drum,  cymbals,  harp,  strings. 

* 
*  * 

The  overture  begins  Andante  non  tanto,  quasi  moderato,  F-sharp 
minor,  4-4.  Clarinets  and  bassoons  sound  the  solemn  harmonies, 
which,  according  to  Kashkin,  characterize  Friar  Laurence;  and  yet 
Hermann  Teibler  finds  this  introduction  svmbolical  of  "the  burden  of 
fate."  * 

A  short  theme  creeps  among  the  strings.  There  is  an  organ-point  on 
D-flat,  with  modulation  to  F  minor  (flutes,  horns,  harp,  lower  strings) . 
The  Friar  Laurence  theme  is  repeated  (flutes,  oboes,  clarinets,  English 

*  "I  do  not  think  that  Romeo  is  designed  merely  as  an  exhibition  of  a  man  unfortunate  in  love.  I  con- 
sider him  to  be  meant  as  the  character  of  an  unlucky  man, — a  man  who.  with  the  best  views  and  fairest 
Intentions,  is  perpetually  so  unfortunate  as  to  fail  in  every  aspiration,  and,  while  exerting  himself  to  the 
utmost  in  their  behalf,  to  involve  all  whom  he  holds  dearest  in  misery  and  ruin."  This  is  the  \iew  of  Dr. 
William  Maginn,  who  contrasted  Romeo,  the  unlucky,  with  Bottom,  the  lucky  man. 

"  To  all  music  lovers,  and  to  lovers  of  Beethoven  in  particular,  a  small  book,  translated 
and  edited  by  Henry  Edward  Krehbiel,  is  sure  to  endear  itself.  It  is  'BEETHOVEN, 
THE  MAN  AND  THE  ARTIST,  AS  REVEALED  IN  HIS  OWN  WORDS,' 
compiled  from  all  manner  of  sources, —  letters,  notes  to  old  books,  and  from  'The  Con- 
versation Book,'  that  record  of  Beethoven's  intercourse  with  his  friends  after  the  loss  of 
his  hearing  made  verbal  intercourse  impossible.  The  culHngs  are  grouped  into  chapters, 
under  such  appropriate  headings  as  '  On  Art,'  '  On  Nature,'  '  On  Performance,'  '  On 
Composing,'  and  others.  It  is  hard  to  choose  which  one  is  most  fascinating,  though 
doubtless  that  '  On  Composing'  has  the  more  vital  interest,  because  of  some  of  the  side- 
lights it  sheds  on  the  master's  creations.  The  indefatigable  Friedrich  Kerst  has  put  the 
music-loving  world  forever  in  his  debt  for  this  painstaking  work." — The  Chicago  Tribune. 
For  sale  at  all  booksellers',  ^i.oo  net. 
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horn),  with  pizzicato  bass.  The  ascending  cry  of  the  flutes  is  heard 
in  E  minor,  instead  of  F  minor  as  before. 

Allegro  giusto,  B  minor,  4-4.  The  two  households  "from  ancient 
grudge  break  to  new  mutiny."  Wood-wind,  horns,  and  strings  picture 
the  hatred  and  fury  that  fmd  vent  in  street  broils.  There  is  a  brilliant 
passage  for  strings,  which  is  followed  by  a  repetition  of  the  strife  music. 
Then  comes  the  first  love  theme,  in  D-flat  major  (muted  violas  and 
English  horn,  horns  in  syncopated  accompaniment,  with  strings  pizz.). 
This  motive  is  not  unlike  in  mood,  and  at  times  in  melodic  structure, 
Tschaikowsky's  famous  melody,  "Nur  wer  die  Sehnsucht  kennt" 
(Op.  6,  No.  6),  which  was  composed  in  December,  1869.  In  the  "Duo 
from  'Romeo  and  Juliet,'"  found  among  Tschaikowsky's  sketches 
and  orchestrated  by  S.  Taneieff,  this  theme  is  the  climax,  the  melodic 
phrase  which  Romeo  sings  to  "O  nuit  d'extase,  arr^te  toi,  O  nuit 
d'amour,  etends  ton  voile  noir  sur  nous!"  ("Oh,  tarry,  night  of  ecstasy, 
O  night  of  love,  stretch  thy  dark  veil  over  us!")  Divided  and  muted 
violins,  with  violas  pizz.,  play  most  delicate  and  mysterious  chords 
(D-flat  major),  which,  in  the  duet  above  mentioned,  serve  as  accom- 
paniment to  the  amorous  dialogue  of  Romeo  and  Juliet  in  the  chamber 
scene.     Flutes  and  oboes  take  up  the  first  love  theme. 

There  is  a  return  to  tumult  and  strife.  The  theme  of  dissension  is 
developed  at  length,  and  the  horns  intone  the  Friar  Laurence  motive. 
The  strife  theme  at  last  dominates  in  fortissimo  until  there  is  a  return 
to  the  mysterious  music  of  the  chamber  scene  (oboes  and  clarinets, 
with  murmurings  of  violins,  and  horns).  The  song  grows  more  and 
more  passionate  until  Romeo's  love  theme  breaks|out,^this  time  in  D 
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major,  and  is  combined  with  the  strife  theme  and  the  motive  of  Friar 
Lam^ence  in  development.  A  tremendous  burst  of  orchestral  fury,  and 
there  is  a  descent  to  the  depths,  until  'cellos,  basses,  bassoons,  alone 
are  heard;  they  die  on  low  F-sharp  with  roll  of  kettledrums.  Then 
silence. 

Moderato  assai,  B  minor,  4-4.  Drum -beats,  double-basses,  pizz., 
and  Romeo's  song  arises  in  lamentation.  Soft  chords  (wood- wind  and 
horns)  bring  the  end. 


Other  references  in  Modeste's  Life  of  his  brother  to   "Romeo  and 
Juliet"  were  published  in  the  programme  book  of  March   14,   1903. 


*  * 


Tschaikowsky  often  thought  of  writing  an  opera,  "Romeo  and 
Juliet."  He  wrote  to  Mrs.  von  Meek  in  1878:  "As  I  sat  alone 
the  other  evening  at  Kieff,  while  my  sister  and  Modeste  were  seeing 
a  performance  of  'Romeo  and  Juliet'  at  the  theatre,  with  Rossi  as  the 
hero,  I  again  read  the  play  through.  I  immediately  thought  seriously 
of  making  an  opera  on  this  subject.  The  operas  by  Bellini  and  Gounod 
do  not  frighten  me.  Shakespeare  is  not  to  be  recognized  in  them. 
Do  you  not  think  that  this  supreme  work  of  genius  is  admirably  suited 
to  inspire  a  composer?  I  have  already  consulted  Modeste  about  it, 
but  he  shrinks  from  the  greatness  of  the  task.  Yet  he  that  risks  nothing 
gains  nothing.  I  shall  ponder  the  scenario ;  and  I  should  like  to  put 
all  my  energies  into  the  work,  and  I  still  have  energies  in  store." 

And  he  wrote  Modeste  two  days  later:  "Modi,  since  I  have  read 
'Romeo  and  Juliet'  again.  Undine,  Berthalde,  Gulbrand,  etc.,  seem  to 
me  as  the  greatest  childish  nonsense.  Of  course,  I  shall  write  a  'Romeo 
and  Juliet.'  All  your  answers  vanish  before  the  enormous  enthusiasm 
which  has  seized  hold  upon  me.  It  shall  be  my  greatest  work.  It 
seems  to  me  ridiculous  that  I  have  not  known  before  this  that  I  was 
foreordained  to  set  music  to  this  drama.  There  is  nothing  more  suita- 
ble to  my  musical  character.  No  kings,  no  marches, — in  a  word, 
nothing  of  the  ordinary  material  and  trimmings  of  opera.  Only  love, 
love,  and  again  love.     And  then  what  charming  minor  characters, — 
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Friar  Ivaurence,  Tybalt,  Mercutio!  You  need  not  fear  the  one-sided- 
ness  of  it.  The  first  love  duet  will  be  very  different  from  the  second. 
In  the  first  all  is  sunny  and  clear:  the  tragedy  comes  in  the  second. 
Romeo  and  Juliet  will  be  turned  from  ingenuous,  loving  children  into 
loving  and  suffering  man  and  woman,  involved  in  a  tragic  situation. 
Oh,  what  joy  I  feel  in  entering  on  the  work !" 

Was  the  duet  found  among  Tschaikowsky's  papers,  completed  by 
Taneieff  and  published  in  1896,  written  during  this  period  of  enthusi- 
asm ?  A.  A.  Jaeger  in  a  letter  published  in  the  Musical  Times  (London, 
July,  1896)  says  concerning  this  duet:  "A  great  deal  of  the  music  has 
been  used  in  the  overture  almost  without  altering  a  note.  I  may 
first  remark  that  the  text  of  the  duet  seems  to  be  a  more  or  less  free 
adaptation  of  the  scene  in  Juliet's  chamber  (act  iii.,  scene  5),  the  words 
being  repeated  a  good  deal  to  suit  the  composer's  purpose.  The  piece 
should  really  be  called  a  trio,  for  there  is  a  part  for  the  Nurse,  and  this 
makes  me  wonder  whether  Tschaikowsky  did  not,  perhaps,  intend  this 
scene  to  form  part  of  an  opera  on  the  subject  of  Shakespeare's  tragedy. 
After  a  few  pages  of  very  melodious  recitative-like  dialogue  refer- 
ring to  the  lark  and  the  nightingale,  we  come  to  the  strange  series  of 
chords  of  which  so  much  use  is  made  in  the  overture.  A  climax  is 
reached  at  the  following  passage,  .  .  .  which  will  be  recognized  as  the 
second  subject  proper  of  the  overture.  It  is  interesting  to  observe 
that  in  the  overture  the  order  of  these  two  passages  is  reversed,  as  if 
Tschaikowsky  had  intended  to  fix  first  the  situation  by  quoting,  as 
it  were,  the  words  'O  nuit  d'extase,'  etc.,  and  giving  the  music  to  the 
same  the  significance  of  a  leitmotiv  before  proceeding  with  the  treat- 
ment of  this  subject  and  its  pendant." 

* 
*  * 

The  overture-fantasia,  "Romeo  and  Juliet,"  has  been  performed  at 
these  concerts  February  8,  1890;  February  21,  1891;  April  i,  1893; 
April  4,  1896;  January  28,  1899;  March  14,  1903.  It  was  played 
by  the  Boston  Philharmonic  Orchestra,  Mr.  Listemann  conductor, 
November  16,  1890. 
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Symphony  No.  5,  in  C  minor,  Op.  67     .     I.udwig  van  Bkethoven 


(Born  at  Bonn,  December  i6  (?),  1770;   died  at  Vienna,  March  16,  1827.) 

Beethoven  sketched  motives  of  the  allegro,  andante,  and  scherzo 
of  this  symphony  as  early  as  1800  and  1801.  We  know  from  sketches 
that,  while  he  was  at  work  on  "Fidelio"  and  the  pianoforte  concerto 
in  G  major, — 1 804-1 806, — he  was  also  busied  with  this  symphony, 
which  he  put  aside  to  compose  the  fourth  symphony  in  B-fiat. 

The  symphony  in  C  minor  was  finished  in  the  neighborhood  of  Heil- 
igenstadt  in  1807.  Dedicated  to  the  Prince  von  Lobkowitz  and  the 
Count  Rasumoffsky,  it  was  published  in  April,  1809. 

It  was  first  performed  at  the  Theater  an  der  Wien,  Vienna,  Decem- 
ber 22,  1808.  All  the  pieces  were  by  Beethoven:  the  symphony  de- 
scribed on  the  programme  as  "A  symphony  entitled  'Recollections  of 
Life  in  the  Country,'  in  F  major.  No.  5"  {sic);  an  Aria,  "Ah,  perfido," 
sung  by  Josephine  Kilitzky;  Hymn  with  Latin  text  written  in  church 
style,  with  chorus  and  solos;  Piano  Concerto,  played  by  Beethoven; 
Grand  Symphony  in  C  minor,  No.  6  {sic);  "Sanctus"  with  Latin  text 
written  in  church  style,  with  chorus  and  solos;  Fantasie  for  piano 
solo;  Fantasie  for  piano,  "into  which  the  full  orchestra  enters  little 
by  little,  and  at  the  end  the  chorus  joins  in  the  Finale."  The  con- 
cert began  at  half -past  six.  We  know  nothing  about  the  pecuniary 
result. 

J.  F.  Reichardt  wrote  a  review  of  the  new  works.  He  named,  and 
incorrectly,  the  sub -titles  of  the  Pastoral  Symphony,  and  added: 
"Each  number  was  a  very  long,  complete,  developed  movement  full  of 
lively  painting  and  brilUant  thoughts  and  figures ;  and  this,  a  pastoral 
symphony,  lasted  much  longer  than  a  whole  court  concert  lasts  in 
Berlin."     Of  the  one  in  C  minor  he  simply  said:    "A  great,  highly- 
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In  almost  every  line  of  manufacture  there  is  some  one  article  that  is  recog- 
nized as  the  standard, —  on^  that  is  made  a  basis  for  comparison  by  all 

competing  articles. 
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all  the  elements  that  go  to  constitute  artistic  piano  playing. 
The  testimony  of  the  musical  world  on  these  points  is  overwhelming. 

Rosenthal  says  :  "  Nothing  has  more  closely  approached  hand-playing  than  the 

Pianola." 

Paderewski  says  :  "  The  Pianola  is  perfection." 

Josef  Hofmann  says  :   "  The  Pianola  is  beyond  all  competitors." 

Kubelik  says  :  "  I  have  seen  all  the  different  piano  attachments,  but  the  Pianola  is 

the   only   one   which   could   be   considered    seriously,  for    it    is    the    only    one 

which  is  musical  or  artistic." 

Chaminade  says  :   "The  Pianola  is  the  only  instrument  that  allows  the  player  to 

interpret  the  feeling  and  the  emotion  that  the  work  which  he  interprets  inspires." 

The  Pianola  is  purchasable  as  a  cabinet  to  be  attached  to  any  piano  or  in 
the  form  of  the  Pianola  Piano. 
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developed,  too  long  symphony.  A  gentleman  next  us  assured  us  he 
had  noticed  at  the  rehearsal  that  the  'cello  part  alone — and  the  'celhsts 
were  kept  very  busy — covered  thirty-four  pages.  It  is  true  that  the 
copyists  here  understand  how  to  spread  out  their  copy,  as  the  law 
scriveners  do  at  home."  No  record  of  the  reception  by  the  audience 
of  the  new  works  has  come  down  to  us.  Nor  do  we  know  which  con- 
certo Beethoven  played.  Reichardt  censured  the  performance  of  the 
"Hymn" — a  gloria — and  the  "Sanctus,"  and  said  that  the  piano 
concerto  was  enormously  difficult,  but  Beethoven  played  it  in  an  as- 
tounding manner  and  with  incredible  speed.  "He  literally  sang  the 
Adagio,  a  masterpiece  of  beautiful,  developed  song,  with  a  deep  and 
melancholy  feeling  that  streamed  through  me  also."  Count  Wil- 
hourski  told  Ferdinand  Hiller  that  he  sat  alone  in  an  orchestra  stall 
at  the  performance,  and  that  Beethoven,  called  out,  bowed  to  him 
personally,  in  a  half-friendly,  half-ironical  manner. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  strings;  and  in  the 
last  movement  piccolo,  double-bassoon,  and  three  trombones  are  added. 

Instead  of  inquiring  curiously  into  the  legend  invented  by  Schindler, 
— "and  for  this  reason  a  statement  to  be  doubted,"  as  von  Biilow  said,— 
that  Beethoven  remarked  of  the  first  theme,  "So  knocks  Fate  on  the 
door!"*  instead  of  investigating  the  statement  that  the  rhythm  of 
this  theme  was  suggested  by  the  note  of  a  bird,— oriole  or  goldfinch,— 
heard  during  a  walk;  instead  of  a  long  analysis,  which  is  as  vexation 
and  confusion  without  the  themes  and  their  variants  in  notation, — 
let  us  read  and  ponder  what  Hector  BerHoz  wrote  concerning  this  sym- 
phony of  the  man  before  whom  he  humbly  bowed: — 

"The  most  celebrated  of  them  all,  beyo^nd  doubt  and  peradventure,  is 

*  It  is  said  that  Ferdinand  Ries  was  the  author  of  this  explanation,  and  that  Beethoven  was  grimly  sar- 
castic when  Ries,  his  pupil,  made  it  known  to  him. 
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also  the  first,  I  think,  in  which  Beethoven  gave  the  reins  to  his  vast 
imagination,  without  taking  for  guide  or  aid  a  foreign  thought.  In 
the  first,  second  and  fourth,  he  more  or  less  enlarged  forms  already 
known,  and  poetized  them  with  all  the  brilliant  and  passionate  inspira- 
tions of  his  vigorous  youth.  In  the  third,  the  'Eroica,'  there  is  a  ten- 
dency, it  is  true,  to  enlarge  the  form,  and  the  thought  is  raised  to  a 
mighty  height;  but  it  is  impossible  to  ignore  the  influence  of  one  of 
the  divine  poets  to  whom  for  a  long  time  the  great  artist  had  raised 
a  temple  in  his  heart.  Beethoven,  faithful  to  the  Horatian  precept, 
'Nocturna  versate  manu,  versate  diurna,'  read  Homer  constantly,  and 
in  his  magnificent  musical  epopee,  which,  they  say,  I  know  not  whether 
it  be  true  or  false,  was  inspired  by  a  modern  hero,  the  recollections 
of  the  ancient  Iliad  play  a  part  that  is  as  evident  as  admirably  beau- 
tiful. 

"The  symphony  in  C  minor,  on  the  other  hand,  seems  to  us  to  come 
directly  and  solely  from  the  genius  of  Beethoven;  he  develops  in  it 
his  own  intimate  thought ;  his  secret  sorrows,  his  concentrated  rage,  his 
reveries  charged  with  a  dejection,  oh,  so  sad,  his  visions  at  night,  his 
bursts  of  enthusiasm — these  furnish  him  the  subject;  and  the  forms  of 

melody,  harmony,  rhythm,  and  orchestration  are  displayed  as  essen- 
tially individual  and  new  as  they  are  powerful  and  noble. 

"The  first  movement  is  devoted  to  the  painting  of  disordered  senti- 
ments which  overthrow  a  great  soul,  a  prey  to  despair:  not  the  con- 
centrated, calm  despair  that  borrows  the  shape  of  resignation:  not  the 
dark  and  voiceless  sorrow  of  Romeo  who  learns  the  death  of  Juliet; 
but  the  terrible  rage  of  Othello  when  he  receives  from  lago's  mouth 
the  poisonous  slanders  which  persuade  him  of  Desdemona's  guilt. 
Now,  it  is  a  frenetic  delirium  which  explodes  in  frightful  cries;  and 
now  it  is  the  prostration  that  has  only  accents  of  regret  and  profound 
self-pity.  Hear  these  hiccups  of  the  orchestra,  these  dialogues  in 
chords  between  wind  instruments  and  strings,   which  come  and  go, 
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always  weaker  and  fainter,  like  unto  the  painful  breathing  of  a  dying 
man,  and  then  give  way  to  a  phrase  full  of  violence,  in  which  the  or- 
chestra seems  to  rise  to  its  feet,  revived  by  a  flash  of  fury:  see  this 
shuddering  mass  hesitate  a  moment  and  then  rush  headlong,  divided 
in  two  burning  unisons  as  two  streams  of  lava;  and  then  say  if  this 
passionate  style  is  not  beyond  and  above  everything  that  had  been 
produced  hitherto  in  instrumental  music.  .  .  . 

"The  adagio"*— andante  con  mo  to — "has  characteristics  in  common 
with  the  allegretto  in  A  minor  of  the  seventh  symphony  and  the  slow 
movement  of  the  fourth.  It  partakes  alike  of  the  melancholy  sober- 
ness of  the  former  and  the  touching  grace  of  the  latter.  The  theme, 
at  first  announced  by  the  united  'cellos  and  violas,  with  a  simple  ac- 
companiment of  the  double-basses  pizzicato,  is  followed  by  a  phrase 
for  wind  instruments,  which  returns  constantly,  and  in  the  same  tonal- 
ity throughout  the  movement,  whatever  be  the  successive  changes 
of  the  first  theme.  This  persistence  of  the  same  phrase,  represented 
always  in  a  profoundly  sad  simplicity,  produces  little  by  little  on  the 
hearer's  soul  an  indescribable  impression.  .  .  . 

"The  scherzo  is  a  strange  composition.  Its  first  measures,  which  are 
not  terrible  in  themselves,  provoke  that  inexplicable  emotion  which  you 
feel  when  the  magnetic  gaze  of  certain  persons  is  fastened  on  you. 
Here  ever\'thing  is  sombre,  mysterious:  the  orchestration,  more  or 
less  sinister,  springs  apparently  from  the  state  of  mind  that  created 
the  famous  scene  of  the  Blocksberg  in  Goethe's  'Faust.'  Nuances 
of  piano  and  mezzo-forte  dominate.     The  trio  is  a  double-bass  figure, 

*  Such  indifference  of  Berlioz  to  exact  terminology  is  not  infrequent  in  his  essays. 
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executed  with  the  full  force  of  the  bow;  its  savage  roughness  shakes 
the  orchestral  stands,  and  reminds  one  of  the  gambols  of  a  frolic- 
some elephant.  But  the  monster  retires,  and  little  by  little  the  noise 
of  his  mad  course  dies  away.  The  theme  of  the  scherzo  reappears 
in  pizzicato.  Silence  is  almost  established,  fbr  you  hear  only  some 
violin  tones  lightly  plucked,  and  strange  little  duckings  of  bassoons. 
...  At  last  the  strings  give  gently  with  the  bow  the  chord  of  A-flat 
and  doze  on  it.  Only  the  drums  preserv^e  the  rhythm;  light  blows 
struck  by  sponge-headed  drumsticks  mark  the  dull  rhythm  amid  the 
general  stagnation  of  the  orchestra.  These  drum-notes  are  C's;  the 
tonality  of  the  movement  is  C  minor ;  but  the  chord  of  A-flat  sustained 
for  a  long  time  by  the  other  instruments  seems  to  introduce  a  different 
tonality,  while  the  isolated  hammering  the  C  on  the  drums  tends  to 
preserve  the  feeling  of  the  foundation  tonality.  The  ear  hesitates, — 
how  will  this  mystery  of  harmony  end? — and  now  the  dull  pulsations 
of  the  drums,  growing  louder  and  louder,  reach  with  the  violins,  which 
now  take  part  in  the  movement  and  with  a  change  of  harmony,  to  the 
chord  of  the  dominant  seventh,  G,  B,  D,  F,  while  the  drums  roll  ob- 
stinately their  tonic  C :  the  whole  orchestra,  assisted  by  the  trombones 
which  have  not  yet  been  heard,  bursts  in  the  major  into  the  theme 
of  a  triumphal  march,  and  the  Finale  begins." 

"Criticism  has  tried,  however,  to  diminish  the  composer's  glory  by 
stating  that  he  employed  ordinary  means,  the  brilliance  of  the  major 
mode  pompously  following  the  darkness  of  a  pianissimo  in  minor; 
that  the  triumphal  march  is  without  originality,  and  that  the  interest 
wanes  even  to  the  end,  whereas  it  should  increase.  I  reply  to  this: 
Did  it  require  less  genius  to  create  a  work  like  this  because  the  pas- 
sage from  piano  to  forte  and  that  from  minor  to  major  were  means 
already  understood?  Many  composers  have  wished  to  take  advan- 
tage of  the  same  means ;  and  what  result  did  they  obtain  comparable  to 
this  gigantic  chant  of  victory  in  which  the  soul  of  the  poet-musician, 
henceforth  free  from  earthly  shackles,  terrestrial  sufferings,  seems 
to  mount  radiantly  toward  heaven?  The  first  four  measures  of  the 
theme,  it  is  true,  are  not  highly  original;  but  the  forms  of  a  fanfare 
are  inherently  restricted,  and  I  do  not  think  it  possible  to  find  new 
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forms]|without  departing  utterly  from  the  simple,  grand,  pompous 
character  which  is  becoming.  Beethoven  wished  only  an  entrance  of 
the  fanfare  for  the  beginning  of  his  finale,  and  he  quickly  found  in  the 
rest  of  the  movement  and  even  in  the  conclusion  of  the  chief  theme 
that  loftiness  and  originality  of  style  which  never  forsook  him.  And 
this  may  be  said  in  answer  to  the  reproach  of  not  having  increased  the 
interest  to  the  very  end :  music,  in  the  state  known  at  least  to  us,  would 
not  know  hoAv-  to  produce  a  more  violent  effect  than  that  of  this  tran- 
sition from  scherzo  to  triumphal  march;  it  was  then  impossible  to  en- 
large the  effect  afterward. 

"To  sustain  one's  self  at  such  a  height  is  of  itself  a  prodigious  effort; 
yet  in  spite  of  the  breadth  of  the  developments  to  which  he  committed 
himself,  Beethoven  was  able  to  do  it.  But  this  quality  from  begin- 
ning to  end  is  enough  to  make  the  charge  of  diminished  interest  plausi- 
ble, on  account  of  the  terrible  shock  which  the  ears  receive  at  the  be- 
ginning; a  shock  that,  by  exciting  nervous  emotion  to  its  most  vio- 
lent paroxysm,  makes  the  succeeding  instant  the  more  difficult.  In 
a  long  row  of  columns  of  equal  height,  an  optical  illusion  makes  the 
most  remote  to  appear  the  smallest.  Perhaps  our  weak  organization 
would  accommodate  itself  to  a  more  laconic  peroration,  as  that  of 
Gluck's  'Notre  general  vous  rappelle.'  Then  the  audience  would  not 
have  to  grow  cold,  and  the  symphony  would  end  before  weariness  had 
made  impossible  further  following  in  the  steps  of  the  composer.  This 
remark  bears  only  on  the  mise  en  scene  of  the  work;  it  does  not  do  away 
with  the  fact  that  this  finale  in  itself  is  rich  and  magnificent ;  very  few 
movements  can  draw  near  without  being  crushed  by  it." 


* 

*  * 


This  symphony  was  performed  in  Boston  at  an  Academy  concert  as 
early  as  November  27,  1841.  It  was  performed  at  the  first  concert 
of  the  Philharmonic  Society  of  New  York,  December  7,   1842. 
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WORKS  PERFORMED  AT  THE  SYMPHONY  CONCERTS  DUR- 
ING THE  SEASON  OF  1905- 1906. 

Works  marked  with  a  double  asterisk  were  performed  for  the  first  time  in  Boston. 
Works  marked  with  an  asterisk  were  performed  for  the  first  time  at  these  concerts. 
Works  marked  with  a  dagger  were  performed  for  the  first  time  anywhere. 
Artists  marked  with  an  asterisk  appeared  at  these  concerts  for  the  first  time. 
Artists  marked  with  a  double  asterisk  appeared  for  the  first  time  in  Boston. 
Artists  marked  with  a  dagger  are  members  of  the  Boston  Symphony  Orchestra. 
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Maeterlinck's  Tragedy,  Op.  80  (led  by  Vincent  d'Indy). 
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CASPAR  BOLTZ, 

Upholsterer  and  Interior  Decorator. 

Furniture  and  Interior  Decorating  to  Order. 
Old  Furniture  Renewed. 

749  BOYLSION  STREET, 

Nor  KXKTER,  BACK  BAY,  BOSTON,  MASS. 


FRANCES 


marcelle  waving,  hair  dressing, 

FACE  treatment 

manicure  pedicure 

hair  work  and  TOILET  ARTICLES 

A   SPECIALTY 

MOLES,  WARTS,  and  SUPERFLUOUS  HAIR 
REMOVED 

7  TEMPLE  PLACE 
Rooms  32-33  Telephone,  2 1 153  Oxford 


R  U  H  E  N 

CORSETIERE 

296  BOYLSTON  STREET,  BOSTON 


Corsets  to  order.  Models  embodying  &11  the 
changes  and  modifioationa  that  the  Mason's 
modes  demand. 
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We  will  furnish  you  witbi  a  servant  that 
will  stay  at  least  one  year;  will  not  leave 
you  in  a  week  without  notice;  will  work 
night  and  day  without  complaining;  will 
do  your  shopping;  order  supplies,  call  the 
doctor,  police,  or  firemen ;  answer  your 
correspondence, —  in  fact,  attend  to  all  your 
wants.  Can  furnish  the  best  of  references 
from  77,000  employers,  and  work  for  less 
wages  than  you  ever  paid. 

Full  particulars  from 

Wain  6090 

CONTRACT  DEPARTMENT 

101  milk  street 


Dciv  England 
tdephone  and  tekgrapb  Company 


\~8r, 


Smetana:    Overture  to  the   Opera   "Libussa."**     October  21, 

1905 79 

Strauss,  R.  :     "From    Italy,"    Symphonic    Fantasia,   Op.    16. 

March  3,  1906 1268 

Tone-poem,  "Death  and  Transfiguration,"  Op.  24.     October 

21,  1905,  April  21,  1906 104,  1704 

"Till  Hulenspiegel's  Merry  Pranks,"   Op.  28.     January  6, 

1906 784 

Strube  :   Concerto  in  F-sharp  minor,  for  Violin  and  Orchestra. f 

(TimoThe;e  ADAMOWSKi.t)     December  23,  1905.    .    .    .        641 
Tschaikowsky  :  Symphony  in  F  minor.  No.  4,  Op.  36.     October 

21,  1905      114 

"Francesca  da  Rimini,"  Orchestral  Fantasia  after  Dante, 

Op.  32.     December  30,  1905 712 

"Romeo  and  Juliet,"  Overture -fantasia  after  Shakespeare. 

April  28.  1906 1754 

Theme  and  Variations  from  vSuite  No.  3,  in  G  major,  Op.  55   [\ 

November  18,  1905 342 

Wagner:  March  of  Homage.     November  4,  1905,      231 

Bacchanale  from  "Tannhauser."     November  4,1905      .    .    .        236 

EHsabeth's  Greeting,  from  "Tannhauser,"  Act  II.  (Jo- 
hanna Gadski.)     November  4,  1905 229 

Prize  Song  from.  "The  Mastersingers  of  Nuremberg."  (Elli- 
son Van  Hoose.)     November  4,  1905 260 

Siegfried's  Parting  from  Briinnhilde,  Siegfried's  Death 
and  Funeral  March,  Closing  vScene  from  "Dusk  of  the 
Gods."  (Johanna  Gadski  and  Ellison  Van  Hoose.) 
November  4,  1905 264 

"Good  Friday  Spell"  from  "Parsifal,"  April  14,  1906      .    .    .      1616 

Scene,  "Just  God!"  and  Aria,  "My  Life  fades  in  its  Blos- 
som," from  "Rienzi,"  Act  III.,  No.  9.    (LouisE  Homer.) 

October  14,  1905 32 

Webber:  Symphony  in  C  minor.**    December  30,  1905     ....        695 
Weber:    Overture  to  the  Opera,  "Der  Freischiitz."    February 

24,  1906 ' 1 151 
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BOSTON  SYMPHONY  ORCHESTRA 

SEASON    1906-1907 

Orders  for  season  tickets  placed  with  us  will 
be  executed  with  care  and  for  a  small  commis- 
sion. 

We  acknowledge  with  sincere  thanks  your 
liberal  patronage  during  season  about  to  close. 

CONNELLY'S  V^AU,  Adams  House 

'Phones,  Oxford  942,  41330 
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Ov'erture  to  the  Opera  "Kiiryanthe."  April  21,  1906  .  .  .  .  1714 
Concert  Piece  in   F  minor,  for   Pianoforte  and  Orchestra, 

Op.  79.  (Alfred  Reisenauer.*)  December  16,  1905,  554 
Aria,  "Through  the  Forests,"*  Act  I.  of  "Der  Freischiitz." 

(Ben  Davies.)     April  14,  1906 1608 
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THE 

Antique  Shop 

Antique  Furniture,  China, 

Pewter,  Brass,  Copper, 

Bric-a-brac,  etc. 

390  Boylston  St.,     Boston,  Hass. 


Telephone,  1437-4  Bach  Bay 


T  H  B 

Handicraft  Salesroom 

367  BOYLSTON  8TRXET,         BOSTON 

Four  doors  from  Arlington  Street  Church  (elevator) 


Wrought  Silver  and  Copper  of 
Beautiful  Design.  Dedham 
Pottery,  Vases,  "  Rabbit"  sets, 
plates,  etc.  Fine  Book-bind- 
ing. Fine  Lace-making,  Pil- 
low and  Point. 


Valuable  old  laces  mended  with  original 
stitch  and  also  cleaned  by  a  method  that 
does  not  harm  most  delicate  laces,  and 
leaves  them  with  the  rare  old  color  ac- 
quired by  age. 
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OUR   ASSORTMENT   OF  EVERY   KIND   OF   GLOVE  IN 
LENGTH  AND  COLOR  IS  COMPLETE,  INCLUD- 
ING GLOVES  FOR  STREET,  TRAVEL- 
LING, and  WEDDING  OCCASIONS 


Miss  M.  F.  FISK,  144  Tremont  Street 


FOUR  SONGS 

By  JOSEPH   A.   HILLS 


DORIS 

TO  THEE       . 

LONQINQ       .... 

UPON  THE  SHINING  SANDS 


$0.50 
.50 
.50 
.50 


Rosamond  Lang's  music  to  the  "  Merry 

Marquis."     Net $1.00 

This  year's  Vincent  Club  play. 


Grace  Wilbur  Conant.    Mrs.  Mulligatawny  $0.60 
Also  arranged  for  Women's  voices     .       .        ,20 

Just  bright  enough  to  please  for  graduation 
and  commencement. 

C.  W.  THOMPSON  &  CO., 

13  West  Street,  Boston,  Mass. 


Foreign    Books 
Foreign    Periodicals 

Tauehnitz's  British  Authors 

TheSCHOENHOF  BOOK  CO. 

Successor  to  CUPPLES  &  SCHOENHOF 
128  Tremont  St.,  ad  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Store.      (Tel.,  Oxford  1099a.) 

Hats  and  Toques 

In  simple,  practical  designs  for  general  wear  at 

$5.00 

Also  dainty  designs  for  dressier  wear  at 
$8.00     AND     $10.00 

These  seem  to  be  generally  appreciated  by  refined 
people 

GORING 

3  Park  Street     Rooms  8  and  9 


Mothers ! 
Mothers!! 
Mothers!!! 

Mrs.  Winslow's  Soothing  Syrup 

has  been  used  for  over  SIXTY  YEARS  by  MILL- 
IONS of  MOTHERS  for  their  CHILDREN 
while  TEETHING,  with  PERFECT  SUCCESS. 
It  SOOTHES  the  CHILD,  SOFTENS  the  GUMS, 
ALLAYS  all  PAIN,  and  is  the  best  remedy.  Sold 
by  Druggists  in  every  part  of  the  world.  Be  sure 
and  ask  for  "  Mrs.  Winslow's  Soothing  Syrup,"  and 
tkke  no  other  kind.     Twenty-five  cents  a  bottle. 


LIP  READING 

FOR  THE  DEAF 

Persons  growing  deaf  taught  to  read 
speech  from  the  lips.  Miiller-Walle  Method. 
Simplest  and  most  successful.  Enables  pupil 
to  follow  natural  conversation.  The  eye 
is  trained  to  observe  slightest  movement 
of  lips  and  chin.  Pupil  has  sensation  of 
hearing. 

Instruction  private  and  in  class.  Sole 
authorized  representative  of  this  method  in 
America. 

Miss  M.  BRUHN, 

Pierce  Building,  Room  610, 

COPLEY  SQUARE,         BOSTON. 

Circul&rs  sent  upon  application. 
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WORKS  PERFORMED  FOR  THE  FIRST  TIME  IN  BOSTON 

Symphonies. 

Chausson  :  Symphony  in  B-flat  major,  Op.  20.    January  20,  1906. 
Mahler:    Symphony  No.   5.     February  3,    1906,   February  24, 

1906. 
Webber:  Symphony  in  C  minor.     December  30,  19(^5 

Symphonic  Poems,  etc. 
BoEHE:     "Ulysses'    Departure    and    Shipwreck,"    first   of   four 

Episodes  from  "The  Voyages  of  Ulysses,"  Op.  6.    March 

3,  1906. 
Converse:    "La  Belle  Dame  sans  Merci"  (after  the  Poem  by, 

Keats),  Ballade  for  Baritone  Solo  (David   Bispham*) 

and  Orchestra,  Op.  12.     March  3,  1906. 
Dvorak:   "The  Wood  Dove,"  Op.  no.     October  14,  1905. 
Franck:    "Psyche    and    Cupid"     (December  2,     1905),  "The 

Gardens   of   Cupid"   (April   7,   1906),   from  "Psyche." 
GlazounoFF:  "The  Kremlin,"  Op.  30.     January  27,  1906     .    .    . 

Overtures  and  Preludes. 
Busoni:   Comedy  Overture  in  C  major.  Op.  38.     November  25, 

1905- 
Elgar:   "In  the  South,"  Op.  50.     December  30,  1905. 

HarcourO",  d':  Overture  to  the  Opera  "Tasso."     March'24,  1906. 

Schillings:    Prelude  to  Act  III.   of   "The   Pipers'   Holiday." 

April  7,  1906. 

Smetana:  Overture  to  the  Opera  "Libussa."     October  21,  1905  . 

Suites,  Variations,  etc. 
Busoni:  "Geharnischte"  Suite,  Orchestral  Suite  No.  2,  Op.  34A. 
March  31,  1906 

Concertos. 

Jaoues-Dalcroze  :  Concerto  in  C  minor,  for  Violin  and  Orches- 
tra, Op.  50.     (Henri  Marteau.)     March  10,  1906. 

Sinding:  Concerto  in  a  major,  for  Violin  and  Orchestra,  Op.  45. 
(Felix  Winternitz.)     November  18,  1905. 

Strube:  Concerto  in  F-sharp  minor,  for  Violin  and  Orchestra. f 
(TiMOTH^E  ADAMOWSKi.f)     December  23,  1905  .... 
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FINE  OLD  ITALIAN  VIOLINS 

Violas,  and  'cellos.  French,  German,  and  other  makers.  Artistic  repairing 
a  specialty.  Tested  violin  strings,  warranted  absolutely  true.  Finest  wound 
strings,  gold,  silver,  and  copper,  guaranteed  never  to  rattle. 

J.   H.  EDLER,  Violin  Haker,   180  Tremont  Street. 

BOSTON,  HASS. 
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THE  FOLLOWING  ARTISTS  HAVE  APPEARED  THIS  SEASON. 
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Mr.    Timothe;e    Adamowski,!    violinist.     December    23,    1905. 

Strube's  Concerto  in  F-sharp  minor  t 641 

Miss  AdelE  aus  der  Ohe,  pianist.  January  20,  1906.  Beet- 
hoven's Concerto  No.  5.     (Sketch) 856 

Mr.  Harold  Bauer,  pianist.     February  3,   1906.     Schumann's 

Concerto  in  A  minor,  Op.  54.     (Sketch) 1019 

Mr.  David  Bispham,*  baritone.  March  3,  1906.  F.  S.  Con- 
verse's "Belle  Dame  sans  Merci,"**  and  "Upon  that 
Day,"*  from  "Hans  Heiling."     (Sketch)       1238 

Mr,  Ben  Davies,  tenor.  April  14,  1906.  "Through  the  For- 
ests,"* Act  I.  of  "Der  Freischiitz, "  and  "Onaway! 
Awake,  Beloved,"  from  Coleridge -Taylor's  "Hiawatha's 
Wedding  Feast."     (Sketch)    .    .    .    .' 1606 

Mme.  Emma  Eames,  soprano.  December  30,  1905.  Scene, 
"He  is  Gone,"  and  "For  Pity's  Sake,"*  from  Act  IL 
of  "Cosi  fan  tutte"  and  Schubert's  "The  Almighty," 
with  Orchestra.     (Sketch) 697 

Mme.  Johanna  Gadski,  soprano.  November  4,  1905.  Elisa- 
beth's Greeting,  from  "Tannhauser,"  excerpts  from 
"Dusk  of  the  Gods."     (Sketch)       233 

Mr.  Rudolph  Ganz,*  pianist.  March  24,  1906.  Liszt's  Con- 
certo in  E-flat  major.  No.  I.     (Sketch) 1382 

Mr.  Wallace  Goodrich,  organist.  April  14,  1906.  Bach's  Toc- 
cata in  F  major,  for  Organ    1595 

Miss  Marie  Hall,*  violinist.     January  27,  1906.     Mendelssohn's 

Concerto  in  E  minor,  Op.  64.     (Sketch) 940 

Mr.  Hugo  Heermann,  violinist.     November  25, 1905.     Brahms's 

Concerto  in  D  major,  Op.  77.     (vSketch) 392 

Prof.  Willy  Hess,!  vioHnist.     January  6,   1906.     Beethoven's 

Concerto  in  D  major,  Op.  61 774 

Mr.  Jacques  Hofemann,*!  violinist.  April  7,  1906.  Gold- 
mark's  Concerto  in  A  minor,  Op.  28.     (Sketch)    ....      1539 

Mme.  Louise  Homer,  contralto.  October  14,  1905.  Liszt's 
"Loreley,"  with  Orchestra;  Scene,  "Just  God,"  and 
Aria,  "My  Life  fades  in  its  Blossom,"  from  "Rienzi," 
Act.  Ill,  N0.9.     (Sketch) 14 

Mr.  Ernest  Hutcheson,  pianist.  February  24,  1906.  Rubin- 
stein's Concerto  in  D  minor.  No.  4,  Op.  70.     (Sketch)  11 62 

Mr.  Waldemar  Luetschg,**  pianist.     October  21,  1905.     Liszt's 

Concerto  in  A  major,  No.  2.     (Sketch) loi 

Mr.    Henri    Marteau,    violinist.     March     10,     1906.     Jaques- 

Dalcroze's  Concerto  in  C  minor.  Op.  50.**     (Sketch)  .    .      1300 

Mrs.  Mary  Hissem  de  Moss,*  soprano.  March  31,  1900.  "Oh, 
had  I  Jubal's  Lyre,"*  from  Handel's  "Joshua,"  and 
"The  Pangs  of  Hell,"  from  Mozart's  "Magic  Flute." 
(Sketch)      1460 

Mr.     Alfred     Reisenauer,*     pianist.     December     16,     1905. 

Weber's  Concert  Piece,  Op.  79.     (Sketch) 552 

Miss    Elsa    RuEgger,     'ceUist.     February     10,     1906.     Saint- 

Saens's  Concerto  in  Aminor,  No.  i,Op.  33.     (Sketch)  1090 

Mme.  Olga  Samaroff.*    April  21,  1906.     Grieg's  Concerto  in  A 

minor,  Op.  16.     (Sketch) 1684 
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Mr.  Ellison  van  Hoose,  tenor.  November  4,  1905.  Prize  Song 
from  "The  Mastersingers  of  Nuremberg"  and  excerpts 
from  "Dusk  of  the  Gods."     (vSketch) 236 

Mr.  Heinrich  Warnke.**!  'cellist.     October  28,  1905.    Dvordk's 

Concerto  in  B  minor,  Op.  104.     (Sketch) 182 

Mr.  Felix  Winterxitz,  Violinist.     November  18,   1905.     Sind- 

ing's  Concerto  in  A  major,  Op.  45.**     (Sketch)    ....        322 


*  * 


Sopranos:  Mme.  Eames,  Mme.  Gadski,  Mrs.  Hissem  de  Moss*    .    .  3 

Contralto:  Mme.  Louise  Homer      i 

Tenors:  Mr.  Davies,  Mr.  Van  Hoose 2 

Baritone:  Mr.  Bispham* I 

Pianists:    Mme.  Samaroff.*  Miss  Aus  der  Ohe,  Messrs.   Bauer, 

Ganz,*  Hutcheson,  Luetschg,**  Reisenauer* 7 

Organist:  Mr.  \V.  Goodrich      i 

Violinists:   Miss  Hall,*  Messrs.  Adamowski,t  Heermann,  Hess,t 

Hoffmann, *t  Marteau,  Winternitz 7 

'Cellists:  Miss  Ruegger,  Mr.  \Varnke**t 2 


* 
*  * 
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Incidental  Solos:  Mr.  Gebhard,  pianist,  in  d'Indy's  Symphony  on 

a  Mountain  Air.     Sketch  of  Mr.  Gebhard       1118 

ENTR'ACTES  AND  EXCURSIONS. 

PAGE 

Apuleius  :  From  the  Story  of  Psyche      504.  509 

Baugh.\n,  E.   a.:  "Programme  Music" 44 

Beethoven:  S.iyings  about  Music      664 

Bergerat,   EmilE:    "The  Conversion   of  -the  Abbe   Liszt"    (Enghshed  by 

P.  H.) 1388 

Berlioz,  Hector:  "  Beethoven's  Symphony  in  C  minor" 1770 

Blackburn,  Vincent:  "  Art  and  Trade " 1265 

"Cosi  fan  tutte" 7c8 

"  From  vSour  came  Sweet "     .    .    .    .    ; 1260 

"Mozart" 944 

"Tschaikowsky" ' 726 

Bruneau,  Alfred':  "Debussy" 1315 

C.\LvocOROSSi,  M.  D. :  "  D'Indy's  Symphony  in  B-flat  major" 467 

^ChorlEY,  H.  F. :  "Schumann's  Symphony  in  B-flat  major" 434 

De  QuiNCEY,  Thomas  :  Praise  of  the  Dance 349 

Duncan,  Edmondstoune:  "vSchubert's 'Unfinished' Symphony" 164 

Hale,  Philip:  "  Beethoven  and  Goethe"       1008 

"Beethoven  as  a  Pianist"       866 

"Beethoven  and  Programme  Music" 661 

"Claques,  Ancient  and  Modern" 802 

"Color  Audition  and  Tonality" i474 
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^D'lndy,  Vincent"  (a  biographical  compilation) 478,593 

"Istar:  Her  Legend" 498 

"Loeffler's  Music  in  Boston" 4H 

"Maeterlinck:  Music  for  his  Plays" 491 

"Oboe,  A  Note  on  the" 644 

"Oratorio  and  Gospel  Recitations" 634 

"Pipers,  Ancient:  Their  Condition  and  Laws"      1519,1530 

"Rollinat,  Maurice" 406 

"Rubinstein's  Music  in  Boston"       1169 

"Schubert" 172 

"Schubert:  First  Singers  of  his  Songs" 732 

"Schumann:  Early  Years  of  his  Symphony  No.  i"       430 

1791 


Schumann :  List  of  Works  performed  at  these  Concerts         1 566 

"Stnetana's  Last  Years" 96 

"Toccata,  The"      1598 

"Tschaikowsky's  Love  for  Mozart" 947 

Henderson,  W.  J.:  Poem  on  Schubert      177 

Kautz,  John:  " Schumann  and  Bottger" 424 

KrEhbiel,  H.  E.:  "  Mozart  and  Salzburg " 954 

Lucian:  Excerpt  from  "The  Lie-fancier".      514 

MALLARMig,  STigpHANE:  "  L'Aprfes-Midi  d'un  Faune  " 1326 

Martel,  Tancrj^de :  "The  Psakery"  (Englished  by  P.  H.) 1097 

Musician,  The  (London,  1897):  "Rubinstein's  Hand" 1176 

Newman,  Ernest:  "Concerning  Programme  Music" 1691 

"IntelUgence  of  the  Musician"      1108 

-  — "Music  and  Applause" 795 

Parry,  C.  H.  H.:  "Schubert" 177 

RowBOTHAM,  J.  F. :  "The  Dionysia"      330 

RUNCIM.\N,  J.  F. :  "Haydn" 564 

"Haydn  Again" 1093 

"Schubert" 178 

"  Tschaikowsky " 334 

"Weber"      878 

Schumann,  Robert:  "Schubert'sSympbony  in C  major"      1336 

Symons,  Arthur:  "TheKremUn"  ' 962 

Wagner,  Richard:  "Beethoven's 'Eroica' Symphony" 189 

Weingartner,  Felix:  "TheComposer  of  the  Future"       1026 
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(quoted),  588,  715;  I^aub,  949;  Lauterbach,  1540;  Lekeu,  1320;  Lh6rie,  16;  E. 
lyiszt,  1385;  Louis,  1248;  Love,  653;  A.  Ludwig  (completer  of  Schubert's  "Un- 
finished" Symphony),  160;  Lumley,  1480;  Malzel,  1408,  1410;  Maginn  (quoted) 
1762;  Mallarme,  1326;  Mayseder,  862;  H.  Melville  (quoted),  1480;  Ed.  Mol- 
lenhauer,  1560;  Morell,  1461;  Morelh,  1082;  Moussorgsky,  960;  Nachbaur 
269;  Naylor,  1454;  Niemann  in  Paris,  238;  Palschau,  1752;  Pepita,  242; 
I.  J.  Pleyel,  545;  C.  Pleyel,  545;  Petri,  387;  Polchau,  1752;  da  Ponte,  706; 
Reimann,  1474;  de  Ribas,  1560;  Riemann,  1452;  Rimsky-Korsakoff  (de- 
scribed by  Borodin  and  Tschaikowsky),  969;  .\.  Ritter,  110,  1270;  Rosch, 
104;  Roncoroni,  591;  Rothe,  591;  Rovedino,  1082;  de  Saint-Lambert,  9; 
Salomon,  548;  Scheibe,  i486;  J.  C.  F.  Schneider.  860;  »Stelzner,  1526;  Leo 
Stern,  186;  Sibilius,  1464;  Siboni,  1409;  Schikaneder,  1465;  Stigelli,  1615; 
Sonneck,  653;  T.  Strong,  1401;  C.  D.  F.  Schubart,  1476;  Stiimer,  1610;  Su- 
arez  de  Mendoza,  1480;  Tasso  (for  his  madness  see  Cabanes.  Landor,  Ron- 
coroni, and  Rothe);  Tichatschek,  256;  Tolbecque,  1090;  Unger,  264;  Viotti, 
1082;  J.  M.  Vogl,  732;  Wartel,  736;  Weinmiiller,  1409;  F.  H.  Williams, 
1478;  G.H.Wilson,  1398;  Zamminer,  1477. 

Biographical  (Women):  Banti,  1077;  Bernard,  1160;  Bernstein,  568;  Campi, 
658;  Duschek,  658;  Gabrielli,  704;  Galli-Marie,  718;  Hahnel,  1230;  de  I'lsle, 
1620;  Kelly,  1160;  Kilitzky,  658;  Krebs,  1166;  Lie-Nissen,  1685;  de 
Luce,  1 1 60;  Materna,  264;  von  Meek,  116;  Mehlig-Falk,  102;  Menter,  13S7; 
Milder,  65S,  1409;  MoricheUi,  1078;  Obermayer,  1.1.06;  Pasta,  40;  A.  Patti, 
1480;  Recio,  1746;  Schroder-Devrient,  36,  258;  Schulze,  558;  Sessi  sisters, 
860;  Storace,  545;  Tedesco,  240;  Topp,  1382;  the  Virgin  Mary's  Birthday, 
1 519;  Josepha  Weber,  1466. 
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Dances:  Bourrde,  1450;  Chaconne,  i486;  Gavotte,  1446;  Gigue,  1452;  Minuet 
(its  proper  tempo),  1412;  Passacaglia,  i486;  Polonaise,  348;  Saltarello,  1676; 
Siciliano,  630,   1273. 

Instruments:  Cellone,  1526;  Cymbals  (antique),  1313;  Melophone,  430';  Nebel, 
1098;  Oboe  d'  amore,  630;  Oboe  in  Bach's  time,  1460;  Oboe  (see  Hale's  "Note 
on  the  Oboe"),  644;  Psaltery,  1097;  Ruthe,  1046;  Triangle,  1387;  Trumpet 
in  Bach  and  Handel's  time,  1456;   Violotta,  1526. 

Legends:  Belle  Dame  sans  Merci,  1244;  Istar,  498;  Loreley,  24;  Melusina,  1223; 
Psyche,  504,  509;    Ulysses,  1254;   Wood-dove  (Bohemian),  28. 

Musical  and  Poetic  Forms:  Basso  continuo,  630;  Cretic,  metrical  foot,  742; 
Parties,  partheyen,  suites,  1443;  Toccata,  1598;   Villanelle,  402. 

Songs:   "A  la  Villette"  (Bruant's),  400;    "Qa  Ira,"  404;    "Carmagnole,"  404. 

Theatre,  Opera  House,  etc.:  Aristophanes'  "Birds,"  Music  to,  329;  Arthurian 
legends  and  music,  1402;  Berlioz's  "  Benvenuto  CelHni,"  1739;"  Blockx'  opera, 
"ThylUylenspiegel,"  and  the  Belgian  Tile,  793;  "Dusk  of  theGods"  casts,  264, 
270;  Egmont,  music  suggested  by  his  tragedy,  1018;  "Euryanthe"  casts,  1714; 
"Francescada  Rimini "  music,  724;  "  Der  Freischutz"  casts,  1160,1616;  "Hia- 
watha" music,  773;  Humperdinck's  "Kings'  Children"  casts,  568-70;  Libussaas 
an  operatic  heroine,  79,  81 ;  Loreley  in  music,  25  et  seq.;  "Magic  Flute"  casts, 
1468;  Massenet's  "Marie  Madeleine"  as  an  opera  at  Rheims,  1620;  "Master- 
singers  of  Nuremberg"  casts,  260,  262;  Melusina  as  a  heroine  in  music,  1236; 
"Parsifal"  casts,  i6i6;  "Pelleas  and  MeHsande"  casts,  485;  Psyche  in  music' 
1553;  "Rienzi"  casts,  32,  42;  Russian  Music  Society  (St.  Petersburg)  concerts, 
972;  Sakuntala  in  music,  1298;  "Tannhauser"  at  Paris,  238,  at  Dresden,  256; 
'Tassoin  music,  591,  1380. 

Critical  .\nd  Literary:  Beatty-Kingston  on  Goldmark,  10;  Chausson  described 
by  Tiersot,  890,  by  Servi^res,  893,  by  Gauthier-Villars,  895,  by  de  Br^ville, 
896;  Chausson's  symphony  analyzed  by  Risvaeg,  885;  Chorley  and  other 
Englishmen  on  Schumann,  434;  L.  Damrosch's  analysis  of  Beethoven's 
"Egmont"  Overture,  1002;  de  Dubor  on  Amazons  in  Bohemia,  82;  Dvorak's 
first  appearance  in  New  York,  626;  his  melodramatic  symphonic  poems  dis- 
cussed by  Hanslick,  30;  France  (Anatole)  on  Baudelaire,  408;  Henley  on 
romanticism,  580;  d'Indy's  Symphony  on  a  Mountain  Air  analyzed  by  Reimann, 
1 1 22;  Mahler  on  programme  books,  1184;  RoUinat  described  by  Verlaine, 
408,  by  the  de  Goncourts,  409;  an  old  English  trumpeter  characterized  by  John 
Earle,  1532. 

Miscellaneous:  Amazons  (in  Bohemia),  82;  and  elsewhere,  90;  "To  finger  "=  to 
touch  the  keys,  1024;  Liszt's  hands,  1180;  Orpheus'  appearance  according  to 
Spence,  874;  Weber  as  a  pianist,  563. 

Sundry  Notes. 

Concert  in  memory  of  Mrs.  Charles  Russell  Lowell,  October  28,  1905. 

Concert  in  honor  of  Mozart's  birthday,  January  27,  1906. 

Notes  on  Tannhauser  and  Venus  duet,  which  was  not  sung,  though  announced 
for  November  4,  1905  (see  page  246). 

Mr.  Vincent  d'Indy,  of  Paris,  conducted,  by  invitation,  the  concerts  of  December 
I,  2,  1905,  and  those  of  the  following  trip  ::i 

Mr.  Strube  led  the  performance  of  his  violin  concerto,  December  23,  1905.  ^ 

Errata:  Addition  to  d'Indy's  works  in  Boston  (484),  593;  correcting  date  in 
E.  d'Harcourt  article  (1367),   1569. 


The  Harvard -ftadcliffc  Company 

Will  give  two  performances  of  the 


MIKADO 


For  the  benefit  of  the  Welcome  House  Industrial  Home  for  Girls. 

At  Jordan  Hall,  Wednesday  Afternoon,  May  9,  and  Thursday  Evening 

May  JO 

Seats,  $1.50  and  $2.00,  on  sale  at  the  hall  and  at  Herrick's. 
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EverytKin^    about    our    virorRs    is    abso- 
lutely   clean    and    sanitary- 

DOES    NOT    THAT    MEAN    MUCH    TO    FASTIDIOUS    PERSONS 

CONVENIENT    SHOPS 

BOSTON 
Principal    Office    17    Temple    Place 

BACK  BAY  284  Boylston  Street  ROXBURY  2206  Washington  Street 

CAMBRIDGE   1274  Massachusetts  Avenue 
WATERTOWN   1  Qalen  Street  convenient  for  Newton  patrons 

LEWANDOS 

Americas    Greatest 

Cleansers  Dyers  Launderers 

DELIVERY  SYSTEM   IN   BOSTON   AND   SUBURBS 

TELEPHONE  555  Oxford  connects  all  offices 

EXCHANGES    72  Newton  North  connects  suburban  subscribers  without  extra  charge 


New  York 
Newport 


Philadelphia 
Worcester 


Baltimore 
Hartford 
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Washington 
New  Haven 


Providence 
Lynn 


SYMPHONY   HALL 

TWENTY-FIRST    SEASON 


^hQ  POPS 


GRAND  ORCHESTRA  OF  FIFTY 

Conductor,   Mr.  T.  ADAMOWSKI 


Every  Night  except  Sunday 
Opening  Night,  Tuesday,  May  first 

Admission  and  Second   Balcony,  25  cents.      First  Balcony,  reserved, 

50  cents.     Table  seats,  reserved,  75  cents. 

Telephone,  1492  Back  Bay 

On  Sale  Monday,  April  23 

SYMPHONY   HALL 
TWENTY -SIXTH    SEASON,  1906-1907 


BOSTON 
SYMPHONY 
ORCHESTRA 


OPENING     CONCERT 
SATURDAY    EVENING,    OCTOBER    13 

1  9  O  O 
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STEINERT  HALL 


ENTIRELY  FIREPROOF 


PERFECT  VENTILATION 


THE  MOST  CONVENIENT  AUDITORIUM 
FOR  CHAMBER  RECITALS,  MUSICALES, 
LECTURES,  SOCIETY  AND  BUSI- 
NESS    MEETINGS,    IN     BOSTON 


DATES  NOW  BOOKING  FOR  NEXT  SEASON 


For  Terms,  Dates,  etc., 
address 


M.  STEINERT   &   SONS   COMPANY 

162  Boylston  Street 
Boston,  Mass. 
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OHIOKERING     HALL 


EMERSON  COLLEGE  OF  ORATORY 


SUMMER 
SCHOOL 


BOSTON  SESSION 
JULY  9  TO  AUGUST  3,  1906       ^       CHICKERING  HALL 


For  information  concerning  the 
Summer    School,    address 

HENRY    LAWRENCE    SOUTHWICK,     Dean 

Emerson  College  of  Oratory 
Boston,  Mass. 
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SYMPHONY   HALL 

SUNDAY    EVENING,    APRIL    29,  AT    EIGHT 


CONCERT 

BENEFIT  OF  THE 


^m  Jfrancisco  Jfunlr 

By  the  Members  of  the 

BOSTON  SYMPHONY  ORCHESTRA 

WILHELM  GERICKE,  Conductor 


SOLOIST 

©Iffa  §)amaroff 


PROGRAMME 

Rossini Overture,  «•  William  Tell  " 

( Menuet  of    Will-o'-the-Wisps  ^        ,         .r^,     ^  •        , 

Berlioz     ]  Dance  of  the  Sylphs  I       ^^"^     ^^^  Damnation  of 

(  Rakoczy  March  ) 

Liszt    .         .  Concerto  for  Pianoforte  ,  in  E-flat  major 

Handel Largo 

TscHAiKowsK'Y Variations  from  Suite  No.  3 

Wagner Overture,  "  Tannhauser " 


Popular  prices,  50  cents  to  $1.50.    Tickets  now  on  sale  at  Symphony  Hall 

Box  Office 


THE  FAELTEN  SYSTEM 

OF  FUNDAMENTAL  PIANOFORTE   INSTRUCTION 

is  the  title  of  an  interesting  booklet  recently  published 
for  free  distribution  by  the  FAELTEN  PIANOFORTE 
SCHOOL,  30  Huntington  Avenue,  Boston. 

This  wonderfully  ingenious  system  is  being  adopted 
by  progressive  music  teachers  everywhere,  as  its  posi- 
tive artistic  results  eliminate  the  competition  of  older 
methods  altogether. 


HINTINGTON  CHAMBERS   HALL 
FOR  RECITALS 
30  HUNTINGTON  AVENIE 


Analyses  of  the  criticisms  appearing  in  the  daily  papers  of 
New  York  on  the  musical  performances  given  in  that  city  are 
published  every  week  in 

THE    NEW   YORK    IVIUSICAL   COURIER 

which  is  for  sale  on  the  news  stands. 

See  Boston,  Philadelphia,  Baltimore,  Washington  letters. 
Published  every  Wednesday. 

Musical  news  from  all  parts  of  the  world  in  The  flusical 
Courier,  St.  James  Building,  Broadway  and  26th  Street. 

Established  1880 


ELIAS    HOWE   CO.,  88   Court   Street,  Boston 

OLD  VIOLINS 

VIOLAS.    'CELLOS    BASSES 
Over  60b  in  Stock 

Leather  Cases.     Fine  Bows.      Italian  Strings.      Gold  and  Silver 
G  Strings.     2,000  New  Violins  in  stock. 

ELIAS    HOWE    CO.,   88   Court    Street,    Boston 
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DEKKER'S  "OLD  FORTINATIS 

At  Tufts  College 


59 


The   English   Department   of  Tufts   College  announces  a 

series  of  performances  of  "  The  Pleasant  Comcdy  of  Old  Forlu- 

natUS,"  by  Thomas  Dekker  (1600),  to  be  given  Friday  evening, 
Saturday  afternoon,  and  Monday  evening,  June  1,  2,  and  4, 1906. 

About  seventy-five  persons  will  present  the  play,  probably  on 
the  south  slope  of  the  Hill.  There  will  be  incidental  music, 
vocal  and  instrumental,  taken  from  scores  of  the  Elizabethan 
period. 

In  the  absence  of  a  satisfactory  edition  of  the  play,  it  has 
been  printed,  in  full,  at  the  College  Press,  in  a  book  of  one 
hundred  duodecimo  pages.  The  omissions  made  for  conven- 
ience in  acting  are  indicated.  This  edition,  available  for  the 
public,  may  be  ordered  from  the  College  Library  or  obtained 
at  the  following  bookstores :  Archway,  W.  B.  Clarke  Com- 
pany, Charles  E.  Lauriat  Company,  Little,  Brown  &  Com- 
pany, Old  Corner.  Price,  2S  cents;  by  mail,  40  cents.  Classes 
or  clubs  may  send  remittance  at  the  rate  of  35  cents,  and  pay 
express  charges  on  delivery. 

Orders  for  tickets  for  the  performances,  at  one  dollar  each, 
may  be  sent  to  the  address  given  below.  Checks  in  payment 
for  tickets  or  for  books  ordered  at  the  College,  as  well  as  requests 
for  information,  should  be  sent  to 

PHILIP    M.  HAYDEN, 

Tufts  College  Post-office, 

Massachusetts. 

1800 
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"ENRYSlEGELCn 

v^scoco^ 

i:  i  The  STANDARD  OF  EXCELLENCE     ^ 

].';.'■      Invigorating,  stimulating,  healthful. 

'•■;•      It  is  blended  from  the  finest  old  mountain  Java  and  choicest 

•.'■.selected  Arabian  Mocha. 

The  Java  is  grown  on  rich  and  fertile  soil  1 1 00  feet 
;■  above  the  sea  level,  where  climatic  and  other  conditions 
i  combine  in  producing  the  finest  coffee  in  the  world. 
The  Mocha  is  hand  picked  and  hand  sorted,  and  is 
about  the  only  genuine  Arabian  Mocha  that  reaches 
; ;,  this  country,  most  of  it«  being  consumed  abroad. 
■  ':i^  By  special  contract  extending  over  a  period  of  years,  we  import 
■%-"■;•;■  this  coffee  direct  from  the  plantation. 

fi,^/  We  roast  it*  fresh  daily.  We  pack  it  in  the  bean, 
.:  .'2%  >i granulated  or  pulverized,  in  air-tight*  canisters, 
vJf-'^^  Vand  it*  is  therefore  never  sold  in  bulk. 

.;;•■/ •..•■■^i^-'-..      Hesco  Coffee  is  deliciously  rich  in  flavor  and  imparts  that 
■••V^^f'k?)  /    delicate  aroma  so  much  appreciated  by  lovers  of  good  coffee. 

^^>\$^N  WE  MAINTAIN  THESE  LOW  PRICES: 

*\i-^^S'':/.     51b.  Canister     .     $1.65  2  lb.  Canister     .     .70 

\4''f''-<^:'-'^'^^^^^^^  Demonstrated  Daily  in  Our  Great 
■vj-}>.---^^\ /•'■•f •v:>J-v>;JA':^>j^^^ Grocery  Department. 

^  BOSTON'S  BIGGEST, 

(//^  :   \      BETTER,  BUSIEST 


■■.■Sfe:.  .    ■••  ■■-•■••  •'•  ■■ 


;jiasv:--- 


STORE. 


The  Wade  Corsets 

singers    and    those    interested    in    deep    breathing. 


Invaluable  to 


Boston  Representaii<ve 

Mrs.  J.  McLEOD   MORRISON,  367  Boylston  Street 
Mrs.  NELLIE  EVANS  PACKARD, 

studio,  131  TREMONT  ST.,  BOSTON. 

VOCAL  INSTRUCTION. 

Mrs.   Packard  is  commended  by  Walker,    Randegger  (London),    Marchesi,  Bouhy,  Trabadelo  (Paris), 
Leoni  (Milan),  Vannuccini  (Florence),  Cotogni,  Francescbetti  (Rome). 

The  Boston  Symphony  Orchestra  Programine 

For  the  twenty-four  Boston  Concerts,  with  Historical  and 
Descriptive  Notes  by  PhiUp  Hale.  Bound  copies  of  the 
Programme  for  the  entire  season  can  be  had  at  $1.50 
by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.   R.  COHEE, 

Symphony  Hali,  Boston. 


Hotel    Rennert 


Within  one  block  of  the  shopping 
district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made 
Maryland  cooking  famous. 

The  only  hotel  in  the  world  where 
the  Chesapeake  Bay  products  —  Fish, 
Oysters,  Terrapin,  and  Canvasback 
Duck  —  are  prepared  in  their  per- 
fection. 


Baltimore,    Md. 
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MUSICAL   INSTRUCTION. 


VOCAL  INSTRUCTION  and 

SOPRANO   SOLOIST 


Miss  HARRIET  S,  WHITTIER,       183  nu-tington  Av.n„e. 


Exponent  of  the  method  of  the  lateCkarlu  R.  Adjimi. 

Portsmouth,  New  Hampshire,  Mondays. 

Resumes  teaching  Tuesday,  October  lo. 


Mr.  CHARLES  B.  STEVENS, 


VOCAL  INSTRUCTION, 

Church,  Concert,  Oratorio,  Opera. 

studio:   Suite   14,  Steinert  Hall,  16a  Boylston 
Street,  Boston. 

Telephone,  1331  Oxford. 

Brockton,  Mass.,  Wednesdays. 


Barytone  Soloist  and 
STEPHEN  TOWNSEND,  Teacher  of  Singing. 

6  NEWBURY  STREET,  BOSTON. 


Miss  LAURA  HAWKINS. 


PIA/NIST. 

No.  6  NEWBURY  STREET. 


TEJrVOU^   SOLOIST^ 

WILLIAM  KITTREDGE,  ^"^  ^^-"^^ ''  «^"«'"«- 


160  Boylston  Street,  Boston. 


Classes   in  Sight  Reading 

Miss  CAROLINE  M.  SOUTHARD,         (eioht  hands,. 

Advanced  pupils  follow  the  Symphony  prorrammei 
TEACHER   OF  THE    PIANOFORTE.  as  far  as  practicable. 

22  Huntington  Avenue        -        -        Boston 


Hiss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


Mrs.  J.  E.  TIPPETT, 


TEACHER  of  SINGING. 
COACHING. 

STUDIO,  PIERCE  BUILDINQ,  COPLEY 
SQUARE,  BOSTON. 

Tel.,  Back  Bay  is7S-i. 
Wbdnbsdavs  in  Portland,  Maine. 
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Mrs.  LUCIA  6ALE  BARBER, 


Mental = Physical  Culture. 

Poise,  Breathing,  Relaxation, 
Concentration,  and  Rhythm. 

Class  and  Individual  Instruction. 
STUDIO,  THE    LUDLOW,  COPLEY  SQUARE. 


Mrs.  HALL  HcALLISTER, 


TEACHER  OF  SINGING 

and  SOPRANO  SOLOIST. 

308  Pierce  Building    .     .    Copley  Square. 
Monday,  Wednesday,  and  Saturday  mornings. 


6DSTAV  STRDBE, 


VIOLIN.  HARMONY. 

COnPOSITION. 

COACHING  AND  ENSEHBLE. 
79  Gainsboro  Street. 


Soprano  and 

Miss  Bertha  Wesselhoeft  Swift,       Teacher  of  singing. 

Trinity  Court,    DARTHOUTH    STREET. 


FAY  SIMMONS  DAVIS, 

CONCERT  SOLOIST  and  ACCOMPANIST. 

Teacher  of 

Orgaiit  Piano,  and  Harmony. 

Studio,    1  Frost  Terrace,  Cambridge,  Mass. 


Mr.  ALVAH  GLOVER  SALMON, 

Pianoforte  Recitals, 

Lectures  (Russian  Music), 

Instruction. 

Huntington  Chambers      .      .      Boston. 


Mr.  Georg  Henschet 

Has  much  pleasure  in  warmly  recommend- 
ing as  a  Teacher  of  the  Pianoforte,  Accom- 
panist, and  "Coach"  (Lieder,  Oratorio,  etc.), 

Mrs.  5.  B.  FIELD, 


Hotel  Nottingham, 


Huntington  Avenue. 


GEORGE   DEANE, 

Tenor  Soloist  and  Teacher. 

Oratorio,  Concert,  and  Opera. 
Studio,  149  A  Tremont  Street,  Boston. 


Miss  ANNA  MILLER  WOOD, 

riEZZO-CONTRALTO  SOLOIST 
and  TEACHER. 

Studio,  Pierce  Building,  Copley  Square, 
Boston. 


Clarence  B.  Shirley, 
Tenor  Soloist  and  Teacher. 

CONCERT  AND  ORATORIO. 
Studio,  Huntington  Chambers,  Boitoa. 


Miss  Rose  Stewart, 

Vocal  Instruction. 

246  Huntington  Avenue. 


Mrs.  Frances  Dunton  Wood 

©OI»IlA.]VO    SOLOIST 
and.  Teacher  ot  'Voloe. 

Address,  112  St.  Botolph  Street,  Boston. 
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In  richly  figured  mahogany  and  other  choice  woods 

WEBER  SMALL  GRAND 

(SMALLER  EVEN  THAN  THE  BABY  GRAND) 

HE  latest  of  the  great  musicians  to  express  unbounded  enthusiasm 
for  the  Weber  Piano  is  Engelbert  Huniperdinck,  the  distiiifruished 
composer  of  "  Hansel  and  Gretel,"  the  intimate  friend  of  tiie  preat 
Wagner,  and  one  of  the  original  conductors  of  "Parsifal"  at  Bay- 
reuth.  Upon  the  eve  of  returning  home  from  his  first  visit  to  this  country, 
Herr  Humperdinck  voluntarily  sent  the  following  autograph  letter  to 
The  Weber  Piano  Company: 

(translation) 

WEBER  PIANO  COMPANY.  Aeolian  Hall.  New  York. 

Dear  Sirs.— You  were  gracious  enough  to  place  at  n)y  disposal  dur- 
ing my  stay  in  New  York  one  of  your  excellent  grand  pianos.  I  am 
charmed  with  the  superior  merit  of  this  instrument,  and  I  wish  to  tes- 
tify that,  in  the  details  of  volume,  clearness,  and  beauty  of  tone,  this 
instrument  is  to  he  reckoned  among  the  highest  standards  of  the 
various  kinds  of  pianos  known  to  me. 

With  greatest  esteem . 

E.  HUMPERDINCK. 

The  Weber  Small  Grand  measures  but  five  feet  four  inches  in  length.  It  is  thus  suitable 
for  music-rooms  of  moderate  size,  and  occupies  scarcely  more  space  than  the  ordinary  upright. 
Send  for  Art  Catalog  J. 


THE  WEBER  PIANO  COMPANY,  Aeolian  Hall 

362  FIFTH  AVENUE,  near  Thirty-fourth  Street,  NEW  YORK,  N.Y. 
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COMMERCIALISM 

Is  the  Bane  of  the  Times 

C  All  branches  of  business  have  been  permeated  by  this  national  disease.  Names 
have  been  bought,  reputations  and  fame  have  been  syndicated,  family  pride  and 
traditions  have  been  sacrificed  on  the  altar  of  sordid  gain.  In  these  speculative 
mergers  Individualities  cease  to  exist  and  Names  lose  their  identity. 
C  "  Steinway  &  Sons  "  on  the  fallboard  of  a  piano  is  not  a  mere  trade  mark,  a 
commercialized  name;  it  is  an  absolute  guarantee  that  not  only  Steinway  inven- 
tions and  methods  are  employed  in  its  manufacture,  but  that  it  is  really  built  by 
the  Stein  ways,  eight  of  whom  are  now  actively  engaged  in  the  business.  Their 
name  stands  for  higher  ideals  than  mere  gain;  piano-making  with  them  has  re- 
mained an  art,  and  the  potent  fact  that  over  $100,000,000  worth  of  Steinway 
Pianos  are  in  constant  use  proves  conclusively  that  the  Stemway  does  not  need 
the  incorporation  of  mechanical  foot  playing  devices  to  increase  its  sales  nor 
bargain  store  alliances  to  sustain  its  reputation. 


REPRESENTED  BY 

M.    STEINERT   &    SONS    COMPANY 

162  Boylston  Street,  Boston,  Mass. 
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